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(Illus. 3 El Capitan) 

"In Yosemite, grandeur of these 
mountains perhaps unmatched in the globe; 

for here they strip themselves like athletes for exhibition 
and stand perpendicular granite walls, 

showing their entire height, 
and wearing a liberty cap of snow on the head."^ 

- Ralph Waldo Emerson 
1871 

National Park Service. A Guide to Yosemite National Park. Washington, D.C. 1990. 



ABSTRACT 

THESIS STATEMENT: By applying "universal language" through local 
and site specific conditions, a non universal, site specific 
structure can be created which relates to a 'universal' order. 

•iM^M 

Facility Statement 

Context Statement 

Scope of Project 

The proposed facility type is a lodge. A lodge 

facility is a public stmcture aimed at providing 

services to its guests. Lodges are vacation 

oriented hospitality facilities generally located 

in a natural context. Contents of the facility are 

a main public lodge, cabin units, employee 

dorms, and parking areas. 

The site is located in Yosemite Valley in 

Yosemite National Park, California. The 

east-west valley width varies in size up to one 

mile wide with walls over 1,000 feet in height. 

The site is on a meadow just outside the flood 

plain of the Merced River. 

For this project all the existing stmctures on 

site will be removed for new lodge facilities. 

The aim of the project is to design a lodge 

based on human senses, site factors, 

environmental conservation, and local 

vernacular. 



n. THEORETICAL BASIS 

(Illus. 4 Yosemite Falls) 

1 

A. Supporting Theory 

B. Goals/ Issues/ Performance 
requirements/ Concept diagrams 

C. Case Studies 

"The day of putting architecture on a pedestal is 
over, I am arguing for an architecture which 

is in harmony with its environment.'" 

- Edward Larrabee Barnes 
March 1964 

' Tzonis, Alexander and Liane Lefaire. Architecture in North America. Boston: BuMnch Press, 1995. 



THEORY 

CRITICAL REGIONALISM 

The term critical regionalism is 

relatively a young term, coined in 1981 by the 

theorist Alex Tzonis and Lilane Lefaivre, In 

their book Architecture in North America since 

I960 critical regionalism is first looked at and 

explained. Origins of critical regionalism are 

derived fi-om Lewis Mumford's regionalism. A 

regionaUsm that did not support local style and 

was not against technology. It gave way 

allowing technology, the environment, and 

community to develop in a complimentary way. 

Off of this a more refined look at regionalism 

was employed by Edward Larrabee Bames. 

Bames wanted architects to rethink the basic 

issues of architecture. As opposed to looking 

at buildings abstractly, architects should talk 

more clearly about them. He expressed that 

there should be "a continuity between 

individuals uniting into a community as 

opposed to fragmented or shallow. 

and a continuity in time, where each building is 

part of a process, not a worid itself (Tzonis 

17'). Barnes also expressed a spatial continuity 

fi-om nearby buildings through scale, color, 

mood, and acknowledging spaces between 

buildings. Additional concerns Barnes 

expressed were site constraints that concerned 

the community and preservation of the natural 

environment. One of his projects expressing 

these new beliefs was the Haystack Mountain 

School of Arts and Crafts in 1959 as shown 

below. These ideas were employed in 

(Illus. 5 Haystack Mountain School) 

' Alexander Tzonis and Liane Lefaivre. Architecture in North America since 1960. Bulfinch Press, Boston, 1995. 
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THEORY 

CRITICAL REGIONALISM 

numerous projects fi-om the sixties through the 

later seventies. Together a shared attitude 

toward nature through the selection of 

materials, response to the topology of the site, 

and attention to energy conservation was 

reflected in the architecture of these decades. 

A prime example of these ideas is the Sea 

Ranch by Moore, Lyndon, TumbuU, and 

Whitaker. In this project the natural 

(nius. 6 Sea Ranch) 

environment was one of the main concerns as 

described in the case study. Tzonis and 

Lefaivre go further into defining critical 

regionalism looking at buildings in the eighties 

and nineties. Tzonis and Lefaivre 

made the observation that critically regional 

buildings became smaller in number and scale, 

and that enviroimiental quality and community 

continued to be driving factors while site 

specific design of individual regions focused on 

ecological factors and energy considerations. 

