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CHAPTER I 

INTRODUCTION 

Much advice is given to an aspiring playwright who wants to write "the 

quintessential play of our times." Many books have been written on the subject of 

playwriting, and many playwrights share their "secrets" for writing a successful play. 

I cannot remember when I first heard the one piece of advice that clings to me when I 

sit down at my computer to create: "Write what you know." I have found this 

suggestion in playwriting texts, such as The Elements of Playwriting by Louis E. 

Catron, How to Write for the Theatre by Bernard Grebanier, and Playwriting: The 

Structure of Action by Sam Smiley. I have applied this recommendation in the creation 

of my original script. Love Ya, See Ya Later, Bye, through rough drafts, read-

throughs, and rewrites in the rehearsal process. "Writing what one knows" is a 

valuable tool that must not be ignored. 

The script was written as part of a research class in the Fall of 1994. The 

characters in Love Ya, See Ya Later, Bye came from my experiences with friends, past 

and present. Although the script is not autobiographical, the "voices of the familiar" 

were constantly in motion. In How to Write for the Theatre, Bernard Grebanier writes 

that ideas usually come from the thesaurus of one's own experiences. "One's own 

experience" does not mean exclusively the things that actually happen to one (p. 19). 



"One's own experience" must be interpreted by a writer to include not 
only what has actually happened to him but also all that he has observed, 
all that he can remember of his dreams, all that he heard tell about, all 
that he has read. All of this is part of him, and therefore part of his 
own experience, (p. 19) 

I have come to the same deduction when deciphering this advice. As I wrote what 

was then titled Truth or Dare (the pop artist. Madonna, "beat me to the finish line" 

with this title for her documentary film), I created four female characters who are life

long fiiends. I am lucky enough to have friends like that in my life, yet I did not 

attempt to mimic the actual women. It would appear rather egotistical of me to 

presume that my life is theatre. 

This play centers around a school teacher named Jenny. She is the emotional rope 

that holds the group together. Dishing out advice whether the others need it or not, 

Jetmy serves as the stable "mother figure." Even though I taught public school for 

three years, Jenny is not me, but a combination of friends. Jenny is the maternal 

instinct inherent in all of us. 

In the beginning of the play, Jenny's friend, Cynthia appears. She is the sarcastic 

rebel who loves to break the rules. She is the woman that appears hard-edged but is 

actually very fragile in her desperation to find her "niche" in life. Cynthia seemed to 

evolve more easily than the others. Perhaps I am also looking for my place in society 

and life, yet desperately trying to keep a sense of humor about it all. 



Later in the first scene, Charlie appears. Charlie is the beautiful woman that seems 

bright and self-assured, yet does not feel complete without a boyfriend. I have 

witnessed this quality in many women and have even fallen into this trap myself. 

The last friend to arrive at Jenny's house is Karen. She is the sweet and shy single 

mother who seems to be the observer of the group. She takes pictures and joins in the 

conversation when asked a question or pushed to her limit. I relate to Karen most of 

all because I am also the quiet one in my group of fiiends. 

The male characters in the play are Robert and Steve. Steve is the suave, good-

looking guy who knows every smooth pick-up line under the sun. Robert is the 

gentleman who is looking for "Ms. Right." Many women encounter the "Steves" in 

life and, at the same time, pray that they will encounter the "Roberts" in life. 

In creating these characters, I was very familiar with these kinds of people in my 

life. Yet, does such knowledge make theatre? This was a question I had to ask myself. 

Why should somebody see this play if he/she can have similar conversations with 

friends at the comer bar? At this point in the process, I did not have the answer, yet 

instinct told me to continue, and faith told me to keep trying. 

When I finished my first draft of the script now titled Love Ya, See Ya Later, Bye. 

I made several copies, thinking that it was the finished draft. I gave a copy to anyone 

that would read it and give me feedback. I received very helpful suggestions that aided 

in clearing up certain points that were sketchy. There was a reading of the script in the 



Green Room at Texas Tech University Theatre that fellow classmates and instructors 

attended. The process was both positive and constructive. 

Dr. Weaver said that my characters sounded alike; their voices seemed to become 

intertwined. How do I untangle this mesh of voices so that each characters can have an 

original voice? Dr. Weaver told me of an interesting exercise that might help me. It 

consisted of a column for each character in the play and making a list of words that 

only the specific character will use. I did this exercise with the characters in Love Ya, 

See Ya Later, Bye and it helped tremendously. After incorporating this experiment 

into my script, I had four very different women, both in character and voice. 

The other notes I received in the reading had to do with the plot. I was told several 

times that this play was something to which they could relate. When "writing from 

one's own experience," it is very likely that the same or similar experience has 

happened to the reader/audience. Does this mean that I am not original? Did I write a 

plot that has been done to death? In Act One, Moss Hart bears witness to the folly of 

writing about "only the places and people you know best." Hart testifies that when 

writing in this manner, he ended up with a piece of "hackneyed dreariness," lacking 

"breath of life" in which he has "exiled his imagination." 

Love Ya, See Ya Later, Bye explores whether the bonds of friendship are stronger 

than the ties of romantic love. Many playwrights have focused on the universal themes 

of friendship and love, yet no playwright has written my view of these themes. Andre 



Bishop, original producer of Kennedy's Children, Gemini, and Vanities, asks readers 

of new plays, "Does the person show us, no matter how familiar his world is, a new or 

personal vision of that world?" Dr. Weaver says that a playwright cannot help but be 

original unless he/she is copying directly from a text, and I agree. 

My play is based on life and shows my vision of reality; but it is not real life. It is 

an artistic representation of my concept of certain aspects of life. I select from life. 

This difference helps me understand the need to shape my plot in a way that permits 

dramatization. When I heard the reading in the Green Room, I could answer my own 

question: "Is it theatre?" "Yes, it is." Marsha Norman says about writing 'night 

Mother (Dramatists Guild 1984): 

I'm back there collapsing lots of real-life experiences to create a 
theatrical one that is perhaps a useful model, one that seems real, that 
seems to work in the way that real situations work, but is not real in 
the sense that it is exactly what they would say. It's a hypothetical act 
of someone saying, "I'm going to kill myself. Mother." (p. 18) 

Love Ya, See Ya Later, Bye was chosen to be part of the 1995 season at the Texas 

University Lab Theatre. A fellow student, Ginny Davis, would direct. I knew that I 

should not direct the show, as I felt that I was too close to the script in order for it to 

grow. It deserved another approach and outlook that was not solely mine. 

I let the script rest for a couple of months before picking it up to work on revisions. 

I wanted to look at it fresh and not to make the mistake of changing something because 

I have read it a hundred times. After a couple of months' respite, I tackled the 



problem that has plagued me since the Green Room reading-the ending. Everyone 

seemed to agree that I "copped out" with the ending. I had a "happily ever after" 

ending on a script that does not want to take the easy way out of anything. I agreed 

with everyone that I did not want a "neat little bow" on this script. I did not want all 

of the friends to forgive each other and be better for it. 

I began to write the ending again. This time I left Cynthia's "sin" unforgiven. 

The wound was not healed. Charlie shows up six months after the proclamation of her 

pregnancy in a dress that shows she is not pregnant anymore. Not a word is said about 

it. This was very hard for me. I worried that people would get confused, but I did not 

want it to be a play about pregnancy or abortion. In my observations and experiences 

with women in this situation, abortion is rarely talked about after the fact. I followed 

my conviction by not writing a word about it. 

Chapter II analyzes the practical application of Love Ya, See Ya Later, Bye through 

the rehearsal process. Chapter III evaluates the performances and post-performances of 

the original play. Love Ya, See Ya Later, Bye appears in the Appendix in its final 

form, based upon "What I know"~from my life experiences and from my artistic 

experiences. 



CHAPTER II 

REHEARSAL PROCESS OF LOVE YA, SEE YA LATER, BYE 

A very capable group of actors was cast in the Spring of 1995 for the original 

production of Love Ya, See Ya Later, Bye. The rehearsal process was very open in 

order to promote feedback about characters. The cast was very constructive in offering 

opinions and asking pertinent questions about characterizations and dialogue that 

seemed cloudy. 

The read-through of the script on the first day of rehearsal gave me a chance to 

circle problem scenes and phrases. The director and I studied our notes and decided to 

"tackle" the problem scenes when we came upon them in rehearsals. 

The biggest problem in the script lay in working the seduction scene between 

Cynthia and Steve. It seemed to happen too fast, and it was unbelievable that Cynthia 

would fall for Steve's "cheesy" pick-up lines. It was helpful to rewrite in the rehearsal 

process because I got to know the actors playing the roles and could decipher their 

instinctive rhythms, both verbally and physically. I was careful to make sure that it 

was still dialogue familiar to future readers and actors. 

Michael Brady, author of To Gillian On her 37th Birthday, says (Backstage, 8 June 

1984): 

This play would lack an emotional clarity if I had kept myself apart. 
I see myself as a playwright, putting pieces together and shaping them. 
I can think of the first draft out of my experiences. After that, emotionally. 



you need feedback, (p. 18) 

Through feedback and getting to know the actors, the "trouble scene" metamorphosed 

into one of my favorite scenes. 

The other "trouble scene" became a problem because it referred to a film that was 

not vastly popular, Steven Spielberg's Always. If the audience members did not know 

the film, they would be lost. I made the scene more about the "happily ever after 

ending" versus the "leave it up to the audience" ending, something with which I did 

batde with myself when I was writing this play's ending. 

It was important not to take it personally when the director or actors would tell me 

that a line or phrase was not working for them. This play became an intimate part of 

me, and I felt very vulnerable when it was "under fire." I knew, however, that if this 

script was to grow to its potential, I needed this feedback. 

I fought for a particular monologue when its necessity was questioned. When 

Karen has finally had enough of Cynthia's "whining," she tells her to "deal with it" 

because she does not know grief and anxiety. It proved a difficult monologue to deliver 

because Karen is so soft-spoken, and the motivation for such an outburst felt a bit 

melodramatic to the actress and the director. Karen's monologue follows: 

Happiness doesn't come when you're desperately searching for it. It 
comes when you least expect it. Believe me, I know miserable. Some 
crappy things have happened to me, you remember . . . but I don't 
believe I ever sat down and evaluated it. Sure I thought, "This sucks!" 
The very first time I have sex and bam, pregnant. The father of my child 
doesn't even acknowledge that he had sex with me and my parents kick 
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me out, so I quit school to work at a grocery store to pay rent. 
But never once did I stop and say I'm not happy, I must find 
happiness, I just dealt with it. And it got tough, damned tough, 
tears, anger, pain. Then something hit me again, the most 
important person in my life entered the picture. How could a 
thing that caused me so much heartache make me so happy? 
But I didn't stop and ask myself if I was happy. I didn't have to. 
It was a given. So stop evaluating. Deal with it. 

I held steadfast in my faith in the monologue. After much scoring and rehearsing, 

the actress delivered a beautiful monologue, and she and the director admitted that it 

worked wonderfully. 

The climax of the play occurs when the four friends and Steve confront each other 

for the first time since Cynthia spent the evening with Steve. The scene consisted of 

two conversations occurring at the same time. Jenny argues with Karen, while Steve 

and Cynthia argue with Charlie. With the characters talking at the same time, it could 

become confusing to the audience members, and I did not want them to miss key points 

in the dialogue. I wanted the characters to be talking over each other, but at the same 

time I did not want it to become a "jumbled mess." The director found it very 

important to "choreograph" each line, so that important phrases could be heard. It was 

surprising that this scene stayed the same with only a few lines added for rhythmic 

purposes. The fight scene is as follows: 

JENNY 
Why didn't you tell me 
you found them kissing 
in my house. My God, CYNTHIA 
how could I have missed No, you don't have to 



this? be fair, but please, hear 
him out. 

STEVE 
Charlie, listen to me. 
I love you. 

KAREN 
I didn't know it would 
come to this. 

CHARLIE 
Am I supposed to believe 
that? Get out. I don't 
even want to look at 
you. 

JENNY 
But, why didn't you tell me? 
We never kept things from 
each other. 

STEVE 
I want you to hear me out. 
You're the greatest thing 
that ever happened to me. 

KAREN 
I didn't want to blow it out 
of proportion. 

JENNY: 
What do you call this? 

KAREN 
What was I supposed to do? 

JENNY 
Tell me. 

CHARLIE 
You sure have a funny 
way of showing it. Oh 
God, I can't deal with this. 
Are you going to leave or 
do I have to throw you 
out. 

STEVE 
You're not listening to 
anything I'm saying. 
Please listen. 

