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CHAPTER I 

SINCLAIR LEWIS AND DRAMATIC SATIRE 

In 1930 S i n c l a i r Lewis was probably the most famous 

American n o v e l i s t of the time; and that fame without doubt 

r e s t e d , as much as on anything e l s e , on the devas ta t ing 

s a t i r e of the American scene contained in h i s f i c t i o n a l 

portrayal of the inhabitants of the Gopher P r a i r i e s and 

the Zeniths of the United S t a t e s . As a s a t i r i s t , Lewis 

perhaps ranks with the best--somewhere not far below the 

great masters of s a t i r e , such as Swift and V o l t a i r e . As 

a n o v e l i s t , in c o n t r a s t , Lewis i s genera l ly second-rate , 

h i s f i c t i o n being too often shallow and sometimes p a t e n t l y 

mechanical: y e t , a t h i s bes t he i s both powerful and pene

t r a t i n g . And h i s bes t i s found, almost without except ion , 

in that work marked with the s a t i r i c s p i r i t . Thus, reading 

Lewis in the nove ls which incorporate h i s c a s t i g a t i o n of the 

h e r d - i n s t i n c t of America's middle c l a s s , one almost seems to 

be reading Swift on the Yahoos: for there i s in both Lewis 

and Swift an anxious , almost anguished, recogn i t ion of the 

vas t gul f between what i s and what could be . Again, one 

might seem, whi le reading Lewis, to be reading Smol l e t t : 

both have a real i sm which g ives a savage i n t e n s i t y to the 



depiction of society. And, in the American heritage, one 

also finds in Lewis an echo of Mark Twain's irrepressible 

comedy, with its central core of righteous anger. Sinclair 

Lewis is perhaps the major American satirist. 

Perhaps the nearest approach to critical agreement on 

Lewis' work occurs in discussions of his satiric intent; 

it is difficult to find a biographical or critical article 

of more than two or three lines which does not use the word 

"satire" in some way. The critics are not, of course, 

unanimous in their verdict as to the merit of the satire, 

although the majority, it should be stated, do seem to agree 

that satire is his chief claim to excellence. Lewis Mumford 

calls Sinclair Lewis (in 1931) "the most effective satirist 

our country has produced ,"•'" and characterizes the influence 

of his work as follows: 

Mr. Lewis's satiric portraits have immense value; 
he has pried everywhere and caught people in ridicu
lous postures and feeble attitudes which in their 
blindness they mistook for normal human grace; and 
all in all he has been a sanative and healthy influ
ence during the past decade.^ 

Other critics likewise see Lewis as an effective 

satirist. Rebecca West remarks of Babbitt: 

To write satire is to perform a miracle. One 
must hate the world so much that one's hatred 
strikes sparks, but one must hate it only be
cause it disappoints one's invincible love of 
it; one must write in denunciation of ugliness 



and put the thing down in unmistakable black 
and white, yet keep this, as all written things, 
within the sphere of beauty. But Mr. Lewis has 
been equal to these things.^ 

According to T. K. Whipple, Lewis has "rendered more ef

fectively than anyone else several of the most conspicuous 

phases of our civilization."^ Yet he is somewhat critical 

of the style of Lewis' satire, describing it as "of just the 

sort to please the people of whom he writes. . . . His irony 

and sarcasm are of the cheap and showy variety popular on 

Main Street and in the Zenith Athletic Club."^ Whipple 

feels that --

Lewis seems to aim at much the same stage of mental 
development as the movies, which is said to be the 
average age of fourteen. His manner is founded on 
the best uses of salesmanship, publicity, and ad
vertising. It is heavily playful and vivacious, 
highly and crudely colored, brisk and snappy. . . . 
No wonder Lewis has sold satire to the nation--he 
has made it attractive with a coat of brilliant 
if inexpensive varnish." 

Similarly, Vernon L. Parrington sees Lewis as "the bad boy 

of American Letters whose thoughts are on bent-pins while 

the deacon is laboring in prayer."' He is "a buoyant scoffer," 

a creator of "impudent satires," a writer whose "satire knows 

no compunctions."° Robert Morss Lovett sees Lewis' work pri

marily as a "campaign to de-bamboozle the American public and 

relieve its institutions of bunk."" Finally Mark Schorer 

declares that Lewis--



helped us into the imagination of ourselves as 
did no other writer of the 1920*s. What he helped 
us to imagine is a part of ourselves that we do 
not greatly admire and that, in some of its 
grossest features, we may indeed by now have 
outgrown. It was the very worst of our gawky 
adolescence that he showed us, with the chin 
weaker than it would finally be, the nose larger, 
the hands still hanging out of the sleeves, 
pimples all over the flushed face.-̂ '-' 

An attempt to evaluate elements of satire in the 

characterization in Lewis' fiction must, as a necessary 

preliminary, first determine what satire is,--i.e., es

tablish some limitations within which to work--and, second, 

indicate how such satire may be incorporated by means of 

characterization. Regarding the first, the following 

formal definitions suggest that satire is (1) "the expression 

in adequate terms of the sense of amusement or disgust excited 

by the ridiculous or unseemly, provided that humour is a 

distinctly recognizable element, and that the utterance is 

invested with literary form";-*- (2) "the use of trenchant 

wit, irony, or sarcasm for the purpose of exposing and dis-

crediting vice or folly." These definitions are adequate 

for general consideration, of course; but, for any attempt 

to discover the true essence of satire, elaboration is 

necessary. Seemingly the one ingredient common to all satire, 

in all ages, is criticism--criticism designed to strip away 

false fronts. The satirist is always abnormally aware of 



the vast difference between what is and what could be. He 

comprehends this difference much more fully than does the 

ordinary person and, because of this sensitivity, finds 

himself unable to tolerate the existing state of affairs 

without engaging in some sort of protest. He does not, 

of course, attack indiscriminately phenomena over which a 

victim has no control: an idea summed up by one critic, 

who writes that "no one satirizes a child for being so 

contemptibly weak that it doesn't beat up a brutal father, 

or a man dying of cancer for being so stupid as to let 

himself be afflicted with the disease." -* Instead, the 

satirist, aware of the difference between what is and what 

could be, aims his fusillade at that which could be different. 

The protest of the satirist is, in effect, a conscious 

attempt to awaken his readers to the same "awareness" he 

himself possesses, to make them face the same uncomfortable 

facts he sees. As James Sutherland remarks: 

You cannot be a satirist just by telling the 
truth; you are a satirist when you consciously 
compel men to look at what they have tried to 
ignore, when you wish to destroy their il
lusions or pretences, when you deliberately 
tear off the disguises and expose the naked 
truth.-̂ ^ 

But what has been said of satire so far is equally true 

of some other types of writing, particularly of the didactic. 



Some other distinction must therefore be considered in 

the attempt to isolate the satiric spirit. Satire differs 

from the purely didactic primarily in tone or mood: namely, 

the tone and mood of comedy; for although satire is not 

always comic in the traditional sense, it does always make 

use of laughter.^5 This laughter, of course, is not an end 

in itself, as it is in comedy; for satire uses laughter 

functionally, as a weapon against "stereotypes, fossilized 

beliefs, superstitious terrors, crank theories, pedantic 

dogmatisms, oppressive fashions, and all other things that 

impede the free movement of society." Even in satire, 

however, the kind of laughter and the degree of amusement 

may vary. Occasionally, the contempt the satirist feels 

is virtually buried in laughter; at other times the 

laughter is represented by "a sour sneer, or a grim smile, 

or a wry awareness that life cannot all be called reasonable 

or noble. "-̂^ Yet, whatever the proportions in the blending 

of amusement and contempt, the combination is invariably 

there. However strong, however furious the contempt, the 

satirist's expression will be "in terms suitable, not to 

I o 

murderous hostility, but to scorn." As Northrop Frye says. 

Attack without humour, or pure denunciation, thus 
forms one of the boundaries of satire. . . . To have 
too much hatred and too little gaiety will upset the 
balance of tone. Man is a precocious monkey, and he 
wins his battles by the sort of cunning that is 
never far from a sense of mockery.-̂ -̂  



These, then, seem to be characteristics of satire: 

a critical attitude (i.e., the intention of forcing the 

reader to recognize the existence of the human shortcoming 

under criticism) and the device of laughter. Furthermore, 

inevitably presupposed in the satirist's criticism through 

humor are two elements: the motive of reform, and a 

standard from which the object of attack has deviated, 

and to which the satirist hopes to inspire renewed adherence. 

In presenting his criticisms, the satirist may speak 

by way of a first-person commentary which satirizes people 

and affairs (direct satire); or he can adopt the vehicle 

of character-plot, wherein characters "make themselves 

ridiculous by their thought, speech, and actions, and 

are sometimes made even more ridiculous by the author's 

narrative style and commentary."^^ The latter method, 

called either indirect or dramatic satire, is the primary 

form of satiric method observable in Lewis' work. 

With respect to characterization and its use for 

satiric intent, there seems to be little disagreement with 

such a standard definition of characterization generally 

as "the creation of images . . . imaginary persons so credible 

that they exist for the reader as real within the limits of 

the fiction."̂ •'- General agreement exists, too in regard to 
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the terms used in talking about characterization. Charac

ters are developed by the method of exposition or the 

method of dramatization; that is, a character is revealed 

by means of the author's direct and explicit exposition 

or reveals himself as he acts in various situations. The 

characters resulting from either method may be flat (two-

dimensional, lacking in depth) or round (three-dimensional, 

completely portrayed). In addition, the flat character is 

termed static, because he does not change; and the round 

character, dynamic because he is changed by the actions 

through which he passes. 

Most of the critics who discuss characterization use 

these terms with essentially the same meaning. What dif

ferences' do occur are concerned with the relative merits 

of the distinctions implied in the terms. Even though 

Aristotle contends, probably correctly, that characteri

zation is secondary to plot--that exciting action can 

make a play successful even if the characters are card

board cutouts--the reader of a piece of fiction never

theless demands characterization and responds emotionally 

to the personal, the particular, the concrete universal 

(i.e., the expression of the universal through the concrete 

and the particular) which characterization provides. Thus 



characterization is a necessary component of narrative. 

Which method, exposition or dramatization, is more ef

fective depends upon the author, his point of view, and 

his purpose: Fielding uses the explicit expository 

method brilliantly in Tom Jones, and Shakespeare depends 

upon the dramatic method, with magnificent results, in 

Hamlet. Although approaching the mastery of neither 

Fielding or Shakespeare, Sinclair Lewis does make use 

of both methods with effective results. He tells the 

reader that George F. Babbitt has "enormous and poetic 

admiration, though very little understanding, of all 

mechanical devices. They were his symbols or truth and 

beauty."^^ But he also allows Babbitt to act out his own 

dramatization of this admiration for "gadgets" through 

such incidents as his buying a cigar lighter for his car 

on the same day he had resolved, once again, to quit 

smoking. 

The strongest disagreement in critical statements 

on characterization revolves around the terms flat and 

round. Critics have often looked with some contempt 

upon flat characterizations, contending that the best 

fiction is populated by fully-rounded characters. Other 

critics feel that flat characters are not necessarily 
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inferior to round ones but have their own realm in which 

they function to perfection. Perhaps the writer most 

dependent upon the flat character is the satirist, who 

relies to a large extent upon exaggeration of one or 

a few personality traits to the exclusion of others, a 

method more or less typical of flatness in character 

portrayals. His method thus dictates that he utilize the 

flat, rather than the round, character. That Lewis engages 

primarily in the presentation of flat characters is 

suggested by another term applied to his character portraits 

various critics have called them types, individuals so 

dominated by the conventions of their professions or 

classes that they lack the depth of rounded figures. On 

this point, T. K. Whipple says that Lewis' 

interest is in social types and classes rather than 
in individuals as human beings. With few ex
ceptions, his treatment of his characters is 
external only; he confines himself largely 
to the socially representative surface, rare
ly exercising much insight or sympathy. He 
is above all a collector of specimens. ̂-̂  

The "few exceptions" Whipple does not list, but probably 

they would, at least, include Leora Arrowsmith and Max 

Gottlieb, neither of whom Lewis satirizes even indirectly. 

Lewis takes these two characters seriously and writes of 

them in his "Self-Portrait": 
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All his respect for learning, for integrity, 
for accuracy, and for the possibilities of human 
achievement are to be found . . . in his portrait 
of Professor Max Gottlieb, in Arrowsmith. Most 
of the fellow's capacity for loyalty to love 
and friendship has gone into Leora in that same 
novel.^^ 

The large majority of Lewis' characters are, however, flat 

because of the satirist's dependence upon the tradition 

of "humours"; they are, in effect, only two-dimensional, 

with little depth, though, as already implied, a few of 

them at times tend toward roundness--Carol Kennicott, 

Babbitt, and, especially, Sam Dodsworth. Lewis' satire 

developed through characterization is, though, inversely 

proportional to the roundness of the character: Elmer 

Gantry is perhaps the flattest of Lewis' major charac

ters, and the most subject to satire; Sam Dodsworth is, 

except for Leora and Gottlieb, the most nearly round 

major character, and perhaps the least satirized. And, 

types though they are, the highly-satirized Babbitt and 

Gantry are among the better-known characters in American 

fiction. The satirist must of necessity deal with flat 

characters; for, if he develops a character to complete 

roundness, the satire loses its pointedness, its deliber

ate over-simplification, to become something else 

entirely. 
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Lewis work is deeply rooted in the general history 

of the Anglo-American satiric tradition. In England, 

as well as on the Continent, satire exhibits a long and 

rich development, and certainly English satire has been 

well-supplied with both the direct and the dramatic forms. 

Since Lewis is primarily a dramatic satirist, a neces

sarily cursory survey of the mode may be of some value 

in placing his work within the tradition and in showing 

the degree to which it adheres to it and deviates from 

it. 

Elements of dramatic satire appear as early as the 

fourteenth century in two significant narrative poems, 

both of which utilize dramatic satire without being, 

in either case, dominantly satiric in nature. Piers 

Plowman, the allegorical poem traditionally attributed 

to William Langland, is an extraordinary piece in which 

bitter satire and tenderness alternate to provide the 

reader with a vivid picture of England in the late 

fourteenth century. Satirical pictures of the actual 

world are contrasted with pictures of the world as it 

could be. The poet--Langland or whoever he was--was 

genuinely disturbed as he looked at the nominally 

Christian but vice-ridden society about him; and, prompted 
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by a zeal for reform, he attempted to delineate what 

was wrong and what should be done to improve the situation 

He used traditional allegorical signs--personified virtues 

and vices such as Truth, Envy, and Gluttony--and created 

living beings whose actions and speech reveal the short

comings of the world of Piers Plowman. Under strong 

attack is the church, represented by ecclesiastics; for 

example, there is the pardoner who cannot go in search 

of Truth without his supply of papal bulls and letters 

of indulgence. Lawyers come in for a share of criticism: 

they are portrayed as creatures mad for money, whom one 

could as effectively approach for advice without a fee 

as one could measure the mist on Malverne hills. 

Chaucer's The Canterbury Tales, likewise a product 

of the late fourteenth century, differs greatly from 

Piers Plowman, but it too is at times satirical. In 

the General Prologue Chaucer surveys a cross-section 

of English society, as does the poet of Piers Plowman, 

and attacks indirectly, through his characters, 

prevailing institutions of the day. The church is 

again, as in Piers Plowman, the object of criticism; 

and such ecclesiastics as the Prioress, the Monk, the 

Friar, the Summoner, and the Pardoner are ironically 
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portrayed. Some scholars have argued that the reform 

motive is lacking in Chaucer, but not even these deny 

the presence of irony in such portraits as the ones 

mentioned above; and, as David Daiches says, "Irony 

always has moral implications, and Chaucer in the 

Canterbury Tales was not an ironist for nothing."^^ 

Certainly Chaucer realizes that these clerics "distort 

in varying degrees the lofty spiritual ideals they are 

pledged to uphold."26 7^^ Prioress, for example, prides 

herself on her graceful accomplishments, accomplishments 

which have no place in a nun's life; and the Monk ironi

cally serves the world (and his own interests) rather 

than serving God. The tales, too, are on occasion 

satirical: Sir Thopas is a deliberate burlesque of the 

chivalric hero, and The Nun's Priest's Tale contains 

superb satire of human marital relationships, of ro

mantic literature, and of rhetorical excess. Whenever 

Chaucer is satirical, however, he remains kindly, gentle, 

and indulgent. 

These two works are certainly not unmixed satire, 

but it seems evident enough that both poets direct 

satirical thrusts at the society of their day, making 

use of characters operating in a narrative framework 
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involving the whole spectrum of fourteenth-century 

English life. But, while the Piers Plowman poet blends 

his often caustic satire with an intense religious 

fervor, Chaucer observes the world with sympathy instead 

of bitterness and with detachment instead of fervent 

involvement. 

The sixteenth century marked the beginnings of a 

satiric tradition that has been both vital and influ

ential. Early in the century (1511), the Dutch humanist 

Erasmus published his Praise of Folly, the introduction 

of which states that "he that spares no sort of men 

cannot be said to be angry with any one in particular, 

but the vices of all."^' What Erasmus produces is satire 

which ridicules the follies and vices of groups rather 

than of particular individuals; his book sketches as 

many varieties of folly as he saw varieties of charac

ters: merchants, poets, philosophers, lawyers, scholars, 

clerics, gentlemen. Typical of such broadly-directed 

satire is his description of an English hunt: 

The poor stag is slaughtered at last, but 
none but a gentleman may administer the 
coup de gr^ce of the whole business. 
Armed, therefore, with a special kind of 
knife provided for just that purpose, he 
gravely approaches the kill and cuts from 
it certain slices, the company standing 
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around in perfect silence with looks of 
wonder and awe.2° 

Sir Thomas More, to whom Erasmus dedicated the 

Praise of Folly, was a close friend and intellectual 

companion of the Dutch writer and, in writing his Utopia 

(1516), he used much the same technique of satire. More 

makes use of the dialogue, with an interlocutor called 

Raphael Hythlodaye (literally "a distributor of nonsense"), 

and examines the English society of the day, criticizing 

the follies common to the masses. 

Shakespeare sums up this satiric method in the speech 

of Jaques in A^ You Like It (II, vii, 73-90): 

Why, who cries out on pride 
That can therein tax any private party? 
Doth it not flow as hugely as the sea 
Till that the wearer's very means do ebb? 
What woman in the city do I name 
When that I say the city woman bears 
The cost of princes on unworthy shoulders? 
Who can come in and say that I mean her. 
When such a one as she, such is her neighbor? 
Or what is he of basest function 
That says his bravery is not on my cost. 
Thinking that I mean him, but therein suits 
His folly to the mettle of my speech? 
There then I how then? what then? Let me see wherein 
My tongue hath wronged him. If it do him right. 
Then he hath wronged himself. If he be free. 
Why, then my taxing like a wild goose flies. 
Unclaimed of any man. 

In contrast to this "wild goose" satiric tradition 

stands another tradition, sjnmbolized in the drama of 
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Ben Jonson, Jonson was a leader of the movement toward 

imitation of the classics in the seventeenth century 

drama; and, opposed to the imaginative spirit of romanti

cism, he worked realistically with the life he observed 

about him, depending to a large degree upon the use of 

"humours." He adopted the device of making each charac

ter a representative of some particular foible or affec

tation, a humour, so that the character becomes a cari

cature through the concentration upon one trait to the 

exclusion of others. Throughout his career Jonson 

"harped on a theory of humours,"^^ and thereby played 

a part in the seventeenth century revival of the 

Theophrastian "character": the brief sketching of a person 

who typifies a specific quality. Jonson created types--

Sir Politic, Lady Would-Be, Morose, Lady Haughty, Sir 

Amorous La Foole, Sir Epicure Mammon, Subtie--and through 

his satire of them made statements about the world. As 

one critic says, 

Jonson was concerned with actions and their 
moral implications, and he was never as 
interested in the individuality of persons as 
he was in ideas, ranging ideas about the nature 
of virtue and vice and the quality of his own 
times. He was after more than the identifi
cation of a few eccentrics and their peculiar 
personal shortcomings; he was no collector 
of butterflies.30 
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The neo-classical period, the true "age of satire," 

abounded in literature which made use of the technique 

of dramatic satire. Working upon the bases established 

in the seventeenth century, the satirists were able to 

criticize society by castigating the class and/or the 

individual; both class and individual could be made 

representative of society's deviations from established 

standards. A great number of names are associated with 

this period: Samuel Butler, John Dryden, William 

Wycherley, William Congreve, Joseph Addison, Richard 

Steele, Alexander Pope, John Gay, Samuel Johnson, Laurence 

Sterne, Tobias Smollett, Richard Brinsley Sheridan. Since 

it is impossible adequately to discuss the satire of each, 

perhaps it will suffice to look at two writers, representa

tive of the two dominant strains of satire of the neo

classical age. One is Jonathan Swift; the other is Henry 

Fielding. A. R. Humphreys'^ compares the satire of these 

two--seeing Swift as Fielding's model, a relationship 

which Fielding himself admitted--and points out that--

both envisage as a standard of comparison a 
sane moral order from which deviations can 
be judged; but by the perfect suavity of his 
tone Swift engages the reader to see it only 
as an abstract superhuman idea, practiced 
only in the fictional world of Brobdingnag or 
the Houyhnhnms. . . , and supplanted in prac
tice by an orthodoxy based on observed behavior 
and therefore essentially selfish and immoral. 
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Humphreys continues by saying that Fielding— 

limits his denunciations to cases, admittedly 
numerous, of hypocrisy and ill-nature, which 
are always recognized as deviations from a 
healthy social conscience existing in the 
here and now, embodied not only in shadows 
like Heartfree and Mr. Allworthy, but in 
creatures of flesh and blood and Adams, Tom 
Jones, Sophia, and Amelia. 

Swift develops his chief satiric work, Gulliver's 

Travels, in corrosive, caustic terms; and his vision of •; 
" • ~ " " " " ^ ~ ~ " ~ j i . 

mankind is severe, a direct contradiction of the romantic "j 

notions of innate goodness and perfectibility. Fielding, 

on the other hand, uses satire that is basically correc

tive in a good-natured way; in the Preface to Joseph 

Andrews he writes: 

The only source of the true Ridiculous (as it 
appears to me) is affectation. . . . Now, affec
tation proceeds from one of these two causes, 
vanity or hypocrisy: for as vanity puts us on 
affecting false characters, in order to purchase 
applause; so hypocrisy sets us on an endeavour 
to avoid censure, by concealing our vices under 
an appearance of their opposite virtues. . . . 

From the discovery of this affectation 
arises the Ridiculous, which always strikes the 
reader with surprize and pleasure; and that in 
a higher and stronger degree when the affec
tation arises from hypocrisy, than when from vani
ty; for to discover any one to be the exact 
reverse of what he affects is more surprizing, 
and consequently more ridiculous, than to find 
him a little deficient in the quality he desires 
the reputation of. 
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Satire has, since the eighteenth century, become 

generally diffused throughout much of the literature 

produced. Some novelists have been of particular merit 

in the art of dramatic satire. Jane Austen deftly por

trays English rural society with tolerant and gentle 

sarcasm. Working with the Theophrastian character 

tradition in The Snobs of England, William Makepeace 

Thackeray expanded his study into an analysis of fashion

able life in Vanity Fair; herein he satirized the follies 

of individuals in all classes because he felt that social 

abuses were inherent in human nature, any changes neces

sarily being the result of changes within individuals. 

George Meredith, H. G. Wells, Aldous Huxley, and Evelyn 

Waugh are other names that could be added to the list, 

all of whom have dealt more or less satirically with 

their contemporary societies. 

Dramatic satire in America has no such rich history. 

Some of the earliest American novelists wrote satires, 

but their works follow rather closely English models. 

John Trumbull's The Progress of Dulness (1773) led to 

the author's being compared in his time with Pope and 

Swift; it is in the tradition of the comedy of humours, 

with characters such as a dull ministerial student Tom 
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Brainless, the fop Dick Hairbrain, and the belle Harriet 

Simper. Hugh Henry Brackenridge's Modern Chivarly, 

published in installments between 1792 and 1815, is a 

picaresque tale of a master. Captain Farrages, and a 

servant, Teague 0'Regan, the latter of which is a 

symbol of many of the ills of a new and rough republic. 

This tradition, of couse, harks back to Cervantes and 

has English forebears in Fielding and Smollett. 

Washington Irving, with his Knickerbocker History, works 

in the neo-classical vein of satire, directing his attacks 

against pedantic historians, the heroic poem, and con

temporary people and events; Irving himself recognized 

his (and his country's) close ties to England, and his 

work bespeaks this recognition. 

The first part of the nineteenth century in America 

produced almost no dramatic satire; what satire did 

appear was of the direct type, such as James Russell 

Lowell's A Fable for Critics (1848), reminiscent of 

Pope's Dunciad and Byron's English Bards and Scotch 

Reviewers, and Oliver Wendell Holmes' witty social 

commentary in the Autocrat series, somewhat in the manner 

of the Spectator. The latter half of this century was 

marked by a rash of wits writing under pseudonyms such 
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as Sut Lovingood, Josh Billings, and Artemus Ward. 

Another, more famous, pseudonym is Mark Twain, a name 

which its possessor, Samuel Langhorne Clemens, made--

a hallmark of a new kind of American writing. 
. . . The classic tradition inherited from 
England and preserved in New England was chal
lenged by new patterns of thought. Out of the 
Midwest, a raw civilization close to the wild
erness, came a way of expression which was to 
leave a rich legacy, a brash and lusty frontier 
tradition.32 

The Gilded Age, which Clemens wrote in collaboration with 

Charles Dudley Warner, has been said to resemble "a mix

ture of Jonathan Swift and Horatio Alger"33 in its 

combination of satire and optimism. It contains satire 

directed at the church, politics, tarrifs, bribery; and 

it added to the American gallery of literary portraits 

Colonel Sellers, 

a New World Micawber, who deals in imaginary 
millions while he and the family dine off 
turnips and cold water (man's best diet, he 
loftily assures them), and warm themselves 
at a stove through whose isinglass doors 
flickers the illusory glow of a candle.34 

Innocents Abroad and A Connecticut Yankee at King Arthur's 

Court used satire to demonstrate Clemens' conviction that 

America was superior to Europe; The Prince and the Pauper 

satirized feudalism. Perhaps it would not be far wrong 

to consider Clemens the first distinctively American 

dramatic satirist. 
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"Out of the Midwest . . . " came Mark Twain. Out of 

the Midwest, too, fifty years after Twain, came Harry 

Sinclair Lewis, who was to become for his time the leading 

American practitioner of the art of dramatic satire, and 

with whom this study deals. Lewis wrote, of course, in 

a society different in many ways from the societies of 

past centuries. The United States of the 1920's, middle-

class-oriented and highly industralized, was radically 

unlike fourteenth century England, in which a middle 

class and a merchant class were just beginning to emerge. 

Yet there are broad, general likenesses between the satire 

of Sinclair Lewis and the satire of Piers Plowman and The 

Canterbury Tales. Langland and Chaucer present charac

ters who are representative of the whole spectrum of 

fourteenth century English life, and Lewis attempted 

to do the same thing on a more elaborate scale. Robert 

Cantwell writes: 

And even now, when the limitations and short
comings of that imaginative exploration are 
more apparent than its freshness and origi
nality, it is still a little breath-taking 
to consider the broad outlines of the work 
that Lewis laid out for himself, to see that 
he planned nothing less than a catalogue of 
the interwoven worlds of American society, 
the small towns and cities, the worlds of 
business, of science, of religion, of edu
cation, and eventually the worlds of labor 
and professional politics, working it out 
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at a time when the shabby, optimistic, patri
otic smugness of the American literary tra-
dition--the tradition of Henry Van Dyke that, 
significantly, he attacked in his Nobel Prize 
address--still imprisoned the imaginations of 
so many of his contemporaries.35 

Lewis also owes something to the satiric tradition 

of Erasmus; critics have pointed to his "interest in 

social types and classes rather than in individuals as 

human beings."36 And Walter Lippmann writes of Babbitt: 

He is not a man; he is assembled out of many 
actual Babbitts. The effect is at once life
like and weird. . . . It is like an anatomical 
model of an average man, a purely theoretical 
concept which has no actual existence. For in 
any living man the average qualities are always 
found in some unique combination.37 

Jaques asks, "Who can come in and say that I mean her. 