These observations were noted by 

Kenneth Frampton and actually developed into 

a theory. Frampton followed these notions and 

based his theory on the works of philosopher 

Paul Ricoeur in 'Universal Civilization and 

National Cultures.' Ricouer bases his beliefs in 

the fact that for a "world culture" to form there 

must be a integration of rooted culture and 

universal civiHzation. This universalization 

though a outcome of the technological and 

mental advancements of man also causes a 

breakdown or extinction of culture which 

Ricouer believes creates great civilizations. We 

have created a mediocre civilization with the 

same products, trends, and beUefs forcing 



THEORY 

CRITICAL REGIONALISM 

developing nations to join in at expense of their 

ovm culture. They must fall into the scientific, 

technical, and political rationality which 

Ricouer does not believe possible, in that a 

nation must attempt to become modem but 

keep alive the old cultural civilization. It is in 

this statement that Frampton seems to derive 

his foundation for critical regionaUsm. He 

stated that critical regionalism is not just an 

attempt at maintaining local vemacular through 

climate, culture, and craft, but it is the imprint 

of a region determining its architectural image 

without mirroring other places. In addition, 

there is an inclusion of regional characteristics 

relating to site sensitivity, chmate, and 

tradition. We also see a conscious effort to 

distance and remove the likes of universal 

modernism. Numerous architects express 

similar attitudes toward this critical regionalism 

which is the basis for this theory. In part 

many architects that best express these critical 

tactics have roots in the local culture. Harwell 

Harris defines regionalism as restricted or 

liberated. Harris specifies that a region must be 

"intune with the emerging thought of the time 

and that architecture is only regional because it 

has not yet emerged elsewhere" (Frampton 

320).^ Architects use local materials but that 

alone does not define the projects, it is a 

combination of imagination and intelligence. 

Tadao Ando expresses tactility in his Koshino 

house through his use of light, materials, and 

space which is further described in the 

following case study. The Seabird island 

(Illus. 7 Seabird Island School) 

school by Patkau architects, was politically 

Frampton, Kenneth. Modem Architecture: A Critical History Thames and Hudson Inc. New York, 1992. 

10 



THEORY 

CRITICAL REGIONALISM 1 
influenced in that the building was desired to 

give the occupants their own identity. 

Tzonis and Lefaivre, point out the 

settings where we derive the thought principals 

of critical regionalism. The architects Dimitris 

and Susana Antonakakis wrote an article titled 

'The Grid and the Pathway.' It speaks of 

Greece historicist regionalism before modem 

architecture where there was a desire to leave 

the peasant world and mral ideals to develop a 

urban plan. This plan is a combination of the 

topographic paths of Pikionis and universal grid 

of Konstantinidis. With Pikionis there is a 

freedom from the technological exhibitionism 

and compositional conceit of the 1950's to a 

more local condition. Frampton points out this 

similarity to the split between culture and 

civilization defined by Ricouer. With the 

examples above and in the case studies 

following we can define critical regionaUsm 

in a series of categories with common features 

concluded by Frampton. First critical 

regionalism though critical of modernization 

still does not ignore its progressive aspects, 

"favoring the small rather than the big plan" 

(Frampton 326)^ Next it is a critically bound 

architecture where the building is a freestanding 

object and extenuates the "territory established 

by the stmcture on the site. Architecture also 

is a tectonic fact rather than a reduction of the 

built environment to a series of ill-assorted 

sceneographic episodes" (Frampton 327).'* 

Fourth it addresses site specific factors 

responding to climatic conditions such as 

climate and light as well as the topography. 

Another point is the significance beyond sight 

to the tactile. The senses can respond to 

humidity or temperature changes as well as 

aromas, sounds, and material changes. Critical 

regionalism either resists the local vemacular. 

^ Frampton, Kenneth. Modem Architecture: A Critical History Thames and Hudson Inc. New York, 1992. 
"* Same as footnote 3 

11 



THEORY 

CRITICAL REGIONALISM 1 
reinterprets it, or use elements from foreign 

sources creating a local 'worid culture'. Last 

there is an attempt to escape the universal 

civilization with the dominate cultural center 

that is an accepted attempt at "assessing the 

present state of modem architecture" 

(Frampton 327)1 

Another architect Douglas Kelbaugh 

has expressed further definition to critical 

regionalism. It is a means of thinking smaller 

regionally by creating local and unique 

architecture that is valued more than the 

universal styles. It can be one-of-a-kind 

because it is one of the few hand built items left 

in the world therefore resisting common place. 

Kelbaugh cites critical regionalism as 

two-handed. "On the one hand is the mark of a 

particular region: each region determining its 

own fate and shaping its built environment 

without mimicking other places. On the other 

hand are characteristics common to regionalist 

architecture in any region in the country, 

perhaps the worid" (Kelbaugh 73).'̂  From 

these statements Kelbaugh gives five points of 

a critical regionalism. The first being a sense of 

place. Local climate, topography, vegetation, 

materials, and building practices make a place 

special which can be reflected in the 

architecture. Outside influence and new ideas 

are opposed but realize that newer and more 

evolved places are less likely to forgo 

improvements and change. Although critical 

regionalism can not be to resistive to change or 

it may degenerate. There are times when 

preservation is overdone but there must be time 

to be bold and visionary about the future. His 

second point is the "key to vitality and 

sustainability", which is a sense of nature 

^ Frampton, Kenneth. Modem Architecture: A Critical History Thames and Hudson Inc. New York, 1992. 
^ Kelbaugh, Douglas. Common Place University of Washington Press, Seattle, 1997: p. 51-86. 