CYNTHIA 
Charlie, listen, Be mad 
at me. I can take it. 
Steve loves you. 
He told me that. I know 
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KAREN 
Well, you're a better person than I am. 

JENNY 
Oh stop it. I am not saying that I am 
better. I just think you could have told 
me. 

it's hard to believe, but 
he d o e s . . . he does love 
you. 

STEVE 
That's OK Cynthia, there's 
no use. 

CHARLIE 
Oh, you two are so cute 
ganging up on me. 

CYNTHIA 
Damn it, Charlie, we're not 
ganging up. Get over this 
high and mighty trip just for 
a second. 

CHARLIE 
JENNY 
Why? 

KAREN 
Why what? 

JENNY 
Why did you keep this from me? 
I knew something was going on that 
day. But you lied to me. 

KAREN 
I did not lie. I just didn't 
tell you. 

JENNY 
Same thing. 

Fuck off. 

CYNTHIA 
I'm sorry. I'm sorry. 
I just wish you would 
listen to me. 

CHARLIE 
I've done enough listening 

STEVE 
I apologize to both of you 
I've really screwed 
things up. 
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KAREN 
No, no, I don't think so. 

KAREN 
Listen, I am not the guilty 
party here. So stop treating 
me like I am. 

JENNY 
I just thought we could talk. 

KAREN 
About what? 

JENNY 
What do you mean about what? 

KAREN 
Just what I said about what. 

JENNY 
God damn it, Karen. 

CYNTHIA 
Interesting choice of 
words. 

STEVE 
Nothing I can say can 
fix this, but if you're 
interested in saving 
this relationship . . . 

CHARLIE 
The only thing I'm 
interested in is getting 
rid of it. 

CYNTHIA 
What? 

STEVE 
What are you talking 
about? 

KAREN 
Don't curse at me. CHARLIE 

I'M PREGNANT!!! 

I played the scene over and over in my head, but it is difficult to "play five voices in 

my head." 
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I spent the rest of the rehearsal period cleaning up small phrases or words that 

seemed out of place when spoken. I found words that the characters would say when 

put in that situation. The changes made the dialogue more conversational in which 

actors can relate to it better. In the future, I hope that other rehearsals of one of my 

scripts will go as well. 
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CHAPTER III 

PERFORMANCES AND POST-PERFORMANCE OF LOVE YA, 

SEE YA LATER, BYE 

The rehearsals culminated into four very smooth performances. The feedback after 

the performances was very positive. I worried that I had written a show that would 

only appeal to young people; yet I talked to several older people who said that they 

could relate to it and that it is a trans-generational theme. Many people said that it had 

appeal because anyone could relate to it who had ever had a best friend. 

It is a unique experience to observe a performance of one's own script. It is only at 

this point that I know if a joke worked or failed, through the audience's response. It is 

at this stage where I, as a playwright, felt the most vulnerable. Once the show gets up, 

there is no turning back. 

I cut one line after the first performance of Love Ya, See Ya Later, Bye. Before 

Charlie yells, "I'm pregnant," Karen's line is, "Oh shit! Don't curse at me." The 

audience laughed at Karen's line which caused them to miss Charlie's revelation. The 

director and actresses agreed with me, and we cut the line. I was surprised that I did 

not catch this problem before the performance. 

I talked to a few audience members that wanted to know what happened to 

Charlie's baby. Did she lose it? Did she abort it? Did the costume designer make a 
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mistake? I returned the question with, "What do you think happened to it?" An 

audience member told me that she argued with her husband all the way home and had 

to have an answer from me. I asked her what her instincts told her, and she replied 

that it must be abortion. I believe there will always be some people that want it 

"spelled" out to them. There were also people that thanked me for not bringing it up 

and letting the audience figure it out. 

I also received feedback that the first of scene one was a littie slow. Scene one 

opens with Jenny exercising while Cynthia is eating snack food. They set up the 

expositionary material. I also noticed that the begiiming was slow, and I do not have a 

clear cut answer to fix this problem. After "sitting on it" for a few more months, I 

shall pick it back up and analyze this problem once more. 

After talking to some audience members, I found it interesting that each audience 

member seemed to identify with a different character. There was no "clear cut" 

protagonist, as the audience seemed to pull for the group and their friendship. 

It was interesting to see that the scenes that received the largest vocal responses 

from the audiences and the most favorable comments were the scenes that were the 

easiest to write. The scene where Robert and Jenny meet for the first time seemed to 

be a favorite among audience members. This scene took me only minutes to write. I 

believe that is because I "wrote what I knew" and did not waste time trying to "second 

guess" the audience's response. 
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Through the process of creating and workshopping my original script, I hold fast to 

the advice of "write what you know." It should not limit creativity, but rather expand 

it. My knowledge is more than day-to-day experiences. I can write about people I 

have observed, paintings that have moved me, articles that have infuriated me, nature 

that has awed me, and fiiends who would die for me. The Ust is continuous. 
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LOVE YA, SEE YA LATER, BYE 

By Ruby Quinn 

ACT ONE 

Scene 1 

SETTING: The play takes place in an older house. 
It's not run down, yet it has the older 
woodwork and the feeling that you've 
been there before. The possessions of 
the owner are of all sorts. Old photos 
of family and friends, textbooks and 
novels are visible. An old futon that has 
been worn over the years along with 
a collage of art work depicting different 
interests the owner has experienced 
over the years. It's not a messy house, 
it has that "lived in" look. The owner 
of the house is JENNY. JENNY is a 
strong independent single career 
woman. Her friends are her salvation, 
and here we will meet them. The first 
friend we meet is CYNTHIA. CYNTHIA 
is more of a laid back, " screw-'em-if-

they-can't-take-a-joke-gal." CYNTHIA 
has her own place but prefers to spend her 
time at JENNY'S place. 

AT RISE: At the begiiming of the play, we find 
them sitting in the living room. JENNY 
is exercising while CYNTHIA is sitting 
on the futon eating from a box of 
Doo Dads. 

I wish you wouldn't do that. 
CYNTHIA 
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JENNY 
Well, I wish you wouldn't do that. 

CYNTHIA 
I feel so guilty when you decide to work out while I'm trying to eat. 

JENNY 
I am trying to stop eating junk food, and there you are taunting me with it. 

CYNTHIA 
Yeah, right. Oh Jenny, LOOK! I'm eating Doo Dads, and you're not. If you eat 
them, you'll be big, fat and large, but if I eat them, I don't gain an ounce because I 
was bom this way. 

JENNY 
I'm not listening to you. 

(Pause) 
It's tme you know. 

CYNTHIA 
What? 

JENNY 
If I even look at a Coconut Cream Pie, I gain five pounds; but you can eat your way to 
Pittsburgh and back and lose ten. 

CYNTHIA 
Listen to you exaggerating like that. That is not tme. I've had to diet before. 

JENNY 
I wouldn't call deciding to have two pieces of pie instead of three, a diet. 

CYNTHIA 
Uh oh, I think I'm going to have to kill you for that remark. 

JENNY 
Not now; it's not convenient. 

CYNTHIA 
Did you know, if you tum the box of Doo Dads upside down, they're Spap Oops? 

20 



JENNY 
What? 

CYNTHIA 
If you tum the box upside down, they're Spap Oops. 

JENNY 
You were a bored child, weren't you? 

CYNTHIA 
When will Charlie get here? 1 wonder how many times we've asked that question. 
Some things will never change. 

JENNY 
I'm surprised that she's finally made time for us. 

CYNTHIA 
Now, what has caused that remark? 

JENNY 
Oh, I don't know. I'm sorry. It's just that every time we plan on doing something, 
she'll come with us only if she's not doing anything with Steve. 

CYNTHIA 
You can't tell me that, if you had a gorgeous guy like Steve in your life, you wouldn't 
check things out with him first. 

JENNY 
Most certainly not. I'm not that type. Friends come first. 

CYNTHIA 
Now, it's not that Steve comes first. She just has more people to please. 

JENNY 
OK, OK, I take my remark back. But I wouldn't call Steve "gorgeous." 

CYNTHIA 
What would you call him? 
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JENNY 
"Butthead" comes to mind. 

(Both laugh) 

CYNTHIA 
What have you got against him? 

JENNY 
I don't tmst him. It's a feeling. There's something about him that bothers me. 

CYNTHIA 
You 're going to hate him over a feeling you have? 

JENNY 
"Hate" is too strong a word. Detest is better. 

CYNTHIA 
Oh good, for awhile I was worried about this pent up anger, but since you detest him, 
shoot, that's OK. 

JENNY 
Can we talk about something else? My ulcer is hurting me. 

CYNTHIA 
Do you have an ulcer? 

JENNY 
I must. Every time I eat something, it feels like my insides are tuming inside out. 

CYNTHIA 
Then they would be right side out. 

JENNY 

What? 

CYNTHIA 
If your insides were inside out, then your insides would be right side out. 
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JENNY 
My God, it scares me when you start to make sense. 

(CYNTHIA lights up a cigarette.) 

CYNTHIA 
Are you going to see a doctor about that? 

JENNY 
Because you're making sense? Nah, I'd call it a "fluke." 

CYNTHIA 
No, Smart Ass, about your insides. 

JENNY 
I'll go to the doctor when you stop smoking. 

CYNTHIA 
Nope, not fair. 

JENNY 
I think it is. 

CYNTHIA 
If you go the doctor, you'd be better for it; if I quit smoking, I'll tum into Satan. 

JENNY 
Only for a little while. 

CYNTHIA 
Will you want to hang around me while I rip your head off and shit down your neck? 

JENNY 
Gee, when you put it that way, how can I resist? 

CYNTHIA 
The next time that Cigarrest commercial comes on TV, I'll write down the number. 

JENNY 
I'll think about going to a doctor. 
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CYNTHIA 
What have you got against doctors? 

JENNY 
Nothing, they're good for most people. 

CYNTHIA 
But, not for you? 

JENNY 
No. I'm afraid the doctor will find something. 

CYNTHIA 
That's usually why people go, to find out what's wrong. 

JENNY 
If I ignore it, then it never happens, ya see? 

CYNTHIA 
That doesn't make any sense whatsoever. 

JENNY 
I know it doesn't. It's a common stage of denial. 

CYNTHIA 
Did you figure that out all by yourself? 

JENNY 
No, my psychiatrist told me. 

CYNTHIA 
Now, let me get this straight. You won't go see a medical doctor, but you will go see 
a psychiatrist. Aren't you afraid that he will tell you that you're a schizophrenic or a 
manic depressive or something like that? 

JENNY 
Oh, good, give me something else to worry about. 
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CYNTHL\ 
You really need to go. What are you afraid of? You exercise. 

JENNY 
I'm afraid of hospitals. That smell and the silence. Every time I have stepped into a 
hospital, it has brought nothing but trouble. When my dad was in the hospital, he 
wanted to yell out, but he didn't want to break that silence. He felt if he broke all that 
quiet, his world would come crashing in. Maybe that's what happened. I can't handle 
that loud quiet anymore. 

CYNTHIA 
Well, when you do decide to go, call me, I'll bring my jam box. We'll play AC/DC 
really loud. It'll be a party. 

JENNY 
Thanks, friend. 

CYNTHIA 
Sure, friend. You know, your dad would be proud of you. 

JENNY 
Do you think so? 

CYNTHIA 
Shit, yeah. I'm not even related to you, and I'm proud. Not many people can teach 
school. Especially the kids these days. I thought we were bad when we were young, 
but I think they're getting worse and worse every year. It takes a strong person not to 
kill them. 

JENNY 
You're telling me. But, it's really not that bad. Sometimes I get fmstrated, but that's 
with any job. It can be rewarding. Sometimes I wonder why I chose a job that I'm 
terribly underpaid, unappreciated, constantly have red ink on my hands and chalk dust 
on my ass, but shit happens. 

CYNTHIA 
Yeah. Someday I'll be out of college. 

JENNY 
Graduate school is a smart thing. 
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CYNTHIA 
I just feel like I've been in school so long. I think I'm older than the instmctors now. 

JENNY 
What are you going to do when you get out? 

CYNTHIA 
Oh, God, I don't know. Wasn't the world supposed to blow up by now? 

JENNY 
What? 

CYNTHIA 
Ever since we were kids, we were told that this world wasn't going to last much 
longer. 

JENNY 
Yeah. 

CYNTHIA 
World News Tonight talked about nuclear wars likely to happen. TV evangelists talked 
of signs coming to pass. There were even people that told the exact day and time that 
it would happen. 

JENNY 
You know, I always wondered if that was central, mountain, or eastem time. 

