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D I S C O V E R I N G  T E X A S  T E C H  U N I V E R S I T Y  L I B R A R I E S

Texas Tech University Libraries Conservator 
Lands in International Spotlight 

Accompanied by her daughters, 81-year-old Doan 
Ngoc Tram stepped into the University Libraries’ 
Southwest Collection/Special Collections Library to 
embrace the object of her 8,000-mile journey from 
her native Vietnam. There, in a skillfully-crafted 
Asian-style presentation box created by the 
University Libraries conservator, Sara Holmes, were 
the diaries of her departed first-born daughter, Dr. 
Dang Thuy Tram. 

Falling to her knees before the display table, she 
began to weep while reaching for the last physical 
remnant of her eldest daughter’s life. Later, after 
sitting down, she grabbed hold of Holmes and pulled 
her into the adjacent chair. Holmes, who had been in 
charge of caring for the diaries, will never forget her 
brief but intimate connection with Mrs. Tram and her 
daughters that put her in the news around the globe. 
     “She pulled me down next to her—she has got 

quite a grip—and she put her 
head on my shoulder and 

cried,” Holmes says. “She 
thanked me for being a friend to 

her daughter, and one of her 
daughters said to me in English, 

‘Thank you for making my sister a 
new house.’”

      Inside the seemingly simple 
diaries that Dang Thuy Tram had 

bound by hand are tiny, perfectly 
scripted pages recounting the 27-year-

old surgeon’s final months and days 
before she died at the hand 

of American forces. The story played 
out in major news venues across the U.S. 

and in Southeast Asia—an American 
soldier sifts through a heap of personal 

belongings looking for intelligence 
following a U.S. assault where he

                         Continued on page 2
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discovers the first diary, later finding the second one 
in another sweep. 

Fred Whitehurst, an American war veteran who 
kept the diaries at the request of his Vietnamese 
interpreter, searched for the Tram family for 35 years 
before giving them to Texas Tech’s Vietnam Archive. 
One month after receiving the diaries, the Vietnam 
Center located the family and flew them to Lubbock 
to see Thuy’s writings in 
person. The event generated 
great interest on the part of 
U.S. and international media, 
spawning stories by ABC, NBC, 
CBS, Fox, USA Today and CNN.

One reporter noted, 
“Holding her diary in her two 
hands, she puts her face 
against the pages, she hugs it 
against her heart, and she 
cries in the trembling hands of 
daughters Phuong, Hien and 
Kim Tram.” 

During the press conference, hardened news 
reporters stood silent and misty-eyed in the 

Southwest Collection’s Formby Room as they 
witnessed the unfolding drama of a grieving mother 
and sisters, and a university community reaching out 
to them with compassion 
and understanding.

“I’ve never had an experience like this,” Holmes 
says. “It’s hard to describe, something you don’t 
expect from working with historical artifacts. After 
reading the English translation of the diaries, I knew 
that the box needed to be something that Thuy 

herself would have liked.”
Drawing from the content of 
the diaries, and an ornate 
stencil of a bird sitting in 
blossomed branches that Thuy 
had placed in one of the 
books, Holmes selected 
decorative papers that she 
says are typical of Asian 
styles. Her work space, a 
large room equipped with 
rolls of multi-colored book 
cloth, book presses, board 
shears, welders for polyester 

material, and a large sink for doing aqueous 
treatments, is the Southwest Collection/ Special 

Collections Library's front line of defense against the 
ravages of time and usage.

To build the drop down spine or clamshell box, 
Holmes consulted a book by Japanese author 
Kojiro Ikegami from the Texas Tech library stacks 
titled Japanese Bookbinding, Instruction from a 
Master Craftsman. 

“I used it as a guide, took my own measurements 
and sketched it out. I then cut individual pieces of 
board, connected them together with Japanese 
tissue and covered that with the decorative 
paper,” she says.

Conservators like Holmes understand that over 
time rare books and artifacts have a natural lifespan 
and ultimately will fade away in the distant future. 
Still, she says that the measures taken by the 
Southwest Collection/Special Collections Libraries 
ensure that the Tram diaries will be around for a 
thousand years or so— enough time for untold 
numbers of people to understand a little more about 
the Vietnam War through the eyes of a Vietnamese 
family that, like so many Americans, experienced 
great loss.

For more information about the Tram diaries 
or to read the English translation, visit 
www.vietnam.ttu.edu.

Libraries’ Digital Media Studio Lures Creative Types
Texas Tech Arts and Sciences graduate Rob Bass plops down in front of one of Texas Tech University Libraries’ brand new Macintosh PowerMACs with its 

20-inch color flat screen, and with a few clicks of the mouse, the budding author and accomplished musician does what Library administrators hope he and many 
others will do; he pushes the equipment and software to its potential. Bass, instinctively reaching nearby for the keys of a fresh-out-of-the-box Korg Triton 
electronic piano keyboard , says having access to this type of hardware outside of a college program is rare.