12 



THEORY 

CRITICAL REGIONALISM 

(Kelbaugh 75).' Here the ecological role is 

fulfilled by protecting and preserving 

ecosystems. Many of our forms and images 

come from nature such as the symmetrical 

snowflake and the nautilus shell. Building 

should be viewed as vital like plants and 

animals and be rooted in their environment by 

site specific design. Design strictly by site is 

not the only force designers feel. There is the 

sense of history. Historic building types should 

not be strictly used for their forms but for their 

time tested architectural types. These types 

like the loggia seem to respond to climate, 

social, and cultural needs. There is a inspiration 

from the past and many architects use historical 

precedents in designing buildings. Change is 

important but must not be to abrupt so that it 

still fits the existing imagery. The fourth point 

is a sense of craft. Constmction has become 

lighter making buildings impressive to the eye. 

flimsy to the touch, and unable to age well. 

Material selection has degraded from the likes 

of marble to plastic laminate, wood to particle 

board, and plaster to sheetrock creating a loss 

of sustainability and precision in constmction. 

Craftsmanship has dwindled in the eyes of mass 

production because of cost. In critical 

regionaUsm there is an effort to respect 

materials through details and handcraft. Last is 

a sense of Umits. "The notion of public space 

as finite, contained, outdoor rooms, defined by 

background buildings and punctuated by 

foreground buildings, was also revived in the 

1980's" (Kelbaugh 81).' This set forth a 

geometry, axis, and terminus allowing an 

architecture that was finite, more massive, and 

more static. A sense of limits creates a more 

human scale in the built environment more 

defining place from random space. There is a 

separation from one space to another. "In the 

' Kelbaugh, Douglas. Common Place University of Washington Press. Seattle, 1997: p. 51-86. 
^ Same as footnote 7 

13 



THEORY 

CRITICAL REGIONALISM 

end, respect for place, nature, history, craft, 

and Umits wiU precipitate a critical regionalism. 

These five telnets contribute to an architecture 

of place- not an abstract and cerebral 

architecture but a real, palpable one" 

(Kelbaugh 86)'. 

(Illus. 8 Thomcrown chapel) 

' Kelbaugh, Douglas. Common Place University of Washington Press, Seattle, 1997: p. 51-86. 

14 



THEORY ISSUES 1 
Sensory 

Site Conditions 

Vernacular 

In critical regionalism the senses are appealed to, 

so the individual can interact with the building on 

several different levels. Beyond sight tactility is a 

large influence on perception. All these 

conditions bring the building down to a more 

human scale. 

Sites direcfly influence the way a building is built. 

Everything from the slope of the ground to the 

vegetation and precipitation. For a building to be 

criticaUy regional it must acknowledge these 

circumstances and make an attempt to respond to 

them. 

Vemacular is the appeal or look of buildings 

located in the immediate surrounding context. 

In critical regionaUsm a bmlding should 

reinterpret the local vemacular in its design using 

local building styles and craftsmanship. 

15 



THEORY ISSUES 

SENSORY 

Goal #1: The design should provide the individual the 
opportunity to use his/her senses to experience the environment. 

PR #1: Methods of sensory perception should be 
incorporated into the design. 

Concepts 

large windows toward views 

openings near natural sounds such as rivers and 
leaves in trees 

allow scents of vegetation to enter bmlding 

16 



THEORY ISSUES 

SENSORY 

Goal #1: The design should provide the individual the 
opportunity to use his/her senses to experience the environment. 

PR #2: Contrasting materials should be used in 
building for separation of spaces 

Concepts 

Different textures of same kind of materials 

Steel against wood 

Concrete against timber 

17 



THEORY ISSUES 

SITE CONDITIONS 

Goal # 2: The building should use site specific factors in 
design. 

PR # 1: Climatic conditions should be addressed 
in effort to keep entrances and paths dry 
and clear of precipitation. 

Concepts 

recessed entry 

roofs angle away from entrances 

covered walkway 

18 



THEORY ISSUES 

VERNACULAR 

Goal # 3: The building should be a reinterpretation of local 
vemacular. 

(Illus. 9 Ahwalmee hotel) 

PR # 1: Local historic building styles, systems, 
and materials should be used that reflect harmony 
with natural systems. 

U,^^.<to. . 1 . . ..; i . . y ',, . . 

(Illus. 11 Sentinel Hotel) 

(Illus. 10 The Stoneman house) 

PR #2: Use local building material, craftsmen, 
and techniques to greatest extent practicable in 
development of new faciUties. 