CYNTHIA 
That's tme. Well, I just figured the world was going to end by the time I had to figure 
out what to do with my life, so why worry about it. Now look at this. I'm twenty five 
years old, a young adult woman and radiation free? What is this? I'm going to have to 
make a decision because nobody pushed the button? What is going on around here? 

JENNY 
You're starting to worry me. 

CYNTHIA 
Well, if I'm going to hang around, I'm going to have to make my mark. But how? 
There's nothing I really excel at. I can't even win at Solitaire, and I cheat! 
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JENNY 
You could try to get into the Guiness Book of World Records. 

CYNTHIA 
But, who really reads that stuff? You just look at the pictures, right? 

JENNY 
Right. You could shoot someone for the love of Jodie Foster. 

BOTH 
Taken. 

CYNTHIA 
You know, I did read in the paper about a Cyphur something or another. 

JENNY 
Huh? 

CYNTHIA 
For one hundred thousand dollars, I could have myself frozen until they figured out 
what to do with me. 

JENNY 
Oh, God. 

CYNTHIA 
But, for only twenty-five thousand dollars, they could just freeze my head, so it's kind 
of a bargain. 

JENNY 
I think you got something there. 

(Doorbell rings) 

JENNY 
(Cynthia doesn't budge.) 

No, no, no, please let me get it. 

(JENNY answers the door. CHARLIE enters. She seems bright and self-assured.) 
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CHARLIE 
I'm sorry I'm late. I had to drive Steve to his Dungeons and Dragons game. 

CYNTHIA 
I didn't know he was into that stuff. 

CHARLIE 
Oh God, yes. They'll stay up all night playing that game. I don't understand it one 
bit. I tried to play it once, and I got killed in the first fifteen minutes. 

JENNY 
Bummer. 

CHARLIE 
Look what I brought. 

(Holds out a bottle of Seagram's) 

CYNTHIA 
(Starts singing the song by Willie Nelson and two-stepping with JENNY) 

Well, I gotta get dmnk, and I sure do dread it, 'cuz I know just what I'm gonna do. 
(CHARLIE joins in) 

I'm gonna spend my money callin' everybody "honey" and wind up singin' the 
blues. 

(JENNY joins in) 
Spend my pay check on some old wreck, and, honey, I can name you a few. Well, I 
gotta get dmnk, and I sure do dread it cuz I know just what I'm gonna do. 

CHARLIE 
Where's my dancing partner? I thought I would be the last one here. 

JENNY 
You are. Karen says she can't make it tonight. The baby is sick. 

CHARLIE 

Again? 

CYNTHIA 
It's teething again. How many teeth does one child need? 
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CHARLIE 
Well, we'll toast one to her. 

(She goes to the kitchen to open and pour the drinks.) 

CYNTHIA 
So, how is Steve? 

CHARLIE 
He's doing good. Oh! Ya'll need to see our new fumiture in the den! I love it! 

CYNTHIA 
Oooooh, buying fumiture together. When is the date? 

Hopefully real soon. 

You'll be there with bells on. 

Tinkle tinkle. 

CHARLIE 

CYNTHIA 
(To JENNY) 

JENNY 

CHARLIE 
He's been great. He's been so supportive of me. I've been trying to figure out what I 
want to do with my life, going through all of these giant mood swings; and he just sits 
right beside me and tells me that I'll make the right decision. 

(CHARLIE re-enters with glasses) 

CHARLIE 

Here we go 

CYNTHIA 
A toast. I'd rather be here with you than with the finest people in the world. 

OTHERS 

Here Here 
(Clinks glasses) 
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JENNY 
So, what have you decided to do with your life? 

CHARLIE 
Oh, I don't know. Sometimes I just think I'll go to Egypt and lie down inside a 
pyramid and go to sleep for ten years. 

CYNTHIA 
That works. 

CHARLIE 
Well, there is a company that I'm looking into. They need a sales rep, but the problem 
is that I have to go out of town for meetings a lot. 

JENNY 
So? 

CHARLIE 
I'll miss Steve. 

CYNTHIA 
What? You're afraid that you won't recognize him when you get back? 

CHARLIE 
Would you guys watch out for him when I have to go out of town? 

JENNY 
No. 

CYNTHIA 
Like what do you mean? Take him out for a walk around the block? 

JENNY 
Do you have any reasons to be suspicious? 

CHARLIE 
I'm just paranoid. 

CYNTHIA 
Honey, if you lose it over this, it just ain't meant to be. 
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CHARLIE 
Yeah, I guess you're right. But could you still keep an eye out for him? 

CYNTHIA 
Sure. We'll even invite him over on our girls' night out. 

CHARLIE 
Well, let's not go too far. So Cynthia, how is college life treating you? 

CYNTHIA 
Fair to partly middlin', I'm tired of it. 

CHARLIE 
But how about those college men? 

CYNTHIA 
Don't make me yawn. The last guy I went out with was from my Cultural 
Development class. His name was Hashoon. 

JENNY 
Gesundheit. 

CHARLIE 
What? Was this guy from the Middle East? 

CYNTHIA 
Yeah. That had its problems. I think I scared him ... in bed. 

JENNY 
How's that? 

CYNTHIA 
I don't think he is used to the aggressive American woman. He kept saying 

(with a Middle East accent) 
"Thank you veddy much." 

CHARLIE 
At least he's polite. 
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JENNY 
It's better than smoking a cigarette and falling asleep. 

CYNTHIA 
I kept thinking I was giving to the United Way instead of having sex. All that 
politeness in bed kinda took the heat right off, if you know what I mean. 

CHARLIE 
Wow, I bet that was neat though. An inter-cultural experience like that. 

JENNY 
Inter-cultural experience? She had sex with him; they didn't solve world hunger. 

CHARLIE 
Well, you knew you were appreciated. 

CYNTHIA 
Yeah, I guess. You know my sex life is one big science experiment. Somehow, all of 
my scary sexual experiences must come to some advantage in my life. 

JENNY 
Yeah, you can publish a book titled A Complete List of Men Not To Date, Volume I 
and II. 

(Doorbell rings) 

(Next we see KAREN. KAREN is the shy wallflower. How she became friends with 
this group is still under investigation. JENNY answers the door.) 

JENNY 
It must be the male strippers I hired to come over. 

CYNTHIA 
Now we're talking. 

(Opens door) 

KAREN 
Surprise! I made it. 
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ALL 
Karen! 

JENNY 
How is the baby? 

KAREN 
Josh will be fine. I left him with a sitter, and she'll call if anything urgent happens. I 
just had to get out. All that crying was starting to make me teeth. 

JENNY 
Sometimes I think I want to have a baby soon, but then I see all my little darlings at 
school and think, "Hell no." 

KAREN 
Once they're yours, it's completely different. 

CYNTHIA 
You're still young, Jenny. Don't be getting pregnant yet. 

JENNY 
It's not like I have any prospects for a father other than a sperm bank. 

Karen, let me fix you a drink. 

Oh, no thanks. 

Oh, Karen, come on. 

Come on, Karen. 

CHARLIE 

KAREN 

CYNTHIA 

CHARLIE 

JENNY 
Guys, don't you think we're a little old for peer pressure? 

KAREN 
Well, OK, just a small glass. 
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CYNTHIA 
Works every time. 

KAREN 
I wonder how many stupid things you guys talked me into. Perhaps if I didn't give in 
to you guys so much, I would have a perfect driving record, made straight A's, and 
married sensibly. 

CYNTHIA 
Oh, Karen, stop. If we hadn't come along, you would have tumed into a stable well-
adjusted young woman, and who wants that? 

CHARLIE 
Tme. 

JENNY 
So, Karen, what's been going on with you.? 

KAREN 
Oh, just living the high life you know. I got a job at a shop in the mall. It doesn't pay 
much, but it has flexible hours. 

CYNTHIA 
What's the name? 

KAREN 
Well . . . It's Spanky's Sex Shop 

(They laugh) 

CHARLIE 
You got a job at a sex store? 

KAREN 
It doesn't sell just stuff for sex. There are some really nice things in there. 

JENNY 

Like what? 
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KAREN 
Well.. .uh.. .let me think. 

CYNTHIA 
Hey! Do they have some of those leather bull whips!? 

JENNY 
Cynthia, you're sick. Let me give you the name of my psychiatrist. 

KAREN 
As a matter of fact, they do. 

CYNTHIA 
I'll be in Monday. Do you get a commission? 

KAREN 
No. 

CYNTHIA 
Too bad. 

CHARLIE 
Well, are you happy there? 

KAREN 
The hours are good. The pay is bad. 

CHARLIE 
Well, let's find you something else. 

KAREN 
Like what? No college degree, remember? 

CHARLIE 
Do you want to go back to school? 

KAREN 
How can I? I don't have the money for that. 
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JENNY 
Karen, you know that I can lend you the money. 

KAREN 
No, thanks. 1 received some good advice once. "Never borrow money from friends." 

CHARLIE 
How about a bank? 

KAREN 
They won't lend money to a single mother that wants to go back to school. 

JENNY 
How do you know until you try? 

CYNTHIA 
You can take on a job at your home. Like, a bulk mailing service or something. 

CHARLIE 
Sounds fascinating. 

JENNY 
Is there something that you would want to study at school? 

KAREN 
I have a few ideas. 

CHARLIE 

Tell us. 

KAREN 
I was always interested in photography and ancient architecture. 

CYNTHIA 
Oooo, watch the money roll in. 

JENNY 
Well,... those are good ideas. What would you do with your degree? 
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KAREN 
I haven't got that far yet. 

JENNY 
I got an idea. Tomorrow, we'll go into Tulsa, drop by the University, and pick up a 
catalogue. Maybe we'll get some ideas going. 

Sounds good. Thanks. 

Who needs another drink? 

Me. 

Who would have guessed. 

How about you, Jenny? 

Yeah, why not. 

Karen? 

You can freshen mine up a little. 

KAREN 

CHARLIE 

CYNTHIA 

JENNY 

CHARLIE 

JENNY 

CHARLIE 

KAREN 

CHARLIE 
(Glass is still ftill) 

There's no room to freshen it up. How about if I put your drink in a tumbler. 

KAREN 
I'm just not very good at drinking like all of you. 

I don't know if that is good or bad. 
JENNY 
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CYNTHIA 
Yeah, I drink like a fish, and it all goes straight to these thighs. Look at you. You 
have a great body. 

KAREN 
No, I don't. 

CHARLIE 
You do, Karen; you could be a model. 

KAREN 
Please. 

JENNY 
Another thing that we're going to work on is your self-esteem. You put yourself down 
way too much. You're a helluva gal, Karen. It's time for people to see that. 

KAREN 
Maybe. 

CYNTHIA: 
There's no maybe about it. Any time Karen says something bad about herself, one of 
us pinches her. 

CHARLIE 
How is that going to help? 

CYNTHIA 
I leamed it from my psychology classes. After she's been pinched for awhile, it will 
be in her subconscious to stop putting herself down so much. 

CHARLIE 
If someone pinched me, they would pull back a bloody stump. 

CYNTHIA 
There is no problem with yoiu- self-esteem. 
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CHARLIE 
Oh, I forgot to tell you, Jenny. Guess who I saw yesterday at the grocery story? 

Who? 

Guess. 

Elvis. 

Not you. 

Who? 

OK, I'll tell you. Leo. 

Leo! 

Really? How is he doing? 

JENNY 

CHARLIE 

CYNTHIA 

CHARLIE 

JENNY 

CHARLIE 

KAREN AND CYNTHIA 

JENNY 

CHARLIE 
He looked great. He seemed to be doing real well. 

JENNY 
Too bad. 

CHARLIE 
Now, there's no need for that. He wasn't so bad. 

JENNY 
He drove me up the wall. I thought that I found a guy who doesn't get on my nerves. 
But as it tumed out, it just took a couple of months, and he caught right up. 
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CYNTHIA 
I never really understood it. You're obsessed with work, and so was he. A perfect 
match. 

CHARLIE 
That's the problem. Jenny wants to be obsessed with her work, and Jenny wants Leo 
to be obsessed with Jenny. 

JENNY 
That is not tme. Maybe I can understand obsession with another woman, but obsession 
with animals is just too weird for me. 

CYNTHIA 
Jenny, you make him sound tmly disgusting. He was a vet, for God's sake. Vets deal 
with animals. Has he ever accused you of an affair with students? 

JENNY 
Oh, please. I'd rather have an affair with animals. 

CHARLIE 
He asked about you. He was hoping to hear from you soon. 

JENNY 
I'd rather chew on tin foil. 

CYNTHIA 
There goes the idea of reuniting two long lost love birds. 

CHARLIE 

Really. 

JENNY 
Yup. Let that idea go straight out the window. 

