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INTRODUCTION 

Like many poets before him, Byron v/as indebted to war 

for much of the substance of his rebellious outcry against 

the v/orld in which he lived. During the formative period 

of his life, the ^̂ /orld was undergoing a rebellious turmoil 

for the sake of human liberty, an abstract quality of life 

to v/hich the Romantic poets v/ere indebted for a sense of 

direction in their poetry, Byron v/as no exception. The 

theme of war offered a chance for him to attack the harsh 

convention of the day, the attitude that man can find glory 

in this life only on the field of battle. Byron was deeply 

affected by the struggle for freedom, and he realized that 

war was a logical consequence of such a struggle because of 

the political situation in the nations of Europe. Although 

he was appalled by war and its consequences, and by the 

enigmatic failure of humanity to avoid it, he realized that 

"authors sometimes seek the field of Mars"-*- because war 

reveals man at his v/eakest. He felt that he could combat 

physical v;ar v/ith his ov/n "v/ordy v/ar" and, perhaps, offer 

some support to the cause of v/ar, if that cause v/ere just 

to him ("Lara," I, xxiii, ̂ f-6). Byron, hov/ever, doubted the 

I The Poetical Works of Lord Byron, Oxford Standard 
Edition'lTondon, 196b), p. II9. 

All subsequent citations v/ill be to this edition. 
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value of his poetic offerings to such a cause. Because of 

his particular emotional nature, Byron felt that action, 

not v/ords, v/as a far greater contribution to the fulfill

ment of the struggle for freedom. In "Farev/ell to the Muse" 

he ponders this question: 

Can I sing of the deeds which my Fathers have 
done. 

And raise my loud harp to the fame of my Sires? 
For glories, like theirs, oh, hov/ faint is my 

tonei 
For Heroes* exploits hov/ unequal my fires I (25-29) 

He doubted the effect of a v/ork of art on the outcome of 

any particular contemporary battle, but he v/as v/ell av/are 

of the contribution of poets before him to the success or 

failure, from a historical standpoint, of any military 

encounter. In "Hints from Horace," a work intended as a 

sequel to "English Bards and Scotch Reviev/ers," Byron says: 

Next rose the m.artial Homer, Epic's prince. 
And fighting's been in fashion ever since; 
And old Tyrtaeus, v/hen the Spartans v/arr'd, 
(A limping leader, bu'c a lofty bard,) 
Though v/all'd Ithome had resisted long, 
Reduced the fortress by the force of song. (679-68̂ 1-) 

In these early poems it is evident that Byron has a 

deep desire to accept an active role in the military, but 

an affliction of birth, the club foot, v/hich v/as always at 

the center of any doubt Byron had of his manliness, causes 

serious doubt in his mind regarding the v/orthiness of such 

an endeavor. Therefore, he is forced to accept the role of 
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bystander. During this period in his life, his only.real 

contribution could be the work of his pen in support of a 

just cause. He retorts to the people of Ireland during 

the rebellion that "this hand, though but feeble, would 

arm in thy fight" ("Irish Avatar," 10?). He is more than 

willing to offer to the cause of freedom that which he can 

do best. 

This desire to use words in a fight for freedom is 

not the novel experiment of a young poet. Byron could not 

be an unbiased spectator to the struggles for a cause as 

great as freedom, and he could not be purposeless in his 

attitude. Therefore, he detests poets, like Southey, who 

were inconsistent in their convictions. He protested 

against poets who could preach "against all battles, and 

again,/ In their high praise and glory" ("The Vision of 

Judgment," XCVIII, 1-2), But worse than those who were 

inconsistent in their convictions were those people who 

had no conviction whatsoever those who forgot why the 

soldiers had died, or forgot they even had died. These 

people, the unconcerned, v/ere the targets at v/hich Byron 

would aim his invective arrows of disgust. Even if their 

"arts and arms but lived in poet's lore," Byron v/as truly 

dedicated to the soldier and his cause, and he did not 

intend to let the people forget so easily the suffering 
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and hardship that the soldier had to undergo to preserve 

the state and society of the unconcerned ("The Curse of 

Minerva," 158). The soldiers might die on the battlefield 

of freedom, but Byron v/as determined to keep the cause of 

those deaths alive so the common man could see what v/ar v/as 

really like, and hov/ it transcended all existence. 

To Byron v/ar was a monstrous caricature of human 

v/eakness. In fact, v/ar v/as a personification of the abstract 

qualities of life — defeat, anguish, turm.oil, and despair. 

War, like its god Ares, assujnes an almost human form, and 

man is "blasted belov/ the dun hot breath of v/ar" as this 

god descended to engage mankind ("Childe Harold's 

Pilgrimage," I, xlvii, 3-^). Man v/as not capable of 

combatting the overwhelming atrocities of v/ar; nor v/as he 

able to destroy the god of war v/hich v/as his creation. 

Theoretically, v/hat man creates he can destroy; but the 

only way to assume a lasting domination v/as through the 

v/ays of peace, an even more elusive q̂ iality than v/ar. 

Byron felt that man v/as really incapable of controlling a 

peaceful v/orld because of his ov/n inherent v/eaknesses of 

greed and lust for a pov/er greater than that which he 

already has. As a result, there v/ould be a calm in hiunan 

relations only as long as this greed or lust v/as dependent 

upon peace for satisfaction, bub then 
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war, which for a moment was no more. 
Did glut himself again: — a meal was bought 
With blood. ("Darkness," 38-^0) 

In Byron's time there was no peace like the Pax Romanum. 

France was ever in turmoil.; and Europe remained restless, 

consistent in "the storms of state and war" (Marino Faliero, 

Act II, scene i, 107). Humanity, too, was troubled by the 

meagerness of existence. The only course by which to 

attain some measure of self-satisfaction, as Byron under

stood it, was in the search of martial glory, so man looked 

"into the fiery eyes of war" and found a source for that 

satisfaction (Werner, Act II, scene 1, 160-161). 

Byron deduced that it was man's aggressive nature 

which precipitated conflict. The earthly existence was a 

battle for life; therefore, why should the conflict not be 

both external and internal, a v/ar of all the elements of 

mankind? Man's whole life was a v/ar v/ith those around him 

and with himself. Byron realized that 

There is a war, a chaos of the mind, 
VJhen all its elements convulsed, combined. 
Lie dark and jarring with perturbed force. 
And gnashing v/ith impenitent Remorse. 
("The Corsair," II, x, 328-331) 

It v/as the mind that conjured up the monstrous god of v/ar. 

And since it v/as internal, no one v/as immune from the base 

affliction of v/ar. Even the pure of mind v/ould "combat v/ith 

his kind" ("The Prisoner of Chillon," v, 9^0. Even in the 
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realm of the Supreme Mind, the deadly affliction of v/ar 

borrowed destruction from the mind of Satan to create the 

havoc of an ethereal war. 

How could Byron rationalize the existence of war in 

heaven in any other terms except those of an irrational 

human mind? l>1an was forever at war with the elements which 

surrounded him, and vice versa. Byron felt that.the state 

of war on earth was a creation of human frailty and the 

inability of man to cope with the principle of war which 

he inherited as his "share of the dim destiny of clay" 

(Heaven and Earthy Part I, scene i, 89). The "immortal 

war which gods and angels wage" was indicative of the 

boundlessness of war, and the ogre of war was present 

wherever the mind or spirit of man existed ("Hints from 

Horace," 105). For the Creator to have endured the pangs 

and ravages of war v/as evidence of the universality that 

Byron knew v/ar exhibited. Because v/ar is a universal 

affliction, Byron could not help but assume that God, as 

the creator of the universe, v/as the source of the scourge 

of war. This v/as a logical assumption, but it did not 

preclude a denial of the purest ideals of Christianity, 

for Byron was not an atheist. He sensed some purpose for 

war, if only as an obstruction to the destiny of man, 

which v/as to enter Heaven. War v/as the severest test of 
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mankind, and Nature was the advocate of God on earth. 

Byron realized the relationship that Nature had in 

the elemental conflict of man against both extrinsic and 

intrinsic forces. He pondered "how strange that heart, to 

one so tender still,/ Should war with nature and its bitter 

will" ("The Corsair," II, xiv, 396-397). The bitter will 

was that Nature, through her divine pov/er, v/as an unbeatable 

foe. Her power v/as beyond that of mortals, and the ability 

of mankind to subsist under the onslaught of that power 

was an indication of his strength or weakness. 

As Byron came to know it, the sea v/as the greatest 

source of pov/er, an uncontrollable threat to the existence 

of man, v/ho v/as like a ship on the sea of life, 

a little bark of hope, once more 
To battle v/ith the ocean and the shocks 
Of the loud breakers, 
("Childe Harold's Pilgrimage," IV, cv, 2-^) 

The sea was the master of her own realm, and man v/as the 

invader, who attempted to v/ar v/ith an element not of his 

ov/n making, an element which, like Raphael, v/arred "with 

him v/ho deem'd it hard/ To be created" (Heaven and Earth, 

Part I, scene iii, 575-57^)• The sea could not be beaten; 

but man, to preserve the dignity of his race, could not be 

repulsed v/ithout a struggle. In the end, hov/ever, he 

would lose, and he v/ould be forced to find satisfaction 
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by defeating that which was his equal, his fellow man. 

But even this conflict was futile. 

V/ar v/ith yourselves, and hell, and heaven, in 
vain. 

Until the clouds look gory 
With the blood reeking from each battle-plain. 
(Heaven and Earth. Part I, scene iii, 209-211) 

Blood and death become the only prizes of war between man 

and his fellow inhabitants of this earth. 

The elements of nature do not knov/ the anguish of 

blood and death, for the war of the elements is of a 

different nature. This v/ar is similar to the \JaT in Heaven, 

where the wind is the prevailing pov/er and all elements 

bov7 before it, or become changed by it. The idea of the 

elemental war is first noted in the 1805 poem "Translation 

from Horace," v/here even the gales of the "warring waves 

which plov/" through life bend the tree of life, but fail 

to break it ("Translation from Horace," 5). In the 1806 

poem "Lachin y Gar," the mountains maintain their lofti

ness and summit "though elements war ("Lachin y Gar," I, 6). 

Like the elemental force of the mountain resists, although 

being altered to some degree by the force of the v:ind, 

Byron senses that man must learn to have the strength of 

the mountain to withstand the forces which attack him. 

In an 1807 poem Byron notes that tranquility "bids the v/ar 

of tempests cease" ("To Edv/ard Noel Long, Esq.", 10), 
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Peace of mind has a direct effect on the nature of the 

conflict among men, but there are alv/ays storms of life to 

upset that tranquility. 

