
THE STRUCTURAL PATTERIM OF THE CONTELTOPARY 

SHORT STORY 



f{&h-26C':i. 

fie 

73 

TO 

MY PARENTS, 

MH. AND MRS. W . c r BtJSSEY 



/{Bh-25r'X 

fie 

73 

A/o.? 

TO 

MY PARENTS, 

M . AND MRS^ W. c T HTSSEY ' 

. i - • - , ' ' 



The author wishes to express her indebtedness 

to Dr. A.B. Cunningham, Associate Professor of Eng

lish, Texas Technological Collese, for his many 

valuable criticisms and suggestions m the prepara

tion of this thesis. 



THE STRUCTURiiL PATTERN OF THE COÎ ITEI'.TORARY 

-. I.-SHORT STORY 

THESIJ 

Presented to the Faculty of the Graduate Division of the 

Texas Technological College in Partial Fulfillment 

of the Requirements 

For the Degree of 

IllSTER OF ARTS 

By 

Novelle Bassey, B.A. 

Lubbock, Texas 

August, 1937 

LIGRARY 

TEXAS TECHNOLOGJCAL C O L L F Q P 

LUBBOCK. TEXAS 



TABLE OF CONTENTS 

Introduction 1 

Chapter I: The Title i. . 4 

Chapter II: Beginnings 10 

Chapter III: Middles ̂ .-:». .,,•,, i , --̂  , 22 

Chapter IV: The Ending 44 

Chapter V: Conclusion 53 

Bibliography .. 55 



TABLE OF CONTENTS 

Introduction 1 

Chapter I: The Title . • . 4 

Chapter II: Beginnings 10 

Chapter III: Middles ..,:<î  .. , i -..•"' 22 
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,^^;,, THE STRUCTURAL PATTERN OF THE CONTEJ ÎPORARY 

•;: . : ..-SHORT STORY... 

i. ' - ' 

, ,:,.M INTRODUCTION 

% . 

Every piece of writing must have some structural 

form or pattern. Although_^the,contemporary short story 

.is one of the most flexible of all literary forms, still 

there are certain traditional classifications ror its 

title, beginning, middle, and ending. Most stories 

which are being written today lend themselves fittingly 

to these. A few will be combinations of two or more of 

the old types, and a few stories will probably be un-

classifiable. 

The aim of this thesis is to determine the struc

tural pattern of the contemporary short story, and to 

find out what ideas of structure story writers today 

have. It purposes to analyze the short story which 

is being written in order to decide just what kind of 

pattern it assumes. 

Two anthologies of short stories have been selected 

for this study: Selected Short Stories of Today, edited 

by Dorothy Scarborough, and Twentieth Century Short 

Stories, edited by Sylvia Chatfield Bates. These par

ticular collections were selected because they presented 

a reasonable number of representative stories of con-



temporary writers ror a study and analysis of the 

structural pattern of the short story. In both vol

umes there are seventy-one stories. 

The general procedure of this thesis will be to 

take each short story included in the selected anthol

ogies and tear it up into its several parts: the title, 

the beginning, the middle, and the ending. In each 

case the traditional classifications will be listed, 

•the sources arranged, and the percentage of each classi

fication given. Those stories which do not fit the old 

classifications will be mentioned, and new types will 

be suggested. Unclassifiable parts of the stories will 

also be taken up for study and analysis. 



TABLE I 

DISTRIBUTION BY PERCENTAGE OF THE VARIOUS TYPE 3 

OF TITLES GIVEN CONTEMPORilRY SHORT STORIES 

Type 

Name 

Humorous 

D e s c r i p t i v e 

P o e t i c 

I n t r i g u i n g 

Combinations 

TMfimfi pir\c\ Tr\tir*ip'uir\cr 

Percentage 

8.45 

5.63 

49.30 

4.23 

25.35 

2.ft2 

Descr ip t ive and Name 4 .22 

,|J J* ' . i .I.,J . . . i m 



. CHAPTER I 

THE TITLE 

The principal runction of the title of the short 

story is to appeal to the reading public. It helps to 

advertise the content of the story. An interesting 

, title promises an interesting story. Unless the title 

is well selected, a good story may be left unread and 

fall into the trash heap. One is not able to read all 

the interesting stories ..now produced; he must select. 

Some judge by the illustrations, and some by the fre

quency of passages of dialogue; but the intelligent 

chooser will generally pay some attention to the title 

of a story. 

All titles may be divided into rive classifica

tions: the intriguing title, the poetic or fanciful 

title, the descriptive title,ithe humorous title, and 
1 

the name or character title. Table I illustrates the 

percentage of short stories taken ror this study which 

have each type of title. 

1 
This classification and others that follow are based 
primarily on unpublished material presented m the 
course "The Contemporary Short Story" by Dr. A.B. Cun
ningham 



The name title has been called "the title of des

peration," It takes the name of the chief character, as 

Miss Hinch in the crime story "Miss Hinch" by Henry 

Sydnor Harrison. Rachel gives her name to the pathetic 

love story "Rachel" by Erskine Caldwell. Both or these 

stories are taken as illustrations rrom the anthologies 

selected ror this study. Of the seventy-one contempo

rary stories 8.45 per cent have a name or character 

.title. 

A few authors attach a humorous title to their 

stories. Irvin S. Cobb and Roy Cohen are the two writers 

of today who employ humorous titles most successfully. 

Two or their stories are "Fibble D.D." end "The Law and 

the Profits." Two humorous titles of stories read for 

this thesis are "A Jeeter Wedding," also descriptive, 

and "Some Like Them Cold" by Dorothy Thomas and Ring 

Lardner respectively. The humorous title tends usually 

to be longer than any of the other types of titles. The 

average length of humorous titles found in the selected 

sources is three words. As shown by the table, b.63 

per cent of the selected short stories have humorous 

titles. 

The descriptive title is just what it suggests. 