(Illus. 12 Ahwahnee Indian Village 

19 



CASE STUDY 

THEORY 

Tadao Ando 
Koshino house 
Osaka, Japan 
1981 

(Illus. 13 Exterior view) 

Ando defines his work as a 

'self-enclosed modem architecture'. His work 

contains the vocabulary and techniques of 

modern architecture but includes personal 

lifestyles and regional differentiation with a 

coimection to nature. 

In his Koshino house there is a sense of 

tactility in his work going beyond the materials 

of wood and concrete to light and wind. Thus 

creating a level of detail and quality brought on 

by these tactile influences creating a spatial 

revelation. He uses concrete to emphasize 

homogeneity over weight "for realizing 

surfaces created by rays of sunlight... [where] 

walls become abstract, are negated, and 

approach the ultimate limit of space" 

(Frampton 324).' 

alius. 14 Floor Plan) 

Frampton, Kenneth. Modem Architecture: A Critical History New York: Thames and Hudson Inc., 1992. 
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CASE STUDY 

THEORY 

Patkau Architects Inc. 
Seabird Island School 
Agassiz, British Columbia 
1988-1991 

1 ' M l •'• 
• i ' 1 1,1 , 
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^hi^>'«nl 
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AiAk^ ^ 

SMI 
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h ;'• j^-'-"-r:i 

iMM 
L''-. 

' - • . ' • 1 

i 
(Illus. 15 Exterior view with mountain backdrop) 

(Illus. 16 Exterior view of east side) 

Sifei^.j t^, 

4 
a 

u --. u I ^ u V-11 nr , 

(Illus. 17 Roofplanes mimicking mountains) 

The Seabird school incorporates a number of 

ideas that reflect the attitudes of critical 

regionalism. One of the first ideas was political 

in that the school board, teachers, and students 

collaborated and decided the building needed to 

make the occupants feel it is their own. Here 

the social and cultural values of the community 

were brought forth and in attempt to stem from 

the global generalization site factors such as 

cUmate, geographical context, and the local 

culture drove the development. Traditional 

materials are used like cedar shingles and 

engineered wood due to its environmental 

qualities of using 1/3 less trees for habitats 

being preserved. The building appeals to the 

context with its roof jutting in several different 

directions mimicking birds and 

cmstacean creatures. The topography is 

addressed in the roofplanes responding to the 

21 



CASE STUDY 

THEORY 

Patkau Architects Inc. 
Seabird Island School 
Agassiz, British Columbia 
1988-1991 

(Illus. 18 Entrance facing south) 

mountains in the background. In respect to 

climatic conditions, the building entrance faces 

south to catch the suns warmth and light. The 

walls are translucent to allow more light in 

whereas on the north side the building remains 

lower and protective against the winds. This 

project almost fially details the local identity 

within a new visual vernacular. 

(Illus. 19 Elevations) 

:4$ ' l ^ . : ^ 
- , ! 1, wSfc —^ .M^!f^~'-*si^'%^" ' . .:.,-̂ *"-.v'" "l"z!! 

X J ^ ^ ^ ^ ^ T . n n i . .nH T.î ne. Lefaivre Architecture JP Nor.h America since 1960. Boston: Bulfinch Press, 1995. 
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CASE STUDY 

THEORY 

Fay Jones & Maurice Jennings 
Thomcrown Chapel 
Eureka Springs, Arkansas 
1979-1980 

(Illus. 20 Exterior view of front) 

' ' ^ ' '^.T^^fe^iA|[i|ji!iii|i;ini|ji|| li^ifinllijijj^^ 
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(Illus. 21 Elevation) 

(Illus. 22 Site Plan) 

Right from the beginning the Thomcrown 

chapel is an attempt to be as minimally site 

intmsive as possible. The site context 

composed of oak, maple, and dogwood trees 

with and exceptional view which was a factor 

in the location of the chapel. The site was 

secluded, so preserving the existing nature of 

the land was desired. Therefore no machinery 

was used in constmction of the project. This 

led to a light weight material selection. Local 

woods were used to create a harmony with 

nature and local field stones that could be 

carried were gathered. These light materials 

helped the stmcture become part of its 

surrounding. There also is an effort to 

maximize natural light through a skylight and 

glass walls allowing you to look right through 

the building seeing nature on the other side 

which creates a "geometry inspired by nature" 

(Tzonis 190)̂ ^ 

' Tzonis, Alexander & Liane Lefaivre. Architectiu-e in North America since 1960. Boston: Bulfinch Press. 1995. 
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m . FACmiTY DESCRffTION 1 

A. Facility Analysis 
1. Mission Statement 
2. Facility Organization 

B. History of Facility 

C. Goals/ Issues/ Performance 
requirements/ Concept diagrams 

D. Activity/ Space Analysis 

E. Case Studies 

(nius. 23 Half Dome) 

'No temple made with hands can 
compare with Yosemite."^ 

John Muir 
1868 

National Park Service. A Guide to Yosemite National Park. Washington, DC. 1990. 
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FACH.ITY DESCRH»TION 

MISSION STATEMENT: To create a hospitality facility in a natural 
setting while preserving the environmental integrity of 
the site and using the surrounding context in design. 