To paraphrase an old Texas cliche, one can take the 

man out of nature, but not the nature out of man. The 

storm, with its tempests and gales, is capable of ridding 

nature of the insignificant creature called man, but man 

cannot rid himself of the storm, which personifies life 

itself. Byron has doubts about the nature of the existence 

of man and his relationship to his Creator; he seems to 

sense a defeated purpose in attempting to weather an 

impossible-to-defeat storm. He ponders the foreshadov/lng 

of the War of the mind in the Garden of Eden and its 

consequences when he states: 

Shall man condemn his race to hell. 
Unless they bend in pompous form.? 

Tell us that all, for one v/ho fell. 
Must perish in the mangling storm.? 

("The Prayer of Nature," 21-24-) 

Byron realizes that man is forced to battle with the storms 

of life because of the fall of Adam. He m.ust accept the 

punishment of disobedience and pay retribution to the 

lav/s of Nature until God amends the faults of m.an and again 

creates peace on the earth. The gray v/ar of the storm is 

then the gray v/ar of the m.ind, v/aged v/ithin man himself. 

The wind v/hich battles the mountain of skepticism in man 
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is the wind of faith in man and in his God. 

Because of -the weakness of man against the forces of 

Nature, faith offers the only consolation to which the 

power could be ascribed. It is evident that Byron recog

nizes this power early in his career. In "The Prayer of 

Nature," written December 29, I8O6, Byron speaks of God, 

who controls the universe and, thus, the destiny of m.an. 

It is only Heaven which controls. Heaven under God, who 

... canst guide the v/andering star 
Throtigh trackless realms of aether's space; 

V/ho calm'st the elemental v;ar, 
Whose hand from pole to pole I trace. (VI-M+) 

To reim.press upon the world the significance of this idea, 

Byron repeats it in a poem v/ritten shortly after "The 

Prayer of Nature." In the similar poem Byron only slightly 

alters the phraseology of the m.essage v/hen he says: 

Thou, who canst guide the wandering star, 
V/ho calm'st the elemental v/ar, 

V/hose mantle is yon boundless sky. 
('•The Adieu," 115-117) 

Thus, the elemental war becomes not only a v/ar of the forces 

of Nature fighting against those pov/ers v/hich oppose them, 

but also a v/ar of the mind in search for some meaning to 

existence. The existence, Byron notes, is not found in the 

earthly world but in the v/orld of God, V/ho is the only 

strength by v/hich the forces of Nature can be fought. 

Peace and tranquility result from faith, by v/hich the v/ar 
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of the elements of the mind can be defeated. 

Even with faith, war is a plague of mankind because 

man can have faith and trust in his own mind and still 

distrust those about him. Because of his faith in the 

pov/er of God, Byron did not fear war, as he did not fear 

man. He was a man to v/hom the mind was a source of a real, 

faithful gratification of life; and, though "the beings 

which surrounded him v/ere gone,/ Or were at war with him," 

he did not falter in the face of adversity ("The Dream," 

VIII, 3-^). He could accept the war between humans as an 

inevitable outgrov/th of human existence, but he was still 

amazed at the extent to v/hich they carried the elements of 

war. As has been noted before, Byron felt that the only time 

war cotild be accepted by an intelligent society was v/hen it 

was a just war, like a war for independence on the scale of 

the American or French Revolutions. Other wars depressed 

him because of his deep feeling for the sanctity of human 

life, v/hich he felt shoizld not be lost without cause. To 

contrast the v/ar for freedomi, he berates the impersonal 

Wars of a political society. 

Byron is appalled at civil strife because it represents 

a v/eakness in the v/hole system of society. The storm of 

state leads directly to a "native v/ar" ("Lara," II, xi, 315). 

In Marino Faliero, hov/ever, he goes to great extent to 
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introduce a "civil fury raging at Saint Mark's" (Act II, 

scene i, 201), By putting the scene of action in front 

of a religious symbol, he shov/s the distinction betv/een 

war for the faith and the war for the state. This civil 

fury is contradictory to the teachings of the religion 

v/hich Saint Mark's represents; but the men in v/ar are 

unaffected by the consequences of their action, and they 

disregard conscience for martial cataclysm. 

There are also other wars against v/hich Byron vents 

his v/rath in an adjectival condemanation. He distinguishes 

between the "eloquent v/ar" of the pen and the violent war 

of the sword ("The Irish Avatar," 115). He realizes, 

though, that the v/ar of the pen can also have misdirection 

if the cause is not just, or if the person for whom the pen 

is a v/eapon is not strong enough in his conviction with 

regard to v/ar. Sometimes this v/ar of the pen cannot be 

discerned from the "mimic war" of which Byron speaks in 

"The Bride of Abydos" (V50), Both the pen and the sv/ord can 

be aping conflict v/ithout cause, and still v/ar v/ould be less 

than acceptable in purpose. But it is the physical v/ar 

which suffers most from Byron's invective, 

Byron feels that v/ar can be nothing but the regression 

of the state of man to a behavior not unlike that in the 

society of nature to v/hich beasts belong. It is in his 
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comments on war of an animal type that gives Byron his 

best denunciation. In "The Age of Bronze," a satire 

written in Genoa after Byron's final departure from . 

England, he talks of v/ar as 

The exterminating v/ar, the desert plain, 
The streets v/ithout a tenant save the slain; 
The v/ild sierra, with its v/ilder troop 
Of vulture-plumed guerrillas, on the stoop. 
For their incessant prey, (vii, 362-366) 

In this poem, as in Werner., v/here Byron talks of the 

"scorching v/ar," the product of v/ar is seen in its very 

nature — vile and unrelenting in the face of human loss 

and suffering (Werner, Act II, scene ii, 373). Byron, 

hov/ever, realizes that there are times v/hen a man must 

fight. It is not the soldier personally against v/hom he 

shoots his invective arrov/s of disgust. The soldier is 

merely a politically-expendable pav/n to be lost at the 

impulse of the aggressive society v/hich causes the war 

initially. VJhen the country says a man must fight, that 

is what he must do; but there are tv/o types of v/ar which 

do not fit the category of society-inspired v/ars. 

In one such war, a man's conscience dictates his 

decision to fight; in the other type of v/ar, man figVits 

because he is a mercenary, Byron is more appalled by the 

action of the mercenary than by the society v/hich employs 

him. He can find no sense in a m-crcenary v/ar, in v/hich a 

Si... 
•SET-
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man "crowds to the ranks" for the sake of plunder, glory, 

or whatever his reason may be ("The Curse of Minerva," 266), 

There is no hope for the glory of man v/hen he fights solely 

on impulse and not on conviction. But one war still exists 

in the Byronic vocabulary which is worse than all wars. 

The v/orst of wars, the "v/ar of brethren," is by far the 

most ignoble and atrocious of wars (Sardanapalus, Act I, 

scene ii, 528), V/hen a man fights his ov/n kind, he is no 

better than an animal, whose instincts he is portraying. 

This war is the denial of all but the v/orst of convictions. 

Although Byron was appalled by the atrocities of v/ar, 

he was indeed indebted to the ideas, principles, and 

descriptions of war for some of his best social poetry. 

There is no strict distinction in his poetry betv/een the 

rise of one v/ar-inspired idea and another because war 

imagery permeates all of his poetry, beginning with Hours 

of Idleness, A study of every line of poetry Byron v/rote 

reveals that his imagery depends so much on the personality 

of Lord Byron himself that to distinguish and differentiate 

betv/een all of them v/ould be the sam.e as attem.pting a full-

length book on the subject of Byron's v/ar imagery. 

Because of his respect for Napoleon, the major military 

figure of Byron's age, the v/ar images in poems of love, 

devotion, duty, and social satire are in tune v/ith the 
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social climate of the day. 

The preceding discussions concerning the lines of 

Byron's poetry which reflect his concern with war as a 

state of human existence are used to exemplify the extent 

to which he goes to discuss v/ar and its relationship to 

mankind. Byron expresses a dedication to the literary 

pursuit of war early in his poetry when he says: 

The dying chords are strung anew. 
To v/ar, to v/ar, my harp is duel 
("From Anacreon," I, ll-12) 

He sings the songs of war to the tune of his own conviction. 

The nature of the songs may vary, but the theme of justice 

as a limiting factor in the acceptance of war as a social 

tool is an ever-present lyric. 

During the accumulation of material for this paper, 

I found more than seven hundred direct references to v/ar 

in the poetry of Lord Byron and countless indirect 

references. Further study shov/ed that the noted Byron 

scholars — Boyd, Quennell, Maurois, Mayne, Marchand, 

Steffan, and Pratt — mentioned the v/ar imagery only in 

passing.^ Furthermore, in all of the scholarly articles 

written on Byron since I897, there v/as only one paper 

2 Full bibliographical information about the v/orks 
of these scholars is contained in the bibliography of 
this thesis. 



- 16 -

directly concerning Byron as a war poet. The fact that 

there is little written about Byron as a war poet does not 

detract from his importance as a critic of martial conflict. 

There is no limit to the extent to which he goes to impress 

his ideas concerning v/ar on the society of his time. 

Because of the complexities resulting from an inclusion of 

invectives on v/ar in poems dedicated to fields other than 

war, an interesting dilemma results. The Byronic thought, 

complicated, for example, by the juxtaposition of thoughts 

on v/ar and love, is affected by the imposing Byronic 

character. As a result, the Byronic character is super

imposed on Byron's thought, and the tv/o become both 

confusing and partially inseparable. 

The purpose of this paper is to attempt a separation 

of the Byronic idea and the stereotyped Byronic character. 

For this purpose there is more than ample material, 

Byron's attitude tov/ard v/ar is very strict; his method of 

conveying that thought is not. Therefore, the only method 

by which a separation of Byron's thought and his overpov/ering 

character can be effected is to allov/ the poetry to speak 

for itself. Because martial imagery and m.artlal ideas 

permeate all of the poetry of Lord Byron, I have not 

attempted to limiit the references only to those poems 

written about military v/arfare. I have included v/ar imagery 
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wherever found, from Hours of Idleness to Don Juan, which 

contains the culmination of the Byronic attitude toward 

war. My study of Byron's use of martial imagery and of 

martial ideas should illuminate some facets of his poetic 

genius which have been largely ignored. 



CHAPTER I 

BYRON'S ATTITUDES CONCERNING WAR 

From the lines of Byron's poetry which refer to war, 

it is evident that, although he was not an admirer of war, 

he was not disposed to let such an inglorious subject pass 

unnoticed. Since v/ar encompassed all of human existence, 

Byron allowed war and war imagery to pervade his poetry so 

that his position on the subject v/ould be unmistakable. 