It is a revelation of the main idea or theme or the 

story, as Sherwood Anderson*s "The Thinker." This type 

of title is sometimes deduced from the main character, 

such as: "Dangerous Man" by Oliver La Farge, "A Student 



or Economics" by George miburn, and "The Old Tl'oman" by 

Isabel Hopestili Carter. The main object in the story 

often gives the title to the story, ror instance: "The 

Horn" by Grace Stone Coates, "The Crystal Ball" by 

Charles Caldv/ell Dobie, and "The Hound" by ̂ ,7illiam 

Faulkner. Or, the descriptive title at times indicates 

the setting, as "Crossing Jordan" by Roark Bradford, 

and "The Roundhouse" by John Kemmerer. The largest 

.number or short story titles falls into this class 

the descriptive title. Almost one-half, in ract 49.30 

per cent, of the titles of the stories in this study 

were round to be descriptive, as is shown by Table I on 

the third page. ^ 

The next type to be considered is the poetic or 

fanciful xitle. This kind or title is one or the rarest 

types. Fev/ short stories today have poetic titles. Of 

the seventy-one titles or the stories analyzed only 4.23 

per^cent were poetic. Examples are "Black v.'ater" and 

"The Human Wind," titles of stories by Alice Buchanan 

and Boris Pilniak. :̂. •: 

"Jobs m the Sky;* the title of a story written by 

Tess Slesinger, illustrates the next type — the intri

guing title. This title is one which is clever, errec-

tive, and provocative of curiosity. Other intriguing 

titles are "A Shipment or Mute Fate" and "The Man without 

a Temperament," titles of stories by Martin Storm and 

Katherine iiansfield. Contemporary short story v/riters 



use this type or title a great deal. They know it has 

a derinite appeal to the reading public. Of the short 

stories m the collections which were selected for anal

ysis in this thesis, 25.37 per cent or the seventy-one 

stories possess intriguing titles. 

The old classirication or titles, however, did 

not take care of every title. There are combinations 

and mixtures or the old types among titles of stories 

today. There is the title which is a combination of 

the name title and the intriguing title. There are two 

examples or titles ̂ k e this among the selected sources: 

"Blue Murder" and "Mr. Onion." No one glancing at the 

rirst or the two titles would know that it was the name 

or a horse; it v/ould be intriguing. There is also a 

group or titles which are a combination or the name and 

descriptive titles, ror example "Old Martin." The tra

ditional classirications are insurricient ror those 

titles lÂ ich are combinations. 

The titles of short stories v/hich are being written 

today are usually short. 'Ihe titles of the stories se

lected ror this tnesis average about two words in length. 

Many of the stories have titles which consist of only 

one word, as "Oak," which is the shortest title of all 

the seventy-one titles. The longest title is "The 

Starling and the Angel One-Hundred-and-One." 

To suim.aarize the roregoing analysis or the title 

or Che short story today, we would say that It is short 



and adequate. Titles are divided into rive divisions: 

the name, the humorous, the descriptive, tne poetic, 

and tne intriguing titles. The descriptive title is the 

most common in the group or representative short stories 

chosen ror this study. The intriguing title is second, 

the name title third, the humorous title rourth, and the 

poetic title rirth. Because or the insurricienoy or the 

old classifications, two combinations of titles have been 

. added — the name and intriguing title and the name and 

descriptive title. 



TABLE I I 

DISTRIHJTION BY PERGEIJTAOL OF THE TLFFB 

OF SHORT STORY :EEGIN1VII^IGS 

Type 

Character 

Theme 

Plot 

Mood 

Character in Setting 

Percentage 

23.94 

7.04 

25.36 

36.62 

7.04 
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CHAPTER II 

. I I • BEGINNINGS 

The modern short story makes the most of its , 

beginning, ihe beginning is extremely significant. It 

rarely has anything to.'-do with unnecessary details; on 

.the other hand, the beginnings ere usually highly in

teresting. The elaborate, lengthy introductions of Poe 

and Hawthorne are absolutely lacking in the contemporary 

story. Today the beginning, generally speaking, is brief 

and compressed; it is an integral part of the story. In 

the two volumes selected for this study the beginnings 

or the stories range all the way in length from approxi

mately three hundred and fifty words dov;n to only twenty-

four. The average length, however, of the beginnings is 

about one hundred and rirteen words, or about ten lines 

of eleven words each. Thus the present day short story 

uses short introductions. 

There are rour distinct types or beginnings ac-

cording to the traditional classirication: character, 

theme, plot, and mood. A fifth type is often added 

the conversational beginning introduction of the 

story by means of dialogue. In this thesis this device 

will not be treated as a separate type, but v/ill be 

included in the other types, since the conversation may 
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express any one of the other types of beginnings-

setting, plot, character, or theme. 

The character beginning gives character intro

ductions. It specifies all the beginnings or those 

stories which begin by relating names, descriptions, 

traits, characteristics, or relationships of charac

ters any or all of these in combination. In 

JRoark Bradford's story "Crossing Jordan" a Negro's 

conception of Moses, the Hebrev/ leader, is given in 

the first paragraph: 

"Well, hit was some mighty men among de Hebrev/ 

Chilians, but Moses v/as beyunt 'em all. For fawty years 

he led de Hebrews, rain or shine, up de hills and dov/n 

de hollows, cross de deserts and through de waters. 

V'/hen he run into somethin' and de Lawd v/a'n't handy, old 

Moses would jest r'ar back and raise his rod and pass a 

miracle on hit. " 

This device is one of the most generally used by 

modern writers. In Table II on the ninth page the exact 

extent of its use in the stories selected for this study 

is shown. Seventeen stories began by introducing the 

principal character in the first paragraph. Another 

illustration of this type of beginning which is simple 

but interesting is that of 'Vjigelus" by Pio Baroja: 

"Tney were tnirteen, thirteen valiant mon accus-
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tomed t o danger, accustomed to s t r u g g l e with the s e a . 

With them was a woman, the v/ife of the s k i p p e r . " 
^ * , *^ -. . . 

The next method of opening a story to be taken up 

is the theme beginning, ihis type sometimes takes the 

form of a philosophical overture, as in "Tlie ̂ luman Wind" 

by Boris Pilniak: 

"Ten years of human life one has but to glance 

. back on a decade it is as ir it happened yesterday: 

one recalls everything to the pettiest detail, to the 

tiniest wrinkle under the eyes, to the aroma m the room. 

But every ten years one rirth of all the living on earth 

depart from this life, tens or millions or human beings 

depart to rot in the earth, to reed the worms. Again, 

during these same ten years millions of human beings 

come into lire; they are born, they grow, live, journey 

to new lands, multiply, contend v/ith the torrents of 

spring, enjoy the abundance of summer, the pensive tran

quillity or autumn, and are consumed in the red sunsets 

or winter. And every epoch of human life, every coun

try, every city, every house, every room, has its o;vn 

aroma even as every human being, every family, every 

generation, has its own aroma. Decades sometimes, in-, 

deed often, intrude on one another, and v;hen whole 

epochs, and events in towns.and countries are forgotten, 

the wrinkles under the eyes, the aroma or the room, are 

still remenbered as something more material and signifi-
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cant than epochal events." 