When such a one as she, she is her neighbor?" (As You 

Like It, II, vii, 11. 80-81); and Lewis' reader will 

likely feel that he recognizes his neighbor, if not 

himself, in George Babbitt or Angus Duer or Fran 

Dodsworth. 

Obviously Lewis is likewise indebted to the satiric 

tradition that concentrates on the theory of humours, 

particularly in such minor characters as Vida Sherwin 

or Vergil Gunch or Dr. Pickerbaugh. These characters 

are very like Jonson's types; although Lewis names 
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his characters less obviously than did Jonson, the 

concentration upon one trait is very much the same 

in the two. 

The neo-classical satire of Swift and Fielding was 

directed, as has been pointed out, at deviations from 

"a sane moral order,"38 and it is here that American 

satire principally differs from the English tradition. 

As already noted, Trumbull, Brackenridge, and Irving 

are not truly native American satirists, because their 

works follow closely English models. Actually, it was 

not until the latter half of the nineteenth century that 

a native American satire began to develop, furthered by 

the frontier humour of Mark Twain. And not until 1920, 

with the publication of Main Street, did American satire 

come of age. Constance Rourke writes of Lewis: 

There is a sense in which Lewis may be 
considered the first American novelist. In 
his unflagging absorption of detail and his 
grasp of the life about him he suggests Defoe; 
and it may be that like Defoe in England he 
will prove to have opened a way for the 
development of the novel in America. The impact 
of his scrutiny lies all about; the American 
scene and the American character can never slide 
back into the undifferentiated state of an 
earlier view. Yet the novel may not develop 
at all in America in the older sense. In 
England it arose out of an immensely long 
preparation even before Defoe; for a century 
its growth was gradual; in the Victorian period 
it came to a great completion. If the word 
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Victorian means anything on the English side 
It Is a rich and settled stability within which 
traditions, long rooted, could come Into bloom; 
the outlines of the Victorian period were not 
straltianed but hospitable, so that the most 
divergent motives and movements found comfortable 
quarters there. No more spatial Invitation of 
continent could offer the same breadth or depth. 
No such accumulation of effort and tradition has 
been possible In the short and broken cycle of 
American life; traditions are even now only be
ginning to take a coherent shape.^^ 

It Is possible to draw from this comment on the English 

and the American novel an Inference about English and 

American satire. The comments that are made about the 

tradition In the background of the English novel are 

equally true of the development of English satire, for 

English satirists have attacked, caustically as Swift 

or good-humoredly as Fielding, deviations from long-

established standards; and just as the American novel 

has no background of such an "accumulation of effort 

and tradition," so American satirists, beginning with 

Twain and culminating in Lewis, have attacked spurious [J! 

standards that have been set up and generally accepted 

by all elements of American society as admirable modes 

by which to live. American society, because it developed \ 

as a youthful nation isolated in its early period from 

I the fundamental standards of Western civilization, and. 



27 

In Its later period, was suspicious of them, attempted 

to develop Its own standards as a substitute. In 

relation to the established body of European standards, 

these tend to be false and Inadequate to meet men's 

needs as human beings. Lewis shows how shoddy and 

ridiculous they, are In comparison with human values 

nurtured by centuries of European tradition. 

English satire. In contrast, has based Its attacks 

on time-honored human values at the points where the 

actual conditions simply failed to attain the Ideal of 

the accepted cultural codes. Classical standards of con

duct from Greek and Roman times seeped through to the 

Middle Ages, and were thoroughly assimilated Into the 

English society by Chaucer's day. These were reinforced 

by the spirit of the Renaissance which stimulated English

men further to erect standards that were representative 

of universal values, standards which were to become part 

of English thought and English manners. It was against 

deviations within such an accepted body of beliefs and 

action that various satirists and "ages" of satire directed 

their laughter. Thus in the development of English satire 

the existence of generally-accepted standards which are 

primarily either aesthetic or spiritual has been a part 

of the culture. 

m 
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American cultural development, as already stated, 

shares no such substratum of established value systems. 

No other civilization In history, Indeed, has risen In 

so few years to such a position of world prominence; 

the history of the United States covers a span of only 

slightly more than three and a half centuries, In com

parison with nearly twenty centuries for Britain. In 

addition, almost the total historical record of the United 

States has been occupied with growth, with the expansion 

of Its population to cover its land area. Until 1900 at 

least, some American, somewhere within the continental 

confines of the United States, was beginning afresh, 

building a new community in the midst of a wilderness. 

Arnold Toynbee has contended that geographical expansion 

produces social retardation, and there Is evidence in 

American history that what he says may have been at least 

partially true; effort expended to wrest a livelihood 

from the wilderness has at times left little effort for 

the job of consciously building a culture. As Henry 

Steele Commager says: 

A young nation, with tasks to perform chiefly 
material, without traditions of church or 
aristocracy, without learned or even leisure 
classes, isolated from the main currents of 
European thought, reverting on every frontier 
to primitive conditions, her original stock 

I 
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exposed to continuous dilution, her society 
fluid and her economy unsettled, she seemed 
condemned from the beginning to that cultural 
mediocrity of which so many visitors, from 
Tocquevllle to Arnold, complalned.^^ 

Besides the relative shortness of Its past, the 

United States has, according to Max Lerner, lacke,d 

another formative Influence; he argues that America has 

never had to face many of the tests which have helped 

form other great civilizations: tests such as feudal 

struggles, bloody religious and revolutionary wars. 

Invasions, and subjugation to and occupation by foreign 

powers. Except for the Civil War, United States history 

has been "an epic continuity of almost unbroken success." 

America's tests, he feels, have been primarily of a 

"prosperity-depression business cycle"; and, therefore, 

America has not'!suffered, died and been reborn." 

In the sense of America's own newness and manifest 

destiny, nineteenth century American thinkers rejected 

Europe and all things European. R. W. B. Lewis, in 

The American Adam, writes. 

Unlike the Roman myth . . . --which envisaged 
life within a long, dense corridor of meaningful 
history--the American myth saw life and history 
as just beginning. It described the world as 
starting up again under fresh Initiative, in a 
divinely granted second chance for the human 

tii'j 
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race, after the first chance had been so 
disastrously fumbled In the darkening Old 
World.^^ 

America was a new world, with new Ideals and a new hero--

a hero which the nineteenth century American saw as 

an Individual emancipated from history, happily 
bereft of ancestry, untouched and undeflled by 
the usual Inheritances of family and race; an 
Individual standing alone, self-reliant and 
self-propelling, ready to confront whatever 
awaited him with the aid of his own unique 
and Inherent resources.^^ 

By 1900 America, a young country and a uniquely 

successful country, was, by its own proclamation, a 

country free from ties to Europe; consequently, for the 

most part, America at the beginning of the twentieth 

century was a country without a definitive set of values. 

without a timeless and universal standard. Walter 

Lippmann writes in regard to Sinclair Lewis' fiction: 

For Carol and Babbitt this European heritage 
has been liquidated until all that remains of 
it is a series of prohibitions called morality, 
and a habit of church attendance without a god 
they adore or an ideal of holiness with which 
they can commune. . . . They are creatures of 
the passing moment who are vaguely unhappy in 
a boring and senseless existence that is with
out dignity, without grace, without purpose. 
They are driven by they know not what com
pulsions, they are ungoverned and yet unfree, 
the sap of life does not reach them, their 
taproots having been cut. In that great 
transplantation of peoples which has made 

xLiaiJikJIbl] HM'. 
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America, not many have as yet struck down deep 
into the nourishing earth.^^ 

Throughout history it has been the leaders of 

rational thought who have, rightly or wrongly, insti

tutionalized standards. Such a young civilization as 

the United States, devoid, in the beginning, of class 

structure, has been led more often than not by the 

"self-made" man who, much of the time, has been lacking 

in any depth of cultural background and thus in bases for 

valid standards. He has, moreover, in his need for recog

nition and admiration, attempted to define his own status. 

But lacking predetermined standards to guide him, he found 

it necessary to create his image on some other basis: upon 

either romantic notions or individual prejudice about what 

a leader should be. Thus the new civilization is led too 

often by those who appear to represent the standard but 

who, in truth, represent only attempts to rationalize 

conformity to tribal taboos. Lewis attacks such leaders 

as representative of twentieth century society in America. 

His method, in this respect, is to satirize contemporary 

materialism (the business world), medical practice (phy

sicians), concepts of art (artists), archetypal relation

ships (marriage), and religious institutions and values 

(the clergy) by showing how representatives of these areas 
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develop or nurture false standards of belief and action 

within the specific environments stated: standards which 

derive ultimately from the basic drive of selfish human 

passions and appetites that are uncurbed by universal 

patterns of rational conduct. 

In satirizing Individuals and hence their professions 

or their prejudices or their materialistic Interests, Lewis 

Is thus satirizing American society as a whole, which not 

only permits such spurious values to exist but even aids 

and abets them by fulsomely praising and making them 

acceptable. 

In this study, characters from five novels will be 

considered: Main Street, Babbitt, Arrowsmith, Elmer 

Gantry, and Dodsworth, the five major novels of Lewis' 

career. These were produced during the 1920's, his period 

of greatest achievement. Although other of his novels 

could be Included in this context, these five constitute 

his significant production. Moreover, many of the other 

novels are early works which are the blueprints for the 

five major works, or later ones which duplicate them in 

a stereotjrped manner and which, in every measure, are 

decidedly Inferior. 

«,^! 
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CHAPTER II 

THE WORLD OF THE BUSINESS COMMUNITY 

The beginning of Lewis' fame was the publication, 

In 1920, of Main Street. After five mediocre novels, 

Lewis created a fantastically successful narrative which 

was eventually to be translated widely and to sell a 

million copies. It "broke In the literary atmosphere 

like an explosion, like something absolutely new and 

absolutely devestating,"^ wrote Mark Schorer, a leading 

Lewis scholar. Babbitt, published in 1922, was equally 

popular, and its protagonist's name has since become a 

part of our vocabulary^ as a metonjnn for one who conforms 

to prevailing middle class standards. In 1925 Arrowsmith 

brought praise from contemporary critics, and Lewis was 

generally recognized as a mature artist. After Mantrap, 

a North Woods adventure story, sometimes called a 

"foolish interlude," Lewis published Elmer Gantry (1927), 

which instantly aroused fresh reaction that was often 

violent. Schorer remarks: "No novel in the history of 

American literature outraged its audience as completely, 

and very few novels in American literature had a larger 

immediate audience."^ More than two hundred thousand 
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copies were sold In the ten weeks immediately following 

Its publication. The Man Who Knew Coolldge (1928), a 

series of monologues by an Incredible conformist. Is 

so formless that It can hardly be called a novel and Is 

scarcely deserving of even the slight attention It has 

received. Then, In 1929, appeared Dodsworth, considered 

by many to be the artistic triumph of Lewis' career. 

Thus the decade of the 1920's had seen Lewis produce 

seven novels, five of which are works of quality. 

The capstone to this decade of production was the 

1930 award of the Nobel Prize In Literature, Lewis being 

the first American to be so honored. Reaction to the 

award set the pattern for all future reaction to each 

phase of Lewis' literary accomplishments: namely, 

widespread and violent disagreement. Various detractors 

saw the presentation to Lewis as evidence of a European 

desire to degrade America; among these was Sherwood 

Anderson, who said that Lewis had received the prize "be

cause his sharp criticism of American life catered to the 

dislike, distrust, and envy which most Europeans feel 

toward the United States."^ In contrast E. M. Forster 

wrote to Lewis: 

I want to add one letter more to the thousands 
that are encumbering your desk, and to tell 
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m "IHHlimiiitti" 



35 

you how delighted I am about the Nobel award. 
It was a splendid decision—they have done them
selves proud—and I hope that you two are pleased 
about It, and realize that, through you, many 
a fellow writer of yours feels that he has 
himself been honoured.^ 

Sheldon Norman Grebsteln, writing thirty years after the 

award, agrees In essence with Forster: 

The award was a fitting conclusion to Lewis' 
great decade In which he had published five 
Important books. Main Street, Babbitt. 
Arrowsmith, Elmer Gantry, and Dodsworth; 
It was impressive evidence that Lewis was, 
at least in 1930 and in European estimation, 
the most eminent American writer of the time; 
and It was also proof that, through Sinclair 
Lewis, Europe was finally compelled officially 
to recognize the existence of an American 
culture.^ 

\*3 

In awarding the prize to Lewis, the Swedish Academy 

made it clear that the novel most affecting their decision 

had been Babbitt. And probably it is Lewis' attack on 

the business community, concentrated In Babbitt, that Is 

best known and most typical of his satire. The materi

alistic civilization that supports the business world, 

as well as its representative figures, the Babbitts and 

the Dodsworths, comes in for his most savage thrusts. 

"Every civilization has its characteristic flowering 

in some civilization type," writes Max Lerner," "the 

persona of the social mask on which the ordinary man 
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In the civilization models himself." For the Athenians, 

he continues, this persona was "the leisure-class citizen 

with a turn for art and philosophy; with the Jews It was 

the lawgiver-prophet, . . . with the Communists today It 

Is the worker-commissar." In America, however, the persona 

has not been the seeker of "wisdom, beauty, sanctity, 

military glory, predaclty, asceticism"—but the pursuer 

of profit, the businessman. 

Sinclair Lewis' most famous character Is, without a 

doubt, George F. Babbitt, the arch-conformist buslness-

N'' 

man whose name will probably go down In literature with 

Don Quixote and Tartuffe and Pecksniff."' Long before 

Babbitt was written, however, Lewis had revealed his 

Intense fascination with Buslness--large and small. Our 

Mr. Wrenn (1914), Lewis' first novel, was the story of a 

businessman--a clerk--although Mr. Wrenn's vocation is 

not central to the story. In The Trail of the Hawk, Carl 

Ericson, the main character, works for a time as a 

designer for an automobile manufacturer. The Job centers 

around a businesswoman, Una Golden, who works in turn for 

a trade journal, an architectural firm, a drug firm; 

succeeds in real estate; and finally manages a hotel 

chain. The Innocents deals with the Seth Applebys, who 



37 

are Involved variously with the tea-room business, the 

shoe-shop business, and the drug-store business. And 

In the businessman, more than In any other type, Lewis 

finds the prototype of the purveyor of false standards 

of life and culture. 

One of the most obvious such spurious standards Is 

the Importance attached to belonging to the business clubs, 

the social organizations, the lodges--as a mode of achieving 

prestige and not for the values of the Ideals of conduct 

such organizations espouse. As Lewis sees him, the Ameri

can businessman Is, for all his tradition of Individualism, 

a joiner at heart. Perhaps this cooperative, organizational 

spirit grew up, as the historian Commager feels, as--

an effort to give an appearance of stability to 
an unstable society, to create order out of dis
order, to substitute new loyalties for those 
which had been dissipated and new conventions 
for those which had been lost, to enlarge horizons 
and Inflate opportunities." 

Whatever the reason, Lewis' businessman finds "belonging" 

a necessity. Babbitt, for example, wants desperately to 

belong, and this clutching at security becomes ironic as 

Lewis makes clear Babbitt's distaste for the very things 

he clings to. In the first chapter, the reader Is made 

aware of Babbitt's striving to be an "Insider"; he completes 

liilii 
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his morning toilet by sticking his Boosters' Club button 

In his lapel, a button that "made Babbitt feel loyal and 

Important. It associated him with Good Fellows, with 

men who were nice and human, and Important In business 

circles. It was his V.C, his Legion of Honor ribbon, his 

Phi Beta Kappa key."^ Such a man, too. Is the Babbitt who 

will not enter his office from the street; "It made him 

feel an Insider to go through the corridor of the building 

and enter by the back door" (Babbitt, p. 32). When he 

attends his class reunion dinner at the Union Club, a club 

to which belong only the elite of Zenith (Babbitt not in

cluded) , he enters the hall that "resembled a potato cellar" 

trying his best "to look like a member" (Babbitt, p. 191). 

Despite this eagerness to belong, he also harbors a 

distaste for what he belongs to, a desire to break away, 

symbolized by his recurrent dream of a "fairy child." He "̂  

dislikes his business and his family, and dislikes himself 

for disliking them. This dissatisfaction with his life is, 

however, usually relegated to odd moments, and the resulting 

act of revolt is so ludicrous that the reader feels more 

contempt than sjrmpathy for Babbitt's yearnings. For example, 

there is the early morning, after a late poker party, when he. 
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did a dismaying thing* He wiped his face on the 
guest-towell It was a pansy-embroidered trifle 
which always hung there to Indicate that the 
Babbitts were In the best Floral Heights society. 
No one had ever used It. No guest had ever 
dared to. Guests secretively took a comer of 
the nearest regular tower (Babbitt, p. 6). 

Part of Babbitt's "togetherness" syndrome Is his taking 

of his opinions from the others with whom he has joined. 

For example, while reading the morning paper, he says to his 

wife, 

"And It says here a fellow was Inaugu
rated mayor In overalls—a preacher, tool What do 
you think of that!" 

"HumphI Well!" 
He searched for an attitude, but neither 

as a Republican, a Presbyterian, an Elk, nor a 
real-estate broker did he have any doctrine about 
preacher-mayors laid down for him, so he grunted 
and went on (Babbitt, p. 21). 

As a businessman, too, he depends on the words of others 

to direct his actions. He brags to the Boosters' Club, 

"One of the boasts of Zenith is that we pay our teachers 

adequately," because "he had read the statement in the 

Advocate-Times. Himself, he could not have given the average 

salary of teachers in Zenith or anywhere else" (Babbitt, 

p. 43). And because--

some one had told him, when he was twenty-two, 
that all cesspools were unhealthy, . . . he still 
denounced them. If a client impertiently wanted 
him to sell a house which had a cesspool. Babbitt 
always spoke about it--before accepting the house 
and selling it (Babbitt, p. 45). 

nm^ 
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During a quiet evening at home--with Babbitt reading the 

comic strips, Mrs. Babbitt darning socks, and son Ted 

agonizing over his homework, "this old fashioned junk by 

Milton and Shakespeare and Wordsworth and all these has-

beens" (Babbitt, p. 76)--Babbitt offers his view that the 

reason for studying "Shakespeare and those" is that they 

are college-entrance requirements, even though-- :; ([ 

he felt that on the subject of Shakespeare he wasn't w .̂  
really an authority. Neither the Advocate-Times, • [] 
the Evening Advocate, nor the Bulletin of the Zenith m| 
Chamber of Commerce had ever had an editorial on the CQ 
matter, and until one of them had spoken he found it "0 
hard to form an original opinion (Babbitt, p. 76). ^ 

Babbitt's desire to "belong" causes him to desire affili- f> 
? 

ation with the world of the rich and socially prominent. For [ij 
m 

the wealthy he feels a strong envy, not unmixed with a touch 

of reverence. He reads to his wife a report of a dance in 

the home of Charles McKelvey, the social leader of Zenith, 

and complains that, though he is "willing to hand a lot of 

credit to Charles McKelvey" for making "a million good 

bucks" since the time they were in college together, it 

makes him tired to talk "as though Charley McKelvey and all 

that booze-hoisting set of his are any blooming bunch of of, 

of Vanderbilts" (Babbitt, p. 22). He asserts to Mrs. Babbitt, 

who timidly wishes she could see the inside of the McKelvey 
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home, that h? has been there "lots of--couple of times" on 

business and that he "wouldn't want to go there to dinner 

with that gang of, of high-binders," and that he probably 

makes "a whole lot more money than some of those tin

horns that spend all they got on dress-suits and haven't 

got a decent suit of underwear to their name" (Babbitt, p. 

22). This Is the same Babbitt who, at his class reunion 

dinner, squeezes Into the Inner circle around McKelvey and 

feels "slight and adoring" (Babbitt, p. 192) in his presence. 

When McKelvey invites "Georgle" to sit with him at the table. 

Babbitt Is'Vhrllled, but not so weighted with awe as to be 

silent," and notes how enviously the failures of the class, 

sitting by themselves In a weedy group, looked up to him 

In his association with the nobility" (Babbitt, p. 193). 

And this Is the same Babbitt who has the McKelveys to dinner 

at his home, anxiously awaits a return Invitation that never 

comes, and tells his wife. 

Folks that really tend to business haven't got the 
time to waste on a bunch like the McKelveys. This 
society stuff is like any other hobby; if you de
vote yourself to it, you get on. But I like to 
have a chance to visit with you and the children 
instead of all this idiotic chasing round (Babbitt, 
p. 199). 

Another one of Lewis' conformist "joiners" is Vergil 

A. 
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Gunch, the coal dealer in Babbitt. He has served as 
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president of the Boosters' Club and Esteemed Leading 

Knight In the Benevolent and Protective Order of Elks; 

he Is seriously civic-minded. Evidence of his civic 

responsibility Is his participation In the Good Citizens' 

League (the G. C. L.), whose real purpose Is to "put the 

kibosh on cranks" by whatever means necessary--soclal 

boycott or a "little delegation . . . to Inform folks that 

get too flip that they got to conform to decent standards 

and quit shooting off their mouths so free" (Babbitt, p. 

346). The decent standards at Issue are those approved by 

Vergil Gunch and his like. And what are Gunch's "decent 

standards"? Typical of them Is his playing at Don Juan: 

at parties he delights in saying such things as "If I 

can't sit next to Myra Babbitt and hold her hand under 

the table, I won't play—I'm going home" (Babbitt, p. 115); 

and "Louettal I managed to pinch Eddie's doorkey out of 

his pocket, and what say you and me sneak across the street 

when the folks aren't looking? Got something awful important 

to tell you" (Babbitt, pp. 116-117). 

Samuel Dodsworth, a more mature version of Babbitt, is 

in the beginning a typical conformer. He realizes this 

fact, and the degree to which it is true that he has come 

to depend on "belonging" to the group, only after he goes 
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to Europe. For both the reader and Dodsworth himself, his 

European sojourn underscores the falseness of the American 

business standards, when these standards are held up 

against the older European standards of life. The security 

which Dodsworth knows rests upon the familiar--his home, 

his library, his office, his clubs, his friends and family. 

In Europe he is insecure because all the familiar trappings r« 

people who so thoroughly ignored him." 10 

: til 
are behind. In London he longs for "even a bus iness l e t t e r 

* 1 
from U. A. C , full of tricky questions to be answered, ^s 

u it 
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anything to assure him that he was some one and meant some- a {) 
•> 

thing, here . . . among these unhurried, well-dressed g 
0 

To compensate for the work he no longer has to do, in (H 

Europe he seeks out the companionship of other Americans. 

He attends a bachelor dinner in Soho; and, while outside 

are such exotic oddities as "the foggy lights of a 

Singhalese restaurant, a French book-shop, a wig-maker's, 

an oyster bar" (Dodsworth, p. 93), he finds some comfort 

inside: 

He--who but once in his life had attended a Rotary 
lunch--looked at the Rotary wheel, and his smile 
was curiously timid. There was no reason for it 
apparent.to him, but suddenly these banners made 
him feel that in the chill ignobility of exile 
he was still Some One (Dodsworth, p. 59). 
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Because America represents for the exiled industralist his 

own importance, he seeks out other Americans and searches 

for anything admirable in them. Newly arrived in London, 

he tries to persuade Fran to have dinner with the London 

Revelation agent, reminding her. 

Now Hurd's a mighty good fellowl He's cocky, and 
I don't suppose he's read a book since he used to 
look at the lingerie ads. in the Sears-Roebuck - ̂f 
catalogue as a kid, but he's a whirlwind at selling, X 
and he tells mighty good stories, and he would ;S 
know the best restaurants in London (Dodsworth, ^ -i 
p. 53) . ' 0 

5 '*' 
And when Fran is busy with London society, Sam is relieved >P 

i) 
to be able to "slip away and revel with Mr. Hurd in shop 0 

? 
gossip and motor prices and smutty stories and general Q 

p. 
American lowness" (Dodsworth, p. 89). In Paris, the rn 

Dodsworths encounter Jerry Watts, the Zenith "queer"; and, 

since "any familiar face would have been exciting, . . . 

for five minutes Sam believed that he was glad to see 

Jerry Watts" (Dodsworth, p. 130). Sam's constant com

panion in Europe is his hunger for what is American: "a 

good wholesome lowness; for poker, shirtsleeves, sauer

kraut, obscene vaudeville, and conversation about motor 

sales and Zenith politics" (Dodsworth, p. 139). 

However, the same Dodsworth, who longs for anything 

American, gradually finds himself succumbing to the spell 
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of Europe. He Is like a child In his unsophisticated 

zest for the charm of what he sees. Even while crossing 

the Atlantic, he catches a glimmer of exultation; the 

steamer fascinates him more than "a Rolls, a Delauney-

Bellevllle, which to him had been the equivalents of a 

Velasques" (Dodsworth, p. 34). He Is stimulated by "the 

snow-gusts along the deck, the mysterlousness of this 

new world but half seen In the frosty lights, . . . the 

crackle of messages springing across bleak air-roads 

ocean-bounded to bright snug cities on distant plains" 

(Dodsworth, p. 35). And, once In Europe, he finds customs 

strange in comparison with those of his familiar Zenith but 

often comes to prefer the European; in the British railway 

compartments he misses the long aisle where he "could 

observe ankles, magazines. Rotary buttons, clerical collars, 

and all the details that made travel American style inter

esting" (Dodsworth, p. 48); but he admires the elegance of 

the framed pictures on the compartment walls, the embroidered 

TBV'. I- I- I-

.:'*j5's; ;::•;::• :• 

'%'̂  
,-»'< \r 

• ^ ' < ^ : 

silk and smooth leather hand straps, the seats that are 

admitedly more comfortable than America's "flinty Pullman 

chairs" (Dodsworth, p. 48). And he realizes that the view 

flashing by the windows is "just like in the pictures.' 

England.'" (Dodsworth, p. 48). He is enchanted to see a 
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pony-drawn milk cart, with one big milk container, instead 

of "a truck filled with precise bottles" (Dodsworth, p. 50). 

France delights him with its "children speaking French as 

though it were a natural language" (Dodsworth, p. 110), and 

with porters who he realizes are "no more likely to steal 

their bags than a Grand Central red-cap" but who, he is 

"quite certain," have stolen them, though he finds somewhat :M 

disappointedly, the luggage carefully deposited on the 5 

customs platform (Dodsworth, p. 111). He slowly learns HX 

S Q 
that the French are human, "even according to the standards E {5 

« 

of the United States of America:" that they too use hot jj 

water and "toothpaste, corn-plasters. New York Sunday papers, (J 
r 

Bromo-Seltzer, Lucky Strikes, safety-razor blades, and ice 0 

cream" (Dodsworth, p. 125). 

He visits Notre Dame and is at first annoyed at the 

lack of "prim and cushioned pews such as he knew in 

Protestant churches in America" (Dodsworth, p. 141); with

in moments, however, he yields to the grandeur of the 

cathedral and, "beside a vast pillar, eternal as mountains 

or sea, he found a chair, tipped a verger, forgot his irri

tation with people who buzzed up and wanted to guide him, 

and lost himself in impenetrable thoughts" (Dodsworth, 

pp. 141-142). 
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So Samuel Dodsworth clings to the security of America, 

which for him is the office, his books, his clubs, busy

ness, until he finds himself thinking. He begins dis

covering that "all thinking about matters less immediate 

than food, sex, business, and the security of one's children 

is a disease, and Sam was catching it. It made everything 

more difficult'' (Dodsworth, p. 191). : r» 

Certainly Lewis typical businessman is desirous of 

belonging to the right groups and therefore conforms to the H a 

mores of these groups as a means of gaining status. An- £ {J 
6 

other spurious point of view attacked by Lewis has basically p 

the same motivation: this modern businessman is the eiptome 0 

of the too-prevalent American worship of material things, 0 

judged in accordance with their bigness, their expensiveness. 

He is preoccupied with possessions to the point that he 

finds his "main life satisfactions" in his "consumptive 

role rather than . . . [his] productive role."'*-̂  The 

reason is competition for status. 

Lewis' position has found considerable support in the 

past two decades. One scholar, for example, cites the 

following statistics from the Wall Street Journal as evi

dence of status symbolism: 

(1) In Miami there is a flourishing business in 
renting furs. (2) In Detroit and Philadelphia 
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the price of foreign cigarettes, in response to 
demand, has gone from $.40 a pack to $1.45 a 
pack. (3) In St. Louis there is a good market 
for big-game heads to be mounted on trophy-room 
walls. And (4) a Los Angeles car dealer says 
he is doing well with a bronze plaque reading, 
"This car made especially for - - - - - - - - , " for 
the dashboards of Plymouths. 