The development of this position can best be observed by 

considering the poems in chronological order. 

Byron witnesses as early as I803 the effect that war 

has had with his predecessors. In the poem "On Leaving 

Newstead Abbey," he recognizes how futile v/ar can be, and 

what can result from an unconcerned society when he speaks 

nostalgically of his ancestors, 

... the mail-cover'd Barons, who proudly 
to battle 

Led their vassals from Europe to Palestine's 
plain, 

The escutcheon and shield, v/hich with every 
blast rattle, 

Are the only sad vestiges now that remain. (5-o) 

In the time of these barons, society v/as av/are of the 

devotion these men held for the state and the cause for 

their going to v/ar. The annals still speak of their noble 

deeds. But, as Byron realizes, times have changed; tVie 

people of England care not for the triumphs of v/ar, or the 

dead v/ho paid for these triumphs with their lives. Now the 

18 
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soldier dies unnoticed; he becomes 

A race, with old armorial lists o'erspread 
In records destined never to be read, 

î '̂ ("To the Duke of Dorset," 57-58) 

An attitude s\̂ ch as this is one Byron abhors, even in his 

youth. The poem "To the Duke of Dorset" was v/ritten when 

Byron was just seventeen years old, but the futility of 

the death of the soldiers in Byron's day v/as never 

forgotten. 

The same line of thought is continued in an I807 poem 

entitled "Lines V/ritten Beneath an Elm in the Churchyard of 

Harrov/," in which Byron equates his situation as an outcast 

with the plight of the forgotten soldier, Byron and the 

soldier v/ere 

Deplored by those in early years allied, 

"And unremember'd by the world beside, (33-3^) 

Again he assails society for its unconcerned attitude, and 

he wonders if there is even one tear of pity shed for those 

killed in action ("Childe Harold's Pilgrimage," LyCXXVIII, 1), 

The idea of an unconcerned public, then, v/as developed 

early in Byron's career; but, as the attitude of Byron 

tov/ard war unfolds more fully, he becomies even more 

belligerent tov/ard this indifference. 

To accomplish his purpose of condemning the indifference 

of the people, Byron begins to dv/ell on the subject of v/ar. 
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In 1806 he writes a paraphrase from Virgil's Aeneid 

entitled "The Episode of Nisus and Euryalus," In this 

poem, Byron begins a lifelong dedication in verse to the 

idea of fame and glory, Euryalus, speaking as Byron would 

have in the same situation, says that 

'Fame, fame is cheaply earn'd by fleeting 
breath: 

The price of honour is the sleep of deathi' 
("The Episode of Nisus and Euryalus," 5l~52) 

This pessimistic attitude results from a Byronic idea that 

the search for fame.usually terminates with the grave, and 

that it is a vain attempt on the part of man to find some 

lasting favor in the eyes of the v/orld. The search for 

glory actually condemns man.to the state of v/ar because 

misdirected intention has forced man from the glory of the 

good and noble life to the glory of the battlefield, v/here 

all is won or lost in the quest. 

Ordinarily life is the most difficult of battles in 

which to engage; v/ar is an easier battle because in v/ar 

there is, at least, a formidable enemy. There seems to be 

a lack of purpose in ordinary life, where "fortune may 

favour, or the skies may frov/n;" but in war "valour, spite 

of fate, obtains renown" ("The Episode of Nisus and 

Euryalus," 173-17^). Valor is the acquisition of martial 

glory; and Euryalus, in his speech to Nisus before the 
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ill-fated sojourn to the enemy camp, expresses exactly 

what Byron feels when he observes that "a hope must all 

my soul inflame,/ To rise in glory, or to fall in shame" 

(193-19^). Euryalus exemplifies the spirit that Byron sees 

in the soldier, who does not fight for any reason other 

than self-preservation, or under duress. The soldier is 

still a human being; it is v/ar that is not human. 

The soldier braves death for a fanciful v/reath, 
In Glory's romantic career; 

But he raises the foe when in battle laid low, 
And bathes every wound v/ith a tear, 

("The Tear," 17-20) 

The soldier is a sensitive human opposed and contrasted to 

the insensitivity of the very nature of v/ar, 

Byron realizes, however, that although the search for 

glory is futile, man seeks to find some lasting panacea for 

his troubles. He realizes that "pointless must fall the 

Spectre's dart,/ Consumed in Glory's blaze" ("The Adieu," 

83-8^-), Literally interpreted, this statement leads the 

reader to believe that the spectre of v/ar is more purpose

less when it is dedicated only to the idea of glory. This 

statement, hov/ever, could have some religious overtones, 

because at this time in Byron's life he v/as writing poems 

to people, not against them. The haunting image of God to 

the uneducated may supersede the elements of earthly v/ar. 

"The Adieu," a poem of farev/ell, is a conciliatory response 
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to a life dedicated to all things human. It is an address 

to the mind to consider what it has accomplished in its 

search for peace within the realm of reason. 

Evidence of the religious nature of the Spectre is 

that "The Adieu," written in 1807, is the last poem in 

which Byron uses war imagery until he writes "The 

Destruction of Sennacherib" in about l8l^. During this 

period of seven years the poetry leans to the peacefully 

romantic, concerning itself with praise, or lament, of 

people with v/hom Byron was associated. It is also 

concerned with the poet as a thinlter, a man who transcends 

the bounds of the earthly world to indulge in abstract 

things such as time, love, and sorrow. Since the period 

l807-l8l^ is one of calmness of the Byronic outcry against 

the v/orld, it is reasonable to assume that the poetry 

would also show this serenity. The outcry over Augusta in 

1815 and the subsequent shunning of Byron by England 

naturally lead to a more belligerent attitude on the part 

of the poet. 

The ostracism of Byron leads the reader to sense the 

antagonism that Byron feels when he is being dealt v/ith 

severely by an outraged public. Since he resumes his v/ar 

with society after the Augusta affair, the elements of v/ar 

again enter into the imagery. The idea of glory becomes 
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evident again in "On the Star of the 'Legion of Honour'." 

Although there has been a lapse of seven years in the 

attitude that glory is not a panacea for social acceptance, 

Byron's attitude has not changed greatly. Now a medal takes 

the place of an abstract quality called glory; there is 

now a glorious idea involved in the Legion of Honor, "whose 

beam hath shed/ Such glory o'er the quick and dead" (1-2), 

But there is another medal for v/hich man should fight if he 

is to attain any satisfaction in the struggle and the 

offering of human life. This medal is freedom, which is not 

a worthless metallic symbol of glory, Byron seizes this 

idea when he writes "Song for the Luddites," a poem which 

emphasizes his support for the Luddite Revolution, in which 

the factory v/orkers in Leicestershire destroyed machinery 

in protest against the infringement of machinery into 

their jobs, 

Byron equates the Luddites with the Greeks v/hen he says: 

As the Liberty lads o'er the sea 
Bought their freedom, and cheaply, with blood. 

So we, boys, v/e 
Will die fighting, or live free, 
("Song for the Luddites," 1-̂ +) 

The ideal of freedom becomes the force behind Byron's 

attitude toward v/ar, V/hen a man fights for freedom, he is 

engaged in v/ar on the basis of a search for the inalienable 

right to live as a free man, restricted only by conscience. 
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Byron states the idea of the fight for freedom bluntly: 

When a man hath no freedom to fight for at home. 
Let him combat for that of his neighbours. 
("Stanzas," 1-2) 

These lines seem to contradict Byron's antagonism toward 

the mercenary soldier, but actually they do not. To 

Byron the mercenary soldier fights simply because he is 

paid to. There are no elements of conviction; there is 

only the love of fighting that drav/s these soldiers to the 

battlefield. When a man fights for the freedom of someone 

other than himself, he is supporting convictions similar 

to his ov/n. He gives purpose to the madness of war because 

the search for freedom is still an inalienable right, to 

be upheld by all for the sake of the entire human race. 

The search for freedom, however, still does not make 

war a thing of joy. V/ar is still a gruesome activity to 

witness or to attempt. It is like the plague; exposure'to 

one war initiates the development of another. Why is this 

so? Byron feels that it is "because the old succeed so 

well,/ That most survivors envy those v/ho fell" ("The 

Waltz," 169-170). Those v/ho survive have lived long enough 

to spread the seeds of war because of defeat, or because 

they have seen v/hat can be gained in the plunders of v/ar. 

The greed of people leads them to accept the fact that 

plundering is an admirable trait v/hen it benefits those v/ho 
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best can be served by war. The plunderer is admired; 

thieves and murderers, who commit no more serious crimes 

than soldiers commit, are castigated. The unfairness of 

such punishment is more evidence of the Byronic attitude 

that v/ar and its offer of plunder corrupts society. 

At this time in his poetic life, Byron becomes the 

rebellious prophet who condones war as inevitable, but 

who condemns war as an insatiable disease of the human race. 

His first long work dealing strictly with a military theme 

is the 1815 poem "The Age of Bronze." In this poem Byron 

deals with the attitude of the day as a stage on which to 

present a play of sarcastic rebuff of the nature of v/ar. 

He states explicitely what he has hinted at before: war is 

an inhuman result of man's inhumanity to man and to his 

conscience. The political leaders suffer most at the hand 

of the poet, for the simple reason that, to Byron, there is 

no relationship betv/een politics and humanity. The politics 

of the age of v/hich Byron speaks is a result of an 

undedicated dismissal of the v/orth of the people over v/hom 

politics and sovereigns reign. V/ar v/as an everyday thing 

Whose game was empires, and v/hose 
stakes v/ere thrones; 

Whose table earth — v/hose dice v/ere 
human bones. 
("The Age of Bronze," 51-52) 

What is accomplished by the nation v/hich delves into the 
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field of Mars? Byron says that nothing is accomplished, 

unless the war is fought for freedom. 

Byron's attitude is easily revealed in "The Age of 

Bronze." There is a vainness that supersedes all martial 

endeavors. War succeeds in doing nothing more than 

destroying the dove of peace in a hail of inconsiderate arcs 

of arrows, v/hich heed the worth of man no less than the arc 

by v/hich the bov/man shoots, and no more. Destruction is 

its own master on the field of battle, and "of all the 

trophies gather'd from the v/ar,/ What shall return? the 

conquerers broken car" ("The Age of Bronze," 199-200). 

There is no martial asylujn to plead. Political maneuvers 

still net only the price of burying the dead, lost in the 

quest of a world to which they could never aspire. 