Or, it may be the author opens with a tneory to 

be proved, a question^to be answered, or a problem to 

be solved. An excellent example or a therae beginning 

which sets rorth a problem is that of "A Cup of Tea." 

In this story Marcel Proust-attempts to show the power 

or recollections of the past over the human mind. The 

beginning fittingly explains the author's theory: 

"I feel that there is much to be said ror the 

Celtic belief that the souls of those whom we have lost 

are held captive in some ini'erior being, in an animal, 

in a plant, in some inanimate object, and so effective

ly lost to us until'the day (which to many never comes) 

when we happen to pass by the tree or to obtain posses

sion of the object which rorms their prison. Then they 

start and tremble, they call us by our name, and as soon 

as we have recognized their voice the spell is broken. 

We have delivered them: they have overcome death and 

return to share our lire, 

"And so it is with our own past. It is a labour 

in vain to attempt to recapture it: ail the efforts of 

our intellect must prove futile. The past is hidden 

somewhere outside the realm, beyond the reach of intel

lect, ,ln some material object (in the sensation which 

that material object v/ill give us) which we do not sus

pect. And as for that object, it depends on chance whether 
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we come upon it or not before we ourselves must die." 

»t Other stories with theme beginnings are "The Lover 

by Evelyn Hcott, "Fine Feathers" by A.E. Coppard, and 

"Pazalu'k" by Grace Kellogg. 

Few contemporary short stories have the theme type 

of beginning. Only 7,04 per cent or the selected sources 

had this kind of beginning, as is shown by.the percentage 

in Table II on the ninth page. 

The plot beginning applies to the beginnings of 

all those stories which open with complications which 

promise action. They arouse the suspicion of the reader 

and tempt him to read on and see. The modern story 

writer uses this type'to advantage. He begins his story 

where it has interest. Often the story plunges into the 

very middle of the action without warning. It catches 

the reader's attention with a rush. Aware of the appeal 

of the plot beginning, eighteen authors or stories in 

the two anthologies being used attempted to write this 

type of beginning for their stories. Exemplary is the 

beginning or the story "Miss Hinch" by Henry Sydnor 

Harrison, It furnishes an excellent preparation for 

the skillful mystery story to follow: 

"In going from a given point on One Hundred and 

Twenty-Sixth Street to a subway station at One Hundred 

end Twenty-Fifth, it is not usual to begin by circling 

the block to One Hundred and Twenty-Seventh Street, 
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especially m sleet, darkness, and deadly cold. When 

two people pursue such a course at the same time, mov

ing unobtrusively on opposite sides or the street, in 

the nature of things the coincidence is likely to at

tract the attention of one or tne other or thom." 

v/The most comiaon or all beginnings of the contem

porary short stories which are being considered m this 

study is that which embraces setting and atmosphere. 

It is called tne "mood" beginning. Usually when this 

type is used the setting or mood is pertinent to the 

main incidents and purpose of the story. Often the 

introductory paragraphs are used to relate significant 

and essential racts of which the reader should be in-

formed. The modem short story, generally speaking, 

does not waste page after page on exposition at the 

beginning or the story. Instead or all the setting 

being given at the first,occasional touches of descrip

tion are given throughout the story. That a short mood 

beginning does give significance to the short story 

today, and thereafter rleeting glimpses of description 

add the element or beauty, may be seen by a rew passages 

taken rrom Phil Stong's "Drought." 

"The river seemed hardly to move. It had been 

thinned, exhausted, until its ribs showed in every 

gravel bank and sand bar. In the spring it swept down 

to the Mississippi, spanning a good hair mile rrom bank 

to bank; now, it was a r^oid pond, a moist trickle of 
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scum which drirted almost imperceptibly between the 

scorched hills. Catrish end carp, trapped in its dead 

capillaries, smothered and stank, and the stench was 

feeble." 

So the introduction provides the atmosphere ror 

the story. The natural setting then is interspersed 

by passages throughout the story. 

"Tlie farm was denuded. The six hundred acres had 

produced a trifle or green corn rorage, twenty-one 

bushels of wheat, a ton or so of alfalfa. There was no 

pasture — the hills were dead and brown and would have 

to be plowed to com in the spring because the grass 

roots had died. Four hundred acres or dead grass. 

Trees a hundred years old dying. No pleasant, comic 

cry of important bullfrogs from the caked mud of the 

ponds or long dried springs." 

And, again, in the course of the story: 

"They drove on between the rustling rows of dead 

roadside weeds. The dust seemed to anticipate the 

coming or the car ana coated anew their sweat-soaked 

hickory shirts and built up the dirty furrows in their 

faces. Dust and sweat and the not sky and the racKed 

groaning of the car, shouting of past poverty and fam

ine to coiiie, seemed to rill rull the measure of God's 

pitllessness." 
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V Thus in modern short stories setting is used in 

the introductory paragraphs, not merely to add beauty, 

but also to suggest the atmosphere or a mood. The 

setting 13 usually also subordinated to the particular 

purpose or the story. 

The mood or setting beginning is the most rrequent-

ly used of all types of beginnings of the representative 

short stories in this study. Twenty-six, or 36,62 per 

cent, or the stories has this type or beginning. Some 

or the story writers who introduce their stories with 

paragraphs or description v/hlch add tone to the story 

and rurnish efrective environment ror characters are 

Dorothy Thomas in "A Jeeter 7/edding, " Alice Buchanan m 

"Black water," William Faulkner in "That Evening Sun Go 

Down," and P.M. Sterling in "Hound of Cyclops." The 

introductory paragraphs of the stories by Faulkner and 

Sterling are: 

"Monday is no dirrerent rrom any other week day 

in Jefferson now. The streets are paved now, and the 

telephone and the electric companies are cutting down 

more and more of the shade trees -- the water oaks, 

the maples and locusts and elms — to make room ror 

iron poies bearing clusters of bloated and ghostly 

and bloodless grapes, and we have a city laundry which 

makes the rounds on Monday morning, gathering the bun

dles of clothes into bright-colored, specially made 

motor-cars; tne soiled wearing or a.whole week nov/ rlees 
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apparition-like behind alert and irritable electric 

horns, with a long diminishing noise or rubber and 

asphalt like a tearing or silk, and even the Negro 

women who still take in Triiite peoples' washing arter 

the old custom, retch and deliver it in automobiles." 

"Far orr m the darkness tne train mourned like 

a lonely dog. Its way lay past the streets of a city 

but night and distance made a tunnel for its lament." 