George Babbitt, of course, is Lewis' sterling example 

of this unwholesome concern for material values over spirit

ual ones. Babbitt insists, for example, on having the best 

of everything; he prides himself on possessing things his .̂  rn 

0 it 
c 0 
Eg 

alarm clock which is described as-- cj 
b 

o 

neighbors might envy. In the morning he is wakened by an 

•5 

i 
the best of nationally advertised and quantitatively 
produced alarm-clocks, with all modern attachments, 
including cathedral chime, intermittent alarm, and 
a phosphorescent dial. Babbitt was proud of being S 
awakened by such a rich device. Socially it was '" 
almost as creditable as buying expensive cord tires 
(Babbitt, pp. 3-4). 

He wears spectacles with "huge, circular, frameless lenses 

of the very best glass" (Babbitt, p. 8), spectacles which 

transform him from a puffy nonentity into a "Solid Citizen." 

In the office, as in his home and in his personal 

attire, he insists upon the best--not at all because it is 

serviceable or practical, but because it adds to his social 

status. For example, there is the water cooler: 

And it was the very best of water-coolers, up-to-
date, scientific, and right-thinking. It had 
cost a great deal of money (in itself a virtue). 
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It possessed a non-conducting fiber ice-con
tainer, a porcelain water-jar (guaranteed hygienic) 
a dripless non-clogging sanitary faucet, and 
machine-painted decorations in two tones of golf. 
He looked down the relentless stretch of tiled 
floor at the water-cooler, and assured himself that 
no tenant of the Reeves Building had a more ex
pensive one, but he could not recapture the feeling 
of social superiority it had given him (Babbitt, 
p. 34). 

He purchases.for his car an electric cigar lighter, 

a "priceless time-saver" which, "by freeing him from ? j[ 

halting the car to light a match, . . . would in a month \ fj 

or two easily save ten minutes:" (Babbitt, p. 54). Then, 3g 

5 r 
at the Zenith Athletic Club, he must inform his friends of a 

'6 
p 

his purchase; after all, it would serve no purpose if no f-
8 

one else knew of it, especially since Babbitt is determined p 
m 

to stop smoking, anyhow. He off-handedly comments to Sid '" 
Finklestein and the other men at the lunch table: 

"Say, Sid, . . . got something wanta ask 
you about. I went out and bought me an electric 
cigar-lighter for the car, this noon, and--" 

"Good hunch'." said Finklestein, while 
even the learned Professor Punphrey, a bulbous man 
with a pepper-and-salt cutaway and a pipe-organ 
voice, commented, 'That makes a dandy accessory. 
Cigar-lighter gives tone to the dashboard." 

"Yep, finally decided I'd buy one. Got 
the best on the market, the clerk said it was. 
Paid five bucks for it. Just wondered if I got 
stuck. What do they charge for 'em at the 
store, Sid?" (Babbitt, p. 56). 

tEXAS TECHNOLOGICAL GUUJ:-» 

tUBBOCK. TEXAS 
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Thus Babbitt insists on having the best--and on having 

people know he has the best. The real reason for his desire 

for quality--mass-produced--is the approval of others. 

As may be seen, for Babbitt values are directly re

lated to material objects. For Babbitt, too, worth is 

directly proportional to size and to cost. And it is the 

business center of Zenith that comes closest to exciting ' ̂i 

° rn 
I 

lyricism in him: "It was big--and Babbitt respected bigness tl 

in anything; in mountains, jewels, muscles, wealth, or words" ' p 

(Babbitt, p. 31). The Reeves Building, where his office >9 

is located, stands across the street from the California Ĉ  

p. 
Building, which is "three stories lower, therefore three q 

r 
stories less beautiful, than his own. . ." (Babbitt, p. 52). r̂  

— — — — — (D 

In addition to size and cost, there is for Babbitt at 

least one other standard of value: the worthwhileness of 

anything mechanical: 
He had enormous and poetic admiration, though very 
little understanding, of all mechanical devices. 
They were his symbols of truth and beauty. Re
garding each new intricate mechanism--metal lathe, 
two-jet carburetor, machine gun, oxyacetylene welder--
he learned one good realistic-sounding phrase, and 
used it over and over, with a delightful feeling 
of being technical and initiated (Babbitt, p. 68). 

When he passes by the windows of an office supply store or 
a business machines agency, he yearns "for a dictaphone. 
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for a typewriter which would add and multiply, as a poet 

yearns for quartos or a physician for radium" (Babbitt, 

p. 52). And driving in traffic he is at his happiest, 

"superior and powerful, like a shuttle of polished steel 

darting in a vast machine" (Babbitt, p. 53). 

As pointed out earlier. Babbitt's desire for quality 

"things" is motivated partially by his desire for approval; . Jf 

this concern and regard for the opinion of those about him |W 

r n 
motivates his wants and actions and beliefs. At one point ^ SJ 

Lewis comments: {r 

Just as he was an Elk, a Booster, and a O 
member of the Chamber of Commerce, just as the •*• 
priests of the Presbyterian Church determined § 
his every religious belief and the senators who [-
controlled the Republican Party decided in little 
smoky rooms in Washington what he should think 
about disarmament, tariff, and Germany, so did 
the large national advertisers fix the surface 
of his life, fix what he believed to be his 
individuality. These standard advertised wares--
toothpastes, socks, tires, cameras, instantaneous 
hot-water heaters--were his symbols and proofs of 
excellence; at first signs, then the substitutes, 
for joy and passion and wisdom (Babbitt, p. 95). 

A third false standard which becomes the object of 

Lewis' satire of the American businessman is his arch-

conservatism. As a preserver of the status quo, Lewis' 

businessman is against change and for towns as they are, 

private enterprise as it is, and morality as it is. 

rn 
in 
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In Main Street, Carol Kennicott pushes a village-

beautification project and accosts the town's richest 

man, Luke Dawson, for a donation. He admits to Carol that 

he is worth "two million dollars pretty close," prides 

himself on the fact that he "made every cent of it by 

hard work and having the sense to not go out and spend 

every . . . ," and insists that the town of Gopher Prairie 

is good enough for him: 

I've had people that have traveled all over the 
world tell me time and again that Gopher Prairie 
is the prettiest place in the Middlewest. Good 
enough for anybody. Certainly good enough for 
Mama and me. Besides I Mama and me are planning 
to go out to Pasadena and buy a bungalow and live 
there. •''̂  

Jackson Elder, another Main Street reactionary, is 

industry's spokesman against government intervention in 

private business: 

All this profit-sharing and welfare work 
and insurance and old-age pension is simply poppy
cock. Enfeebles a workman's independence--and 
wastes a lot of honest profit. The half-baked 
thinker that isn't dry behind the ears yet, and 
these suffragettes and God know what all 
buttinskis there are that are trying to tell a 
businessman how to run his business, and some 
of these college professors are just about as 
bad, the whole kit and bilin' of 'em are nothing 
in God's world but socialism in disguisel And 
it's my bounden duty ^s a producer to resist every 
attack on the integrity of American industry to the 
last ditch. Yes--SIR'. (Main Street, pp. 50-51). 
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Another conservative, Howard Llttlefield, George Babbitt's 

next-door neighbor, is employment-manager and publicity-

counsel of the Zenith Street Traction Company. Holder of 

a Ph. D. in economics from Yale, he is the neighborhood's 

authority on "everything in the world except babies, 

cooking, and motors" (Babbitt, p. 25); and his company's 

compiler of evidence, .'{J 

with figures all in rows and with precedents from l^ 
Poland and New Zealand, that the street-car company ;( fj 
loved the Public and yearned over its employees; .̂  3 
that all its stock was owned by Widows and Orphans; Sg 
and that whatever it desired to do would benefit Jr 
property-owners by increasing rental values, and C] 
help the poor by lowering rents (Babbitt, p. 25). 2 

r 
Presbyterian, Republican, smelling of old pipes, full of 2 

F 
treasures such as the chemical sjmibol for raw rubber and [p 

m 

the date of the battle of Saragossa, Howard Littlefield, 

Ph. D., "confirmed the business men in the faith. Where

as they knew only by passionate instinct that their system 

of industry and manners was perfect. Dr. Howard Little-

field proved it to them, out of history, economics, and the 

confessions of the reformed radicals" (Babbitt, pp. 25-26). 

Only one of his vast erudition could produce such a 

treatise on prohibition as this: 

The trouble is the manner of enforcement. . . . 
Congress didn't understand the right system. 
Now, if I'd been running the thing, I'd have 
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arranged it so that the drinker himself was 
licensed, and then we could have taken care of 
the shiftless workman--kept him from drinking--
and yet ;not 've interfered with the rights--
with the personal liberty--of fellows like 
ourselves (Babbitt, pp. 114-115). 

Such a presentation is typical of Lewis' satiric charac

terizations: a juxtaposition of incongruities (a Ph. D. 

and a Phi Beta Kappa key coupled with the smug bigotry and . ̂^ 
. r< 

illogical logic), and satire so obvious as to seem obtrusive g 

J 
i » 

and yet so ser iously presented as to provide the reader 

with a sense of sa t i s f ac t ion that he, at l e a s t , recognizes cS 

that Lewis is wri t ing with tongue in cheek. 

George Babbitt himself is conservat ive--par t icular ly 

in the realm of moral i ty; a t leas t he seems so. Paul 

Reisling sums up Babbi t t ' s morality when he says, "In fact 

you're so earnest about morali ty, old Georgie, that I hate 

to think how essen t i a l ly immoral you must be underneath" 

(Babbitt , p . 64). As Lewis shows, Reisling is correct in 

his judgment: 

But Babbitt was v i r tuous . He advocated, though 
he did not p rac t i ce , the prohibi t ion of alcohol; 
he praised, thought he did not obey, the laws 
against motor-speeding; he paid his debts; he 
contributed to the church, the Red Cross, and the 
Y.M.C.A.; he followed the custom of his clan and 
cheated only as i t was sanct i f ied by precedent 
(Babbit t , p . 46) . 

0 
Si 

f 
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When Babbitt does venture into open defiance of 

traditional morality, he chooses an area of conduct in 

which breaking the code is actually a sign of manliness--

and the breach is carried out with a delicious sense of 

bravado- One evening he goes into Old Town to obtain 

bootleg gin for a dinner party; "exquisite shivers chilled 

his spine and stomach, and he looked at every policeman 

immorality" with "The hell I haven't" (Babbitt, p. 135). 

San Dodsworth, a seeming conservative, unlike most 

Lewis-created businessmen, is not in essence a Babbitt. In 

saying so little, one says much. For Dodsworth, unlike 

Babbitt, is not a caricature. Because he is perhaps the 

most believable, most nearly real, personality Lewis has 

created, satire is not of great importance in his develop

ment; there is not the concentration, characteristic of 

satire, upon one trait to the exclusion of the rest of the 

man. The invective of the Babbitt presentation never ap

pears in the characterization of Dodsworth. In its place 

with intense innocence, as one who loved the law, and ad- R 

mired the Force, and longed to stop and play with them" 

(Babbitt, p. 106). He answers the charge of never dabbling 

in extramarital affairs, of never having looked at a woman 

0 
s 
Si 
O 

Other than his wife, by "fervently defending his priceless ^ 

rn 
m 
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one finds a more subtle and less-often employed velvet 

touch. Sam Dodsworth is in large part an admirable and 

likeable person, and Lewis seems to approve of him, in 

general, and therefore is not often critical--and thus 

satirical--in the portrait. 

However, one element in the makeup of Samuel Dodsworth 

which is satirized is his inability to carry over his busi- "̂  fJ 

ness confidence and poise into his private life. To all )^'^ 
r rn 

outward appearances, he is the stable--and rather dull-- H 3 
3 it 

successful businessman: Jf' 
Si 

Samuel Dodsworth was, perfectly, the American Captain & 
of Industry, believing in the Republican Party, high •*• 
tariff and, so long as they did not annoy him person
ally, in prohibition and the Episcopal Church. He 
was the president of the Revelation Motor Company; 
he was a millionaire, though decidedly not a multi
millionaire; his large house was on Ridge Crest, the 
most fashionable street in Zenith; he had some taste 
in etchings; he did not split infinitives; and he 
sometimes enjoyed Beethoven. He would certainly 
(so the observer assumed) produce excellent motor 
cars; he would make impressive speeches to the 
salesmen; but he would never love passionately, 
lose tragically, sit in contented idleness upon 
tropic shores (Dodsworth, pp. 10-11). 

This portrait is definitely not the loud-talking, back-

slapping Babbitt type. Everything about Sam Dodsworth seems 

conservative, staid, dull: his suits are "expensively 

tailored and not very interesting"; his mustache is "fully 

as eccentric and showy as a doormat"; and his "decorous and 

o 

rn 
m 
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uninteresting ties of dull silk" are habitually tied "with 

the unwasteful and extremely unadventurous precision of a 

man who has introduced as much 'scientific efficiency' into 

daily domesticity as into his factory" (Dodsworth, p. 10). 

He is "apparently as dependable as an old Newfoundland and 

as little given to worrying about anything more complex 

than the hiding places of old bones" (Dodsworth, p. 13). n 
)» 

One discovers, however, that this serenity is little :i 
^ rn 

more than a facade. Beneath the polished exterior, Sam H :c 
i 0 

Dodsworth is an insecure man who doubts his own worth. His 

wife is perhaps the major reason for his lack of self- p 

confidence: the cool and lovely Fran, who is "a genius at 0 
r 
In 

planting in him an assurance of his own inferiority" (R (Dodsworth, p. 24), with innocent-seeming jabs at his clothes, 

his conversation, his habits. Fran nags him for forgetting 

to wire for reservations in London, and thus his first 

reaction to England is a "confused timidity-- . . . a feeling 

of incompetence in this strange land, of making a fool of 

himself, of being despised by Fran and by these self-assured 

foreigners; a fear of loneliness; a fear that he might never 

be restored to the certainties of Zenith" (Dodsworth, p. 54). 

He feels insecure when a conversation turns away from 

"selling cars and playing golf" (Dodsworth, p. 75), because 

m 
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Fran insinuates that he knows nothing else. He flies from 

Paris to Dortmund, Germany, through a thunderstorm, and 

takes the train on to Berlin; "had Fran or Tub Pearson been 

there to observe him, he might not have had the courage to 

admit that he hadn't the courage to go on to Berlin by 

'plane, and it was hard enough in the presence of that 

rather demanding censor, Sam Dodsworth" (Dodsworth, p. 306). 

And it takes an illicit love affair with Nande Azeredo to 

• rir 

r rn 
teach him "that he need not be ashamed of the body which l̂  if 

X 0 ^ r God had presumably given him but which Fran had considered ^ 0 
'6 

rather an error" (Dodsworth, p. 323). fj 
Q 

Beneath the exterior of success, Sam Dodsworth is a J2 
r-

sentimental man, with a strong desire to feel needed and }g 

an almost childlike appreciation for the new world around 

him in Europe. This inner man is, at first, so well hidden 

that Dodsworth himself does not really know he exists. 

After all, Lewis insists, Dodsworth "was extremely well 

trained, from his first days in Zenith High School, in 

not letting himself do anything so destructive as abstract 

thinking" (Dodsworth, p. 12). After Zenith High had come 

"old Yale," where his duty had been "to be athletic and 

agreeable, and never to be alone, certainly never to sit 

and think" (Dodsworth, p. 13). But as the book progresses. 



59 

Dodsworth gradually comes to know himself--a growth 

of knowledge which Lewis describes, inevitably, with a 

trace of irony: "He was becoming acquainted with her CFranH 

and, sometimes, slightly, with himself" (Dodsworth, p. 121). 

Over and over this inner man,is revealed to the reader, 

quite often in a phrase that is satirical in its juxta

position of incongruities: he is "common sense apotheosized," ! fJ 

and yet he dreams all the while . . . of motors like thunder- ^^^ 

^ rn 
bolts, as poets less modern than himself might dream of stars ^2 

**! ii 

and roses and nymphs by a pool" (Dodsworth, p. 1 1 ) . J r* 

More influential than any other of the facets of the g 
p. 

businessman's stereotyped character is his adherence to the 2 

Protestant ethic: work is righteous, and prosperity is a 

sign of the favor of God. Perhaps Lewis' characters have 

no conscious recognition of the existence of such an ethic, 

but they do operate according to its directives. Dave Dyer, 

the Main Street druggist, a "tight-fisted little farceur" 

(Main Street, p. 3 5 2 ) , personifies the small-town virtue 

of thrift, gone awry. Money is his goal; money saved, not 

money spent. Thus he believes in the Protestant ethic with

out recognizing it as such. His wife tells Dr. Kennicott, 

"You know how Dave is: so jolly and liberal in society, 

and oh, just loves to match quarters, and such a perfect 

rn 
in 
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sport if he loses'. But at home he pinches a nickel till 

the buffalo drips blood. I have to nag him for every 

single dollar" (Main Street, pp. 308-309). On one occasion, 

in the drugstore, Carol watches a typical exchange between 

Dyer and his wife: 

As she entered she heard Mrs. Dyer demand
ing, "Dave, I've got to have some money." 

Carol saw that her husband was there, and 
two other men, all listening in amusement. 

Dave Dyer snapped, "How much do you want? \ ^^' 
Dollar be enough?" )^ fil 

"No, it won't'. I've got to get some ^ H 3 
underclothes for the kids." 3§ 

"Why, good Lord, they got enough now to ng 
fill the closet so I couldn't find my hunting Si 
boots, last time I wanted them." ^ 

"I don't care. They're all in rags. You ^ 
got to give me ten dollars--" 0 

Carol perceived that Mrs. Dyer was accustomed P 
to this indignity. She perceived that the men, in 
particularly Dave, regarded it as an excellent '" 
jest. She waited--she knew what would come--it 
did. Dave yelped, "Where's that ten ddlars I 
gave you last year?" and he looked to the other 
men to laugh. They laughed (Main Street, p. 72). 

Dave's idea of a conversation topic is the amount of money 

anyone spends in his store. He tells a group at a party: 

"D' tell you that Clara Biggins was in town couple days 

ago? She bought a hot-water bottle--expensive one, too--

two dollars and thirty cents'." (Main Street, p. 49). 

Another Main Street businessman, Percy Bresnahan is 

Gopher Prairie's contribution to the ranks of "small-town-

boy-made-good-dom." On Carol's first evening in town, 
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three different people ask her the same question: "Did 

you know that Percy Bresnahan came from here?" And quickly 

Carol learns that "Perce" is president of the Velvet Motor 

Company of Boston, "biggest automobile factory in New 

England"; that "if he could get away from business, he'd 

rather live here than in Boston or New York or any of those 

places"; that he "used to go to school right at the old 7 [« 
;• ' * * 

v (.f 1 ir. 

building"; and that "he's a prince." (Main Street, p. 43). ^'< 

In June, Bresnahan comes to Gopher Prairie. The whole ^ jj 

-i ^' 

town is at the station to meet him; and, after a bellowed ;̂ 

"Howdy, folks!" (Main Street, p. 277), he walks down Main p. 
q 

Street with four of the pillars of the community carrying p 
rn 

his bags, his coat, and his fishing tackle. Later that day ji! 

he drops in on the Kennicotts, calls Carol "sister," dis

closes in strictest confidence the "inside stuff on the 

war" (Main Street, p. 280), drops names, and preaches "his 

gospel: love of outdoors. Playing the Game, loyalty to 

friends" (Main Street, p. 285). Carol admires him even 

while she tries not to; and, years later, in Washington, 

she sees him in a restaurant and is told by her escort, in 

answer to her question as to what sort of man he is. 

He's a good-hearted idiot. I rather like 
him, and I believe that as a salesman of motors he's 
a wonder. But he's a nuisance in the aeronautic 
section. Tries so hard to be useful but he doesn't 
know anything--he doesn't know anything. Rather 
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pathetic: rich man poking around and trying to 
be useful. Do you want to speak to him? (Main 
Street, p. 432). 

She does not. 

For George F. Babbitt the chief tenet of morality is 

reminiscent of Carlyle's injunction to work. To his 

daughter Verona, who wants to do "something worth while" 

(Babbitt, p. 16), George admonishes: j (} 

> w 
Now you look here! The first thing you got to ^ -i 
understand is that all this uplift and flipflop n 
and settlement-work and recreation is nothing i ij 
in God's world but the entering wedge for yQ 
socialism. The sooner a man learns he isn't '^ O 
going to be coddled, and he needn't expect a ^ 
lot of free grub and, uh, all these free classes P 
and flipflop and doodads for his kids unless a 
he earns 'em, why, the sooner he'll get on the g 
job and produce--produce--produce' . (Babbi t t , *-
p . 17) . 

And with Paul R e i s l i n g , h i s only r e a l f r iend , he discusses 

"what the deuce Man r e a l l y was made for" and d e c l a r e s , 

"Well we know--not j u s t in the Bible a lone , but i t stand 

to reason--a man who doesn ' t buckle down and do h i s duty, 

even if i t does bore him sometimes, i s nothing but a--

we l l , h e ' s simple a weakling. Mollycoddle, in fact'. 

(Babbi t t , p . 65) . This phi losophy, then, i s e s s e n t i a l l y 

B a b b i t t ' s idea of v i r t u e : doing h i s duty, a dictum which 

means, for him, producing. 

t I I 

rn 
in 
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In the characters of Andrew Jackson Tozer and Albert 

R. (Bert) Tozer, Leora's father and brother respectively 

in Arrowsmith, Lewis attacks once more the self-righteous 

pro-social miser. The elder Mr. Tozer is the slow and 

staid small-town financier who is "astonished by every

thing in the world that did not bear on his grain elevator, 

his creamery, his tiny bank, the United Brethren church, 

and the careful conduct of an Overland car."^^ Leora ^ 

complains to Martin, "I think probably somebody hinted to ^ ;c 

Dad that folks were saying he must be broke, if his dear n [^ 
Si 

little daughter had to go off and learn nursing, and he p 
r" 

hasn't worried it all out yet--it takes Andrew Jackson 0 
r 

Tozer about a year to worry out anything"(Arrowsmith, p. 0 

99). Of him, Lewis writes, "Mr. Tozer could consider 

barns and he could consider trunks but his was not a brain 

to grasp two such complicated matters at the same time" 

(Arrowsmith, p. 147). 

Bert, whom his father considers useful but indiscreet, 

serves in the capacities of "cashier and vice-president of 

the Wheatsylvania State Bmk, auditor and vice-president of 

the Tozer Grain and Storage Company, treasurer and vice-

president of the Star Creamery (Arrowsmith, p. 101). He 

is "a very articulate and modern man of affairs," adorned 
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with buck teeth and eye-glasses on a gold chain, a believer 

in "town-boosting, organized motor tours, Boy Scouts, base

ball, and the hanging of I.W.W.'s" (Arrowsmith, p. 101). 

His most "dolorous regret," Lewis insists, "was that 

Wheatsylvania was too small--as yet--to have a Y.M.C.A, or 

a Commercial Club" (Arrowsmith, p. 101). He is absolutely 

self-assured, so much so that he never allows anyone else ,7 

to finish a sentence, and, although he doesn't believe in '\ ^^• 
2 -i 
C" rn 

"interfering with anybody else's doings," (Arrowsmith, p. ^ 2 
3 ŝ 

102), he is quite "determined to make Martin perfect, even l C HI; 
Si '^1^ 

p 
r 
rn 
in 

as Bert Tozer was perfect, and to do it right now (Arrow-

smith, p. 104). In addition to his other talents, Bert 

reads fiction, and when Martin returns to the Tozer home 

to take his bride away, the infuriated brother cries: 

"By God, sir, this is too muchI . . . I object to the use 

of profanity, but when you come and annoy My Sister a 

second time, all I can say is, by God, sir, this is too 

blame much'." (Arrowsmith, p. 109). 

Despite their irritations with each other, the Tozer 

men are truly father and son, particularly in regard to 

money. Both feel that Arrowsmith cannot grasp the value 

of a dollar; "Mr. Tozer valued it at one dollar and ninety, 

but the progressive Bert at scarce more than one-fifty" 
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(Arrowsmith, p. 105). Both want Martin to economize as 

much as possible. Mr. Tozer feels that Martin's demands 

for a real office are unreasonable--for it "stands to reason 

you can look at a fellow's sore throat or prescribe for an 

ear-ache just as well in a nice simple little office as 

in some fool place all fixed up like a Moorhead saloon. 

Mother will see you have a comfortable corner in the barn--" 
> 

(Arroxvsmith, p. 145). And Bert and the elder Tozer agonize ^ ̂''• 

at the discovery that Martin has paid someone to bring his 

' If 
Ml 

> 5» 

^ -« 

!̂  0 
bags from the railroad station; Bert's comment is "Well, '5 5 

Si 

gosh a lmighty , you could j u s t as w e l l ' v e put i t on a g 
r 

wheelbarrow and brought i t up yourse l f and saved a quar te r 1" 8 
p 

(Arrowsr.ith, p. 146). in 
m 

In Dodsworth there is Mr. Alexander Kynance, president 

of the company which buys Revelation Motors from Sam 

Dodsworth. Described In the typical Lewis style, he is "a 

small bustling man with a large head, an abrupt voice, a 

lively mind, a magnificent lack of scruples, and a love 

for oratory and Corona-Coronas" who "made up for his runti-

ness by barking at people" (Dodsworth, p. 18). Typically, 

Kynance is also a devotee of the American love of money and 

holiness of work. When Sam admits that he may take four 
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or five months for a vacation, Kynance storms at 

him: 

"My God, man, what do you think is the purpose of 
life? Loafing? Getting by with doing as little 
as you can? I tell you, what I always say is: 
there's no rest like a little extra work'. You 
ain't tired--you're just fed up with this back
woods town. Come up to Detroit and see how we 
make things hum'. Come sit in with us and hear 
us tell Congress where it gets off. Work! 
That's the caper I I tell you," with a gro
tesque, evangelical sonorousness, "I tell you, 
Dodsworth, to me, work is a religion. 'Turn 
not thy hand from the plow.' Do big things'. ^ H 
Think of it; by making autos we're enabling c? 
half the civilized world to run into town from •«! y 
their pig-sties and see the movies, and the !• p 
other half to get out of town and give Nature ' O 
the once-over. Ti^enty Tiillion cars in America'. (^ 
And in twenty rnore years i^e'll have the bloomin' P, 
Tibetans and Abyssinians riding on cement roads a 
in U.A.C. cars'. Talk about Napoleon'. Talk P 
about Shakespeare I Wliy, we're pulling off the rn 
greatest miracle since the Lord created the fn 
world!" (Dodsworth, pp. 20-21). 

Thus does Lewis epitomize the American businessman 

of his time: as one who establishes standards that, if 

unquestioned, produce a nation of petty conformists. 

The standards which the businessman in Lewis' fiction 

seeks to pawn off on society as valid (valid because they 

increase his own prestige and his own comfort) are these: 

the importance of belonging to the group, the worship of 

material evidences of success, the necessity of preserving 
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the status quo established by himself and his followers, 

and the equation of profit and progress with man's 

deepest fulfillment. 

A 
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CHAPTER III 

THE PHYSICIAN AND HIS TASK 

Another important area of American life which comes 

under Lewis' satiric indictment is the medical profession. 

Two of his most carefully-delineated characters, and at 

least a half dozen of his skillfully sketched minor ones, 

are physicians. Medicine played a large role in Lewis' 
•') . 

background; his grandfather, his father, his older brother "̂  rn 

Claude, and an uncle were doctors; and Lewis, while at <g 

Yale, actually considered medicine himself as a possible 

vocation. At one time he wrote: 

f̂ 

6 

111 

A small boy whose memory is of being awakened P 
by his father's talking to a patient, down at S 
the door; of catching sleepy 3 A.M. phrases: 
"Where is the pain? Eh? Well, all right, 
but you ought to have called me earlier. 
Peritonitis may have set in." A small boy 
who was permitted to peep at anatomical charts 
and ponderous medical books in The Office. 
Then his brother going off to medical school--
gossip of classes, of a summer's internship, 
of surgery versis general practice. . . . 

With such a background, the work and 
ideals of the doctors have always been more 
familiar to me than any others, and when I 
began to write novels. . . I thought of some 
day having a doctor here. 

