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FOREWORD 

Since man was first evicted from the garden of Eden 

he has attempted, with little apparent success, to create 

an artificial environment as enjoyable as the original 

heavenly kingdom. To that end utopists have envisioned a 

large number of "nowhere" societies that reflect the cus

toms , mores, and values of an ideal people. Because the 

definition of ambivalent terms like social "perfection" 

and social "progress" is necessarily shaped by one's at

titudes and beliefs, Utopias vary widely in their approach 

to the ideal. For that reason the first part of the pre

sent discussion surveys a variety of different concepts of 

Utopia and attempts to find trends in Utopian thinking. 

Inasmuch as there is no common agreement among the 

peoples of the world with respect to what sort of a life

style represents the ne plus ultra in social development, 

the most carefully nurtured objectives of Utopian thinkers 

often receive condemnation as well as praise. This reac

tion is not particular to the twentieth century. In his 

Ecclesiazusae. Aristophanes satirized the utopist's over-

zealous idealism long before Zamyatin made the dystopia a 

distinctly prominent member of the Utopian genre. Alone 

among modern utopists, however, Aldous Hualey returned to 

a perfect island after remaining at length in the disqui-

iv 



eting regions of the negative ideal. He first created a 

highly influential anti-utopia; and he then constructed, 

after years of re-evaluation, a traditionally Utopian work, 

Huxley's Utopian trilogy, composed of Brave New World. Ape 

and Essence, and Island, embodies a series of speculations 

about the ideal society that demonstrate an acquaintance 

with Utopian thoioght. The second part of the present study 

analyzes H\ixley's Utopian philosophy as it is revealed in 

his trilogy, and takes note of relationships between Huxley 

and previous Utopian writers. 

The interlinking of the two parts pertains to both 

the Utopian tradition and to Huxley's philosophy. In some 

cases specific works can be seen as sources of influence 

upon Brave New World. Ape and Essence, and Island; but in 

many other instances Huxley expresses his understanding of 

general conventions in the history of Utopian thought by 

incorporating, either for positive or for negative purposes, 

elements common to numerous Utopias. Thus two separate but 

related concepts serve as central theses for this disserta

tion. The conmientary purposes to remark upon, and draw 

conclusions about, the Utopian tradition. Secondly, it in

sists that Huxley's trilogy is a logical extension of this 

tradition; the position that the three works occupy in the 

history of literary utopianism is best seen when Huxley's 

Utopias are juxtaposed to tradition and to each other. 



The sheer magnitude of the body of Utopian literature 

prevents any single survey from considering more than a 

selected portion of the whole. Allyn Forbes lists forty-

nine American Utopian novels published between I883 and 

1901 alone. One need glance only briefly at the List of 

References on Utopias assembled by the Library of Congress 

(1922) to conclude that the total number of works described 

by critics as "Utopian" is unquestionably much greater. 

Richard Gerber observes that from 1922, the date of the 

original List of References, to 1951 there were an addi-

tional 156 English Utopian novels published. The present 

survey, then, must be quite selective. The most lengthy 

discussions are of those works significantly influential 

upon Huxley and the Utopian genre. In some cases the com

mentary stresses an interpretation of a given work that is 

still much open to debate. More's Utopia, for example, has 

proven critically problematic almost since its publication. 

In cases where interpretation might reasonably take several 

directions, personal opinion and an interest in Huxley's 

convictions have dictated the path to choose. 

^Allyn Forbes, "The Literary Quest for Utopia, 188O— 
1900," Social Forces. 6 (Dec. 1927), 188-189. 

See Gerber's discussion in Utopian Fantasy: A Study 
of English Utopian Fiction since the End of the Nineteenth 
Centiiry (London: Routledge and Kegan Paul, 1955), PP. 1^3, 
150-157. 
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PART ONE 

THE UTOPIAN TRADITION 



CHAPTER I 

SOME ELEMENTS OF GREEK UTOPIANISM 

Plato: Unity and Stability 

That Utopian visions antedate Plato is undeniable. 

Critics have traced the search for an ideal existence at 

least as far back as The Epic of Gilgamesh. The myth of 

the Golden Age and the Island of the Blest existed long 
2 

before Plato's time. The ideal commonwealth as described 

in the Critias. the Timaeus. and the Republic, however, con

stitutes the first full consideration of utopianism. The 

Republic is briefly reviewed here, for it is this work by 

Plato that has most profoundly influenced the tradition of 

Utopian thought. 

The social and political structure of Plato's common

wealth is built upon the concept of complete stability and 

unity. Speaking to Glaucon, the lesser half of the dialec

tic duo in the Republic. Socrates asks an instrumental and 

a clearly rhetorical question: "Can there be any greater 

See especially Nell Eurich, Science in Utopia: A 
Mighty Design (Cambridge, Mass.: Harvard Univ, Press, 
1967), pp. 12-13, and Miriam S, Weiss, A Lively Corpse 
(New York: A. S. Barnes and Co., 1969), P. 21. 

The myth of the Golden Age is considered in A Doc
umentary History of Prlmitivism. ed. Arthur 0. Love joy, et 
ai"; (Baltimore: John Hopkins Press, 1935), and in Harry 
Levin's The Myth of the Golden Age in the Renaissance 
(Bloomington: Indiana Univ. Press, 1969). 



evil than discord and distraction and plurality where unity 

ought to reign? or any greater good than the bond of uni

ty?"^ Glaucon dutifully answers: "There cannot" (p. 724). 

A large portion of the Republic is dedicated to a descrip

tion of how best to achieve this bond of unity and thus 

make all members of the upper class think, feel, and act 

as one. Only the upper class, composed of guardians and 

auxiliaries, is reviewed in the present discussion; for, 

as Marie Berneri points out, "The Republic is more the de

scription of an ideal ruling class than of an ideal common-

wealth." The farmers, artisans, and tradesmen are treated 

in a very cursory fashion. The lower classes apparently 

live under the conventions of a traditional life-style, 

Plato assumes that when governed correctly the common man 

is able to conduct his affairs satisfactorily,^ The troub

les of state are the result of discord and corruption in 

the ruling class. When leaders rule effectively, society 

functions as it should, Lewis Mumford observes that, if 

-̂ The Republic, trans, Benjamin Jowett, in The Dia
logues of Plato, intro, Raphael Demos (New York: Random 
House, 1937), I, p. 724. Parenthetical references in the 
first chapter are to this edition. 

Marie Berneri, Journey Through Utopia (London: Rout-
ledge and Kegan Paul, 1950), p. 27. 

^Aristotle severely criticizes Plato on this point in 
Book II of his Politics. 



the reader is to believe Plato, "in a well-founded state, 

a great number of minor maladjustments would simply fall 

out of existence." 

To achieve a well-founded state, though, Plato feels 

that many important changes are necessary. The reforms he 

institutes are geared toward establishing a new and an en

during harmony among the guardians and the auxiliaries. In 

the Republic, members of the upper class have a great deal 

in common: "They must live in common houses and meet at 

common meals. None of them will have anything specially 

his or her own; they will be together, and will be brought 

up together, and will associate at gymnastic exercises" 

(p, 720), The dissolution of the concept of private pro

perty is an aspect of the ideal commonwealth that one sees 

repeated again and again in later Utopian works. Plato's 

rationale for his particular form of communism is powerful. 

Of the guardians he insists: 

Both the community of property and the com
munity of families, as I am saying, tend to 
make them more truly guardians; they will 
not tear the city in pieces by differing 
about 'mine' and 'not mine;' each man drag
ging any acquisition which he has made into 
a separate house of his own, where he has 
a separate wife and children and private 
pleasures and pains; but all will be affected 
as far as may be by the same pleasures and 

^Lewis Mumford, The Story of Utopias (1922; rpt. New 
York: Viking Press, 1962), p. 33. 



pains because they are all of one opinion 
about what is near and dear to them, and 
therefore they all tend towards a common 
end (p. 727). 

Further commentary will indicate that the World Control

lers of Huxley's Brave New World disseminate this "com

mon end" to include each member of society. 

In order to form a more nearly perfect unity, the 

guardians share not only property, but women and children 

as well: "The wives of our guardians are to be common, 

and their children are to be common, and no parent is to 

know his own child, nor any child his parent" (p, 719). 

The family unit is thus dissolved. Plato's insistence 

that the family organization is antithetical to the aims 

of the perfect state is noted by Hertzler: "The family he 

conceived to be the natural enemy of the state, since it 

thrust itself and all its ties between the individual and 

politically organized society."^ The idea of one man mar

ried to one woman encourages passions and social divisions 

within the city-state; it fosters contemplation of "mine" 

and "not mine." Since, in Plato's commonwealth, no man 

knows which youngsters he himself has fathered, he tends 

to treat all children as his offspring and all peers as his 

brothers and sisters. 

"̂ Joyce 0. Hertzler, The History of Utopian Thought 
(New York: Macmillan, 1923), P. 107. 



Procreation, like all other aspects of the ideal life, 

is governed by the guardians. From the age of twenty to 

forty years, women are allowed to produce offspring for the 

state. Men have a ten-year advantage; from twenty-five to 

fifty-five years of age male guardians and auxiliaries 

serve the state in public mating rituals. Individuals 

whose sexual appetites and procreative instincts ripen 

early or linger too long must learn to temper morality with 

wit or some other sublimating influence, for Plato insists: 

"Any one above or below the prescribed ages who takes part 

in the public hymeneals shall be said to have done an un

holy and unrighteous thing; the child of which he is the 

father, if it steals into life, will have been conceived 

under auspices very unlike the sacrifices and prayers, 

which at each hymeneal priestesses and priests and the 

whole city will offer, that the new generation may be bet

ter and more useful than their good and useful parents, 

whereas his child will be the offspring of darkness and 

strange lust" (p, 723). 

After men and women have done honorable service for 

the state during the age periods prescribed, they are per

mitted to "range at will" (p, 723) and derive simple sexual 

pleasures for as long as their constitutions will allow. 

In order to take part in the public ceremonies and to pro

duce offspring, however, one must fit into the required age 



category and make certain that the contemplated union is 

sanctioned by the state. Female guardians who engage in 

unsanctioned relationships know that they must "prevent 

any embryo which may come into being from seeing the light; 

and if any force a way to the birth, the parents must under

stand that the offspring of such an union cannot be main

tained, and arrange accordingly" (p, 723). The reader will 

see in later discussion that Plato's concept of public hy

meneals reappears in an altered but still recognizable form 

in Hiixley's second Utopian satire. 

Eugenics, another common aspect of utopianism that is 

manifest in Huxley's dystopias, is the end toward which 

Plato directs his mating regulations. In order to improve 

the race, he says, "the best of either sex should be united 

with the best as often, and the inferior with the inferior, 

as seldom as possible; and , , , they should rear the off

spring of the one sort of union, but not of the other, if 

the flock is to be maintained in first-rate condition" 

(p, 721). These eugenic considerations must be carried out 

in secret so that it seems only natural for the best men 

and women to be together at all times. Otherwise, Plato 

urges, "there will be a further danger of our herd, as the 

guardians may be termed, breaking out into rebellion" 

(p. 721), The most excellent young men reap a special re

ward from the eugenic program: "Braver and better youth, 



8 

besides their other honours and rewards, might have greater 

facilities of intercourse with women given them; their 

bravery will be a reason, and such fathers ought to have 

as many sons as possible" (p. 722). Those young men and 

women who are judged less fit to produce offspring are 

ruled out of the public ceremonies by guardians who care

fully control the lots that determine who shall join with 

whom. Hertzler records the function of such lots: "Lot 

was resorted to in order that those who were ruled out of 

the privilege of parenthood might blame their own ill luck 

and not the guardians who manipulated the lot,"^ 

Children born from sanctioned marriages^ are taken 

from their mothers and given to nurses who watch over the 

"fold," Plato reminds the reader that "the offspring of 

the inferior, or of the better when they chance to be de

formed, will be put away in some mysterious, unknown place, 

as they should be" (p. 722). All youngsters who fulfill 

the rather rigorous requirements for continued existence 

in the republic are trained and educated meticulously, A 

considerable portion of the Republic is dedicated to a de

scription of proper educational techniques and scheduling. 

_ 

The History of Utopian Thought, p, 107. 

°The term "marriage" is used in the Republic in a 
rather unconventional sense. Men and women who produce 
children for the state are "married," but the concept 
implies no lasting relationship. 



Education begins early in the child's life. First, the stu

dent is taught a series of myths—including "needful false

hoods." Plato urges that the rulers, "in their dealings 

either with enemies or with their own citizens, may be al

lowed to lie for the public good" (p. 651). This aspect of 

Plato's Republic is a convention often incorporated in the 

anti-Utopias of the modern day. 

According to one such falsehood, children learn that 

a divine plan determines who is capable of ruling and who 

is suited only for farming and crafts. God mingles gold 

with the compositions of the ruling class; silver lies at 

the heart of the auxiliaries, and brass and iron constitute 

the essential nature of the workers. It is not possible 

to transcend one's limitations. It is, in fact, a travesty 

of religious faith to attempt it. The workers, therefore, 

feel quite satisfied in the knowledge that they are singu

larly suited for their labors by virtue of the metals in 

their hearts. Perhaps the modern reader may hear a distant 

echo of a voice from Huxley's new world that repeats, "I'm 

really awfully glad I'm a Beta, because I don't work so 

hard."^^ Members of Plato's social classes, like their 

counterparts in Brave New World, are conditioned to accept 

unquestioningly their positions in the social milieu. After 

^^Aldous Huxley, Brave New World (1932; rpt. New York: 
Harper and Row, 1946), p. 31• 
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observing some of the curious regulations that govern the 

lives of the guardians—they should not laugh, eat sweet 

sauces, or partake of Syracusan dinners, Sicilian cookery, 

and Athenian confectionary—the workers may indeed be pro

foundly pleased that they have hearts of brass. 

It is important to remember that the class distinc

tions described in the Republic are not arrived at through 

privileges of birth. Plato is quick to stipulate that 

ability and not birthright governs social position: 

But as all are of the same original stock, 
a golden parent will sometimes have a silver 
son, or a silver parent a golden son. And 
God proclaims as a first principle to the 
rulers, and above all else, that there is 
nothing Vwhich they should so anxiously guard, 
or of which they are to be such good guard
ians, as of the pizrity of the race. They 
should observe what elements mingle in their 
off-spring; for if the son of a golden or 
silver parent has an admixture of brass and 
iron, then nature orders a transposition of 
ranks, and the eye of the ruler must not be 
pitiful towards the child because he has to 
descend in the scale and become a husbandman 
or artisan, just as there may be sons of ar
tisans who having an admixture of gold or 
silver in them are raised to honour, and be
come guardians or auxiliaries (p. 680). 

It is equally important to remember that women as well as 

men are allowed to enter into every phase of education and 

to provide every service to the state. One should not be 

at all surprised to see women armed for battle or wrestling 

naked in the gymnasium. 
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Both male and female guardians learn that they must 

never taint the divine metal within them by handling the 

earthly equivalents of true silver and gold, Plato feels 

that gold has provided motivation for many unholy acts, 

11 Like Herodotus, he sees unfortunate circumstances if the 

guardians develop a love of possessions and wealth: "But 

should they ever acquire homes or lands or moneys of their 

own, they will become housekeepers and husbandmen instead 

of guardians, enemies and tyrants instead of allies of the 

other citizens; hating and being hated, plotting and being 

plotted against, they will pass their whole life in much 

greater terror of internal than of external enemies, and 

the hour of ruin, both to themselves and to the rest of the 

State, will be at hand" (p, 681). To avoid avarice and 

many other evils in his commonwealth, Plato creates a nec

essary lie which insists that a guardian or an auxiliary 

must never belittle his intellect by dealing in the mundane 

matters of commerce. 

Reflecting a suggestion of mass conditioning through 

the necessary lie cited above, Plato states that though men 

in his generation will not believe the needful falsehood, 

"their sons may be made to believe in the tale, and their 

sons' sons, and posterity after them" (p, 680), Critics 

^^In his story of the Ethiopians, Herodotus tells how 
that race formed chains and fetters from gold. 
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have often voiced a sense of distaste at Plato's justifica-

12 tion for controlling even the thoughts of the individual. 

Of the Republic Northrop Frye comments: "Surely most peo

ple today would see in its rigorous autocracy, its unscru

pulous use of lies for propaganda, its ruthlessly censored 

art, and its subordination of all the creative and produc

tive life of the state to a fanatical military caste, all 

the evils that we call totalitarian. Granted all the Greek 

fascination with the myth of Lycurgus, the fact that Sparta 

defeated Athens is hardly enough to make us want to adopt 

13 so many of the features of that hideous community," -̂  But 

one must not lose sight of Plato's goal. He believes that 

while a life of relaxation, laughter, and drink may overtly 

seem enjoyable, nature assigns a special happiness to those 

who serve well in a society directed toward the good. In 

his Utopian survey, Hertzler observes that "Plato wanted 

life divested of economic motives, of all crass desires of 

self-satisfaction, so that men could lead a life of reason 

and be animated by a desire to attain the welfare of the 

14 
larger whole," 

^^See Berneri, Journey Through Utopia, pp, 10-33. 

^^Northrop Frye, "Varieties of Literary Utopias," in 
Utopias and Utopian Thought, ed. Frank E. Manuel (Boston: 
Houghton Mifflin, 1965), P. 33. 

^^The History of Utopian Thought, p. 112. 
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The proper search for the good life is mirrored in 

the education and training of the guardians and auxiliaries, 

Reading, poetry, and music occupy a central position in the 

instruction afforded worthy students; but, as literary crit-

ics throughout the ages have noted, Plato bans poets like 
s 

Homer because the passions excited by good poetry, particu

larly when they are generated by perverse descriptions of 

the gods' activities, might do irreparable injury to one's 

search for the good life, Plato dictates what is best for 

his guardians with respect to poetry, and he sets down a 

program to improve the body as well as the mind. He di

vides education into music and gymnastics. Into the study 

of music are incorporated poetry and other branches of 

learning. Gymnastics deal with physical conditioning and 

exercise geared toward preparing the student to be a war

rior athlete. After the period of time devoted strictly 

to the practice of gymnastics, pupils choose whether to 

continue their education or to remain in the warrior class, 

Plato reasons that "bodily exercise, when compulsory, does 

no harm to the body; but knowledge which is acquired under 

compulsion obtains no hold on the mind" (p. 796), 

Those students with the desire and the aptitude to 

continue their studies are encouraged to do so. At the 

age of twenty years they begin to learn the sciences; and 

at thirty years of age the brightest students, those with 
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good memories, strong characters, and intellectual prowess, 

are selected to continue their education into the realm of 

philosophy. From the ages of thirty-five to fifty, the 

best members of the guardian class hold public offices. 

Finally, Plato says, "when they have reached fifty years 

of age, then let those who still survive and have distin

guished themselves in every action of their lives and in 

every branch of knowledge come at last to their consum

mation; the time has now arrived at which they must raise 

the eye of the soul to the universal light which lightens 

all things, and behold the absolute good" (p, 799). These 

most excellent and learned men contemplate the good until 

they "depart to the Islands of the Blest and dwell there; 

and the city will give them public memorials and sacri

fices and honour them, if the Pythian oracle consent, as 

demi-gods, but if not, as in any case blessed and divine" 

(p, 800), Thus the reader sees Plato's concept of the 

ideal life: to serve the state in life and to be honored 

by it after death. The leaders of the city-state are those 

guardians who "in their whole life show the greatest eager

ness to do what is for the good of their country, and the 

greatest repugnance to do what is against her interests" 

(p, 677), The life of the ideal citizen, then, must be 

directed toward complete servitude to the state. The com

munity of wives, children, and property is directed toward 
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the same goal. Innovation and change are strictly forbid

den in teaching, for innovation invites instability, and 

instability invites discord. 

After briefly examining the Republic, one might ques

tion the extent to which Plato believed that his ideal com

monwealth could be realized on earth. Commentators have 

frequently observed that the ancient Greek utopist was 

aware of impracticalities in his Republic, According to 

Hertzler, Plato regarded his commonwealth as "an ideal or 

chimera impracticable of realization among men." -^ Frye 

insists that the Republic "is not a dream to be realized in 

practice; it is an informing power in the mind." Of the 

Utopian society described by Plato Nell Eurich remarks: 

"There was no question of claiming its existence on an un

known island at the world's end, no attempt to create a 

17 false reality or authenticity for the work," Eurich's 

comment suggests another important aspect of utopia. From 

the time of More's Utopia onward, theorists usually strove 

to achieve a sense of verisimilitude in their works. In 

some cases, perhaps most notably Bellamy's Looking Backward. 

audiences have been moved to action by the feasibility and 

^^The History of Utopian Thought, p, 100, 

^^"Varieties of Literary Utopias," p, 34. 

^Science in Utopia, p, 62. 
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sense of reality generated by the work. Descriptions of 

ideal commonwealths that attempt to portray utopia as a 

realistic goal, though, deviate from the Utopian tradition 

set down by Plato and later perpetuated by More. Plato sug

gests that the actual realization of a worldly ideal common

wealth is unlikely, but the search for utopia invests in 

the seeker a valuable desire for perfection and reform. 

Other Elements of Greek Utopianism 

Several other Greek Utopian works have exerted some 

force upon the history of the Utopian tradition. Plutarch's 

legend of Lycurgus, the perhaps mythical ruler of Sparta, 

adheres in many respects to the precepts espoused in the 

Republic. While Plato is most concerned with the stability 

and the unity of the state, Plutarch, in the Life of Lycur

gus. centers much of his attention upon ridding the state 

of luxury and avarice. Land is redistributed so as to avoid 

the evils that result when any one person has an excess of 

wealth and riches. The coin is consistently devalued until 

it becomes essentially worthless. The arts, as in Plato's 

work, are slighted. A program of common meals insures that 

no man will lust after luxurious dinners and seek to improve 

his table by dishonest means. Marriage is allowed, but 

love is strongly discouraged. Husbands sleep with their 

wives only rarely and only for purposes of procreation. 

The best of the male and the female stock are urged to mate 
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prolifically with a variety of partners. Inferior children, 

again as in the Republic, are left to die. Superior off

spring, considered property of the state, are educated much 

less thoroughly than are the children in the Republic, and 

much less is expected of them in adult life. The education 

of the ruling class is designed to shape young men and wo

men into brave, strong warriors. Negley and Patrick point 

out that "Lycurgus's utopia proved to be an early Fascist 
18 

state," The major stress in the Life is upon building 

an obedient, stable army of happy warriors, 

lambulus is another Greek utopist who contributed 

somewhat to the Utopian tradition,-^^ His little-read work 

entitled Islands of the Sun revolves around the popular 

island motif. Communal living with women and children 

held in common is the rule on the islands, Exirich notes 

that lambulus "made extensive use of various techniques to 

authenticate his narrative, to make it believable and real. 

His abundant scientific vocabulary, including botanical, 

anthropological, zoological, astronomical, and geographical 

terms, was so convincing that, as in the case of Atlantis 

and Ogygia, subsequent efforts were made to prove the exact 

re 
"Glenn R. Negley and J. Max Patrick, eds., The Quest 

for Utopia: An Anthology of Imaginary Societies (New York: 
Henry Schuman, 1952), p. 253. 

19 
''See David Winston's "lambulus: A Literary Study in 

Greek Utopianism," Diss. Columbia Univ., 1956. 
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20 

location of the Islands of the Sun," Thus one sees an 

early effort to convince the reader of the reality of the 

Utopian dream. 