KAREN 
It's group photo time. 

JENNY 

1 look a mess. 
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CYNTHIA 
It doesn't matter; we always look goofy in Karen's pictures. 

KAREN 
Everyone on the futon. 

(They dog pile on top of each other while KAREN sets up the shot and joins in. They 
are wrestling around, and CHARLIE is trying to get CYNTHIA to share. The camera 

goes off with CHARLIE'S butt to the camera.) 

CHARLIE 
Oh, thanks a lot guys; great picture of my ass. 

KAREN 
All right, what's the game for tonight? 

JENNY 
I picked last time, so it's Cynthia's tum. 

CYNTHIA 
Oh, yeah, that was a hair raising game of "I Spy". 

JENNY 
Well, Miss Smart Ass, let's hear your game. 

CHARLIE 
Don't say anything odd like Strip Poker. 

CYNTHIA 
Charlie, I like you, but the thought of seeing you naked really doesn't do much for me, 
you know. 

KAREN 
Cynthia is stalling. Time is mnning out. 

CYNTHIA 
I've got it! Tmth or Dare. 

JENNY 
No way. 
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CYNTHIA 
What have you got to hide? There's not much we don't ah-eady know. 

JENNY 
Nothing. But, aren't we a little old for that game? 

CYNTHIA 
Oh, and I Spy is a mature person's game I take it. 

CHARLIE 
Let's go for it. What do you think Karen? 

KAREN 
Sure, I don't mind telling you the tmth. It's just that my life may put you to sleep 
that's all. 

(CYNTHIA pinches her.) 

KAREN 
Owww! Son of a .... 

CHARLIE 
Karen almost cursed! There's a tiger in you, just dying to get out. 

KAREN 
Excuse me. 

CHARLIE 
All right. Who starts? 

JENNY 
It's Cynthia's ignorant game. She should start it. 

CYNTHIA 
OK...Jenny, Tmth or Dare? 

JENNY 
Don't start with me. 
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CYNTHIA 
Tmth or Dare, Jenny? 

JENNY 
Tmth. 

CYNTHIA 
Oh! Before we start. Just to make sure there is no fibbing, everyone hold up your 
right hand and repeat after me. I swear to tell the whole tmth, nothing but the tmth, 
and if I don't.. .1 have to drink the rest of this bottle of Seagram's. Say it! 

(ALL repeat the lines at different times and KAREN adds "so help me God" to the 
end.) 

CYNTHIA 
Now back to Jenny. You picked tmth, correct? 

JENNY 
That is correct your honor. 

CYNTHIA 
Here is your question. Where is the strangest place that you ever had sex? 

JENNY 
I object. 

CYNTHIA 
You can't object. 

JENNY 
Yes, I can. There needs to be a mle about no sexual questions. 

ALL 

No way. 

CYNTHIA 
Answer the question. 

JENNY 
Could you define strange. 

43 



CYNTHIA 
Any place other than the usual places: bed, motel . . . 

KAREN 
Gazebo . . . 

CYNTHIA 
Et cetera. 

JENNY 
A recliner. 

(ALL pretend to snore) 

JENNY 
What's wrong with that? I think a recliner is rather unusual. 

CHARLIE 
You've got to get out more. 

JENNY 
Oh, yeah? Where is the strangest place that you have had sex? And don't say "the 
beach"; it's so cliche. 

CHARLIE 
Well, actually it was at the beach...kinda. 

CYNTHIA 
What do you mean, "kinda?" 

CHARLIE 
It was on a buoy at the lake. 

KAREN 
Ouch. How painful. 

CHARLIE 
So tell us Cynthia, what about you? 
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CYNTHIA 
Flying over Vegas. Seventeen thousand feet in the air. I couldn't help myself. 

KAREN 
You had sex in an airplane on the way to Vegas? 

CYNTHIA 
Restroom. 

CHARLIE 
You are a lying dog. 

CYNTHIA 
If I'm lying, may I never have sex again. 

JENNY 
Ooooo. She's serious. 

CYNTHIA 
All right, Karen, spill it. 

KAREN 
Well... 

CYNTHIA 
Come on, Karen, don't worry about being boring; you can't beat Jenny's recliner. 

KAREN 
In an automatic carwash. 

CYNTHIA 
Didn't you get all wet? 

KAREN 
No, we were in a '72 Pinto. We put eight dollars in.. 

(ALL howl with laughter.) 

CYNTHIA 
You animal! 
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JENNY 
What is the fixation of knowing other people's sex lives? 

CYNTHIA 
You're just mad because you have a boring one. 

JENNY 
I am not. I answered the question tmthfully, so it's my tum. 

CYNTHIA 
Go ahead; hit us with your best shot. 

JENNY 
Charlie. 

CHARLIE 
Present. 

JENNY 
Tmth or Dare? 

CHARLIE 
Tmth. 

JENNY 
What is your biggest fear in life? 

CHARLIE 
I think I'd rather have a sex question. 

KAREN 
Ooooh, that's a tough one. 

CHARLIE 
Let's see. My biggest fear.. .hmmm.. .my biggest fear... 

CYNTHIA 

As we grow older. 
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CHARLIE 
My biggest fear is to lose Steve. 

(Silence) 

CYNTHIA 
Wow, you sure know how to bum a party out. 

KAREN 
I think that is a fear with any relationship. 

CHARLIE 
You mean, you have felt the same way? 

CYNTHIA 
Sure. Yes, Jenny, even me. 

JENNY 
Well, I can guaran-damn-tee you that if I found out that Steve cheated on you, he will 
be castrated in one fell swoop. 

KAREN 
Men are pigs. 

CYNTHIA 
My... where did that come from? 

KAREN 
I'm sorry. I didn't mean that. 

(Cynthia pinches Karen) 

KAREN 
Ow. What was that one for? 

CYNTHIA 
Now, if you think men are pigs, then you shouldn't say you are sorry. 

KAREN 
I'm going to have a bmise. 
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What's your biggest fear, Cynthia? 

It's not my tum. 

OK, Cynthia, Tmth or Dare. 

JENNY 

CYNTHIA 

KAREN 

CYNTHIA 
Dare. I can take it. You all are a bunch of wimps, picking tmth every time. 

CHARLIE 
No. It's just that your tmth will be a lot scarier than your dare. 

CYNTHIA 
Huh, huh, huh. 

KAREN 
Let's see, Cynthia, your dare is to go next door and ask the neighbors for a condom. 

Oh my God! I'd rather die! 

No backing out. 

Wimp. 

OK, OK, I'll do it. 

Peer pressure strikes again. 

I'll be back. 

CYNTHIA 

CHARLIE 

JENNY 

CYNTHIA 

JENNY 

CYNTHIA 
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KAREN 
How do we know that you will do it? 

CYNTHIA 
Tmst me. 

CHARLIE 
Do we have to wire you for sound? 

JENNY 
I know when she's lying. When Cynthia lies, she stut-tut-tut-tut-ters. 

CYNTHIA 
I'll be back uno momento. 

(CYNTHIA exits) 

CHARLIE 
We really should be witnessing this. 

JENNY 
How are we going to explain four girls looking for a condom. Remember, I have to 
live in this neighborhood. 

KAREN 
I wonder which neighbor she's going to ask. 

JENNY 
Oh, God, I hope she doesn't go to the minister's house across the street. 

CHARLIE 
Are there any snacks around here? 

JENNY 
Cynthia has some Spap Oops. 

CHARLIE 
Anything a little less fattening? 

JENNY 
I have some rice cakes in the kitchen. 
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Yuck, styrofoam packing. 

You're easy to please. 

CHARLIE 

JENNY 

KAREN 
Have you ever had those dehydrated bananas? 

On purpose? 

Yes. 

No. 

CHARLIE 

KAREN 

CHARLIE 

KAREN 
I have some in my bag. 

CHARLIE 
I can't take one's dehydrated fmit. In fact I'm not hungry at all now. 

(Phone rings) 

JENNY 
Hello? Yeah, just a sec. Charlie, it's for you. It's Steve. 

CHARLIE 
Oh! Hi sweetie. What are you doing? Are you having fun? Oh, we're just sitting 
around chewing the fat. 

JENNY 
WE'RE LOOKING FOR CONDOMS. 

CHARLIE 
What? No. She said, "How are the dragons?" Your Dungeons and Dragons game. 
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KAREN 
Good cover. 

CHARLIE 
What? Are you sure? I don't mind waiting up. OK. I love you. Bye. 

JENNY 
Is something wrong? 

CHARLIE 
No, it's just the game is going to last until all hours of the night again. So, Hector is 
going to take him home when they're finished. Hector better be a man. 

KAREN 
Hector sounds like a guy's name. 

JENNY 
I don't think she thought that there was a woman named Hector. 

KAREN 
Huh? 

JENNY 
Never mind. 

KAREN 
What? 

JENNY 
Charlie, you're welcome to stay here if you want. 

CHARLIE 
Oh thanks, but... I need to be at home. 

JENNY 
I understand. 

(CYNTHIA enters laughing) 
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CHARLIE 
So, how did it go? 

CYNTHIA 
Well, I didn't get a condom. 

JENNY 
Bummer, what will we do? 

KAREN 
Where did you go? 

CYNTHIA 
To your next door neighbor's house. He just moved in. 

JENNY 
Oh, God, new neighbors; they haven't got to know my sick friends yet. 

CYNTHIA 
He does now. 

JENNY 
He? 

CYNTHIA 
Yup, and I didn't see a wedding ring. 

CHARLIE 
Only Cynthia would pick up a man while trying to solicit a condom from him. 

CYNTHIA 
Well, the man is not into safe sex. He didn't have one condom in that house. 

JENNY 
Maybe he's not into casual sex. 

CYNTHIA 
You can never have too many condoms. I carry one everywhere I go. You should too. 
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JENNY 
So, tell me about my next door neighbor. 

CYNTHL\ 
His name is Robert. 

ALL 
Robert. 

CYNTHL\ 
Robert thinks I'm a few fries short of a happy meal. 

JENNY 
Oh, but why? 

CYNTHIA 
He said, "I wish I could accommodate you but I don't believe I have one." 

CHARLIE 
Bummer. 

(Doorbell rings. JENNY answers the door. ROBERT is a nice looking man in his 
early thirties. He looks a little "yuppified," but he doesn't have an air about him) 

ROBERT 
Hi, I'm sorry to bother you; is there a Cynthia that lives here? 

JENNY 
Practically. Come on in. I'll get her. 

(While JENNY is answering the door CYNTHIA and CHARLIE are posing for a 
picture that KAREN is about to take, when CYNTHIA realizes it's the man she just 

visited. She is embarrassed and tries to duck, but he sees her.) 

CYNTHIA 
Hello again. 

ROBERT 
About your problem. 1 discovered one in my old suitcase. 
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(HE hands CYNTHIA the condom as KAREN takes a picture. CYNTHIA is 
horrified.) 

CYNTHIA 
Are you sure you won't need it? 

ROBERT 
Nah, it's yours. You know, I know this is none of my business, but I don't believe that 
any of you are equipped to use that. 

CHARLIE 
No, we were doing something extremely juvenile. 

CYNTHIA 
We pick a game every week, and play it. This evening's game o' the week is Tmth or 
Dare. 

ROBERT 
This was a Dare, I take it? 

JENNY 
I'm sorry. 

CYNTHIA 
But, we would never have met you. Let me make the introductions. This is Jenny, she 
lives here. This is Charlie. The mute girl over there is Karen. 

(Ad lib hellos) 

JENNY 
Would you like to have a seat? 

ROBERT 
Well, maybe just for a moment. I have to get back to my unpacking. 

CHARLIE 
Would you care for some Seagram's? 

ROBERT 
Oh, no thanks, I have some hammering to do, I'd better stay alert. 
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CYNTHIA 
(Under her breath) 

Danm. 

ROBERT 
So Jenny, how do you like this neighborhood? 

JENNY 
Oh, it's nice. I don't see much of the neighbors, but they seem rather friendly. 

ROBERT 
That's good. 

CYNTHIA 
So Robert, Tmth or Dare? 

ROBERT 
Oh no, no, no. I'm not getting into this. 

CYNTHIA 
What better way to get to know you. 

JENNY 
(Under breath) 

Laying it on a bit thick aren't you? 

ROBERT 
All right. Tmth. 

CYNTHIA 
Hmmmm, let's see.... What do you do for a living? 

ROBERT 
I'm a veterinarian. 

(Everyone looks at JENNY) 

ROBERT 
Did 1 say something wrong? 
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JENNY 
No, we just know someone who is a vet. 

Oh, yeah? Who? 

Leo. Leo Gallagher. 