After a careful analysis or all the beginnings of 

stories in both anthologies chosen ror this study, it 

was round that the traditional classifications did not 

surrice in every case. In fact many beginnings are 

mixtures; the tjrpe is not always pure. Frequently 

contemporary short stories have beginnings which are a 

combination or a character sketch and description or 

setting. A beginning or tnis type might be called a 

"character in setting" beginning. Sherwood Anderson 

in his story "Tlie Thinker" uses a beginning or this 

nature: 

"The house in which Seth Richmond or winesburg 

lived with his mother had been at one time the snow 

place or the town, but #ien young Seth lived there its 

glory had become somewhat dimmed. The huge brick house 

which Banker White had built on Buckeye Street had over

shadowed it. The Richmond place was in a little valley 

far out at tne end or M.in Street. Farmers coming into 
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town by a dusty road rrom the south passed by a grove 

or walnut trees, skirted the Fair Ground with its high 

board fence covered with advertisements, and trotted 

their horses down through the valley past the Richmond 

place into town. As much or the country north and 

south or Winesburg was devoted to rruit and berry 

raising, Seth saw wagon-loads of berry pickers -- boys, 

girls, and women — going to the rieids in the morning 

• and returning covered with dust in the evening. The 

chattering crowd, with their rude jokes cried out rrom 

wagon to wagon, sometimes irritated him sharply. He 

regretted that he also could not laugh boisterously, 

shout meaningless jokes and make or hlmseir a rigure 

in the endless stream or moving, giggling activity that 

went up and down the road." 

Other scopies in which there is an apparently 

balanced condition between mood and character are "Dan

gerous Man" by Oliver La Farge, "Mr. Arcularis" by Con

rad Aiken, "The First Lover" by Kay Boyle, and H.H. 

Munro's story "Tobermory," That is, 7.04 per cent of 

the stories analyzed for tnis thesis have "character 

in setting" beginnings. 

In conclusion, the beginning or the short story 

is no longer long and uninteresting; today it is 

brier and impressive, 'ihe modern story writer wastes 

no time m coming to the point or interest in his story. 

Structurally, it is poss:loie to determine rour types or 
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beginnings, character, tneme, plot, and mood. Because 

or tne railure or these types to cover the beginnings 

or all the stories adopted ror this study, a rirth type 

has been added the "character in setting" beginning. 

This beginning is a combination or the old character and 

mood types or beginnings, or all or these, tne mood be

ginning is the most rrequently used. The plot beginning 

happens to have been used one more time than the charac-

. ter beginning, and the theme and "character in setting" 

beginnings tie ror rourth place in the stories being 

considered in this study. 



TABLE III 

THE DISTRIBUTION OF SHORT STORY 

MIDDLES ACCORDING TO STRUCTUI p 

Type 

Achievement 

R e t r i b u t i o n 

C h a r a c t e r i n a dilemma 

F a i l u r e 

Problem 

The r e j e c t e d woman 

The s a c r i f i c e 

U n c l a s s i f i a b l e 

Percentage 

19.72 

7.04 

22.54 

8 .45 

9.86 

7.04 

9.86 

15.49 
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CHAPTER III 

..•; i''..> :: 

JIEDDLES 

Short story middles may be classified according 

to their structure, according to their type of subject 

matter, and according to the problems or ideas pre-

• sented in the story. The classification of the short 

story middle according to structure as found in the 

stories which have been considered for this study may 

be listed as achievement, retribution, character in a 

dilemma, failure, problem, the rejected woman, and 

sacrifice. According to the kind of content in the 

short story there are thirteen types: the tale, the 

dramatic incident, local color, love story, romantic 

adventure, mood, supernatural, humorous, character 

sketch, animal story, theme, mystery, and psychologi

cal. The last classification is whether the story deals 

with present day problems of society or with problems 

or characteristics common to human nature or human life 

for all time. 

In the story of achievement, the character real

izes his goal. The ultimate aim is reached. In the 

story "Tobermory" by H.H. I.!unro, Mr. Cornelius Appin, a 

T 
Heydrick, Types of the "hort Story. 
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research man, is able to bestow the gift of speech upon 

a cat, after experimenting with thousands of animals. 

"A Jeeter Wedding" by Dorothy Thomas is the story of a 

happy v/edding in,a family in which all the previous 

weddings had been forced. This wedding was the dream 

fulfilled of all the Jeeter women, "jobs in the Sky" 

is the story of a young man who secures a position 

after being out of work for a long time. This type is 

., used by contemporary writers a great deal. Fourteen 

out of the seventy-one stories selected for this study 

v/ere stories of achievement. 

The retribution story deals out to the character 

what he deserves. The villains get their due; the 

good get their reward. Fate causes Camden Bluedge to 

be paid for his crimes in "Blue Ivlurder." He is killed 

by the very horse on whom he is causing the deaths of 

his two brothers to be placed. Other stories of re

tribution are "The Hound" by William Faulkner, "The 

Tale of the Y/hite Dove" by Carl Carmer, "The Human 

Wind" by Boris Pilniak, and "The Inside Story" by Mary 

Roberts Rinehart, ,,^-^ 

The story of a dilemma in the life of a character 

is one of the commonest forms of the short story middle. 

Sixteen authors of stories studied wrote stories about 

characters who were in an extremely difficult position. 

"Dangerous Man" is a story of this type, A homesick, 

bored white imin amidst the unmoral, distrustful Indians 



is killed as he is leaving for his home in Pennsylvania, 

"That Evening Sun Go Down" by William Faulkner and "The 

Old Woman" by Isabel Hopestili Carter are excellent ex

amples or contemporary short stories which have this 

type of middle. 

A failure story is one in which the character falls 

short of his goal, in "The Undefeated" the has-been 

attempts to make a come back and fails. In "A Student 

in Economics" a freshman who has to work at night to 

pay his way through college is dismissed because he 

sleeps in class. "Schoolfellows" is the tragic story 

of a man who in school had been a brilliant student, 

but who has made a complete failure of his life since 

then because of excess drinking, of the seventy-one 

stories analjrzed, 8,45 per cent were accounts of people 

who failed. 

Seven stories were problem stories. In this type 

of middle, a question is present. The story writer 

introduces a question or problem, and sometimes he 

solves it, and sometimes the story ends with the ques

tion still unanswered or the problem still unworked. 

In "Old Martin" we are confronted with the problem of 

whether the last person to be buried in a cemetery re

ally does have to serve the other souls that lie in the 

same yard until another soul is buried there, "Rachel 

and Her Children" embodies the age old problem of the 

interference of children with the remarriage of a parent. 
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Other problem stories are "Mr. Onion" by Dana Burnett, 

"A:Cup of Tea" by Marcel Proust, and "Nine Prisoners" 

by William March. 