Byron denounces the brutality of v/ar and its fruit-

lessness by pointing out that the history of the world 

shows that war is never the method by which to attain an 

everlasting peace. In "The Age of Bronze," he is very 

bitter about the role that England plays in the martial 

maneuvers. He pleads to the people to see the destruction 

that v/ar can inflict on the soldier, and he advises them 

to exchange their sv/ords for ploughshares ("The Age of 

Bronze," ^66-^-67). He is sarcastic in his plea because 

he punishes the people for accepting v/ar as the method of 
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gaining peace. He also questions their reason for follov/ing 

the edicts of politics. Of man's relation to his leaders, 

Byron states: 

Farmers of v/ar, dictators of the farm; 
Their ploughshare was the sword in hireling hands. 
Their fields manured by gore of other lands; 
Safe in their barns, these Sabine tellers sent. 
Their brethren out to battle — why? for renti 
Year after year they voted cent, per cent,. 
Blood, sweat, and tear-wrung millions — why? 

for rentI 
They roar'd, they dined, they dranlc, they swore, 

they meant 
To die for England — why then live? — for renti 
("The Age of Bronze," XIV, 615-623) 

"The Age of Bronze," then, is a satirical expose of the 

futility of a society dedicated to v/ar. The futility 

results from a lack of purpose in martial endeavor, A man 

must offer his life with no promise of reparation from the 

society v/hich leads him into the fiery fields of war. A 

man must fight not to protect his country but to bring 

fame or v/ealth to his country. What appalls Byron most is 

the ingratitude of England tov/ard her soldiers. He best 

presents this attitude by the preceding harangue on rent 

as a purpose for living. The soldier must endure the hard

ship of v/ar only to return, if he is lucky, to a country 

which does not offer half the support to the soldier that 

he offers to his country, Byron feels that man should 

disregard the desires of society v/hen they conflict v/ith 
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his desires to find happiness in the v/orld. Byron's 

summary is that politics and war are cruel masters, 

Byron's next outcry against the persistence of war in 

all its cruel manifestations comes in the memorable poem 

"Childe Harold's Pilgrimage," This poem v/as written after 

Byron's self-exile from England. Childe Harold sees v/ar 

for what it really is, a vain, unjust decimation of• the 

natural spirit of man to live in peace. He represents 

the v/andering conscience of a moral and intelligent society, 

the antithesis of what Byron saw in England, Harold senses 

that there can be no more Sir Galahads in the modern wars, 

v/here martial conflict was for honor or justice, a noble 

enterprise. Because he is capable of remaining aloof from 

the incidents of v/ar, Harold is able to conceive a truly 

pessimistic attitude toward the society v/hich gives birth 

to the seeds of war. He realizes that, in war, "though man 

and man's avenging arms assail,/ Vain are his weapons, 

vainer is his force" (I, Ixxvii, 3-^). There can be nothing 

gained from v/ar except desolation and destruction and 

death. When Harold ventures through Spain, he gives 

credence to the basic Byronic idea of the unjust war by 

pondering: 

Flows there a tear of pity for the dead? 
Look o'er the ravage of the reeking plain; 
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Look on the hands with female slaughter red; 
Then to the dogs resign the unburied slain. 
Then to the vulture let each corse remain. 
Albeit unworthy of the prey-bird's maw; 
Let their bleach'd bones, and blood's 

unbleaching stain. 
Long mark the battle-field v/ith hideous awe: 

Thus only may our sons conceive the scenes v/e sav/i 
(I, Ixxxviii, 1-9) 

Since Spain was forever in a state of v/ar, Harold, like 

Byron, could not condone the hardship inflicted and the 

suffering involved. He sees the futility of such a 

purposeless endeavor, and he realizes that the pity he 

feels for the people who endure the atrocities of war 

results from the loss of the ideal of freedom he senses in 

their v/ars. 

Harold reemphasizes the Byronic ideal of freedom v/hen 

he questions the situation in Spain: 

V/hen shall her Olive-Branch be free from 
blight? 

When shall she breathe her from the blushing 
toil? 

How many a doubtful day shall sink in 
night. 

Ere the Frank robber turn him from his 
spoil. 

And Freedom's stranger-tree grow native of the 
soil? (I, xc, 5-9) 

But Harold v/anders on, hoping to find some respite for the 

harsh elements of v/ar and desiring to discover that there 

is a place in the v/orld untouched by the cruelty of v/ar. 

He then crosses a land of v/ar v/here all is touched by the 
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hand of Mars. He is not purposefully seeking war; but 

because it is an integral part of society he cannot 

escape it: 

Oft did he mark the scenes of vanish'd war, 
Actium, Lepanto, fatal Trafalgar; 
Mark them unmoved, for he would not delight 
(Born beneath some remote inglorious star) 
In themes of bloody fray, or gallant fight. 

But loathed the bravo's trade, and laughed at 
martial v/ight. (II, xl, ̂ -9) 

He finds the scenes of war in Albania, France, and Italy, 

Such a diverse geographical division reveals to Harold, as 

it does to Byron, that war is not a tool of the time, but 

of man, who creates the monster war only to die at its 

hands. 

As Harold continues his pilgrimage, the sights and 

scenes he encounters give Byron a basis for severe 

condemnation of war. The war v/hich Harold sees is not for 

the sake of freedom; it is a war for the sake of the 

political aspirations of nations and men. He reasserts his 

belief that men should wield the sickle and not the ŝ /̂ord, 

for the sv/ord gains nothing but death as its crop. He calls 

upon the people to look to Greece for an inspiration and 

a purpose in war; but he realized that the idea of 

freedom and democracy known in Greece during the grov/th of 

the ideal of freedom has been lost to the ages, and that man 

has now decimated that ideal for purely selfish purposes. 
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He condemns the civilization of his time and laments its 

loss of respect for the ideal of freedom that Greece knew 

and loved. 

The fight for freedom is the everpresent directive for 

the purpose of war as Byron senses it. There can be no 

glory in war without the purpose of freedom involved. 

There can be no glory at Trafalgar, or Actium, or Jerusalem, 

but 

V/hile V/aterloo with Cannae's carnage vies, 
Morat and Marathon tv/in names shall stand; 
They were true glory's stainless victories. 

(II, Ixiv, 1-3) 

Marathon is a magic word to Byron, representing the ideal 

in the search for freedom, the ultim.ate in devotion to a 

cause, v/hich is the true nobility of v/ar. Marathon 

represents the unambitious element of m-an during his finest 

hour. 

Harold ends his pilgrim.age with meditation of v/hat is 

and v/hat could have been. He has seen "v/recks of another 

v/orld, whose ashes still are v/arm" (IV, xlvi, 9), He has 

seen the futility of v/ar throughout the nations of the 

world. He ponders: 

What matters v/here v/e fall to fill the mav/s 
Of worms — on battle-plains or listed spot? 

Both are but theatres — v/here the chief actors 
rot, (IV, cxl, 7-9) 

Man is still insignificant when he cannot find the purpose 
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for which he seeks; but, nevertheless, he still "marks the 

earth with ruin" (IV, clxxix, 3). The earth has nothing 

to show but the ravages of war. The futility of man in 

his search for peace is evident in the battlefields which 

Harold visits, where nothing has been gained. War is still 

the constant affliction of an inconstant society. 

During the time Byron v/as composing "Childe Harold's 

Pilgrimage," he v/as working with Italian insurgents in the 

cause of freedom, so he was naturally prejudiced with regard 

to the ideal of freedom. He v/as again reliving the ideas 

that he had explained in the Turkish tales, v/hich v/ere 

written after Byron had returned to England after his first 

trip abroad in I809. Because of the nature of both Childe 

Harold and the Turkish heroes, the ideas concerning war were 

very similar. There v/as the futility that Harold saw, 

and the aversion to war that will culminate in Don Juan, 

There was blood upon the sword and mind of society; and, 

like the stains of blood on the land, the stain v/ould never 

be lost to the sv/ord. It v/ould remain as a symbol of the 

v/asted energy of man. The vaimiess of war is the 

persistent cry of the poet. There is nothing noble in 

blood "bedew'd in vain" ("The Bride of Abydos," II, ii, 23). 

There was nothing noble in man v/hen he assumed the role of 

fighter before that of peacemaker. Peace v/as in religion. 
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as Byron witnesses in the earlier love poem.s. Thought 

develops the idea that war is not complementary to the 

search for peace. 

Because the ideas of peace and war are Interconnected, 

the nature of poetry as an outcry against war v/ould 

necessarily take the side of religion to contrast with the 

cruelty of war. The idea of war as an opposition to 

Heaven arises v/ith Conrad in "The Corsair." Conrad is a 

representative of the fallacious thinking of humanity, a 

symbol of a man desired by some greater being to offend the 

world v/ith the elements of conflict. He also represents 

the alteration of character in man, "His soul was changed, 

before his deeds had driven/ Him. forth to war with man and 

forfeit heaven" ("The Corsair," I, xi, 251-252), He warred 

because he hated m.ankind, but he realized that what he did 

v/as contrary to the expected moral behavior. In Conrad 

we see the elements of the Byronic rendition of man doing 

things which are opposed to his nature. He would "v/ar v/ith 

nature and its better v/ill" because has had lost its place 

to was, and there v/as no love for Conrad, by v/hich he could 

find peace for himself (I, xiv, 397). The hope for Conrad, 

and the world itself, rests in the compassion of those who, 

like the weeping Gulnare, feel that love is the virtue of 

peace, Conrad found his peace not in love but in v;ar. 
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Conrad is not unlike Lara, because each shares in the 

serenity of love, v/herein the cruelty of war is defeated by 

the gentleness of love, Lara represents a man untrained in 

the art of war who partakes of war's cruelty because of his 

weakness as a man. War turns Lara into an unrecognizeable 

monster; war is the result of the failure of peace in love, 

Lara is a man who hides his failure on the battlefield. 

There becomes no difference in the rage of the failing love 

and that of war. The poet recognizes the conflict v/hen he 

states: 

What boots the oft-repeated tale of strife, 
The feast of vultures, and the waste of life? 
The varying fortune of each separate field. 
The fierce that vanquish, and the faint that 

yield? 
The smoking ruin, and the crumbled v/all? 
In this the stri.iggle v/as the same with all; 
Save that distemper'd passions lent their 

force 
In bitterness that banish'd all remorse, 

("Lara," II, x, 26^-271) 

Lara died in battle, but he survived the field of love. 

The calm death that imposes on Lara the serenity of the 

ages is a message from Byron: love is the conqueror of all 

ills. If man could love as well as he fights, there v/ould 

possibly be peace in the world, V/ar is a maniacal thing 

forced upon the v/orld by man; love is a natural conclusion 

of the peace of the mind and the will. 