But even the heroes of the noble profession, however, have 

feet of clay, for every physician whom Lewis portrays is 

68 
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guilty to some extent of projecting a false philosophy 

upon the community at large. 

One such fault is that which has been shown to be 

typical of the business world, the worship of the materi

alistic philosophy which values both wealth and the 

accompanying social position. A materialistic avarice 

rather than the Hippocratic spirit, consequently, seems to 

constitute the ultimate goal of Lewis' physician characters tj 

Martin Arrowsmith, for example, is constantly wavering y .̂  
, a 

between materialism and idealism. ,i if 
.t mm 

!: Q 
r*' 

As Arrowsmith begins, Martin is a small town boy who ^ O 
^ Si 

frequents the office of the often-intoxicated Doc Vickerson. 2; 
Q 

From there he goes to the state university and to medical j2 

school, part of the time believing that chemistry and 

physics and biology are his world, and occasionally declaring 

that he wants to "learn the doctor trade and make six 

thousand dollars a year" (Arrowsmith, p. 15). He para

doxically desires both the isolation of the dedicated 

scientist and the evidences of wealth and acclaim that ad

here to the profession. Angus Duer, a fellow medical student, 

takes him to a concert, and Martin realizes his own complete 

ignorance of literature, painting, and music. The concert 

is, for him, "incomprehensible beauty" (Arrowsmith, p. 24), 

at first; he thinks: 

rn 
ill 
in 
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I'm going to have 'em a l l - - t h e fame of Max 
G o t t l i e b - - I mean h i s a b i l i t y - - a n d the l o v e l y 
music and l o v e l y women--Golly! I'm going to do 
b i g t h i n g s . And see the world. . . . Wi l l t h i s 
p i e c e never quit? (Arrowsmith, p . 24 ) . 

His f i r s t , love a f f a i r , with Madeline Fox, i s p a r t i a l l y 

the r e s u l t of h i s d e s i r e for " c u l t u r e . " A graduate Engl ish 

major, Madeline represents things he has never had time 

f o r - - l i t t l e suppers , dancing, conversat ions about l i t e r a 

ture , t a c t , s o c i a l e a s e . As Lewis s a y s , "There was no 

r» 
;« 
)» 

a 

strength, no grace, no knowledge, that Martin Arrowsmith ^ :c 

did not cover, when consciousness of it had pierced through i {J 
Si 
« 

the layer of his absorption" (Arrowsmith, p. 43). For p 

Madeline, he even dresses up and goes to church. But cj 
{" rn 

after he meets Leora, he is annoyed because Madeline is a 
m 

s l e e k and s o p h i s t i c a t e d - - i r r i t a t i n g l y so in comparison with 

Leora's s loppy p r o v i n c i a l i t y . Leora h e r s e l f s a y s , "But I 

am stupid and ordinary and She i s n ' t . . . I simply admire 

you f r i g h t f u l l y (Heaven knows why, but I do ) , whi le She 

has sense enough to make you admire Her and tag a f t e r Her" 

(Arrowsmith, pp. 6 9 - 7 0 ) . 

Martin's new-found love for Leora thus seemingly i s 

free of s o c i a l d e s i r e s , but t h i s s i m p l i c i t y does not l a s t 

long. He takes Leora to the Digamma Pi dance; he "achingly" 
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(Arrowsmith, p. 72) desires men to admire her and dance with 

her but is too proud to introduce her to his friends, lest 

he seem to be begging them to dance with her. Then, when 

she does begin to dance, he writhes with jealousy. 

Invited to attend the theater, Martin worries, ration

alizes, and thinks, "Me personally, I don't care two hoots 

for all this trotting around--Though of course it isn't rj 

so bad to see pretty women in fine clothes, and be dressed 

as good as anybody-- Oh, I don't know!" (Arrowsmith, p. 78) 

I It 

ff 

2» 

'} it 

a 
After he and Leora are married, their infrequent quarrels ' o 

result from Martin's unsettled attitude about social posi- K 
n 

tion. He criticizes her clothes, her conversation, her j2 

rn 

casualness. On one occasion, they dine at the Pickerbaugh wj 

home and, returning home, Leora says, "And you so superior 

about the doctor's poetry and my saying 'cute'! You're 

just as much a backwoods hick as I am and maybe more sol 

(Arrowsmith, p. 208). Yet he uses such language as, "Pull 

the bunk"! He decides. 
Hell! I'll use any kind of phrase I want to! 
I'm not one of your social climbers like Angus. 
. . . but there must be quite a few of these 
rich men here that know about nice houses. 
Clothes. Theaters. That stuff (Arrowsmith, 
p. 208). 
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Making his initial tour of the McGurk Institute, Martin 

tries to be sophisticated but appreciative: "'Jove, they 

do give you the stuff to work with!' gloated Martin. (He 

really did, under Holabird's handsome influence, say Jove, 

not Gosh)" (Arrowsmith, p. 283). 

At a McGurk dinner, he notes unhappily that his dinner 

partner has one more fork than he. His preparations for 

his trip to St. Hubert, a British possession (where all 

Britishers carry canes), include the buying of a cane i S 

After Leora's death, Martin becomes involved with the 

home on a week-end and feels ill at ease: he hates the 

valet who squeezes toothpaste out on his brush and hides 

his clothes; he lies "Oh, yes," to people who ask if he 

knows "dear old R. G." (Arrowsmith, p. 409). However, he 

goes back to work with dreams of a club, golf games, and 

dear old R. G. Although he is "Winnemac and nothing at 

all" instead of "Groton and Harvard" (Arrowsmith, p. 412), 

he marries Joyce and becomes accustomed to being 

chauffeured to the Institute and to the need of never 

worrying about money. He cannot, however, destroy his love 

rn 
i! 
a 

' rn 
it 

"which the shop-keeper guaranteed to be as good as genuine ] C 
Si 

malacca" (Arrowsmith, p. 355). S 

p 
r 

wealthy young widow, Joyce Lanyon. He visits her country if! IM 
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for research, and eventually he gives up his comfortable 

life with Joyce to work with Dr. Terry Wickett at a primi

tive backwoods camp. 

Thus, throughout the book, Arrowsmith teeters between 

these contradictory passions: the desire to be "lewd and 

soft-collared and easy" (Arrowsmith, p. 328) and his 

sensitivity to "warm colors and fine gestures" (Arrowsmith, 

p. 415). I 
A character who is totally dedicated to the pursuit [5 

of materialistic gain to be obtained in a successful d 
s 

medical practice, and who "never squandered an hour or a § 

good impulse" (Arrowsmith, p. 16), is Angus Duer, whom ^ 

Arrowsmith comes in contact with at medical school. 

He is forever the practical: Medicine to him is money 

and power, and he concentrates completely on achieving 

his goal, using people and knowledge as means to an end. 

Biology and chemistry are courses to be passed, not gates 

to wondering and experimenting. Professor Gottlieb is, 
Duer says: 

an old laboratory plug; he hasn't got any imagination; 
he sticks here at medical school instead of getting 
out into the world and enjoying the fight. But he 
certainly is handy. Awfully good technique. He might 
have been a first-rate surgeon, and made fifty 
thousand a year. As it is, I don't suppose he gets 
a cent over four thousand (Arrowsmith, p. 35). 

rn 
m 
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Considered in the light of Martin's attitudes toward 

learning and toward Gottlieb, who is presented as a 

thoroughly devoted and sincere scientist, such a speech 

surely is a satirical revelation of Duer's total super

ficiality. 

Further evidence of Duer's shallowness occurs through

out the novel. Duer gives "an appearance of knowing all 

about plays without having seen more than half a dozen in .̂  
'•^ rn 

his life (Arrowsmith, p. 78). He wonders how an intelligent l^ 
- ^ — ~ — — — — — ? A 

0 
man--Martin, for example--could "make a comrade of a girl O 

Si 
mm 

who could not bring him social advancement" (Arrowsmith, p 

p. 79). Angus Duer is the poor boy determined to rise 

above and forget his past, to let nothing get in his way; jg 

a reminder of that past arouses him to fury. When he and 

Martin are stopped by a night watchman after Martin has 

climbed out of the window of the hospital where Leora is 

in nurses' training, after telling her goodnight, Duer 

says, "Oh, come or\\ Let's get out of this. Why do you 

dirty your hands on scum like him?" (Arrowsmith, p. 81). 

The angry watchman slaps Duer, who flies into a murderous 

rage and tries to cut the watchman's throat, gasping, 

"He dared to touch me!" (Arrowsmith, p. 81). Martin drags 

him away and takes him to an all-night diner where the 

rr. 
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shaken young man can drown his rage in bootleg whiskey. 

But the next day this same Duer, unruffled and clear-eyed, 

can snap at his rescuer, "You were frightfully stewed 

last night, Arrowsmith. If you can't handle your liquor 

better than that, you better cut it out entirely" (Arrow-

smith, p. 82). The irony of this incident contributes to 

the reader's conception of Duer as a basically unstable youth rl 

seeking stability in self-deception. 

With such a determination, Angus--quite expectedly--

does succeed. A few years after graduation, he is well 

' ft 

a 
i -i 
••> rn 

. 2 
1 it 

0 r o 
Si 
« 

establ i shed" in the Rouncefield C l i n i c . He i s married to j> 
r 

a wealthy and beautiful woman who is ambitious and "un- (2 
I" 

troubled by the possession of a heart or a brain" (Arrow- 0 

smith, p. 262). And Duer himself? Lewis describes him 

thus: 

Angus had a swim or a fencing lesson daily; 
he swam easily and fenced like a still-faced demon. 
He was in bed before eleven-thirty; he never took 
more than one drink a day; and he never read any
thing or said anything which would not contribute 
to his progress as a Brilliant Young Surgeon, His 
underlings knew that Dr. Duer would not fail to 
arrive precisely on time, precisely well dressed, 
absolutely sober, very cool, and appallingly un
pleasant to any nurse who made a mistake or 
looked for a smile (Arrowsmith, p. 280). 

Particularly noteworthy is the emphasis on the phrase 

"Brilliant Young Surgeon," with supporting details sug

gesting the machine-like perfection of the image Duer has 
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become. Also Interesting Is the contrast In the linked 

reasons for his displeasure—making a mistake, evidence 

of human weakness; and looking for a smile, evidence of 

human emotion. 

The phenomenon medical social climber may be further 

illustrated by Dr. Rippleton Holabird, another professor 

at the MdGurk Institute. He is head of the Department of 

Physiology and is referred to by the irreverent Terry .̂  
m 

Wickett as "the Holy Wren" (Arrowsmith, p. 286). Holabird '5 
o 

is a man of easy tweeds and easy gallantry, elegant, o 

gracious, and smooth. He prides himself on his modesty: K 

Q 
he says to Arrowsmith, 2 

r rn 
I have a feeling he,Terry Wickettjgoes ^ 

around saying that I talk about my experiences in 
the war, which really isn't quite altogether true 
. . . . I do rather wish he wouldn't. So sorry to 
have offended him by going and getting wounded. 
I'll remember and not do it again! Such a fuss for 
a war record as insignificant as mine! What 
happened was: when the war broke out in '14 I 
was in England, studying under Sherrington. I 
pretended to be a Canadian and joined up with 
the medical corps and got mine within three 
weeks and got hoofed out, and that was the 
end of my magnificent career! (Arrowsmith, p. 
290). 

He drives a "neat coupe" (Arrowsmith, p. 401) and 

often explains that he and his wife could afford a chauffeur 

but prefer to,spend the money on other things. He married 
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money; and, when his colleagues hint that "since his first 

ardent work in physiology he had done nothing but arrange 

a few nicely selected flowers on the tables hewn out by 

other men" (Arrowsmith, p. 416), he is only too happy to 

see that these men arrive at the Institute by subway, 

while he drives his own car. 
' ^' 

As a social climber, Holabird has big dreams, and he 51 
2> 
tit 

does not hesitate to use other people to secure them. When .̂  
rn 
n 

Martin's work wins him recognition from the Director, f if 
a 
f 

Holabird comes to his office: "Martin, my dear boy, the O 
mm o 

Director has just been telling me about your discovery and fS 
Q 

his splendid plans for you. I want to congratulate you g 

with all my heart. . . . why, you and I can become the 

dictators of science through the whole country!" (Arrowsmith, 

p. 3 2 2 ) . When Dr. Tubbs resigns as Director, Holabird 

becomes the "most unctuous of the office seekers, and the 

most hungry" (Arrowsmith, p. 3 3 2 ) . He urges Martin: 

You know how I've always believed in your 
genius, Martin, and I know how dear old Gottlieb 
believes in you. If you would get Gottlieb to 
back m e , to talk to McGurk-- Of course in 
taking the Directorship I would be making a 
sacrifice, because I'd have to give up my re
search, but I'd be willing because I feel, 
really, that somebody with a Tradition ought 
to carry on the control. Tubbs is backing me, 
and if Gottlieb did-- I'd see that it was 

rn 
tn 
iw 
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to Gottlieb's advantage. I'd give him a lot 
more floor-space! (Arrowsmith, p. 332). 

Later, when Dr. Gottlieb himself is made the new Director, 

Holabird is heard saying, "Of course with me, I wouldn't 

give my research up for any administrative job" (Arrowsmith. 

p. 332). After a while, though, when Gottlieb leaves his 

post, Holabird can be--and is--persuaded to take the 

Directorship. And he wants to be a success. When Martin JJ 

hesitates about publishing his report on phage without 

adequate proof, Holabird is "gentle and pretty, but firm; 

Martin was to suppress (Holabird did not say 'suppress'--

summary" (Arrowsmith, p. 404). Later he sets Martin to 

work to find the cause of influenza, when Martin would 

rather be working on his research in the nature of phage; 

when Martin responds that the Rockefeller investigators 

have already found the cause of flu. Dr. Holabird argues 

"that Martin must be wrong. If Holabird wanted the McGurk 

Institute--and the Director of the McGurk Institute--to 

have the credit for capturing influenze, then it simply 

could not be possible that Rockefeller was ahead of them" 

(Arrowsmith, p. 418). And even later, when Holabird de

cides to offer the job of Assistant Director to Martin, 

' it o 
c ? 

he said 'leave to me for further consideration') the real " 
P 

statistical results, and issue the report with an ambiguous [-
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he offers it "as one giving royal favor" (Arrowsmith, p. 

440). For the rest of that evening he "brimmingly enjoyed 

himself picturing an era in which Tubbs and Martin and he 

would rule, co-ordinate, standardize, and make useful the 

whole world of intelligence, from trousers-designing to 

poetry" (Arrowsmith, p. 440). Arrowsmith's reaction to 

this kind of generosity is to resign. f̂ 

A second major target of Lewis' satiric presentation d 
-i 

of the medical profession is the ultra conservatism of , o 
:s 

medical practitioners. Basic conservatism, taking the form r 
o 
Si 

of provinciality, is most obviously satirized in Lewis* r. 
p. 

work in the person of Will Kennicott, the Main Street Q 

vividly sketched of Lewis' characters whom Mark Schorer 

describes as "a composite portrait derived from the author's 

father and his brother--perhaps more from the former than 

the latter. . . ."^ Lewis' feeling for his father apparently 

was a blend of irritation and deep admiration, for it is 

this same blending of attitudes that creates of Will Kenni

cott a real person, a character with whom one is able to 

establish a certain kinship, in spite of, or perhaps be

cause of, his prosaic successes and failings. 

physician from Gopher Prairie, Minnesota, one of the most r»^ 
*'. 
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Lewis makes use of numerous devices of satire In his 

delineation of Kennicott's provincialism. Kennicott Is 

forever puzzled at his wife's reaction to his beloved 

Gopher Prairie. His love for the prairie town is made 

clear at his first encounter with Carol. Meeting at a 

Sunday evening supper in the St. Paul home of mutual friends, 

the two quickly reveal their opposing views: Carol loves \] 
} * 

ill 

the metropolis; Kennicott hates the anonymity of the "big H 
n 

city of two-three hundred thousand" where he Is "iust one J 
d 

flea on the dog's back" (Main Street, p. 13). Gopher O 
mm 

O 
Prairie, on the other hand, is a-- p 

g 
dam pretty town. Lots of fine maples and box- p 
elders, and there's two of the dandiest lakes 
you ever saw, right near town! And we've 
got seven miles of cement walks already, and 
building more every day! Course a lot of 
these towns still put up with plank walks, but 
not for us, you bet! (Main Street, p. 14). 

The fully-dyed provincialism of Kennicott is revealed 

in part by the language he employs. The use of colloqui

alism in characterization is an effective device of the 

satirist. The man who feels he is a "flea on the dog's 

back" and sprinkles his speech with expressions like 

"dandiest lakes," "a lot of," "put up with," and "you 

bet" quickly becomes an at least slightly comical character 

r 
rn 
Hi 
m 
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Throughout the book, Kennicott speaks in much the same 

way. The towns along the railroad line from the Twin Cities 

to Gopher Prairie are "good hustling burgs" (Main Street, 

p. 23), they "aren't comfy like Gopher Prairie" (Main 

Street, p. 23). The stiffly proper home of Sam Clark has 

a "dandy interior, eh?" (Main Street, p. 52). Will promises 

Carol a trip to buy some "new glad-rags" (Main Street, p. 

353); hunting, he says, makes "you relish your victuals" 
rn 

(Main Street, p. 394). Even in the emotional crises of i] 
21 

his life, Kennicott is consistently colloquial. When he r 
a 

inadvertently finds Erik Valborg and Carol walking along ĵ 
r-

a dark, wet country road, he takes Carol home and faces her S 
r 
I"" 

ca Imly: [jj 
m 

Well, Carrie, you better . . . cut it out 
now, I'm not going to do the outraged husband 
stunt. I like you and I respect you, and I'd 
probably look like a boob if I tried to be 
dramatic, . . . I hope you don't suppose this 
husky young Swede farmer is as innocent and 
Platonic and all that stuff as you are! Wait 
now, don't get sore! In' not knocking him. 
He isn't a bad sort. And he's young and likes to 
gas about books. Course you like him. That isn't 
the real rub (Main Street, p. 395). 

An author with less sureness and skill than Lewis might 

perhaps have destroyed the beautifully consistent charac

terization by polishing the language, at least in this one 

highly dramatic scene. However, such expressions as "boob" 
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and "likes to gas about books" have become so much a part 

of the reader's conception of the doctor that they do not 

seem Incongruous even in a basically noble speech. 

Part also of Kennicott's basic colloquial speech is 

his tendency to use grossly direct phrases and crude ex

pressions. Angry because he believes Vids Sherwin, the 

town s spinster school teacher, has told Carol that all t] 
j» 

tJi 

small-town doctors hate each other, Kennicott recognizes .̂  

Vida as "a brainy woman", but remarks further that "she'd 5 
Q 
i" 

be a damn sight brainier if she kept her mouth shut and O 
mm 

Ci 

didn' t l e t so much of her brains ooze out that way" p 
Q 

(Main S t r e e t , p . 167) . Shocking to Carol, and perhaps S 

to the reader , such a statement becomes a memorable e l e 

ment in the c h a r a c t e r i z a t i o n of the doctor . Similar i s 

Kennicot t ' s a n a l y s i s of Erik: 

Oh, I don't want to be unjust to him. I b e l i e v e 
he took h i s p h y s i c a l examination for m i l i t a r y 
s e r v i c e . Got var i cose ve ins- -nOt bad, but 
enough to d i s q u a l i f y him. Though I w i l l say 
he doesn ' t look l i k e a f e l low that would be 
so awful darn crazy to poke h i s bayonet into a 
Hun's guts (Main S t r e e t , p . 333) . 

Thus language i s used again and again for ind i rec t 

s a t i r i z i n g of Kennico t t ' s small-town o r i g i n . Not the l e a s t 

t y p i c a l of h i s speech i s h i s mispronunciat ion: Taormina 

to him i s "Tormina, whatever that i s - - some n i c e expensive 

rn 
in 
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millionaire colony, I suppose" (Main Street, p. 169); 

Goethe Is "Gertie" (Main Street, p. 171); a chemise Is 

"a shimmy" (Main Street, p. 199). 

Another sort of provincialism revealed in the life 

of the physician in Main Street is the contrast between 

the romantlclzation of the physician seen in Carol's criti

cal attitude toward Kennicott and the reality of his own r? 
)i 

personality. When he and Carol first meet, she, charac- '̂  
rn 

terlstically romantic, expects him to feel that medicine ?c 
it 
o 

is "such an opportunity for sympathy" (Main Street, p. 14). g' 
mm 

Kennicott, though, says he likes it because it keeps him ?J 
r 

outside and still gives him "a chance to loaf in the office Q 

for a change" (Main Street, p. 14). Instead of sympathy, 

he says, what most of his patients need is "a bath and a 

good dose of salts" (Main Street, p. 14). While not "one 

of these old salts-and-quinine peddlers," he still finds 

himself "in a rut of obstetrics and typhoid and busted legs" 
(Main Street, p. 14). 

The romanticization of the profession is seen, too, in 

the character of Raymie Wutherspoon, who, out of an ideal

istic point of view of the doctor's life, exclaims that it 

must be wonderful to have the trust of the patients. Again, 

Kennicott bursts the romantic bubble: "Huh. It's me that's 

r r 

m 
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got to do the trusting. Be damn sight more wonderful If 

they'd pay their billd' (Main Street, p. 59). 

Carol (perhaps spurred on by a slick woman's magazine) 

at one time decides to show an Interest In Will's work. 

But when she asks for details, he succinctly outlines his 

day: ". . . couple chumps with bellyaches, and a sprained 

wrist, and a fool woman that thinks she wants to kill fj 

herself because her husband doesn't like her and-- Just rou- ^ 

tine work" (Main Street, p. 93). Not to be so easily non-
rn 
a 

plused, she later asks him how to remove the tonsils, and r 
mm 

r 
m 
m 

piusea, sue j.ater asKS nun now to remove tne Lon9i.j.s, ciiiu 

he yawns, "Tonsileetomy? Why you just-- If there's pus, 

you operate. Just take 'em out. Seen the newspaper?" g 

(Main Street, p. 198). 

Part of Kennicott's small-town conservatism is his 

eternal concern with commonplace trivia. The furnace seems 

to stand uppermost in his mind. When Carol comes in after 

eleven one night from a visit with Guy Pollock, the town's 

bachelor lawyer, Kennicott's only complaint is that she 

forgot to close the lower draft in the furnace before she 

went out. When he and Carol go to Minneapolis, he is im

pressed with the expensive hotel where they stay because 

of the thermostats on the radiators and is inspired to 

remark, "Must take a big furnace to run this place" (Main 
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Street, p. 212). Again, when they attend the dramatic 

school presentation In Minneapolis, his only praise Is for 

the furnace: "One thing I will say for that dump: they 

had It warm enough. Must have a big hot-air furnace, I 

guess. Wonder how much coal it takes to run them through 

the winter?" (Main Street, p. 216). 

Other minor matters, in addition to the furnace, *f 

occupy Kennicott's attention: storm windows (time to put a 
••< 

them up?), heavy underwear (wear it another week?), the clock o 

this methodical concern with little things is, for the 

reader, a further element of the realism of the characteri

zation. Quite satirical--and yet quite real--is this des

cription of a husbandly kiss: 

She dropped into his lap and (after he had jerked 
back his head to save his eye-glasses, and removed 
the glasses, and settled her in a position less 
cramping to his legs, and casually cleared his 
throat) he kissed her amiably . . . (Main Street, 
p. 162). 

Throughout Main Street Kennicott's tastes are held up 

to careful and satiric scrutiny. He reads magazines of 

ii 
o (wound or not?), the door (securely locked?), the grass " 
o 

(too dry?), "water-pipes and goose-hunting and Mrs. Fagero s o 

mastoid" (Main Street, p. 440). Although irritating to n 
P 

Carol, who can nearly always foretell his words and actions, rn 
0 I t i 
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"saffron detective stories" (Main Street, p. 24), and 

assures Carol that he likes poetry "fine--James Whltcomb 

Riley and some of Longfellow--thls 'Hiawatha'" (Main 

Street, p. 20). He likes "regular" plays--such as 

"Lottie of Two-Gun Rancho" and "Cops and Crooks." As far 

as architecture goes, he wants--

a house exactly like Sam Clark's, which was Ĵ 
exactly like every third new house in every >j 
town in the country: a square, yellow stolidity i« 
with immaculate clapboards, a broad screened ;;{ 
porch, tidy grass-plots, and concrete walks; a Î  
house resembling the mind of a merchant who 4I 
votes the party ticket straight and goes to /* 
church once a month and owns a good car (Main Q 
Street, pp. 297-298). O 

r' 
Food? Porridge is his "symbol of morality" (Main Street, g 

C 
p. 73), and his favorites are steak, roast beef, pig's feet, J5 

m 

oatmeal, and baked apples; he thinks himself an epicure be

cause he prefers grapefruit to oranges. 

Conservative in tastes, Kennicott is equally so in 

his conventional regard to morality. As he and Carol re

turn from a party, he chides her for talking about "legs 

and all that immoral stuff" (Main Street, p. 53). Then, 

when Carol gives a party herself and dresses as Princess 

Winky Poo, he whispers to her, "Don't cross your legs in 

that costume. Shows your knees too plain" (Main Street, 

p. 80). Again he chides Carol for talking about 
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"mistresses or something" (Main Street, p. 171) to Sam 

Clark--Sam Clark, who would never speak of such subjects 

"when there's ladles around! You can bet your life on 

that!" (Main Street, p. 172). All in all, Kennicott Is 

convinced that "the American people don't like filth" 

(Main Street, p, 199)--at least, Lewis implies, not in 

mixed company. rit 
)» 

The conservatism of Kennicott is further illustrated 
rn 

In the Ironic contrast between what he thinks himself to :c 
it 
Q 
r 
?. 
mm 

O 

be and what he really is. He considers himself well-traveled 

and tells Carol, "Of course I may be prejudiced, but I've 

seen an awful lot of towns--one time I went to Atlantic eg 
F 
m 
0 
m 

City for the American Medical Association meeting, and I 0 

spent practically a week in New York" (Main Street, p. 13). 

He reassures a doubtful Carol about the value of the 

Chautauqua thus: "Well, maybe it won't be so awful darn 

intellectual, the way you and I might like it, but it's 

a whole lot better than nothing" (Main Street, p. 237). 

This same Kennicott remarks to Carol concerning the presence 

of Nat Hicks, the tailor, at Carol's first Gopher Prairie 

party, answering her surprise thus: "Maybe we're slow, 

but we are democratic. I go hunting with Nat same as I 

do with Jack Elder" (Main Street, p. 42). Asked if he 
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goes hunting with his barber, too, he replies, "No but--

No use running this democracy thing into the ground" 

(Main Street, p. 42). 

Kennicott's down-to-earth, easygoing relaxation 

particularly contrasts with the romantic concept of the 

medical person. The dignity that presumably rests upon 

the practitioner of the medical profession sits lightly, f̂ 

if at all, upon him. He lounges around the house "in l\ 

his honest socks" (Main Street, p. 181) clumps upstairs at n 

it 
night "casually scratching his thick woolen undershirt" }l 

O 
o 

(Main Street, p. 98), and in the bedroom is a "grotesque O 
r 

figure in baggy union-pajamas" (Main Street, p. 172), n 
8 

His clothes are usually wrinkled, his cuffs frayed, and m 
m 

his shoes scuffed. He shaves only three times a week, and 

his finger nails, jaggedly cut with a pocket knife, look 

sharply out of place on his scoured surgeon's hands. A 

particularly striking description is this: 

He slumped down in one chair, his legs up on 
another, and he explored the recesses of his left 
ear with the end of his little finger--she could 
hear the faint smack--he kept it up--he kept it 
up-- (Main Street, p. 290). 

Truly Will Kennicott is the embodiment of the small

town version of conservatism: provincial in speech, 

attitudes, Interests, tastes, and even appearance. Another 
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and different version of the conservatism of the medical 

man Is the doctor from the city, as typified by Dr. A, I. 