The rejected woman tjrpe of story is used by five 

writers of the contemporary short stories which were 

analyzed. Exemplary is "Susan and the Doctor" by Ruth 

Suckow, "A Telephone Call" by Dorothy Parker, and 

"Charity" by Worth Tuttle, All are stories of a girl 

• jilted by a man. 

The story of sacrifice takes up 9,86 per cent of 

the stories under consideration. "Fine Feathers" is 

an example of this type of story. It is the stirring 

account or an older son v/ho is forced to give up his 

dreams and ambitions for the sake of his family. "The 

Man Without a Temperament" is the sacrificial story of 

a husband who is forced to give up everything in order 

to v/ait on his invalid wife. In "Bill's Little Girl" 

Zona Gale tells a tender story of a man v/ho gives up 

his little girl because of his ill health, the doctor 

having given him only a few more months to live. 

Eleven of the seventy-one stories did not lend 

themselves to any one of the seven types which were 

inductively drawn from the stories considered. Tliese 

were "Salesmanship," "Rachel," "Sunstroke," "In Egypt," 

"The Fly," "Prelude to Love," "The Roundliouse, " "The 

End of the Party," "Guidance," "A Trip to Czardis," and 

"Pazalu'k." 



TABLE IV 

THE DISTRIBUTION OF SHORT STORY 

MIDDLES AGCORDi::a TO TYPE 

Type P e r c e n t a g e 

l a 1 .41 

a m a t i c i n c i d e n t 1 8 . 3 1 

i c a l c o l o r 5 . 6 3 

ive s t o r y 16 .90 

imantic a d v e n t u r e 2 . 8 2 

.od 7 .04 

. p e r n a t u r a l 11 .27 

.mo r e u s 7 .04 

. a r a c t e r S k e t c h 9 .86 

Limal s t o r y 2 . 8 2 

.erne 1 .41 

' s t e r y 5 .63 

l y c h o l o g i c a l 4 , 2 2 

. i l d s t o r y 2 . 8 2 

. c l a s s i f i a b l e 2 . 8 2 

I 

I 
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According to the type of subject matter, the tale 

will be the first to be taken up. Few writers use this 

type today. Only one .example is present in the sources 

for this thesis — "The Tale of the White Dove" by Carl 

Carmer. 

The dramatic incident is rrequently used by short 

story writers. In this type the author takes a single 

happening or incident, invents the characters to fit the 

. incident, and renders it dramatically and significantly. 

Such is the story "The End of the Party" by Christopher 

Gerould. Some other stories which fall into this class 

are "Dangerous Man," "Salesmanship," "Guidance," and 

"A Telephone Call." The largest percentage, 18.31 per 

cent, or the short stories analyzed rail into the dra

matic incident type of story. 

The local color story is not v/idely used in the 

stories selected ror the two anthologies used in this 

study. Only four stories among them have been centered 

about a certain sectional life. Peculiarities and novel

ties of a locality are used to frame character in these 

stories. In America the realistic tendency of a few 

story writers and their democratic spirit have given rise 

to an eager desire to know thoroughly man, his local 

environment, and his conditions, William Faulkner, 

Vernon Loggins, Moe Bragin, and John Kemmerer are repre

sentative v/riters of the local color story. In "The 

Hound" Faulkner gives a realistic picture of the southern 
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Negro. Likewise Vernon Loggins in his story "'— ::eber 

Said a Mumblin' Word'" tells the story or the Negro of 

the South and of nis unjust treatment at the hands of 

the white man. Other local color stories are "In Egypt" 

and "The Roundhouse." 

Today the love story is written in great numbers; 

yet it has changed in character from the old conven

tional type of love story. "Contemporary writers put 

•something unique in their situations. They no longer 

confine their stories to the passion of young love, but 

treat rreely mature love and morbid love. Often the 

love theme carries with it jealousy and infidelity, 

anger, sorrow or despair; and it generally does involve 

catastrophe of some sort. Twelve stories out of the 

seventy-one studied for this thesis Y;ere love stories. 

Six ended happily; six did not. Five stories were the 

presentation of the emotion felt by young people in 

love; seven stories treated the love element as experi

enced by mature characters. "The First Lover" is the 

story or three German girls on their vacation who fall 

in love with an Englishman -- in vain. "The Captain's 

Doll" tells of a married man in love with a woman not 

his wife. "Rachel" is the tragic story or the love or 

a boy and a .̂ ,irl. The boy sprinkles rat poison in the 

garbage can, and the girl, who is a street-waif, dies 

of rat poisoning. Some other love stories included in 

the two onthologies are "Prought," "The Pearl," "Sun-
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stroke," "Charity," and "A Prelude to Love." 

The romantic adventure story as written by Robert 

Louis Stevenson finds little place among short stories 

in the two representative collections chosen ror this 

analysis. "The Old V/oman" by Isabel Hopestili Carter 

and Pio Baroja's "Angelus" are the only stories of this 

type among the sources. 

Tlie mood story has,-a percentage showing of 7.04. 

Jt is best illustrated by Sherwood Anderson's "The 

Thinker," which is the story of a poignant groping of 

an adolescent after life. Also in "Excursion into 

Dimension," by Benjamin Appel, the mood is powerful and 

gripping. 

The supernatural element is making a comeback in 

contemporary short story writing. Out of seventy-one 

stories eight were stories of this type. "The Lover" 

by Evelyn Scott illustrates the supernatural story. It 

is the story of a psychopath expecting desire. The 

reader is never quite sure what it is all about. It is 

a subjective analysis of fear and desire, and has the 

power and clarity of a portentous dream. "The Man ^Iho 

Missed the Bus" is also a psychopathic story in which 

an introvert became unable to see people's faces, "The 

Child of God" is the story of a Negro executed for mur

der who goes to heaven and then returns to make a speech 

that his executioner had not allowed him to make while 

he was on the (gallows. "The Crystal Ball," "The Starling 
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and the Angel One-Hundred-and-One," and "Old Martin" 

are also stories or the supernatural type. 

The humorous short story is written by rive con

temporary short story writers in this series or stories. 