ROBERT 

JENNY 

ROBERT 
Oh, I know Leo. A very dedicated man. 

Yes he is. 

What do you do? 

I teach school. 

Oh, yeah? What do you teach? 

Eighth grade English. 

JENNY 

ROBERT 

JENNY 

ROBERT 

JENNY 

ROBERT 
Is it a tough age? 

JENNY 
Oh, yeah, puberty is an ugly thing. 

CYNTHIA 
Are you sure you don't want anything to drink? 

ROBERT 
Oh, no, thanks. In fact I have to be getting back. It was certainly nice to meet all of 
you. 
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JENNY 
Just give me a holler if you need anything. 

I will, thank you. 

Thanks for your help with our game. 

Any time. 

It was nice to meet you. 

Bye. 

Bye. 

ROBERT 

CYNTHIA 

ROBERT 

CHARLIE 

Bye. 

Jenny! Another vet! 

KAREN 

ROBERT 

JENNY 
(Closing the door) 

KAREN 

JENNY 
Oh please, I can't be bothered right now. Anyway, it looks like Cynthia scored the 
most points. 

CYNTHIA 
Harmless flirting. 

Honey, there ain't no such thing. 
JENNY 
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AMEN! 

(KAREN takes a photograph as they toast.) 

ALL 

(BLACKOUT) 
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ACT ONE 

Scene 2 

(One week later in the afternoon. CYNTHIA and CHARLIE are finishing a movie at 
JENNY'S house. CYNTHIA and CHARLIE are lying on the ftiton lounging and 

munching on a bag of chips. On the wall, we see die picture that KAREN took earlier. 
We hear the music at the end of a movie.) 

CHARLIE 
That's so sad. 

CYNTHIA 
No, it's not. It's a great ending. 

CHARLIE 
I kinda wanted her to die, so she can be with Richard Dreyfuss forever. 

CYNTHIA 
Oh, God, that would be dumb. 

CHARLIE 
That's the problem with you; you have no sense of romance. 

CYNTHIA 
Romance? What romance? They'd both be dead. Dead people aren't romantic. I'll 
tell you a movie with a dumb ending . . . 

CHARLIE 
Gone With The Wind 

CYNTHIA 
Gone With The Wind? What are you talking about? 

CHARLIE 
He leaves her, and the audience doesn't know if they'll get back together. I hate it. It 
gives me no sense of closure. 

CYNTHIA 
Whatever. It's not as bad as Pretty Woman. 
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CHARLIE 
What? How can you say that? They live happily ever after. 

CYNTHIA 
Oh, "happily ever after," my ass. He just climbs a bunch of stairs and rescues her. 

CHARLIE 
But she rescues him right back. 

CYNTHIA 
Yeah, right. 

CHARLIE 
You're just cynical. I suppose you think that Thelma and Louise had a perfect ending 

CYNTHIA 
Uh oh, if you're going to make fun of Thelma and Louise, I'll have to kill you. 

CHARLIE 
You're a feminist. 

CYNTHIA 
Thank you. Want to watch another movie? You pick. 

CHARLIE 

Well, I gotta go. 

CYNTHIA 
Oh no, one more movie. I'll even watch a happily-ever-after one. 

CHARLIE 
I can't. I'm supposed to be in Springfield by sundown. 

CYNTHIA 
Sounds like a country music song. OK fine, be that way. 

CHARLIE 
You know I would stay if 1 could. 
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CYNTHIA 
All right, I understand. 

CHARLIE 
Tell Jenny and Karen I said, "Love ya', see ya' later, bye." 

CYNTHIA 
OK. 

CHARLIE 
Take care of... 

CYNTHIA 
Yeah, yeah, yeah, I know. I'll take care of Steve. 

CHARLIE 
Thanks, friend. 

CYNTHIA 
Sure, friend. 

(CHARLIE exits) 

CYNTHIA 
Don't mind me. I'll just be here until Jenny and Karen get back. Maybe I'll do a litde 
cleaning 

(Closes the door) 
Who am I kidding? 

(Looking through videos) 
Sound of Music, no thank you. Jail House Rock, eh, maybe. Howard the Duck? 
Who has a video of Howard the Duck? Ah! Here we go. Rocky III. 

(Doorbell rings. CYNTHIA answers it. It is STEVE. STEVE is a nice looking guy.) 

CYNTHIA 

Hey good lookin'. 

STEVE 

Hey giri. What's up? 
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CYNTHIA 
Nothing now. Your girlfriend just deserted me for Springfield. 

STEVE 
Danm, she's not going to be happy. 

CYNTHIA 
Why? 

STEVE 
She left her day plaimer thing. 

CYNTHIA 
Uh oh. Well, I'm just about to pop in Rocky III. Wanna join me? 

STEVE 
Rocky III? Is that the one where he fights the Russian? 

CYNTHIA 
No, Mr. T., I don't think he's Russian. 

STEVE 
Rooky's cool. 

CYNTHIA 
Wanna drink? Jenny has every kinda diet pop imaginable. 

STEVE 
Why not, I'm on vacation. 

(CYNTHIA goes to kitchen.) 

CYNTHIA 
Diet Coke, Diet 7-up, or Diet Root Beer? 

STEVE 
Oh, I don't care. 7-up. 

CYNTHIA 
Well, what are you going to do with Charlie gone for two days? 
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STEVE 
Get into as much mischief as possible. 

CYNTHIA 
I've been told to keep an eye on you. 

STEVE 
Is that what she said? 

CYNTHIA 
Oh,well, you know, it was only in f-f-f-fun. 

STEVE 
Bull. 

CYNTHIA 
It was, I promise. Besides, sounds like a pretty fun job, keeping you out of trouble. 

STEVE 
I can't believe she's sending her friends to spy on me. What's next, a ball and chain? 

CYNTHIA 
Listen, I made it sound worse than it was. She just worries about you, that's all. Why 
can't I leam to keep my mouth shut? Anyway, I'm your friend too, aren't I. 

STEVE 
I'm not mad at you, Cyn. I'm just tired of it. 

CYNTHIA 
What do you mean? 

STEVE 
I'm tired. Tired of the paranoia and guilt. Tired of everything. 

CYNTHIA 
You don't mean that. 
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STEVE 
Don't you ever get overwhelmed by it all? 

CYNTHIA 
Constantly. I'm so tired of school and the crap I have to put up with. I don't know, 
you know, I don't know if it's all worth it. What am I really going after? 

STEVE 
No, you stay with it. You're the smartest person I know. I wish I had done something 
like that. 

CYNTHIA 
You're just trying to make me feel good. 

STEVE 
Is it working? 

CYNTHIA 
Yeah. 

STEVE 
Don't you wonder what would happen if you made different choices in life? If you 
would have chosen a different job... 

CYNTHIA 
Different friends . . . 

STEVE 
Different.... I don't know. I wonder if those changes would be any better. 

CYNTHIA 
I know what you're saying. I feel that there's something missing. 

STEVE 

The empty spot. 

CYNTHIA 

Empty spot? 
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STEVE 
I can't explain it very well. It's a feeling that there is something missing. I know life 
can't be happy all of the time. Sure would be nice if it could. Maybe I wouldn't 
change a thing, if I had the opportunity. Maybe I'll go to one of those psychics. 

CYNTHIA 
Ooooh! I'd go with you! She'll probably say you are happy, and you just don't know 
it yet because you have nothing to compare it to. 

STEVE 
Yeah, that makes sense. 

CYNTHIA 
It does? 

STEVE 
Yeah. 

CYNTHIA 
I believe happiness is a mental state that can be controlled...most of the time. You're a 
great guy and you deserve to be happy. 

STEVE 
Now, you're just trying to make me feel good. Don't get me wrong. I'm not 
complaining about my life. It's just a mood. 

CYNTHIA 
You're entitled to your moods. 

STEVE 
Not really. Charlie thinks if I'm not all smiles, then she has done something wrong. 
That's a lot of responsibility. 

CYNTHIA 
Ah, you know how she is. Besides, it must feel good to have someone adore you like 
that. 

STEVE 
It's a lot of work. But I do love her, you know. 
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CYNTHIA 
1 know. 

STEVE 
You won't tell her we talked, will you? 

CYNTHIA 
No, I won't. 

STEVE 
Thanks. 

CYNTHIA 
You know, you can always talk to me. Sometimes it's good to get things off your 
chest. 

STEVE 
It's nice. Charlie loves you too. Does Karen ever talk? 

CYNTHIA 
Oh yeah, once you get her going. 

STEVE 
Jenny hates me. 

CYNTHIA 
No, she doesn't. 

STEVE 

Yes, she does. 

CYNTHIA 

No, she doesn't. 

STEVE 
She's an ice queen whenever I'm around... 

CYNTHIA 
Oh, that's just her personality. 
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STEVE 
I thought it was something personal. 

CYNTHIA 
N-n-nah. Is it time for Rocky? 

(CYNTHIA get up to get the video but is stopped by STEVE.) 

STEVE 
I kinda like just sitting here. 

CYNTHIA 
OK. 

(STEVE starts to mb her shoulders) 

Oh, OK. 

STEVE 
So, who is the lucky guy in your life these days? 

CYNTHIA 
No such luck. 

STEVE 

That's hard to believe. 

CYNTHIA 

I . . . I . . . I 

STEVE 

I always wanted to know something. 

CYNTHIA 

What? 

STEVE 

What it would be like to . . . 
(STEVE kisses her neck and ear.) 
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Uhhhh. . . What is happening? 

It's all right. 

It is? 

CYNTHIA 

STEVE 

CYNTHIA 

STEVE 
Oh, yeah. 

CYNTHIA 
It can't be. 

(CYNTHIA raises her arm to stop him, but STEVE takes her hand.) 

Shhhh. 

What is happening? 

Let's not talk anymore. 

We have to. 

No, we don't. 

STEVE 

CYNTHIA 

STEVE 

(STEVE kisses her.) 

CYNTHIA 
(Breaking the kiss.) 

STEVE 

(He kisses her again as he lies her down on the futon.) 

CYNTHIA 
(Taking a litde longer to break the kiss but catches herself.) 

We do. We do we do we do. 

STEVE 
(He continues kissing her and working on her top buttons of her shirt.) 
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Hey, it's just us. You and me. 

CYNTHIA 
(Not meaning it) 

No. 

STEVE 
No? 

(By this point he has most of her buttons undone.) 

CYNTHIA 
No. Where is this coming from? 

STEVE 
Come on, stop kidding around, you know what you're doing. 

CYNTHIA 
No, I don't. 

STEVE 
Well, what about the empty spot? 

CYNTHIA 
What empty spot? 

(She breaks away from him.) 
I told you, I don't have no empty spot. 

STEVE 
How can you be so sure? 

CYNTHIA 
I'm a bitch, but I'm not heartiess. 

STEVE 

I know you're not. 

CYNTHIA 
Jesus, you have a nice smile. 
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STEVE 
You call it. You're in control. 

(He holds out his hand, and Cynthia takes it. They kiss as he pulls her shirt off her 
shoulders. Karen walks in with a bag of groceries and catches them.) 

Oh, shit. 

Shit. 

Oh, shit. 

Oh, God. 

It's not what you think. 

Jenny is right behind me. 

Quick! Hide! 

There's no place to hide. 

I'm out of here. 

KAREN 

CYNTHIA 

STEVE 

KAREN 

CYNTHIA 

KAREN 

CYNTHIA 

KAREN 

CYNTHIA 

(They put the futon upright, CYNTHIA heads to the kitchen, STEVE mns for a seat 
and KAREN stands frozen as JENNY enters and looks around.) 

JENNY 
Well, hello. Oh, hi Steve. 

70 



STEVE 
Hi Jenny. How are you? 

JENNY 
Just fine. 

(CYNTHIA pops her head in from the kitchen.) 

CYNTHIA 
W-w-w-wh 

(She exits again.) 

STEVE 
We were going to watch Rocky III, wanna join us? 

JENNY 
No, thanks, don't let me stop you. 

(CYNTHIA enters again.) 

CYNTHIA 
We'd rather hear how things went at the college. 

JENNY 
Oh, that place is a madhouse! You would think we could toodle up there and get a 
catalogue and browse through it while checking out the campus. There's a damn line 
for everything! There was a line to get a catalogue, there was a line at the bookstore, 
there was a line at financial aid. I wanted to kill someone, but there's probably a line 
for that. 

Did you get enrolled, Karen? 

Yeah. 

CYNTHIA 

KAREN 

JENNY 
Yes, she is enrolled for the Fall semester. I think she can even get Financial Aid. 
We'd better, after standing in line behind a sweaty fat man with body odor and a tattoo 
that says "Daddy." Now what does that mean? 
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What courses did you enroll in? 