Though love may enter into a Byronic interpretation of 
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the causes for some men to engage in martial conflict, 

there is still the tendency of futility and vainness to 

supersede all elements of war. Somehow, Byron notes, the 

cause of freedom will eventually rise to the forefront 

because it, like love, is a natural tendency of mankind. 

There is never any variation in Byron's attitude toward 

war. He is still a lover of freedom, and only those wars 

which have as their origin the will to live in peace within 

a mind untroubled by the conflicts of the human race can be 

acceptable to him. War is either just or unjust. Byron's 

attitudes are not contradictory. 

The futility of v/ar depresses Byron, but the idea of 

a noble freedom arouses the spark of optimism in his search 

for a better world. He realizes the insignificant nature 

of the soldier in war, but "what of them is left to tell/ 

Where they lie, and how they fell" ("The Siege of Corinth," 

XXV, 8l5-8l6). He understands that the pov/er of v/ar is as 

faithless to the comimon soldier in the field as the "vain 

votaries" of the England for v/hich they are fighting 

("Mazeppa," III, 52), Because he does understand the 

plight of man in war, he attempts to do what he can do best, 

which is to use the pen as a sword, thereby offering some 

definite course man could follov/ to attain a life free from 

war. 
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He addresses those who create war for their own benefit, 

saying: 

Sovereigns shall pause amidst their sport 
of war, 

Wean'd for an hour from blood, to turn 
and gaze 

On canvas or on stone; and they v/ho mar 
All beauty upon earth, compell'd to praise. 

Shall feel the pov/er of that which they 
destroy. 

("The Prophecy of Dante," IV, 79-83) 

He condemns tyrants v/ho mistake the appreciation of art 

rather than war for v/eakness, but he also addresses the pet 

peeve of his vindictive pen, the people who live under the 

reign of such monarchs. To them he says: 

V/ho toils for nations may be poor indeed. 
But free; who sv/eats for monarchs is 

no more 
Than the gilt chamberlain, who, clothed 

and fee'd. 
Stands sleek and slavish, bov/ing at his 

door. 
("The Prophecy of Dante," IV, 91-9̂ +) 

No definite stratum of society is necessarily responsible 

for the atrocities of v/ar, so Byron attacks both those who 

cause v/ar and those who participate in them. He realizes 

that those v/ho survive the v/ars are really the losers, 

because they have to continue with their life as it v/as, 

since war without the honor of liberty is a fruitless 

endeavor. In Manfred he offers an excellent example of 

his opinion on this matter when he states: 
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Sorrow and anguish, 
And evil and dread. 

Envelope a nation; 
The blest are the dead, 
Who see not the sight 

Of their own desolation. 

(Act II, scene iii, V5-50) 

The deeds that men do in war truly live after them, for 

the world is no better, but many who knew only the suffering 

of an ignoble life die in the suffering of ignoble v/ar. 

Tyranny is the one element of society which is most 

appalling to Byron, The Doge of Venice, Marino Faliero, is 

the representative of those people v/ho would strive to 

overthrow the oppression of tyranny. He is instilled v/ith 

the nirvana-like Greek attitude of liberty even at the 

price of death. He is a man of glory in the Byronic sense 

of th"e word, and he thinks like Bertuccio, his friend, who 

says: 
V/e must forget all feelings save the one^ 
We must resign all passions save our purpose, 
We must behold no object save our country. 

(Marino Faliero. Act II, scene ii, 87-89) 

To the conspirators in Venice, the purpose of their 

endeavor is to "wash away/ All stains in Freedom's 

fountain" (Act III, scene ii, 8O-8I), The oppression of 

a tyrannical government has brought the seeds of liberty 

to the grounds of peace, and the tree of freedom begins to 

grov/. Even the Council in Venice recognizes the Byronic 
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fact that there are those who would rather die than be 

subjects of a tyrannous slavery (Act V, scene i, 375-376). 

Thus, even those in close association with the tyranny 

recognize the inherent quality of the desire to linger- in 

freedom rather than languish in slavery. 

The quest for freedom, especially in Byron's time, 

normally led to v/ar, but Byron could conceive of no greater 

cause for death than the search for liberty. Liberty 

brought peace, "the sole true glory" (Sardanapalus. Act III, 

scene i, 11), On this point Byron's attitude is strict. 

There was justice in the quest for peace. There was 

justice in the French Revolution and in the American 

Revolution, but justice does not condone the perpetration 

of war. The ideal of freedom merits peace by praise, but 

the methods by which that ideal is gained are certainly 

lamentable. The dilemm̂ a is the differentiation between 

the mental desire and the physical method. Byron realized 

that war v/as inevitable in the search for peace, but he v/as 

appalled by that aspect of society v/hich created Napoleons 

and V/ellingtons. The cause of freedom depends on the 

oppressed for its existence. Only those people living in 

the chains of political slavery could find liberty as a 

purpose for war. The professional soldier made v/ar itself 

a purpose. 
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Byron has developed the idea of the incongruities and 

atrocities of war into a definite attitude toward war. The 

elements of his attitude in evidence in the early poems 

grow into outstanding statements of attitude in the later 

poems. The progression of thought is one of degree rather 

than anything else. After Byron is ostracized by England, 

and after the Hundred Days of Napoleon, he becomes more 

vehement in his outcry against the injustices that the 

common people suffer during wartime. He becomes more 

cognizant of the principle of liberty of any kind, and hov/ 

that principle can be used to further the desires of the 

tyrant, whether physical or mental. He recognizes v/ar for 

what it is, and he does, not try to give an excuse for the 

war for liberty. He only tries to give a purpose to the 

idea of war itself, an idea v/hich he beautifully and 

artistically develops in Don Juan, which, as a satiric 

outcry against more of the vainness of war, is the 

culmination of the Byronic attitude toward v/ar. 



CHAPTER II 

SSI JUAN; THE CULMINATION OF THOUGHT 

DON JUAN contains the clearest expression of Byron's 

attitude toward war. In this poem there is no change from 

the basic idea that war is the ignoble product of m.ankind. 

There is no alteration of the idea that war for freedom is 

the only just war. The difference betv/een this poem and 

all other poems by Byron which express a definite attitude 

tov/ard war is that Byron introduces a strikingly new • 

character called Don Juan, who engages in an inglorious 

siege of Ismail but who is saved from, condemnation because 

he exhibits love and compassion, tv/o elements which are 

contrary to martial conflict. Necessity of situation 

dictates that he engage in the siege. He is untrained in 

"the noble art of killing" (VII, Iviii, h). He fights, 

like the common man he represents, because he is forced to 

by society. Since he is a sincere, compassionate, moral 

human being, he is juxtaposed to the cruelty of war to 

better demonstrate the inhumanity and futility of v/ar. 

DON JUAN is the culmination of Byron's ability to 

identify with representative characters v/ith his attitude 

tov/ard v/ar so that that attitude can be v/ell demonstrated. 

Byron goes to great length to create a vivid image of the 

atrocity and inhumanity of v/ar. He creates characters of 

differing temperaments, like Juan and Johnson, to further 

demonstrate what war is, and how it affects manJzind. Juan 

^0 



vVf 

- If 1 -

represents a sense of morality in war; Johnson represents 

the inconsiderate, amoral elements of war. The juxta

position of these tv̂ o ideas represents justifiable 

condonement of v/ar and condemnation of it on an elemental 

and social level. Byron utilizes three cantos of DON JUAN 

to separate the state of war from the other elements of 

society. He clearly defines his attitude tov/ard v/ar, and 

he demonstrates his aversion to the futility of v/ar by his 

invective against all who are connected v/ith contemporary 

martial conflicts, 

Byron is very specific in his attitude toward war. He 

states that 

War's a brain-splattering, windpipe-slitting art. 
Unless her cause by right be sanctified. 

If you have acted once a generous part. 
The v/orld, not the v/orld's masters, v/ill 

decide. 
And I shall be delighted to learn v/ho, 
Save you and yours, have gain'd by Waterloo? 

(IX, iv, 3-8) 

One notices that Byron is very specific again in his 

defense of the war for freedom, which is sanctified by 

right as he envisions it. The rights by v/hich a man can 

fight and be condoned by Byron are those of freedom, 

country and lav/. Leonidas and Washington suggest the 

struggle for freedom v/hich makes their martial endeavors 

both commendable and acceptable. V/ellington, Napoleon, 
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Suwarrow, and Catherine of Russia represent war for the sake 

of conquest, a fact which makes their endeavor repugnant 

to Byron. There is always the idea of freedom which colors 

Byron's attitude toward war, whether it be at Marathon or 

Moscow, Yorktown or Ism.ail. In any case, v/ar is still an 

abhorrent degradation of the principles of life. Except 

in the battles for freedom, war is "nothing but a child 

of Murder's rattles" (VIII, iv, 8). 

Although Byron relates his attitude in a specific 

manner, his purpose in DON JUAN is not to defend war. 

Instead, his purpose is to expose v/ar for what it is, and 

to explore the characteristics of war and the people 

involved in war. The imagery he uses in describing the 

characteristics of v/ar is both interesting and self-

explanatory. He associates war with its effect on the tree 

of life, and states that "v/ar cuts up not only branch, but 

root" (VII, xli, 8), His meaning is very clear. He 

protests that v/ar not only destroys the superficial elements 

of life, like the daily toil for existence; but it also 

affects the very root of life, the ability to exist in 

harmony with fellow human beings. 

The ability to exist together is one of the most 

difficult aspects of society. Byron feels that this lack 

of harmony results in the germination of the v/ar element. 
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He states: 

And the sweet consequence of large society, 
War, pestilence, the despot's desolation. 

The kingly scourge, the lust of notoriety. 
The millions slain by soldiers for their 

ration. (VII, Ixviii, 3-6) 

The theme of futility in war is evident. Unlike the war 

for freedom, where the fame rests in the cause, the 

despotic war is the futility of death without reason or 

purpose. There is no fame in inconsiderate, purposeless 

slaughter. 

To relate this message to the v/orld, Byron employs 

sanguinary images to explain vividly his attitude tov/ard 

war. He becomes very mordant in his invective against the 

society which causes the loss of blood for any reason. 

Byron feels that blood is the very life of man, and it 

should not be spilled indiscriminately, or v/ithout just 

cause. There is no fame for any society which uses war as 

a method of fulfilling its own despotic desires. Byron 

thinks that "the drying up a single tear has more/ Of 

honest fame than shedding seas of gore" (VIII, iii, 7-8), 

He examines the v/ars v/hich have preceded his age to 

determine if they v/ere as bloody as history has recorded 

them. He does not feel that they v/ere because he says 

that the moderns equal the blood spilled in the battles of 

old (VII, Ixxx, 8). The idea that Byron's age equals that 
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of the ancient Greeks with regard to the bloodiness of 

war is Byron's statement that civilization has not really 

progressed as far as it thinlcs it has. l^n may have 

learned to fight the plague, but he has not learned how to 

live in peace. 