Ring Lardner tells a good story in "Some Like Them Cold" 

of the correspondence of two persons practically unkno-.m 

to each other who met at a railway station. One is pre

pared by the rirst paragraph or Lupton A. Wilkinson's 

story "Miss Letitia's Profession," which happened to be 

writing detective stories, for the humorous story to 

rollow: 

"Miss Letitia'Mallow's profession and her appear

ance were utterly incongruous. The only comparable 

example is the trite one of the hirsute male v/ho chews 

a black cigar and curses through ginny breath as he 

edits 'Advice to the -lovelorn.'" 

Other humorous stories are "Hold 'Em, Yale," "The 

Last Full Measure," and "Pazalu'k" by Damon Runyon, 

Marian Sims, and Grace Kellogg respectively. 

Seven stories or the seventy-one stories read ror 

analysis are character sketches. "Disorder and Early 

Sorrow" is the word picture or a German Professor's 

home. "Crossing Jordan" is a character sketch of Moses. 

"Dr. Burney's Evening Party" is a historical picture of 

Dr. Samuel Johnson and Mr. Greville spending the evening 

with Dr. Burney and his family. Other stories which are 
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character sketches are "He Vfill r̂ ever Know" by Richard 

Sherman, "Schoolfellows" by James Stephens, and "Nine 

Prisoners" by William March. 

The animal story finds expression in two stories: 

"Tobermory," and "A Shipment or Mute î 'ate.'' The rirst 

or the two IS xhe story of a cat that could talk, and 

the second is tne story or a cat and a bushmaster, a 

deadly snake. This story might also be classified as 

en adventure story. 

The theme story presents a problem or tneory. 

This type or middle is illustrated by only one story — 

"Rachel and her Children" by Frances Newman, m this 

story tne theme is the prevention or remarriage of a 

parent by the children. 

The mystery story has rour representative stories 

among the seventy-one. In "Blue Murder" a man kills 

his brothers and races almost certain discovery, but is 

killed berore the mystery is solved. In "Miss Hinch" 

an amateur detective pursues and tracks dô vn a danger

ous criminal. Also m "The Inside Story" Mary Roberts 

Klnehart writes or the solving or a kidnaping case by 

an amateur sleuth. "Blacic v;ater, " a mystery story oy 

Alice i3uchanan, is an account or a murder, a secret 

burial in tne rorest, a tracking down or tne crime, and 

a revenge or the murderer. 

The psychological story is a twentieth century 

type or story. There are only three stories, however. 



TABLE V 

THE DISTRIBUTION OF SHORT STORY MIDDLES 

ACCORDiriG TO 'iHE NATURE OF iHE PROBLEM 

'i'ype 

P r e s e n t day m a t e r i a l p rob lem 

Human n a t u r e c n a r a c t e n s t i c 

P e r c e n t a g e 

11.26 

0{:5.V4 
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representative or this type. They are "Elephants 

Through the Country," "Hound or Cyclops," and "A Cup 

or Tea." in the rirst story a man is sure he will be 

killed by an elepnant, and tne story ends with hit} 

deatn by one. 

Although the old classification did not include 

the story of children, one story among the seventy-one 

which could not be classified under any one of the 

other thirteen older types fits this type. It is 

"Strange Morning" by Katherine Brush. Also "Bill's 

Little Girl" by Zona Gale might be classified as a 

child story. 

Two stories are absolutely unclassifiable under 

any of the above types. They are "The Undefeated" by 

Ernest Hemingway and "Jobs in the Sky," a story by Tess 

Slesinger. 

Middles of short stories may also be classified 

according to the type of problem that is handled, wheth

er a present day problem or a problem dealing with a 

characteristic of human nature or a problem of a human 

life in which human nature in general is represented. 

It was found upon analysis of the sources in this light 

that contemporary short story writers prefer to write 

the latter type of story. Few authors concern them

selves with the problem of social upheavals of the day. 

Few write of the recent and present political movements 



34 

or of modern trends in the commercial world. Few 

stories are written about crucial problems of the gov

ernment, or of problems of society such as marriage and 

divorce. The subject matter of the short story which 

is being written today deals principally with those 

emotions, ideas, and traits which are fundamental char

acteristics, qualities, and truths of human nature or 

human life. 

Eight stories among the stories being considered 

in this study show the inriuence of the present mate

rialistic problems and movements upon the short story. 

This type or story usually animated by a social motive 

presents questions of the day in guise of fiction: pol

itics, municipal problems, racial problems, education, 

strikes, philanthropy, labor, and war. The purpose is 

often to reveal conditions; sometimes a remedy is sug

gested. 

Two stories of this type are "Nine Prisoners" and 

"At All Costs," In these stories the reader is con

fronted with the horror of war. They are both terrible 

and stirring documents of the recent World war. The 

former becomes such an appalingly dreadful social com

ment in its depiction of the effect of the war upon 

individual lives after the war was over that the reader 

shudders at the fatal results of war, and those results 

not counted alone by the loss of lives. No better argu

ment for international peace could be found anywhere 



than in these two stories of the disastrous consequences 

of our last vmr. 

The labor problem and unemployment are introduced 

in "Jobs in the Sky" by Tess Slesinger. A young man 

who has been without employment for a considerable amount 

of time secures a position in a large department store 

during the Christmas rush. When many or the clerks some 

of whom have been there for a long time, are dismissed 

Christmas Eve night, the young man is fortunately re

tained as a member of the staff. 

"Ten Per Cent" is another professional story. It 

dramatically presents the literary agent and his power 

over the destinies of authors. It tells of a few of 

the many things which can happen to a writer's story or 

play before it is accepted. Although the portrayal of 

the literary agent is the main purpose of the story yet 

there is a thread of the element of love woven through

out the lines of the story. 

In "The Roundhouse" we have a vivid picture of 

the power and management behind the great systems of 

trains. The circular building having stalls for the 

locomotives which is built around the turntable is the 

scene of much activity — all necessary for the per

fect operation of the great Denver-Chica-'̂ o express the 

Rock Island, the Southern Pacific, the Standard Oil 

and the Lehigh Valley trains. 

No where could a better picture of the dust bowl 
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"The Captain's Doll" is an expression of the human 

quality or dissatisfaction with what we have. This is 

a story of a man in love with a woman who is not his 

wife. In "The First Lover" love is the underlying 

theme; still it is also the story of freedom. Three 

little German girls who are on their vacation away from 

home and restraint fall in love with an Englishman. 

"Rachel" is the story of the love of a boy and a poor 

little girl, who is a street-waif. Because of her hun

ger she eats from the garbage can into which the boy has 

just sprinkled rat poison. In a few hours she is dead. 