“This keyboard alone will run you more than two grand,” says Bass. “It’s the same board professional musicians use to make albums in New York. This, with 
the rest of the Mac stuff—software, multi-track recording, effects—would set you back a few thousand dollars if you tried to do all this from home.”

Digital Media (continued form pg.1) 
Under the direction of Myra Michele Brown, the Digital Media Studio (DMS) is fast becoming one of the Libraries’ most dynamic outreach tools, putting 

leading edge technology at students’ collective fingertips. 
Support for the DMS was provided through the Coach Knight Library Fund. The facility features more than 20 Apple and Windows computer stations, nine 

digital camcorders, digital SLR cameras, and hundreds of films in both VHS and DVD format. The Texas Tech University School of Music’s listening library also is 
housed in the DMS. Students can visit Library Room 210 to listen to more than 3,000 music CDs seven days a week 
from 7 a.m. until 2 a.m. every day. 

“Individual students and classes alike are showing up at the studio because we are accessible, and we are open 
117 hours per week, including nights and weekends” says Brown. “We’re getting steady foot traffic and students 
and faculty are learning about it exponentially.”

Brown says that this type of equipment and software exists other places on campus, but the Libraries’ lab offers 
students, regardless of their major or college affiliation, a convenient setting for creative projects outside of regular 
class hours, and there is no cost.

“This is top-of-the-line gear,” says Texas Tech graduate Rob Bass. “It’s fairly user-friendly—you’ve got things like 
(Apple) Garage Band multi-track recording capabilities, film editing—it’s all here, a pretty sweet arrangement.”

The DMS already is known for its broad assortment of literature and film titles, available for check-out in DVD 
and VHS formats. Titles range from the American Film Institute’s 100 best American films, to the first six seasons of 
Seinfeld. Audiobooks include popular titles such as all six Harry Potter books, classic literature, and an assortment 
of language instruction books. Hands-on software includes Sibelius® and MacGAMUT®  music software and Final 
Cut Pro® , the industry-standard film editing software used by the television and motion picture industries. Creative 
suites like iLife, and equipment like PowerMACs, conversion VCRs, a 42-inch plasma TV, and 88-key keyboard 
workstations provide interactive tools that students and faculty are reaching for in growing numbers.

Offering multi-media equipment and software to library patrons is not a new idea, but one that unquestionably puts 
Texas Tech University Libraries in the best position to offer unique services that impact the quality of academics across the 
board, says Brown.

“We serve a broad base of students,” she says. “Architecture, music, humanities, business and performing arts 
students—they are drawn to the lab because technology is like a magnet for creative people who want to pursue 
the latest audio-visual applications for their studies.”
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Master Craftsman. 
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time rare books and artifacts have a natural lifespan 
and ultimately will fade away in the distant future. 
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Offering multi-media equipment and software to library patrons is not a new idea, but one that unquestionably puts 
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“We serve a broad base of students,” she says. “Architecture, music, humanities, business and performing arts 
students—they are drawn to the lab because technology is like a magnet for creative people who want to pursue 
the latest audio-visual applications for their studies.”

When celebrated collegiate basketball coach Bob Knight arrived at 
Texas Tech, his pledge to champion an academic cause dear to his heart 
may have escaped the ears of many. March 23, 2001, marked the 
beginning of a new era of public exposure and fund-raising potential for 
Texas Tech University Libraries, a red letter day administrators and staff 
won't soon forget.

With wife, Karen, at his side, Coach Knight announced their first gift to 
the Libraries, which became both a seed gift and a call for support as the 
couple announced their intention to build the library fund to unprecedented 
heights. 

The Knight’s initial $10,000 
gift established the Coach 
Knight Library Fund, which 
thanks to numerous public 
appeals and private gifts from 
supporters ranging from alumni 
to his own personal contacts 
and friends, quickly has grown 
to more than $200,000.

“We are delighted that the 
Knights have demonstrated 
their commitment to higher 
education through their giving 
to the Libraries,” says Donald 
H. Dyal, dean of libraries. 
“What’s even more exciting is 
that they are not just writing 
checks, they are taking a very 
personal and interactive 
approach to helping raise 
awareness and dollars for our 
various programs.”

Building support is vital as 
Texas Tech University Libraries 
moves forward as a nationally 
ranked research library, says 
Dyal.  The Libraries' administration hopes to attract private gifts toward 
endowed professional positions, such as funded curators, historians and 
artist-in- residence faculty. Like colleges, the Libraries also can extend 
naming opportunities for donors to link their name to outreach programs 
that are earning national and international recognition.

“It shouldn’t come as a surprise that Coach Knight is results-oriented 
when it comes to raising funds for the libraries,” says Libraries 
Development Officer Jane Piercy. “He is the most focused person I have 
ever met, and he is constantly talking with people about the intrinsic value 
of libraries and their impact on our lives.”