Facility Description: 

Lodge: 

Guest Cabins: 

Employee Dorms: 

The proposed facility type is a lodge that wiU 

replace the existing lodge and facilities on the 

site. Lodges are vacation oriented hospitality 

facilities generally located in a natural context. 

Contents of the facility are a main public lodge, 

cabin units, employee dorms, and parking 

areas. 

The lodge is one large stmcture containing 

facilities to support the guests. Included are a 

kitchen and dining areas, gift shops, front desk, 

offices, mail room, lounge, and bar. The lodge 

wiU be the center of activity during the day and 

the first place guest arrive at. In its design 

natural materials are exposed and Ught will 

penetrate most spaces of the building. 

Guest cabins will be grouped with multiple 

rooms under one roof Two rooms sizes will 

be available both laid out in a hotel format. 

There wiU be one large room containing beds, 

tables, and changing area. Also each group of 

rooms may either share a common bath or have 

its own private bath. 

Employee dorms will all be in one stmcture. 

They will be provided with a laundry facility 

and vending machine area. Two room sizes 

also will be available. The large room will 

house two people and the smaller room one 

person. 

25 



HISTORY OF THE HOSPITALITY INDUSTRY 

FACILITY 

Ever since man has traveled there has 

been a demand for nighttime lodging. During 

early days of travel people generally would stay 

outside because they knew no one to stay with. 

In time, however, the inn became the first 

means of lodging. Unheated rooms were given 

that had straw beds for nobility and just the 

stone floors for commoners. In exchange for a 

nights stay and 

for some food a 

stranger would 

offer a house 

owner something. 

This bartering 

system soon gave 

(Illus. 24 Early traveler) way with the 

development of money around the sixth 

century. Now with better means to exchange 

goods or services the inn's demand grew 

greatly in England through the eighteenth 

century by the Industrial Revolution. With the 

Industrial Revolution coming about from 1750 

to 1790 trade and travel became popular due to 

the large-scale manufacturing economy. The 

lower cost of goods caused their demand to 

rise and therefore pushed for better methods of 

transportation to link the manufacturing 

economy. The production and demand of the 

goods caused a linking of cities by roads as 

means of distributing them. Part of this 

increased travel led to the EngUsh inn which 

once again was a single home owner that 

opened his doors to the travelers. These iims 

also served as a place of safety from the 

highway robbery men at night. The inn 

remained a simple business without additional 

facilities beyond food and sheher until the first 

iims were built in America. Inns began in the 

United States in Virginia in 1607 generally in 

seaport cities. From this point they expanded 

greatly due to their availability to all classes of 

people, rich or poor. In America the inn began 
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HISTORY OF THE HOSPITALITY INDUSTRY 

FACILITY 

(Illus. 25 Seaside hotel) 

innovation of the time occurred in 1794 in New 

York with the constmction of the City Hotel. 

This hotel had 73 rooms and became a social 

center for the city. Branching off that idea 

many other hotels across American cities were 

built, but in 1829 the Tremont House in 

Boston began what we know as the hotel of 

today. Ground breaking ideas came forth in the 

Tremont Uke private rooms, doors with locks, 

a water bowl and pitcher, soap, and bellboys. 

These ideas led to a ongoing attempt by 

hotelmen to keep building bigger and better 

hotels. Running alongside these luxurious 

hotels were the smaller and less service 

oriented rooming houses. These two options 

were not sufficient to the growing middle class 

travelers that wanted the features of the larger 

hotel at a lower price. In 1908 EM. Statler 

fialfiUed that problem while also offering new 

conveniences. His hotels included fire doors, 

private baths, light switches right inside the 

door, and miming water in each room. Statler 

used the slogan "A room and a bath for a dollar 

and a half," (Kah 4)' making it accessible to 

the middle class. 

Into the twenties hotels had their 

greatest boom period. Hotels Uke the Stevens 

which had 3,000 rooms was the largest in the 

world. By the end of the twenties the great 

depression hit causing almost 85% of the hotels 

in the country to be foreclosed. There was 

little recovery until World War II when people 

started crossing the country again refiieling the 

demand. This time by airplane and personal 

Kalt, Nathan. Introduction to the Hospitality Industry Bobbs-Merrill Educational Publishing, Indianapolis: 1971. 
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HISTORY OF THE HOSPITALITY INDUSTRY 

FACILITY 

vehicle making old railroad locations less 

desirable. Yet again the stage was set for a 

new standard. 