These stories dealing with love are different from 

the conventional, commonplace love stories which appear 

in the average magazine. In these love is treated in 

such a way that the average reader recognizes an expe

rience similar to one he has passed through some time 

during his life. Not merely adolescent passion, but 

also a deeper and saner love which is usually noble and 

beautiful occurs in these stories which have been ana

lyzed. The deep truths of human life are brought before 

the reader. 

There are other stories which deal v/ith love of 

family. Stories of this type usually are stories of 

sacrifice. Such is "Bill's Little Girl." In this story 

parental love was so deep and pure that it forced the 

father to give up his little girl for the last rew months 

of his life. Likewise "The Man Without a Temperament" is 
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a story of sacrifice. In this case a man gives up all 

for his invalid wife. In "Fine Feathers" a young man 

who is ambitious ror success relinquishes all his hopes 

and dreams heroically ror his ramily. His story is one 

of traffic sacrifice. "Cocktail Party" is the story of 

a young wife who has been used to an easy life v;ho has 

to give it all up when her husband becomes bankrupt. 

Her brave efforts to keep her children and husband clean 

and healthy reveal her love and loyalty. 

Stories of superstition, enchantment, and other 

supernatural qualities have their place among these 

stories. "Child of God" deals with a Negro who returned 

to earth to make a speech after ne had gone to heaven. 

"Old Martin" sets forth the superstitious beliefs of an 

old man about the conduct and conditions of a soul after 

death, "The Crystal Ball" is the story of the enchant

ment of a young woman which resulted in her death. "The 

Tale of the White Dove" is a rolk legend of a wife who 

returned to her husband after death in the rorm of a 

white dove. In "The Starling and the Angel One-Hundred-

and-One" we have a miracle story of an old woman who 

thinks she has been escorted on a dangerous journey by 

an angel and his army of souls rrom Purgatory. 

Closely related to this group of stories are those 

which deal with the religious emotion. "Mr. Onion" is 

a story of the rrantic groping or a mother and rather 

for supernatural aid and guidance for their child when 
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he becomes violently ill. Similar to this story is 

"Guidance" in which a girl seeks religious leadings 

when conrronted with a perplexing problem. A story 

dealing with a religious theme and subject is "Crossing 

Jordan." 

Many of the other stories reveal situations which 

are commonly experienced. Anyone who has spent an awk

ward, boring evening can readily understand "Dr. Eumey's 

Evening Party." Who has not felt a stir within him when 

looking at a long, moving train? "Plound of Cyclops" is 

the story of the fascination of a train for a small boy. 

"Tobermory" is the story or a group or people v/ho are 

placed in a difficult situation v/hen a cat gifted with 

oral speech begins to reveal their actions and some of 

the critical remarks they had made about each of the 

other guests. 

"The Thinker" contains love, pathos, and jealousy 

experienced by an adolescent who is unable to adjust 

himself to his environment. "Dangerous Man" is a story 

of homesickness, an interest in the unknown, but most 

of all a story or rear. Likewise "The Lover" and "That 

Evening Sun Go Down" are stories with rear as the out

standing emotion revealed. "The Undefeated" is a story 

of a loan who has railed who wants to make another trial. 

There is that quality in human nature which is unwilling 

to admit defeat. Fev/ people will aamit they are railures 

and that they could not do better ir they had another 
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Chance than tliey have done before, "pachel and Her 

Children" is an expression of the old prejudice which 

children have for the remarriage or a parent. 

In "Blue Murder" jealousy and revenge are so 

strong that they cause a man to murder his brothers. 

"Miss Hinch" and "The Hound" and "Black Water" are all 

stories or murder and the detection of the murderer. "A 

Trip to Czardis" is the story of the reactions of two 

^children who are going to see their rather ror the last 

time before he is to be executed. The efrort the mother 

makes to keep the children rrom knowing the truth is 

pathetic. "Mr. Arcularis" is simply the wanderings of 

a man who is delirious. "Elephants Through the Country" 

is a psychological story or a man who knows he is going 

to be Killed by an elephant, but who is irresistibly 

drawn in the presence of one and is killed. 

"The Old Woman" denies the theory that most young 

people hold that older persons never had any lively and 

adventuresome experiences. It is the story that an old 

woman tells of her hardships as a young bride. Both 

"Oak" and "The Horn" are stories which express the rul-

filment of a desire. "The Man who Missed the Bus" is a 

psychopathic story or a man who could not see people's 

faces. "Schoolfellows" is the pathetic story of a rail

ure v/ho has railed because of an uncontrollable desire 

for liquor. "Rachel yrutiger" is a beautiful expression 

of friendship. "The Human V;ind" is a story of a man who 



TABLÎ  VI 

DISTRI};UTI0N BY PERGEITAGE OF IIIIÎ IJ 
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kind of form. :. 

The endings or a short story are divided into two 

groups:— endings according to structure and endings-^ 

according to mood. The traditional classirications of 

endings structurally are final, indeterminate, surprise, 

and dilemmatic. According to mood, short story endings 

are classified as nappy or sad. Of course stories may 

have both a mood and a structural ending, as a story 

.concluding with an engagement would have a happy rinal 

ending. 

The final ending is one which terminates with a 

marriage, engagement, death, or success. The story 

definitely ends. This is one of the most common of 

all endings round in the stories analyzed. Twenty-

nine stories conclude with a rinal ending. By rar^ 

the most common final ending is the death or one or 

the characters or the story. Stories which end in 

this manner are "Elephants Through the country" by 

Mary Johnston, "Rachel" by Erskine Caldwell, "The 

Crystal Ball" by Charles Caldv/ell Dobie, and "The Fly" 

by Luigi Pirandello. "At All Costs," a vmr story by 

Richard Aldington, carries out tne rull meaning br 

its title by ending with the blottlng-out or ̂ very' 

character. Wilson Follett's "Oak" has both a success-

rul and a ratal rinal ending. The old man or the 

story dies immediately arter he has realized the rul-

filment of his dream — the coming through or rural 
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delivery. Illustrative or. a death ending is the brier 

conclusion or "Elepnants Through the Country! 

"But Norman, with widened and glazed eyes, 

stepped rarther into the road and held out the sweet 

sturr and the rrult.... But though he had the word he 

did not have the thing. He did not know how to pla

cate.... The great beast, as thougn ne had expected 

the incident, lirted his trunk and seizing Norman 
• 

swung him alert and out and, amid objurgations and 

shouts or horror, tossed him over the clifr a hundred 

reet into the depth or the ravine." 

The balance or the rinal ending stories are about 

equally distributed betv/een marriage, engagement, and 

success. "Drought," although not really ending m 

marriage, concludes v/itn the announcement or a secret 

marriage. In the stories included in this study more 

stories began with marriage than ended with marriage. 