Texas Tech University Libraries, which includes the Southwest 
Collection/Special Collections Library and the Architecture Library, provide 
a vast array of resources for researchers, historians, writers and educators 
around the globe. As a repository of written and electronic information, the 
Libraries must address funding needs relating to the acquisition and 
preservation of volumes and other materials. 

“Without new knowledge, ideas and inventions, a society stagnates,” 
says Dyal. “Libraries are interactive communities where information is 

stored, shared and explored at the speed of light. People who are advancing 
the fields of science, engineering, business, the arts and sciences, and a 
multiplicity of other disciplines understand, as Coach Knight certainly does, 
the role of libraries as we seek to comprehend the world around us.”

An example is the Digital Media Studio (DMS), which offers students a 
creative space for the purpose of unabated exploration of digital media by 
all students and faculty. The DMS is largely funded through the Knight fund.
      “We’ve discovered that people like the idea of giving to the Coach 
Knight Library Fund for a number of reasons—they understand that their 

gift, no matter the size, will 
impact areas of greatest 
need, and they appreciate the 
opportunity to partner with a 
hall of fame coach and 
celebrity who is passionate 
about the things he believes 
in,”  Dyal says.
      
   For more information on 
how you can support Texas 
Tech University Libraries, 
contact the Office of External 
Relations and Development 
at: (806) 742-4388.

Hall of Fame Coach Bob Knight 
Puts the Fast Break on Library Fundraising
BY JEFF WHITLEY



 

Music, as does all art, makes the most 
quintessential of human statements about our 
existence in the world.  But that’s only an 
underlying reason that music is important to us 
ordinary folk.  Mainly, it pleases and satisfies us.  
We sing because we can, because we enjoy the 
singing and the listening.  We also mark our lives 
with it, from hearing our first lullaby to singing our 
ABCs to the rebellious music of our teens that 
ages with us into the nostalgia of our golden 
years.

 Music is important to scholars for a whole 
other set of reasons.  For one thing, it’s a living 
history.  In the same way it marks us, it marks our 
times, rounding out our understanding of them, 
and of ourselves; read all the history books you 
want, but to fully know the Civil War, you have to 
listen to “Dixie” and “The Battle Hymn of the 
Republic.”  Yet music isn’t just a snapshot of the 
happenings of an era, because it’s one of the 

forces that helps create events, not merely record 
them.  What would the French Revolution have 
been without “The Marseillaise,” or the American 
anti-war movement without “For What It’s Worth?”  
Or would they have been at all? 

For another thing, music is a sort of cultural 
road map, letting scholars know from whence 
come the people in a place.  That’s because music 
is a language with a universal vocabulary and a 
grammar that’s hard-wired into us, making it the 
most liquid of cultural currencies.  When musicians 
hear something new, they ignore what they don’t 
like but quickly adopt what they do and then adapt 
that to what they’re already doing.  That’s why 
Country & Western with its Celtic melodies and 
instruments played over polka dance rhythms, 
reminds us of our ancestors in Eastern Europe and 
the British Isles; why we can hear Scots and Irish 
pipe melodies in American cowboy songs; why we 
can hear both blues and gospel in rock-and-roll.

Indeed, the more that people from different 
cultures come together, the richer the music.  
Nowhere is that more apparent than here, on the 
Llano Estacado, the southern Great Plains, where 
people have been meeting at its crossroads for 
12,000 years.  Buddy Holly wasn’t an aberration, 
nor were Eck Robertson or Bob Wills or Waylon 
Jennings.  They were simply doing what we 
Llaneros do best, which is to take old things from 
different genres and recombine them into 
something new and fresh.

Yet these living histories and cultural road 
maps—though their effects are powerful and 
easily seen—are themselves ephemeral.  When 
the singer dies, the song dies with them, even 
though a version of it may continue, handed down 
in someone else’s voice or as part of another 
melody.  Years or hundreds of years later, we can 
still infer something about it, but much is lost.  
Wouldn’t we prefer to hear the song itself in its 
original incarnation, and not just its barely audible 
ghost?  Wouldn’t we be the wiser were we able to 
hear the exact rendition of “The Unfortunate Rake” 
brought over by immigrants from the British Isles, 
then hear it change into “The Cowboy’s Lament” 
as it crossed the Mississippi, or into “The Saint 
James Infirmary Blues” as it drifted down to the 
delta ?  Here at the Southwest Collection, we 
agree, so we’ve established the Crossroads Music 
Archive to do as much as we can to save the living 
histories and cultural road maps of our region, 
which, as I’ve already pointed out, is known world-
wide for the breadth and depth of its music.