This began the reign of the motel in the 

1950's. These stmctures were smaller than the 

hotels, usually 20 to 50 units, one story, 

wood-frame, and cheaply decorated causing 

their prices to be lower. Generally they were 

(Illus. 26 Motor Hotel) 

located on the highways and provided free 

parking. These accommodations appealed to 

everyone from families, to salesmen and 

businessmen. By the 1960's motels began to 

offer the same amenities as the hotels with the 

Ukes of telephones, pools, lounges, reservation 

systems, and cheaper methods of constmction. 

This mixing of the features hotels and motels 

offered created the motor hotel. 

One of the last major developments in 

the hotel industry was that of the budget motel. 

These motels decrease room size, offered less 

public space, had higher operating efficiencies, 

and high volume occupancy. The fine tuning 

of motels also created the resort motels. 

Movies, golf courses, and two to three meals a 

day became standard services. Resort motels 

vary in size, services, and luxuries, ranging 

from large casinos to lodges in the woods. 

Stmctures referred to as a lodge 

generally were located in natural settings and 

attempted to be unobtmsive. Probably one of 

the earUest resort motels; the lodge has been 

around since the early 1900's. National Parks 

were also a developer of hotels and lodges 

alongside the rest of the hospitality industry in 

the late 1800's. In 1864, the Hutchings hotel 

one of the first hotels was built in Yosemite for 

visitor lodging. Later in 1927 the Ahwahnee 
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HISTORY OF THE HOSPITALITY INDUSTRY 

FACILITY 

(Illus. 27 Hutchings hotel) 

(Illus. 28 Ahwahnee hotel) 

hotel was completed and is still in use today. 

The Yosemite lodge was estabUshed in 1915 

and along with the Ahwahnee is stiU in use. In 

the case of Yosemite lodge we see a 

modification of the motor hotel. There is a 

separate stmcture from the bedroom units 

containing all the pubUc features hotels and 

motels offer. Nearby numerous bedroom 

cabins and cottages were scattered about in 

order to appeal to the scenic views around. Yet 

even in these natural setting the automobile stiU 

played a vital role making the lodge yet another 

extension of the motor hotel. 

Since the early traveler has desired for a 

place to stay we have seen the hospitality 

industry grow and evolve. From the iim to the 

resort hotel services have expand as more and 

more people travel. Different opportunities like 

the lodge give designers the opportunity to 

make lodging happen in any given context. 
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FACH^ITY ISSUES 

Energy Efficiency 

Circulation 

Sustainability 

Using energy can make a building cost more and 

mn less efficient. Therefore incorporating natural 

energy one can make a building more efficient. 

Through natural light not only do you create a 

more natural space but save energy. Other 

methods such a water conservation add to 

making a building energy conscious. 

People movement is a major influence in the 

layout of a public stmcture. Major axes must be 

apparent and defined so people don't get 

confiased. Also circulation is a feature that makes 

one comfortable when moving about a stmcture. 

Preserving resources is important to the 

sustainability of a building. By using recycled 

materials and making the building benefit from 

natural conditions it gives it a longer life span. 

Also the building must be able to survive and 

fiinction over time. 
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FACILITY ISSUES 

ENERGY EFFICIENCY 

Goal # 1: The facility should provide natural lighting as means of temperature 
control and light source. 
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PR # 1: Sky lights should be incorporated into 
areas where light can not reach. 

Concepts 

to light back of room 

in room with out windows 

to increase vertical view 
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FACILITY ISSUES 

ENERGY EFFICIENCY 

Goal # 1: The facility should provide natural lighting as means of temperature 
control and light source. 

mmmm 

=i|LMlllT 

PR # 2: Various methods for natural lighting 
should be applied. 

Concepts 

window waUs where heat gain is not important 

horizontal windows with light deflectors 

double paned glass to reduce heat gain 
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FACILITY ISSUES 

ENERGY EFFICIENCY 

Goal # 1: The facility should provide natural lighting as means of temperature 
control and light source. 

PR # 3: Natural heat gain from light should be 
used in morning and evening due to 
colder climate. 

Concepts 

windows facing east to gather morning warmth 

sky lights facing west to capture aftemoon heat 

use sky lights in winter to heat north side of 
building 
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FACILITY ISSUES 

CIRCULATION 

Goal # 2: The facility should provide multiple modes of movement through and 
around the site. 
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PR # 1: Automobile movement on site should be 
keep to a minimum and separated from 
pedestrian movement. 

Concepts 

keep parking lots on periphery of site 

pedestrian bridge over road 

visually separate building and parking 
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FACILITY ISSUES 

CIRCULATION 

Goal # 2: The facility should provide multiple modes of movement through and 
around the site. 

PR #2: Pedestrian paths should be provided 

across site. 

Concepts 

pedestrian paths should have a variety of paving 
materials 

paths and nodes can be defined by vegetation 

pedestrian movement continues through buildings 
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FACILITY ISSUES 

CIRCULATION 

Goal # 2: The facUity should provide multiple modes of movement through and 
around the site. 
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PR # 3: Paths in building should be related to 
outdoor spaces. 