The Utopian vision, however, did not receive the un

questioning support of all of ancient Greece, Aristophanes, 

in his Ecclesiazusae. presents a satire of Utopian ideas 

remarkably like those appearing in Plato's Republic.̂ •'- The 

play centers around a women's revolution led by an activist 

named Praxagora, At the time that the drama was first pre

sented, probably in 392 B.C., Athens was a fallen city, 

Praxagora offers several interesting reasons to account for 

the wretched state of affairs: 

But you, people of Athens, are to blame. 
You draw your doles out of the public store, 
Yet each man's care for the state ends precisely 
Where that salary ends; and so the city 

20 
Science in Utopia, pp, 51-52, 

21 
There are at least three commonly held theories 

that deal with the relationship between the Republic and 
the Ecclesiazusae. Some critics insist that the Ecclesia
zusae antedates the Republic and thus concerns itself with 
concepts popular in the oral tradition at the time of its 
writing rather than with Plato's work. Other critics be
lieve that Aristophanes heard about or possibly even read 
several books of the Republic and therefore had that work 
in mind. Moses Hadas, in his "Utopian Sources in Herod
otus," Classical Philology. 30 (April 1935), 113-21, feels 
that both Plato and Aristophanes drew from some source 
known to Herodotus but no longer extant. In any case one 
can conclude that Aristophanes satirizes concepts quite 
similar to those found in the Republic. 



staggers shamefully, like Aisimos, 

19 

22 

But she has a plan to end the unhappy times. This female 

champion of justice promises to do away with the common 

vices of the day: 

No stealing overcloaks, no coveting now. 
No more poor and no more ragged people, ^r. 
No more mud throwing, no distraining property, -̂  

Praxagora marshalls the women of the city together, and 

disguised as men they enter Parliament, By virtue of their 

newly discovered voting power and their natural inclination 

toward rhetorical orations, the women elect Praxagora leader 

of the city. She inaugurates some sweeping reforms that 

remind the reader of the Republic: 

Briefly my scheme is: mankind should possess 
In common the instruments of happiness. 
Henceforth private property comes to an end— 
It's all wrong for a man to have too much to 

spend. 
While others moan, starving; another we see 
Has acres of land tilled prosperously. 
While this man has not enough earth for his 

grave, 
You'll find men who haven't a single lean 

slave. 
While others have hundreds to run at their 

call, • • , 

^^Ecclesiazusae. trans. Jack Lindsay, in The Complete 
Plays of Aristophanes, ed, Moses Hadas (New York: Bantam 
Books, 1962), p. ̂ 25. 

^^Ibid,, p, 437. 
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That's over: all things are owned henceforth 
by all.24 

The community of wives, Praxagora insists, will provide new 

benefits for male citizens: 

Don't forget how much easier henceforth to 
mate is. 

The whole city of girls are your wives now, 
and gratis! 

Whoever's inclined to make mothers of any ,.f 
Just catches them up, and it costs not a penny, ^ 

In order to make certain that the ugly and the mis

shapen shall not be deprived of their fair share of love, 

the mistress of the city decrees that the ungainly must 

have first choice of mates, Blepyros, Praxagora's husband, 

raises a voice of concern: "But where love has run wild 

26 who will know his own child?" Praxagora, like Plato, 

answers that parents will not know their children, and 

children will naturally say "Father to any man older than 

they. "̂ "̂  

7J\ Ibid,, p, 438, 

^^Ibid., p, 439. 

^ Ibid.. p. 440. Aristotle strongly criticizes this 
concept popular in Greek Utopias. Plato and Praxagora 
maintain that no parent will recognize his child and thus 
members of society will view one another as constituent 
parts of one happy family, Aristotle's answer appears in 
the second book of his Politics, 

"̂̂ Ibid, 
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The community of property, wives, and children is 

quite similar to the society of the Republic, but matters 

in the Ecclesiazusae do not function with the ideal smooth

ness that the reader finds in Plato's work. Through his 

use of satire, Aristophanes makes clear that Praxagora's 

ideas, like Euripides's tax reforms, constitute "a dunce's 

28 

palace of clouds," The impossibility of her plan is fur

ther demonstrated by one citizen who wonders how he can 

keep his private possessions and still partake of the pub

lic dinners. The most pointed satire, though, revolves 

around the question of sex. As a stately young man makes 

his way to a rendezvous with his lover, an old hag reminds 

him that he must provide entertainment for the homely be

fore he can rest in the arms of his beloved. The drama 

ends as two other hags, even more disquieting in appear

ance than the first, wrestle the fellow from his young 

lover. The reader can only guess what may happen to the 

attractive girl when she is discovered by some dirty old 

men, 

Aristophanes suggests, of course, that man's basic 

nature cannot match the perfection of his institutions in 

an ideal commonwealth. One cannot change the nature of 

the man who is willing to take from the state but is un-

^^Ibid,. p, 448, 
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willing to give, and one cannot legislate the undesirable 

traits of humanity out of existence any more than one can 

make an old hag young and beautiful again. The note of 

impracticality hinted at in the Republic becomes a central 

theme in the Ecclesiazusae. 

Thus three very important elements of Utopian thought 

are reflected in the Utopias of ancient Greece. The ideal 

commonwealth is described as an admirable but perhaps im

practicable goal, as a wonderful and a real place already 

existing in some isolated location, and as a somewhat less 

than desirable goal which, if realized, could prove most 

unfortunate. As the following chapter indicates. Sir Thomas 

More stresses the second but includes all three of these 

approaches to utopia in his extremely significant addition 

to the Utopian tradition. 



CHAPTER II 

MORE UTOPIAS: THE RENAISSANCE 

More's Utopia 

There is a lengthy interruption in the development 

of the Utopian tradition after the contributions of the 

early Greeks, Augustine's City of God (ca, 420 A.D.) 

influenced later works through its religious idealism; 

but it is not until Raphael Hythloday lands on the shores 

of Utopia, almost two millennia after Plato constructed 

his Republic, that the reader encounters an ideal common

wealth inseparably linked to the Greek tradition, More's 

Utopia is generically related to the Republic, but dif

ferences between the two works are almost as significant 

as the similarities. Plato's Republic is speculative; 

the author explains the principles upon which an ideal com

monwealth should be built. More shows the reader the is

land of Utopia through the eyes of a man who has visited 

that perfect place. Though lambulus made use of the island 

motif and the attempt at verisimilitude much earlier than 

did More, Utopia is the first work widely read in English 

to present the ideal commonwealth as a reality dislocated 

only by its remote locale. 

The description of the island is narrated by a trav

elling philosopher named Raphael Hythloday, who is fortunate 

23 
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enough to have been a guest in Utopia, The first book of 

Utopia is dedicated in large measiire to a satire of con

temporary conditions in England, The second section of 

the work presents a description of the island of Utopia, 

As Hythloday acquaints the reader with life on the island, 

one is struck by certain similarities between the insti

tutions and attitudes of the Utopians and the society of 

the Republic, The concept of private property, of "mine" 

and "not mine," is replaced in Utopia by a public store: 

Every city is divided into four equal parts, 
and in the middle of each there is a market
place: what is brought thither, and manu
factured by the several families, is carried 
from thence to houses appointed for that pur
pose, in which all things of a sort are laid 
by themselves; and thither every father goes 
and takes whatsoever he or his family stand in 
need of, without either paying for it or leaving 
anything in exchange. There is no reason for 
giving a denial to any person, since there is 
such plenty of everything among them; and there 
is no danger of a man's asking for more than he 
needs; they have no inducements to do this, 
since they are sure that they shall always be 
supplied.-̂  

The residents of Utopia, like their distant proto

types in the Republic, view service to the state as an 

example of the most beneficial action. The islanders be-

Sir Thomas More, Utopia, in Ideal Commonwealths, 
intro. Henry Morley (1901; rpt. Port Washington, N. Y.: 
Kennikat Press, 1968), pp. 45-46. Further references to 
this edition in the second chapter are indicated paren
thetically in the text. 
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lieve that it is most commendable to prefer public good to 

personal gain. Those individuals whose services prove ex

ceptional are celebrated and honored above all others. 

Statues in the market place of the capital city serve both 

to honor good doers from times past and to motivate others 

to achieve the kind of public recognition that comes from 

virtue and right thinking. Again as in the Republic, unity 

on Utopia is a matter of fact. The society of the island 

is one happy family, and "all men zealously pursue the good 

of the public" (p. 95). The sense of brotherhood is so ef

fective that doors are never locked in Utopia, Indeed, they 

could not be, for the doors "have all two leaves, which, as 

they are easily opened, so they shut of their own accord; 

and there being no property among them, every man may freely 

enter into any house whatsoever" (p. 38). 

Because there are no private possessions, there is no 

need for money. Gold and silver, in Utopia, are regarded 

much as they are in the Republic. Like Herodotus's Ethi

opians, the Utopians form the fetters and chains for their 

slaves from gold. In addition, the people of the island 

make the most disagreeable items—chamber-pots and closet 

stools—out of those metals. The Utopians "wonder much 

to hear that gold which in itself is so useless a thing, 

should be everywhere so much esteemed, that even men for 

whom it was made, and by whom it has its value, should yet 
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be thought of less value than this metal" (p. 54). More's 

Islanders are, in fact, quite adept at penetrating the fol

lies of mankind. Their attitude toward gold, riches, and 

men of wealth is a good example; but "they much more admire 

and detest the folly of those who, when they see a rich man, 

though they neither owe him anything nor are in any sort 

dependent on his bounty, yet merely because he is rich give 

him little less than divine honors, even though they know 

him to be so covetous and base-minded that notwithstanding 

all his wealth he will not part with one farthing of it to 

them as long as he lives" (p. 54). Employing a satiric 

tone which appears later in the Utopias of Aldous Huxley, 

Hythloday comments: "There are many things that in them

selves have nothing that is truly delightful; on the con

trary, they have a good deal of bitterness in them; and 

yet from our perverse appetites after forbidden objects, 

are not only ranked among the pleasures, but are made even 

the greatest designs of life" (p. 59). 

The Utopians feel that luxury is akin to folly; they 

shun the traditional values associated with "precious" gems 

and jewelry and make children's baubles from pearls. Their 

clothing, too, reflects a desire to avoid false luxury. 

The costume of the islanders is drab when judged by the 

standards outside of Utopia. They wear essentially identi

cal uniforms with variations permitted only to distinguish 
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between the sexes and to identify marital status. Fashions 

never change on the island. Neither Paris nor London dic

tates new styles to the Utopians. They prefer to direct 

their energies toward activities that improve the indivi

dual and thus benefit society. 

Two such popular activities are the growth and care 

of crops, and education. Unlike the populous of the Repub

lic, who consider farming a pedestrian task for the lower 

class, the inhabitants of Utopia cultivate a pronounced in

terest in agrarian concerns: "Agriculture is that which is 

so universally understood among them that no person, either 

man or woman, is ignorant of it; they are instructed in it 

from their childhood, partly by what they learn at school 

and partly by practice; they being led out often into the 

fields, about the town, where they not only see others at 

work, but are likewise exercised in it themselves" (p. 40). 

Aside from the practical education in farming afforded each 

individual, children receive careful instruction from the 

priests. The typical attitude toward education hints at the 

kind of conditioning used in Brave New World: 

The education of youth belongs to the priests, 
yet they do not take so much care of instructing 
them in letters as in forming their minds and 
manners aright; they use all possible methods 
to infuse very early into the tender and flex
ible minds of children such opinions as are 
both good in themselves and will be useful to 
their country. For when deep impressions of 
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these things are made at that age, they follow 
men through the whole course of their lives, 
and conduce much to preserve the peace of the 
government, which suffers by nothing more than 
by vices that rise out of ill-opinions (p. 90). 

As the reader will see later in this discussion, Huxley, 

too, realized that deep impressions made at an early age 

can be conducive to the preservation of a given social 

structure. 

After male children have been properly trained and 

educated, they select some particular occupation. There 

is "no sort of trade that is not in great esteem" among 

the people of Utopia (p. 40). The common and base tasks 

that must be performed in any society are dispatched by 

the class of slaves. Female children perform household 

labors, and when young adults reach the age of eighteen 

for women and twenty-one for men, they are allowed to 

marry. The concept of marriage is very different from 

what the reader finds in the Republic. Instead of a com

munity of wives, the Utopians adhere strictly to a mono

gamous life-style. Neither do they believe that experi

ence teaches best with regard to sexual concerns. The 

punishment for premarital sex relations is forced celibacy, 

and the adulterer is made a slave for life. Before mar

riage, though, each member of the proposed union has a priv

ilege rarely granted by social mores even today. The bride 

and the groom are permitted to preview their prospective 
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mate denuded of any pretensions or concealments. Both can

didates for cohabitation must display themselves to the 

other i>artner stark naked. This glimpse of future attrac

tions, Hythloday explains, may seem laughable, incompre

hensible, and even perverse; but the people of Utopia avoid 

a good many monumental disappointments by virtue of this 

curious custom: 

Before marriage some grave matron presents 
the bride naked, whether she is a virgin or 
a widow, to the bridegroom; and after that 
some grave man presents the bridegroom naked 
to the bride. We indeed both laughed at this, 
and condemned it as very indecent. But they, 
on the other hand, wondered at the folly of the 
men of all other nations, who, if they are but 
to buy a horse of a small value, are so cautious 
that they will see every part of him, and take 
off both his saddle and all his other tackle, 
that there may be no secret ulcer hid under any 
of them; and that yet in the choice of a wife, 
on which depends the happiness or unhappiness 
of the rest of his life, a man should venture 
upon trust, and only see about a hand's-breadth 
of the face, all the rest of the body being 
covered, under which there may lie hid what may 
be contagious as well as loathsome. All men are 
not so wise as to choose a woman only for her 
good qualities; and even wise men consider the 
body as that which adds not a little to the mind: 
and it is certain there may be some such deformity 
covered with the clothes as may totally alienate 
a man from his wife when it is too late to part 
from her. If such a thing is discovered after 
marriage, a man has no remedy but patience (p. 69). 

After marriage the couple lives with relatives in a 

family group composed of no less than ten nor more than 

sixteen members. If the unit grows too large, some of the 
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children are removed to a family "that does not abound so 

much in them" (p. 54). 

The family follows a fairly rigid schedule; for, un

like Lycurgus's society, Utopia permits no idleness. Each 

adult works for six hours, a short workday by any standards, 

and sleeps for eight hours. The remaining time "is left to 

every man's discretion; yet they are not to abuse that in

terval to luxury and idleness, but must employ it in some 

proper exercise according to their various inclinations, 

which is for the most part reading" (p. 41). One must not 

think that the Utopians frown upon recreation altogether, 

however: "After supper, they spend an hour in some diver

sion, in summer in their gardens, and in winter in the halls 

where they eat; where they entertain each other, either 

with music or discourse" (p. 41). 

The greatest portion of the islanders live in cities, 

but no city can contain more than 6000 families. If the 

population explodes, some families are sent to a neighbor

ing continent where they establish a colony. The displaced 

Utopians try to settle peacefully; "but if the natives re

fuse to conform themselves to their laws, they drive them 

out of those bounds which they mark out for themselves, and 

use force if they resist" (p. 45). Despite all of their 

sophisticated institutions, Utopians are not much disposed 

toward preventing wars if reasons are forwarded for calling 
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an end to the peace. Hythloday insists that the islanders 

"detest war as a very brutal thing," but as in Plato's work, 

the people "accustom themselves daily to military exercises 

and the discipline of war—in which not only their men but 

their women likewise are trained up, that in cases of neces

sity they may not be quite useless" (p. 73). The Utopians 

are experts at subverting their opponents; they offer great 

rewards for any man who kills or captures the enemies of 

the state. Hythloday's review of the physical character

istics of the island emphasizes the people's military aware

ness and their immunity from attack. The description of the 

channel presented at the beginning of the second book illus

trates this point: "The channel is known only to the na

tives, so that if any stranger should enter into the bay, 

without one of their pilots, he would run great danger of 

shipwreck; for even they themselves could not pass it safe, 

if some marks that are on the coast did not direct their 

way; and if these shoiild be but a little shifted, any fleet 

that might come against them, how great soever it were, 

would be certainly lost" (p. 34). Again demonstrating the 

Utopian's concern for defense are the high, thick walls and 

towers which girdle round each of the fifty-four cities. 

The government of Utopia is dedicated to a more demo

cratic defense of the populous than is the government of 

Plato's Republic. The state of Utopia is headed by a prince 
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elected for life "unless he is removed upon suspicion of 

some design to enslave the people" (p. 39). A council com

posed of one representative from each of the city-states 

aids the prince in making decisions. As a check against 

laws passed without proper deliberation and reflection, "it 

is a fundamental r\ile of their government that no conclusion 

can be made in anything that relates to the public till it 

has been first debated three several days in their Council" 

(p. 39). 

There are few restrictions concerning religion, since 

"there is nothing in which they are more cautious than in 

giving their opinion positively concerning any sort of 

religion" (p. 89). Still, "the greater and wiser" Utopians 

worship "one eternal, invisible, infinite, and incompre

hensible Deity" (p. 84). The picture Hythloday presents 

of the Utopian society is unquestionably a pretty one: 

"The people are industrious, apt to learn, as well as 

cheerful and pleasant. . . . They are unwearied pursuers 

of knowledge" (p. 65). Indicative of the grand nature of 

life in Utopia is Hythloday's description of the manner 

in which the city-dwelling Utopian takes his evening meal 

at common tables: "They never sup without music; and there 

is always fruit served up after meat; while they are at 

table, some burn perfiimes and sprinkle about fragrant oint

ments and sweet waters: in short, they want nothing that 
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may cheer up their spirits: they give themselves a large 

allowance that way, and indulge themselves in all such 

pleasures as are attended with no inconvenience" (p, 49). 

Many readers of Utopia, however, have reason to call 

into question Hythloday's evaluation of that commonwealth. 

Recent scholarship has amassed a formidable variety of 
2 

critical opinion regarding the implications of Utopia. 

It is not difficult to see how modern dystopian writers 

like Aldous Huxley might construe More's Utopia as re

strictive in the extreme and considerably less than ideal. 

T, S, Dorsch states that More himself viewed it that way,^ 

There is, in fact, little real freedom in Utopia, In 

order to leave the precinct of the city, one must have a 

passport which limits the time one can travel. If any 

individual "is found rambling without a passport, he is 

severely treated, he is punished as a fugitive, and sent 

home disgracefully; and if he falls again into the like 

fault, is condemned to slavery" (p, 49), The very exis

tence of the concept of slavery in Utopia argues against 

that society's perfection. The government is, in many ways. 

^For an interesting discussion and evaluation of nu
merous critical opinions see Russell Ames, Citizen Thomas 
More and His Utopia (Princeton, N, J,: Princeton Univ, 
Press, 19^9). 

^See Dorsch's "A Detestable State," in Twentieth Cen. 
tury Interpretations of Utopia, ed, William Nelson (Engle-
wood Cliffs, N. J.: Prentice-Hall, 1968), pp. 88-99. 



34 

like a Big Brother: "All men live in full view, so that 

all are obliged, both to perform their ordinary tasks, and 

to employ themselves well in their spare hours" (p. 5 0 ) . 

This is precisely the type of Utopian attitude that Huxley 

satirizes in Brave New World and which Orwell attacks in 

Nineteen Eighty-Four. 

Dorsch argues that through More's description of the 

Utopian mode of existence one learns what to avoid and not 

4 

what to imitate. Karl Kautsky strongly disagrees; he in

sists that Hythloday's attitudes correspond exactly to those 

of Sir Thomas More. He sees in Utopia the beginnings of the 

Socialist Movement. Kautsky states that More's work is not 

"the idle dreaming of a leisure hour, but the result of a 

profound insight into the essentials of the economic ten-

dencies of his age."^ W, E, Campbell considers the work 

to be precisely the type of idle dreaming that Kautsky re

jects. According to the point of view expressed by Camp

bell, More describes an impossible world of imagination, 

H, W. Donner regards Utopia as highly moralistic in design: 

"The second book is a moral fable, intended to delight with 

TI 
^Ibid, 

^Karl Kautsky, Thomas More and His Utopia, trans, 
H, J, Stenning (New York: International Publishers Co,, 
1927), P- 250, 

^W, E, Campbell, More's Utopia and His Social 
Teaching (London: Eyre and Spottiswoode, 1930), 
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its wit and ingenuity while it teaches a lesson in private 
7 

and public morals by means of an example,"' If there were 

no reason to doubt that Raphael Hythloday speaks always for 

More, one could conclude, along with W, B. Guthrie, that in 

his Utopia "More was interested in the practical solution 

of actual and present social problems and busied himself 
o 

with plans to alleviate existing unfortunate conditions." 

As David Bevington notes, however, there is the obvious pos-
9 

sibility that the persona More speaks for the writer More.^ 

At the conclusion of Utopia, the persona More expresses 

some grave doubts about aspects of the Utopian society: 

When Raphael had thus made an end of 
speaking, though many things occurred 
to me, both concerning the manners and 
laws of that people, that seemed very 
absurd, as well in their way of making 
war, as in their notions of religion and 
divine matters; together with several other 
particulars, but chiefly what seemed the 
foundation of all the rest, their living 
in common, without the use of money, by 
which all nobility, magnificence, splendor, 
and majesty, which, according to the com
mon opinion, are the true ornaments of a 
nation, would be quite taken away (pp, 98-99). 

'''H, W. Donner, Introduction to Utopia (London: 
Sidgwick and Jackson, 1945), P« ̂ 3. 

®W. B. Guthrie, Socialism before the French Revolu
tion (New York: Macmillan, 1907), P. 64, 

^David M, Bevington, "The Dialogue in Utopia: Two 
Sides to the Question," Studies in Philology. 58 (July 1961), 
496-509. 



36 

Indications that the tone of Utopia is not always 

as serious as some critics insist are seen in the clever 

use of satire and the rather clear joking with names. In 

view of Hythloday's observations concerning marriage, a 

favorite Renaissance topic, it is difficult to disregard 

completely More's sometimes playful, jesting spirit. Pro

per names, too, mirror his sense of humor, "Utopia" is 

"no-place," while the word also implies "eutopia"— a "good 

place," The capital city, Amaurote, is a dim place that 

confounds the vision. The river Anyder is "waterless," 

The Polylerits suggest "much nonsense," and even Hythloday 

himself is a speaker of idle thoughts. 

Happily, it is unnecessary in this discussion to 

resolve the body of conflicting critical opinion, for 

Utopia has influenced the history of the Utopian tradition 

by suggesting to different readers each of the several 

theories considered here. It is certain that Utopia is in 

part a satire of an England ruled, according to Erasmus and 

More, by Folly. It is perhaps most important to remember 

that both the Republic and Utopia represent inescapably 

authoritarian commonwealths that allow very little room 

for individuality. Members of the Utopian society cannot 

forget that capital punishment and human bondage are clear 

•'•̂ Numerous works discuss More's puns on proper names. 
See, for example, Dorsch's "A Detestable State," p. 90. 



37 

and present dangers. The Utopian social conventions are 

so "perfect" that More at times appears to direct his 

satire against them. The island stands, as its name im

plies, between the good place and no place at all, 

A Deviation from the Norm 

From 1516, the date of More's Utopia, to the dawn of 

the seventeenth century little was added to the history 

of Utopian thought. In his "Des Cannibals," though, Mon

taigne enters upon an interesting side-road little trav

elled in Renaissance utopianism. His ideal society differs 

considerably from Plato's commonwealth: 

This is a nation, I should say to Plato, 
which has no manner of traffic; no know
ledge of letters; no science of numbers; 
no name of magistrate or statesman; no use 
for slaves; neither wealth nor poverty; no 
contracts; no successions; no partitions; 
no occupation but that of idleness; only a 
general respect of parents; no clothing; 
no agriculture; no metals; no use of wine 
or corn. The very words denoting falsehood, 
treachery, dissimulation, avarice, envy, 
detraction, pardon, unheard of. How far 
removed from this perfection would he find 
the ideal republic he imagined!H 

The natural men of Montaigne's utopia are happy because 

they have not tasted the evils of civilization; they live 

in a Golden Age untainted by European society. The inhabi-

^^Michel de Montaigne, "Of the Cannibals," in Famous 
TTtnpias of the Renaissance, intro, F, R. White (New York: 
Farrar, i>traus, 1946), pp, 142-143, 
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tants of the primitive land do indeed appear happy, since 

12 

"the whole day is spent in dancing," The philosophy of 

the people is basically simple: "Their whole ethical 

science comprises only these two articles: an unfaltering 

courage in war and affection to their women." ^ Montaigne 

believes that, while certain elements of the primeval so

ciety may seem barbaric, the mores, values, and customs of 

the noble savage are less cruel than those of culturally 

more advanced countries. The life of a primitive prophet, 

for example, may seem—to the uninitiated—unduly hazardous; 

for if "he fails to prophesy correctly, and if things turn 

out otherwise than he has predicted, he is cut into a thou

sand pieces if he is caught, and condemned for a false pro-
14 

phet,"^^ 

The savages are equally stern in their treatment of 

prisoners. The warrior responsible for the capture of an 

enemy "ties a cord to one of his prisoner's arms, holding 

him at some distance for fear of being hurt, and gives the 

other arm to be held in the same way by his best friend; 

and these two, in the presence of the whole assembly, dis

patch him with their swords. This done, they roast and 

^^Ibid., p. 144. 