 We’re doing that in several ways.  First and 
foremost, we do what special collection libraries 
like ours do: we provide a secure and orderly 

place for storing papers, 
books and other 

musical 

miscellany, we invite the musicians to tell their 
own stories in interviews and oral histories, and 
then we make all that readily accessible for 
scholarly research.  We’re also taking the 
collection another step.  In the last 100-plus years, 
there has been a revolution in music with the 
advent of various recording technologies, from 
Edison’s first wax cylinders to binary data stored 
on silicon chips.  These various recording media 
and associated formats have differing degrees of 
stability.  Vinyl or bakelite records—the old 78s 
and 45s and LPs—are essentially permanent, 
though the discs themselves are breakable and 
flammable and the devices that can play them are, 
in many cases, becoming rare.  More recent media 
—magnetic tape, both analog and digital—have 
already proven to be relatively short-lived due to 
the gradual deterioration of the emulsion that 
carries the magnetic information.  Consequently, 
we’re concentrating on preserving these various 
recordings by having invested in state-of-the-art 
equipment that can convert analog data to digital 
once we’ve stabilized the tape.

But first, we have to collect the materials that 
are in jeopardy.  So we’ve expanded our staffing.  
From the beginning, we’ve had a full-time archivist 
in Curtis Peoples, who also has a background in 
audio technology.  Just this fall, the Southwest 
Collection/Special Collections Libraries added the 
position of artist-in-residence, whose express 
responsibility is to make the contacts in the 
musical world that are necessary to expand our 
collection.  That’s the job I’ve been fortunate to 
land, and I’ve been equally fortunate to receive 
lots of help, not only from the dean, Don Dyal, and 
SWC Director Bill Tydeman, but also from a star-
studded advisory board comprised of well-known 
musicians and artists with strong ties to our 
region.  We’re on the verge of building one of the 
best music archives in the world.  Come 
see us! 

TrackingTroubadors
BY ANDY WILKINSON

Bruce Cammack, associate librarian for rare 
books, understands the intellectual and 
monetary value of a good book. Keeping track 
of Texas Tech University Libraries’ 30,000 rare 
book titles is a job that suits him well. The 
books range from the inexpensive and unusual 
to the priceless and extraordinary. The Libraries’ 
1855 first-edition copy of Walt Whitman’s 
Leaves of Grass, for example, could fetch 
somewhere between $50,000 and $100,000 on 
the auction block. Another version of the book 
in the collection, issued in the 1890s, would 
only be valued at $50 or so; yet, its research 
value, says Cammack, is extremely high.

“A book that you might pick up at a flea 
market or garage sale—one that might cost 
you a few dollars—may not be worth a great 
deal from a financial standpoint, but if it is 
annotated by a scholar, for example, it has 
great research value,” he says.

The Libraries make more than 60,000 books 
available for research. The rare books that 
Cammack distributes via interlibrary loan are 
considered in terms of their resiliency to wear 
and tear and the cost of replacement. 

Books that are either too valuable to risk 
losing or are too fragile are normally scanned 
to a portable, electronic file and then 
distributed to patrons. The librarians at Yale 
University were pleased when the TTU 
Libraries loaned them a complete book of 
Shakespeare that also was once the personal 
property of the British poet and playwright 
Wystan Hughes Auden (1907-1973). Auden, 
who is referenced in the popular film, “Three 
Weddings and a Funeral,” is widely considered 
among the greatest poets of the 20th century. 
The poet’s hand-written annotations, clearly 
legible throughout the book, make the volume 
valuable, both scholastically and historically.

Access the interlibrary loan service; visit 
www.library.ttu.edu or call (806) 742-2239.

RareTreasures
SouthwestCollectionat

the

Southwest Collection/Special Collections Library Artist in Residence Andy Wilkinson is a writer and singer 
of contemporary western folk music, with a number of professional recording projects to his credit, his poems 
and songs weave images of people and places of the American West—past and present, including tales of his 
distant uncle Charlie Goodnight, pioneer trail-driver and cattleman. Along with music archivist Curtis Peoples, 
Wilkinson directs the Crossroads Music Archive, which  is quickly becoming the most significant collection of 
Texas music histories and artifacts in the world.

With fans ranging from cowpokes to U.S. Presidents, Poet 
Laureate of Texas Red Steagall is an active member of the 
Crossroads Music Archive Advisory Committee. One of the 
most acclaimed Western performers in the state’s history, he is 
best known for his Texas Swing dance music and songs like 
"Party Dolls and Wine," "Freckles Brown," and "Lone Star 
Beer". Steagall's work, which celebrates the West and cowboy 
values, landed the poet, singer and rancher into the prestigious 
Hall of Great Westerners at the National Cowboy and Western 
Heritage Museum (Oklahoma City, OK) in 2003.

Jess Morris, a cowboy, fiddler and working XIT ranch hand, is 
known for his version of "Farewell, Fair Ladies, I’m leavin’ 
       Cheyenne" that he learned from Charlie Willis, an 
           African-American cowboy who played the jaw harp.   
               Traditionally this is the last waltz at cowboy dances.
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Farewell, Fair Ladies, I’m Leavin’ Cheyenne

Old Paint’s a good pony, she paces when she can.
In the middle of the ocean, there grows a green tree, 

And I’ll never prove false to the girl that loves me.
Oh, spread down your blanket on the green, grassy ground,
And the horse and the cattle are a-grazin’ all around.
Last time I saw her it was late in the fall.
She was ridin’ old Paint, a-leadin’ old Ball.
Old Paint had a colt down on the Rio Grande,
And the colt couldn’t pace and they named it Cheyenne.
My feet’s in my stirrup, my bridle’s in my hand.
Good-bye my little dony, my pony won’t stand.
Farewell, fair ladies, I’m leavin’ Cheyenne,
Farewell, fair ladies, I’m leavin’ Cheyenne,
Good-bye, my little dony, my pony won’t stand.