Byron's greatest statement of the fact that man has not 

learned to avoid the spilling of blood in v/ar comes in his 

ironic paraphrase of the first chapter of Genesis. He 

states: 

'Let there be light1 said God, 'and there 
was light!' 

'Let there be bloodi' says man, and there's 

a sea: (VII, xli, 1-2) 

Such a statement indicates that man sheds blood as easily 

as God created light, and just as rapidly. The shedding 

of blood, Byron realizes, is the creation of man, and he 

indicates indirectly that such shedding of gore perpetrates 

more shedding of blood. Man takes on the characteristics 

of a hungry animal, which, upon tasting blood, desires that 

much more for satiation. This desire for more blood 

indicates to Byron that man has not progressed far beyond 

the characteristics of the anim.al v/orld. Only the reason 

behind the satiation v/ith blood differs. To the animal, 

blood is associated with the desire to survive; to man, 

"blood only serves to v/ash Ambition's hands" (IX, lix, 9). 
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Thus, man acts like an animal for selfish reasons, not for 

physiological reasons. 

The fault for such a sanguinary characteristic in man 

is not necessarily a result of society, because man makes 

society what it is. It is a result of man himself, who, in 

waging a war for survival, creates a v/orld no better than 

that of the animals. War is nourishment for the greedy, 

who seek either retribution for their toils, or repatriation 

into the world of the socially-accepted. Byron tries to 

understand what makes a man accept the life of war, v/hich 

is contrary to all laws of human existence. In the same 

sense, he wonders why England has descended to a state of 

desiring v/ar. He ponders: 

Alasi could she but fully, truly, know 
How her great name is now throughout 

abhorr'd; 
How eager all the earth is for the blow 

Which shall lay bare her bosom to the 
sv7ord. (X, Ixvii, 1-^) 

Is England, however, any less than the society she represents? 

Why should England ever engage in v/ar? And why, since 

there were no draft laws in England, v/ould a man fight v/hen 

he was not compelled to? Was all of this the result of 

some basic inadequacy in man? Byron condemns impulsiveness 

as the cause for man taking the field of battle. He again 

uses animal imagery to suggest that man is no different than 
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the animals. He relates: 

Their reasons v/ere uncertainty, or shame 
At shrinking from a bullet or a bomb. 

And that odd impulse, which in wars or creeds 
Makes men, like cattle, follow him v/ho leads. 

(VIII, xxxviii, 5-8) 

Man follows where he is led; he does not think for himself. 

This unthinl̂ ing quality of man leads to a world of base 

futility, which results in war because man seeks an active 

solution to the problem of futility he feels in life. 

Man tries to amend this futility by engaging in war, 

which may offer some consolation, like v/ar booty and 

plunder, for a life without purpose. Byron feels, however, 

that man is only assuming one life of futility by denying 

another. Man accepts the task of war in hopes that there 

can be some recognition of his life, but even this search 

is futile. Byron states: 

But here are men v/ho fought in gallant 
actions 

As gallantly as ever heroes fought. 
But buried in the heap of such transactions 

Their names are rarely found, not often 
sought. 

Thus even good fame may suffer sad 
contractions. 

And is extinguish'd sooner than she 
ought; 

Of all our modern battles, I v/ill bet 
You can't repeat nine names from each 

Gazette. (VII, xxxiv, 1-8) 

The gazetbe, v/ith its lists of killed and wounded, v/as an 

instrument of the wartime society to v/hich Byron gave much 



- ̂ 7 -

attention. He believed that it was useless to publish the 

casualty figures because no one really cared one way or the 

other. There was still no recognition from the unconcerned 

public for the unrequited soldier, v/ho either lived for no 

purpose or died for no reason. The supererogation of the 

soldier in war was still futile; even death passed 

unrecognized by the people. The fulfillment of the national 

objective v/as the greatest concern; the soldier and the 

means by which the objective was attained was irrelevant. 

What difference did a name on an unread bulletin make in 

the search for some recognition in life? Was there any 

consolation in a death in combat? Such a dilemma v/as 

reviev/ed tactfully by Byron when he related: 

I v/onder (although Mars no doubt's a god I 
Praise) if a man's name in a bulletin 

May make up for a bullet in his body? 
(VII, xxi, 1-3) 

Byron easily resolves the question of death as a means of 

attracting public attention. The public just doesn't care. 

Although Byron was vindictive about the attitudes of 

society, he was not so casual a delver into the aspects of 

war that he v/ould let the soldier be acquitted simply 

because his situation v/as futile. Futility did not 

represent a moral condonement to Byron. V/ar v/as still a 

gory massacre of the mortal responsibility to peace, and 
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the carnage that characterized v/ar "engender'd monstrous 

shapes of every crime" (VIII, Ixxxii, 9). Byron saw that 

while the atrocities in war were indirectly the respon

sibility of society, it was the army which perpetrated the 

acts of destruction. Therefore, blame for all the 

atrocious elements of war rested squarely on the shoulders 

of the common soldiers and the men who led them. ^ 

Byron was appalled by the inhuman actions of soldiers 

in war, but he recognized that there were mitigating 

circumstances v/hich forced a man to act as he did in war. 

Some soldiers, like Don Juan, v/ere subjected to the 

fierceness of battle by deeds not of their ov/n making. 

Others, like Johnson, v/ere fighting for the sake of plunder. 

Byron condemns the soldier who, like Johnson, fights for 

material gain. He despises the indiscriminate slaughter-

of war. He states: 

'Tis strange enough the rough, tough soldiers 
who 

Spared neither sex nor age in their career 

Of carnage. (VIII, cxix, 1-3) 

Byron feels that the soldier becomes an indiscriminate 

butcher because it is expected of him. The soldier should 

never be compassionate, or show restraint for any death, 

including his ov/n, because soldiers "honour'd such 

determined scorn of life" (VIII, cxix, 8). The soldier 
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has no respect for life because he has seen that life had 

no respect for him. Otherv̂ /ise, why v/ould he be in war? 

Is it an attempt to forget the life he once had, or lose 

life entirely? Whatever the case, the soldier caresses 

carelessness and becomes indignant toward life in any form. 

The habit of killing brings defiance for all life, and 

leads to further wars. • 

The lack of concern for life is a matter of severe 

consternation to Byron. He senses no purpose in destruction 

for the sake of destruction, or death for the sake of 

dying. He builds a vivid image of the siege of Ismail to 

present his opinion that v/ar is the animal excess of man 

run rampant. Of the action during the siege, Byron says: 

All that the mind v/ould shrink from of 
excesses; 

All that the body perpetrates of bad; 
All that v/e read, hear, dream, of man's 

distresses; 
All that the devil would do if run 

All that defies'the worst which pen 
expresses; 

All by v/hich hell is peopled, or as sad 
As hell — mere mortals who their pov/er 

abu s G I 
Was here (as heretofore and since) let loose. 

(VIII, cxxiv, 1-8) 

Life has no meaning at the siege of Ismail, and Byron 

dramatically enforces this point v/hen he relates the death 

of one soldier, v/ho 
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Upon the Russian steel his breast he 
flung. 

As carelessly as hurls the moth her wing 
Against the light, wherein she dies. 

(VIII, cxviii, 2-lf) 

With such scorn of life, the futility of existence becomes 

more evident. The indiscriminate slaughter is an affront 

to life itself. The only purpose Byron discovers in the 

madness of carnage is the quest for material gain. Still, 

the soldier must accept the responsibility for the carnage 

of war. 

The soldier in quest of material gain is another 

source of consternation for Byron, but the soldier seeks 

this gain as an indirect result of the orders of the leaders 

under v/hom he serves. Plunder becomes the only method of 

attaining satisfaction; plunder becomes a purpose in war. 

The fault lies in the military leaders, v/ho either condone 

such behavior or are disinterested in the actions of their 

armies. Byron senses that the sustentation of the art of 

v/ar is a fault of these military leaders, who, having found 

their one chance of attaining glory and recognition, do not 

wish to surrender the rights to more glory by suspending 

v/ar. 

To expose more clearly the type of military leader 

v/ho is repugnant to him, Byron invents General Suv/arrov/. 

The poet envisions Suv/arrov; as "the greatest chief/ That 
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ever peopled hell with heroes slain" (VII, Ixviii, 2-3). 

Suwarrow is one of the best characters ever created by 

Byron from the standpoint of a clear and concise description 

of character. He was a man v/ho "had small regard for tears,/ 

And not much sympathy for blood" (VII, Ixix, 1-2). Byron 

describes him as a "hero, buffoon, half-demon, and half-

dirt" (VII, Iv, 5). He is the typical example of the 

extremely rigid military leader, something on the order of 

a Prussian general. He v/ould yell at his soldiers and curse 

them as if they were animals. Could the soldier be expected 

to act other than he is taught? 

Although he did train his soldiers well for com.bat, 

Suv̂ ârrow had no compassion for their plight. There was no 

individualism in Suwarrow's army; only what the army did as 

a whole mattered. Byron is more than mordant when he 

sketches the character of Suwarrow. He relates: 

Suv/arrow,—. who but saw things in the gross. 
Being much too gross to see them, in detail, 

Who calculated life as so much dross. 
And as the wind a v/idow'd nation's v/ail. 

And cared as little for his arm̂ y's loss 
(So that their efforts should at length 

prevail) , , .̂  « -r -u 
As wife and friends did for the boils of Job,— 
V/hat \;as't to him to hear tv/o women sob? 

(VII, Ixxvii, 1-8) 

Suv/arrow mirrors the attitudes of the society of which he 

is a part. Byron believes that these attitudes are similar 

11 
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to those which have prevailed throughout history: 

History can only take things in gross; 
But could v;e know them in detail, 

perchance 
In balancing the profit and the loss. 

War's merit it by no means might 
enhance, 

To waste so much gold for a little dross. 
As hath been done, mere conquest to 

advance. (VII, iii, 1-6; 

Again the futility of war becomes evident in Suwarrow 

and his society. Death on the battlefield becomes a far 

nobler purpose than survival, for fame rests on the laurels 

bequeathed to the dead. Byron realized that the glory 

belonged to the general who led the troops, not to the 

troops themselves. It seems futile to him that the soldiers 

would risk their lives to gain fame for a general who had 

no concern for their lives. To the generals, victory v/as 

all that mattered; death was only an unfortunate result of 

that victory. For example, v/hen the battle for Ismail was 

over, Suv/arrov/, who had not suffered at the hands of the 

enemy, wrote a dispatch to his Em-press, Catherine of Russia. 