^^Ibid., p. 145, 

l^bid. 
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eat him in common, and send bits of him to their absent 

friends." ^ Thus Montaigne provides yet another example 

of the common meal in Utopian literature. Even considering 

such customs, Montaigne maintains that the life of the 

primitive is superior to the life of the European, The 

savage eats well—depending upon one's tastes—and enjoys 

a fine climate. He is only rarely ill, 

IVhile similar in its naturalistic prescription to 

Rabelais's "Abbey of Theleme," Montaigne's idea of utopia 

is divorced from the main trends of Renaissance utopianism. 

When Campanella, Andreae, and Bacon looked to tradition, 

they looked to Plato and More and quite possibly even each 

other, Gonzalo, one remembers, has no success in con

verting Antonio and Sebastian when he expresses Montaigne's 

sentiments exactly: 

I' th' commonwealth I would by contraries 
Execute all things; for no kind of traffic 
Would I admit; no name of magistrate; 
Letters should not be known; riches, poverty, 
And use of service, none; contract, succession. 
Bourn, bound of land, tilth, vineyard, none; 
No use of metal, corn, or wine, or oil; 
No occupation; all men idle, all; 
And women too, but innocent and pure; 
No sovereignty.^f 

^^Ibid.. p. 146. 

^^The possible influence of these authors upon one 
another has been much discussed by critics. 

"̂̂ William Shakespeare, The Tempest. II, i, 11, 147-156 
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Sebastian answers with: "Yet he would be king on't,"^^ 

And Antonio adds jeeringly: "The latter end of his common

wealth forgets the beginning,"^^ Not yet dissuaded, Gon

zalo continues to speculate: 

All things in common nature should produce 
Without sweat or endeavour: treason, felony. 
Sword, pike, knife, gun, or need of any engine. 
Would I not have; but nature should bring forth. 
Of its own kind, all foison. all abundance. 
To feed my innocent people.^0 

Finally, even the King of Naples can bear this idle talk no 

longer, Gonzalo urges: "I would with such perfection gov-

21 
ern, sir, / T' excel the golden age," But King Alonso 

bids the vocal utopist to seek another topic of discussion. 

Among Gonzalo's friends, prlmitivism was not a popular path 

to Utopia, 

The Advancement of Science 

In the Utopias of Campanella, Andreae, and Bacon, it 

is the concept of scientific progress—of the "engine" in 

Gonzalo's words—and not prlmitivism that receives attention, 

^^Ibid.. 1. 157. 

^^Ibid., 1. 158. 

^^Ibid.. 11, 159-164, 

^^Ibid., 11, 167-168, 
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Negley and Patrick make a valuable observation: "The imag

inary states of I, D. M., Campanella, Andreae, and Bacon 

constituted what might be called the Utopian Efflorescence 

of the earlier seventeenth century. Although they vary 

greatly from each other, all these writers were influenced 

by Plato and More; all stress the application of modern 

science in society; all are optimistic in outlook and show 

the influence of the idea of progress, which previously had 
22 not been widespread." 

Campanella's The City of the Sun is the first work 

in the Utopian tradition to cast the natural sciences and 

23 the idea of scientific progress in a leading role. -̂  The 

work reminds the reader in many ways of the Republic and 

Utopia. Mumford states that The City of the Sun is a 

"picture puzzle put together out of fragments from Plato 

24 

and More." In this city, guarded by seven sets of cir

cular walls, personal property has been abolished. Cam

panella 's attitude toward eugenics is strongly reminiscent 

of Plato and Plutarch. Superior men and women in his ideal 

commonwealth join together to produce a better race. Even 

^^The Quest for Utopia, p. 293. 

^^The justification for placing Campanella before 
Andreae is that while Andreae's work was published first 
(1619), Campanella's The City of the Sun was known in manu-
script from l602 until its publication in I623. 

^^The Story of Utopias, p. 103. 
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the hours for breeding are determined by the priests. The 

argument for eugenics forwarded by Campanella sounds as if 

it might have been drawn from an early draft of the Repub

lic: "Indeed, they laugh at us who exhibit a studious 

care for our breed of horses and dogs, but neglect the 

breeding of human beings" (p. 147). Similarly, Campanella's 

rationale for a commiinity of wives, children, and property 

also closely follows Plato: 

They say that all private property is acquired 
and improved for the reason that each one of 
us by himself has his own home and wife and 
children. From this, self-love springs. For 
when we raise a son to riches and dignities, 
and leave an heir to much wealth, we become 
either ready to grasp at the property of the 
State, if in any case fear should be removed 
from the power which belongs to riches and 
rank; or avaricious, crafty, and hypocritical, 
if anyone is of slender purse, little strength, 
and mean ancestry. But when we have taken away 
self-love, there remains only love for the 
State (p. 148). 

A disregard for individual freedom and an insistence upon 

unity elements common to both Plato and More—are also 

stressed in Campanella's city. 

Gold and silver, as with More and Plato, "are reckoned 

of little value" among the inhabitants of the city (p. 156). 

Clothing is standardized and designed to prove functional 

in war. The fortifications of the city and the skill of 

its warriors prove to be an effective deterrent to attack. 

Though prepared for war, the residents of the City of the 
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Sun enjoy the short working hours and the luxuries pro

vided by life in utopia. They are governed by a ruler 

who, according to the qualifications listed by Campanella, 

must indeed be a very learned man. He must know "the his

tories of the nations, and their customs and sacrifices 

and laws, and their form of government, whether a republic 

or a monarchy. He must also know the names of the law

givers and the inventors in science, and the laws and the 

history of the earth and the heavenly bodies. They think 

it also necessary that he should understand all the mechan

ical arts, the physical sciences, astrology and mathematics" 

(p, 150). The above passage demonstrates the significance 

that Campanella places upon learning and science as well as 

the idealistic nature of his commonwealth. 

Manual labor and science are regarded highly in Cam

panella 's city and demand a central position in education. 

The City of the Sun, however, differs most markedly from 

earlier Utopian works with respect to crime and punishment. 

One does not see criminals sentenced to lifetime slavery 

in Campanella's utopia. Indeed, one does not see slavery 

at all within the city. Possibly because of the extraor

dinary punishments inflicted upon Campanella in prison, 

his attitude toward crime is essentially quite lenient. 

Five witnesses are required to convict a person of slander. 

The sentences delivered upon convicted criminals are de-
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signed to correct rather than to punish the transgressor. 

The contrast between Campanella and most other early uto

pists on the point of punishment is sharp. Burton, in his 

"An Utopia of Mine Own," sets forth considerably more rigid 

regulations: 

If any be drunk, he shall drink no more wine 
or strong drink in a twelvemonth after. A 
bankrupt shall be publicly shamed, and he that 
cannot pay his debts, if by riot or negligence 
he have been impoverished, shall be for a twelve
month imprisoned; if in that space his creditors 
be not satisfied, he shall be hanged. He that 
bears false witness, or is of perjury convict, 
shall have his tongue cut out, except he redeem 
it with his head. Murder, adultery, shall be 
punished by death, but not theft, except it be 
some more grievous offense, or notorious of
fenders: otherwise they shall be condemned to 
the galleys, mines, be his slaves whom they have 
offended, during their lives.25 

Following Plato and More, Burton is less than patient with 

those who violate rules made for the public good. 

Like The City of the Sun. Andreae's Christianopolis 

suggests that it is much better to reform rather than to 

punish the criminal. Both works also have in common an 

emphasis upon progress through science. Eurich makes the 

following comment concerning Christianopolis: "Never before 

in Utopias has one encountered such a labyrinth of labora

tories with analogous departments of education. , , . The 

^^In Negley and Patrick, The Quest for Utopia, p. 356. 
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entire physical plan of Caphar Salama /"the capital city_7 

is designed with laboratories, equipment, classrooms, 

and factories to further the new science and its appli

cation."^^ 

A new ordering of social priorities reflects the 

influence of technology; the government of Christianopolis 

is controlled by the worker rather than by the farmer or 

the philosopher. As is customary in early Utopian liter

ature, the essentials of life are distributed to the Chris-

tianopolians without charge. On this triangular island 

there is no need among the citizenry for money. Such a 

benevolent spirit of cooperation and unity exists that 

work is accomplished with uncommon rapidity. The sense of 

unity is engendered by virtue of powerful religious con

victions. Andreae's frequent digressions into the theme 

of man's basic depravity and lack of moral fiber, however, 

make the reader wonder whether the extreme influence of 

the offices of the church might not prove to be an instru

ment of tyranny. 

Marriage, as a Christian institution, is encoiiraged 

among the islanders. There is no program of eugenics; but, 

as in many other Utopias, children are given over for care 

^^Science in Utopia, p. 129. Eurich's volume con
tains a comprehensive and valuable discussion of the con
cept of science in the history of Utopian thought. 
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to the state. The care they receive is typically excellent; 

educators, for example, represent the best minds in the 

city. They instill in their attentive pupils a love of 

learning and a respect for Christian doctrines which guide 

each youngster toward a full and a productive life. 

While Andreae stresses the importance of scientific 

progress and education, the relative obscurity of his work 

has lessened its influence. ^ Perhaps more significant 

to the equation of happiness with scientific advance in 

Utopia is Bacon's New Atlantis, Negley and Patrick note 

that "under the influence of Bacon, Gott paid some atten

tion to scientific experimentation in his Nova Solyma. and 

Winstanley wrote what is probably his finest prose passage 

in praise of science. In I66O, New Atlantis Continued by 

R, H. was devoted to adulation of monarchy and glorification 

of the possibilities of science. Thenceforth nearly all 

Utopias paid some attention to the importance of science 

28 
in a perfected society." Bacon's influence upon later 

works, then, is significant; but the New Atlantis itself 

is less a consideration of an ideal commonwealth than it 

'̂'̂ Though Andreae's Christianopolis is important as 
a Utopian work, its influence upon English Utopian thought 
is argued against by the fact that it was not translated 
into English until 1916, It stands, instead, as a corner
stone in the increasing tendency to equate scientific pro
gress with human happiness. 

^^The Quest for Utopia, p. 292, 
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is a description of a scientific "think tank," The frag

mentary nature of the work is attested to by the last 

sentence: "THE REST WAS NOT PERFECTED." Some commentators 

have cast doubts as to whether any of the work was per

fected. Mumford states: "It is only a fragment, and not 

very good as fragments go."^^ Bacon, in fact, gives the 

reader very little idea of how the society of Bensalem func

tions. He does indicate that the governing system is mon-

archial. Concepts of private property and money remain. 

Judging from Bacon's elaborate and not infrequently tedious 

descriptions, one must conclude that the upper class of 

Bensalem is much given to displays of luxury, pomp, and 

pagentry. 

The islanders are also given to maintaining ritual. 

They have "many wise and excellent laws, touching marriage. 

They allow no polygamy. They have ordained that none do 

intermarry, or contract, until a month be past from their 

first interview" (p. 126). Bacon follows More and Andreae 

in insisting upon marriage in utopia, but he disapproves 

of More's custom of allowing the bride and groom to view 

each other naked before marriage. One resident of New 

Atlantis comments: "I have read in a book of one of your 

men, of a feigned commonwealth, where the married couple 

29 The Story of Utopias, p. 106. 
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are permitted, before they contract, to see one another 

naked. This they dislike; for they think it a scorn to 

give a refusal after so familiar knowledge" (p, 126), In

stead, as Berneri points out. Bacon "institutes an exami

nation by proxy, "-̂  

Though the majority of the New Atlantis is dedicated 

to a catalogue of the wonders of science, the author does 

provide a brief outline of the island's history. Approx

imately 1,900 years before the present day, one speaker 

indicates, a king named Salomana ruled on the island. He 

looked at his kingdom and saw that it was good. The king 

vowed to insulate his paradise from the world outside. To 

accomplish that goal he forbade strangers from settling on 

the island, unless they came by accident and not by design, 

and he insisted that the islanders must not leave. His 

most important act, though, was the establishment of the 

31 society of Salomon's House,^ This society, also called 

the College of the Six Days' Works, is "the noblest foun

dation, as we think, that ever was upon the earth" (p, 118), 

Berneri observes that "the House of Salomon was not a soci

ety sponsored by the King and dependent on him, like the 

30 Journey Through Utopia, p, 130, 

^Variant spellings in different editions and even 
within the same edition include "Saloman," "Solomon," and 
"SolOman." 
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Royal Society which it inspired; it was a State within the 

State, with seemingly limitless funds, secret agents, and 

the right to withhold secrets from the rest of the commu

nity."^^ 

Salomon's House is a complex of laboratories, caves, 

towers, gardens, lakes, and orchards designed to further 

"the knowledge of causes, and secret motions of things; 

and the enlarging of the bounds of human empire, to the 

effecting of all things possible" (p. 129). There "mer

chants of light," "benefactors," and "mystery-men" delve 

into the heretofore unfathomable secrets of the universe 

and gain knowledge undreampt of in the world outside. Miim-

ford concludes that in presenting the many virtues of the 

"House," and in the remainder of the New Atlantis. "Bacon 

is incredibly childish and incoherent: he gives such a 

description of Salomon's House as a six-year-old school

boy might give of a visit to the Rockefeller Foundation."-'-̂  

Mumford's criticism is, perhaps, too severe; but the reader 

does at times feel as though Bacon himself is overawed by 

the majesty and the incalculable knowledge of the men of 

Salomon's House. In describing his college. Bacon is enthu-

siastic in the extreme; but his belief that science could 

^^Journey Through Utopia, p. 128. 

^^The Story of Utopias, pp. 107-108. 
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lead man to a brave new Utopian world was similarly intense. 

Campanella, Andreae, and Bacon created ideal common

wealths which they felt were capable of realization. In 

the cases of Campanella and Andreae, the literary Utopias 

were related to actual projects attempted later in an ef

fort to establish the earthly paradise.-^ Eurich's com

ments on this matter are perceptive: 

Andreae, Campanella, and Bacon earnestly 
believed their "labours were sensibly 
hastening" the advent of the ideal society 
that this world would soon see. No longer 
do we hear the utopist say with Plato that 
he has no hope of realizing the actual foun
dation of the Republic: nor does he lament 
with Sir Thomas More that Utopia is rather 
to be wished for than hoped for. With remark
able energy and optimism, the new utopists 
worked hard for the adoption of their plans. 
The basis of their enthusiasm, the source of 
their great energy, was the new learning. 
With scientific knowledge man was to build^^ 
the road to progress and the better world,-̂ -̂  

As fiirther discussion will demonstrate, the optimistic pre

dictions of these three Utopian writers and their profound 

trust in science preview a similar belief expressed in nine

teenth-century Utopian literature and soundly condemned by 

Huxley and others in twentieth-century dystopian works. 

3^For a brief discussion of this point see Science 
in Utopia, pp. 141-144, and Journey Through Utopia, pp, 92, 
123-124, 

^^Science in Utopia, p. 144, 



CHAPTER III 

APPROACH TO THE MODERN UTOPIA 

Later Utopian Developments 

With the publication of Bacon's New Atlantis, the 

foundations of the Utopian tradition were firmly estab

lished. That authors have since altered and amended many 

of the tenets is, of course, true; but later Utopian works 

depend at least partly upon conventions and ideas borrowed 

from Greek and Renaissance utopists. Though there is a 

logical progression of ideas from Bacon's work to the sci

entific, industrialized Utopias of the nineteenth century, 

it is unwise to ignore completely the ideal commonwealths 

described in the interregnum. The following brief discus

sion takes notice of some of the works in the seventeenth 

and eighteenth centuries that voice Utopian or marginally 

Utopian ideas. 

Harrington's Oceana and Hobbes's Leviathan are two 

important works of political idealism that often find their 

way into Utopian considerations, Winstanley's less signif

icant The Law of Freedom is noteworthy both for its polit

ical and its religious theories, Cyrano de Bergerac, in 

his Voyages to the Moon and the Sun, is entitled to some 

claim as a Utopian satirist. Gabriel de Foigny's A New 

Dictionary of Terra Incognita Australis or the Southern 

51 
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World reflects numerous standard Utopian features, but the 

work is unique in its treatment of the often sensitive sub

ject of sexual relations. Many Utopian writers attempt to 

disassociate passion and procreation, but Foigny abolishes 

intercourse altogether. The children of Foigny's land come 

into being mysteriously; the people are, apparently, her

maphroditic. In view of the considerable religious crit

icism in the work, it is probably accurate to view Foigny's 

virginal solution as satire on the church's rigid stand re

garding sex. 

Swift's Gulliver's Travels is interesting as satire 

and as Utopian satire with overtones of Utopian thought. 

The ideal Houyhnhnms, for example, claim a realization of 

rational faculties that make even modern man seem a Yahoo 

by comparison. The objects of satire in Swift's work in

clude not only eighteenth-century England, but man and the 

very concept of utopia. At the Academy of Lagado, Gulliver 

is allowed to observe experiments more ambitious even than 

those conducted at the House of Soloman. Scientists labor 

to extract sun-beams from cucijunbers, and a group of archi

tects investigates the possibility of constructing homes 

from the roof downward. The oldest student at the Academy, 

a man grown accustomed to his own offensive odor, continues 

his life-long engagement—to learn how one might reclaim 

the original foodstuffs from excrement. The ancient schol-
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ar's Utopian vision is, perhaps, an uncommon coalescence of 

scatology and eschatology. It may also be viewed as a dev

astating satire upon Bacon's naivete in particular and the 

Utopian dream in general. Defoe's Robinson Crusoe is a not 

too distant relative of the Utopian genre. The titular 

character, like the noble savages in the writings of Rous

seau and Diderot, is more noble and less savage than his 

ancestors in the Renaissance. 

Morelly also describes a code of nature that is asso

ciated with the Renaissance concept of the natural man and 

the beauty of the Golden Age. Along with Saint-Simon, Fou

rier, and Owen, Morelly is regarded as a founder of Utopian 
2 

socialism. Saint-Simon's writings stress the need for a 

social hierarchy headed by scientists. Fourier, influential 

in the basic philosophy of Brook Farm, describes a theory 

of passions which concludes that emotions should be culti

vated rather than suppressed as in Plato's Republic, Owen, 

too, is important in the history of socialism. His works 

strive to establish a new harmony between industry and agri-

Critics have often observed the utopianism and the 
Utopian satire demonstrated in Gulliver's Travels, For an 
interesting recent discussion see Robert C, Elliott's The 
Shape of Utopia: Studies in a Literary Genre (Chicago: 
Univ. of Chicago Press, 1970), pp. 50-67. 

^It was popular in the nineteenth century to distin
guish between "scientific" socialism and "Utopian" socialism. 
The term "Utopian" usually had a pejorative connotation. 
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culture. Owen's followers have attempted to construct an 

ideal society built upon principles suggested by his philo

sophy and his writings. 

Industry and Utopia 

The industrial revolution had an enormous effect upon 

nineteenth century Utopias, Traditionally, luxury is an 

evil to be avoided in utopia because it softens society and 

breeds competition and discontent. Vast increases in man's 

ability to produce goods, however, promised luxury for 

everyone, Berneri states that in an industrialized country 

"equality would not entail a sacrifice for anybody, since 

the new society would not decrease the comfort of the rich, 

but raise that of the poor to their level. While Utopias 

in the past had stressed the need for detachment from mate

rial goods, those of the nineteenth century sought happi

ness in the satisfaction of an ever increasing number of 

material needs,"^ The Utopian dreams of the nineteenth-cen

tury thinker were, for the most part, very materialistically 

orientated, 

Cabet's Voyage to Icarla is a good example of the Uto

pia heavily imbued with industrial progress, invention, and 

materialism. The re-emphasis upon science is demonstrated 

by the wonders of "Vril" in Bulwer-Lytton's underground uto-

^Journey Through Utopia, p, 210. 
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pia. The Coming Race, Both works present the sort of sci

entific environment that Bacon might have admired. Cabet's 

society is controlled strictly and totally by the state. 

The government distributes property, clothing, necessary 

supplies, and religion to its national family. People are 

told when and what to eat, what to think, and what to wear. 

Like the Alphas and Deltas of Brave New World, the residents 

of Icaria are uniformed, conditioned, and expected to react 

like matched cells in a social body. 

Also expected to think in accordance with the opinions 

of their neighbors are Samuel Butler's Erewhonians. In the 

land of Erewhon to progress too much in advance of the times 

and thus remain out of tune with other members of society 

is considered immoral. Unlike the typical utopist of the 

nineteenth century, Butler presents progress and the machine 

as possible sources of social perversion. It is not always 

easy to dissect Butler's ambivalent attitudes in Erewhon. 

but the reader quickly sees that the people of this utopia 

do not trust the machine. The great civil war which pitted 

the machinists against the anti-machinists decided the bat

tle in favor of the forces opposed to industrialization. 

In a Utopia where illness is criminal and originality is 

suppressed, one might conclude that the satire of man's de

sire for mechanization is as reversed as is the title of 

the novel. It is certainly true that Butler satirizes many 
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of the Erewhonian's ideals and even questions the concept 

of a "perfect" place. In Erewhon it is socially acceptable 

to steal, but it is a violation of law to wear a watch. 

Another case of the odd customs of the Erewhonians is sa

tirically displayed through the pension granted to the nar-

4 rator solely because of his "meritorious complexion." Aware 

of the follies of his society, Butler nevertheless supports 

the Erewhonians in their aversion to machines. 

Unlike Butler, Edward Bellamy expresses an unbounded 

enthusiasm for industrialization in his Looking Backward. 

As Mumford observes, Bellamy's plan for the future is much 

like Cabet's Utopian socialism.^ To describe Looking Back

ward as a socialist's utopia would have unquestionably ir

ritated Bellamy. "Nationalism," he insisted, is a precision 

made necessary by the vague and uncertain implications that 

have adhered to socialism. In a letter written to William 

Dean Howells, Bellamy comments: "The word socialist is one 

I could never well stomach. It smells to the average Ameri

can of petroleum, suggests the red flag and all manner of 

^Samuel Butler, Erewhon. or Over the Range, intro. 
Lewis Mumford (New York! Modern Library, 1927), p. 76. 

^The Story of Utopias, pp. 151-169. 

^As reported by John H. Franklin, "Edward Bellamv 
and Nationalism," New England Quarterly. 11 (Dec. 1933), 
750. 
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sexual novelties."' Regardless of how Bellamy felt about 

the connotations of the term "socialist," a short review 

of Looking Backward reveals that his society achieves a re

markable number of the goals traditionally linked to the 

doctrines of socialism. 

Though most Utopian travellers reach the land of 

their dreams by shipwreck, Bellamy's central character, 

Julian West, arrives in utopia simply by going to sleep. 

Admittedly his slumber is a profound one—induced by hyp

nosis and maintained by a concrete bunker isolated from 

disturbing influences, America at the dawn of the twenty-

first century has evolved through a peaceful revolution 

into a national state. Industry and commerce have been 

consolidated into a corporate ownership controlled by the 

people. Like Plato's Republic, the state is organized 

along military lines with the President as the commander-

in-chief of the industrial army. Each man and each woman 

owe the state a term of service; there is no escape from 

this duty. People serve in a common labor force for three 

years, and at the age of twenty-one the individual decides 

what occupation he wishes to follow. One works eagerly 

for the state because he owes his fellow humans an inher

ited debt. Unity and brotherly love are watchwords of the 

'̂ As reported by Arthur E, Morgan. Edward Bellamy 
(New York: Columbia Univ, Press, 1944), pp, 192-193. 
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day: "Every man, however solitary may seem his occupation, 

is a member of a vast industrial partnership, as large as 
p 

the nation, as large as humanity," 

The realization that each man is always dependent 

upon other men brings about a lasting improvement In the 

human oondition. People are allowed to choose any occu

pation that they have the skill and intellect to pursue. 