Dllllng of Babbitt, who overhears the rebellious Babbitt 

loudly grumbling about the tirade against immigrants 

which has been delivered by a congressman at a Boosters' 

Club luncheon. It is "dismaying to Babbitt to have such 

a person glower at him"--such a person as Dr. Dilling, 5! 
J» 
lit 

one of the most important men in the Boosters'. .̂  
rn a 
:r 
SI 

. . . not a physician but a surgeon, a more roman
tic-sounding occupation. . . . an intense large 
man with a boiling of black hair and a thick Q 
black mustache. . . . professor of surgery in O 
the State University. . . . said to be worth ĵ  
several hundred thousand dollars (Babbitt, p. !̂!: 
371). a 

Babbitt hastily praises the wit of the congressman--chiefly IJJ, 

m 
for Dr. Dilling's benefit. But that very afternoon, the 

doctor is part of a three-man delegation from the Good 

Citizens' League to Babbitt's office. Their purpose is to 

bully Babbitt into joining the G.C.L.--with thinly veiled 

threats of business ruin. The publisher of the Advocate-

Times , one of the three, tells Babbitt, "Why the doctor 

here heard you cussing out and defaming one of the finest 

types of Republican congressmen, just this noon!" (Babbitt, 

p. 373). 
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The picture of the conservative physician Is continued 

In Arrowsmith, which contains a portrait of the psycholo

gist's perfect choice of the "perfectly normal man" (Arrow-

smith, p. 17), Irving Watters. Even as a medical student 

he Is "always and carefully dull; smilingly, easily, 

dependably dull" (Arrowsmith, pp. 17-18). The clich^ 

he does not use is the cliche he has not yet heard. And [} 

he believes In "morality--except on Saturday evenings . . . 

^f 

rn 
the Episcopal Church . . . the C o n s t i t u t i o n , Darwinism, 5C 

' ' ,*t 
q 

systematic exercise in the gymnasium, and the genius of the O 
mm 

O 
president of the university" (Arrowsmith, p. 18). This last K 

n 
quotation is an example of one of Lewis favorite satirical Q 

I"' 
ri 

devices, the lumping together of objects or attitudes which tg 

normally are considered in completely different levels of 

thought. The incongruity of such juxtaposition adds to 

the absurdness of the character who entertains such thoughts. 

When Martin Arrowsmith sees Irving Watters three years after 

graduation, Watters has become "didactic and incredibly 

married," has "put on weight and infallibility," and has 

" learned many new things about which to be dull" (Arrow-

smith, p. 211). As briefly sketched by Lewis, Watters is 

a vivid parody of the conservative member of the medical 

profession. 
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Associated with conservatism as a cardinal weakness 

of the medical profess ion, to be eradicated by Lewis' 

trenchant pen. Is s e l f - s a t i s f a c t i o n , a quality which the 

nove l i s t saw and sa t i r i zed by means of his description of 

Martin Arrowsmith's ambivalent a t t i tude toward his voca

t ion . In one respect Martin wants to conform to the tra

d i t iona l Image of the benevolent doctor, an image which 

physicians themselves l ike to create for themselves; on 

the other hand, he finds that at bottom the image i s fa l se 
a 

and s t u l t i f y i n g . The dual nature of his fee l ing about g 
a 
mim 

medicine comes to l ight when Martin i s a fourteen-year old Q 

boy in Elk M i l l s , Winnemac, acting as the o f f i c i a l and § 
I-

unpaid assistant to Doc Vickerson. Lewis writes: [3 
m 

It is not certain that, in attaching him
self to Doc Vickerson, Martin was entirely and 
edifylngly controlled by a desire to become a 
Great Healer. He did awe his Gang by bandag
ing stone-bruises, dissecting squirrels, and 
explaining the astounding and secret matters 
to be discovered at the back of the psysiology, 
but he was not completely free from an ambition 
to command such glory among them as was enjoyed 
by the son of the Episcopalian minister, who 
could smoke an entire cigar without becoming 
sick (Arrowsmith, p. 2). 

As part of his "role-playing," Arrowsmith later, in 

medical school, annoys the rest of the Digamma Pi members 

with his criticisms of the medical profession as a whole. 
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Finally, Angus Duer demands, "Look here, old son. We're 

sick of your crabbing. If you think medicine Is rot, 

the way we study It, and if you're so confundedly honest, 

why don't you get out?" (Arrowsmith, p. 30). And soon 

Arrowsmith does leave the fraternity of future doctors 

in whose faces he sees "prescriptions, glossy white 

sterilizers, smart enclosed motors, and glass office-signs 

in the best gilt lettering" (Arrowsmith, p. 31). His Is 

to be the lonely life, spent in a noble and difficult 

ft 
rt 

V 

-i 
rn 

a 

search for truth. This, however, is the same Arrowsmith g 
mm 

who shortly is proclaiming to Bert Tozer, Leora's banker Q 
r 

brother, that all doctors are benevolent, knowledgeable, R 
and true to their diving calling. This is the Arrowsmith 

who opens his first tiny office, equipped with a makeshift 

lab, and says, "But understand, Lee, I'm not going to go 

monkeying with any scientific research. I'm through with 

all that" (Arrowsmith, p. 155). 

There in that little office in Leora's hometown he 

builds up a practice; becomes known as "reliable, skillful, 

and honest" (Arrowsmith, p. 165); and is "rather less dis

tinguished than Alec Ingleblad the barber, less prosperous 

than Nils Krag the carpenter, and less interesting to his 
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neighbors than the Finnish garageman" (Arrowsmith, 

p. 165). 

The conflict between desire for Idealistic service 

and avarice lures Arrowsmith from place to place. Moving 

on from Wheatsylvania, he goes to Nautilus as assistant 

to the Director of Public Health, filled with a dream of 

ending all disease, and comes to realize that he is ap

parently destined "to do things conscientiously and all 

wrong" (Arrowsmith, p. 255). Next he goes to Chicago and 

if 

rn 

f-n 
a 
zc 
-it 
Q 

the Rouncefield C l i n i c ; on the t ra in to Chicago he t h i n k s , r 

mm 

I never want to see a laboratory or a g 
publ ic h e a l t h o f f i c e again . I'm done wi th ^^ 
everything but making money. . . . I expect to Q 
be a commercial-group doctor the r e s t of my f 
l i f e . I hope I have the sense to be! . . . 
A l l r i g h t , i f what people want i s a l i t t l e hea l 
ing and a l o t of t a p e s t r y , they s h a l l have i t — 
and pay for i t (Arrowsmith, pp. 268-269) . 

And a f t e r Chicago come New York and the McGurk I n s t i t u t e , 

S t . Hubert and the p lague , and then New York aga in - -wi th 

Arrowsmith never s a t i s f i e d . He always swings from one 

view to the other and yet always earnes t ly searches for 

the answer, h i s personal answer, which he eventua l ly seems 

to f ind in Terry Wicket t ' s backwoods l a b . 

A f i n a l subjec t of Lewis' s a t i r e of the world of 

medicine Is the f e t i s h popular among p h y s i c i a n s , publ ic 
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health as a business. In Arrowsmith, the businessman-

physician is personified in Dr. Almus Pickerbaugh, 

Director of the Department of Public Health in Nautilus. 

Dr. Pickerbaugh is something more than a parody; he is a 

burlesque. Nothing he does is merely average. He never 

talks, but either bubbles or orates. He does not father 

the average two or three or four children, but has eight, 

all girls and all named for flowers. He wants to be not 1» 

just Dr. Pickerbaugh, but the Roosevelt and the Long- f̂  

fellow and the Kipling and the Billy Sunday of public O 

health. 

In his attempts at "selling the idea of Better Health" 

thinks might "wake the people out of their sloth" (Arrow-

smith, p. 195). He puts up placards adorned with his own 

verse, such as this: 

Boil the milk bottles or by gum 
You better buy your ticket to Kingdom Come. 

(Arrowsmith, p. 196). 

Along with his poetry, he provides statistics: in 

divorce cases in Ontario, Tennessee, and southern Wyoming 

in 1912, 53 per cent of the husbands drank at least one 

glass of whiskey daily; in Pickens County, Mississippi, 29 

persons died from yaws last year alone; and 93 per cent of 

T'' 

r". 
n 
O 

(Arrowsmith, p. 195), Pickerbaugh utilizes any means he i" 

m 
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Insanity Is caused by booze. Too, he publishes a semi

annual magazine In which he recommends "good health, 

good reads, good business, and the single standard of 

morality" (Arrowsmith, p. 197). He proclaims Weeks: 

Better Babies Week, Banish the Booze Week, Tougher Teeth 

Week, Stop the Spitter Week, and Swat the Fly Week. He 

even publishes scientific papers in the Midwest Medical [J 

Quarterly, of which he is one of the fourteen editors: 

! • « 

in 
-•1 rn a 

He had discovered the germ of epilepsy and the ^ 
germ of cancer--two entirely different germs q 
of cancer. Usually it took him a fortnight to fc 
make the discovery, write the report, and have « 
it accepted (Arrowsmith, p. 258). K 

n 
And, in addition to his professional work, he has time to O 

organize Iowa's first Rotary Club, to serve as superin- tg 

tendent of the Jonathan Edwards Congregational Sunday School 

of Nautilus, and to preside over the Moccasin Ski and Hiking 

Club, the West Side Bowling Club, and the 1912 Bull Moose 

and Roosevelt Club. 

Arrowsmith, in his devotion to the pure science of 

Gottlieb, is repulsed by Pickerbaugh's enthusiastic ap

proach, folksy sensationalism, and unverified statistics. 

He insists to Leora that the director "certainly knows less 

about epidemiology than I thought any one man could ever 

learn, all by himself" (Arrowsmith, p. 206). Martin 
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considers Pickerbaugh's scientific knowledge "rather 

thinner than that of the visiting nurses" (Arrowsmith, 

p. 210); but even more distasteful to him Is his su

perior's willingness to compromise for the sake of the 

dollar. Pickerbaugh refuses to require pasteurization 

of milk or to burn down disease-breeding tenements; he 

does not want to antagonize the dairymen and the landlords. n 
)> 

He tells parents that they can save money by taking . 
rn 

children to doctors for regular check-ups and thus :r 

detecting maladjustments before they go too far, and then 
o r o a 
mm 

tells doctors that "public health agitation" (Arrowsmith, >• 

a 
p. 227) will merely popularize the custom of going to Q 

ffii 
the doctor regularly. This same excess of compromise p 

characterizes Pickerbaugh's campaigning for Congress: 

he is against U.S. involvement in the war, but he is for 

using every possible means to end the terrible calamity; 

he is for high tariff, but it must be adjusted so that his 

constituents can buy everything cheaply; he is for high 

wages for all working men, but he is solidly for protec

ting the prosperity of every manufacturer, merchant, and 

landlord. 

Opposed by "a stuffy little lawyer whose strength lay 

in his training" (Arrowsmith, p. 252) as state senator. 

n": 
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lieutenant governor, and county judge, Pickerbaugh, 

"the two-fisted fighting poet doc" (Arrowsmith, p. 252), 

wins by a two-to-one margin and goes to Congress. 

Sinclair Lewis sees in the calling of a physician 

much beauty, much opportunity for service. But, as noted 

before, even his heroes have faults. Martin Arrowsmith 

is, for Lewis, a hero; in many ways so is Will Kennicott. rj 

l i t 
Arrowsmith and Kennicott nevertheless become targets of „̂  

n 
satire: both of them are guilty of projecting false -c 

q 
images. Arrowsmith symbolizes the ambivalence Lewis saw Q 

a 
m^m 

in the medical p r o f e s s i o n , for he cannot make up h i s mind ^i 
n 

as to what he wants to do through medical p r a c t i c e or what O 

he wants to get from i t ; he i s , however, more admirable 0 

than many of the minor-character p h y s i c i a n s , who, openly 

and without qualms, pursue wea l th , s o c i a l p o s i t i o n , and the 

approbation of s o c i e t y as medical men. Kennicott i s 

p r o v i n c i a l and o f t en complacent in h i s conservatism, but , 

unl ike D i l l i n g and Watters and Pickerbaugh, he i s a good 

man, a s i n c e r e and unassuming doctor . And ne i ther Arrow-

smith nor Kennicott i s g u i l t y of the buffoonery which the 

p u b l i c - h e a l t h businessmen-physic ian Pickerbaugh p r a c t i c e s . 

Phys ic ians are c r i t i c i z e d roundly by Lewis , but t h e i r 
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profession Is accorded a greater measure of respect than 

any other he studies. 

rf 
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CHAPTER IV 

THE ARTIST IN THE AMERICAN MILIEU 

Though occupying a minor position in Lewis' galaxy 

of American types, the professional artist has been among 

the most deliberate and most out-spoken seekers after 

values In American society; and the roles he initiates 

for himself have been influential in shaping American 

culture. Traditionally the artist has sought "a way of f? 

a 

§ 
much of the time, in a bohemia such as Greenwich Village, O 

r* 
where he can isolate himself from the society he detests, o 

the society controlled, even dictated, by the, middle 

life that he could tolerate,"^ and he has looked for it. 

class. He has sought the creative experience in lieu 

of imitation, believing that--

the artist's way is different from that of 
the non-artist; that the artist has explored 
a complex world of sense and feeling which the 
non-artist restricts, at least during his work
ing day, in the interests of supporting and 
profiting from a narrower interpretation of 
values.^ 

Quite often, though, the values appreciated by the aesthete— 

and particularly those adopted by the pseudo-aesthete— 

h^ve not been, at least in Lewis' view, any more valid 

than those of conventional men. 

99 

a 

r 
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In the first place, in contrast to the other sets of 

characters in Lewis' works, the typical aesthete is in 

constant rebellion against Puritan morality. He preaches 

the right of sexual freedom and experimentation; Lewis 

seems to see this demanding of right as a rationalization 

for traditionally unacceptable behavior. In Elmer Gantry, 

for example, there is a young cleric associated with 

Sharon Falconer's evangelistic group. He is an Englishman, 

"a young man, slight, too good-looking, too arched of lip, 

wearing a priest's waistcoat and collar."^ He is "the 

Rev. Cecil Ay Is ton, of the flaxen hair and the superior j> 
r 

British complexion" (Elmer Gantry, p. 167). He is "a good S 

deal of a mystic, a good deal of a ritualist, a bit of a 

rogue, something of a scholar, frequently a drunkard, more 

frequently an ascetic, always a gentleman, and always and 

adventurer" (Elmer Gantry, p. 168). When he moves, he 

"glides" or "flows." When he speaks, he reveals his super

ciliousness, his sensitivity, and his accumulation of such 

scraps of knowledge (doubtful of value) as the date of the 

first importation of tea from Ceylon to Syria. Studying 

at Winchester and New College, he is known for "sprinting, 

snobbishness, and Greek versification" (Elmer Gantry, p. 

168). His first church is an East End Anglican congregation 

rn 

rn 

Q 
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from which he Is dismissed because of e i t h e r "his 'Romish 

t e n d e n c i e s ' or the navvy's daughter whom he had got wi th 

c h i l d " (Elmer Gantry, p . 168) . After s a i l i n g to America, 

he takes var ious j o b s - - n e c k t l e salesman, t u t o r , book-

rev iewer , bus ines s school t eacher , r e a l - e s t a t e copy w r i t e r , 

supply m i n i s t e r , and s h o o t i n g - g a l l e r y o p e r a t o r - - u n t l l 

Sharon takes him on as an a s s i s t a n t . As her f i r s t a s s i s t a n t , 

he attempts to reform her; as she t e l l s Elmer, "He Is a dear, ); 
Ui 

but h e ' s so t e r r i b l y highbrow and ref ined and everything -;< 
n 
mm 

and h e ' s always t ry ing to nag me in to being ref ined" it 
r-

(Elmer Gantry, p . 167) . |̂ ^ 
mm 

Although his vices are masculine enough, Cecil Aylston r* 
Q 
(•5 

has a somewhat effeminate appearance and manner, which be- p 
m 

comes a characteristic element in Lewis' delineation of IM 

the artistic personality. This effeminacy, the degree of 

which ranges from pale tittering to overt "queerness," is 

typical of a majority of the artists, genuine or fake, in 

Lewis' novels; this concentration upon effeminacy seems an 

overstatement for satiric intent on Lewis' part, and perhaps 

a specious element in the general picture of the rebellion 

against morality characteristic of the artist in Lewis' 

fiction. The most obvious deviate of Lewis' artists is 

Lycurgus Watts, in Dodsworth. Watts, who likes to be 
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called "Jerry," Is described as follows: 

Lycurgus (or Jerry) Watts was the 
professional amateur of Zenith. He was a large-
faced man, as wide as a truck-driver, but he 
had a whiney caressing voice, and he giggled 
at his own jokes, which were incessant and very 
bad. He was reputed to be fifty years old, and 
he looked anywhere from twenty-five to a 
hundred. He came from what was known as a 
"good family"--anyway, it was a wealthy family 
(Dodsworth, p. 129). 

After his father's death when Jerry was ten, the son lives jj 
til 

and travels with his widowed mother, whom he worships; and -;j 
a 

he determines never to marry, since no young woman could 2E 

possibly measure up to his mother. "But," Lewis says, 

"he made up for it by a number of highly confidential 

8 
friendships with men whose voices and matriolatry were p 

m 
like his own" (Dodsworth, pp. 129-130). His Paris m 

"studio" is a "scarlet-fever of Spanish altar-cloths, 

embroidered copes, and Mandarin robes" (Dodsworth, p. 

132). A studio it is to Watts, although the only ap

parent reasons for calling it such are "that it had a 

north window, and that Mr. Jerry Watts naturally would 

call it a studio. 'I just can't make love except by a 

north light!' he nickered to Fran" (Dodsworth, p. 132). 

His Zenith apartment, home base between wanderings, is 

filled with his collections of "lace, wrought-iron keys, 

and editions of Oscar Wilde" (Dodsworth, p. 130). His 
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spare time in Zenith is spent in "denouncing the trades

men who manufactured soap and motor cars instead of 

collecting lace, and In checking up his profitable hold

ings In soap and motor cars" (Dodsworth, p. 130). In 

addition to such pursuits, he sponsors the first exhi

bition of Slavic embroidery in the state of Winnemac, reads 

poetry aloud, and talks about starting a little magazine of fJ 

new poetry and new prose. ^ 

Another effeminate artist in Elmer Gantry is Adelbert 

Shoop, "the fat and sentimental tenor soloist" (Elmer tl 
d 
mm 

Gantry, p. 162), whose girth provokes Cecil Aylston's plea: JJ 

"Miss Falconer, the impetuous Mr. Shoop wants to sing O 
F 

'Just As I Am' for his solo tonight. Is there any way of [JJ 
IW 

preventing it? Adelbert is a good saved soul, but just as 

he is, he is too fat. Won't you speak to him?" (Elmer 

Gantry, p. 171). Adelbert is full of "girlish enthusiasm" 

(Elmer Gantry, p. 197) and, after Cecil Aylston's dismissal, 

provides Sharon with poetry and philosophy: he has read 

the poetry of Ella Wheeler Wilcox, James Whltcomb Riley, 

and Thomas Moore; "and he furnished for Sharon's sermons 

both the couplets about Home and Little Ones, and the 

philosophical points about will-power. Thoughts are Things, 

and Love is Beauty, Beauty is Love, Love is All" (Elmer 
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Gantry, p. 200). And, on one occasion when Shoop acci

dentally sees Elmer in Sharon's room, she assures Elmer, 

"Adelbert adores me. Us girls must stick together" (Elmer 

Gantry, p. 204). Seemingly virtuous and gentle, Shoop 

has a vice: he drinks. Gantry's years with Sharon 

Falconer are filled with "denunciations of Adelbert Shoop 

for getting drunk, firing of Adelbert Shoop, taking back 

of Adelbert Shoop when no other tenor so unctuously pious 

was to be found" (Elmer Gantry, p. 190). x 
q 

At least two of the artists Lewis portrays, although PJ 

effeminate, are as moralistic as any Fundamentalist clergy-

director of the Y.M.C.A., teacher of a class of sixteen-

year-old boys at Chatham Road Presbyterian Church, and 

director of the church choir. He invites the boys in his 

class to--

a Heart to Heart Talk Evening at my house next 
Thursday. We'll get off by ourselves and be 
frank about our Secret Worries. You can just 
tell Old Sheldy anything, like the fellows do 
at the Y. I'm going to explain frankly about 
the horrible practices a kiddy falls into un
less he's guided by a Big Brother, and about 
the perils and glory of Sex (Babbitt, p. 208). 

.1 

» 
II 

rn o 

man. In Babbitt , Sheldon Smeeth, or "Sheldy," with h is § 
I -

pale skin and his curly hair and his smile, i s educational 13 
itn 
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George Babbitt detests Smeeth, who chants to him when 

they meet, "Brother Babbitt, we haven't seen you at church 

very often lately" (Babbitt, p. 3 7 9 ) , and clasps his hand 

affectionately; "Sheldy liked to hold hands for a long 

time" (Babbitt, p. 3 7 9 ) . Mrs. Babbitt, though, says, "He 

has such a beautiful v o i c e — s o spiritual. I don't think 

you ought to speak of him like that just because you can't t^ 

appreciate music!" (Babbitt, p. 381). tJ 
-A 

The words Lewis uses in reference to Smeeth are in- 3̂ 

and to Babbitt he is a "white worm" (Babbitt, p. 379). 

The second of the two moral artists is Raymie Wuther

spoon, In Main Street. He is discovered first at the 

boarding house where the newly-wed Kennicotts temporarily 

take their meals, and where Carol comes tD distinguish, 

among the other guests, "the pale, long, spectacled face 

and sandy pompadour hair of Mr. Raymnd P. Wutherspoon, 

known as 'Raymie,' professional bachelor, manager of one 

half the salesforce in the shoe-department of the Bon Ton 

Store" (Main Stteet, p. 5 8 ) . The incongruity of the town 

artist's making his living by selling shoes Is quickly 

dlcative of the satirical tone of the presentation: Sheldy 

"frolics" into a room; he "smirks" and "beams damply" at r* 

his victims; his hands are "damp"; his voice is "caressing"; Q 
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apparent, even though Raymie declares, while fitting Carol 

with patent leather slippers, "I'm not a salesman at all! 

I just like elegant things. All this is so inartistic" 

(Main Street, p. 119). 

Raymie Is always gushing. He passes stewed apricots 

"effusively." Everything artistic is "dandy"--the Knights 

of Pythias' minstrel show, visiting professional reciters n 

of poetry, and Y.M.C.A. lectures. He sings at Carol's 

party: when asked by Vida Sherwin to perform, he blushes 

and simpers, "Oh, they don't want to hear me," all the 

'Z 

n 

while "clearing his throat, pul l ing his clean handkerchief l | 
r. 

farther out of his breast pocket, and thrusting his fingers § 

between the buttons of his vest" (Main Street, p. 76). gj 

During the recital Carol wants to weep "over the meek 

ambitiousness which clouded like an aura his pale face, 

flap ears, and sandy pompadour" (Main Street, p. 76). 

Raymie's ideas of "culture" are Longfellow poetry, 

a cornice on a store front, and the cornet. And to him, 

the movies are far superior to books. After all, books 

are "not so thoroughly safeguarded by intelligent censors 

as the movies are, and when you drop into the library 

and take out a book you never know what you're wasting your 

time on" (Main Street, p. 59). He confides in Carol: 
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Why, once I s t a r t e d a novel by t h i s f e l l o w 
Balzac that you read about, and i t to ld how 
a lady wasn't l i v i n g with her husband, I mean 
she wasn't h i s w i f e . I t went into d e t a i l s , 
d i s g u s t i n g l y ! And the Engl ish was r e a l poor. 
I spoke to the l ibrary about i t , and they took 
i t o f f the s h e l v e s . I'm not narrow, but I must 
say I don't see any use in t h i s d e l i b e r a t e l y 
dragging in immorality. L i f e i t s e l f i s so f u l l 
of temptations that in l i t e r a t u r e one wants 
only what i s pure and u p l i f t i n g (Main S t r e e t , 
pp 5 9 - 6 0 ) . 

And, l a t e r , when Carol t r i e s to e s t a b l i s h a drama a s s o c i a 

t ion and asks Raymie's help in choosing a f i r s t play for 

the group, he t e l l s her: 

I don't b e l i e v e you grasp the i r r e l i g i o u s 
ideas in t h i s "Androcles," Mrs. Kennicott . I S' 
guess the feminine mind i s too innocent to un
derstand a l l these immoral w r i t e r s . I'm sure 8 
I don't want to c r i t i c i z e Bernard Shaw; I 
understand he i s very popular wi th the high
brows in Minneapol is; but j u s t the same--
As far as I can make out , he ' s downright 
improper! The things he s a y s - - w e l l , i t 
would be a very r i sky thing for our young 
f o l k to s e e . I t seems to me that a play 
that doesn ' t leave a n i c e t a s t e in the 
mouth and that hasn ' t any message i s nothing 
b u t - - n o t h i n g b u t - - Wel l , whatever i t may 
b e , i t i s n ' t ar t (Main S t r e e t , pp. 218-219) . 

This d e s i r e for the "pure and u p l i f t i n g , " the "nice 

t a s t e in the mouth," mot ivates Raymie's r e t i c e n c e in h i s 

r e l a t i o n w i th Vida Sherwin; a f t e r weeks of dat ing her , he 

s l i p s and c a l l s her "Vida," but quickly apo log izes for 

h i s f r e s h n e s s ; he p leads for her forg iveness when he 
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accidentally brushes her sleeve, or, while gesturing, 

touches her shoulder. 

Raymie is described in terms of beltttlement: "a 

dog waiting to be let in out of the cold" (Main Street, 

p. 58), "a belligerent mouse" (Main Street, p. 60), "an 

elongated Sunday School scholar" (Main Street, p. 258). 

And when he tries to speak up to his employer, Harry Hay- ,} 

dock, Harry inquires, "What's the matter with you, Raymie? .^ 
-nt 
" 3 ! 

Got a pain?" (Main Street, p. 259). f 
HjHpocrisy is another characteristic which Lewis indicts :j 

in the artists who appear in his work. The artist as a 

pretender, a fake, who claims knowledge or talent that he 

obviously does not have in Main Street is Erik Valborg, 

who is first introduced to the reader by means of a gossip 

session at a Jolly Seventeen supper. Plainly Valborg shares 

in the effeminacy typical of Lewis' other artists. According 

to the reports, he is a "young fellow that's just come to 

town that the boys call 'Elizabeth' . . . the perfect lady 

. . . belted coat and pique collar with a gold pin, and 

socks to match his necktie" (Main Street, p. 326). Even 

at work in the tailor shop he wears a silk shirt, a topaz 

scarf, and thin tan shoes. His effeminacy provokes the 

town to sneers and laughter: at a church social Deacon 

. 4 
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Plerson sneers when Erik Is "too expressive, too much like 

a Russian dancer" In saluting him (Main Street, p. 362), 

and three girls to whom Erik Is talking at the same social 

exchange "Insulting secret glances" when he drops a cup 

and walls, "Oh dear!" (Main Street, p. 362). 

But Valborg falls more seriously under Lewis' indict

ment of hypocrisy. Eager for culture and education, <* 

my eyes" (Main Street, p. 392). Will warns Carol that Erik 

-is a dreamer who will never have the fortitude to translate 

any of his dreams into reality; Kennicott asks, "What has 

he actually done in the art line? Has he done one first-

class picture or--sketch, d' you call it? Or one poem, 

or played the piano, or anything except gas about what 

he's going to do?" (Main Street, p. 397). 

Erik continually wants to withdraw from reality into 

a world of pretty make-believe: on an autumn afternoon, 

he wishes he and Carol could "curl up In the leaves there, 

Valborg reads "with astounding breadth, and astounding S 

lack of judgment" (Main Street, p. 340), and mispronounces '^ 
k 

"a tenth of the words he had from books" (Main Street, p. 

340). He writes a poem for Carol, a poem which In Its 

very badness is characteristic of Erik's pretentiousness: *̂ 

:> 

I*-

F 
"Little and tender and merry and wise/ With eyes that meet ;;TI 

i(»t! 
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covered all up, and lie looking out at the dark" (Main 

Street, p. 358); on a dripping November evening he wants 

to build a fire deep in the woods and sit by it with Carol. 