Concepts 

internal paths along window walls 

open but defined paths of movement 

create extemal destinations at ends of paths 
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FACILITY ISSUES 

SUSTAINABILITY 

Goal # 3: The facility should promote sustainable ideas by connecting the people 
to the environment. 

h-i' b 

PR # 1: Renewable materials should be used for 
constmction. 

Concepts 

local rock can be used 

glue-lam beams for reducing wood consumption 

use recycled products in constmction 
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FACILITY ISSUES 

SUSTAINABILITY 

Goal # 3: The facility should promote sustainable ideas by connecting the people 
to the environment. 

PR # 2: Facilities should use simplest technology 
for fianctional need. 

Concepts 

make building three or less stories so people use 
stairs over elevators 

use solar coUectors for power 

use outdoor air for ventilation 
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FACILITY ISSUES 

SUSTAINABILITY 

Goal # 3: The facility should promote sustainable ideas by connecting the people 
to the environment. 

•mmS^ 

PR # 3: Spaces should be flexible in performance 
and technology. 

Concepts 

multiple use spaces reduces size of foot print 

multiple use spaces wiU reduce material use 

use of wind can reduce mechanical systems 
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ACTIVITY / SPACE ANALYSIS 

LODGE ENTRANCE 

(Illus. 29 Entrance, Adventure Activity Center) 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Entering, gazing, movement 

Public, social, welcoming 

The entrance is the first impression 
of the lodge. Therefore by 
applying the given issues the space 
should promote the qualities of the 
building. A grand open space that 
is naturally lit in the day and 
artificially lit at night wiU act like a 
billboard for the lodge. Local, 
natural, and durable materials wiU 
be used and a variety of textures 
will be applied. The entrance 
should promote entry and welcome 
people. 

Lodge guests 

Durable: Hard floor surface, 
paneling, timber 

Signs, vegetation 

Scale proportion to lodge 

Therefore provide a point of entry with defined 
circulation paths and natural lighting. 
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ACTIVITY / SPACE ANALYSIS 

LOBBY 

(Illus. 30 Lobby space) 
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(lUus. 31 Lobby Diagram) 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Sitting, conservation, waiting, 
meeting, arrival 

Social 

The lobby is one of the most active 
places connecting many activities 
therefore circulation through the 
space must be organized. This 
space will remain active twenty-
our hours a day utilizing natural 
light and indoor lighting to keep 
the space well Ut for security. 
Natural lighting wiU come from 
window walls, and artificial light 
wiU come from tract lighting and 
fluorescent lights will be a source 
for reflected light, A high 14 to 18 
foot ceiling wiU expose the 
stmctures natural materials and 
systems. Views should be 
maximized and other senses should 
be addressed through material 
changes, natural scents, and 
sounds. Also all services 
necessary should be provided to 
accommodate both the public and 
staff. 

All guest and park personnel 

Durable: stone, steel, glass 
Natural: timber, stone 

Couches, tables, phones 

11 square feet per guest room 

Therefore provide one large space of 2,200 
square feet. 
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ACTTVITY / SPACE ANALYSIS 

LOBBY REST ROOMS 

(Illus, 32 Sinks) 
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(Illus, 33 Rest rooms) 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Personal hygiene 

Private 

These rest room are for use by 
lobby and lounge users but must be 
visually separated. Disabled 
access must be provided. Separate 
ventilation is also required. A 
source of overhead natural light by 
means of skylight will be 
necessary. Also low flow water 
fixtures wiU be used to promote 
sustainability. 
Rest room materials must be 
durable and water resistant. 

Public in lobby, lounge, and staff 

Tile floor and walls and acoustical 
ceiling surfaces 

Toilets, partitions, sinks, hand 
dryers, mirrors, trash cans, soap 
dispensers 

Provide two rest rooms at 200 
square foot each. 

Therefore provide both a male and female rest 
room totaling 400 square feet. 
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ACTIVITY / SPACE ANALYSIS 

FRONT DESK 1 
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Activities; 

Character: 

Issues: 

(Illus. 34 Front desk section) 
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Users: 

Materials: 

Equipment: 

Size: 

Checking in or out, reserving, 
accounting, gathering information 

Formal, social 

The front desk shall be located 
close to the entrance but set back 
3 to 10 feet from the circulation 
path. It wiU mostly be naturally lit 
with good views outside from 
counter. Here local materials will 
be used and must be very durable 
due to their high use. Space must 
be provided for the foUowing items 
and tasks including the cashier, 
safe deposit box, mail, keys, 
registration, and information 
brochures. 

Lodge staff 

Durable hardwoods 

Desk, safe deposit, computers, 
phones, copier, cabinets, chairs 

190 square feet. 