The number of hoiirs one devotes to his daily labor is care

fully balanced so that no man does more than his Just share 

of the work. In Looking Backward, private enterprise is 

attacked as propagating the "essential cruelty" of life in 

the late nineteenth century, Bellamy believes that the 

man who does his best should be paid as much as the best 

man. The state obviously shares that idea, for each man 

from the President to the most menial employee is provided 

with an ample and a universally equal amount of credit. 

Money in Bellamy's world is replaced by a sort of Bank 

Amerioard, 

Life in America in the year 2000 truly begins at 

forty-five: at that age everyone retires to engage in the 
••»-. .*»««_.».„,^»._.._«.—. 

pastimes of pleasure. As an instrument of pleasure, mate-

rial oomfort is extremely important. The policy of the 

nation state^urges citizens to spend^rathei^than^^ 

ton 
^ w a r d Bellamy, Looking Backward: 2000-1887 (Bos-

: Houghton Mifflin Co., 1926), p , 132, 
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"The nation is rich, and does not wish the people to de

prive themselves of any good thing,"^ Any surplus of 

credit remaining in the citizen's account at the end of 

the year is returned to the public fund. It therefore 

behooves the modern American to empty his account before 

the state does it for him. Early Utopian authors gener

ally made every effort to avoid luxury; Bellamy, like the 

typical utopist of the nineteenth century, was encouraged 

by optimistic reviews of the power of industrialization 

and scientific advance to predict a society in which the 

individual could buy almost limitless comfort, Bellamy's 

people spend their yearly credit allotments in a manner 

that Plato would have regarded as inordinately frivolous: 

"Some like fine horses; others , . , prefer pretty clothes; 

10 and still others want an elaborate table." 

Although Looking Backward is less authoritarian than 

Cabet's utopia, the individual is still strongly subjugated 

by the state. The first lessons one learns in the indus

trial army are "obedience, subordination, and devotion to 

duty."̂ "̂  If a man refuses to serve the state, he quickly 

becomes aware of another side of the benevolent national 

^Ibid., p. 89 , 

^^Ibid,, p. 109. 

^^Ibid., p. 124. 
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overseer: "A man able to do duty, and persistently refus

ing, is sentenced to solitary imprisonment on bread and 

water till he consents. "-"-̂  Aware of this fact. Dr. Leete 

still insists: "We have no jails nowadays,"^^ Thus the 

dual nature of the government is bared to the observant 

reader. Crime does not exist as long as the individual 

adheres to the state's wishes; but if he refuses, impris

onment becomes a matter of fact—a fact that Dr. Leete ap

parently chooses to forget. 

The idealistic nature of society is also displayed by 

the principle characters of the novel. After solving the 

country's economic and political problems, Bellamy manages 

to perfect her people. Julian West, while flawed by com

parison to the people of the society he discovers, is as 

handsome and honorable a centenarian as anyone could wish 

to uncover. Dr. Leete has an almost perfect knowledge of 

all aspects of society tastefully combined with a cheerful 

disposition. Edith Leete blushes her way through the novel 

with an eloquence, kindness, beauty, generosity, and charm 

rather typical of the intellectually and physically improved 

people of 2000 A.D, 

Also demonstrative of the optimism that Bellamy ex-

^^Ibid., p. 128, 

^^Ibid,, p. 199. 
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presses concerning the future of science, industry, and 

mankind in general are the many inventions which ease the 

work and increase the comfort of the twenty-first century 

American. Music is brought into every home through an 

elaborate telephone system. Community dining rooms mass 

produce excellent and inexpensive food. An automatically 

activated sidewalk covering eliminates the discomfort of 

stormy weather. The once laborious task of shopping is 

reduced to a pleasant visit in a water-cooled showroom. 

Indjastrialization has overcome even the chore of carrying 

home awkward bundles; purchases are delivered directly to 

the shopper's abode. All the delightful comforts and the 

new inventions described in Looking Backward mirror Bel

lamy's trust in science and his belief that ut̂ opia is a 

real and a viable goal. In the postscript to later editions 

of his famous novel he sums up his position excellently: 

"Looking Backward was written in the belief that the Golden 

Age lies before us and not behind us, and is not far away. 

Our children will surely see it, and we, too, who are al-N 

-̂  ready men and women, if we deserve it by our faith and by "̂  
/ ( 

14 ) 
our works." —̂̂  

While Bellamy's novel gained great following in the 

last decade of the nineteenth century, his utopia did not 

inspire everyone. William Morris, in his News from Nowhere. 

^ b i d . . p. 337. 
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follows a very different path to utopia. Morris does not 

equate human happiness with industrialization. The basis 

of his future society, like More's Utopia, is the agricul

tural community. The residents of Morris's world, again 

like the inhabitants of the island of Utopia, practice a 

sort of religion of humanism. Unlike Utopia. News from 

Nowhere allows a great deal of personal freedom. Morris's 

Utopia is exceptional in its regard for the individual. 

No one is told what to do or what to think. Prisons and 

the concept of slavery are unknown, Morris does not at

tempt to dictate a reasonable means for reconstructing 

society as Bellamy does. Unlike many utopists, he does 

not suggest that his world is an ideal place for everyone. 

Instead, Morris looks into the future and sees what he 

would like to see. News from Nowhere is a wish-fulfill

ment in which people find it possible to be pleasant, kind, 

and happy without reacting like programmed units of the gov

ernment, 

William Dean Howells's A Traveler from Altruria stands 

between Looking Backward and News from Nowhere—two works 

that Marie Berneri says are almost completely antithetical— 

as an interesting synthesis of differing Utopian ideals. ̂  

Howells adopts Bellamy's socialism and adds a good bit of 

^^Berneri observes differences between Looking Back-
v̂ ard and News from Nowhere in her Journey Through Utopia. 
pr2'56. 
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freedom and agrarian interest found in News from Nowhere. 

Into this mixture he weaves satire of American culture and 

perhaps a suggestion of satire upon the concept of utopia. 

The principle spokesman of the novel is Aristides Homos—a 

gentleman from the newly discovered country of Altruria who 

has come to visit America, Mr, Homos is confused by the 

social life he encounters. Though the people believe that 

all men are created equal, they live within a framework of 

rigid social classes, Americans in theory agree that any 

kind of honest work is admirable, but they shun the laboring 

classes. The Altrurlan is perplexed as to why, in a coun

try of plenty, men are out of work; he ponders about the 

reasons for the frequent strikes, reduced wages, crime, and 

civil unrest. His musings take on the atmosphere of a sharp 

criticism stressing the gulf between American ideology and 

actual behavior. Upper-class Americans are greatly dis

tressed by Homos's social ineptitude. He helps waitresses 

deliver food, carries his own baggage, shakes hands with 

waiters, and does odd jobs around the hotel. The reader 

sees that Homos behaves in accordance with the ideology 

rather than with the practicality of American social insti

tutions. 

The Altrurlan gets along quite well with the farming 

class. In these people he discovers behavior and motivation 

he can understand, since his homeland is also geared toward 
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agriculture. The conditions of life in Altruria, as de

scribed by Mr. Homos, go a long way toward convincing the 

farmers and unskilled laborers of the merit of that society. 

The reader learns that at one time Altruria experienced con

ditions of poverty; there was great suffering and misery in 

the country. The social problems that Mr. Homos describes 

are so closely parallel to those of late nineteenth-century 

America that one is struck by the similarity. In Altruria, 

however, the poor man's plight has been alleviated. Pri

vate enterprise grew so large that it lost its power and 

merged into one national unit. The nationalization of the 

country and the subsequent improvement in circumstances in

stilled in the populace a sense of obligation to others and 

a feeling of social unity. Like More and numerous other 

utopists, Howells stresses the spirit of brotherhood in his 

ideal commonwealth, Mr, Homos urges: "We do not conceive 

of the human race except as a family," The elimination 

of money in Altruria has aided the sense of unity because 

everyone owns a part of the nation. Thus the life of the 

Altrurlan who lives according to the newly devised social 

structures, customs, and politics proves to be singularly 

satisfying and pleasant. 

But Homos's statements do not go uncriticized. Through-

•*• ̂William Dean Howells, A Traveler from Altruria 
(New York: Hill and Wang, 1957), P. 11* 
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out his account of Altruria, one learned man nurses seeds 

of doubt. At one point a critic of Mr. Homos states: 

"Isn't this the greatest rehash of Utopia, New Atlantis, 

and City of the Sun, that you ever imagined?""'''̂  Later, 

he suggests: "With all those Imaginary commonwealths to 

draw upon, from Plato, through More, Bacon, and Campanella, 

down to Bellamy and Morris, he /""Mr, Homos_7 ̂ as constructed 

the shakiest effigy ever made of old clothes stuffed with 
18 

straw," There is, then, a suggestion that Mr, Homos 

might not be from a wonderful new country at all. When 

a member of the construction gang asks him if Americans 

can go to Altruria, Mr, Homos replies: "Ah, you mustn't 

19 go to Altruria! You must let Altruria come to you," ̂  

As it is employed in this statement, the term "Altruria" 

connotes a desire for an idealized social structure. Mr, 

Homos adds: "Now that I am away from it all, and in con

ditions so different, I sometimes had to ask myself, as 

I went on, if my whole life had not hitherto been a dream, 
20 

and Altruria were not some blessed vision of the night." 

Like Plato's Republic and More's Utopia, A Traveler from 

"̂̂ Ibid., p. 192, 

^^Ibid., p. 207. 

•̂ Îbid., p. 208. 

^^Ibid., p. 209. 
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Altruria implies that the Utopian dream is not precisely 

located in time or space; it is, instead, an idealization 

of a world that the author hopes rather than expects to 

see. However, if one considers the critical Mr, Homos as 

a practiced deceiver, as a spokesman for socialism or na

tionalism, Howells's A Traveler from Altruria takes on the 

atmosphere of a satire upon man's gullibility and the Uto

pian dream, 

H, G. Wells: The Modern Utopia 

It is a natural progression in ideas from Looking 

Backward and A Traveler from Altruria to the Utopian work 

that most directly influenced Huxley, Wells's A Modern 

Utopia, Wells's interest and faith in science and in

dustry link him to Bellamy and the nineteenth-century 

socialist Utopians, while other aspects of his Utopian 

thought can be traced to much earlier works. The samurai 

class, for example, are a revitalized edition of Plato's 

guardians. It is not possible to discuss all of the many 

ways in which Wells has influenced twentieth-century Uto

pian literature without reviewing his varied writings at 

length.̂ "̂  The present discussion must restrict itself to 

For an interesting consideration of Wells and his 
influence see Mark R. Hillegas's The Future as Nightmare: 
H G. Wells and the Anti-Utopians (New York:Oxford Univ. 
Press, ivoy). 
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a brief review of some of the ways in which Wells's con

cept of the ideal commonwealth influenced the Utopian works 

of Aldous Huxley. 

The vast majority of Wells's works suggest an opti

mistic outlook that owes much to his earnest trust in sci

entific progress. As Hillegas observes, Wells most often 

predicts that a world-wide utopia will be established "after 

the collapse of civilization brought on by the cataclysmic 

wars that are the consequence of the continuation of old 

national rivalries in a world of new science and technol-
22 

ogy." Such a war establishes the societies of Brave New 

^o^^^ and Ape and Essence. In Wells's utopia, science wins 

the war and goes on to provide for mankind. In the works 

that Wells influenced most, however, science and the total

itarian state create a world described by critics as an 

"anti-Utopia," a "dystopia," or a "cacotopia."^^ While A 

Modern Utopia is a significant consideration of and addition 

to the Utopian tradition, it has been perhaps most influen

tial because writers like Zamyatin, Huxley, and Orwell view 

such a Utopia as a distasteful extension of a tradition too 

heavily laden with authoritarian principles and unrealistic 

22 
The Future as Nightmare, p. 60, 

23 
^The term "anti-utopia" is most popular for works 

that describe a negative utopia. J. Max Patrick uses 
"dystopia." Ferry, Harrington, and Keegan prefer the 
term "cacotopia." 
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trust in the perfectability of mankind,^ A quick glimpse 

at A Modern Utopia reveals both its place in the history of 

Utopian thought and its author's faith in scientific pro

gress—a faith which Zamyatin, Huxley, and Orwell regarded 

as ill-founded. 

Wells calls his A Modern Utopia "a sort of shotsilk 

texture between philosophical discussion on the one hand 

and imaginative narrative on the other,"^ The framework 

of the novel combines the dialogue technique borrowed from 

the Republic and the narrative format of More's Utopia, 

There is no attempt to maintain verisimilitude; the reader 

is often reminded that the work is the product of the imag-

^ 

Worthwhile commentaries on anti-utopian writings 
include the following works: William G, Browning, "Anti-
Utopian Fiction: Definition and Standards for Evaluation," 
Diss, Louisiana State Univ,, I966; Constantinos A, Doxiadis, 
Between Dystopia and Utopia (Hartford, Conn.: Trinity Col-
lege Press, 1966); W, H, Ferry, Michael Harrington, and 
Frank L, Keegan, Conversation: Cacotopias and Utopias 
(Santa Barbara, Calif. : h'und for the Republic, 1965); Rich
ard Gerber, Utopian Fantasy (London: Routledge and Kegan 
Paul, 1955); Mark R. Hillegas, The Future as Nightmare 
(New York: Oxford Univ. Press, 1967); Irving Howe, "The 
Fiction of Anti-Utopia," New Republic. 23 April 1962, 15-16; 
George Kateb, Utopia and its Enemies (New York: Free Press 
of Glencoe, 1Q63); Chad Walsh. From Utopia to Nightmare 
(New York: Harper and Row, 1962); Eugen Weber, "The Anti-
Utopia of the Twentieth Century," The South Atlantic Quar
terly. 58 (Summer 1959), 440-47; George Woodcock, "Utopias 
in Negative," Sewanee Review. 64 (1956), 81-97. 

^^H. G. Wells, A Modern Utopia, intro. Mark R. Hille
gas (1905; rpt. Lincoln: Univ. of Nebraska Press, I967), 
p. xxxii. Parenthetical references in the third chapter 
are to this edition. 
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ination of a plump, nameless central character. The other 

important figure in the book is a weakly handsome botanist 

who is continually preoccupied by his own troubles. Through 

an act of imagination, they transfer themselves to a par

allel but Utopian world located in deep outerspace. 

Wells modernizes utopia in several significant ways. 

Like Aristotle he limits his discussion to what is possible, 

but he also insists that utopia must be world-wide: 

No less than a planet will serve the purpose 
of a modern Utopia. Time was when a mountain 
valley or an island seemed to promise suffi
cient isolation for a polity to maintain itself 
intact from outward force; the Republic of Plato 
stood armed ready for defensive war, and the 
New Atlantis and the Utopia of More in theory, 
like China and Japan through many centuries of 
effectual practice, held themselves isolated 
from intruders. . . . But the whole trend of 
modern thought is against the permanence of any 
such enclosures. We are acutely aware nowadays 
that, however subtly contrived a State may be, 
outside yoiir boundary lines the epidemic, the 
breeding barbarian or the economic power, will 
gather its strength to overcome you (pp. 11-12). 

It is these conditions outside of utopia, the "essential 

horror" Huxley calls it, that destroy the society of Island. 

In A Modern Utopia, however, there are no invading nations 

to threaten Utopia's safety. The entire planet is a "global 

village"^^ of happy people. Wells also points out that the 

^^The phrase is borrowed from Marshall McLuhan who 
prophesies a future world built upon mental communication 
and re-tribalized interests. 
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early Utopias were static. The stability of society was 

based upon a fixed and unchangeable state of perfection. 

Plato could not allow innovation in his republic. Any 

change from perfection must represent an unhappy regress. 

Wells's idea of utopia is different: "But the Modern Uto

pia must be not static but kinetic, must shape not as a 

permanent state but as a hopeful stage, leading to a long 

ascent of stages. Nowadays we do not resist and overcome 

the great stream of things, but rather float upon it. We 

build now not citadels, but ships of state" (p. 5). 

The ship of state in A Modern Utopia is reinforced 

by a superabundance of pleasantries derived from science. 

Indicating an awareness of Utopian tradition, the central 

character states: "Plato commenced the tradition of Uto

pias without machinery, a tradition we find Morris still 

loyally following, except for certain mechanical barges 

and such-like toys, in his News from Nowhere. There are 

some foreshadowings of mechanical possibilities in the New 

Atlantis, but it is only in the nineteenth century . . . 

that the social fabric rests no longer upon human labour" 

(p. 100). Wells's views toward mechanization are a sophis

ticated extension of Bellamy's thought: "If toil is a 

blessing, never was blessing so effectually disguised" 

(p. 101). Most work, he suggests, is not the simple joy 

Morris thought it to be, but is, instead, as miserable and 
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dull as Hawthorne found it, "̂  In A Modern Utopia all dull 

work is automated. The enthusiasm for automation and sci

ence characteristic of Wells's Utopias is mirrored in A 

Modern Utopia by the central character: 

The plain message physical science has for 
the world at large is this, that were our 
political and social and moral devices only 
as well contrived to their ends as a lino
type machine, an antiseptic operating plant, 
or an electric tram-car, there need now at 
the present moment be no appreciable toil in 
the world, and only the smallest fraction of 
the pain, the fear, and the anxiety that now 
makes human life so doubtful in its value. 
There is more than enough for everyone alive. 
Science stands, a too competent servant, be
hind her wrangling underbred masters, holding 
out resources, devices, and remedies they are 
too stupid to use (p. 102). 

It is this attitude toward science and mechanization that 

is the central point of conflict between Wells and dystopian 

writers like Aldous Huxley. Huxley's Brave New World, as 

later commentary will suggest, warns the reader of the dan

gers inherent in the kind of indiscriminate acceptance of 

science that Wells expresses. 

The concepts of progress through science and prlm

itivism are antagonistic by definition. Since A Modern 

Utopia espouses a trust in science, the reader is not sur

prised to find a condemnation of the idea of utopia as a 

^"^Hawthorne's disillusionment at Brook Farm is re
corded in his Blithedale Romance. 
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return to nature: "We of the twentieth century are not 

going to accept the sweetish, faintly nasty slops of Rous-

seauism. . . . We know that order and justice do not come 

by Nature—'if only the policeman would go away'" (p. 171), 

The demented, barefoot blond man in A Modern Utopia gives 

the reader a view of the ignoble savage who dislikes the 

mechanized life of utopia and seeks to return to the prim

itive state. 

But the existence of men like the blond fellow in

dicates that life in the world-wide utopia is not perfect. 

It is parallel to life on earth, with many of the social 

and political institutions remodeled to advantage. Still, 

"the doubles of people who are naturally foppish on earth 

will be foppish in Utopia" (p. 227). There are insanity 

and stupidity in the modern utopia, although the amount of 

stupidity and insanity is considerably lessened by the im

proved conditions of society. There are, in fact, four 

classes of mind in A Modern Utopia: the Poietic, the Ki

netic, the Dull, and the Base. Like Huxley, in Island. 

Wells classifies individuals according to type. Poietics 

are those people who are unusually creative. The Kinetic 

personality is less creative, but more trustworthy. The 

pillars of society are Kinetic types. The Dull never seem 

to think perceptively; they are, in essence, stupid. The 

Base lack moral sense and have "a narrower and more per-
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sistent egoistic reference than the common run of humanity" 

(p. 269). The elite members of the world utopia—the men

tally and physically sound individuals with a desire to 

serve the state—often join a group somewhat like Plato's 

guardians called the samurai. The samurai are "strength

ened by discipline and touched with devotion" (p. 277). 

They govern the modern utopia, and "practically the whole 

of the responsible rule of the world is in their hands" 

(p. 278). The order of the samurai must follow a Spartan 

code known as "the Rule" which lists those things that may 

not be done and those things that must be done. The mem

bers of the samurai class, for example, must not drink to 

excess; they are required to avoid smoking, betting, public 

gaming, and serving another. They must bathe in cold water; 

each man must shave every day, sleep alone four nights out 

of five, take a yearly pilgrimage alone, read books regu

larly, and follow other rules. 

Society in A Modern Utopia is unquestionably regi

mented, but Wells's ideal world is less authoritarian than 

most earlier Utopias. The central character correctly 

notes that "to the classical Utopists freedom was relatively 

trivial. Clearly they considered virtue and happiness as 

entirely separable from liberty, and as being altogether 

more important things" (p. 32). Many liberties tradi

tionally denied in utopia are permitted in Wells's domain. 
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The freedom to love a member of the opposite sex, denied 

by Plato, Plutarch, and others, is maintained in A Modern 

Utopia. Unlike residents of More's Utopia, the men and 

women of Wells's world can travel at will. With a uni

versal language, numerous tourist resorts, and complete 

safety from worry of assault, the modern Utopian travels 

often. The right to a limited amount of privacy, though 

much too limited according to dystopian writers, is also 

permitted. Still, the Utopian resident must pay for his 

privacy: "Walls could be taxed by height and length" 

(p, 42), Public life is stressed; in utopia "it will be 

ever so much easier for people to eat in public, rest and 

amuse themselves in public, and even work in public" 

(p, 41), 

In classical Utopias criminals usually receive harsh 

treatment; but in A Modern Utopia the habitual criminal is 

sent to a prison island where fellows of like kind find 

life quite tolerable and perhaps even pleasant. The drunk

ard is sent to the island of drunkards where he brews his 

own liquor. The thief is sent to an island of thieves 

where the inhabitants steal from one another. The reader 

is not told what takes place on the island of murderers. 

While excessive and public displays of drunkenness are 

treated harshly, liquor is certainly not banned from Wells's 

Utopia: "Under no circumstances can I think of my Utopians 
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maintaining their fine order of life on ginger ale and lem

onade. . ." (p. 66). Readers familiar with Brave New World 

will remember that soma serves a useful function in that 

society. 

The freedom guaranteed the individual is not limit

less, however; one cannot quite forget the central index— 

that huge file containing the fingerprints and the complete 

personal records of every person on the planet. The ineva-

sible eye of Big Brother may not be watching in A Modern 

Utopia, but he has an effective instrument of surveillance 

readily at hand. The state's power over the economic and 

social future of its family of men and women rivals the 

authority granted to Huxley's World Controllers, The indi

vidual is not told whom to marry, but he is told whether 

he can have children. As a sort of eugenic control, only 

those members of society who earn at least the minimum wage 

and are free from criminal record and disease can bring 

children into the world state. Motherhood is regarded as 

a service to the state, and even an untalented woman who 

produces many acceptable children can earn a great deal of 

money if the population is in need of reinforcement. Wells 

follows Malthus's conclusions regarding population control. 

Increases in population must be closely watched; for, "with-

out the determination and ability to limit that increase as 

well as to stimulate it whenever it is necessary, no Utopia 
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is possible" (p. 152). Unwanted children, however, are 

never regarded as an asset. All deformed, diseased, or 

otherwise intolerable youngsters are destroyed much as 

Plato's society eliminates infants through exposure and 

the priests of Ape and Essence impale very deformed off

spring on the knives of the state. 

While for the most part Greek and Renaissance Utopias 

reject both luxury and money, A Modern Utopia does not. 

The state owns all land and "natural objects," but per

sonal possessions are allowed. Each member of society 

(and equality between sexes is an established fact) has 

his or her fair share of clothing, jewelry, and other arti

cles of luxury that make life pleasant. The individual 

does not, however, have a traditional pet. One who warms 

to the affection offered by dogs and cats may be disturbed 

to discover that no such animals exist in utopia. They 

have been done away with, along with horses, as carriers 

of dangerous diseases. 

There are other aspects of A Modern Utopia that do 

not find eager reception in the minds of some readers. 

The narrator associates individuality with egotism and 

pledges to eliminate eccentrics: "If we are to have any 

Utopia at all, we must have a clear common purpose, and 

a great and steadfast movement of will to override all 

these incurably egotistical dissentients" (p. 128). He 
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suggests that to rebel against the idea of being classified 

by number and thumbprint is unjustifiable and is the result 

of a bad mental habit (p. 165). 