Much later Carol sees Erik on the screen, in the small 

role of a composer--a mediocre actor, living in make-

believe, a "languishing young man in the velvet jacket 

playing a dummy piano in a canvas room" (Main Street, p. f 

433). With an irony that is somewhat more subtle than .fl i 
A 
• oil 

was his wont, Lewis portrays this young man with his 3 

artistic Illusions and shabby, commonplace realities. 

daily in sixty-seven leading newspapers, giving him "one 

of the largest audiences of any poet in the world" 

(Babbitt, p. Ill); his verses, despite their "searching 

philosophy and high morality" (Babbitt, pp. 111-112), are 

"hum -rous and easily understood by any child of twelve" 

(Babbitt, p. 112) and have a "neat air of pleasantry" 

because they are "set not as verse but as prose" (Babbitt, 

p. 112). Typical of his newspaper lyrics is the follow

ing: 

I sat alone and groused and thunk, and 
scratched my head and sighed and wunk, and groaned, 

IS: 
,3 

:> 

The chief artist in Babbitt is likewise a pretender. :i 
IP' 

He i s T. Cholmondeley Frink, "Chum" to h i s f r i e n d s , coast 5̂ 
S i • 

to coast. He is the author of "Poemulations," syndicated 'n 
'Si 
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"There s t i l l are boobs, a lack , who'd l i k e the o ld -
time g i n - m i l l back; that den that makes a sage 
a loon , the v i l e and smdly old sa loon!" I ' l l 
never miss t h e i r poison booze, whi le I the 
bubbling spring can use , that l eaves my head 
a t meery morn as c l e a r as any babe new-born! 
(Babbi t t , p . 113) . 

Two hours l a t e r , he i s drinking g i n - - t h e rea l s t u f f - - and 

p ip ing , "Oh, man, l e t me dream on! I t a i n ' t t rue , but 

don't waken me! Jus ' lemme slumber!" (Babbit t , p. 113) . 
. IJ ; 

Frink's f e e l i n g that he i s an a d v e r t i s i n g agent of -i 

the f i r s t rank a l s o comes beneath Lewis' s cru t iny . At a ; 
5 

party, in a "gin-evolved confidence" (Babbitt, p. 119), '•> 
"5. 

Frink lets his friends in on his world of literary r 

mysteries: :K 

I've got a literary problem that's 
worrying me to death. I'm doing a series of 
ads for the Zeece car and I want to make each 
of 'em a real little gem--reg'lar stylistic 
stuff. I'm all for this theory that perfection 
is the stunt, or nothing at all, and these are 
as tough things as I ever tackled. You might 
think it'd be harder to do my poems—all those 
Heart Topics: home and fireside and happiness--
but they're cinches. You can't go wrong on 'em; 
you know what sentiments any decent go-ahead fellow 
must have it he plays the game, and you stick right 
to 'em. But the poetry of industrialism, now 
there's a literary line where you got to open up 
new territory. . . . I decided to stick to the 
straight poetic, and I took a shot at a high
brow ad for the Zeeco. How do you like this: 
"The long white trail is calling--calling--and 
it's over the hills and far away for every man 
or woman that has red blood in his veins and on 
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his lips the ancient song of the buccaneers. 
It's away with dull drudging, and a fig for 
care. Speed--glorious Speed--it's more than 
just a moment's exhilaration--it's Life for 
you and me! This great new truth the makers 
of the Zeeco car have considered as much as price 
and style. It's fleet as the antelope, smooth 
as the glide of a swallow, yet breathes in every 
line. Listen, brother! You'll never know what 
the high art of hiking is til you TRY LIFE'S 
ZIPPINGEST-ZEST--THE ZEECO!" (Babbitt, p. 119-121). 

Frink's modesty, like his talent, is amazing. Talking 

about "small-town folks," the occupants of Main Street, he 

tells his friends: 

. . . what I mind is their lack of culture and 
appreciation of the Beautiful--if you'll ex-

f 
I! 
i 
» 
f!. 

n 

cuse me for being highbrow. Now, I like to » 
give a high-class lecture, and read some of J. 
my best poetry--not the newspaper stuff but 2 
the magazine things. But say, when I get 
out in the tall grass, there's nothing will S> 
take but a lot of cheesy old stories and 
slang and junk that if any of us were to 
indulge in it here, he'd get the gate so 
fast it would make his head swim" (Babbitt, 

p. 118-119); 

this speech, at a party where the conversation centers 

around prohibition alcohol and anatomy books and is ex

pressed in boisterous bragging and such phrases as "get 

the gate" and "make his head swim." 

On rare occasions Frink achieves some humanness by 

forgetting his highbrowism and his slangy "plain-folks" 

attitude, and revealing his true desires. On a foggy 
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summer evening he comes stomping down a quiet resi

dential street, brandishing his stick, his glasses "on 

their broad pretentious ribbon" (Babbitt, p. 272) 

banging against his stomach, demanding: 

Know who I am? I'm traitor to poetry. I'm 
drunk. I'm talking too much. I don't care. 
Know what I could've been? I could have 
been a Gene Field or a James Whitcomb Riley. 
Maybe a Stevenson. I could've. Whimsies. 
'Magination. Lissen. Lissen to this. Just 
made it up: 

Glittering summery meadowy noise 
Of beetles and bums and respectable boys. 

Hear that? Whimzh--whimsy. I made 
that up. I don't know what it means! Be
ginning good verse. Chile's Garden Verses. And 
whadi write? Tripe! Cheer-up poems. All tripe! 
Could have written-- Too late! (Babbitt, p. 272). 

Other, miscellaneous, satiric vignettes of the ar

tistic pretender appear at various places in Lewis' work. 

In Arrowsmith the artist is a woman, Madeline Fox, "a 

handsome, high-colored, high-spirited, opinionated girl" 

(Arrowsmith, p. 24), a graduate English student who 

considers herself a connoisseur of literature although 

she has not read in five years even "the fortunates to 

whom she gave her approval . . . Hardy, Meredith, Howells, 

and Thackeray" (Arrowsmith, p. 24). As one of Martin's 

friends says, "She's one of these literary birds. She 

knows all about lite'ature except maybe how to read" 
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(Arrowsmith, p . 4 5 ) . The f l a t which Madeline shares wi th 

her widowed mother i s - -

f u l l of l i t e r a t u r e and decora t ion : a bronze 
Buddah from Chicago, a rubbing of Shakespeare 's 
ep i t aph , a s e t of Anatole France in t r a n s l a t i o n , 
a photograph of Cologne c a t h e d r a l , a wicker 
t e a - t a b l e wi th a samovar whose opera t ion no one 
in the Unive r s i ty understood, and a souvenir 
pos t - ca rd album (Arrowsmith, p . 42) . 

» 

She entertains at "eight-o'clock parties with coffee, choco- I 
» 

t 

l a t e cake , chicken s a l a d , and word-games" (Arrowsmith, p . 42 ) , ^ 
n 

and at a literary party "with the guest of honor a lady | 

journalist who did the social page for the Zenith Advocate- ? 

Times" (Arrowsmith, p. 45). And she tries to make her t 

world exciting and romantic: she reproves Martin for "his 2 

failure to hand her down from street-cars in the manner of p 

a fiction hero" (Arrowsmith, p. 24); and she spends dreamy 

hours on the roof of her apartment house, comparing it "to 

the roof of a Moorish palace, to a Spanish patio, to a 

Japanese garden, to a 'pleasaunce of old Provencal 

(Arrowsmith, p. 47). Despite all this pretense of culture 

and beauty, she is in danger of being booted out of gradu

ate school for doing nothing as far as work goes. 

Mr. Endicott Everett Atkins, in Dodsworth, is another 

pretender. "Dean of the American literary colony" in Paris, 
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he Is "reputed to resemble Henry James," having the same 

"massive and rather bald head, the portly dignity" (Dodsworth, 

p. 131). He writes, he talks "a good deal" (Dodsworth, p. 

131); and he has "no sense of humor whatever, though he knew 

so many sparkling anecdotes that one did not suspect It for 

hours" (Dodsworth, p. 132). One of these delightful anecdotes 

he heard "from Andre Sorchon, who had It from E. V. Lucas who 

had It direct from Swinburne" (Dodsworth, p. 133). Of 

Mr. Endicott Everett Atkins, Lewis writes: 

Mr. Atkins could purr at the thought of 
a particularly pleasant and beautiful thing--
a Greek coin, a Javanese dancing girl, a check 
from his publisher-- . . . You never remembered 
what he had said, but you felt that he had been 
tremendously sound, and you sighed, uneasily 
running your forefinger between collar and neck, 
"He has such a fund of knowledge--" (Dodsworth, 
p. 132). 

The artist's traditional advocacy of the rejection of 

middle-class modes of behavior to seek fulfillment in the 
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creative experience of the arts is closely scrutinized in 

Lewis' fiction. If one is to judge from evidence in the 

novels, however, Lewis finds the typical artist guilty of 

promulgating spurious standards: the rejection of middle-

class morality creates a vacuumn. This the aesthete 

attempts to fill, but unsuccessfully, Lewis argues, by 
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behaving as he romantically be l i eves an a r t i s t should behave; 

and by assuming the role of a true pract i t ioner and apprecl-

ator of the a r t s , a role which, without actual a r t i s t i c 

t a l e n t , he can only a f f e c t . Thus Lewis' a r t i s t s replace 

one se t of f a l s e values with another. 
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CHAPTER V 

THE DOMESTIC SCENE: WIVES AND MARRIAGE 

Lewis' fiction reveals constantly his awareness of 

the fact of the American woman's unique position in the 

history of the world: that women in the United States 

control the larger part of the money of the country; that 

women, especially in the home and in the elementary school, 

exert a major formative influence upon America's youngsters; n 
m 

that in the background of American history her influence, \ 

nizes this truth. His portrait of her reveals as well 

his recognition of a fact extremely important to his satire, 

that the typical woman is torn between her desires to com

pete with men and to retain her identity as wife, mother, 

and woman. Thus she has inevitably been forced to com

promise her ideal, and thereby has opened herself. 

Inevitably, to satiric treatment by such iconoclasts as 

Lewis. 

Women have been satirized in many periods of history 

and by many writers, but perhaps never before with the 

ferocity of twentieth-century American attacks. Lewis, 

writing in the spirit of his age, looked at women, par

ticularly wives, with a jaundiced eye. Perhaps his 
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though veiled, is omnipresent. Lewis' treatment recog- J 
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Invective against the American wife resulted partially 

from his own unsuccessful bouts with the institution of 

marriage. Twice married and twice divorced, he never dis

covered happiness in marriage. The possible reasons are 

many: his restlessness, his drinking, his infidelities, 

his professional jealousy, and his ambivalence. But what-

ever the reasons, Lewis' marriage to Grace Livingstone 

Hegger ended in April of 1928, fourteen years to the month 

after it began; and his marriage to Dorothy Thompson began 

in May of 1928, a month after the first divorce's finali-

zation, and ended in 1942. Lewis' attitudes toward his 

women characters thus may be partly the result of his own 

unhappy marriages; on the other hand, these unhappy 

marriages may well have been the result, at least in part, 

of his basic attitude toward women themselves, real and 

fictional. Norman Sheldon Grebsteln, writing of a series 
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of sketches contained in Lewis Cass Timberlane under the 

title of "An Assemblage of Husbands and Wives," remarks on 

this point: 

The worst man of the lot is far less evil and 
cruel than the worst of the women. Further
more, the majority of the women consistently 
nag, demean, or sexually humiliate these men, 
and a half dozen of them range from the totally 
callous to the fiendishly cruel. . . . He 
[Lewis] continues to display considerably sym-
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pathy for women and an understanding of their 
problems; however, intentionally or not, he 
also left the reader with the conclusion that 
women are Inferior to men as human beings.^ 

Although Cass Timberlane was written in 1945, years after 

the great decade of the twenties, Lewis' comments in the 

later novel seem equally applicable to the earlier ones. 

In cataloging the fallacious standards which the 
t 

American woman has erected for herself, Lewis devotes a « 
t 

large amount of space to her attitude toward sex. Re- { 
• 

volting against the narrow and puritanical view of sex 5 
r 

which was character i s t i c of ear l i er generations, the J 
9 

i 
twentieth-century woman has made sexual freedom and ful- -. 

"3 

fillment synonymous with contentment. She talks and writes 

and reads about sex, and then, usually, seldom finds the 

freedom and fulfillment she so actively seeks. For the 

average woman, spinsterhood is a condition almost beyond 

toleration, primarily because of the American emphasis on 

the necessity of married love for a woman's complete ful

fillment. In Main Street Lewis satirizes this idea in his 

portrait of Vida Sherwin, a teacher in the Gopher Prairie 

high school, whom.he pictures as a person of "electric 

activity. . . . as energetic as a chipmunk" (Main Street, 

p. 64). So eager is she that her fingers flutter, and 
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she sits on the edge of a chair to be near her listener. 

Her conversation is a string of exclamations: every

thing is either "lovely" or "wholesome"; and whatever 

Is presently ugly must eventually change. She believes 

that "details could excitingly be altered, but that 

things-in-general were comely and kind and immutable" 

(Main Street, p. 254). She is the eternal optimist ex-
ir 
r 
I 

t e m a l l y . < 
t I 

Below the surface, however, covered by a facade of ; 
f 

vivacity and eagerness, Vida Sherwin is a lonely and ^ 
i-

thwarted spinster. On her first visit to Carol, she says, -

"These first tender days of marriage--they're sacred to 

me. Home, and children that need you, and depend on you 

to keep them alive, and turn to you with their wrinkly 

little smiles. And the hearth and--" (Main Street, p. 65). 

She then hides her face, on the pretext of patting a 

chair cushion. Lewis describes her "blazing nights of 
darkness" thus: 

But secretly she was creeping among fears, 
longings, and guilt. She knew what it was, 
but she dared not name it. She hated even 
the sound of the word "sex." When she 
dreamed of being a woman of the harem, with 
great white warm limbs, she awoke to shudder, 
defenseless in the dusk of her room. She 
prayed to Jesus, always to the son of God, 
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offering him the terrible power of her 
adoration, addressing him as the eternal 
lover, growing passionate, exalted, large, 
as she contemplated his splendor (Main 
Street, p. 251). 

Publicly, with a cheery demeanor, she denounces men as 

"great big noisy bothersome creatures" (Main Street, p 

251), and whena man holds her at a dance, she quivers 

and considers herself quite superior "to have kept her 

virginity" (Main Street, p. 251). A year before Will 

f 
f 

Kennicott marries Carol, Vida falls in love with him, 

because of a few teasing and experimental advances on 

Will's part; and when he does not follow up, she guiltily 

longs for him. As Lewis puts it: 

She told herself that she did not want part of 
him; unless he gave her all his devotion she 
would never let him touch her; and when she 
found that she was probably lying, she burned 
with scorn. She fought it out in prayer. She 
knelt in a pink flannel nightgown, her thin 
hair down her back, her forehead as full of 
horror as a mask of tragedy, while she identi
fied her love for the Son of God with her love 
for a mortal, and wondered if any other woman 
had ever been so sacrilegious. She wanted to 
be a nun and observe perpetual adoration. She 
bought a rosary, but she had been so bitterly 
reared as a Protestant that she could not bring 
herself to use it (Main Street, p. 252). 

When she learns that Will is to be married, she ascertains 

the hour of the ceremony, and at that time sits in her 

• , i . 

r 
» 
I 
» 
IT 

Kf 
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room and pictures the wedding and the night that follows. 

When Carol comes to Gopher Prairie, Vida sees her: 

She stared at the passing motor, at Kennicott 
and the girl beside him. In that fog world 
of transference of emotion, Vida had no normal 
jealousy but a conviction that, since through 
Carol she had received Kennicott's love, then 
Carol was a part of her, an astral self, a 
heightened and more beloved self. She was 
glad to see girl's charm, of the smooth black 
hair, the airy head and young shoulders. But 
she was suddenly angry. Carol glanced at her 
for a quarter-second, but looked past her, at 
an old roadside barn. If she had made the great 
sacrifice, at least she expected gratitude and 
recognition, Vida raged, while her conscious 
school-room mind fussily begged her to control 
this insanity (Main Street, p. 253). 

Not until Vida is married, to Raymie Wutherspoon of 

' -1 

the "mournful drawn-out face, and colorless stiff hair" 

(Main Street, p. 257), does she rid herself of her 

identification with Carol. All that is left of the feel

ing is a jealousy that strikes her when she sees Will 

and Raymie together; and when she thinks that some people 

consider Kennicott superior, she wants to shriek at Carol, 

'You needn't try to gloat! I wouldn't have your pokey old 

husband. He hasn't one single bit of Ray's spiritual 

nobility" (Main Street, p. 261). Her never-ending and 

self-appointed task, nevertheless, is to make Raymie over. 

To her he becomes "Ray" instead of "Raymie"; she admonishes 
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him to "look folks in the eye! Glare at 'em' Talk 

deep! You're the smartest man in town, if you only 

knew it. You are!" (Main Street, p. 259). As a 

result of her efforts, Ray is first made a one-sixth 

partner in the Bon Ton and later, after his return from 

the war as a wounded hero, is appointed general manager. 

In him Vida finds a degree of release for her emotional 

intensity. The subtlety of the satire employed in rounding . 

out the character of Vida Sherwin Wutherspoon, with her 

repressions and her pretensions, may be cited as evidence 

of Lewis' ability to develop a realistically complex * 

personality within a short space. > ! 
m 

Lewis is not always concerned with marriage as ful- s 

fillment or unfulfillment, however. Often the problem 

is that marriage does not measure up to the woman's 

romantic and unrealistic expectations; the consequence 

is a varied reaction on the part of the wife. She may 

simply learn not to care, as does Myra Babbitt. George 

Babbitt's wife is described as "definitely mature" 

(Babbitt, p. 7), with a baggy neck and "creases from the 

corners of her mouth to the bottom of her chin" (Babbitt, 

p. 7). (The understatement of Lewis' choice of 

• • J ' ' 
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descriptive words--"definitely mature"--ls a charac

teristic satirical device.) "But," Lewis says, 

the thing that marked her as having passed the 
line was that she no longer had reticences be
fore her husband, and no longer worried about 
not having reticences. She was in a petticoat 
now, and corsets which bulged, and unaware of being 
seen in bulgy corsets. She had become so dully 
habituated.to married life that in her full 
matronliness she was as sexless as an anemic nun 
(Babbitt, p. 7). 

Another possible reaction is the development of 

frigidity. Cleo Gantry, in Elmer Gantry, takes this course 

Cleo Benham, the only child of store-owner Nat Benham of 

Banjo Crossing, "spent three years in the Sparta Women's 

College, specializing in piano, organ, French, English 

literature, strictly expurgated, and study of the Bible" 

(Elmer Gantry, p. 266). And though she is a rather dull 

conversationalist", a little heavy on her feet, and dis

mayingly pure, she is handsome and kind and the only heir 

to her father's fortune. So she does not lack proposals 

of marriage. All of these she rejects, insisting that 

she must save herself to be "the helpmate of some one 

who was 'doing a tremendous amount of good in the world.' 

i -.^11 This good she identified with medicine or preaching 

(glmer Gantry, p. 267). No unattached doctors or ministers 
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come along, however; and she remains single, "a little 

puzzled, hungry over the children of her friends, each 

year more passionately given to hymnody and agonized 

solitary prayer" (Elmer Gantry, p. 267). (Her reaction 

to spinsterhood reminds one of Vida Sherwin.) Then Elmer 

Gantry comes to Banjo Crossing as pastor, and, within a 

few months, Cleo and he are married. Her purity and 

docility carry over into the marriage. From the very first 

she Is "merely a pale acquiescence--pale save when she 

flushed unhappily as he made fun of the old-fashioned, long-

sleeved nightgown which she timidly put on in the indiffer

ent privacy of the bathroom" (Elmer Gantry, p. 293). Thus 

at the beginning of their marriage Elmer discovers that 

Cleo will "never be a lively lover" (Elmer Gantry, p. 

294); as the years pass, their two children are born and 

Elmer eventually ceases "to educate his wife in his ideals 

of amour" (Elmer Gantry, p. 303). Lewis recounts the 

events of the evening in which "it all blew up" (Elmer 

Gantry, p. 303), an evening when Elmer comes home from a 

successful address to the Rod and Gun Club, pleased with 

himself and wearing "that look of self-conscious innocence 

which passionless wives instantly catch and dread" (Elmer 

Gantry, p. 304). In answer to his advances, Cleo says, 
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"Please! I'm tired tonight. Just kiss me good night, 

and let me pop off to sleep" (Elmer Gantry, p. 304). 

Elmer rages at her: 

Meaning my attentions aren't welcome to 
Your Majesty! . . . Young woman, it's about time 
for a showdown! I've hinted at this before, but 
I've been as charitable and long-suffering as I 
could, but, by God, you've gotten away with too 
much, and then you try to pretend-- "Just kiss 
me good night!" Sure! I'm to be a monk! I'm 
to be one of those milk-and-water husbands that's 
perfectly content to hang around the house and 
not give one little yip if his wife don't care 
for his method of hugging! Well, believe me, 
young woman, you got another guess coming, and 
if you think that just because I'm a preacher I'm 
a Willie-boy-- You don't even make the slightest 
smallest effort to learn some passion, but just 
act like you had hard work putting up with me! 
Believe me, there's other women a lot better 
and prettier--yet, and more religious!--that haven't 
thought I was such a damn' pest to have around! 
I'm not going to stand-- Never even making the 
slightest effort--(Elmer Gantry, p. 304). 

He vows to stay away from her, a vow which he keeps for 

almost a month. "Presently," however, "he was keeping it 

altogether; it was a settled thing that they had separate 

bedrooms" (Elmer Gantry, p. 304). 

Fran Dodsworth, Lewis' most striking presentation of 

the frigid wife, is generally seen as being a portrait of 

Lewis' first wife, Oracle. Sheldon Norman Grebsteln calls 

Dodsworth Lewis' "most directly and deeply autobiographical" 

book and Fran "his depiction of Grace Hegger Lewis."^ 
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Mark Schorer describes the first Mrs. Lewis thus: 

She was very pretty and quite vain, spirited, 
crisply arrogant, proud of an indeterminate 
English background, could dress smartly on 
a low budget and valued smartness, was com
petent at her work, at once sensible about 
and exasperated by her life, given to airs 
and an accent.-̂  

Schorer notes, when speaking of Fran, that "the model for 

this portrait is obvious enough."^ 

Clifton Fadiman has described Fran as "the babied 

adult, the well-groomed female American monster, with no 

business on which to exercise her prehensility, a 'success*--

that is to say, a sulky-eyed, sulky-mouthed emotional 

virgin, immature in the home, the salon, the bed."^ 

Certainly no reader of Dodsworth can take issue with the 

last part of this statement; Fran's frigidity to Sam is 

emphasized in incident after incident. Early in the book, 

while the Dodsworths are still in Zenith, he tucks his 

arm around her as they mount the stairs--and she releases 

herself and smiles at him with a "smile glittering and flat 

as white enamel paint--urbane smile that these twenty years 

had made him ashamed of his longing for her" (Dodsworth, 

p. 23). On one occasion Sam comes to bed late and finds 

her sleeping; his dropping shoes awaken her and he sits on 

her bed and kisses her shoulder; she says cheerily, "Please 



128 

no! Not now. Listen, dear, I want to talk. Ohhhhh, 

gee, I'm sleepy! I tried to stay awake till you came up, 

but I dozed off. So 'shamed! But pull up the big chair 

and listen" (Dodsworth, p. 27). Whenever she kisses him, 

it is cooly, briefly, as if to do so were a chore that 

must be done. .All over Europe she evades his embraces. 

And even after the Kurt von Obersdorf affair falls through, 

even after she pleads with Sam to take her back, she avoids 

physical contact with her husband; on the steamer heading 

home, he wakes her from a nightmare and tightens his 

fingers instinctively on her wrist, and she cries: "'Oh, 

Sam, don't--Oh, don't be ardent! Not yet! I must get 

used-- And I'm so sleepy!" Very brightly: 'You don't 

mind, do you? Nighty-night!'" (Dodsworth, p. 372). 

Dissatisfied with marriage, wife after wife in Lewis' 

fiction looks for something to fill the void which results 

from the dissolution of her romantic and impossible ex

pectations of what marriage should be. Some of the wives 

compensate with extramarital dalliance: Carol Kennicott, 

although remaining technically faithful to her husband, 

plays at romance with Guy Pollock, the Main Street lawyer, 

and Erik Valborg, the Swedish artist-tailor; Fran Dodsworth 
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becomes involved with Kurt von Obersdorf to the point that 

she asks Sam for a divorce and lives in Berlin with her 

lover until his mother interferes. Another kind of wife 

finds relief in idealization of her husband's "calling." 

Elmer Gantry's wife, despite her physical coldness, adores 

her husband--or his divine vocation. In Banjo Crossing, 

she tells him: "You were wonderful at the funeral today! 

I've never seen you so sure of immortality" (Elmer Gantry, 

p. 297). In Zenith, she bandages a minor cut he receives 

in a Gantry-led vice raid, and she is "so worshipful that 

he became almost amorous, until it seemed to him from her 

anxious patting of his arm that she was trying to make 

him so" (Elmer Gantry, p. 357). In London, she hears him 

address the Brompton Road Chapel and sighs, "Oh, you were 

wonderful! But I never knew you had such a wild time of 

it in your first pastorate" (Elmer Gantry, p. 407). And 

when he is cleared of immorality charges, she cries, "Oh, 

my dear, I am so glad and proud!" (Elmer Gantry, p. 431). 

Also in the Elmer Gantry novel is Mrs. Eddie Fislinger, 

of "the pitifully starved and home-tailored look of a 

preacher's wife" (Elmer Gantry, p. 154), whose "chief 

utterance of the evening" Elmer spends with them In their 

depressing home is "If you could see the way my cook-stove's 
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broken and the sink needs painting " (Elmer Gantry, p. 155). 

Nevertheless, she gazes adoringly at her preacher-husband 

while he is in the pulpit, and Lewis seems to be saying 

that in the obvious contrast between the reality of the 

inept husband and impoverished existence and the illusion 

of Fislinger's worth as a minister lies the irony of Mrs. 

Fislinger's life. Thus Cleo and Mrs. Fislinger are alike; 

both of them are in love with an ideal of what a minister 

is, and even though the individual ministers with whom they 

live do not bring them comfort and happiness, the love for 

the ideal remains. 

Religion offers another avenue of escape from unsatis

fying marriage. Myra Babbitt, worried that she doesn't 

"keep up with things" (Babbitt, p. 355), looks for relief 

from her dissatisfaction and worries in New Thought as 

promulgated by Mrs. Opal Emerson Mudge: "Face always the 

day with the dawn-laugh with the enthusiasm of the initiate 

who perceives that all works together in the revolutions 

of the Wheel and who answers the strictures of the Soured 

Souls of the Destructionists with a Glad Affirmation--" 

(Babbitt, p. 358). Another wife who finds some solace in 

an off-beat religion is Zilla Riesling, the wife of George 
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Babbitt's only true friend, Paul. She is externally the 

exact opposite of Myra Babbitt, "an active, strident, 

full-blown, high-bosomed blonde" (Babbitt, p. 132). At 

times wildly merry and "saltlly satiric" (Babbitt, p. 132), 

she may, in the midst of everything, turn indignant: "She 

was always becoming indignant. Life was a plot against 

her and she exposed it furiously" (Babbitt, p. 132). 

Even before friends she will launch into a diatribe against 

Paul, her sensitive musician husband. She humiliates him, 

criticizes him, accuses him of laziness and cowardice and 

infidelity, gibbering and hewling at him, with her face 

II • wrinkled like the Medusa, her voice . . . a dagger of 

corroded brass" (Babbitt, p. 134). Her rages go on and on 

until finally in desperation, Paul tries to kill her. He 

tells Babbitt, "I didn't hardly mean to, but she got to 

deviling me so I went crazy, just for a second, and pulled 

out that old revolver you and I used to shoot rabbitts 

with, and took a crack at her. Didn't hardly mean to--" 

(Babbitt, p. 265). Zilla survives the shooting, but what 

remains is very different from the old Zilla, now "blood

less and aged, like a yellowed wad of old paper crumpled 

into wrinkles" (Babbitt, p. 305). She finds "peace," 
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however. In religion, a peace that she expresses In hate 

and fury, "screeching denunciations . . . like carrion 

birds" (Babbitt, p. 307), and in revenge against her 

husband: "Paul's getting his, good and plenty, for the 

cruel things he did to me, and I hope he dies In prisoni" 

(Babbitt, p. 307). There is nothing subtle about Lewis' 

use of irony here, the irony of 'peace" speaking in terms 

of hate and fury and revenge. 