Texas Technological College held commencement for its first ever graduating 
class in the spring of 1929, the same year a young professor, William Curry 
Holden, his wife Olive, and their infant daughter, Jane, arrived in Lubbock.  From 
that moment until his death sixty-six years later, Holden played an integral role in 
shaping the direction of Texas Tech, but his impact went far beyond the fledgling 
university on the edge of the Llano Estacado.  To call Holden a “renaissance man” 
risks using an overworked expression, but in this case, the description is fitting.   

Holden had an uncanny ability to interpret history and anthropology and 
make it come alive for students and the general public.  A self-taught pioneer in 
archaeology and anthropology of the American Southwest, he initiated a series 
of field schools and study programs in Mexico, across West Texas and in New 
Mexico beginning in the Great Depression years of the 1930s.  A professional 
historian, Holden wrote widely on a variety of topics from the ethnography 
and ethno-history of the Yaqui Indians in the 1930s, to accounts of ranching 
and social history of West Texas, to the merits of building a house using adobe.  

Holden’s long and distinguished career ultimately took him from 
the classroom to the discovery of ancient dwellings and cultures to the 

establishment of programs with regional and national significance in West 
Texas.  During the latter years of the Great Depression, Texas Tech was among 
very few schools offering a graduate program in anthropology.  Holden’s field 
schools at Antelope Creek and Saddleback Ruin in the Canadian River Valley, 
and the site at New Mexico’s Tecolote and Arrowhead Ruins and Murrah Cave 
in the Big Bend region established Texas Tech as a significant contributor to the 
emerging field of archaeology.  Beginning in the late 1930s and continuing 
throughout his life, Holden doggedly pursued the preservation of the Lubbock 
Lake archaeological site on the northwest fringes of the city as a laboratory for 
the investigation of ancient cultures on the High Plains.  At his death, he was 
the last surviving founding member of the Texas Archaeology and 
Paleontological Society, founded in 1928.

Beyond adventures in Mexico and digging up the past across the American 
Southwest, Holden remained a historian and a teacher.  He was a founding 
member of the West Texas Historical Association in 1924.  Holden was a 
prolific author, publishing both fiction and non-fiction. Among his many 
accomplishments, Holden established the West Texas Museum, the precursor 

to the Museum of Texas Tech University; built the Department of History and 
Anthropology; gained accreditation for a Ph.D. program in various departments 
during his tenure as graduate dean of the school; and laid the groundwork for 
establishing what have become the Southwest Collection/Special Collections 
Library and National Ranching Heritage Center at Texas Tech.  He also was 
instrumental in the development of the International Center for Arid and Semi-
Arid Land Studies.  Holden’s enduring and steadfast vision for excellence did 
not waver, creating a legacy to build upon well into the future. 

The extraordinary career of William Curry Holden is represented by a 30-panel, full-color 
traveling exhibit appearing at Lubbock area banks from January through August of 2006.  The 
graphically detailed display focuses on Holden's archaeology field programs; his 1934 Yaqui 
Expedition to Mexico; publications, Teresita, and Hill of the Rooster, his education and early 
days at Texas Tech; his penchant for building with adobe; and the integral role he played in the 
creation and development of the Southwest Collection, Lubbock Lake Landmark, Ranching 
Heritage Center, and the Museum of Texas Tech University. 

The Legend and Legacy of William Curry Holden BY STEVE BOGENER

“A million?” he said, incredulous.
“Over a million—just last year!”

Are we talking about:
A. Pizzas delivered to dorm rooms, 
B. Widgets produced at Amalgamated Widget, Inc.
C. Rubles,
D. Angels dancing on the head of a pin,
E. All of the above,
F. None of the above?

The answer is "F", none of the above.  We 
are talking about one million people walking into 
the TTU Libraries in just one academic year.  

In contrast, Penn State University Library just 
celebrated its millionth customer after counting 
for five years.  Yes, Virginia, the Texas Tech 
Libraries get used and used a lot.

What's more, another million users accessed 
the Libraries electronically. If you have web access 
and are a student, staff or faculty member, you 
can use the Libraries from nearly anywhere.

“Huh? That’s not the way I remember it.” 
Well things have changed, and for the better.  

These Techsans didn’t need to walk into one of 
the Libraries' buildings, and they may not have 
even been on campus, in the county, in Texas, in 
the United States, or even in the galaxy . . . well, 
you get the idea.  Remote access is here, and it’s 
not going away.  The books are not going away 
either; there are just more options.