Wells's Men Like Gods is the last famous utopia to 

appear before the publication of the three great anti-uto-
28 

pias. This later Utopian vision, like A Modern Utopia. 

is an adventure into a parallel world. Education is so 

superior that no government is needed. People rule them

selves through discipline. Men Like Gods also introduces 

the notion of social conditioning into utopia once again. 

As Hillegas states. Men Like Gods and A Modern Utopia dis

play the same Utopian philosophy: "Thus there is the same 

faith in science and hope for material progress, the same 

willingness to accept the machine. And there are also var

ious details hardly changed from A Modern Utopia, such as 

the prolongation of youth; the great central index to the 

world's inhabitants; a population incredibly migratory; the 

cleaning up of the planet and extermination of tiresome and 

mischievous species, from animals to micro-organisms; even 
2Q 

cremation instead of burial," ^ Men Like Gods, then, is a 

continuation of the utopianism more artfully accomplished 

^^The reference is, of course, to Zamyatin's We, 
Huxley's Brave New World, and Orwell's Nineteen Eighty. 
Four, 

^^The Future as Nightmare, p. 81. 
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in A Modern Utopia. The following chapter points out some 

of the Wellsian ideals which, along with elements of tra

ditional Utopian thought, are described and not infrequently 

satirized in Huxley's Brave New World. 



PART TWO 

HUXLEY AND UTOPIA 



CHAPTER IV 

UTOPIA AFTER FORD 

In an interview with a reporter from the Paris 

Review, Huxley once commented that Brave New World was 

begun as a parody of Wells's Men Like Gods.^ The novel 

he produced, however, owes at least as much to the clas

sical Utopian tradition as it does to Wells's visions.^ 

Huxley's first Utopian work is a description of a mech

anized and scientifically "advanced" culture, but much 

of its social philosophy is derivative of Plato's Repub

lic, The present short review of Brave New World reveals 

Huxley's early anti-utopian thought and indicates some of 

the ways in which the work is an extension of the Utopian 

tradition. 

The concepts of "perfection" and "happiness" are 

central to the history of Utopian thought. The inter-

1 
Writers at Work: The "Paris Review" Interviews. 

intro. Van Wyck Brooks, 2nd, series (New York: Viking 
Press, 1963), P. 198, 

2 
Some critics have siaggested that Brave New World 

was closely modeled after Zamyatin's We, Huxley denied 
the charge and insisted that he had never read Zamyatin's 
work. There is no evidence, other than perhaps coinci
dental similarities between the two novels, to indicate 
that Huxley borrowed from We. Instead, the central source 
of inspiration for Brave New World was almost certainly 
Wells and Plato in particular and Huxley's awareness of 
Utopian ideas in general. 

80 
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pretation of these key terms in 632 After Ford, however, 

reflects a "utopian mentality"-^ driven mad by mechan

ization. Brave New World begins as a government official, 

the/Director of Hatcheries and Conditioning, escorts a 

group of students through the Central London Hatchery. The 

official explains the mechanical process of birth as the 

students visit various areas of the plant. Babies, in 

632 A.F., are created with the utmost care. Women who 

are not freemartins (sterile) donate ova to the state. 

These eggs are placed in prepared test tubes which pro

vide an artificial environment better than mother herself. 

A withdrawal is made from the sperm bank, and life begins 

before the watchful eyes of the supervising workers. (̂ Chil

dren are not born in this new world; they are Recanted. 

[The word "mother," as a symbol of past decadent societies, 

is considered to be horribly vulgarJ While Plato's system 

of eugenic control is not nearly so complete as is Huxley's, 

that early Greek utopist also saw a need to regulate the 

race and to destroy the family unit. 

And the family unit in Huxley's futuristic society 

is indeed dead. Viviparity has been replaced by a pro

cedure known as "Bokanovsky's Process": "One egg, one 

-̂ The phrase is taken from the fourth chapter of Karl 
Mannheim's Ideology and Utopia: An Introduction to the 
qnftiology of Knowledge, trans, Louis Wirth and Edward 
Shills (New York: Harcourt, Brace, and World, 1936). 
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embryo, one adult—normality. But a bokanovskified egg 

will bud, will proliferate, will divide. From eight to 

ninety-six buds, and every bud will grow into a perfectly 

formed embryo, and every embryo into a full-sized adult. 

Making ninety-six human beings grow where only one grew 

before. Progress." Thus "standard men and women" are 

produced "in uniform batches" (p. 6). Individuality must 

be repressed because it invites a malleable social struc-

ture, Bokanovsky's Process, which can provide identical 

physical attributes for as many as ninety-six different 

human beings, serves as an extremely important instrument 

of social stability. As in the Republic, stability in 632 
/ 

A.F. is of prime importance. / In Huxley's world, mass pro-

duct ion, used by Ford for automobiles, has finally been 

appl1ed t q_pe ople. 

As soon as the embryo is taken from the test tube, 

he is subjected to a series of chemical treatments that 

govern his physical and mental development. If he is 

fortunate enough to be an "Alpha," his future is promising. 

Even if his mental and physical structure Is deliberately 

retarded so that he will have an intellect and a physique 

suitable for repetitious, menial tasks, he feels no anger 

^Aldous Hiixley, Brave New World (1932; rpt. New York: 
Harper and Row, 1946), p. 5. Textual references to this 
edition in the fourth chapter are indicated parentheti
cally. 
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toward society. Each child is subjected to several years 

of psychological conditioning reminiscent of Plato's 

necessary lies and Pavlov's classical conditioning experi

ments with dogs. An object is presented to the child and 

paired with disturbing noises and electrical shock. Soon 

the child learns to associate his fear of strident sounds 

and pain with the object: "Books and loud noises, flowers 

and electrical shocks—already in the infant mind these 

couples were compromisingly linked; and after two hundred 

repetitions of the same or a simileu? lesson would be wed

ded indissolubly. What man has joined, nature is power

less to put asunder" (p, 23). Other training sessions are 

devoted to making the child happy with his social position; 

the secret of happiness and virtue is "liking what you've 

got to do. All conditioning aims at that: making people 
r 

like their unescapable social destiny" (p. 17). Plato's 

conditioning also seeks to reconcile people to their social 
destinies. 

In Brave New World the principle of hypnopaedia is 

employed for this purpose. A sleeping child is exposed 

to hours of whispered messages such as: "Alpha children 

wear grey. They work much harder than we do, because 

they're so frightfully clever. I'm really awfully glad 

I'm a Beta, because I don't work so hard. And then we 

are much better than the Gammas and Deltas. Gammas are 
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stupid. They all wear green, and Delta children wear 

khaki. Oh no, I don't want to play with Delta children" 

(p. 31). Thus infants are decanted with constitutions of 

gold, silver, brass, or iron. Opportunity for the Alpha 

is golden, but for the dwarfed Gamma it is iron at best. 

Because of Bokanovsky's Process and hypnopaedia, the phys

ical and psychological characteristics of lower-caste 

children are unvexed by individual differences. Like most 

residents in utopia, they are clothed in identical uniforms. 

People are not only stable; they are products—like electric 

knives and sewing machines. 

After the Director explains the process of decanting 

and conditioning to the students, one of the ten World Con

trollers talks to them about a usually forbidden subject— 

history. Before Ford, he tells them, people believed in 

an omnipotent being known as "God." /Then Ford, or Freud 

as he frequently preferred to be called,/ developed advanced 

theories of psychology, sexual benavior, and mechanization. 

As his ideas were gradually adopted, the sign of the cross 

changed into the sign of the "T." ̂ The antiquated concepts 

of motherhood, love, family living, and monogamy were aban

doned. The thought of "Home Sweet Home," in fact, has be

come repugnant to Huxley's society.' Speaking to the young 

students, the Controller characterizes that effete idea: 

"Home, home—a few small rooms, stiflingly over-inhabited 
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by a man, by a periodically teeming woman, by a rabble 

of boys and girls of all ages. No air, no space; an 

understerilized prison; darkness, disease, and smells" 

(pp. 41-42). In order that the students might fully grasp 

the agonizing implications of "home," the official con

tinues his description: "And home was as squalid psy

chically as physically. Psychically, it was a rabbit hole, 

a midden, hot with the frictions of tightly packed life, 

reeking with emotion. What suffocating Intimacies, what 

dangerous, insane, obscene relationships between the mem

bers of the family group!" (p. 42). The Controller's very 

powerful condemnation of the family unit and emotion is 

strictly in the tradition of Plato, Lycurgus, Campanella, 

and many other utopists. In 632 A.F., as in the upper 

class of the Republic, the social danger of unrequieted 

love is avoided because "every one belongs to every one 

else" (p. 46), The family unit encourages ideas of "mine" 

and "not mine" and breeds strong emotions. Passions, in 

many Utopian societies, are considered dangerous to stabil

ity and therefore antagonistic to the public good. The 

Controller stresses this idea to the students: "No pains 

have been spared to make your lives emotionally easy—to 

preserve you, so far as that is possible, from having emo

tions at all" (p. 51). 

In continuing the discussion of emotion and the family 
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unit the Controller feels that he must be fair. The odi

ous home life, while widespread, was not universal. He 

mentions a much more pleasant scene that took place at one 

time among the "uncivilized" people of Somoa, on islands 

off the New Guinea coast: "The tropical sunshine lay like 

warm honey on the naked bodies of children tumbling promis

cuously among the hibiscus blossoms. Home was in any one 

of twenty palm-thatched houses" (p. 44). Further in this 

discussion the reader will see that the idea of multi-

homes—Mutual Adoption Clubs Huxley later calls them—re

appears in an exi>anded form in Island, 

Many thematic points found in Brave New World germi

nate in Huxley's philosophy and appear in a positive form 

in Islemd. In Brave New World, however, Huxley's dislikes 

are exemplified in the reverse. He seeks to warn his read

ers that "Utopia" must be avoided.] For example, Huxley -^l 

views the theory of planned obsolescence with profound dis

pleasure; but both children and adults in 632 A.F. are con-

dltioned to believe, with respect to clothes and toys and 

perhaps even people, that "ending is better than mending'*̂  ^ 

(p. 59). The Controller does not approve any toy for dis

tribution to the public unless it contains at least as many 

moving peu?ts as the most complicated toy on the market. ^ *"̂, 

In that way, toys become obsolete very rapidly, and the de

mand for new and more complex forms of entertainment remains 

'A 
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high. Here Hiacley satirizes late nineteenth-century uto

pists like Bellamy and Wells rather than the classical 

utopist who wished to avoid luxury and material posses

sions. Thus it is apparent, even early in the novel, that 

the repetition of trite phrases from conditioning exer-

cises, the inescapable togetherness, and the scientific \^ 

"advances" are not intended by the author as goals toward 

which society should strive. By propounding a philosophy 

abhorrent to free men, Huxley shows his readers that the 

creative spirit—the right to think and act as individuals— J 

must be forfeited if mankind follows his machines into Uto

pia. 

Huxley's beliefs subtend his brave new society, but 

he allows a few characters to experience moments of sanity 

even in 632 A.F. Some isolated individuals do not agree 

that as long as Ford is in his Flivver all is well with 

the world. Bernard, a small Alpha-Plus with eccentric 

habits, does not deem credible the assertion that "when 

the individual feels, the community reels" (p. 110). His 

very typical and highly "pneumatic" companion, a girl named 

Lenina, regards his rather unorthodox ideas as curious in 

the extreme. Talking about contemplating the sea alone, 

without the distraction of other people, Bernard confides: 

"It makes me feel as though . . . I were more me, if you 

see what I mean. More on my own, not so completely a part 
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of something else. Not just a cell in the social body. 

Doesn't it make you feel like that, Lenina?" (p, 106), But 

Bernard's blasphemies succeed only in making Lenina cry: 

"It's horrible, it's horrible , , . and how can you talk 

like that about not wanting to be a part of the social 

body? After all, every one works for every one else" 

(p, 106). The same spirit of working for the state while 

ignoring one's individuality—a spirit that pervades the 

atmosphere of works by Plato, More, Campanella, Cabet, Bel

lamy, Howells, Wells, and others—is patently manifest in 

Brave New World. The "normal" member of society can nei

ther accept nor understand Bernard's desire to be more than 

a single cell In a large social body. 

It is one thing to actively seek isolation as Bernard 

sometimes does, but it is quite another thing to find that 

a sense of alienation constantly and involuntarily invades 

one's happy moments. When Bernard and Lenina travel to 

the "savage reservation" in America, they meet "The Savage" 

who is atypical of reservation Inhabitants. The Indians 

on the reservation are dark-skinned; but John, the Savage, 

like the visitor to Erewhon and the unhappy prlmltivist in 

A Modern Utopia, is fair-skinned and blond. John is dif

ferent from the Indians in another respect. He is the son 

of a Beta-Minus from the outside world. His mother forgot 

her contraceptives and exercises and became pregnant. She 

A'-
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was stranded on the reservation, and John was born there. 

Because of his birthright, his complexion, and his temper

ament, the Savage does not fit within the society of the 

reservation. He is what Colin Wilson calls an "outsider."^ 

The question of death bothers John. Like the existential

ist, he sees that there is only one short step between the 

incomprehensible life of an outsider and the eternal quiet 

of nonexistence: 

All alone, outside the pueblo, on the bare 
plain of the mesa. The rock was like 
bleached bones in the moonlight. Down in 
the valley, the coyotes were howling at the 
moon. The bruises hurt him, the cuts were 
still bleeding; but it was not for pain 
that he sobbed; it was because he was all 
alone, because he had been driven out, alone, 
into this skeleton world of rocks and moon
light. At the edge of the precipice he sat 
down. The moon was behind him; he looked down 
into the black shadow of the mesa, into the 
black shadow of death. He had only to take 
one step, one little jump. . . (p, 162). 

His hopes for happiness increase, however, when Ber

nard promises to take him from the reservation out into 

the brave new world. Through his mother's immoderately 

rhapsodic accounts of life in civilized society, the Sav

age has learned about scent organs, soma, throw-away gar

ments, music from synthetic plants, decanting, and many 

^For an excellent description of the plight of the 
isolated man, see Colin Wilson's The Outsider (New York: 
Delta, 1967). 
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other of the modern advances in technology and social the

ory. He has learned about life from a volume of Shake

speare's works, and he is anxious to escape the reservation 

and discover how accurately Shakespeare describes the human 

character. But John finds the new world confusing. There 

is no love as there is in Shakespeare; no one is allowed 

to be an individual. After seeing a large group of ugly, 

frightening. Identically dwarfed factory workers, John re

peats Miranda's words with a very Huxleyan note of satire: 

"0_brave .new.world, that has such people in it" (p. 191). 

He is both perplexed and appalled by a society that pur-̂ v̂  

posely produces almost mindless human creatures. 

The people of England find John equally confusing and 

frequently laiaghable. He is paraded about by Bernard until 

isolation seems a desirable goal. The question of death 

again becomes Important to the Savage when he learns that 

his mother is dying. He is troubled because deathmeans 

very^little in 632 A.F. Children are conditioned to it: 

"Every tot spends two mornings a week in a Hospital for 

the Dying. All the best toys are kept there, and they get 

chocolate cream on death days. They learn to take dying 

as a matter of course" (p. 195). Individuals are considered 

useful to the state even after death, since phosphorus re

covered in the process of cremation helps plants grow. The 

Savage, though, reacts quite differently to the idea of 
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death. When his mother expires in a soma stupor, John can 

endure the tenets of the new society no longer: "He woke 

once more to external reality, looked round him, knew what 

he saw—knew it, with a sinking sense of horror and dis

gust, for the recurrent delirium of his days and nights, the 

nightmare of swarming indistinguishable sameness" (p, 250), 

He preaches against the evils of soma to a group of Deltas 

about to receive their weekly supply: "Don't you want to 

be free and men? Don't you even understand what manhood 

and freedom are?" (pp. 254-255). The Savage's battle with 

society and soma is, of course, hopeless. The Deltas have 

been conditioned not to know what real freedom is. Reacting 

to this wild stranger, the befuddled men in khaki riot, and 

John is arrested. He is taken to the leader of society, 

Mustapha Mond, who is one of the ten World Controllers. 

The philosophical debate between the Savage and Mond which 

ensues is, perhaps, the most important thematic point in 

Brave New World. 

John is distressed because there is no concept of 

God in the new world. Mustapha Mond says that "God isn't 

compatible with machinery and scientific medicine and uni

versal happiness. You must make your choice. Our civil

ization has chosen machinery and medicine and happiness" 

(p. 281). Mechanization has, in fact, taken Huxley's civ

ilization to the extreme position of making happiness an 

4 
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almost unavoidable inoculation against unrest. Even sci

entists have been forced to make concessions for the sake 

of stability. Probably referring to Wells and his fol

lowers, Mond notes: "It's curious . . . to read what peo

ple in the time of Our Ford used to write about scientific 

progress. They seemed to have imagined that it could be 

allowed to go on indefinitely, regardless of everything 

else. Knowledge was the highest good, truth the supreme 

value; all the rest was secondary and subordinate" (p, 273), 

Mond points out that science's good work must not be undone 

by unlimited research, A too strong devotion to knowledge 

and truth is harmful to stability. In this conversation 

Huxley condemns uncontrolled mechanization as dangerous even 

to the generally detestable society of Brave New World; he 

underlines the naivete of writers like Wells who believe 

that science in "utopia" can go unchecked. Practical, con

trolled mechanization is the god of Huxley's perverse new 

society, with Ford as the reigning deity. 

The Savage does not care for talk of science and pre

destined happiness. He prefers the nobility and the noble 

sacrifice of Shakespeare's world. In answer to John's pro

tests, the Controller explains: 

Where there are wars, where there are divided 
allegiances, where there are temptations to be 
resisted, objects of love to be fought for or 
defended—there, obviously, nobility and heroism 
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have some sense. But there aren't any wars 
nowadays. The greatest care is taken to pre
vent you from loving any one too much. There's 
no such thing as a divided allegiance; you're 
so conditioned that you can't help doing what 
you ought to do. And what you ought to do is 
on the whole so pleasant, so many of the nat
ural impulses are allowed free play, that there 
really aren't any temptations to resist (p, 285). 

John cannot accept any philosophy based, like almost 

all Utopian philosophies, upon hedonism and the social 

good. Life in the new world, he feels, is meaningless; 

there is nothing "brave" about it. To the Savage, the v; 

civilized infantility is "not expensive enough" (p. 189). 

John wants to feel intensely, to test the boundaries of 

his emotional faculties, and to live life to the fullest. 

He seeks experiences involving pain and danger. Huxley's 

criticism of utopia here is obvious. The utopist usually 

makes every provision so that the inhabitants of his per-v 

feet world do not undergo disturbing emotions. Utopian 

writers like Plato and Campanella attempt to banish emotion 

altogether. The Savage, however, regards the experience 

of pain and sorrow as a valuable counterpoint to happiness. 

Such experiences are not possible in Mustapha Mend's world. 

The Controller makes this point very clear: 

And if ever, by some unlucky chance, anything 
unpleasant should somehow happen, why, there's, 
always soma to give you a holiday from the > 
facts. Tnd there's always soma to calm your 
anger, to reconcile you to your enemies, to 
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make you patient and long-suffering. In the 
past you could only accomplish these things 
by making a great effort and after years of 
hard moral training. Now, you swallow two 
or three half-gramme tablets, and there you 
are. Anybody can be virtuous now. You can 
carry at least half your morality about in a 
bottle, Christianity without tears—that's 
what soma is (p. 285). 

The Savage refutes Mend's philosophy: "But I don't 

want comfort, I want God, I want poetry, I want real dan

ger, I want freedom, I want goodness. I want sin" (p. 288). 

Denied the aspects of life which he regards most essential, 

John decides that he must escape from society. He retreats 

to a deserted lighthouse and there claims the right to re

bel against society by punishing himself for his real and 

imagined sins. Even at the lighthouse, however, he is 

not safe. His odd actions draw a large crowd of curiosity 

seekers. John concludes that he can never find peace in 

this new world. One morning he is found hanging in the 

lighthouse with his feet revolving slowly from the north 

to the east and then back again—like a Hamlet who is but 

mad directionally. 

Before his untimely demise, John discovers that there 

is an enormous difference between the description of utopia 

and Utopia in fact. He remembers the stories his mother 

told him about "that beautiful, beautiful Other Place, whose 

memory, as of a heaven, a paradise of goodness and loveli

ness, he still kept whole and intact, undefiled by contact 
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with the reality of this real London, these actual civ

ilized men and women" (p. 241), The Savage's comment 

underlines an important thematic point in Brave New World, 

While the fiction of a perfect world is interesting, one 

should be ever mindful of reaching that utopia—of the 

very concept of progress; for, once in the "ideal" com

monwealth, the individual may find a wide disparity be

tween his dreams and reality, Utopianism, Huxley feels, 

"runs the risk,of becoming ruthless, of liquidating the 

people it happens to find inconvenient now for the sake 

of the people whô âre going, hypothetically,^^to be so 

much better and happier and more intelligent in the year 

2000." One should live for the present—the "here and 

now" Huxley calls it in his Island—rather than aiming 

his sights toward some future perfect that progress will 

provide. John's discovery that the Other Place must cen- ŷ  

sor art, restrain individuality, do away with love, and 

prohibit innovation in order to maintain stability reminds 

him that the myth and the reality of utopia are very dif

ferent indeed. 
7 

The reality of utopia, to Huxley, is "appalling."' 

6From a letter to Julian Huxley in Letters of Aldous 
Huxley, ed. Grover Smith (New York: Harper and Row, 1969), 
p. 483! 

"̂ From a letter to Huxley's father. Ibid., p. 351. 
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In Brave New World he attacks the classical view of the 

ideal society and denounces "the horror of the Wellsian 
Q 

Utopia." Science and mechanization are the focal points 

of his attack upon Wells, but the central idea of stabil

ity, unity, and totalitarian rule comes from the Republic. 

Science provides tools of tremendous importance in both 

A Modern Utopia and Brave New World; in Wells's work it is 

the culture god capable of creating men in its image, while 

Huxley sees science as a potential tool of Belial, In A 

Modern Utopia stability is not achieved; society continues 

to grow toward the ideal. The social conventions and con

trolling regulations in Brave New World are as fixed and 

immovable as those in the Republic, 

The means employed to achieve this stability are also 

frequently similar. The eugenic techniques used by Huxley's 

society are far in advance of the methods practiced by the 

guardians, but in both Brave New World and the Republic the 

rulers see a need for eugenic control. Both works make use 

of "necessary lies" as a means of controlling the individual 

and therefore increasing the stability of society. Both 

works banish strong passions as dangerous and keep jbhe^true 

artist from expressing himself in public. As the Savage 

insists, Three Weeks in a Helicopter does not approach the 

^From a letter to Mrs. Kethevan Roberts, Ibid,. p, 348. 
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artistic merit of Othello. The World Controllers, like 

Plato, maintain that what is "good" for society is not 

necessarily "good" art. Plato and Huxley's Controllers 

diverge most noticeably on the question of money and lux-

ury, Plato will have neither in his republic, whereas 

mechanization and science demand that Mustapha Mond have 

both. 

Huxley's society is close to the Utopian projections 

of Wells and Bellamy in the insistence upon luxury and 

pleasure. In Looking Backward the individual may find any 

number of pleasing diversions on which he can spend his 

credit. Wells's modern utopia is full of wonderful lux

uries derived from science. In Brave New World Huxley's 

"happy" people can wile away the idle hours with Centri

fugal Bumble-puppy, Obstacle Golf, and Musical Bridge. 