And so Lewis probes the American woman's romantic view 

of what marriage should be, a view that results from her 

unrealistic notions concerning sexual fulfillment. Un

married, she longs for connubial bliss; once married, she 

seeks relief from her disillusionment through such escape 

mechanisms as have been mentioned. Still another unrealistic 

view held by the American wife is her idealized concept of 

what she should do and how she must act to be the "good 

wife." Often she plays the role by kowtowing to her hus

band. Myra Babbitt is an expert in sycophancy. She apolo

gizes "to Babbitt for his having an alcoholic headache" 

(Babbitt, p. 7). In answer to his grumbling, she expresses 

"the sympathy she was too experienced to feel and much too 

experienced not to show" (Babbitt, p. 14). She listens to 
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his monologue about the morning newspaper and offers me

chanical comments, "No, dear," and "That's so" (Babbitt, 

pp. 20-21), When she finds out about George's visits to 

Tanis Judique, he turns on her; Lewis says: "With true 

masculine wiles he not only convinced himself that she 

had injured him, but by the loudness of his voice and the 

brutality of his attack, he convinced her also, and pre

sently he had her apologizing for his having spent the 

evening with Tanis" (Babbitt, p. 370). . 

In the opinion of the t3rpical wife in Lewis' fiction, 

the "good wife," of course, is highly moral. Before their 

marriage George recognizes that Myra is "distinctly a 

Nice Girl--one didn't kiss her, one didn't 'think about 

her that way at all' unless one was going to marry her" 

(Babbitt, p. 89). After marriage the "niceness" of Myra 

becomes even more evident: one evening she gives her 

family the benefit of her opinion of Shakespeare: "Of 

course I don't want to fly in the face of the professors 

and everybody, but I do think there's things in Shakes-

pea re- -not that I read him much, but when I was young the 

girls used to show me passages that weren't; really, they 

weren't at all nice" (Babbitt, p. 76). She objects, rather 
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mildly, to George's use of "Hell!" and says, "I will not 

have you talking indecently before the children!" (Babbitt, 

p. 105). When George asks whether she wants "a little nip 

before the folks come" to a dinner party at the Babbitt 

home, she glares and rebukes him, "Certainly not!" (Babbitt, 

p. 110). And where her children are concerned, especially 

Ted, she is worried: 

Oh dear, Ted never tells me anything anymore. 
I don't understand what's come over the children 
of this generation. I used to tell Papa and 
Mama everything, but seems like the children 
to-day have just slipped away from all control. 
. . . George: I wonder if you oughtn't to take 
him aside and tell him about--Things! [flushing 
and lowering her eyesH (Babbitt, p. 87). 

Besides being properly subservient and prudishly moral, 

the good American wife in the world of Myra and other 

typical Lewisian wives is a good hostess. When a party 

is in the offing, Myra and George spend two weeks study

ing, debating, and arbitrating the guest list. On the 

morning of the dinner, Myra reminds her husband--several 

times--to be sure to be home in time to dress and to be 

sure not to forget the ice cream at Vecchia's. Her own 

day is certain to be busy: 

I'll be working my head off all day long, train
ing the girl that's to help with the dinner--
, . . and I have to go out and buy the flowers. 
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and fix them, and set the table, and order the 
salted almonds, and look at the chickens, and 
arrange for the children to have their supper 
upstairs and-- And I simply must depend on 
you to go to Vecchia's for the ice cream 
(Babbitt, p. 105). 

Her menu for a dinner is prepared "in the best style of 

women's-magazine art, whereby the salad was served in 

hollowed apples, and everything but the invincible fried 

chicken resembled something else" (Babbitt, p. 115). 

And after the door closes on the last departing guest, 

she beams at Babbitt, "Oh, it was nice, wasn't it! I 

know they enjoyed every minute of it. Don't you think 

so?" (Babbitt, p. 129). 

The good wife, it goes without saying, is also a 

worrier. Myra worries about George's health: 

It isn't that I care, but honestly, George, 
it is so bad for you to smoke so much. . . . 
And George--I notice now, when you come home 
from thesp lodges and all, that sometimes you 
smell of whiskey. Dearie, you know I don't 
worry so much about the moral side of it, 
but you have a weak stomach and you can't 
stand all this drinking (Babbitt, p. 352). 

She worries about George's shortness and crankiness with 

her. She worries about expenses; in fact, she reminds 

George, "In all the years we've been married we've never 

failed to keep a complete account of every penny we've 

spent!" (Babbitt, p. 353). 



136 

Another "good wi fe" i s Mrs. Almus Pickerbaugh, wi fe 

of Dr. Pickerbaugh in Arrowsmith. She provides the good 

doctor wi th e i g h t daughters: Orchid, Verbena, Daisy , 

J o n q u i l , H i b i s c a , N a r c i s s a , Arbuta, and Gladio la . As 

she s i g h s to Martin and Leora: 

I suppose i t would be dreadful ly convent ional 
to c a l l them My J e w e l s - - I do so hate these 
convent ional phrases that everybody uses, don't 
you—but t h a t ' s what they r e a l l y are to t h e i r 
mother, and the Doctor and I have sometimes wished--
Of course when we'd s tar ted g iv ing them f l o r a l 
names we had to keep i t up, but i f we'd s tar ted 
wi th j e w e l s , j u s t think of a l l the drar l ing 
names we might have used, l i k e Agate and Cameo 
and Sardonyx and Beryl and Topaz and Opal and 
Esmeralda and Chrysoprase - - i t _i£ Chrysoprase, 
i s n ' t i t ? (Arrowsmith, p. 201) . 

Lewis a l s o s ees in the American woman as r e f l e c t e d in 

h i s f i c t i o n a tendency to p i c ture h e r s e l f as a Lady 

Bount i fu l in her a t t i t u d e toward s o c i e t y . Carol Kenni

c o t t , in Main S t r e e t , i s t y p i c a l . Even before her marriage, 

whi le she i s s t i l l a c o l l e g e g i r l , she f e e l s sure that she 

i s going "to conquer the world--almost e n t i r e l y for the 

world 's own good" (Main S t r e e t , p. 3 ) , although she i s 

not qu i t e sure how. She fanc i e s h e r s e l f "a great l ibera tor" 

(Main S t r e e t , p . 4) and enjoys being a loo f , frowning and 

pinching her lower l i p between thumb and fore f inger as she 

goes a long wi th her s o c i o l o g y c l a s s to tour pr isons and 
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c h a r i t y bureaus. She d e c i d e s , for a whi le at l e a s t , "to 

have a c e l l - i n a s e t t l e m e n t - h o u s e , l i k e a nun without the 

bother of b lack robe, and be kind, and read Bernard Shaw, 

and enormously improve a horde of g r a t e f u l poor" (Main 

S t r e e t , p . 5 ) . Years a f t e r her marriage she r e t a i n s 

the view of h e r s e l f as "Lady Bounti ful to the Bjornstams 

and Beas and Oscarinas whom she loved--and patronized" 

(Main S t r e e t , p . 276) . At one p o i n t , Vida Sherwin ac 

cuses her of admiring h e r s e l f as "the Joan of Arc of the 

hired g i r l s " (Main S t r e e t , p . 9 1 ) . 

Main 

To Carol's suggestion that the Thanstopsis Club of 

in Street help the poor of the town by giving them a 

chance at self-help instead of charity, Mrs. Warren, wife 

of the Congregational minister, reacts thus, speaking "as 

one related to the church by marriage": 

I'm sure we're all heartily in accord 
with Mrs. Kennicott in feeling that wherever 
genuine poverty in encountered, it is not only 
noblesse oblige but a joy to fulfill our duty 
to the less fortunate ones. But I must say 
it seems to me we should lose the whole point 
of the thing by not regarding it as charity. 
Why, that's the chief adornment of the true 
Christian and the church! The Bible has 
laid it down for our guidance. "Faith, Hope, 
and Charity," it says, and "The poor ye have 
with ye always," which indicates that there 
never can be anything to these so-called 
scientific schemes for abolishing charity. 
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never! And isn't it better so? I should 
hate to think of a world in which we were 
deprived of all the pleasure of giving. 
Besides, if these shiftless folks realize 
they're getting charity, and not something to 
which they have a right, they're so much more 
grateful (Main Street, p. 142). 

Mrs. Dave Dyer, wife of the tight-fisted druggist in 

Main Street, brags about how she tries to keep her hired 

girls happy: "They can have their gentlemen friends call 

on them in the kitchen any time, and they get just the 

same to eat as we do, if there's any left over, and I 

practically never jump on them" (Main Street, p. 89). She 

comments further, however: "I don't intend to let them 

think they can put anything over on me! I always make 

them pack and unpack their trunks down-stairs, right under 

my eyes, and then I know they aren't being tempted to dis

honesty by any slackness on nr̂  part!" (Main Street, p. 90). 

The irony of this situation is that Mrs. Dyer is actually 

convinced of her own fairness and righteousness. 

Capitola McGurk, wife of the owner of the McGurk 

Institute in Arrowsmith, is the society woman-manager, 

"the Great White Uplifter" (Arrowsmith, p. 293). She is 

"a complete controller of virtuous affairs" (Arrowsmith, 

p. 293), and her husband buys the Institute "not only to 

glorify himself but to divert Capitola and keep her itching 
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fingers out of his shipping and mining and lumber Interests, 

which would not too well have borne the investigations of 

a Great White Uplifter" (Arrowsmith, p. 293). She has no 

children because she considers "that sort of thing detri

mental to women with large responsibilities" (Arrowsmith, 

p. 293): such large responsibilities as informing Max 

Gottlieb that "large numbers of persons die of cancer" 

and suggesting that "he drop this anti-whatever-it-was 

and find a cure for cancer, which would be ever so nice 

for all of them" (Arrowsmith, p. 294). And at a dinner 

party she three times asks Martin just what it is he is 

discovering in his lab, and three times (as the following 

excerpts show) ignores his attempted answer and bubbles 

on: 

Dr. Tubbs tells us that you have found such 
wonderful new ways of controlling disease. . . . 
Oh, what--what could be more beau-tiful than 
relieving this sad old world of its burden of 
illness! 

Oh, how interesting science is, but how 
frightfully difficult for simple people like me 
to grasp! But we're all so humble. We're just 
waiting for scientists like you to make the 
world secure for friendship--

Oh! Have you seen my dear little 
children at the Charles Street settlement? 
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I'm sure ever so many of them will become the 
most fascinating scientists. You must come lecture 
to them (Arrowsmith, p. 326). 

In addition to picturing herself as the savior of the 

poor, the American wife as portrayed by Lewis fosters the 

idea of the importance of social position. Carol Kennicott 

likes to picture herself as a lady of refinement and sensi

tivity. Her attitudes toward her peers and toward their 

opinions of her are lightly satirized. Back in St. Paul 

she enjoys visiting a young couple, the Marburys, whom 

she finds "admiring and therefore admirable" (Main Street, 

p. 12). She and Will one day ride through the streets of 

Gopher Prairie with Percy Bresnahan, the town's native son 

who has made good; and she says to herself, "As though I 

cared whether I'm seen with this fat phonograph!" but at 

the same time, she also thinks: "Everybody has noticed 

how much Will and I are playing with Mr. Bresnahan" (Main 

Street, p. 282). She talks with Erik Valborg, almost 

flirts with him, demands that he be independent--and then 

is not "altogether pleased" when he J^ independent, and, 

"without asking for her inspiration" (Main Street, p. 346), 

plans a tennis tournament. After a quarrel with Will, she 

says "Damn!" and wishes she had not said it, "so that she 

might be superior to his colloquialism"(Main Street, p. 172) 
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Always fastidious, Carol is annoyed by her discovery 

that Will in the past had been a tobacco-chewer: 

She would have preferred a prettier vice--
gambling or a mistress. For these she 
might have found a luxury of forgiveness. 
She could not remember any fascinatingly 
wicked hero of fiction who chewed tobacco. 
She asserted that it proved him to be a 
man of the bold free West. She tried to 
align him with the hairy-chested heroes of 
the motion pictures. She curled on the 
couch, a palid softness in the twilight, 
and fought herself, and lost the battle. 
Spitting did not identify him with rangers 
riding the buttes; it merely bound him to 
Gopher Prairie--to Nat Hicks the tailor 
and Bert Tybee the bartender (Main Street, 
p. 105). 

Time, however, somewhat dulls both Carol's romanticism 

and her sensitivity--time and Gopher Prairie. She comes 

to the point at which her can opener is more pertinent than 

"all the cathedrals in Europe," and the decision as to 

which knife to use to cut up the cold chicken for Sunday 

supper every week is more significant than "the future of 

Asia" (Main Street, p. 292). Guy Pollock, the village law

yer with whom she once almost fancies herself in love, 

becomes "merely a pleasant voice which said things about 

Charles Lamb and sunsets" (Main Street, p. 324). Finally, 

after her abortive revolt, a two-year stay in Washington, 

she sighs to Will: 
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But this Community Day makes me see how 
thoroughly I'm beaten. . . . But I have 
won in this: I've never excused my failures 
by sneering at my aspirations by pretending 
to have gone beyond them. I do not admit that 
Main Street is as beautiful as it should be! 
I do not admit that Gopher Prairie is greater 
or more generous than Europe! I do not admit 
that dish-washing is enough to satisfy all 
women! I may not have fought the good fight, 
but I have kept the faith (Main Street, p. 451). 

And in the back of her mind are these thoughts: 

I can guide him [Hugh, her sonl away from 
street-comer loafing. . . .1 think I can. 
. . . I could invite a Miles Bjornstam to 
dinner without being afraid of the Haydocks. 
. . . I think I could . . . . I can laugh 
now and be serene . . . . I think I can (Main 
Street), p. 442. 

Joyce Lanyon, Martin Arrowsmith's second wife, a 

rich society woman, whom one critic sees as a forerunner 

of Fran Dodsworth, illustrates most of the traits already 

suggested and, in addition, a high regard for her position 

in society, particularly the externals of that position. 

On their honeymoon in Europe, Joyce swells with pride--

to perceive how Nobel-prize winners received 
Her Husband, knew of him, desired to be violent 
with him about phage, and showed him their work 
of years. Some of them were hasty and graceless, 
she thought. Her Man was prettier than any of 
them, and if she would but be patient with him, 
she could make him master polo and clothes and 
conversation . . . but of course go on with his 
science . . . a pity he could not have a knight
hood, like one or two of the British scientists 
they met. But even in America there were 
honorary degrees. . . (Arrowsmith, p. 413). 
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Joyce puts a great deal of emphasis on the externals, 

the formalities; she cares not a whit how many women Martin 

makes love to outside her presence, but she wants him "to 

say Good Morning as though he meant it" (Arrowsmith, p. 

414); she expects him "to remember her birthday, her taste 

In wine, her liking for flowers, and her objection to 

viewing the process of shaving" (Arrowsmith, p. 414); and 

she demands that he admire the hats she wears. She dons 

white gloves, even for the shortest walk, and she makes 

him buy, and wear, spats. She reveres the British peerage 

and adopts "all their standards and beliefs--or what she 

considered their standards and beliefs"(Arrowsmith, p. 415). 

Similarly Fran Dodsworth, also a respecter of social 

position, reveals the same essentially selfish point of 

view, going efficiently about this "business of enjoying 

life" (Dodsworth, p. 36), always with the goal of satisfy

ing herself. Whatever she wants she uses any means to 

acquire, building herself up by tearing down her husband. 

Whatever she is interested in is of social value to her. 

Back in Zenith she is kept busy with the activities of 

numerous leagues, "leagues for the study of democracy, 

leagues for the blind, societies for the collection of 

statistics about the effect of alcohol on plantation-hands 
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in Miss i ss ippi" (Dodsworth, p. 12); everything about these 

leagues in teres t s her, "except perhaps the purposes for 

which they had been founded, and no Indian p o l i t i c i a n was 

cra f t i e r at soaping enemies, advising friends, and bui ld

ing up a p o l i t i c a l machine to accomplish nothing in 

particular" (Dodsworth, p. 12). She reads about art and 

v i s i t s g a l l e r i e s ; but painting, l ike a l l "culture," re

mains in teres t ing to her "only as i t adorned her soc ia l ly" 

(Dodsworth, p. 119). She i s annoyed when Jerry Watts, from 

Zenith, finds that she has never been to "the Chemise Sale 

. . . the duckiest l i t t l e restaurant in Paris" (Dodsworth, 

p. 131), annoyed not that she has missed a "ducky l i t t l e 

restaurant" but that another c i t i z e n of Zenith knows more 

about Paris than she does. 

Fran is a soc ia l climber. When she i s urging Sam 

to take her abroad, one of her arguments i s that in Europe 

they can meet--

dukes and ambassadors and generals and s c i e n t i s t s 
and-- And I don't be l ieve that e s s e n t i a l l y 
they're one b i t bigger than we are. I t ' s just that 
they've been trained to talk of world-affairs , 
instead of the price of vanadium and what Mrs. 
Hibbletebibble i s going to serve at her Hallowe'en 
party. I'm going to be one of 'em! I'm not afraid 
of 'em! If you'd only get over this naive passion 
for "simplicity" and a l l those nice peasant v irtues 
and l e t yourself be the big man that you rea l ly 
are! Not meekly say to His Excellency that though 



145 

you look like a grand-duke, you're really only 
little Sammy Dodsworth of Zenith! He won't 
know it unless you insist on telling him! . . . 
And perhaps an ambassadorship for you, after 
you've been abroad long enough to learn the tricks 
. . . . Only to do all that, to grab the world, 
we must not be bound by the feeling that we're 
tied to this slow-pokey Zenith till death do us 
part from the fun of adventuring! (Dodsworth, 
p. 30. 

In London she is thrilled to have the opportunity to 

visit at the estate of Lord Herndon, cousin of an ac

quaintance from their voyage across the Atlantic. She 

is properly impressed by, and thus coldly polite to, the 

Princess Maravigliarsi, who is, Fran carefully ascertains, 

"quite a good, high-ranking Princess, and only one-quarter 

American" (Dodsworth, p. 135). She is fascinated by an 

Italian aviator. Captain Gioserro, who, she assures Sam, 

"could call himself Count Gioserro, if he wanted to!" 

(Dodsworth, p. 147). She cultivates the friendship of 

Madame de Penable, "the intimate friend of the most ex

clusive aristocracy of the ancien regime here--" (Dods

worth, p. 146), who knows the best people, including an 

English hunting man, an Austrian baron, and the Duchesse 

de Quatrefleurs. She carries on a flirtation with Kurt 

von Obersdorf; and when she tells Sam she wants a divorce 

to marry Kurt, she cries: 
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Kurt has everything I've always wanted--real 
culture, learning, manners, even his dear, 
idiotic, babyish clownishness. Yes--I'll 
hurry and get it in before you graciously 
throw it up at me--yes and position. I 
admit I'd like to be a countess (Dodsworth, 
p. 309). 

Indeed, Fran is never content to worship "culture" 

and titles from a distance; she wants to attach herself 

to their glory. Besides wanting to marry Kurt von 

Obersdorf, she quickly picks up any little quirks that 

will mark her as more European than American: saying 

lift for elevator, zed for zee, laboratory for 

laboratory, schenario for scenario and shi for ski; 

keeping her fork in her left hand; and making "an 

European 7 by crossing it, . . . particularly in letters 

to friends in Zenith, who were thus prevented from know

ing what figure she was using" (Dodsworth, pp. 242-243). 

In addition to the other charges he has made against 

the American woman, Lewis contends that she has made a 

fetish of youth--an attitude he satirizes in Dodsworth. 

Fran wants to remain young, and she desperately fears 

growing old. Perhaps one of the major reason for her 

appearance of immaturity in the novel is this fear of 

old age and so, to combat aging, she actually cultivates 

the appearance of an ingenue. Though forty-one, she feels 

herself younger; as she says. 
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Oh, Sam, I'm absolutely not going to let my 
life be over at forty--well, forty-one, but 
no one ever takes me for more than thirty-
five or even thirty-three. . . . In Europe, 
a woman at forty is just getting to the age 
where important men take a serious interest 
in her. But here, she's a grandmother. The 
flappers think I'm as venerable as the 
bishop's wife. And they make me old, with 
their confounded respectfulness--and their 
charming rejoicing when I go home from a 
dance early--I who can dance better, yes, 
and longer, than any of them--" (Dodsworth, 
pp. 30-31). 

When the news reaches the Dodsworths in Germany that 

their Emily has given birth to a son, Sam wants to tell 

the world, but Fran is horrified at his "obtuseness": 

"I'm delighted. Of course. Dear Emily! 
She'll be so happy. But, Sam, don't you 
realize that Kurt--oh, I don't mean Kurt in
dividually, of course; I mean all our friends 
in Europe-- They think of me as young. Young! 
And I am, oh, I am! And if they know I'm a 
grandmother-- God! A grandmother! Oh, Sam, 
can't you see? It's horrible! It's the end, 
for me! Oh, please, please, please try to 
understand! I was so young when I married. 
It isn't fair for me to be a grandmother now 
at under forty." With swiftness he calculated 
that Fran was now forty-three. "A grandmother! 
Lace caps and knitting and rheumatism! Oh, please 
try to understand! It isn't that I'm not utterly 
happy for Emily's sake, but-- I have my own life, 
too! You musn't tell Kurt! Ever!^' (Dodsworth, 
pp. 271-272). 

Later, on the same subject, she says: 

When the world hears the word "grandmother," it 
pictures an old woman, a withered old woman, 
who's absolutely hors de combat. I'm not that 
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and I'm not going to be, for another twenty 
years. And yet, most people are so conventional-
minded that even if they know me, see me, 
dance with me, once they hear I'm a grand
mother that label influences them more than 
their own senses, and they put me on the 
side-line immediately. I won't be! 
(Dodsworth, pp. 276-277). 

Fran plays at being a child to obtain her desired 

ends; she belittles herself, taking advantage of her pre

tended weakness and helplessness. When Sam expresses his 

anger at her lack of interest in their grandson, she says, 

"Oh, I've tried to use my brains, such as they are, which 

I admit isn't very much. . ." (Dodsworth, p. 276). Thus 

she softens Sam's attitude toward her. Later, when her 

affair with Kurt von Obersdorf ends, she writes, "I want 

you to know if you do let your bad Fran come back, she 

probably hasn't learned as much as she should in her 

mediocre little tragedy. . . " (Dodsworth, p. 366). By 

making light of herself and of her experience, she plays 

on Sam's protective instincts. When her friendship with 

Madame de Penable breaks up, she again writes to her hus

band: "I shall now live the life of a nun and devote 

myself to the study of the Italian language and people, 

as befits an old lady like me" (Dodsworth, p. 201). 

Naturally Sam feels obligated to deny that she is old. 
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She capitalizes on this carefully-erected image of 

dependence. After a scene with Major Lockert, she begs 

Sam to take her to France: "I won't make a fool of my

self again. Oh, Sam, darling, let's run away, like two 

schoolchildren, hand in hand!" (Dodsworth, p. 107). When 

she wants Sam to take her back after the Kurt von Obers

dorf debacle, she pleads, "Oh forgive me, forgive me, 

dear Sambo darling, forgive me, your bad child Fran!" 

(Dodsworth, p. 366). Again, the "helpless child" line 

is used: "You couldn't realize how jumpy and hurt and 

bewildered I was after the horrible Penable affair, like 

a lost child, and how your scolding would hurt me" 

(Dodsworth, p. 204). 

Through all of this Fran remains a selfish child. And 

even while Sam is pleased with "the bright child quality in 

her," he is annoyed with her irresponsibility, for "bobbing 

at cherries is not so pretty a sport at forty-three" 

(Dodsworth, p. 224). Sam sees her thus: 

Now she was ecstatic--a little too demand-
ingly ecstatic for his unwieldiness to follow her--
over a moonlit sea, a tenor solo, or a masterpiece 
of artichoke cookery. Half an hour later she was 
in furious despair over a hard bed, a lukewarm 
bath, or a missing nail-file; and Sam was always 
to blame, and decidedly was to be told about it. 
He was to blame if it rained, or if they could 
not get a table by the window in a restaurant; 
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it was not her tardy dressing but his clumsiness 
in ordering a taxi which made them late for the 
theater. 

She was a child in her way of preening 
herself over every attractive man who looked in
terestedly at her along the journey--now that she 
had been converted to salvation by passion. And 
she was equally a child in laughing at, in for
getting, the older and less glittering men who 
were kind to them on trains and friendly at 
hotels. She forgot so easily! 

He noted, too, her pretentiousness when 
she was with people like Mrs. Cortright. She 
rebuked people who--never having seen her before--
failed to know that she was an expert at tennis, 
French and good manners. She didn't exactly say 
it, but she spoke as though old Herman Voelker, 
her respectable sire, had been at least a baron, 
and she was forever laughing at this fellow-
traveler as being "common" and approving that 
other as being of "quite a good family--quite 
decent." She was like a child boasting to a 
playmate of her father's wealth (Dodsworth, 
pp. 224-225). 

Sam realizes, however, that it is largely this childishness 

that makes it "hard for him to fight his way free from her 

capricious domination of his life" (Dodsworth, p. 225). 

As he tells Matey Pearson, to try to change Fran "would 

be like calling in a child that was running and racing 

and having a lovely time in the sunshine, and making her 

wash dishes" (Dodsworth, p. 292). 

The American wife, as Lewis sees her, perpetuates a 

romanticized notion of the institution of marriage: her 

demands are unrealistic; but, instead of admitting the 
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falsity of her ideal and seeking a reasonable reality, 

she escapes through various fallacious compensations. 

Still, though, she tries to play the part, as she sees it, 

of the "good wife": subservient, moral, and concerned 

for her family's position and condition. She sees her

self in the role of the kind benefactress of the poor. 

She attempts to establish and maintain a facade of social 

prominence. And she hangs on desperately to her youth, 

fearing old age and therefore clinging to the vestiges 

of childhood and adolescence. 



CHAPTER VI 

THE AMERICAN PRIEST 

Since colonial times in America the role of the 

American clergyman as a former and arbitrator of opinion, 

both spiritual and political, has given him a special 

place of leadership in American society. When he falls 

below the ideal of conduct which he as well as his fellow 

citizens erect for him, he naturally comes under the in

dicting pen of the satirist. Moreover, the adaptation of 

religion to frontier conditions in America's history 

loosened the strict requirements of formal education and 

formalistic ideals that characterized the European attitude 

toward the clergy, and permitted the American minister to 

exhibit only a free approximation of such formal regi

mentation. As Commager points out: 

The principle that men could come together and 
make a church had been asserted in England by 
Puritans, Separatists, Brownists, and Quakers, 
but it was the American environment that so 
prodigiously stimulated the practice of re
ligious independency and gave it such far-
reaching significance. The vast distances that 
separated the American colonials from Europe 
encouraged them to set up their own churches, and 
the lack of adequate machinery for supervision 
and—outside New England--of an educated ministry 
encouraged experiment and heterodoxy. •*• 

152 
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Partially as a result of this physical and intellectual 

separation from a source of authority, the uniquely Am

erican Fundamentalism characterized by emotionalism and 

revivalism, sprang up. This trend developed the American 

"Bible Belt" tradition which was to endure on into the 

twentieth century in a form that, in many instances, be

comes "religiosity externalized in a public spectacle."^ 

It was chiefly this tendency, too prevalent in the first 

two decades of the twentieth century, which led Sinclair 

Lewis to satirize the clergy. 

During a part of his youth, Lewis thought of being 

a minister himself, an idea which he rejected, however, 

while he was in college. Nevertheless, he remained in

terested in religion, although in a generally negative 

fashion. Yes, though Lewis has been accused of not being 

fair to the clergy in his typically exaggerated treatments, 

his characterizations contain enough reality to be most 

troubling to the thoughtful devout. 

Generally the clergyman whom Lewis views with scorn 

possesses a Fundamentalist puritanical moralism, the 

structure of which Lewis satirizes in two ways: he 

ridicules the strict moralist, and he castigates the hypo

crite who preaches morality while he himself practices self-

indulgence. 
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The first method is exemplified in the character of the 

Reverend Ira Hinkley, who,in Arrowsmith, is a graduate of 

Pottsburg Christian College and of the SanctifIcatlon Bible 

and Missions School and attends medical school with Martin 

Arrowsmith, planning to be a medical missionary. A former 

football player, Hinkley is ever an optimist and often an 

annoyance. On one occasion Martin Arrowsmith says to him: 

Honestly, Hinkley, of all the Christians 
I ever met you take the rottenest advantages. 
You can lick anybody in the class, and when I 
think of how you're going to bully the poor 
heathen when you get to be a missionary, and 
make the kids put on breeches, and marry off 
all the happy lovers to the wrong people, I 
could bawl (Arrowsmith, pp. 15-16). 