It was v/ritten v/ith "bloody hands," indicative of the 

unconcerned attitude of Suv/arrow (VII, cxxxiii, 5). 

Suv/arrow, like the martial society he represents, cared less 

for the means of attaining victory than for the end, v/hich 

justified that means to him. The death of many soldiers 

never affected his conscience, but the capture of Ismail 
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elevated his pride. The attainment of the objective was 

far more important than the lives it cost. 

Suv/arrov/'s superior, Catherine, was even more uncon

cerned than her general. Byron saw her as "the grand 

epitome/ Of that great cause of war" (IX, Ivii, 1-2). To 

Byron, Catherine is the best example of the injustice to 

the comm.on soldier caused by indifference to their 

suffering. She represents the cold, indifferent society 

which wages a materialistic v/ar by v/hich the empire, not the 

common man, gains. She is the prime example in the Byronic 

list of martial characters who war for the sake of war. He 

says of Catherine: 

Some call thee ' the worst cause of war,' 
but I 

Maintain thou art the best.. 
(IX, Ivi, 1-2) 

Catherine v/as overjoyed that Ismail had fallen, but she, 

like Suwarrow, did not worry that thirty thousand men had 

died in the victory. Her concern was with the fulfillment 

of her own pleasures. She was, hov/ever, no different from 

the society which sent the soldiers to war. Again the 

purpose v/as the attainment of an objective suitable to the 

desires of the government v/hich v/aged v/ar; the loss of life 

was a by-product of that attainment. 

Byron never understood hov/ war could benefit mankind 

S -31 
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when it was fought only for a material objective. Freedom 

is the only reason for war, as Byron realized. All other 

battles are ignoble because the precipitation of war is a 

result of governmental greed or desire. The Suv/arrov/s and 

Catherines of the world lead mankind to destruction, but 

Not so Leonidas and V/ashington, 
V/hose every battle-field is holy ground. 

Which breathes of nations saved, not 
worlds undone. (VIII, v, 2-4-) 

For Leonidas and V/ashington, freedom is the road to peace. 

These two believed that only when mankind lives freely can 

there be a constructive harmony in the v/orld. War may be 

necessary for the achievement of freedom, but Byron feels 

that once freedom is achieved, the government must live off 

the desires of the people; the people will no longer die for 

the desires of the government. Freedom and justice are 

synonymous to Byron. Freedom is the guardian of life. 
"" 



CHAPTER III 

CONCLUSION 

Byron's genius as a war poet depends as much on the 

martial imagery as on the ideas involved. Actually, there 

is no way to separate imagery and idea, since Byron is a 

master of didacticism which depends on imagery. His great 

asset is that he can declare a position on such a subject 

as war with carefully chosen images that enhance and 

explain his position. His careful choice of words also 

strengthens the images used. Because Byron's attitude 

toward war is unalterable, the strength of conviction, 

while sometimes almost exactly repetitious, allows the reader 

to concentrate on the images involved and not on some 

hidden message. Byron does not depend on some deep 

meaning to give credence to his poetry. He is very straight

forward in his ideas and in the methods by which he conveys 

those ideas to the reader. The reader never has to guess 

What Byron is saying; the words speak for themselves. 

Since Byron does not have to lead the reader through 

his poetry like a schoolchild, the message becomes the 

elevating idea of the poetry, and the images become more 

intense, Byron's descriptions of war are unsurpassed in 

Romantic poetry because the imagery he uses is lucid. His 

readers can almost see the corpses covering the ground at 

Ismail, or the blood flowing at V/aterloo. The actual battle, 

however, is less important than the reason for the battle. 

55 
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Byron wonders why war has to exist in a civilized 

society. The question is elemental to him, but he is 

intelligent enough to realize that he cannot rationalize 

the existence of war into an acceptable phenomenon of 

mankind. The realization that war is a result of the 

iniquities of man leads Byron to question a material 

reason for war. He senses that v/ar is a fault of those 

v/ho lead, and not those who follov/; but he wonders if 

"nations combat to make One submit,/ Or league to teach 

all kings true sovereignty" ("Childe Harold's Pilgrimage," 

III, xlx, 3-^0• Is war a contest between kings, with no 

regard for the common soldier who must bear the burdens of 

conflict? Byron answers this question by saying, in a 

general summary of his attitude tov/ard v/ar, that the causes 

of war are the result of the monarchy under v/hich they 

occur. 

Such an attitude results from the characteristics of 

life in early nineteenth century England. There v/as a v/ide 

abyss between the people of England and their sovereign. 

The idea of the divine right of kings led m̂ onarchs, like 

George III, to suppose that they knev/ v/hat v/as best for 

their subjects. V/ar, while really accomplishing nothing 

for the common people, was meant to bring greater satis

faction to the people of England. Byron realized that this 
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attitude of the monarchy was an injustice to the common 

people. The idea may have been good, but the method of 

attaining that idea was the cause for much death among the 

common people. Byron's idea concerning monarchical intent 

is that "'tis pity 'that such meaning should pave hell'" 

(Don Juan, VIII, xxv, 8). The king never suffered; his 

subjects carried his desire into battle, and many times 

into their grave. 

The common soldier v/as the backbone of monarchical 

desire, and he suffered the martial curse placed on him by 

his king. Byron calls the common soldiers "the hopeless 

warriors 'of a v/illing doom" ("Childe Harold's Pilgrimage," 

II, Ixxiii, 6). They must follov/ where they are led. The 

wars into v/hich they are led render no benefit to their 

hopeless state, but they fight — an anom̂ aly of human 

desire that puzzles Byron. There is no rev/ard for their 

death on the battlefield, so v/hy do they fight? King 

Sardanapalus learns bluntly why they fight when Myrrha, his 

lover, tells him that it is "the soldier's part,/ To die for 

his sovereign" (Sardanapalus, Act V, scene i, 372). The 

sovereign's wish is the soldier's commiand. 

It is the sovereign's right to force man into v/ar, 

for to defend kings is to defend countries. In one of 

his early poems, v/ritten in I803, Byron develops this 
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attitude. The poem chronicles the fate of four brothers 

who "... enrich'd with their blood the bleak field,/ For 

the rights of a monarch their country defending" ("On 

Leaving Newstead Abbey," I8-I9). And to what avail do 

these soldiers fight? Was there any recompense at home? 

Byron replies that there is no merit gained by fighting for 

the king, because once at home the soldier is of no use to 

the desires of the kingdom. In a later poem, Byron 

illustrates this point in recounting the ignoble death of 

a French soldier: 

And such an end! that he v/ho many a day 
Had faced Napoleon's foes until they fled,— 

The forem.ost in the charge or in the sally. 
Should nov/ be butcher'd in a civic alley. 

(Don Juan, V, xxxvii, 5-8) 

Byron contends that a nation shames itself v/hen it sends 

young men to fight for som.ething for v/hich they have no 

use, such as territory, but cares not enough about the 

hardships coimnon soldiers endure to protect them in 

civilian life. 

V/ar thus becomes the end and not the beginning. War 

is the only endeavor the common people have to gain som.e-

thing they can never have in civilian life. V/ar changes a 

man into an unrecognizable animal, whose lusts and thirsts 

drive him forv/ard to his fate ("Lara," II, xi, 288-289). 

To illustrate the idea that man in v/ar becomes animalistic 



War becomes the field of both material wealth and death, 

and "war mouldeth there each weapon to his need" ("Childe 

Harold's Pilgrimage," I, Ixxxvii, 6). 

Thus, Byron presents his ideas of v/ar. His condemnation 

of v/ar is further developed with the use of didactic 

imagery. Three poems are representative of Byron's use 

of martial imagery. The poems are: "Childe Harold's 

Pilgrimage," written in 1812; "The Siege of Corinth," 

written in I8l6; and Don Juan, v/hich was composed betv/een 

the years I8l6 and 182^, 

In "Childe Harold's Pilgrimage," the imagery is just 

beginning to develop tov/ard the realistic scenes of v/ar 

depicted in Don Juan, Harold notices "the v/ell-reeved guns, 

the netted canopy,/ The hoarse command, the busy humjning 

din" of v/ar ("Childe Harold's Pilgrimage," II, xvii, 2-3). 

At V/aterloo, he encounters a soldier v/ho, in an often 

quoted line, "rush'd into the field, and forem.ost fighting. 
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and inconsiderate of the lives of others, Byron records 

an old Albanian war song he heard on his first journey to j | 

the continent. In this song a soldier sings: 

I ask not the pleasures that riches supply. 
My sabre shall v/in v/hat the feeble must buy; 
Shall win the young bride with her long 

flowing hair. 
And many a maid from her mother shall tear. 
("Childe Harold's Pilgrimage," II, vi, 1-̂ ) 

!< 
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fell" (III, 3cxiii, 9), An excellent example of the use of 

martial imagery arises when Harold ventures into Germany. 

Byron writes: 

Here Ehrenbreitstein, with her shatter'd 
wall 

Black v/ith the miner's blast, upon her 
height 

Yet shadows of v/hat she v̂ as, \Jhen shell and 
ball 

Rebounding idly on her strength did 
light: 

A tov/er of victory! from whence the 
flight 

Of baffled foes v/as v/atch'd along the 
plain: 

But Peace destroy'd v/hat V/ar could never 
blight. 

And laid those proud roofs bare to Summer's 
rain — 

On v/hich the iron shower for years had pour'd in 
vain. (Ill, Iviii, 1-9) 

The didacticism is evident in this passage, as it is in a 

later passage on the sanguinary aspects of war, v/here Byron 

relates, as he speaks of the vanity of victory: 

...For this the conqueror | 
rears ' i 

The arch of triumph and for this the tears 
And blood of earth flov/ on as they have 

flow'd. 
An universal deluge, v/hich appears 
V/ithout an ark for v/retched man's abode. 

And ebbs but to reflov/1 Renev/ thy rainbow, 
God I 

("Childe Harold's Pilgrimage," IV, xcii, 4-9) i 

Again there is an emphasis on the vainness of v/ar. 

"The Siege of Corinth" also enforces the message of 

file:///Jhen


V°, B ' ^ 

'^m^--~-

- 61 -

the vainness of war. Again a siege, of a fortress forms the 

backdrop for the conveyance of the message. The battle for 

Corinth begins: 

And there the volleying thunders pour, 
lill waves grow smoother to the roar. 
The trench is dug, the cannon's breath 
Wings the far hissing globe of death; 
TTû '̂ Ĵ '̂̂ ^̂ -̂  ^^^ fragments from the v/all. 
Which cr-umbles with the ponderous ball. 