Should these games prove boring, one can always resort to 

sex-hormone chewing-gum, the feelles, or perhaps even to 

one of the many vacation spots. Another debt Huxley owes 

to Wells is the manner in which the world-state comes into 

being. Most often Wells requires that a battle between 

science and the old order take place. Huxley does not be

lieve that war is the way to utopia. He satirizes Wells's 

concept in Brave New World and more thoroughly in Ape and 

Essence. In the former work an official's callous account 

of the Nine Years' War sardonically implies a criticism of 
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Wells's attitude toward war. The reader learns that "the 

explosion of the anthrax bombs is hardly louder than the 

popping of a paper bag" (p, 56). Other devices of war re

sulted in "an enormous hole in the ground, a pile of ma

sonry, some bits of flesh and mucus, a foot, with the boot 

still on it, flying through the air and landing, flop, in 

the middle of the geraniums—the scarlet ones; such a splen

did show that summer!" (p, 56), The dreadful "utopia" of 

632 A.F,, one discovers, came as a result of a Wellsian 

world war; and the destruction of that war is described 

with the same unfeeling disregard for human life that ac

companies the candy doled out on death days. 
' >..U)Un«i»NA*.^' 

Huxley also may have borrowed the idea of a blond 

savage from Wells's A Modern Utopia. In Wells's novel the 

savage is an .unhinged dissenter, but Huxley regards him as 

a spokesman for the lost nobilities of society. He shows 

the reader what must happen when the noble Savage reaches 

Utopia. The Indians on the Savage Reservation are as prim-

itive as Montaigne's cannibals, but they are much less 

happy. They have lice in their hair and sometimes disagree

able temperaments, H\ixley thus answers the charges of uto

pists who see the return to the primitive state as an ideal 

existence. The Savage Reservation is, in many respects, 

"hardly less queer and abnormal" than the world outside of 

its boundaries (p. viii). Linda's sojourn into prlmitivism, 
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for example, does not leave her unscarred, John's mother 

was once an attractive woman; but life on the reservation, 

away from synthetic society, turns her into an odious cari

cature of the woman she once was. Her wrinkles, blood blis-

ters, and broken teeth serve as an unspoken testimony to 

the rigors of primitive life. Huxley's description of her 

affected, "sensual" stride ably projects her unfortunate 

appearance: "Linda advanced into the room, coquettishly 

smiling her broken and discoloured smile, and rolling as 

she walked, with what was meant to be a voluptuous undu

lation, her enormous haunches" (pp, 178-179), The utopia 

of the prlmltivist is certainly not Huxley's alternative to 

the brave new society, 

Huxley also describes another concept of utopia that 

is mirrored best, perhaps, in Morris's News from Nowhere, 

The essentially ruler-less agricultural and industrial com

munity composed of superior men and women is not, according 

to the results of the Cyprus experiment, a realistic pic

ture of Utopia. When the Savage insists that all people 

should be Alphas, Mustapha Mond cites an experiment that 

belles John's conclusion: 

The Controllers had the island of Cyprus 
cleared of all its existing Inhabitants 
and re-colonized with a specially prepared 
batch of twenty-two thousand Alphas, All 
agricultural and industrial equipment was 
handed over to them and they were left to 
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manage their own affairs. The result exactly 
fulfilled all the theoretical predictions. 
The land wasn't properly worked; there were 
strikes in all the factories; the laws were 
set at naught, orders disobeyed; all the peo
ple detailed for a spell of low-grade work 
were perpetually intriguing for high-grade 
jobs, and all the people with high-grade jobs 
were counter-intriguing at all costs to stay 
where they were. Within six years they were 
having a first-class civil war. When nineteen 
out of the twenty-two thousand had been killed, 
the survivors unanimously petitioned the World 
Controllers to resume the government of the 
island. Which they did. And that was the end 
of the only society of Alphas that the world 
has ever seen (pp. 267-268). 

According to Mond, stability is essential to a happy society, 

There could be no stability on Cyprus because there was no 

social hierarcy; there were no men with hearts of gold, sil

ver, brass, and iron. Without Gamma-Minus machine minders, 

the community reels. 

Another important aspect of social stability In 632 

A.F. is the absence of history and the vacuity of language. 

Long ago the World Controllers decided that society must 

cut. itself off from its sordid past when motherhood was in 

flower. One of the most inspired phrases of Ford is that 

"history is bunk," The great writers and historians of the 

old world concerned themselves with man's struggles, his 

cravings, his failures, and his successes. Such emotions 

would shake the foundations of the new society. In a like 

manner, emotive language would injxare the social cell. The 
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World Controllers appear to agree with Whorf's theory of 

linguistic relativity which suggests that people who have 

no words to express anti-social sentiments cannot think 

anti-socially,9 john does not learn to hate Pope until 

Shakespeare gives him the necessary words, Helmholtz feels 

that he has the power to write good literature if he only 

had the words.^^ He states: "I'm thinking of a queer 

feeling I sometimes get, a feeling that I've got something 

important to say and the power to say it—only I don't 

know what it is, and I can't make any use of the power. 

If there was some different way of writing . . . " (p. 82). 

When Lenina desires to express an uncommonly powerful emo

tion, she recites the most passionate lines at her command 

and voices the poetry of a linguistically deprived language: 

"Hug me till you drug me, honey. . . . kiss me till I'm in 

a coma" (p. 231). The frequent repetition of infantile 

cliches contrasts sharply with the language of Shakespeare 

which John often recites. The people of Huxley's society 

cannot understand John's strange words; they have no his

torical, social, or linguistic base that relates to such 

g 
^See Benjamin Lee Whorf, "Science and Linguistics," 

in Language. Thought, and Reality: Selected Writings of 
Benjamin Lee Whorf. ed. John B. Carroll (Cambridge. Mass.: 
MIT Press, 1956), p. 212. 

Jerome Meckier makes a similar observation in 
! Huxley: Satire and 

Windus, 1969), pp. 181-183. 

Aldous Huxley: Satire and Structure (London: Chatto and 
, 1969), '" "" 
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language. As Meckier observes, in Brave New World Revisited 

Huxley "insists on the precise use of language as a safe

guard against societies such as that of Brave New World,"^^ 

Some of the language of Brave New World has a witty 

precision suggestive of the humor attached to names and 

places in More's Utopia and Butler's Erewhon. Hints of 

socialist and communist philosophers are reflected in the 

names of Polly Trotsky, Sarojini Engels, and Bernard Marx; 

even the name "Lenina" bears a close similarity to "Lenin." 

A decorative container for contraceptives in Brave New 

World is called a "Malthusian Belt." One of the leading 

newspapers is entitled The FordIan Science Monitor. The 

grand clock in London is "Big Henry." Finally, the reader 

may cringe a bit when he discovers that a great northern 

hotel is called the "Aurora Bora Palace." 

This resemblance to earlier Utopian works is one of 

many to be found in Brave New World. The novel reverber

ates with echoes of Plato and Wells. Bellamy's naive trust 

is dealt with harshly in the condemnation of the scientific 

Utopia. The primitivistic utopia siAggested by Lawrence and 

earlier writers also proves less than ideal. Huxley shows 

the reader what he believes a modern utopia based upon the 

classical tradition and science would be like in fact. It 

^^Ibid., p. 183. 
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is a world of enoî iouŝ  regimentâ ^̂ ^ —loveless, caring not 

for the individual. Such a world, he insists, deprives 
^i.'^^ •ii.*Af---f--^' .-' ,Aiw*'a'*V*''i''- '*•• •"'**.'r>t,*iir':'^' -• s r * / * ' ^ " 

man of his creative spirit, his right to live life fully, \ >.' 
\ / 

and even his basic humanity. Huxley's greatest fear is 
^..,^.|^••.,^v.:f••s^ •*- •Vumk- .»f,rf»^f>^,rt*-:'>r.\.J».f'»'<*''i>>.-.*«'i<r»-

that man may actually reach the "utopia" described in Brave 

New World. His very active imagination and his essential 

pessimism, however, cannot allow him to ignore possible 

alternatives to the brave new society. The next chapter 

deals with another view of life after the great war. 



CHAPTER V 

SATAN'S PARADISE REGAINED: APE AND ESSENCE 

Huxley's second anti-utopian work represents a more 

direct and a more blunt attack upon mechanization than the 

sometimes subtle assault waged in Brave New World. The 

action of Ape and Essence takes place after the Devil has 

defeated God and established his version of utopia on earth. 

The literary design of the work involves a lengthy screen

play prefaced with a brief introductory plot that acquaints 

the reader with the habits of William Tallis, the persona 

through whom Huxley speaks. At the beginning of the play 

the Narrator reads short passages of poetry to an audience 

of baboons. He tells them: 

Somehow you must be reminded 
Be induced to remember. 
Be implored to be willing to 
Understand what's What.l 

To help the reader rapidly gain insight into "what's What," 

Huxley proceeds to describe, in transparently symbolic 

terms, the conditions which led to World War Three. Two 

opposing forces with two Albert Einstelns as mascots were 

marshalled against each other. Different Ideological be-

^Aldous Huxley, Ape and Essence (New York: Harper 
and Brothers, 1948), vTW. Parenthetical references in 
the fifth chapter are to this edition. 
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liefs, betokened by "vertical stripes, horizontal stripes, 

noughts and crosses, eagles and hammers," created increas

ing tensions (p. 4l). The Einstelns tried to resist; but 

they were kicked, whipped, and finally forced to apply their 

knowledge to weaponry: 

Glanders, my friends. Glanders—a disease of 
horses, not common among humans. But, never 
fear. Science can easily make it universal. 
. . . To see that all shall die has been the 
task of some of those brilliant young D.Sc.'s 
now in the employ of your government. . . . 
Biologists, pathologists, physiologists—here 
they are, after a hard day at the lab, coming 
home to their families. A hug from the sweet 
little wife. A romp with the children. A 
quiet dinner with friends, followed by an eve
ning of chamber music or intelligent conver
sation about politics or philosophy. Then 
bed at eleven and the familiar ecstasies of 
married love. And in the morning, after orange 
juice and Grapenuts, off they go again to their 
job of discovering how yet greater numbers of 
families precisely like their own can be infected 
with a yet deadlier strain of bacillus mallei 
(pp. 43-44). 

The Einstelns did not want to make instruments of war, but 

they were afraid of what their enemies might invent: "And 

fear, my good friends, fear is the very basis and founda

tion of modern life. Fear of the much touted technology 

which, while it raises our standard of living, increases 

the probability of our violently dying. Fear of the science 

which takes away with one hand even more than what it so 

profusely gives with the other" (pp. 51-52). The end result 

of the "progress" of science was a cloud which grew like an 
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"enormous toadstool" above the devastated and largely life

less planet (p. 52). 

The war that science encouraged did not, however, 

bring about a world-wide utopia. In 2108, the year in 

which the action of the play Ape and Essence takes place, 

more than a century has passed since the nuclear, chemi

cal, and biological holocaust brought death to nearly 

everyone on earth. New Zealand was spared because it had 

no military installations which merited destruction, and 

it has sent out a group of scientists to rediscover Amer

ica. Upon reaching their destination, members of the New 

Zealand Rediscovery Expedition to North America go ashore 

to inspect the ruins of Los Angeles. In a search for in

teresting plant life, one man. Dr. Alfred Poole, becomes 

separated from his associates. He is pounced upon by a 

group of ragged, filthy men who carry him to "The Chief." 

From this man, and from a lovely young girl named Loola, 

Poole learns much about life in America. During the Third 

World War, he is told, the Devil overthrew God. The sign 

of the cross has become, not the sign of the "T," but the 

symbol of the horns. Gamma rays cause many of the babies 

to be deformed; and women, viewed as the source of all de

formity, are vessels of Unholiness. 

Infants who have more than three pairs of nipples or 

seven toes and fingers are liquidated in the yearly Purl-
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fication Ceremony. The practice of destroying unwanted 

children, it has been previously noted, is common to 

many Utopias. In Huxley's obverse world this ceremony 

signals the beginning of a five-week period during which 

women go into a sort of "heat" characteristic of lower 

animal species. The custom of mating in special rituals 

began, in Utopian literature, at least as far back as 

Plato's Republic. Huxley adroitly satirizes this tradi

tion as he parades man's most base instincts before the 

horrified Dr. Poole. The unnerved biologist sees babies 

murdered and watches mature adults exhibit their sexual 

appetites in a fashion that must be described as immodest 

at best. His reaction is predictable: "It's monstrous! 

, . . It's utterly revolting" (p. 135). Satan's utopia 

often brings humanity down to the level of the animal. 

The cyclic sex urge is one instance from many in which 

Huxley's people do not respond to rational thinking pro

cesses. 

Like other Utopian theorists, the priests of Ape and 

Essence see a need to establish a great many rules for pro

per social conduct. Sexual mores, for example, are very 

closely policed. Except for the night of the ritual and 

a two-week period thereafter, sex is illegal. To reinforce 

the law, women must wear small patches embossed with the 

word "No" over the breasts and other areas of possible temp-
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tation. Anyone who has sexual adventures during the re

mainder of the year is labelled a "Hot" and is severely 

punished. As in Brave New World, intellectual pursuits 

in Ape and Essence are not encouraged among the populace. 

No one, except the priests, knows how to read. Old books 

are banned in Brave New World; but in Ape and Essence they 

serve a more useful function: "In goes The Phenomenology 

of Spirit, out comes the corn bread. And damned good bread 

it is" (p, 91), Dr. Poole, a scholar and a bibliophile, 

is disturbed that books are used for fuel; but he, like 

the Savage, cannot convince the rulers of society that 

reading should be encouraged. Pointing to the symbol "No" 

printed on a woman's clothing, the chief urges: "That's 

all the book learning they need" (p. 92). 

Children are not taught to read and write in school. 

Classes are conducted on a vocal level only. Satanic Sci

ence Practitioners, employing techniques that remind one of 

the conditioning exercises in Brave New World and of Plato's 

method for introducing necessary lies, teach students that 

"the chief end of Man is to propitiate Belial, deprecate 

His enmity and avoid destruction for as long as possible" 

(p. 93). Each child knows that "my duty towards my neigh

bor . . . is to do my best to prevent him from doing unto 

me what I should like to do unto him; to subject myself to 

all my governors; to keep my body in absolute chastity, ex-
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cept during the two weeks following Belial Day; and to do 

my duty in that state of life to which it hath pleased 

Belial to condemn me" (p. 95), Such "knowledge" appears 

to be all that the student learns in school. Female pupils, 

of course, quickly discover that woman is the vessel of the 

Unholy Spirit, the source of all deformity, and the enemy 

of the race. The concept of motherhood and family living, 

as in Brave New World and many other members of the Utopian 

genre, is soundly condemned. In Ape and Essence people are 

single cells—albeit often mutated—in a social body. 

Dr, Poole's capture has come shortly before the 

annual Purification Ceremony, and he has the dubious honor 

of witnessing that ritual. The type of emotion generated 

by the "purification" of deformed offspring is similar to 

the frenzy created at the Orgy-porgy rites in Brave New 

World, but it is incredibly more malevolent in intent. 

When the huge crowd begins to chant for blood and for babies 

to be slain. Dr. Poole is so mortified that he faints. He 

awakes in the chambers of a man whose titles are doubtlessly 

impressive. His Eminence the Arch-Vicar of Belial, Lord of 

the Earth, Primate of California, Servant of the Proletar

iat, Bishop of Hollywood advocates philosophical views that 

suggest the debate between the Savage and Mustapha Mond: 

"Take those machines, for example, Belial knew perfectly 

well that, in finding a little alleviation from toil, flesh 
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would be subordinated to iron and mind would be made the 

slave of wheels. He knew that if a machine is foolproof, 

it must also be skillproof, talentproof, inspirationproof. 

Your money back if the product should be faulty, and twice 

your money back if you can find in it the smallest trace of 

genius or individuality!" (p, 121). Science, the Vicar says 

insistently, provided man with increased food supplies. 

Soon the population began to explode. Erosion spread, and 

forests dwindled. Even without the atomic bomb, the Arch-

Vicar believes, society would have accomplished Belial's 

purpose: "From the very beginning of the industrial revolu

tion He foresaw that men would be made so over-weeningly 

bumptious by the miracles of their own technology that they 

would soon lose all sense of reality. And that's precisely 

what happened. These wretched slaves of wheels and ledgers 

began to congratulate themselves on being the Conquerors of 

Nature" (p. 124). Demonstrating a Huxleyan quality of sar

donic wit, the Vicar continues: "Just consider what they 

were up to during the century and a half before the Thing. 

Fouling the rivers, killing off the wild animals, destroying 

the forests, washing the topsoil into the sea, burning up 

an ocean of petroleum, squandering the minerals it had taken 

the whole of geological time to deposit. An orgy of crimi

nal imbecility. And they called it Progress. . . . I tell 

you, that was too rare an invention to have been the pro-
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duct of any merely human mind—too fiendishly ironical! 

There had to be Outside Help for that! (pp. 124-125). The 

Outside Help came, according to the religious beliefs of 

the Vicar, from Satan. And Belial accomplished his task 

most effectively: "By pxirely natural means, using human 

beings and their sciences as His instruments. He created 

an entirely new race of men, with deformity in their blood, 

with squalor all aroiind them and ahead, in the future, no 

prospects but of more squalor, worse deformity and, finally, 

complete extinction" (pp. 132-I33). 

The Vicar's speculations for the future of mankind 

are definitely less than optimistic. It would be an error, 

however, to assume that the look into the future presented 

in Ape and Essence is Huxley's irrevocable prediction of 

things as they will be. Instead, Huxley shows his readers 

where he believes the follies of misapplied mechanization 

and the fatuities of late nineteenth-century Utopian thought 

might lead mankind. He is unflaggingly censorious of the 

notion that utopia may be reached through the virtues of 

science and industrialization. Perhaps best describing his 

attitude toward technology and current social goals in gen

eral is Huxley's very satiric portrayal of Los Angeles: 

Half a million houses, 
Five thousand miles of streets, 
Fifteen hundred thousand motor vehicles, 
And more rubber goods than Akron, 
More celluloid than the Soviets, 
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More Nylons than New Rochelle, 
More brassieres than Buffalo, 
More deodorants than Denver, 
More oranges than anywhere. 
With bigger and better girls— 
The great Metrollopis of the West (p. 62). 

In his two dystopian works Huxley tells the reader 

what is wrong with science and mechanization. His satire 

capably points to the abuses of contemporary society. In 

Island. thOTJigh, Huxley also tells the reader what is right 

about science and industry. The meeting of ideas from the 

East and the West is an extremely important thesis in Is

land. This concept is discussed, in a negative sense, in 

Ape and Essence. From the contact between the East and 

the West, the Arch-Vicar concludes, Belial convinced each 

side to take only the worst that the other had to offer: 

"So the East takes Western nationalism. Western armaments. 

Western movies and Western Marxism; the West takes Eastern 

despotism, Eastern superstitions and Eastern indifference 

to individual life. In a word. He saw to it that mankind 

should make the worst of both worlds" (p. 184). 

But even the worst of both worlds offers some refuge 

to the individual. While love is banned in America after 

World War Three, the possibility of love—a possibility 

that has been conditioned out of the brave new world—does 

exist. As Dr, Poole and Loola become better acquainted, 

they gradually fall in love. In the conclusion to Ape and 
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Essence the author allows himself a note of hope that is 

not present in Brave New World and which foreshadows the 

more inviting prospects found in Island. At the end of 

Brave New World, the Savage hangs himself; but when fear 

of exposure begins to threaten the love of Dr. Poole and 

Loola, they can escape to another city where love is per

mitted and where the values are different. The story of 

Ape and Essence ends as Loola and Dr. Poole journey across 

the San Gabriel mountains toward a promising future. Hux

ley does not supply the reader with optimism for the pop

ulation of the world, for society in general; but he does 

endorse a qualified philosophical salvation for individuals 

and even isolated groups of individuals. By 1946 Huxley 

could conclude: "Genuine improvements, I come to feel 

more and more strongly, can only be achieved on a small, 

a human scale—by decentralization of power, production 

and population, through self-governing co-operative groups 

working for themselves and not manipulated by government 
2 

managers and experts," The prefatory dialogue of Ape and 

Essence describes (Jandhi as a man with an eye toward true 

improvements—a man murdered by a world with myopic Utopian 

vision: "Gandhi . . , believed only in people. Squalid 

little individuals governing themselves, village by village. 

^In a letter to Julian Huxley, Letters, p. 554, 
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and worshiping the Brahman who is also Atman. It was in

tolerable. No wonder we bumped him off" (p. 8). The 

reader sees, then, a change in Huxley's Utopian philosophy. 

In Brave New World the self-governed agricultural community 

proves unsuccessful. By the date of the publication of Ape 

and Essence, however, Huxley begins to suggest that such a 

group might discover the key to doors of perception perpet

ually locked against the foibles and the flaws of society 

at large. 

Traditional utopianism, Huxley believes, magnifies 

rather than reduces these flaws. In Ape and Essence he be

rates Utopia as a breeding place for tyranny and oppression: 

But from the Parthenon and the Timaeus a 
specious logic leads to the tyranny which, 
in the Republic, is held up as the ideal 
form of government. In the field of politics 
the equivalent of a theorem is a perfectly 
disciplined army; of a sonnet or picture, a 
police state under a dictatorship. The Marxist 
calls himself scientific and to this claim the 
Fascist adds another: he is the poet—the sci
entific poet—of a new mythology. Both are 
justified in their pretensions; for each ap
plies to human situations the procedures which 
have proved effective in the laboratory and 
the ivory tower. They simplify, they abstract, 
they eliminate all that, for their purposes, 
is irrelevant and ignore whatever they choose 
to regard as inessential; they impose a style, 
they compel the facts to verify a favorite 
hypothesis, they consign to the waste paper 
basket all that, to their mind, falls short of 
perfection. And because they thus act like 
good artists, sound thinkers and tried experi
menters, the prisons are full, political here
tics are worked to death as slaves, the rights 
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and preferences of mere individuals are ig
nored, the (5andhis are murdered and from 
morning till night a million schoolteachers 
and broadcasters proclaim the Infallibility 
of the bosses who happen at the moment to 
be in power (pp, 6-7), 

Huxley views the promise of a world-wide utopia or even 

an authoritarian ideal commonwealth as singularly uncon

vincing. The central character in the narrative preface 

of Ape and Essence states that "the dream of Order begets 

tyranny, the dream of Beauty, monsters and violence" (p. 9). 

Huxley attacks the idea of progress—a favorite Wellsian 

concept—as "the theory that Utopia lies just ahead and 

that, since ideal ends justify the most abominable means, 

it is your privilege and duty to rob, swindle, torture, en

slave and murder all those who, in your opinion (which is, 

by definition, infallible), obstruct the onward march to 

the earthly paradise" (pp. 125-126). A more complete in

dictment of Utopian thought, particularly of the vision 

supported by Bellamy and Wells, would indeed be difficult 

to find. Progress and Nationalism, Hiixley suggests, are 

"lunatic dreams" (p. 130). The next chapter illustrates 

how Huxley proposes to avoid the lunatic dreams and real

ize, if only temporarily, the meeting of the best aspects 

of the East and the West that the Arch-Vicar so fears. 



CHAPTER VI 

THE KINGDOM OF HEAVEN: ISLAND 

The Best of the East and West 

In Ape and Essence Huxley points out that Belial and 

his agents greatly feared a fruitful meeting of East and 

West. The alternative which Satan labored to avoid is de

scribed by the Arch-Vicar: "Eastern mysticism making sure 

that Western science should be properly used; the Eastern 

art of living refining Western energy; Western individualism 

tempering Eastern totalitarianism." In "pious horror," 

Belial's spokesman comments: "Why, it would have been the 

kingdom of heaven. Happily the grace of Belial was stronger 
2 

than the Other One's grace." In Island, however, Huxley 

presents to his readers a society that lives in this king

dom of heaven. For the first time he directs his attention 

to an extended discussion of the positive side of utopia. 

In so doing, Huxley creates a traditionally Utopian work 

which fits, in the history of Utopian thought, somewhere 

between Morris's News from Nowhere. More's Utopia, and the 

Bhagavad-Gita. 

The plot of Island revolves around Will Farnaby, an 

^Ape and Essence, pp. 184-185. 

^Ibid., p. 185. 
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unhappy journalist who is the errarid boy of a wealthy pro

moter with interests as diverse as newspaper publication 

and oil production. Will has been sent all over the world 

in search of death, slaughter, and other newsworthy events, 

Farnaby is thus accustomed to the wild and the sordid side 

of life. Because of his present occupation, his very un

fortunate childhood, and his haunting feelings of guilt 

concerning the death of his wife. Will has a bleak and a 

somewhat existential outlook on life. He is obsessed with 

the "Essential Horror" of everything around him, and he 

refers to himself as "the man who won't take yes for an 
3 

answer."^ On his present mission Will seeks to convince 

Colonel Dii>a, the Hitler-like dictator of Rendang-Lobo, 

to give Southeast Asia Petroleum exclusive drilling rights 

on that island. The government of Pala, another island 

near the home of Colonel Dipa, has steadfastly refused to 

allow any company to take advantage of its abundant sup

plies of oil. 