Well, what about the rest of us? Good question.
Most of our web content is governed by 

contracts, licenses and other debilitating red 
tape.  That’s why we jumped into the short line 
labeled:  “Let’s try something different.”  
Partnering with Rice University, The University of 
Texas, University of Houston, and Texas A&M 
University, TTU Libraries are giving birth to a 
new concept:  The Texas Digital Library (drum 
rolls, cheers, honking horns, smiles, and 
murmurs of approval) will host digital content 
that will be available to anybody, 
anywhere—and it’s coming to an internet site in 
your neighborhood (Be the first on your block!).  
Starting slowly early next year, but gathering 
momentum (kinda like an avalanche, we hope), 
the Texas Digital Library will be bringing you 
useful information, research, even 
journals—and it will be free of those pesky 
contracts, licenses, etc.

Retired U.S. Air Force Col. Marcus “Red” 
Oliphant is proud of his affiliation with Bob Knight. 
The Bloomfield, Indiana, native’s grand nephew, Jeff 
Oliphant, played for Coach Knight at Indiana 
University from 1985-1990. Although hampered by 
chronic knee problems, the young Oliphant remained 
on Coach Knight’s roster—a decision that made a 
profound impact on the player and his family.  

 “Jeff is now an attorney in Indianapolis, thanks 
in part to Coach Knight” says Oliphant. “He was 
instrumental in the growth of the library in 
Bloomington, and I’m sure he supports you there in 
good ol’ West Texas,” Oliphant writes.

One of many Indiana residents following Coach 
Knight’s move to Texas Tech with keen interest, 
Oliphant sends along both his morale and financial 
support for the hall of fame coach’s basketball 
program and for other causes dear to him.

“I’m sure that Texas Tech University Libraries will 
put our gifts to good use,” Oliphant concluded in a 
letter. “Best wishes from Hoosierland.”

Texas Size Libraries Join Forces to Power Up Texas Digital Library

Assembled in one place, minute pieces of knowledge, such as research papers about cold water currents and 
their effects on the weather from Maine, studies on the composition of a new type of sedimentary rock from Texas, 
and mathematical theories and solutions from Harvard scholars, reside within the Texas Tech University Libraries. 
Now, scholarship that is composed by many will be accessible to all through a new digital library comprised of 
databases able to suit many research needs. A bold idea and a Herculean task, Texas Tech University will be a 
leader in its partnership with other Texas Higher Education institutions to create the Texas Digital Library.

Slated to go online in January 2006, the Texas Digital Library is an online database comprising all academic, 
cultural, creative and research materials from Texas Tech University and three other Texas higher education 
institutions. With its base camp set on the campus of the University of Texas at Austin, the digital library also will 
combine resources from Texas A&M University and Rice University.

The magnitude of the project is huge, says Donald Dyal, dean of the Texas Tech University Libraries. “The true 
purpose of this project is to make information available free-of-charge to the world. The compilation of faculty 
research, data sets, and other materials greatly can enhance the effectiveness of research activities. Someone can 
be in Iceland and still access some much needed research material from this database.”

 A cost-effective venue to whomever uses the information databases, the Texas Digital Library will benefit a 
variety of communities, including parents, students, faculty, and companies that do business in Texas.

 While the Texas Digital Library is new and exciting, the project is not the first to be established. The State of California already has a similar digital library in place 
that amasses information from the State of California university system. That digital library is the muse that Texas universities examined in building their improved 
version. “The Texas Digital Library system is more free-formed than its California counterpart,” Dyal says. “There are a lot of legal and bureaucratic issues that have 
plagued the California system, and we’re trying to learn from those problems.” 

Among the issues in California are concerns regarding copyrights and patents on research materials. “Most researchers do not make any money off their research, 
and hence, they believe there is no need to copyright their materials,” explains Dyal. “They are researchers because they love what they do and are proud of the fact that 
they are contributing to the ever-expanding realm of knowledge. Unfortunately, not all researchers are on the same page, and therefore, the issue of copyright comes up.”

Even though no comprehensive and effective solution is in sight for copyright issues, Dyal remains optimistic that the Texas Digital Library will be a free world of 
knowledge where ideas are born and cultivated. “The exchange of ideas needs to be fluid and unrestricted. Copyright laws stand in the way of the free flow of 
information,” he says. “The free exchange of ideas creates more ideas, and valuable knowledge is gained during this process of discovery. By restricting information, 
you dry up ideas.”

The costs for the Texas Digital Library are estimated by Dyal to be about $200,000 for two years for Texas Tech alone. Similar costs also will be incurred by the other 
universities, and some universities will be spending more than others as the University of Texas and Texas A&M will provide staff to run the project as well. 

“I view this project as an investment; we’re taking a small amount of money and investing it for the greater good for everybody to enjoy the benefits,” Dyal says.
Dyal and other university leaders agree that the Texas Digital Library, as it ventures into knowledge management, will become a birthplace for ideas as it establishes 

immeasurable ways of advancing research and scholarship. The gold mine of the Texas Digital Library only will add to the ever increasing capacity of informational 
wealth of our world.