Elementary Education. 

And a minor in Photography. 

STEVE 

KAREN 

JENNY 

CYNTHIA 
That's great! I see some of Jenny is mbbing off on you. 

Do you think you'll like it? 
STEVE 

KAREN 
Yeah. 

(There is a deadly pause. Jenny tries to figure it out, but can't.) 

So when did Charlie leave? 
JENNY 

CYNTHIA 
A few minutes ago. 

STEVE 
She forgot her notebook. 

Does she need it? 

Probably not. 

JENNY 

STEVE 

(Another pause.) 

JENNY 
Well, 1 think I'll go in the kitchen and fix lunch. Who wants a bologna and cheese 
sandwich? Yummy! 
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No, thanks. 

I'm not hungry. 

Karen. 

Huh? 

STEVE 

CYNTHIA 

JENNY 

KAREN 

Want a bologna sandwich? 

Yeah. 

JENNY 

KAREN 

Karen, let me explain. 

It's none of my business. 

Still. 

(Jenny exits to the kitchen.) 

CYNTHIA 

KAREN 

CYNTHIA 

KAREN 
Right now, I'm a little confused but all of this is not my concem. 

It's not like we had sex or anything. 

Oh, God. 

CYNTHIA 

KAREN 

CYNTHIA 
Don't tell Jenny. 
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KAREN 
I'm going to help Jenny with lunch. 

(Karen exits to the kitchen.) 

CYNTHIA 
Oh, my God! 

STEVE 
It's OK. 

CYNTHIA 
Are you kidding? It's far from OK, You don't understand. None of us can keep a 
secret from the others. 

STEVE 
We'll deal with that when it happens. 

CYNTHIA 
It's nice that you can stay so calm, but... 

STEVE 
There is no reason to be upset. 

CYNTHIA 
It might be a good idea that you leave. 

STEVE 
I will, but only if you promise to have dinner with me tonight. 

CYNTHIA 
What are you doing to me? You're confusing me. You have a gorgeous girlfriend that 
happens to be one of my best friends. We raised each other. When someone comes 
along and tries to hurt one of us, it is the other's job to protect her. It may all sound 
melodramatic, but it's tme damn it. I won't do this. 

STEVE 
Then why did you kiss me back? Because what I said made sense. Everyone wants to 
fill that empty spot in their life. 
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CYNTHIA 
I told you, I don't have no damned empty spot. 

STEVE 
I know, I know, that crap about "happiness is a mental state." 

CYNTHIA 
What do you mean "crap?" 

STEVE 
I can feel it; you're searching. 

CYNTHIA 
What the hell are you talking about? 

STEVE 
Have dinner with me. 

CYNTHIA 
No. 

STEVE 
Please. 

CYNTHIA 
No. 

STEVE 
One dinner and I'll leave you alone. 

CYNTHIA 
I don't want to go out with a man to have one dinner and be left alone. 

STEVE 
See, you are searching. 

CYNTHIA 
Nothing can become of this. 
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STEVE 
I just want to talk. Just one uncomplicated dinner. 

CYNTHIA 
Uncomplicated. 

STEVE 
I'll leave if you go out with me. 

CYNTHIA 
OK. 

STEVE 
Good. Seven o'clock. I'll pick you up at your apartment. 

(JENNY and KAREN come in.) 

STEVE 
I really must be going. 

JENNY 
What about Rocky? 

STEVE 
Who? Oh . . . maybe another time. 

JENNY 

Sure. 

(JENNY sees STEVE out the door.) 

STEVE 

Bye, Karen. 

Bye. 

See ya' 

KAREN 

STEVE 

(To CYNTHIA) 
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Uh huh. 

Bye 

CYNTHIA 

JENNY 

STEVE 
See you soon, Jenny. 

(JENNY closes the door.) 

All right, what is going on here? 

Huh? 

Both of you are acting weird. 

Nothing is wr-r-rong with me. 

Uhhuh. Karen? 

What? 

You know something. 

What are you talking about? 

JENNY 

CYNTHIA 

JENNY 

CYNTHIA 

JENNY 

KAREN 

JENNY 

KAREN 

JENNY 
What is it? You put soy sauce on your bologna sandwich. 

KAREN 
I like it that way. 
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JENNY 
Does it have something to do with butthead? 

Steve? No. 

I'll figure it out. 

There's nothing to figure out. 

Oh 

Rrrrrreally? 

Really. 

O.K. I believe you. 

No, you don't. 

CYNTHIA 

JENNY 

CYNTHIA 

JENNY 

(mocking CYNTHIA) 

CYNTHIA: 

JENNY 

CYNTHIA 

JENNY 
You've never made me doubt you. Why start? 

CYNTHIA 
Yeah, why start? Jenny, do you believe that you can force yourself to be happy? 

JENNY 

Of course not. 

CYNTHIA 
Let me rephrase that. Do you believe you can be happy if you force yourself to do so? 
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JENNY 
You didn't rephrase that. You switched that. 

CYNTHIA 
Can a person think they are happy only to have someone else point out that they're not 
happy, so it tums out that they're totally miserable. 

Are you happy? 

Don't ask me that. 

Are you miserable? 

I have no idea. 

JENNY 

CYNTHIA 

JENNY 

CYNTHIA 

KAREN 
Happiness doesn't come when you're desperately searching for it. It comes when you 
least expect it. Believe me. I know miserable. Some crappy things have happened to 
me, you remember.. .but.. .1 don't believe I ever sat down and evaluated it. Sure, I 
thought... This sucks! The very first time I have sex and bam, pregnant. The father of 
my child doesn't even acknowledge that he had sex with me, and my parents kick me 
out... so I quit school to work at a grocery store to pay rent. But never once did I stop 
and say I'm not happy, I must find "happiness," I just dealt with it. And it got tough-
damned tough~tears~anger~pain. Then Something hit me again, the most important 
person in my life entered the picture. How could a thing that caused me so much 
heartache make me so happy? But I didn't stop and ask myself if I was happy. I didn't 
have to. It was a given. So stop evaluating. Deal with it. 

CYNTHIA 
I'm sorry. 

KAREN 
Don't be. I'm simply saying it will find you. If it found me, it can surely find you. 

JENNY 
What is this? 
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CYNTHIA 
I was just wondering. 

JENNY 
You were not. You two have some kind of problem that I somehow missed. 

CYNTHIA 
There is no problem. Don't you ever sit and contemplate life? 

JENNY 
That's not what Karen was doing. Something pissed you off. 

KAREN 
Nothing pissed me off. Can we drop this? 

CYNTHIA 
Gladly. 

JENNY 
All right. Maybe it's the teacher in me. I'm being overly suspicious. I'm sorry. I 
don't know what's wrong with me. 

CYNTHIA 
Forget about it, teach. 

JENNY 
So, what's up with you tonight? 

CYNTHIA 
What does that mean? 

JENNY 
Just what it means, jeez. 

CYNTHIA 
I thought you were being suspicious again, sorry. What are you doing tonight? 

JENNY 
No definite plans, Karen? 
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KAREN 
I gotta get back; I haven't seen Josh all day. 

JENNY 
You didn't answer my question, Cynthia. What are you doing? 

CYNTHIA 
I have a dinner date. Y-y-y -you don't know him. He's a guy from school. We're 
just friends. 

JENNY 
Since when have you had guys that are just friends? 

CYNTHIA 
It happens. 

JENNY 
Well, bring him over. If he's just a friend, give someone else a chance at him. 

CYNTHIA 
You wouldn't want him, believe me. 

JENNY 
The invitation is open. 

CYNTHIA 
Thanks. What have you decided to do tonight? 

JENNY 
Everybody is leaving me tonight. I guess I'll just sit around the house and watch a 
movie. 

CYNTHIA 
That's right. You do have the critically acclaimed Howard the Duck. 

JENNY 
Hey, don't knock it; it's a good movie. The critics were wrong. 

CYNTHIA 
And you teach young minds. 
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KAREN 
Thanks again, Jenny, for helping me get enrolled. I couldn't have done it without you. 

JENNY 
No problem. Give me a call when you get home, so I know you're safe. 

(Heading for door) 

CYNTHIA 
You really should have a date tonight. 

(CYNTHIA opens door, and ROBERT is just about to ring the bell.) 
Damn, I'm good. Hey, Robert! How are you? 

ROBERT 
I'm fine. Did I catch everyone on their way out? 

CYNTHIA 
Just Karen and me, but Jenny is here. Come on in. See y'all. 

JENNY 
Hey, Robert, how are you doing? 

ROBERT 
I'm doing pretty good. I'm not disturbing you, am 1? 

JENNY 
Not at all. Make yourself at home. Would you like a drink. 

ROBERT 

Sure, if it's not too much trouble. 

JENNY 

What would you like? 

ROBERT 

Whatever you're drinking. 

JENNY 

Gin and tonic? 
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ROBERT 
Never had it. 

JENNY 
Oh, you'll love it. 

(Fixing drinks) 
So, to what do I owe the pleasure? 

ROBERT 
I just thought I would drop by and see how you were doing. Any mean games of Tmth 
or Dare lately? 

JENNY 
Not since that night. So, have you gotten unpacked? 

ROBERT 
Finally. What an ordeal! I'm never moving again. 

' JENNY 
It is quite a chore. But it sure feels good when everything is in its place. 

ROBERT 
But, I'm definitely no interior decorator. 

JENNY 
That's OK. Young bachelors aren't supposed to know how to decorate their houses. 
They're supposed to have Budweiser pyramids and velvet Elvises on the wall. 

ROBERT 
Well, you can rest assured that I have neither of those things in my house. Anyway, 
how did you know I was a bachelor? 

JENNY 

Uh, well... no wedding ring. 

(Robert grins.) 

JENNY 

What is that grin about? 

83 



ROBERT 
You looked. 

JENNY 
Cynthia looked. Anyway, how can one help it, you do have fingers, I can see them. 

OK, OK, ....Tmth or dare? 

What? 

Tmth or Dare? 

Nope, I'm not playing. 

ROBERT 

JENNY 

ROBERT 

JENNY 

ROBERT 
Oh, come on. All right, not tmth or dare, more of a twenty questions. What better 
way to get to know each other? 

JENNY 
Oh, all right, I'll play, but I can pull out at any time. 

ROBERT 
Fair enough. So, how do you like being a teacher? 

JENNY 
How do you like being a vet? 

ROBERT 
No fair. You have to answer my question first. 

JENNY 
Oh, there are mles to this game? 

Yes. 

ROBERT 
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JENNY 
OK, I like being a teacher, I grew up wanting to be one. My parents are teachers, and 
they tried desperately to talk me out of it, but I didn't listen. Rebellion. Did I answer 
the question adequately? 

ROBERT 
Yes. 

JENNY 
My tum. How do you like your job, and are you obsessed about your work? 

ROBERT 
That's two questions. 

JENNY 
Oh... there are more mles to this game. 

ROBERT 
That's OK, I'll answer them both. I love animals, so I became a vet. They need me, 
sometimes at very inconvenient times, but I'm there for them. As far as being 
obsessed with them,"obsession" is too strong a word. "Obligation." 

JENNY 
What if it was your one year anniversary with your girlfriend, and she planned an 
incredible evening, but Mrs. Higgenbothum calls and says her canary, Tweety, chipped 
his beak and is in shock. 

ROBERT 
Well, I suppose that 1 would hope my girlfriend understood while I went to help 
Tweety but would come back to her as soon as possible. 

JENNY 
What if Tweety was in deep shock, almost catatonic, and it would take a long time to 
monitor Tweety's condition, and it would take all night? 

ROBERT 
Boy, Tweety isn't doing well. How did he chip his beak? 
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JENNY 
He tried to peck his way out of the cage. 

ROBERT 
Tweety is a psycho bird. Well, I would ask my girlfriend to understand and if we 
were together a year, I think she would, and we would arrange the special evening for 
another night. 

JENNY 
But, it's your anniversary. 

ROBERT 
You're cheating; you just asked me questions and it wasn't your tum. 

JENNY 
Sorry. 

ROBERT 
Let's see... did you love Leo? 

JENNY 
What? How did you know about Leo? 

ROBERT 
You mentioned him last time I was here. 

JENNY 

I did? I did not. 

ROBERT 

When you found out I was a vet. 

JENNY 
I didn't saying anything about being with him. 

ROBERT 
I could tell by your line of questioning. So, did you love him. 
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JENNY 
I cared for him a great deal. I don't know if I loved him. We did not have the same 
interests. 