Like many earlier ideal commonwealths, Pala remains 

isolated by refusing to permit visitors on the island. Joe 

Aldehyde, Will's employer, has offered the journalist a 

large bonus if he can convince the Palanese government to 

\ldous Huxley, Island (New York: Harper and Row, 
1962), p. 18. All parenthetical references in the sixth 
chapter are to this edition. 
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grant oil lease rights to Southeast Asia Petroleum. By 

an extraordinary quirk of fate. Will—like many other vis

itors to Utopia—is shipwrecked on the forbidden island. 

When he awakes on Pala he attempts to climb a sheer cliff 

that guards the country from attack. Near the top of the 

cliff Will is frightened by a snake, and he falls; but by 

favorable chance he lands in a tree. This fortunate fall 

may be viewed symbolically, for Will is an outsider asked 

to subvert the island's government. In an interview, Hux-

4 ley once referred to him as "the serpent in the garden." 

And indeed Pala is a garden paradise. Like Eden, Utopia, 

Erewhon, Altruria, and a multitude of other insulated ha

vens, Pala is a remarkably pleasant place to live. 

Following a trsuiition established by lambulus, Huxley 

provides a warm and a healthful climate for his people by 

situating his island near the equator. Pala lies "between 

Ceylon and Sumatra, at a meeting place of Indian and Chi

nese influence,"^ The Eastern influence is certainly not 

accidental. During the writing of Island. Huxley once said 

"At the moment I'm writing a rather peculiar kind of fic

tion. It's a kind of fantasy, a kind of reverse Brave New 

World, about a society in which real efforts are made to 

^Writers at Work, p. 199. 

^Ibid.. p. 198. 
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realize human potentialities, I want to show how humanity 

can make the best of both Eastern and Western worlds." 

Ape and Essence concerns itself with the worst aspects of 

both cultures, but in Island Huxley indicates what he con

siders to be most valuable in the Eastern and the Western 

societies. As Donald Watt observes, the Palanese people 

borrow some of the achievements of Western technology, but 

their ethical and their philosophical standards come from 

the East.''' 

In Island Huxley expresses the belief that such a 

lucky combination of Eastern philosophy and Western tech

nology is possible—if highly unlikely. Even in Island, 

though, he is quite hesitant about the concept of "pro

gress": "One starts with doing things that are obviously 

and intrinsically good. And how does it end? One ends 

by increasing the sum of human misery and jeopardizing 

civilization" (pp. 91-92). But the evils which often ac

company progress can be avoided; on Pala they have been 

evaded. Huxley also wants the reader to realize that the 

Utopia of Pala is not only a momentary escape. All the 

good accomplished on that island can be achieved elsewhere. 

^Ibid. 

"̂ Donald J, Watt, "Vision and Symbol in Aldous Hux-
ley's Island." Twentieth Centin?y Literature. 14 (Oct. 
1968), 152. 
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Reflecting that belief. Island is prefaced by Aristotle's 

famous statement from the Politics: "In framing an ideal 

we may assume what we wish, but should avoid impossibil

ities." Aristotle, like Huxley, thought that Plato's plan 

for Utopia was unrealistic and significantly less than 

ideal. Huxley, as the reader has seen, agrees with Aris

totle; Island suggests philosophical and ethical princi

ples very different from those espoused in the Republic. 

These ethical standards are based upon personal free

dom, mystical revelation, and insight into the immanent and 

the transcendent nature of all things. To aid in mystical 

revelation, the people of Pala contemplate frequently and 

occasionally take moksha-med1cine. a hallucinatory drug de

rived from mushrooms, which Huxley refers to as "the real

ity revealer, the truth-and-beauty pill" (p. 157). One is, 

of course, reminded of soma; but there is an important dif

ference in the rationale for using the two drugs. Soma 
o 

provides a "holiday from the facts," whereas moksha-medi-

cine is used mainly at religious ceremonies as a source of 

enlightenment—as a vehicle through which one can know the 

true oneness and see the Clear Light. 

The basic precepts of the Palanese philosophy. Will 

discovers, are set forth in a brief volume written by one 

^Brave NewWorld. p. 285. 
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of the early philosophers of the island. Notes on What's 

What and on What It Might be Reasonable to Do about What's 

What brings to mind the Narrator's opening reference to 

"what's What" in Ape and Essence. In Island, however, the 

people know "what's What." They do not need a narrator to 

induce them to remember, for the islanders have followed 

the philosophy illustrated in the volume of notes. The old 

Raga's volume contains concepts similar to those found in 

The Perennial Philosophy.^ the Bhagavad-Gita. The Upani-

10 

shads. and other Vedanta literature: "'I show you sor

row, ' said the Buddha realistically. But he also showed 

the ending of sorrow—self-knowledge, total acceptance, the 

blessed experience of Not-Two" (p. 41). And the Raga also 

instructs his readers to maintain their personal identities, 

because "Good Being is in the knowledge of who in fact one 

is in relation to all, experiences" (p. 42). This aware

ness, according to Palanese philosophy, is the only true 

yoga; it is the single spiritual exercise which one should 

^See Aldous Huxley's "The Perennial Philosophy (New 
York: Harper and Row, 1945TI This work shows the influ-
ence of Eastern philosophy and the Vedanta Society upon 
Huxley's ideas. 

^^Huxley's introduction to The Song of God: Bhaga-
vad-Gita trans. Swami Prabhavananda and Christopher Isher. 
wood (New York: Harper and Row, 1955), indicates that he 
had a sound knowledge of Eastern philosophy. Similar to 
some aspects of Huxley's philosophy is The Upanishads: 
RT*ftat-.b of the Eternal, trans, Swami Prabhavananda and 
Frederick Manchester ( Hollywood: Vedanta Press, 1946). 
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practice. Immediate spiritual experience—the here and 

now—is to Pala what abstract materialism is to the world 

outside. Even the mynah birds on the island have been 

trained to repeat the word "attention" and to remind the 

populace of the "here and now." This repetition, as Har

old Watts observes, emphasizes the need for "a precise 

response to whatever life offers."^^ And, according to 

Huxley, life on his Utopian island offers a great deal. 

As Will continues his stay on Pala, he learns about 

more than the people's philosophical standards. He dis

covers that the Queen Mother, a rather repulsive woman 
12 

characterized as "an extremely massive bird," plans to 

alter conditions on Pala and to spread her perverse Cru

sade of the Spirit throxighout the world. Fellow schemers 

in addition to her homosexual son include Joe Aldehyde, 

the nef£u?ious Colonel Dipa, and, for the present moment at 

least. Will Farnaby. Will is forced to play an unpleasant 

role; he honestly admires the people of Pala and their 

philosophy, but he also serves as Joe Aldehyde's representa. 

tive and thus conspires with the Queen to bring about the 

destruction of the society he respects. 

^^Harold H. Watts, Aldous Huxley (New York: Twayne, 
1969), p. 1^0. 

^^The reference is found on p. 79. At another point 
Will refers to the Queen Mother as "that grotesque monster 
of a woman" (p. 292). 
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There is much for Will to admire on Pala. Unquestion

ably mirroring Huxley's tendencies toward pacifism,^^ Pala 

has no conscription, no war, and no army. The island is 

not ruled by the authoritarianism that Huxley detests. 

Like Utopia and Morris's Nowhere, Pala is a federation of 

basically agrarian communities. Rather than worshiping 

mechanization, the people believe in Ketruna (compassion) — 

a concept which is demonstrated only by outsiders in Brave 

New World and Ape and Essence. Remembering the Arch-Vicar's 

frightening discussion of food supply and population, one 

is gratified to learn that on Pala the yearly increase in 

the birth-rate is very low. To achieve that end, the popu

lace may choose between conventional contraceptives, which 

are distributed gratis to all families, and malthuna—the 

yoga of love. This yoga is an Eastern variation of a tech

nique practiced with some success by the male members of 

the Oneida community. Aside from its valuable sociological 

function, malthuna is uncommonly enjoyable: "For women 

. . . the yoga of love means perfection, means being trans

formed and taken out of themselves and completed" (p, 95). 

As in other Utopias, there is no great wealth or pov

erty on Pala; there are no criminals and no need for pris

ons. Unlike the leaders in Brave New World and Ape and 

^^Huxley edited An Encyclopedia of Pacifism (: 
York: Harper and Row, 1937). 
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Essence, the Palanese officials have chosen to adapt tech

nology and economy to hioman beings; they have not attempted 

to conform human beings to someone else's economy and tech

nology (pp. 162-163). 

The people have, on the other hand, attempted to 

adapt human beings to other human beings. The enlightened 

education of Pala makes use of Sheldon's theory of body 
14 

types. Each child's temperament and physique are taken 

into careful consideration. The most shy and introverted 

children are put in one group. Slowly, students with ten

dencies toward "indiscriminate sociability" and eigressive-

ness are introduced. The ectomorph, the endomorph, and 

the mesomorph thus come to know and understand each other: 

"It's the best method . . , for getting little boys and 

girls at the three polar extremes to understand and toler

ate one another. After a few months of carefully control

led mixing, they're ready to admit that people with a 

different kind of hereditary makeup have just as good a 

right to exist as they have" (p. 241). 

Reflecting Huxley's continuing interest in education. 

Island like many other Utopian works—contains a rather 

lengthy description of the teaching practices employed in 

^^See W, H, Sheldon. The Varieties of Temperament (New 
York: Harper and Row, 194271 Huxley's Interest in the psy
chology of perception and behavior is demonstrated through
out Island by his awareness of theorists like Sheldon. 
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the ideal commonwealth. Education on Pala takes into con

sideration how each child learns and how he conceptualizes. 

Hypnosis, for some students, provides "short cuts to mem

orizing, . . . short cuts to calculating and thinking and 

problem solving" (p. 239). Children learn ideas rather than 

bits of information; and when the child is old enough, he 

receives instruction in the yoga of love. After witnessing 

the various techniques of instruction employed on Pala, Will 

wonders if the teachers in the outside world could learn to 

make the best of the East and the West. Suggesting a ray 

of hope for society absent from Brave New World and Ape and 

Essence, a Palanese teacher states: "Why not? They wouldn't 

have to give up any of the things that are really important 

to them. The non-Christian could go on thinking about man 

and the Christian could go on worshiping God. No change, 

except that God would have to be thought of as immanent and 

man would have to be thought of as potentially self-tran

scendent" (p. 258). The teacher continues: "This island 

justifies a certain optimism" (p. 259). Utopia, then, is 

possible. But the optimism manifest in Island is less than 

complete. Will makes a very significant remark a bit later 

that reminds the reader of what Donald Watt calls "the am

bivalent mixture of hope and despair which governs Huxley's 

final position, "•'•̂  Farnaby concludes: "Even outside of 

^^"Vision and Symbol," p, 158. 
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Pala there one can find occasional islands of decency. 

Tiny little atolls, or even, every now and then, a full

blown Tahiti—but always totally sxirrounded by the Essen

tial Horror" (p. 274). 

On Pala, though, the Essential Horror has been ban

ished. The means that society possesses to create a bet

ter world are directed toward goals which Huxley considers 

fiidmirable, A good example of the correct application of 

available means is seen in the Palanese practice of arti

ficial insemination. On Pala children may be conceived in 

two ways. Couples can use the method which has peopled 

the world for thousands of years, or they may decide upon 

AI. Particularly if the husband inherits some genetic 

weakness, AI is regarded as a viable alternative to con

ventional conception, A sperm bank, which again reminds 

the reader of Brave New World, is provided for the i>eople 

of Pala, The bank contains the germ plasms of superior 

stocks; many of Pala's best artists and thinkers are repre

sented there. Most married couples on the island feel 

that "it's more moral to take a shot at having a child of 

superior quality than to run the risk of slavishly repro

ducing whatever quirks and defects may happen to run in the 

husband's family" (p. 220). Even genetically sound couples 

usually take advantage of AI if they intend to have a third 

child. By investing in the sperm bank, couples can "enrich 
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the family with an entirely new physique and temperament" 

(p. 218), The bank also provides for a completely volun

tary program of eugenics—a science that has Interested 

Utopian theorists since the time of the early Greek ideal 

commonwealths. 

The offspring, whether conceived by the traditional 

method or by AI, receive classical conditioning very early 

in life: "Stroke the baby while you're feeding him; it 

doubles his pleasure. Then, while he's sucking and being 

caressed, introduce him to the animal or person you want 

him to love. Rub his body against theirs; let there be a 

warm physical contact between child and love object. At 

the same time repeat some word like 'good.' At first he'll 

understand only your tone of voice. Later on, when he 

learns to speak, he'll get the full meaning. Food plus 

caress plus contact plus 'good' equals love. And love 

equals pleasure, love equals satisfaction" (pp. 221-222). 

The Palanesians recognize that this method is "pure" Pav-

lovian conditioning. It is the same type of conditioning 

that infants in Brave New World receive; but on Pala it is 

"Pavlov for friendliness and trust and compassion" (p. 222). 

It is Pavlov for love—a concept abhorrent in 632 A.F,, in 

2108, and in most rigorously authoritarian Utopias—and not 

"Pavlov for brainwashing, Pavlov for selling cigarettes and 

vodka and patriotism. Pavlov for the benefit of dictators. 
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generals, and tycoons" (p. 222). Thus a potentially evil 

instrument of science is used to good advantage by Huxley's 

islanders. 

No amount of conditioning, however good its intention, 

can eliminate all of the friction found within the family. 

From its very absence in Brave New World and Ape and Es

sence . the family unit—the reader might guess—is regarded 

by Huxley as important. The people of Pala realize that 

even a child who loves his parents, his brothers, and his 

sisters very deeply sometimes feels the need to release 

emotion. Because a child may occasionally wish to escape 

from his natural parents and because parents sometimes wish 

to escape from their children, each child on Pala is a mem

ber of a Mutual Adoption Club which allows for a modified 

community of parents. Escape, therefore, is "built into 

the new system. Whenever the parental Home Sweet Home be

comes to unbearable, the child is allowed, is actively 

encouraged—and the whole weight of public opinion is be

hind the encouragement—to migrate to one of its other 

homes" (p. 102). Every MAC consists of from fifteen to 

twenty-five couples. The child is free to stay with the 

couple of his choice for as long as he wishes. In each 

home he is expected to share the responsibilities of the 

family members. The Palanesians, then, are able to create 

a sense of brotherhood and a feeling of close unity—social 
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goals thought desirable by most utopists—while maintaining 

the conventions of a monogamous life-style. Marriage, in 

Island, is not regarded as an inviolate custom of social 

correctness as it is in Utopia; but most young couples do 

marry. The offspring of each couple are permitted a degree 

of freedom that is \mcommon in utopia. In Island Huxley 

rebels against the strict social control so often apparent 

in Utopian works and seen especially in Brave New World. 

Considering the description of a Mutual Adoption Club, the 

reader may remember a voice from a brave new society; he 

may recall the words of an official from 632 A.F. explaining 

about the family habits of certain natives living on islands 

off the New Guinea coast. These natives, unlike the intol

erably impersonal controllers of the new world, have rede

signed the family unit along sane and workable lines. 

In order to enjoy intellectiial health, however, one 

must have more than a happy home life. One must also have 

the linguistic equipment necessary to an adequate expression 

of ideas. In Brave New World, language for the child and 

for the adult has been divested of any intrapersonal func

tion. It is simply a shaper of the thoughts taught by the 

state. On Pala, though, language enriches the individual's 

experiences. Huxley insists that all people are "at once 

the beneficiaries and the victims of their culture" (p. 147). 

In The Doors of Perception he states that "every individual 

file:///mcommon


130 

is at once the beneficiary and the victim of the linguis

tic tradition into which he has been born, "^^ By regarding 

culture groups as powerful determinants in shaping the con

cepts and the values of the individual, Huxley aligns him

self with the Sociology of Knowledge."̂ "̂  His conclusions 

regarding the linguistic tradition are similar to Benjamin 

Whorf»s concept of linguistic relativity, Whorf comments: 

"The background linguistic system (in other words, the gram

mar) of each language is not merely a reproducing instrument 

for voicing ideas but rather is itself the shaper of ideas, 

the program and guide for the individual's mental activity, 

for his analysis of impressions, for his synthesis of his 

18 mental stock and trade." 

Aware of the importance of both language and cultiire, 

Htixley provides his islanders with a rich bilingual linguis

tic tradition and a deep literary cultural heritage. The 

TE (New York: Harper and Row, 1954), p. 23. 

'̂'̂ For a comprehensive consideration of the Sociology 
of Knowledge and an interesting view of Utopian thought, 
see Karl Mannheim's Ideology and Utopia. Mannheim's cen
tral thesis is that the individual's perspective of the 
world, including the very manner in which he conceives his 
ideas, is determined in large measure by the social and 
historical setting of which he Is a part. See also Peter 
L, Berger and Thomas Luckmann, The Social Construction of 
Reality: A Treatise in the Sociology of Knowledge (Garden 
City, N. i/: Doubleday and Co., 1966). 

^®"Science and Linguistics," in Language. Thought, and 
Reality, p. 212. 
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Palanese language has "the richest erotic and sentimental 

vocabulary in Southeast Asia" (p. 150). The second lan-

gueige on the island is English, a lang\iage which allows 

the individual to think more logically but less emotively 

than does Palanese. English is used for discussions re

garding business, science, and speculative philosophy. Be

cause this language has a long and a fertile tradition of 

literature, it is valuable in understanding the history of 

ideas. Certain works like Oedipus in Pala. however, are 

reshaped to coincide more closely with the Palanese system 

19 of values. ̂  

In contrasting Pala's recipe for a linguistically and 

an emotionally secure adult with the formula employed out

side of Pala, Huxley shows that his satiric wit has not mel

lowed appreciably with age: "Take one sexually inept wage 

slave, . . . one dissatisfied female, two or (if preferred) 

three small television addicts; marinate in a mixture of 

Preudism and dilute Christianity; then bottle up tightly 

in a four-room flat and stew for fifteen years in their own 

juice. Our recipe is rather different: Take twenty sex

ually satisfied couples and their offspring; add science. 

^^In the Palanese version of the myth Oedipus»s mental 
anxruish is resolved happily. One must question what the re
telling of the Oedipus legend does to Aristotle's definition 
of tragedy. That a young boy and girl from Pala can talk 
Oedipus out of his grief is fortunate for Oedipus, but the 
concept of catharsis suffers in the process. 
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Intuition and humor in equal quantities; steep in Tantrik 

Buddhism and simmer indefinitely in an open pan in the open 

air over a brisk flame of affection" (pp. 102-103). Like 

numerous Utopian theorists before him, Huxley tells his 

readers what he sees wrong with man's present environment, 

and he suggests how the problems might best be alleviated. 

In Island one is not confronted with bottled babies, with 

production-line minds, and with emotionally sterile men and 

women; insteeui, the reader encounters people whose emotions 

and sensitivities are, to the current world, larger than 

life. 

That the ideals and goals of the people of Pala are 

larger than life is excellently demonstrated by a passage 

that reminds one of Huxley's satiric description of Los 

Angeles and of the conditions which led to World War Three. 

A Palanese spokesman compares peaceful Pala with the out

side world: 

We don't give ourselves coronaries by guz
zling six times as much saturated fat as we 
need. We don't hypnotize ourselves into be
lieving that two television sets will make 
us twice as happy as one television set. And 
finally we don't spend a quarter of the gross 
national product preparing for World War III 
or even World War's baby brother. Local War 
MMMCCCXXXIII. Armaments, universal debt, and 
planned obsolescence—those are the three pil
lars of Western prosperity. . • . Another ten 
or fifteen years of uninhibited breeding, and 
the whole world, from China to Peru via Africa 
and the Middle East, will be fairly crawling 
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with Great Leaders, all dedicated to the sup
pression of freedom, all armed to the teeth 
by Russia or America or, better still, by both 
at once, all waving flags, all screaming for 
Lebensraum (pp. 168-169). 

The Palanese people do not want the insanity of the out

side world. They do not want the wholesale industriali

zation that both the Communists and the capitalists seek 

to force upon them. 

Huxley's islanders have taken the good aspects of 

science, medicine, psychology, and philosophy and left 

the chaff behind. Pala has managed to combine the best 

of the physical sciences, European technology, European 

art, and European thinking with Indian painting, poetry, 

and philosophy (p. 148). And, as a result of their wise 

actions, the Palanesians have committed an unforgivable 

crime: "Too good—that was their crime" (p. 223). By 

1930, mass production, mass slaughter, and bigger slums 

and suburbs mfiuie freedom and happiness almost out of the 

question for three quarters of the hiiman race (p. 64). 

Mr. Bahu, an official from Rendang-Lobo, points out that 

"the outside world has been closing in on this little is

land of freedom and happiness. Closing in steadily and 

inexorably, coming nearer and nearer" (p. 64), It is not 

right, Mr. Bahu concludes, that Pala should continue to 

exist in its present state and thereby flaunt its happi

ness in full view of a miserable world: "It's sheer hu-
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bris, it's a deliberate affront to the rest of humanity" 

(p. 65). 

Mr. Bahu appears to be correct, for paradise on the 

island of Pala is finally lost. The people of that ideal 

commonwealth are forced to exchange "something rich and 

good and endlessly interesting for something bad and thin 

and boring" (p. 84). Though Will gives up his association 

with Joe Aldehyde, the forces at work cannot be stopped. 

One evening a procession of armored vehicles rumbles over 

the island. The Queen Mother and Colonel Dipa join to

gether to form The United Kingdom of Rendang and Pala, and 

the philosophy of freedom is thereby doomed to be buried 

beneath the pages of a Sears and Roebuck catalogue. 

Huxley's Utopian Thought Reviewed 

Island has been lauded by some critics as a sur

prisingly optimistic work. Stewart urges that the novel 

20 "seems symptomatic of a new spirit in the world." As 

he points out, however, "to characterize this spirit as 

hopeful would be extravagant, for the novel ends with 

Pala's destruction by the progressive tyrants of capital

ism and nationalism."^-^ Watts refers to Island as a "uto-

^^D, H, Stewart, "Aldous Huxley's Island," Queens 
Quarterly. 70 (1963), 334. 

^^Ibid. 
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pia of hope" which is "antithetical to the disturbing im

ages that fill the pages of Brave New World and Ape and 

22 
Essence." Though Watts is correct in noting that there 

is little hope for society in the dystopian works, one must 

not forget the implication of hope for the individual sug

gested in Brave New World and directly provided in Ape and 

Essence. Because Huxley was influenced not only by other 

utopists, but by his own earlier Utopian speculations, a 

brief reconsideration of his final Utopian philosophy is 

both justified and necessary. 

In the 1946 foreword to Brave New World. Huxley com

ments : 

The Savage is offered only two alternatives, 
an insane life in Utopia, or the life of a 
primitive in an Indian village, a life more 
hiaman in some respects, but in others hardly 
less queer and abnormal. At the time the book 
was written this idea, that human beings are 
given free will in order to choose between in
sanity on the one hand and lunacy on the other, 
was one that I found amusing and regarded as 
quite possibly true, , . . Today I feel no wish 
to demonstrate that sanity is impossible. On 
the contrary, though I remain no less sadly cer
tain than in the past that sanity is a rather 
rare phenomenon, I am convinced that it can be 
achieved and would like to see more of it,̂ -> 

That the Savage has no escape is true. Real utopia in the 

^^Harold Watts, Aldous Huxley, p. 145, 

^^Brave New World, pp. viii-ix. 
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seventh century After Ford is unquestionably dead. Still, 

there is some hope for a few isolated individuals. Bernard 

and Helmholtz, the Savage's confederates in alienation, re

ceive a "punishment" which generates a hint of a better 

tomorrow. When Bernard learns that the Controller intends 

to send him to an island, he becomes highly overwrought. 