Bruce Cammack, associate librarian for rare 
books, understands the intellectual and 
monetary value of a good book. Keeping track 
of Texas Tech University Libraries’ 30,000 rare 
book titles is a job that suits him well. The 
books range from the inexpensive and unusual 
to the priceless and extraordinary. The Libraries’ 
1855 first-edition copy of Walt Whitman’s 
Leaves of Grass, for example, could fetch 
somewhere between $50,000 and $100,000 on 
the auction block. Another version of the book 
in the collection, issued in the 1890s, would 
only be valued at $50 or so; yet, its research 
value, says Cammack, is extremely high.

“A book that you might pick up at a flea 
market or garage sale—one that might cost 
you a few dollars—may not be worth a great 
deal from a financial standpoint, but if it is 
annotated by a scholar, for example, it has 
great research value,” he says.

The Libraries make more than 60,000 books 
available for research. The rare books that 
Cammack distributes via interlibrary loan are 
considered in terms of their resiliency to wear 
and tear and the cost of replacement. 

Books that are either too valuable to risk 
losing or are too fragile are normally scanned 
to a portable, electronic file and then 
distributed to patrons. The librarians at Yale 
University were pleased when the TTU 
Libraries loaned them a complete book of 
Shakespeare that also was once the personal 
property of the British poet and playwright 
Wystan Hughes Auden (1907-1973). Auden, 
who is referenced in the popular film, “Three 
Weddings and a Funeral,” is widely considered 
among the greatest poets of the 20th century. 
The poet’s hand-written annotations, clearly 
legible throughout the book, make the volume 
valuable, both scholastically and historically.

Access the interlibrary loan service; visit 
www.library.ttu.edu or call (806) 742-2239.

Dean of Libraries Donald H. Dyal is pictured with his 
vintage 1946 Dodge pick-up truck.

1934 Yaqui expedition party.

BY NEIL PATWARDHAN
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Accompanied by her daughters, 81-year-old Doan 
Ngoc Tram stepped into the University Libraries’ 
Southwest Collection/Special Collections Library to 
embrace the object of her 8,000-mile journey from 
her native Vietnam. There, in a skillfully-crafted 
Asian-style presentation box created by the 
University Libraries conservator, Sara Holmes, were 
the diaries of her departed first-born daughter, Dr. 
Dang Thuy Tram. 

Falling to her knees before the display table, she 
began to weep while reaching for the last physical 
remnant of her eldest daughter’s life. Later, after 
sitting down, she grabbed hold of Holmes and pulled 
her into the adjacent chair. Holmes, who had been in 
charge of caring for the diaries, will never forget her 
brief but intimate connection with Mrs. Tram and her 
daughters that put her in the news around the globe. 
     “She pulled me down next to her—she has got 

quite a grip—and she put her 
head on my shoulder and 

cried,” Holmes says. “She 
thanked me for being a friend to 

her daughter, and one of her 
daughters said to me in English, 

‘Thank you for making my sister a 
new house.’”

      Inside the seemingly simple 
diaries that Dang Thuy Tram had 

bound by hand are tiny, perfectly 
scripted pages recounting the 27-year-

old surgeon’s final months and days 
before she died at the hand 

of American forces. The story played 
out in major news venues across the U.S. 

and in Southeast Asia—an American 
soldier sifts through a heap of personal 

belongings looking for intelligence 
following a U.S. assault where he

                         Continued on page 2

International Spotlight (continued from pg. 1)

discovers the first diary, later finding the second one 
in another sweep. 

Fred Whitehurst, an American war veteran who 
kept the diaries at the request of his Vietnamese 
interpreter, searched for the Tram family for 35 years 
before giving them to Texas Tech’s Vietnam Archive. 
One month after receiving the diaries, the Vietnam 
Center located the family and flew them to Lubbock 
to see Thuy’s writings in 
person. The event generated 
great interest on the part of 
U.S. and international media, 
spawning stories by ABC, NBC, 
CBS, Fox, USA Today and CNN.

One reporter noted, 
“Holding her diary in her two 
hands, she puts her face 
against the pages, she hugs it 
against her heart, and she 
cries in the trembling hands of 
daughters Phuong, Hien and 
Kim Tram.” 

During the press conference, hardened news 
reporters stood silent and misty-eyed in the 

Southwest Collection’s Formby Room as they 
witnessed the unfolding drama of a grieving mother 
and sisters, and a university community reaching out 
to them with compassion 
and understanding.

“I’ve never had an experience like this,” Holmes 
says. “It’s hard to describe, something you don’t 
expect from working with historical artifacts. After 
reading the English translation of the diaries, I knew 
that the box needed to be something that Thuy 

herself would have liked.”
Drawing from the content of 
the diaries, and an ornate 
stencil of a bird sitting in 
blossomed branches that Thuy 
had placed in one of the 
books, Holmes selected 
decorative papers that she 
says are typical of Asian 
styles. Her work space, a 
large room equipped with 
rolls of multi-colored book 
cloth, book presses, board 
shears, welders for polyester 

material, and a large sink for doing aqueous 
treatments, is the Southwest Collection/ Special 

Collections Library's front line of defense against the 
ravages of time and usage.