"The Captain's Doll" and "Prelude to Love" are stories 

which end with engagements, and "Jobs m tne Sky" is an ':.[ 

example or the success ending. 

The indeterminate ending brings tne story to no 

derinite conclusion. This ending is the product or the 

twentieth century writers, generally speaking. It is 

only with contemporary story writers that this method 

or terminating the short story has become so popular. 

Among the seventy-one stories analyzed, 39.43 per cent 
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had inde t enama te endings. Sherwood ;uiderson s k i l l f u l 

ly uses t h i s ending in n i s s to ry "The Thinker": 

"Seth n e s i t a t e d and, as he stood wait ing, the 

g i r l turned and ran away through the nedge. A des i re 

to run a r t e r her came t o him, but ne only stood s t a r i n g , 

perplexed and puzzled by ner ac t ion as he had been 

perplexed and puzzled by a l l or the l i r e or the town 

out or which she had come. Walking slowly toward the 

house, he stopped In the shadow or a large t r ee and 

looked a t h i s mother s i t t i n g by a l igh ted window busi

l y sev/ing. The r e e l i n g or lone l iness tha t had v i s i t e d 

him e a r l i e r in the evening re turned and colored h i s 

thoughts or the adventure through which he had jus t 

passed. "Huhl" he exclaimed, turning and s t a r i n g in 

the d i r e c t i o n taken by Helen V/hite. "That ' s how 

t h i n g s ' 1 1 turn ou t . S h e ' l l be l i k e the r e s t . I sup

pose s h e ' l l begin now to look at me m a runny way." 

He looked a t the ground and pondered t h i s thought. 

" S h e ' l l be embarrassed and r e e l s t range when I'm 

around," he whispered to h imsei r . "That ' s how i t ' l l 

be . Tha t ' s hov; eve ry th ing '11 turn out . V.hen i t comes 

to loving someone, i t won't never oe me. I t ' l l be 

someone e l s e some fool someone v/ho t a l k s a lot— 

someone l ike tha t George W i l l i a r d . " 

Seth Richmond does not understand why he i s not 

l i k e the people among whom he l i v e s , why he cannot 
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make love to Helen White, although he would like to. 

Neither does the reader know nor is he told; but he 

is free to guess. 

The surprise ending comes as a shock to the 

reader. Even though the end comes with a shock, yet 

the events of the story have made preparation for it. 

On reflection the ending seems almost natural. Mystery 

stories most commonly use the surprise ending. In 

"Blue Murder" Wilbur Daniel Steele made careful pre

paration for the powerful climax. Clues are given to 

prepare the reader for the solution of the murder 

mystery when he finds out that the murders were com

mitted by the dull, sinewy blacksmith with a horseshoe 

as an instrument, not by the wild stallion. Blue Mur

der, upon whom the murders have been blamed. In the 

last paragraph the intensity'' of the conclusion is 

strong: 

"One fore-hoof v/as freshly pared for shoeing; 

the other three hoofs were as virgin as any yearling's 

on the plains. Blue Murder had never been shod " 

"Pazalu'k," "He Will Never Know," "Child of God," 

and "Salesmanship"are other stories of contemporary 

writers who terminate their stories with surprise end

ings. Of the stories analyzed 19,72 per cent had this 

type of ending. 

The dileimnatic ending leaves the conclusion to the 
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reader's imagination. The ending does not conclude; 

it poses a problem and leaves it to the reader to solve. 

Illustrative of this type of ending is Frank Stockton's 

"The Lady or the Tiger?" No story in the anthologies 

selected for study for this thesis had an ending which 

could be classified as dilemmatic. 

According to mood a story ends either happily or 

. sadly. The contemporary short stories studied definite

ly tend toward sadness. Such stories as "Rachel" and 

"Charity" are tragically terminated. Twenty-eight of 

the seventy-one stories which have been considered had 

this type of ending. 

In the stories which had happy endings the heroes 

or heroines emerge from all the complications triumphant. 

The happy ending is one which ends satisfactorily. It 

may end v;ith death and yet be happy if that death is the 

deserved punishment of a villain. Such is the case in 

the story "Old Martin" by A.E. Coppard, An old man's 

niece died, and since he believed the last one buried 

in a cemetery had to wait on the other ghosts, he was 

distrait, until the parson died, when he grew happy 

again. Today the trend is away rrom the "and so they 

were married and lived happily ever arter" ending. Only 

eleven stories of all the stories analyzed had happy 

endings. 

The '̂ reatest number of stories have neither a sad 
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nor a happy ending, in fact thirty-two were indiffer

ent to mood. "The Man Who Missed the Bus" falls into 

this Class. Usually the stories which have endings 

which are neither happy nor sad are indeterminate 

structurally. 

The endings of contemporary short stories, simi

lar to the beginnings, are short and lightning-like. 

According to structure there are four types of endings. 

.The final and the - indeterminate endings are used most 

frequently. The surprise ending is used by quite a 

few short story writers, especially by those who write 

mystery stories. The dilemmatic endings are used very 

rarely, in fact not at all in the stories analyzed. 

The story may end either happily or sadly according to 

mood; or it may have neither a happy nor a sad ending. 

The sad ending is used almost three times as many times 

as the happy ending in the selected stories. The 

largest number of stories, however, had neither sad nor 

happy endings. 
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CHAPTER V 

CONCLUSION 

The contemporary short story follows closely the 

traditional classifications for the title, the begin

ning, the middle, and the ending of the short story, 

,Few stories analyzed for this study were unclassifi

able, and in no story were all the parts unclassifi

able. We found, in other words, no story that was 

altogether without characteristics of the old classi

fications for the short story. 

The most popular short story among writers today 

would be one v/ith a descriptive title, a mood or a 

setting beginning, a character in a dilemma middle 

structurally, a dramatic incident middle according to 

the type of content, and an indeterminate or sad final 

ending. It also would be written about some funda

mental trait or truth common to human nature or human 

lire. It would be, moreover, short, powerful, and 

dramatic. 

Although the above types are most frequently used 

by contemporary short story writers, yet there are 

numbers of wide and varied types used also- The love 

story is one of the types used most often. There are 

also great numbers of achievement stories being written. 
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and mystery s tor i e s are not rare. The supernatural 

story and the psychological story are increasing in 

number. Whatever be the subject matter, however, the 

short story today, general ly speaking, i s simple, im

press ive , and in teres t ing . 

^ •• 
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