Speaking about Bernard to Helmholtz, Mustapha Mond insists: 

"He's being sent to an island. That's to say, he's being 

sent to a place where he'll meet the most interesting set 

of men and women to be found anywhere in the world. All 

the people who, for one reason or another, have got too 

self-consciously individiAal to fit into community-life. 

All the people who aren't satisfied with orthodoxy, who've 

got independent ideas of their own. Every one, in a word, 

who's any one. I almost envy you, Mr. Watson. "̂ ^ The 

fact that a few mistakes are made, even in the usually 

perfect brave new world, and the fact that occasionally a 

person manages to escape his conditioning with some amount 

of individuality issues a promise of hope—albeit faint 

to those who fear that mechanization has made society "per

fectly" incapable of unauthorized modes of thought. The 

prison islands are, in fact, nearly as nice as those in 

Wells's A Modern Utopia. 

^^Ibid.. pp. 271-272. 
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The tone of hope found in the conclusion of Ape and 

Essence is rather obvious. When Loola and Dr. Poole dis

appear over the San (Jabriel mountains, one has every reason 

to believe that they will find a new and a more rewarding 

life in the Hot community. The reader is even told that 

the "author" of Ape and Essence. William Tallis, is "per

haps not quite so sad as you imagine." ^ There is the im

plication that Tallis, in Shelley's words, believes in 

26 "That Light whose smile kindles the Universe." 

In Brave New World and Ape and Essence. Huxley shows 

his readers the insanity of the greater world and alludes 

to the possibility of escape. In Island he takes the reader 

directly to the place of escape and reflects upon the in

sanity of the greater world. There is, of course, a note 

of hope in Island, In spite of Will's "entirely justified 

refusal to take yes for an answer, the fact remained and 

would remain always, remain everywhere—the fact that there 

was this capacity even in a paranoiac for intelligence, 

even in a devil worshiper for love; the fact that the ground 

of all being could be totally manifest in a flowering shrub, 

a human face; the fact that there was a light and that this 

light was also compassion" (p. 33^). Helmholtz, in Brave 

^5Ape and Essence, p, 204. 

^^Ibid. 
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New World, demonstrates a capacity for intelligence. Loola, 

quite literally a "devil worshiper," demonstrates a capac

ity for love. Island, then, is not Huxley's first Utopian 

novel with the promise of a brighter future for the indivi

dual. But in Island Huxley assumes a different posture. 

Instead of showing the reader constant insanity with an im

plied possibility for sanity, Huxley at once directs him to 

Utopia and then glares with a satiric eye at the world out

side. 

The discussion between Will and the Under-Secretary 

of Education provides a good example. The Under-Secretary 

says that when analyzing education, one must ask the ques

tion: "What are boys and girls for?" (p. 235). He then 

proceeds to tell Will, with typical Huxleyan humor, what 

girls and boys outside of Pala are for: 

For example, what are boys and girls for 
in America? Answer: for mass consumption. 
And the corollaries of mass consumption are 
mass communications, mass advertising, mass 
opiates in the form of television, meproba-
raate, positive thinking, and cigarettes. 
And now that Europe has made the breakthrough 
into mass production, what will its boys and 
girls be for? For mass consumption and all 
the rest—just like the boys and girls in 
America. Whereas in Russia there's a dif
ferent answer. Boys and girls are for 
strengthening the national state. Hence all 
those engineers and science teachers, not to 
mention fifty divisions ready for instant com
bat and equipped with everything from tanks 
to H-bombs and long-range rockets. And in 
China it's the same, but a good deal more so. 
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What are boys and girls for there? For 
cannon fodder, industry fodder, agricul-
t\ire fodder, road-building fodder. So 
East is East and West is West—for the 
moment (pp. 235-236). 

Huxley, then, expresses no great optimism for the 

societies of the world. The tone of the above passage is 

little different from the sardonic wit found in Brave New 

World and Ape and Essence. Still, as Stewart observes, 

Huxley demonstrates to the reader that "feasible but as 

yet untried theories are at hand for a new generation of 
27 

reformers and zealots to play with seriously." ' Island 

is certainly a step removed from the denial of utopia seen 

in Brave New World, Even in his most optimistic work, how-

ever, Huxley resolves the conflict between sanity and in

sanity in favor of the forces attacking right thinking and 

right action; the countless bedlams sheltered in the dark 

recesses of the human mind, Huxley fears, must overpower 

man's capacity for intelligence. 

27 D. H. Stewart, "Aldous Huxley's Island." p. 335. 



CHAPTER VII 

A FINAL ASSESSMENT 

The study of various touchstones in the history of 

man's search for the ideal commonwealth affords valuable 

insight into ideas and ideals that profoundly influenced 

Huxley's Utopian thoiight. Brave New World. Ape and Es

sence, and Island evidence their author's awareness of, 

and in many cases his dislike for, major phases in Utopian 

literature. Early writings contain references to mythical 

islands and to a prehistoric Golden Age that provided a 

simple but an incredibly congenial life. Such a myth must 

surely suggest wish-fulfillment and escapist tendencies. 

Especially in Brave New World. Huxley rejects primitivistic 

and pastoral perfection. Opposed to the escapist utopia 

of private pleasures is the ideal commonwealth established 

and maintained by careful regulation. This sort of utopia, 

of which Plato's Republic is the best known example, re

quires that the individual must offer much of his freedom 

for the privilege of living in the heavenly city and pur

suing the good. Though the Republic is much more descrip

tive than prescriptive, Hiixley strenuously objects to the 

work's seemingly authoritarian stance. He cannot accept 

the Republic as descriptive of the good, and he clearly 

cannot regard the work as a prescription for attaining de-
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sirable goals. According to Huxley's philosophy, it is an 

example of the type of utopia that must be avoided. 

Almost all of the early Greek utopists were highly 

restrictive. Renaissance writers attempted to expand man's 

freedom in the ideal commonwealth; but, for the most part, 

they did so unconvincingly. Criminals are usually punished 

severely in these Utopias because civil disobedience pulls 

at the closely-knit fabric of the ideal society. For the 

same reason, all regulations must be steadfastly enforced. 

War, too, is an integral part of life in the early Utopias. 

Like contemporary residents in less "perfect" countries, 

Utopians often find it necessary to prepare themselves for 

the danger of attack, Plato's citizens are warriors; More's 

island is strongly fortified; and Campanella's city is en

circled by high walls. Huxley's Pala, in contrast, does 

not have the typical defenses; thus it is easily invaded by 

armored vehicles and foreign troops. 

Helpful to peace-time Utopian unity and success are 

the public stores and the common tables that are a part of 

most early ideal cities, and the community of wives, pro

perty, and children described in many such works. Eugenic 

controls frequently aid in stabilizing the populace. Edu

cation, too, is a central concern to Plato, More, Andreae, 

Huxley, and other utopists. It helps prepare the people 

for life in the new world. 
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The gradual development of science intrigued utopian 

writers and provided them with a tool to make the earthly 

paradise appear more realizable in fact. As man improved 

his science, many utopists saw emerging a deus ex machina. 

The steel and iron god of industrialization promised plenty 

for all. Instead of studiously avoiding luxury as an in

strument destructive to unity and stability, theorists of 

the nineteenth century eagerly welcomed industry and science 

as benevolent agents supremely equipped to provide abun

dantly for each member of the ideal society. Still, sub

jugation of the individual to a central authority that had 

both the power and the wisdom to administer effectively in 

a perfect world remained as a central theme in utopian lit

erature. 

Certainly, the major elements of utopianism described 

here did not go unchallenged. Aristophanes and Aristotle 

viewed the Platonic ideal as exceeding the limits of cred

ibility. Aristotle resorted to a more practical plan of 

utopianism in his Politics, and Aristophanes produced an 

anti-utopia in which sexual practices are submitted to quite 

massive indecencies; men and women, as Bernard laments in 

Brave New World, begin to think of themselves and others as 

meat. With Aristophanes, the most spoiled meat wins the 

day. In 632 A.F., meat does not spoil; it simply vanishes 

in the smoke emitted from the body-burning incinerators. 

.̂  a 



143 

The concept of the noble savage whose social sphere 

is untainted by cultivated evils represents another devi

ation from the mainstream of the Utopian tradition. The 

life of Montaigne's cannibals, though, proved distasteful 

to most authors who constructed ideal commonwealths. The 

nineteenth century, too, had its rebel utopists. Morris 

returned to the land, and Butler banned machines from his 

Utopia. The major accent in the nineteenth century, however, 

was upon industrialization and upon the idea that progress 

could actually produce the utopia that writers like Bellamy 

saw waiting for a happy combination of man and machine to 

realize. 

In the early twentieth century. Wells reinforced Bel

lamy's optimism and speculated upon a world-wide utopia 

forged from science's successful confrontation with the 

enemies of progress. One such enemy, as this discussion 

has revealed, was Aldous Hiixley. He strongly opposed the 

belief that progress, especially progress through science, 

would bring about a perfect world. The general view that 

industry could not fulfill all of man's needs led some uto

pists to espouse an increasingly popular and pessimistic 

negation of the machine. Reflective of the mood of the 

times, dystopian fiction assumed the leading role in the 

Utopian genre. Writers began to question both classical 

utopianism and the even more positively optimistic Utopias 

Jv J 
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of the late nineteenth century. The conflict is excellently 

described by Negley and Patrick: "Of course, the utopist 

proclaims the freedom and happiness of the individual in his 

ideal society, but the reader must ponder the questionable 

status of the individual in the completely centralized and 

institutionalized economic or political or religious society. 

It was fear of the institutionalization of men that alarmed 

such satirists as Huxley and Orwell."^ The fear of totali

tarian Utopias was extremely Important to the utopian tradi

tion in the first half of the twentieth century. The doubts 

voiced by Zamyatin, Huxley, and Orwell are captured in the 

following brief passage by Lewis Mumford: 

Isolation, stratification, fixation, regi
mentation, standardization, militarization— 
one or more of these attributes enter into 
the conception of the utopian city, as ex
pounded by the Greeks. And these same fea
tures remain, in open or disguised form, even 
in the supposedly more democratic Utopias of 
the nineteenth century, such as Bellamy's 
Looking Backward. In the end, utopia merges 
into the dystopia of the twentieth century; 
and one suddenly realizes that the distance 
between the positive ideal and the negative 
one was never so great as the advocates or 
admirers of utopia had professed.2 

Satire has always been a part of utopian thought. As 

^The Quest for Utopia, p. 8. 

^"Utopia, The City and The Machine," in Utopias and 
TTfnplan Thought, p. 9. 
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numerous critics have observed, the very idea of creating 

a better world implies that there is something wrong with 

the present world. Many of the most enduring works in the 

Utopian genre contain sharp criticisms of contemporary so

ciety. Instead of taking the reader to utopia and stres

sing the abuses of the outside world, however, writers of 

Utopian literature began to emphasize the inhumanity of a 

"perfect" world and to suggest that contemporary society 

was pleasant by comparison. The twentieth-century dystopian 

view was not completely new; Aristophanes's anti-utopia is 

at least as old as the Republic. Swift and even More him

self at times treated the concept of utopia satirically. 

For the first time in the history of Utopian thought, how

ever, the dystopian viewpoint displaced traditional utopi

anism as the most significant element in the philosophy of 

Utopian speculations. Until the twentieth century, few 

authors had labored extensively over satires of utopia. 

Heretofore, utopia had been in large measure a good place 

to visit. 

But it became increasingly and frighteningly apparent 

to writers like Huxley that, as Nicolas Berdiaeff remarks, 

Utopia is realizable. Prefaced to Brave New World is a com

ment in French by Berdiaeff which insists that in the new 

century reasonable men may well search for a way to avoid 

"Utopia" and return, instead, to a society that is less 
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"perfect" but more free. Brave New World serves as a power

ful warning that man may reach the so-often sought for state 

of the ideal commonwealth, Huxley's world-wide utopia, 

though, is considerably less desirable than Wells imagined 

that the earthly paradise would be. The novel is an attack 

upon utopianism—an attack that one cannot fully understand 

unless he has some knowledge of the Utopian tradition and 

the works against which Huxley particularly campaigned. In 

effect, Huxley says that Plato's republic of rigid stability 

and unity—a society with little personal freedom and no in

novation—is stagnant and unproductive. His literary as

sault upon the utopian tradition is sweeping; and, as this 

discussion has noted, it is not entirely unjustified. In

dividuality does indeed frequently disappear behind a facade 

of Utopian order and reason. 

Huxley's other major target in Brave New World is the 

nineteenth-century utopia which insists that scientific pro

gress leads to an ideal world, Huxley, it becomes apparent, 

is fond of neither mechanization nor the concept of pro

gress. He implies that wholesale industrialization creates 

men like machines and that too much stress upon progress un

justly sacrifices the here and now for the potentially bet

ter tomorrow. In Brave New World he rebels against the idea 

of progress and mechanization, and he disallows the very con

cept of Utopia. Neither the primitive existence of the In-
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dians, the ungoverned agricultural community of Alphas, nor 

the world-wide utopia can be defined as ideal. The society 

of 632 A.F. is "perfectly" terrifying to the creative indi

vidual who wishes to test the gates of heaven and hell, and 

who seeks to find doors of perceptions not conveniently 

opened for perverse purposes by the state. When pleasure 

and escape become unavoidable goals, Hiixley reasons, the 

individual lives in a nightmarish ideal society that cannot 

allow him the right to be unhappy. 

In his second dystopia, Huxley rescues society from 

Utopia, but the cost is high. In Ape and Essence one sees 

an alternative that science and industry may provide. The 

inhabitants of twenty-second century America are even more 

perverse and pathetically ill-directed than Our Ford could 

have imagined. Still, there is some promise of a less ab

normal life in the "Hot community"—a community that does 

not treat sex and love animalistically as the early uto

pists often did. 

It may seem curious that an author who so soundly de

nounces both traditional and most later utopian efforts 

could also create one. As this study has attempted to dem

onstrate, Huxley's final utopian insight is predictable 

from his development toward a philosophy of escape. Hiixley 

was bound ultimately to find his utopia, for he dwelled at 

length in the very nebulous land of negations. One gets 

.X 
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only a hint in his dystopias of what their satisfactory com

mutation might be. 

In many ways Huxley's last novel is traditionally 

Utopian, The ideal commonwealth is an island populated by 

beautiful people and discovered by a traveller who, after 

being shipwrecked on jjaradise, uncovers the attributes of 

the ideal society—occasionally with skepticism but usually 

with joy. As Northrop Frye notes: "In utopian stories a 

frequent device is for someone, generally a first-person 

narrator, to enter the utopia and be shown around it by a 

sort of Intourist guide, "-̂  In Brave New World it is the 

Savage who tours utopia. In Ape and Essence it is Dr, Al

fred Poole who learns of modern conditions, and in Island 

Will Farnaby becomes a disciple of the Palanese system of 

values. As in Utopia and many other similar works, the 

skepticism of the central character is refuted by the un-

shakeable logic of a people accustomed to the ideal. Much 

unlike most Utopias, however, the island society of Pala 

insists upon the rights of the individual for self-discov

ery, self-awareness, and self-satisfaction. The dominant 

atmosphere of Huxley's utopia suggests an insistence upon 

freedom, love, personal pleasures, and a mind-body inter

action typical of News from Nowhere but completely atypical 

3i.varieties of Literary Utopias," in Utopias and Uto
pian Thought, p. 26. 

^.a 
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of most ideal commonwealths. The key to happiness on Pala 

is the here and now—not a vague promise of future happi

ness engendered by a trust in progress. 

The examination of Huxley's three Utopian novels 

against a background of the utopian tradition allows one 

to see more clearly those themes that influenced Hiucley 

most. He shows the reader that the ends societies pre

sently seek, and not the means they employ to achieve these 

ends, are at fault. After reading Brave New World, one 

might assume that Huxley feels that conditioning infants 

is always wrong. Upon perusing Island, however, one becomes 

aware that it is only the end toward which conditioning is 

directed in Brave New World that Huxley resents. In Island, 

conditioning for love and not for fear is endorsed. Sim

ilarly, after reading Huxley's attack upon the liberal sex 

practices of the brave new world and the "heat" period of 

2108, one might conclude that the author is against all wo

men who bestow their charms in a generous manner. But in 

Island each child is instructed in the yoga of love and is 

permitted at an early age to have sexual experiences. Again, 

it is the end toward which sex is directed in Brave New 

Vorid and Ape and Essence that Huxley deplores. Meaningful 

sexual relationships, especially those involving a yoga of 

love are applauded; only shallow, unthinking adventures in 

sex are condemned. The worst of the East and the West is 

_î  
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discussed in Ape and Essence, but Huxley is strongly In fa

vor of a meeting of the best aspects of the East and the 

West, In Brave New World artificial Insemination and sperm 

banks lead to production-line people; in Island the same de

vices of science, employed for humane goals, improve the 

race. Ape and Essence and Brave New World are attacks upon 

man's use of technology. In Island science serves man; it 

does not control him. Similarly, soma is evil because it 

is used for escape; but mok sha-med1c1ne reveals reality. 

The societies of Brave New World and Ape and Essence 

are directed toward goals which Huxley regards as unprofit

able and frequently destructive to the human spirit. Is

land, on the other hand, describes a society with a sound 

sense of direction. The key to the change in Huxley's phil

osophy is found in the 1946 foreword to Brave New World. At 

one time, the author says, he considered man's choice to be 

between lunacy and insanity. But in his foreword an escape 

is briefly described. In such a community, Hiixley states, 

"science and technology would be used as though, like the 

Sabbath, they had been made for man, not . . . as though man 

were to be adapted and enslaved to them. Religion would be 

the conscious and intelligent pursuit of man's Final End, 

the unitive knowledge of the immanent Tao or Logos, the 
4 

transcendent Godhead or Brahman." Huxley declares that the 

Brave New World, p. x. 
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general notion of a utopian escape was "in the back of my 

mind at that time Z~1946_7> and it has preoccupied me a 

good deal ever since,"-' In Ape and Essence the escape is 

more clear than it is in Brave New World, but in Island the 

final realization of the author's preoccupation occurs. It 

is evident, then, that Huxley's last novel is the result of 

a gradual progression of his utopian philosophy. Thus all 

three works are indicative of their creator's awareness of 

and his reaction to the utopian tradition. 

It would be erroneous, however, to insist that Huxley 

was a careful student of all aspects of utopian literature. 

He obviously knew the Republic well enough to dislike it. 

He mentions Erewhon in Island, and he wrote an introduction 

to a privately printed edition of Butler's novel. That he 

was conversant with many of the utopian conventions is at

tested to both by his fiction and by numerous incidental 

comments. About Island Huxley states: "And then, as in 

News from Nowhere and other Utopias, I have another intruder 

from the outside world, whose guided tour provides a means 

of describing the society,""̂  His article entitled "Boun-

^Writers at Work, p. 199. 

^The edition was printed by Pynson printers for the 
Limited Editions Club in 1934. 

^writersatWgrk, pp. 198-199. 
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daries of Utopia" criticizes Utopias like those of Bellamy 

and Wells that predict a perfect world achieved through pro-
o 

gross. Yet from such indications, which suggest that Hux

ley knew the history of Utopian thought intimately, one 

cannot logically conclude that he read widely in all of the 

varied aspects of utopianism. Rather, H\ixley was influenced 

by general impressions of what he did not like in utopia and 

by occasional utopian works which he found palatable. It is 

for this reason that a selective survey of utopianism joined 

with an analysis of Huxley's own versions of the ideal com

monwealth is a particularly effective tool of scholarship. 

After conducting such a study, one is tempted to offer 

some conclusions with respect to both utopianism and Huxley. 

Regarding the former. White observes that "the impulse to 

create Utopias . , , lies close to the fundamental motives 

of all hTiman activity,"^ Moreover, the Utopias man creates, 

as Mumford comments, may be designed primarily for escape or 

for social reconstruction,^^ Finally, they may be intended, 

like the Ecclesiazusae and Brave New World, as a condemna

tion of Utopian goals. Until mankind reaches a stage where 

^Aldous Huxley, "Boundaries of Utopia," The Virginia 
ĉ iiarterlv Review. 7 (Jan, 1931), ^7-54. 

T̂̂ amous Utopias of the Renaissance, p. viii, 

l^See Tha Story of Utopias, pp. 1-26. 



153 

he sees no further need for improvement, however, writers 

will continue to speculate about utopia. Sometimes they 

feel as did More that utopia may be impossible to achieve; 

but man's hopes are more easily equated with Bellamy's plans 

for actual Nationalism, with Plato's efforts at Syracuse, 

with the disillusioned Hawthorne at Brook Farm, with John 

Lennon who imagines a world without possessions and a broth-

11 erhood of man, and with the idealistic hippie in his New 

Mexico commune. Regardless of man's desire to find utopia, 

though, the history of actual attempts at utopian living, 

12 as Frye remarks, makes "melancholy reading." It also 

makes for a considerable amount of reading. Many volumes 

13 describe various of man's utopian projects. ^ In the last 

decade, for example, the hippie movement has taken on the 

atmosphere of a search for the ideal existence. The numer

ous communes that have only a tentative existence are sug-

•̂ •̂ John Lennon, "Imagine," (London: Apple Records, 
1971). 

•^^"Varieties of Literary Utopias," in Utopias and Uto
pian Thought, p. 26, 

-̂̂ For further discussion on this point see the fol
lowing works: W, Armytage, Heavens Below: Utopian Exper-
imentt InEnffi^rid. 1560-1960 (Toronto: Univ. of Toronto 
K^iii—1961); Arthur E. Bestor, Backwoods Utopias: The 
Sectarian and Owenlte Phases of Communitarian Socialism in 
AmArlca. 1663-1^29 (Philadelphia:Univ. of Pennsylvania 
pj:5;ifi—1950); Marie Holloway, Heavens on Earth: Utopian 
CommuAities in America 1680-1880. 2nd, ed. (New York: Dover 
hiblications, 1966). 
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gestive of earlier utopian communities and of the Isolated 

societies which Huxley supports. The commune philosophy, 

based as it often is upon a denial of materialism and an 

emphasis on Eastern ideals, shares those aims with the peo

ple of Pala. 

In order to establish a long-lasting utopia, however, 

one must find a way to do away altogether with man's follies 

and his frailties. Plato employed eugenics and primitive 

conditioning practices to achieve that goal in his Republic. 

Modern theorists like B. F. Skinner rely upon a more sophis-

14 ticated conditioning procedure. The belief that humanity 

can be conditioned to behave properly in a perfect world is 

viable if one assumes that man is a tabula rasa; but if the 

human mind has innate instincts for experiences less de

sirable and less perfect than those found in utopia, man 

will never reach that ideal island. If mankind has, as Con

rad suggests, a "heart of darkness," then the desire to wit

ness heroic struggles and to see pain as well as pleasure 

cannot be removed by conditioning. Huxley is one of the 

very few utopists to allow heroic struggles and sorrow to 

enter into the earthly paradise, and his utopia cannot en

dure the insanity of the world outside. Perhaps utopia is. 

^^Skinner's Walden Two (New York: Macmillan, 1948), 
is a Utopian work which depends heavily upon conditioning 
techniques developed in the Skinner Box. 
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after all, too good to exist in fact. Perhaps the only way 

to achieve perfection is to make man less than human as Hux

ley does in Brave New Worlds The most notable Utopias fre

quently must sacrifice creativity and true art for more 

practical qualities. Even the old Raga on Pala admits that 

good literature and the good life are antagonistic (p. 204), 

The reader remembers that the islanders enjoy good litera

ture vicariously by reading in a language not their own. 

Oedipus in Pala. as a sample of a native effort, leaves one 

relieved that the Palanese are not a writing people. Uto

pists, of necessity, must make oblations to achieve feasi

bility. Sometimes only the family pet suffers; but at other 

times the poet is banished, and man must give up his freedom, 

his individuality, and his creativity for the honor of liv

ing in Utopia. 

In Brave New World. Huxley attacks the Utopian tradi

tion; he modifies his assault in Ape and Essence to include 

the possibility of escape. In his last novel he describes 

that escape. From the fact of the unhappy destruction of 

Palanese values by the Essential Horror in the world, one 

must conclude that Huxley's opinion of the direction that 

society insists upon taking has not changed appreciably 

since he produced his first dystopian work. 

i^ii 
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