ROBERT 
Because you're a teacher and he's a vet. 

JENNY 
Yes.. .1 mean, no. It just didn't work out. 

Why? 

Isn't it my tum for the question? 

We're still on mine. 

I think you're cheating. 

Just tell me, why? 

ROBERT 

JENNY 

ROBERT 

JENNY 

ROBERT 

JENNY 
Because I chipped my beak on the cage too many times, and he was never there. 

Your tum. 
ROBERT 

JENNY 
Why aren't you married? 

ROBERT 
Well, the girls I've dated tend to, well, to put it frankly, get on my nerves. 

(JENNY laughs) 
Why are you laughing? 
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JENNY 
I've said the exact same thing about the men in my life. Maybe you haven't found the 
right woman. 

ROBERT 
Maybe not. Maybe you haven't found the right man. 

JENNY 
Maybe not. 

(Awkward pause then phone rings.) 

JENNY 
I'll get it! I mean... I'll get it. 

(Answers phone) 
Hello. Hi Charlie. How's Springfield? What? Why? I know Well, if you feel 
you should, go for it. I have no idea. No, they're not here. Well, do it. What? I 
hope it works out for you. Drive carefully. Yeah. Love ya, see ya later, bye. 

ROBERT 
Is anything wrong? 

JENNY 
Not yet. Do you remember Charlie? 

ROBERT 
Yeah. 

JENNY 
She's coming back to town early. 

ROBERT 
Oh. Can I ask you one last question? 

JENNY 

All right. 

ROBERT 
Is there room in your life for a new and improved type of vet? I know you have your 
friends, but I can be a good friend too. 
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How are you with chipped beaks? 

I'd be right there with a Band-Aid. 

Sounds good. 

I'd better go while I'm ahead. 

OK. 

Will I see you tomorrow? 

OK 

Good night. 

OK 

JENNY 

ROBERT 

JENNY 

ROBERT 

JENNY 

ROBERT 

JENNY 

ROBERT 

JENNY 

Oh my. 

(JENNY closes die door) 

JENNY 

END OF ACT ONE 
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ACT TWO 

Scene 1 

(It is the next moming. JENNY is asleep on the couch. She is completely covered with 
blankets. There is a knock on the door. JENNY doesn't move. Another knock and 
still no movement. The door opens, and CHARLIE walks in. She decides to have a 
seat on the couch not realizing that Jenny is under the blanket. Jenny wakes up and 

scares Charlie.) 

CHARLIE AND JENNY 
You scared the hell out of me. 

(They laugh, but CHARLIE'S laughter tums to tears.) 

JENNY 
Charlie, what is wrong? 

Steve. 

What did he do to you? 

CHARLIE 

JENNY 

CHARLIE 
It was what he was doing to somebody else. 

JENNY 

So, you did catch him last night. 

CHARLIE 

Yes. 

JENNY 

That son of a bitch. I'm sorry. 

CHARLIE 
I can't believe it. This can't be happening to me. 
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(CHARLIE puts her head down on JENNY'S lap while Jenny strokes her hair.) 

JENNY 
I know it hurts. 

CHARLIE 
What am I going to do? 

JENNY 
I'll tell you what you're going to do. You're going to pack up your things and come 
live with me. 

CHARLIE 
No, I can't do that. 

JENNY 
Sure you can. I have room. Listen, you won't be imposing, I'll be right here for you, 
and so will Karen and Cynthia. 

CHARLIE 

No. 

JENNY 
All right, then where will you go, or are you forgiving Steve? 

CHARLIE 

No. 

JENNY 
OK, you don't have to diink about diese tilings right now. Take your time. 

CHARLIE 
Oh God. What did 1 do to deserve this? I have worked my ass off trying to make this 
relationship work. 

JENNY 

I guess he wasn't working as hard as you. 
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CHARLIE 
But, he loves me. He said so. I don't understand. Well, you never did like Steve, did 
you? You saw him for what he was; why couldn't I? 

JENNY 
Well, it wasn't that I didn't like him. 

CHARLIE 
You hated him. 

JENNY 
I never thought he was good enough for you. The three of you are the most incredible 
people on earth; you should be with people that are equally as incredible. Maybe it's 
because of this philosophy that I am still single, but I'd rather be single than be with 
someone that doesn't appreciate me. 

CHARLIE 
I understand that, but my feelings get in the way. What he has done is unforgivable, 
and I know that. But I can't stop thinking about him. I just wish this is a bad dream, 
and I'll wake up. 

JENNY 
You did wake up in a way. 

CHARLIE 
Yeah, I sure did. 

JENNY 
I do believe he loves you. Whoever this bimbo is, probably doesn't mean anything to 
him. 

CHARLIE 

Oh, God, Jenny. 

JENNY 
What? What's wrong? Did you know her? 

(She nods head.) 
Was it someone he works widi? Who is it? 
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CHARLIE 
Cynthia. 

JENNY 
Cynthia who? 

CHARLIE 
What do you mean "Cynthia who?" Our Cynthia, that's who. 

JENNY 
Are you sure? 

CHARLIE 
Jeez, Jenny, don't you think I would know. It was her body in my bed with my 
boyfriend. It was her voice that yelled, "Charlie, it's not what you think." I mean, my 
God, can't she think of a more original line then that. What did she think I'd say, "Oh 
excuse me, I though you all were fucking, but I can see now that you were only 
playing Parcheesi." I got in my rental car and drove off while they ran after me yelling 
to come back. I've been driving around until I came here. 

JENNY 
You've been driving around all night? Why didn't you come over last night? 

CHARLIE 
I had to think it over. Cynthia is your best friend. 

JENNY 
And so are you. 

CHARLIE 
I didn't know how you would take it. If you knew about it. 

JENNY 
Of course I didn't know about it. 

CHARLIE 
I know that now my head is on straight. But, last night it seemed the whole world was 
against me. 
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I'm not. I'm just stunned. 

I'm in touch with that emotion. 

What was she thinking? 

You tell me. 

I have no idea. 

JENNY 

CHARLIE 

JENNY 

CHARLIE 

JENNY 

CHARLIE 
What did I do to her? What heinous, awful thing could 1 have done to make her do this 
to me? 

JENNY 
I can't even begin to figure this out. 

CHARLIE 
I thought we were friends. How could she do this? She knew how much he meant to 
me. That's why I can't stay with you. She'll be here. If I see her, I don't know what 
I'll do to her. I've thought about it. I've thought about hunting her down like the dog 
that she is. 

JENNY 
You don't want to do diat. But, the offer still holds; you can stay wiUi me. 

CHARLIE 
What about Cynthia. She'll still come over. 

JENNY 
Right now, I'm not concemed widi Cynthia. I just want you to be all right. CynUiia 
can take care of herself. 

94 



CHARLIE 
I'm not going to ask you to not see Cynthia. She didn't hurt you. 

JENNY 
But I can't believe she hurt you. 

(There is a knock on the door.) 

CHARLIE 

JENNY 

(To door.) 

I'll kill her. 

Now, it may not be her. 

Who is it? 

CYNTHIA 
(Behind door.) 

It's Cynthia. 

CHARLIE 
I'll kill her. 

(CHARLIE heads for the door, and JENNY throws her arms around her.) 

JENNY 
This may not be a good time to visit, Cynthia. 

CYNTHIA 
I know you're in diere, Chariie. We've got to talk. 

CHARLIE 
She's going to die an ugly painful deadi. 

JENNY 

Charlie... 

CHARLIE 
If I see her, she's going to die. 
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JENNY 
Go into my bedroom. I'll get her out, just stay put. 

CHARLIE 
I'm not going to hide from her. 

JENNY 
It's not hiding. You don't want to see her, and I don't want you to kill her. I'm just 
trying to preserve a life. Please, just go into my room, Charlie. 

CHARLIE: 
(Heading to bedroom.) 

Just get her out. 

JENNY 
I will. 

(Closes the bedroom door. Cynthia is still knocking.) 

JENNY 
I'm coming. I'm coming. 

(Opens door.) 

CYNTHIA 
I gotta talk to her. Charlie! Chariie, please come talk to me. 

JENNY 
She's not in the mood to talk. Believe me, you don't want to find her. 

CYNTHIA 

Where is she? 

JENNY 
Cynthia, listen to me. She doesn't want to talk to you. She wants to kill you. So stop 
looking for her. 

CYNTHIA 

Do you know what happened? 
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Yes. 

Oh, Jeez. 

What were you thinking? 

I wasn't. 

That's apparent. 

I can't ask you to understand. 

JENNY 

CYNTHIA 

JENNY 

CYNTHIA 

JENNY 

CYNTHIA 

JENNY 
You're right about that. You've really screwed things up. 

CYNTHIA 
I know, and I'm sorry. 

JENNY 
"Sorry" doesn't cut it. The girl is devastated. She's been driving around the city all 
night, crying her eyes out. She looks like hell, and you have to know you're the one to 
put her there. 

CYNTHIA 
Will you listen to my side of the story. 

JENNY 
You know, that's real funny. 

What? 

CYNTHIA 
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JENNY 
All of us used to be on the same side. Now, I'm here listening to your side of the story 
versus Charlie's. 

CYNTHIA 
I had no intention of doing what I did. 

JENNY 
You started with good intentions? 

CYNTHIA 
Shit, Jenny, at least listen to me before you judge me. 

JENNY 
I'm sorry, this is difficult to hear. And I'm not sitting in judgment of you. 

CYNTHIA 
You could have fooled me. 

JENNY 
Let's not start this. I don't want to fight. 

CYNTHIA 
Neither do I. This is very hard to explain. 

JENNY 

You don't have to. 

CYNTHIA 
I want to. I said "no" to him. He invited me to go to dinner. I went and we had a 
very good time. We talked. Something I don't do very often with men. It was nice, 
and I thought it was all very innocent. He asked me to come over so we could talk 
some more, and I did. He said all die things I wanted to hear. He listened to me, and 
he was tmly interested in what I had to say. For die first time I felt important to 
someone. 

JENNY 

That's all very nice, but... 
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I'm not finished. 

Sorry, go ahead. 

CYNTHIA 

JENNY 

CYNTHIA 
He made it sound all very logical, that we should go to bed together. I told him that I 
couldn't do that to Charlie. He said that it had nothing to do with her, that it's between 
him and me. He said he loves her, but it won't hurt her because this is between us. 
And I believed it. 

You fell for it. 

Yes. 

You were seduced. 

JENNY 

CYNTHIA 

JENNY 

CYNTHIA 

Yes. 

JENNY 
I thought you were too smart to be seduced. 

CYNTHIA 
No one is too smart to be seduced if diey're desperate enough. And diat's what I 
was... desperate. 

(CHARLIE comes charging diough die bedroom door.) 

CHARLIE 

Bull shit. I'm going to kill you. 
(CHARLIE heads for CYNTHIA, and CYNTHIA starts to mn; but JENNY gets in 

front of CHARLIE.) 
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Just listen to me Charlie. 
CYNTHIA 

I'm through listening to you. 
CHARLIE 

Stop this. 

After she dies. 

No! Quit it! This is stupid. 

I'm sorry. 

Sorry" is not good enough. 

Let's try to talk this out. 

I don't want to talk. 

Please Charlie. 

JENNY 

CHARLIE 

JENNY 

CYNTHIA 

CHARLIE 

JENNY 

CHARLIE 

JENNY 

(Charlie stops trying to push her way through Jenny and Jenny moves away, and there 
is a silent moment.) 

You slut. 

1 suppose I deserve that. 

CHARLIE 

CYNTHIA 
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CHARLIE 
You deserve a lot more. 

CYNTHIA 
I never meant to hurt you. 

CHARLIE 
Well, you did. How could you do this to me? 

CYNTHIA 
God, I'm sorry Charlie. What can I say or do to fix tiiis? 

CHARLIE 
There is no way in the world. 

CYNTHIA 
Then I suppose there is no use talking. 

CHARLIE 
I guess not. 

JENNY 
What is this? We've been friends for too long for it to end like this. You have to talk 
to each other. 

CHARLIE 
I have nothing to say. 

CYNTHIA 
I'll regret this for the rest of my life. I feel like shit. I love you. Steve loves you, and 
I know you love Steve. I was just looking for someone to love me. 

CHARLIE 
Are you going to ask me to feel sorry for you? If you are, you are sadly... 

CYNTHIA 
Oh, stop it, just stop it. I'm trying to put this into words so I can explain this to you. 
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CHARLIE 
You don't have to. I know exacdy what happened. You were attracted to each other 
and you went to bed together. I don't want to hear every homy litde detail. 1 
suspected he was cheating on me. But I never suspected you would cheat on me. 