(II, 85-90) 

The beauty of this description of the fall of Corinth is 

surpassed only by the descriptions of the fall of Ismail. 

Byron continues v/ith the fall of Corinth: 

The walls grew v/eak; and fast and hot 
Against them pour'd the ceaseless shot. 
With unabating fury sent 
From battery to battlem.ent; 
And thunder-like the pealing din 
Rose from each heated culverin; 
And here and there some crackling dome 
V/as fired before the exploding bomb; 
And as the fabric sank beneath 
The shattering shell's volcanic breath. 
In red and v/reathing colum.ns flash'd 
The flame, as loud the ruin crash'd. 
Or onto countless meteors driven, 
Its earth-stars melted into heaven; 
V/hose clouds that day grew doubly dun. 
Impervious to the hidden sun, 
V/ith voluraed smoke that slowly grev/ 
To one wide sky of sulphurous hue. 

(VI, 159-176) 

Corinth falls, and many thousands of soldiers died, but 

is there any victory? The soldier dies in vain, for, as 

Byron notes, "v/hat of them is left, to tell/ V/here they 

lie, and how they fell" (XXV, 815-816)? To note the fall 

;, i-
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of the soldiers at Corinth, Byron personifies death as a 

reaper to demonstrate the frailness of m.an in martial 

conflict. He draws a grim picture of the fight, relating: 

Even as they fell, in files they lay. 
Like the m.ô-.̂er's grass at the close of day, 
V/hen his v/ork is done on the levell'd plain; 
Sl̂ ch v/as the fall of the foremost slain. 

(XXIII, 735-738) 

The ideas of bodies covering the field like blades of nev/-

cut grass demonstrate clearly that the imagery has become 

an important part of the expression of Byron's attitude 

tov/ard v/ar. 

Byron continues the imagery of nature to demonstrate 

his attitude v/hen he relates that, at the siege of Ismail, 

the lives began to fall as thick as leaves (Don Juan, VIII, 

ix, 3). 'To reimpress his attitude in his imagery, and to 

demonstrate further his conception of the vainness of a 

life of v/ar, Byron writes: 

They fell as thick as harvests beneath hail. 
Grass before scythes, or corn below the 

e<T ckle 
Proving that'trite old truth, that life's as 

frail 
As any other boon for v/hich men stickle, 

(Don Juan, VIII, xliii, 1-^) 

Ismail, like Corinth, falls v/lth a devastating loss of 

life. The battle for the city is detailed v/ith graphic 

clarity; and death, like v/ar, is a living creation of the 

battle. Byron drav/s a picture of deatli "druiik v/lth gore" 
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(VIII, Ixxxii, 2). Byron drenches the page with the source 

of the inebriation, the battlefield, which is a "marsh of 

hum.an blood" (VIII, ixxiii, 8). Death is the only victoi? 

at Ismail. 

Blood, gore, and carnage are the rule at Ismail. There 

are numerous descriptions of Juan and Johnson, who march 

toward Ismail 

...Firing, and thrusting, slashing, sweating, 
glov/ing, 

But fighting thoughtlessly enough to v/in 
To their two selves, one whole bright 

bulletin. (VIII, xix, 7-9) 

Descriptions of other soldiers in the battle are also 

evident messages of vainness, because vainness and the 

bulletin are synonymous to Byron. To enforce this point, 

Byron states that he "knev/ a man whose loss/ Was printed 

Grove, although is name v/as Groce" (VIII, xviii, 7-8). 

Of the battle at Ismail, Byron says to the world: 
Three hundred cannon threv/ up their emetic, 

And thirty thousand muskets flung their 
pills 

Like hail, to make a bloody diuretic. 
Mortality! thou hast thy monthly bills: 

Thy plagues, thy fam/lnes, thy physicians, 
yet tick 

Like the death-v/atch, v/ithin our ears the 
ills 

Past, present, and to come; — but all may 
yield 

To the true portrait of one battle-field, 
(VI I I , x l i , 1-8) 

War i s the p e s t i l e n c e of manlcind, but the m.en v/ho c r ea t e 
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war are the scourge by which the pestilence is spread. 

Byron denounces the leaders of war because they are 

the scourge of society. The professional soldier bears the 

responsibility of the advent of war along with the monarchs 

who create war. Byron mentions many military figures 

from history throughout his poetry, among them Pompey, 

Miltiades, Ajax, Nelson, Belisarius, Xerxes, l^rius, and 

Caesar. To mention Byron's attitude toward each of these 

men would be to no purpose, for Byron is as constant in his 

attitude tov/ard military figures as he is in his attitude 

toward v/ar. Caesar and Napoleon can represent Byron's 

attitude toward all military figures. 

Byron calls Caesar "the man v/ho shook the earth" 

(The Deformed Transformed^ Part I, scene i, 203). To 

Caesar is relegated Byron's aversion to the art of war. 

Caesar is also described as 

....the sad purger of the infernal world. 
Leaning dejected on his club of conquest, 
As if he knev/ the v/orthlessness of those 
For whom he had fought. 

(The Deformed Transformed^ Part I, scene i, 233-236) 

Byron senses in Caesar the shame of the nation that 

engages in v/ar. He states: 

Had Caesar knov/n but Cleopatra's kiss, 
Rome had been free, the v/orld had not 

been his. 
And what have Caesar's deeds and Caesar's fame 

m 
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Done for,the earth? V/e feel them in our 
shame: 

The gory sanction of his glory stains 
ine rust which tyrants cherish on our chains. 

("The Island," II, xiii, 318-323) 

Caesar represents the scourge that v/ar is on the ̂ /̂orld. 

He is also representative of the Byronic attitude that 

there can be nothing gained by war. War is still vain 

by its very nature, but nations still war and men still die. 

A contemporary representative of this idea to Byron is 

the France of Napoleon. Previous to V/aterloo, Byron had 

been a staunch supporter of the cause of the rebellion in 

France. Until V/aterloo, he was also impressed by Napoleon. 

Waterloo altered Byron's opinion of France and Napoleon. 

After Napoleon's exile to Elba in April, l8l^, Byron 

composed the "Ode to Napoleon Buonaparte." He is harsh in 

his criticism of Napoleon, possibly because he v/as very 

disappointed at the fall of the man he had admired. He 

states that the only gift that Napoleon gave v/as the grave 

for those who had followed him at Jena, or Friedland, or 

Leipzig ("Ode to Napoleon Buonaparte," II, 6), Of 

Napoleon's character, Byron relates: 

The triumph and the vanity, 
The rapture of the strife — 

The earthquake voice of Victory, 
To thee the breath of life, (IV, 1-̂ ) 

Byron notes that Napoleon's character v/ill be a mark in his 
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favor to history. The wars in which Napoleon engaged are 

v/rong in the Byronic attitude, but the courage and 

fortitude of Napoleon will live on. With regard to his 

military ability. Napoleon was respected by Byron, What 

Byron abhorred was Napoleon's denial of the ideals of 

liberty for the Empire, and the Emperor, 

In his attack on the ascension of the throne of France 

by Napoleon, Byron is overly playful with the fate of the 

man he once had admired. He states: 

But thou forsooth must be a king. 
And don the purple vest. 

As if that foolish robe could wring 
Remembrance from thy breast. 

Where is that faded garment? v/here 
The gewgav/s thou v/ert fond to wear, 

The star, the string, the crest? 
Vain freward child of empire say, 
Are all thy playthings snatched av/ay? 
("Ode to Napoleon Buonaparte," XVIII, 1-9) 

Byron is soon to realize, hov/ever, that the world has not 

seen the last of Napoleon, 

Napoleon escaped from Elba, and ruled again for one 

hundred days. The culmination is V/aterloo, v/hich becomes 

to Byron the essence of the futility of v/ar and the best 

example of the carnage of v/ar. V/aterloo gives Byron the 

chance to reprimand the French, and he does so very 

emphatically, hurling his arrov/s of disgust at those v/ho 

won, and then lost, liberty. He states: 

m 
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France hath twice too well been taught 
itie 'moral lesson' dearly bought— 
Her safety sits not on the throne, 
>MJ? Capet or Napoleon. 
("Ode From the French," IV, 77-80) 

He further berates the French when he says that they "got 

drunlc v/ith blood to vomit crime" ("Childe Harold's 

Pilgrimage," IV, xcvii, 1), The significance of Waterloo 

to the French is that "in vain shall France recall beneath 

her vine/ Her youth — their blood flows faster than her 

wines" ("The Age of Bronze," V, 193-19^). France has 

wasted her youth on the folly of world supremacy. 

In his pilgrimage, Harold visits Waterloo, so that 

Byron could again impress upon the reader the vainness of 

war, Byron v/rites: 

And Harold stands upon this place of 
skulls. 

The grave of France, the deadly 
Waterloo! 

How in an hour the pov/er v/hlch gave 
annuls 

Its gifts, transferring fame as fleeting 
too! 

In 'pride of place' here last the eagle 
flew. 

Then tore with bloody talon the rent 
plain. 

Pierced by the shaft of banded nations 
through; 

Ambition's life and labours all v/ere 
vain; 

He v/ears the shatter'd links of the v/orld's 
chain. ^ 

("Childe Harold's Pilgrimage," III, xviii, 1-9) 

V/aterloo is the final futility; in Byron's definition of 
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war, it is the "crowning carnage" ("The Vision of Judgment," 

V, 6). It represents the final chapter in a book on the 

vainness of war as a social tool. Napoleon's final defeat 

is the instance of war without reason, 

Byron knows that there can be reason in v/ar if man 

follows his conscience and not his material desires. 

Freedom is a basic, inalienable right for which war can 

be fought. Freedom can be a retribution, the only way in 

v/hich man can gain rê ^̂ ard for his martial endeavors. 

Wars which result in Ismails, or Corinths, or Waterloos, 

are wars of gore and nothing else. V/ars for freedom, 

which result in Lexingtons, or Marathons, are v/ars of glory. 

To emphasize his point, Byron states: 

While W^aterloo v/ith Cannae's carnage vies, 
Morat and Marathon tv/in names shall stand; 
They v/ere true Glory's stainless victories, 
V/on by the unambitious heart and hand 
Of a proud, brotherly, and civic band, 
("Childe Harold's Pilgrimage," III, Ixiv, 1-5) 

This is Byron's unchanging attitude tov/ard v/ar. The quest 

for freedom gives a man the right to fight for something 

from which he v/ill benefit. War can be condoned v/hen it 

is fought for freedom. It is condemned v/hen it is fought 

for any other reason. 
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