To build the drop down spine or clamshell box, 
Holmes consulted a book by Japanese author 
Kojiro Ikegami from the Texas Tech library stacks 
titled Japanese Bookbinding, Instruction from a 
Master Craftsman. 

“I used it as a guide, took my own measurements 
and sketched it out. I then cut individual pieces of 
board, connected them together with Japanese 
tissue and covered that with the decorative 
paper,” she says.

Conservators like Holmes understand that over 
time rare books and artifacts have a natural lifespan 
and ultimately will fade away in the distant future. 
Still, she says that the measures taken by the 
Southwest Collection/Special Collections Libraries 
ensure that the Tram diaries will be around for a 
thousand years or so— enough time for untold 
numbers of people to understand a little more about 
the Vietnam War through the eyes of a Vietnamese 
family that, like so many Americans, experienced 
great loss.

For more information about the Tram diaries 
or to read the English translation, visit 
www.vietnam.ttu.edu.

Libraries’ Digital Media Studio Lures Creative Types
Texas Tech Arts and Sciences graduate Rob Bass plops down in front of one of Texas Tech University Libraries’ brand new Macintosh PowerMACs with its 

20-inch color flat screen, and with a few clicks of the mouse, the budding author and accomplished musician does what Library administrators hope he and many 
others will do; he pushes the equipment and software to its potential. Bass, instinctively reaching nearby for the keys of a fresh-out-of-the-box Korg Triton 
electronic piano keyboard , says having access to this type of hardware outside of a college program is rare.

“This keyboard alone will run you more than two grand,” says Bass. “It’s the same board professional musicians use to make albums in New York. This, with 
the rest of the Mac stuff—software, multi-track recording, effects—would set you back a few thousand dollars if you tried to do all this from home.”

Digital Media (continued form pg.1) 
Under the direction of Myra Michele Brown, the Digital Media Studio (DMS) is fast becoming one of the Libraries’ most dynamic outreach tools, putting 

leading edge technology at students’ collective fingertips. 
Support for the DMS was provided through the Coach Knight Library Fund. The facility features more than 20 Apple and Windows computer stations, nine 

digital camcorders, digital SLR cameras, and hundreds of films in both VHS and DVD format. The Texas Tech University School of Music’s listening library also is 
housed in the DMS. Students can visit Library Room 210 to listen to more than 3,000 music CDs seven days a week 
from 7 a.m. until 2 a.m. every day. 

“Individual students and classes alike are showing up at the studio because we are accessible, and we are open 
117 hours per week, including nights and weekends” says Brown. “We’re getting steady foot traffic and students 
and faculty are learning about it exponentially.”

Brown says that this type of equipment and software exists other places on campus, but the Libraries’ lab offers 
students, regardless of their major or college affiliation, a convenient setting for creative projects outside of regular 
class hours, and there is no cost.

“This is top-of-the-line gear,” says Texas Tech graduate Rob Bass. “It’s fairly user-friendly—you’ve got things like 
(Apple) Garage Band multi-track recording capabilities, film editing—it’s all here, a pretty sweet arrangement.”

The DMS already is known for its broad assortment of literature and film titles, available for check-out in DVD 
and VHS formats. Titles range from the American Film Institute’s 100 best American films, to the first six seasons of 
Seinfeld. Audiobooks include popular titles such as all six Harry Potter books, classic literature, and an assortment 
of language instruction books. Hands-on software includes Sibelius® and MacGAMUT®  music software and Final 
Cut Pro® , the industry-standard film editing software used by the television and motion picture industries. Creative 
suites like iLife, and equipment like PowerMACs, conversion VCRs, a 42-inch plasma TV, and 88-key keyboard 
workstations provide interactive tools that students and faculty are reaching for in growing numbers.

Offering multi-media equipment and software to library patrons is not a new idea, but one that unquestionably puts 
Texas Tech University Libraries in the best position to offer unique services that impact the quality of academics across the 
board, says Brown.

“We serve a broad base of students,” she says. “Architecture, music, humanities, business and performing arts 
students—they are drawn to the lab because technology is like a magnet for creative people who want to pursue 
the latest audio-visual applications for their studies.”

In Appreciation of Our Donors

The Portal is published by Texas Tech University Libraries, 
which includes the University Library, Architecture Library 
and Southwest Collection/Special Collections Library. The 
newsletter is produced by the Office of External Relations 
and Development, Texas Tech University Libraries, P.O. 
Box 40002, Lubbock, TX 79409-0002, (806)742-4880. 
Please direct inquiries to: Jeff Whitley, (806)742-3685 or 

jeff.whitley@ttu.edu.
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