Last night was the only night. 

Why should I believe you? 

I'm not lying. 

Oh no, you're too above that. 

Go to hell. 

Keep a seat warm for me. 

CYNTHIA 

CHARLIE 

CYNTHIA 

CHARLIE 

CYNTHIA 

CHARLIE 

(KAREN knocks on die door and comes in carrying a stack of videos, which she drops. 
Jenny goes to help her while dialogue continues.) 

CYNTHIA 
Listen... it wasn't him, I mean I guess I was jealous...! don't know... stupid. 

CHARLIE 

Well, I didn't tmst him.. I guess I haven't for awhile... what kills me is diat now I 

can't tmst you. 

CYNTHIA 
(To KAREN.) 

I guess it's all of our business now. 

I guess so. 

KAREN 
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JENNY 
Huh? 

Nothing. 
KAREN 

JENNY 
What are you talking about? 

CYNTHIA 
Karen caught Steve and me kissing when you came back from school yesterday. There. 
It's all out. 

What? 

Jesus. 

Oh, God. 

Here? 

Yes. 

Right here, in my house? 

Yes. 

I don't believe it. 

JENNY 

CHARLIE 

KAREN 

JENNY 

KAREN 

JENNY 

CYNTHIA 

JENNY 
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CHARLIE 
Why not. It's obvious nodiing is sacred to her. 

Oh, come off it. 
CYNTHIA 

You come off it. 
CHARLIE 

(STEVE walks in the open door.) 

STEVE 
Charlie. 

This is a fucking nightmare. 

Charlie, listen to me. 

Get out. 

Please listen. 

JENNY 

STEVE 

CHARLIE 

STEVE 

CYNTHIA 
Charlie, listen to him; it's not his fault. 

CHARLIE 
Hey, you're not in any position to tell me what to do. 

CYNTHIA 
I'm just trying to help. 

CHARLIE 
Seems to me that you've helped yourself to quite a lot lately. 
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That's not fair. 

I don't have to be fair. 

STEVE 

CHARLIE 

(JENNY goes to KAREN and confronts her while the others are continuing their 
conversation. The following set of lines are divided into the two separate 

conversations. They overlap each other quite frequendy.) 

JENNY 
Why didn't you tell me 
you found them kissing 
in my house. My God, 
how could I have missed 
diis? 

CYNTHIA 
No, you don't have to 
be fair. But, please hear 
him out. 

STEVE 
Charlie, listen to me. 
I love you. 

KAREN 
I didn't know it would 
come to this. 

CHARLIE 
Am I supposed to believe 
that? Get out. I don't even 
want to look at you. 

JENNY 
But, why didn't you tell 
me? We never kept things 
from each other. 

STEVE 
I want you to hear me out. 
You're the greatest thing 
that ever happened to me. 

KAREN 
I didn't want to blow it 
out of proportion. 

CHARLIE 
You have a funny way of 
showing it. 1 can't deal 
with this. 
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JENNY 
What do you call tiiis? 

CHARLIE 
Are you going to leave or do 
I have to throw you out? 

STEVE 
You're not listening to 

KAREN 
What was I supposed to 
do? 

JENNY 
Tell me. 

KAREN 
And you could have? 

JENNY 
Yes, I think I could. 

KAREN 
Well, you're a better person 
than I am. 

anything I'm saying. 
Please listen. 

CYNTHIA 
Charlie, listen. Be mad at 
I can take it. Steve loves 
you. He told me that. I 
know it's hard to believe. 
but he does...he does 
love you. 

STEVE 
That's OK Cyntiiia, tiiere's 
no use. 

JENNY 
Oh, stop it. I am not saying that 
I am better. I just think you could 
have told me. 

CHARLIE 
Oh, you two are so cute 
ganging up on me. 

CYNTHIA 
Damn it, Charlie, we're not 
ganging up. Get over this 
high and mighty trip just for a 
second. 
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JENNY 
Why? 

KAREN 
Why what? 

JENNY 
Why did you keep this from 
me? I knew something was 
going on that day. But you 
lied to me. 

KAREN 
I didn't lie, I just didn't tell 
you. 

JENNY 
Same thing. 

KAREN 
No, no, I don't think so. 

KAREN 
Listen, I am not the guilty 
party here. So stop treating 
me like I am. 

CHARLIE 
Fuck off. 

CYNTHIA 
I'm sorry. I'm sorry. I just 
wish you would listen to me. 

CHARLIE 
I've done enough listening. 

STEVE 
I apologize to both of you. 
I've really screwed up. 

CHARLIE 
Interesting choice of words. 

JENNY 
I just thought we could 
talk. 

KAREN 
About what? 

STEVE 
Nothing I can say can fix this, 
but if you're interested in 
saving this relationship . . . 

CHARLIE 
The only thing I'm interested 
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in, is getting rid of it. 
JENNY 

What do you mean about CYNTHIA 
what? What? 
JENNY 
Just what I said, about STEVE 
what? What are you talking about? 

CHARLIE: I'M PREGNANT. 

(Silence) 

CHARLIE 
I certainly know how to hush a room. 

JENNY 
Are you sure? 

CHARLIE 
Yes, I'm sure. 

STEVE 
Why didn't you tell me? 

CHARLIE 
It's not quite what you wanted to hear, is it? 

STEVE 
You don't know that. 

CHARLIE 
I don't know a lot of things lately. 

JENNY 
Why don't we go in the kitchen so you can talk privately? 

CHARLIE 
You don't have to do that. 
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JENNY 
Believe me, we want to. 

(JENNY and KAREN head to die kitchen.) 

CYNTHIA 
I'm just going to go. Before I do. I want to say... Please don't ignore me. Just hear 
me out for a second. I would give my body to science if I could erase the last twenty 
four hours. My friends are the only stable thing I have in my life. It's what I'm most 
proud of. If I could plead temporary insanity I would, but it was more 
like...temporary desperation. I saw what you had, I wanted it. You are all the good 
things that I am not. I will regret that I have done to you for the rest of my life. 1 will 
miss you. . . I will miss us. 

(CYNTHIA exits) 

CHARLIE 
I will miss us too. 

(STEVE tries to hug CHARLIE as she is crying.) 
Steve, I'm tired. I'm tired of fighting, I'm tired of die anger, and I'm tired of you. 

STEVE 
I know what I want now. 

CHARLIE 

Too littie, too late. 

STEVE 
I was scared of us. Scared of needing someone so much. 

CHARLIE 

That's interesting. That's what I liked die most. 

STEVE 
But, now I know what I want. I want us. I want us and our baby. 

CHARLIE 
You only want us because it's a challenge now. Everydiing looks much more 
appealing when it's out of your reach. 
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STEVE 
That's not it. You've got it all wrong. 

CHARLIE 
Please sit down. There's a really big battle going on in my body right now. My heart 
says, "Charlie, you love him. He's sorry. He will never do it again. Take him back." 
My head says, "Charlie, don't be a dumb bitch, what he has done is unforgivable and 
you can never tmst him again." 

STEVE 
What can I do? 

CHARLIE 
Listen to me, Steve. I really need to get this through to you. So concentrate hard. 
Right now, I don't want to see or hear from you. I want to be alone. I'm taking 
control of my own life and it feels rather ... well...interesting. I love you, 1 can't help 
that. So, if you love me... you will go away right now. 

STEVE 
I can do that. But I'm going to keep trying. 

(As he is leaving, CHARLIE tries to call him back.) 

CHARLIE 
Steve. 

(Thinks better of it.) 
Nothing. 

STEVE 

I love you. 

CHARLIE 

I wish I could believe that. 

BLACKOUT 
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ACT TWO 

Scene 2 

(This scene takes place in JENNY'S house six mondis later. There is a knock on die 
door. Jenny yells from the bedroom.) 

Come in! 

Hello. 

We'll be right out. 

JENNY 

(CYNTHIA enters in a bridesmaid's dress.) 

CYNTHIA 

KAREN 

(CYNTHIA looks around the house. She kicks off her shoes and gets a cigarette out to 
smoke. KAREN enters in a bridesmaid's dress.) 

You look great! 

Are you ready for this? 

I'm ready. 

CYNTHIA 

KAREN 

CYNTHIA 

(KAREN mns out to get JENNY. She is humming die wedding march. JENNY enters 
in a wedding dress.) 

CYNTHIA 
Wow! You look beautiful! Stunning! 

KAREN 
You're gorgeous. 
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JENNY 
Thanks. 

CYNTHIA 
How do you feel? 

JENNY 
Sick. 

CYNTHIA 
Sick? This is die happiest day of your life. 

JENNY 
1 still feel sick. 

CYNTHIA 
Sit down. 

JENNY 
I can't. I'll mmple. 

CYNTHIA 
Where is Robert? 

KAREN 
He'll meet us at the church. He can't see the bride before the wedding. 

JENNY 
Oh, God. I might throw up. 

KAREN 
Don't do diat. 

JENNY 
Everything is happening too quickly. 

CYNTHIA 
What do you mean too quickly? How long have you been togedier? 
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JENNY 
Six months, two weeks, three days. 

CYNTHIA 
1 don't think that's quick. 

JENNY 
You don't? 

CYNTHIA 
No. 

JENNY 
What about you, Karen? What do you diink? 

KAREN 
Well... maybe... 

JENNY 
Oh God. 

(There is a knock on the door.) 

KAREN 
Quick, hide. It could be Robert. 

JENNY 
What? 

KAREN 
Come on. 

(KAREN drags JENNY into die kitchen) 

CYNTHIA 
I'll take care of it. 

(CYNTHIA answers the door. It's CHARLIE, also in a bridesmaid's dress. They 
look at each other.) 
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CHARLIE 
Hi. 

CYNTHIA 
Hi, Charlie. Uh... come on in. How are you? 

Fine. 

You look great. 

So do you. 

Where are the others? 

CHARLIE 

CYNTHIA 

CHARLIE 

CHARLIE 

CYNTHIA 
In the bedroom. Ummm . . . Charlie, I just want to 

CHARLIE 
Don't. Let's not do this. 

CYNTHIA 
Yeah, you're right, OK, OK. It's all right guys, come on out. 

(JENNY enters) 

You are breathtaking. 

So are you. 

CHARLIE 

JENNY 

(They hug.) 

CHARLIE 
Congratulations. 
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JENNY 
I'm so glad you made it. How was your trip? 

CHARLIE 
Long. My flight was canceled, but I caught anodier flight out an hour later. I 
changed in the airport restroom. 

(KAREN bounces in) 

Hi! 

Hi, Karen! 

How is our college girl? 

Great! I love it. 

Good. 

May I get drinks for anyone.? 

KAREN 

CHARLIE 

(They hug.) 

CHARLIE 

KAREN 

CHARLIE 

CYNTHIA 

JENNY 
No. I don't know how to pee in this dress. 

No thanks. 

Chariie? 

No thanks. 

KAREN 

CYNTHIA 

CHARLIE 
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I'll just go pour myself a drink. 
CYNTHIA 

(CYNTHIA goes into die kitchen.) 

I didn't want this to be awkward. 

I know you didn't, hon. 

JENNY 

CHARLIE 

JENNY 
I need all of you, or I might black out before I reach the alter. 

I'm here. 

I miss you. 

Me too. 

God, I've missed us too. 

Will you ever move back? 

CHARLIE 

JENNY 

KAREN 

CHARLIE 

KAREN 

(We see CYNTHIA listening from die kitchen.) 

CHARLIE 
I don't think so. But, you know something? I'm doing well. I feel good. It was 
rough starting over, but I think I'm happy. Really happy. It was pretty hideous for 
awhile. No friends out there, no one to come home to. But, I've made some friends 
now, and I'm seeing some men, but what is interesting... it really doesn't matter if I 
don't see a man, not like I was. It's different. I've taken over myself. It's good. 

I'm so happy for you. 
JENNY 
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CHARLIE 
I'm happy for you too. 

JENNY 
I don't know if I can go through with this. 

CHARLIE 
What? 

KAREN 
Cold feet. 

CYNTHIA 
Listen, Jenny. Answer this question. When you grow old and it's your time to go, 
who do you want by your side? 

JENNY 
Robert. 

CYNTHIA 
There you are. 

JENNY 
And die diree of you. OK, OK . . . I can do diis. 

CHARLIE 
Good. It's almost time to go. 

KAREN 

Wait. It's group photo time. 

JENNY 
One last singles photo. 

KAREN 
Every one get together. 

(KAREN sets die timer.) 
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Squeeze in. 
JENNY 

Here we go. 
KAREN 

Smile. 
JENNY 

(There are no smiles. Flash goes off.) 

END OF PLAY 
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