The Digamma Pi fraternity elects Hinkley to member

ship in an effort to improve the group's reputation; as 

Lewis puts it, ". . .no company which included the 

Reverend Mr. Hinkley could possibly be taken by the Dean 

as immoral, which was an advantage if they were to continue 

comfortably immoral" (Arrowsmith, p. 15). Within the 

fraternity, Hinkley is a constant correcter; he tries to 

stop the members' profanity and provides them with sta

tistics about the value of clean living. This attitude of 

reproval carries over into his missionary work on the 

island of St. Hubert, just as Arrowsmith predicts. 
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Eddie Fislinger, In Elmer Gantry, is another moralist. 

Jim Lefferts calls him a "gospel-peddler" (Elmer Gantry, 

p. 17), an earnest young gentleman who serves as president 

of the Terwillinger College Y.M.C.A. and conducts street 

meetings unsuccessfully "to save a few souls" (Elmer 

Gantry, p. 16). This activity is, at least, "handy train

ing" for his future vocation. 

Eddie has a ready supply of pointed sayings, among 

them such pleasant aphorisms as "It's better to have the 

whole Bible than a Bible full of holes" (Elmer Gantry, 

p. 32), and "The devil can quote Scripture to his purpose" 

(Elmer Gantry, p. 34). "The snares of sex" he hopes to 

avoid by practicing "continence--just take it out in 

prayer and good hard exercise" (Elmer Gantry, pp. 85-86). 

Smoking is vile: "Worms and men are the only animals who 

indulge in tobacco!" (Elmer Gantry, p. 91). One must have 

proper respect for the Bible: "Gee, honest," he mourns to 

Elmer, "you hadn't ought to kill cockroaches with a Bible! 

(Elmer Gantry, p. 88). And his own denomination is the 

only one: "The Baptist Church, being the only pure scriptur

al church, is the one real church of God, and we're not 

setting ourselves up--we're just following God's ordinances" 

(Elmer Gantry, pp. 88-89). 

III 
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The second method of satire is the ridiculing of the 

hypocrite. Undoubtedly the best example of this satire 

Is Lewis' development of Elmer Gantry, whom Rebecca West 

calls "this snorting, cringing creature, this offspring 

of the hippopotamus and the skunk."^ Gantry is every

thing the traditional prototype of the minister is not: 

sensual, evil, hypocritical; and Lewis practices no restraint 

in developing this portrait. In Elmer Gantry every weakness, 

every sin, every crudity is vividly revealed, and there are 

so many such revelations that the character becomes a cari

cature of the grossest sort. He is not one minister, but 

the bad qualities of thousands of ministers encased in one 

thick skin. There is nothing in Lewis' presentation of 

Gantry of the kindliness of the satirical treatment of 

Will Kennicott or Sam Dodsworth, or even George Babbitt: 

here the satire is pure invective. 

The reader's first encounter with Elmer Gantry, 

"eloquently drunk, lovingly and pugnaciously drunk" (Elmer 

Gantry, p. 1), singing with Jim Lefferts in the "most gilded 

and urbane saloon in Gate, Missouri," discloses a major 

facet of the future preacher's character: his intense 

satisfaction with himself. He finds two glasses before him, 

tastes one, and find it to be the chaser, the water: 
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But they couldn't fool him! The whiskey would 
certainly be in that other lil sawed-off glass. 
And it was. He was right, as always. With a 
smirk of self-admiration he sucked in the raw 
Bourbon (Elmer Gantry, p. 2). 

This same smugness marks his entire personality: " . . . 

he was always friendly enough: he was merely astonished 

when he found that you did not understand his importance 

and did not want to hand over anything he might desire" 

(Elmer Gantry, pp. 8-9). 

A result of this self-satisfaction is Gantry's 

marvelous ability to justify his actions, to put himself 

in the right, whatever happens. During his first pastorate 

he goes to incredible lengths to seduce Lulu Bains, the 

daughter of a deacon. He plans, pleads, placates; he 

"just happens" to take a cold three-hour walk that finds 

him at the Bains' home at eight in the evening, really 

too late to walk back to town. Invited to spend the night, 

he talks Lulu into sneaking down to the parlor to him 

after her parents are in bed. Later, when he is alone 

again, he complains: 

Hell, I oughtn't to have gone so far! 
I thought she'd resist more. Aaah! 
It wasn't worth all this risk. Aaaaaah! 
She's dumm as a cow. . . . Her fault, 
really, but-- Aaah! I was a fool! 



158 

Well, fellow has to stand right up and 
face his faults honestly. I do. I 
don't excuse myself. I'm not afraid 
to admit my faults and repent (Elmer 
Gantry, pp. 114-115). 

And he goes to sleep "admiring his own virtue and almost 

forgiving her" (Elmer Gantry, p. 115). 

When the novelty wears off, Elmer is bored with 

Lulu and determines to rid himself of her. Frightened 

and desperate, she comes to him saying she is pregnant. 

He quickly realizes that she is making up the story and, 

in righteous anger, he refuses to marry her, crying. 

But when a woman, a Christian deliberately 
lies and tries to deceive a man in his 
deepest feelings-- That's too much, no 
matter what I did! Don't you ever speak to 
me again! (Elmer Gantry, p. 132). 

As the situation develops, however, Mr. Bains plans a shot

gun wedding, and Elmer has to devise some stratagem to save 

himself. He succeeds in tricking Lulu into an embrace 

with another man and hurriedly supplies as witness Mr. 

Bains, who, begging "Try to forgive us. Brother" (Elmer 

Gantry, p. 140), lets Elmer go. 

Time after time Elmer is wrong and makes himself ap

pear right--or righteous. His crude with is instrumental 

in causing the forced retirement of Dr. Bruno Zechlin, 

the Greek professor he despises because of a failing 
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grade. The dislike is purely personal; yet Elmer tells 

the dean of the school that he considers it "a shame when 

a man on the faculty is trying to take away our faith by 

hints and sneers, that's how I feel" (Elmer Gantry, p. 

125). For reasons just as personal, Elmer wants to get the 

suspicious Frank Shallard away from him and Lulu Bains; 

to accomplish this end, he plays on Frank's doubts, con

vincing Shallard that he is unfit to be a minister and 

graciously permitting him to resign before he should 

start some "poor young lady on the doubt-paved road that 

leads to everlasting Hell!" (Elmer Gantry, p. 126). And, 

much later, in order to entice a wealthy parishoner from 

ShaHard's church into his own. Gantry casts doubts on 

Shallard's orthodoxy and eventually causes his dismissal 

from the pulpit--and then shyly invites the rich William 

Dollinger Styles to join the Wellspring Methodist Church 

of Zenith, the church of which the Reverend Elmer Gantry 

is pastor. Yet, throughout the entire unpleasant affair, 

Elmer remains the defender of true Christianity, insisting: 

It makes me, not as a preacher but just as a humble 
and devout Christian, sick to my stomach to hear a 
fellow feel that he knows so blame' much he's able 
to throw out the window the Christ that the whole 
civilized world has believed in for countless 
centuries! And try to replace him with a lot of 
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gassy phrases! Excuse me, Mr. Styles, but after 
all, religion is a serious business, and if 
we're going to call ourselves Christians at all, 
we have to bear testimony to the proven fact of 
Go. Forgive me (Elmer Gantry, p. 381). 

Above all else a hypocrite. Gantry Is most adept at 

masking his real actions and motives before the public. 

When surprised while reading "an illustrated pink peri

odical devoted to.prize fighters and chorus girls" (Elmer 

Gantry, p. 134), he fervently declares that he was "think

ing of denouncing it next Sunday" (Elmer Gantry, p. 134). 

Approached in Paris by a greasy little man with porno

graphic cards, he gloats over them until his wife comes 

up; then he roars at the man, "You get out of here or 

I'll call a cop! Trying to sell obscene pictures--and 

to a minister of the gospel! Cleo, these Europeans have 

dirty minds!" (Elmer Gantry, p. 407). 

An element of the typical Lewisian clergyman's hy

pocrisy is his dependence upon meaningless eloquence. 

Babbitt introduces the reader to the minister of the 

Chatham Road Presbyterian Church, the Reverend John 

Jennison Drew, M.A. , D.D., LL.D (the M.A. and the D.D. 

from Elbert University, Nebraska, and the LL.D. from Water-

bury College, Oklahoma). Admittedly "too much the scholar 

and poet" (Babbitt, p. 205) to imitate common evangelists, 



161 

Dr. Drew delivers sermons that are beautifully balanced, 

highly alllteratlve--and sonorously senseless. 

At this abundant harvest-time of all the 
year when, though stormy the sky and laborious 
the path to the drudging wayfarer, yet the hovering 
and bodiless spirit swoops back o'er all the labors 
and desires of the past twelve months, oh, then 
it seems to me there sound behind all our ap
parent failures the golden chorus of greeting 
from those passed on J and lo! on the dim hori
zon we see behind dolorous clouds the mighty 
mass of mountains--mountains of melody, moun
tains of mirth, mountains of might! (Babbitt, 
p. 206). 

Elmer Gantry's sermons are also satirized. Gantry's 

earliest formula is this: "I just give 'em a good help

ful sermon, with some jokes sprinkled in to make it 

interesting and some stuff about the theater or something 

that'll startle 'em a little and wake 'em up and help 'em 

to lead better and fuller daily lives" (Elmer Gantry, p. 86). 

Using this formula, he develops appropriate talks for all 

occasions: for the Men Only services, a discourse on the 

joy of complete chastity; or for young people, a "meta

physical lecture, entitled 'Whoa Up, Youth!" (Elmer Gantry, 

p. 365). His prize, though, is his sermon on Love--use-

ful for every occasion. Adapted from (ironically) Robert 

Ingersoll, this particular oration never fails to satisfy, 

to inspire the listeners, whether they are college students 
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at the Y.M.C.A. meeting, small-town church pillars, or 

curious visitors to Sharon Falconer's tent meetings. 

His notes, "right out of his own head" (Elmer Gantry, 

p. 142), are superb: 

Love: 
a ra inbow 
AM6c PM star 
from cradle to tomb 
inspires are etc. music voice of love 
slam atheists etc. who not appreciate love 
(Elmer Gantry, p. 143). 

Ingersoll, though, is not the only source of inspiration 

and idea for Gantry. Browning furnishes him with numerous 

additions for his notebook of polysyllables and phrases, 

handy for dressing up sermons. Dickens, Longfellow, and 

Ella Wheeler Wilcox are equally helpful. But not Kipling! 

Reading Kipling is too enjoyable to be worthwhile. Gantry 

is sure. 

In addition to his castigation of strict moralism and 

hypocrisy in individual members of the clergy, Lewis also 

attacks the twentieth-century development of a social gospel 

attitude, which in the Fundamentalist churches becomes a 

concentration on "such obvious social problems as in

temperance and vice," the problems of "the saloon and the 

brothel."^ In Main Street the Reverend Edmund Zitterel, 

pastor of the Baptist Church of Gopher Prairie, announces 

this sermon topic for an August Sunday: "America, Face 
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Your Problems!" Carol Kennicott, an infrequent church

goer, is tempted to attend the services. She recognizes 

the abundance of problems America could be called on to 

face, "with the great war, workmen in every nation show

ing a desire to control industries, Russia hinting a 

leftward revolution against Kerensky, woman suffrage 

coming" (Main Street, p. 328). So Carol and her family 

go to church. The Reverend Zitterel is pictured as "a 

thin, swart, intense young man with a bang" (Main Street, 

p. 329), wearing a black suit and a lilac tie, who de

livers "a prayer informing Almighty God of the news of the 

past week" (Main Street, p. 329), and then begins his sermon. 

As it turns out, America's only problems are Mormonism and 

Prohibition, with the Seventh-Day Adventists and girls in 

silk stockings looming as the likely problems of the future. 

Elmer Gantry's vice raids are a further example of 

Lewis' satirizing of the socialization of Christianity. 

The raids are well-planned to increase the reputation of 

Elmer and his church. Every Sunday evening for a month he 

preaches to packed auditoriums, giving names and addresses 

of brothels and speak-easies and narcotic agencies. Then 

he has himself made a temporary lieutenant of police and 
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leads a raid himself. On the evening of the raid he ap

pears outside the police station: 

He came out, the great Reverend Mr. Gantry, 
and stood posing on the steps, while the 
policemen saluted, the crowd cheered or 
sneered, and the press cameras went off in 
a fury of flashlight powder. He wore the 
gilt-encircled cap of a police lieutenant, 
with a lugubrious frock coat and black 
trousers, and under his arm he carried a 
Bible (Elmer Gantry, p. 352). 

He leads his forces to a house of ill-repute, where live— 

two amiable young females who, tired of working 
in a rather nasty bread factory and of being un-
remuneratively seduced by the large, pale, puffy 
bakers on Sunday afternoon, had found it easier 
and much jollier to set up a small flat in a 
street near Elmer's church. They were fond of 
reading the magazines and dancing to the phono
graph and of going to church--usually Elmer's 
church. If their relations to their gentlemen 
friends were more comforting than a preacher 
could expect, after his experience of the 
sacred and chilly state of matrimony, they 
entertained only a few of these friends, often 
they darned their socks, and almost always they 
praised Elmer's oratory (Elmer Gantry, p. 353). 

He also raids a small German beer parlor and 

supervises the arrest of the saloon-keeper, a normally mild 

and contented little man who tells Elmer after the raid, 

"Dot you should judge of beer--dot a pig should judge 

poetry! Your Christ dot made vine, he would like my beer! 

(Elmer Gantry, p. 355). 

III 
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After this successful evening "Elmer knew that he had 

won . . . that he would be the hero of Zenith . . . that 

he was now the Sir Lancelot as well as the William 

Jennings Bryan of the Methodist Church" (Elmer Gantry, 

p. 356). And the rather skeptical reporter who has gone 

along to cover, the story mumbles, "Oh, I'll get a swell 

story. . . . Then I think I'll commit suicide" (Elmer 

Gantry, p. 355). 

In addition, Lewis condemns the attempt of ministers 

to develop a "plain folks" relationship with their congre

gations, making themselves "one of the group." Such a 

minister is Judson Roberts, in Elmer Gantry. Roberts, 

known as "Old Jud" to college men throughout Kansas, was 

a star athelete in his own college days, when he was known 

as the Praying Fullback. Now his appeal is based upon his 

manliness, his physical prowess; he is "big as a grizzly, 

jolly as a spaniel pup, radiant as ten suns" (Elmer Gantry, 

p. 38). He advises young, unmarried men, in answer to 

their awkward questions about a "secret practice," to "get 

a lot of exercise. Get out and run like hell! And then 

cold baths. Darn' cold" (Elmer Gantry, p. 37). He tells 

jokes. He uses slang. He attempts to prove to Elmer 

that all Christians are not "poor little sniveling gospel-
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mongers" (Elmer Gantry, p. 39) by stripping off his coat 

and offering to fight Elmer "for the glory of God" 

(Elmer Gantry, pp. 39-40). He proclaims to young men the 

glories of playing "on Christ's team" (Elmer Gantry, p. 48). 

And then Judson Roberts travels on to the next town, wish

ing he had a good job selling real estate. 

Lewis' attacks on the clergy are wide-ranging, but the 

major assault is made upon organized religion's emulation 

of business premises. In America religion has been big 

business; therefore the church has adopted the methods which 

are successful in selling ̂a product. In Babbitt the 

Reverend Dr. Drew is, in addition to being a "renowned 

word painter" and a "wizard soul-winner" (Babbitt, p. 221), 

a businessman. He knows the value of advertising; a' local 

reporter tells Babbitt, 

There's just one better publicity-grabber in 
town, and that's this Dora Gibson Tucker that 
runs the Child Welfare and the Americanization 
League, and the only reason she's got Drew 
heated is because she has got some brains! 
(Babbitt, p. 221). 

Dr. Drew, the businessman, writes editorials on "The Dollars 

and Sense Value of Christianity,"equips his church with 

"everything but a bar"--

a nursery, a Thursday evening supper with a short 
bright missionary lecture afterward, a g3minasium. 
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a fortnightly motion-picture show, a library of 
technical books for young workmen--though, un
fortunately, no young workman ever entered the 
church except to wash the windows or repair the 
fumiture--and a sewing-circle which made short 
little pants for the children of the poor while 
Mrs. Drew read aloud from earnest novels 
(Babbitt, p. 205). 

Dr. Drew employs these devices to attract members; and, to 

extract large contributions almost painlessly he utilizes 

such challenges as "My brethren, the real cheap skate is 

the man who won't lend to the Lord!" (Babbitt, p. 205). 

He prides himself on his large Sunday School attendance, 

second only to that of the Central Methodist Church--and 

the Central Methodist Church's methods. Dr. Drew insists, 

are "unfair, undignified, un-American, ungentlemenly, and 

unchristian" (Babbitt, p. 219). Even when Drew kneels in 

his study with a repentant Babbitt, he keeps his eye on 

his watch; there's just five minutes for prayer before 

time for an important meeting with the Don't Make Prohi

bition a Joke Association and the Anti-Birth-Control Union. 

A second man of the cloth who appears in Babbitt is 

Mike Monday, a "distinguished evengelist, the best-known 

Protestant pontiff in America" (Babbitt, p. 98), who has 

in the past been a prize-fighter. Evangelism he finds much 

more profitable than the ring, however, and to the "service 
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of the Lord" he devotes his remaining years--with a return 

of two million dollars. After some opposition on the part 

of the Episcopalian and Congregationalist ministers is 

crushed by a Chamber of Commerce report that "in every 

city where he had appeared, Mr. Monday had turned the minds 

of workmen from wages and hours to higher things, and thus 

averted strikes" (Babbitt, p. 99), he is invited to Zenith 

to conduct a meeting. And what is his method for directing 

minds to these "higher things"? Here is a sample of his 

oratory: 

There's a lot of smart college professors 
and tea-guzzling slobs in this burg that say I'm 
a roughneck and a never-wuzzer and my knowledge 
of history is not-yet. Oh, there's a gang of 
wooly-whiskered book-lice that think they know 
more than Almighty God, and prefer a lot of 
Hun science and smutty German criticism to the 
straight and simple Word of God. Oh, there's a 
swell bunch of Lizzie boys and lemon-suckers 
and pie-faces and infidels and beer-bloated 
scribblers that love to fire off their filthy 
mouths and yip that Mike Monday is vulgar and 
full of mush. Those pups are saying now that I 
hog the gospel-show, that I'm in it for the 
coin. Well, now listen, folks! I'm going to 
give those birds a chance! They can stand right 
up here and tell me to my face that I'm a 
galoot and a liar and a hick! Only if they do--
if they do!--don't faint with surprise if some 
of those rum-dumm liars get one good swift poke 
from Mike, with all the kick of God's Flaming 
Righteousness behind the wallop! Well, come 
on, folks! Who says it? Who says Mike Monday 
is a four-flush and a yahoo? Huh? Don't I 
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see anybody standing up? Well, there you are! 
Now I guess the folks in this man's town will 
quit listening to the guys behind the fence; 
I guess you'll quit listening to the guys that 
pan and roast and kick and beef, and vomit out 
filthy atheism; and all of you'll come in, 
with every grain of pep and reverence you got, 
and boost all together for Jesus Christ and his 
everlasting mercy and tenderness! (Babbitt, 
pp. 99-100). 

Elmer Gantry is, however, the prime example of the 

practical preacher. Even while he is in school he is 

aware of the possibilities of power, prestige, and money 

inherent in the ministry. Dedication to the pulpit as a 

high calling consequently is not part of Gantry's ministry. 

(His Call itself comes primarily from a quart of com 

whiskey Jim Lefferts shares with him.) His first serious 

thought about becoming a preacher comes to him as the re

sult of the emotional response of a crowd to whom he testi

fies at a college evangelistic meeting: 

Yes, sir! The whole crowd! Turned to me like 
I was an Ail-American preacher! 

Wouldn't be so bad to be a preacher if 
you had a big church and-- Lot easier than dig
ging out law-cases and having to put it over on 
a jury and another lawyer maybe smarter'n you 
are. 

The crowd have to swallow what you tell 
'em in a pulpit, and no back-talk or cross-
examination allowed! (Elmer Gantry, p. 51). 

After such an experience he throws himself into the 

task of training. He learns eighteen synonyms for sin; 
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he wins a cash prize for his paper on sixteen ways to pay 

a church debt; he declares, "Of course praying and all 

that is O.K., but you got to be practical!" (Elmer Gantry, 

p. 83). And practical he is. Working with the woman evan

gelist, Sharon Falconer, he discovers the real purpose of 

singing: "to lead the audience to a state of mind where 

they would do as they were told" (Elmer Gantry, p. 197); 

and writes the first religious yell in history: 

Hallelujah, praise God, hal, hal, hal! 
Hallelujah, praise God, hal, hal, hall 
All together, I feel better, 
Hal, Hal, Hal, 
For salvat ion of the nat ion--

Aaaaaaaaaaaaa--men! (Elmer Gantry, p . 197). 

Such shennanigans, however, are only the beginning. 

I t is Elmer who convinces Sharon of the prof i t s available 

in healing and decorates the a l t a r with an inspir ing ex

h i b i t of discarded (probably purchased) crutches and walk

ing canes. 

After Sharon's death, Elmer d r i f t s aimlessly u n t i l he 

sees the p r a c t i c a l i t y of becoming a Methodist: 
Get in with a rea l big machine l ike the Methodists--
maybe have to s t a r t low down, but climb fas t - -
be a bishop myself in ten years--with a l l the i r 
spondulix and big churches and big membership 
and everything to back me up. Me for i t (Elmer 
Gantry, p . 250). 
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Later he sees the practicality of supporting a Jewish 

candidate for mayor of Sparta: "All the swells are going 

to support this guy McCarry, but darned if I don't think 

the Yld'll win, and anybody that roots for him'11 stand 

ace-high after the election" (Elmer Gantry, p. 307). After 

some hesitation, he likewise sees the practicality of 

accepting an old church in a run-down section of Zenith. 

At first glance, he feels no inclination to "run a soup-

kitchen and tell a bunch of dirty bums to come to Jesus" 

(Elmer Gantry, p. 309); but, seeing promise of a boom in 

the area, he reconsiders: "Mustn't jump too quick. Be

sides, these folks need the gospel just as much as the 

swell-headed plutes out on Royal Ridge" (Elmer Gantry, 

p. 309). 

When the Ku Klux Klan becomes an issue and ministers 

begin to take sides, Elmer, too, has to make up his mind. 

Actually, "Elmer admired its principle--to keep all 

foreigners, Jews, Catholics, and Negroes in their place, 

which was no place at all, and let the country be led by 

native Protestants, like Elmer Gantry" (Elmer Gantry, 

pp. 365-366). But he quickly realizes that some of the 

more prominent people of the town feel that a man might be 
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"a Jew and still an American citizen" (Elmer Gantry, 

p. 366); and so he takes the course which is "more 

truly American, also a lot safer" (Elmer Gantry, p. 366), 

avoiding the problem. His message, pleasing "both the 

K.K.K. and the opponents of the K.K.K." (Elmer Gantry, 

p. 366), goes as follows: 

Regarding religious, political, and social 
organizations, I defend the right of every man 
in our free America to demand that such an or
ganization shall not dictate his mode of thought 
or, so long as it be moral, his mode of conduct 
(Elmer Gantry, p. 366). 

Thus Gantry, as always, uses his mastery of saying nothing 

in many words to keep himself in the good graces of anyone 

who might be useful to him. And Lewis uses his own 

mastery of saying a great deal in a few cleverly-turned 

phrases to add to his damning portrait of the Reverend Elmer 

Gantry. 

Gantry, like Dr. Drew, discussed earlier, sees the 

value of advertising. The newspapers of the towns in which 

he serves as minister immortalize his offerings. The Banjo 

Valley Pioneer carries this advertisement: 

WAKE UP, MR. DEVIL! 

I f o ld Satan were as lazy as 
some would-be Chr i s t ians in 
t h i s burg, we'd a l l be s a f e . 
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But he isn't! Come out next 
Sunday, 10:30 A.M. and hear 
a red-blooded sermon by Rev. 
Gantry on 

WOULD JESUS PLAY POKER? 

M.E. Church (Elmer Gantry, p. 295). 

The Sparta world-Chronicle presents this headline, "Would 

You Like Your Mother To Go Bathing Without Stockings?" 

and this couplet, "Follow the crowd to the beautiful times/ 

At the beautiful church with the beautiful chimes" (Elmer 

Gantry, pp. 305-306). 

Repeatedly Lewis puts Gantry in a situation that re

veals him as a hypocrite, an opportunist, and a fame-seeker. 

Perhaps the most concise characterization of the man, how

ever, is not by the presentation of a situation, but merely 

by the use of a description of his possessions. At Banjo 

Center, Gantry unpacks excellent outer clothing--patent 

leather shoes, top hat, and all--and two ragged suits of 

underclothes; black silk socks, with holes in the toes; 

silk handkerchiefs for his breast pocket and torn cotton 

rags for his nose; a dollar alarm clock carried on a gold 

and platinum chain. This seems quite an effective comment 

on a man whose primary concern is for the externals of life: 

the man who never says anything important but says it 
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sonorously, and who is actually proud of his Doctor of 

Divinity degree, awarded by a grateful college in return 

for financial favors. This is the man--boozer, adulterer, 

liar, fake--who declares fervently to his congregation: 

"We shall yet make these United States a moral nation!" 

(Elmer Gantry, p. 432). 

The American priest is, then, as Lewis sees him, a 

creature who does not fulfill his obligation to society. 

He is expected to be a leader, an establisher of valid 

standards; if anyone is capable of this task, it should be 

he. Yet, Lewis says, in reality he is puritanically moral, 

or hypocritically; he depends on the power of words, 

rather than living example, to direct his congregation; 

he advocates the growth of a social gospel, which too 

often becomes nothing more than an excuse for damning those 

elements of society which he personally finds disagreeable. 

He pretends to be one of the people, a member of the 

"plain folks" group; and he adopts their methods, operating 

his church as a business, complete with advertising and 

"practical" decision-making. And like the businessman, 

the physician, the artist, and the wife, he reneges on 

his responsibility to society in favor of increasing his 
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own prestige and comfort. Perhaps the best, possibly 

the only, test of the effectiveness of Lewis' satire, 

is what it does to the reader; and one cannot deny that 

Lewis has been instrumental in shocking much of America 

into an awareness of its narrowness, its provinciality, 

its incredible falseness. One cannot deny that on 

occasion he succeeds, brilliantly and beautifully, in 

tearing away the veils of pretense and showing us what 

we too often are. Perhaps the most fitting tribute to 

what he accomplished with his trenchant pen is 

Clifton Fadiman's assertion that Lewis did have "an 

instinct for what, hurts most of us most, bewilders most 

of us most, threatens most of us most."-̂  
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Arrowsmith (New York, 1961), pp. 431-432. 
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2 Schorer, "Afterword," Arrowsmith, p. 432. 

CHAPTER IV 

Frederick I. Hoffman, The Twenties: American 
Writing jri £he Postwar Decade (New York, 1955), p. 21. 

2 Hoffman, p. 23. 

3 Sinclair Lewis, Elmer Gantry (New York, 1927), 
p. 177. Hereafter cited in parentheses in the text. 

CHAPTER V 

1 Grebsteln, p. 151. 

2 Grebsteln, p. 113. 

3 Schorer, Sinclair Lewis: An American Life, p. 207. 

^ Schorer, Sinclair Lewis: An American Life, p. 517. 

^ Schorer, Sinclair Lewis: An American Life, p. 517. 

CHAPTER VI 

1 Commager, p. 185. 

2 Lerner, p. 707. 

3 Rebecca West, "Sinclair Lewis Introduces Elmer 
Gantry," Sinclair Lewis, ed. Mark Schorer (Englewood Cliffs, 
N. J., 1962), p. 40. 

^ Commager, p. 170 

5 Clifton Fadiman, "Foreword," Sinclair Lewis, 
Dodsworth (New York, 1947), p. vii. 
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