Therefore provide the specified square footage in 
a medium security space. 
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ACTIVITY / SPACE ANALYSIS 

LOUNGE & BAR 

Activities: 

Character: 

Issues: 

(Illus. 35 Lounge) 
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Users; 

Materials: 

Equipment: 

Size: 

Meeting, socializing, drinking, 
playing, relaxing 

Public, social, entertaining 

The lounge and bar area are for 
afternoon and evening use. The 
room will have a intimate setting 
with framed views of surrounding 
site. Personal space and gathering 
space wiU be provided for public 
socializing. Natural light is 
possible but not primary source of 
light. The lounge will have areas 
that penetrate outside the building. 
WaU surface wiU be wood siding 
for durability and add a soft aspect 
to the room. 

Public and staff 

glass, timber, soft seating, light 
wood 

Tables, chairs, stools, phone, 
cooler, pool tables, dart board 

10% of lobby area for lounge 
plus additional for game area 

Therefore provide about 500 square foot of space 
breaking up the space into separate zones for 
serving, drinking, and game. 
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ACTTV ÎTY / SPACE ANALYSIS 

OFFICE SPACES 
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(Illus. 36 Manager office plan) 

-7a-vvx36-D 

. SECRETARY/CI-ERrCAL 

Activities: 

Character: 

Issues: 

(UIus. 37 Secretary office) 

OFFlOE 

«««-«• 

z:::":..':i 1" i 

liJUmfclMllilUWIIIK i lUMi|-<*i**t '*>'>'-" ' ' ' ' ! I IJ' ' '" ' l ' ' '^ ' |^ ' '»^ 

Users: 

Materials: 

Equipment: 

Size: 

Decision making, typing, copying, 
storing, filing, administrative tasks 

Formal, Private 

Multiple ofiices are provided for 
the office manager, secretary, fire 
control system, and copy room. 
All the spaces will have a high 
ceiling ranging from 10 to 12 feet 
and provide natural Ught from 
skyUghts above. Natural materials 
win be used to soften the space. 
Spaces must be directly related to 
front desk and have private a 
unisex rest room. 

Lodge staff 

Carpet, paneUng, wood 

Desks, computers, printers, copier, 
phones, trash cans, toilet, sink, 
hand dryer 

All four rooms range from 100 to 
150 square feet. 

Therefore 500 square feet of secure office space 
must be provided plus one rest room at 36 square 
foot. 
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ACTIVITY / SPACE ANALYSIS 

MAIL ROOM 
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Activities: 

Character: 

Issues: 

(nius. 38 Mailboxes) 
Users: 

Materials: 

Equipment: 

Size: 

Storing, receiving and sending 
mail, sorting 

Formal 

Mail room will be located close to 
lobby but is largely for live in staff. 
The pubUc can send mail out and 
buy stamps. Therefore a public 
counter will be provided outside 
wit ha service window, A separate 
open room will be provided for 
private mailboxes. For security th^ 
room can be enclosed from natural 
Ught and views. This room will be 
operated by a limited staff and 
requires an exterior exit for tmck 
receiving. 

Lodge staff 

Carpet, durable waU surface 

Shelving, maU chutes and boxes, 
carts, tables 

400 square feet 

Therefore provide the required space necessary in 

a secure room. 
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ACTIVITY; / SPACE ANALYSIS 

SHOPS 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Storing, stocking, browsing, 
purchasing 

Public, Secure 

Two shops will be located off the 
lobby space. Both wiU be gift 
shops one related to the park and 
the other for Indian crafts. Shops 
wiU place displays in entrance to 
draw in public from lobby. 
Therefore making the entry wide 
and for less obstmction. For 
lighting spot lighting will focus on 
displays while natural light fill the 
rest of the shop. Outdoor views 
will be included. Floor texture wUl 
vary from lobby space. Natural 
materials will be used and exposed, 

PubUc and lodge staff 

Textured floor surface, wood 
paneling 

Shelving, register, phones, trash 
cans, stands 

200 and 400 square feet 

Therefore provide 600 square feet of secure retail 
space. 
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ACTIVITY / SPACE ANALYSIS 

VENDING MACHINE ROOMS 
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(Illus, 39 Vending machines) 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Purchasing, snacking 

Public 

Two vending machine rooms wiU 
be on site. One in the lodge and 
another in the employee dorm. 
These rooms will be open twenty-
four hours a day and contain 
snack, cold drink, hot drink, and 
refrigerated food machines. 
Recycling bins also will be 
available in the rooms. No natural 
light or views are necessary. 

Lodge staff and guests 

Recycled gypsum board, linoleum 
floor, hard surface ceiling 

Vending machines, change 
machine, water fountain, pay 
phone, microwave, counter 

12' X 20' square foot 

Therefore provide 240 square foot of space. 
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ACTIVITY / SPACE ANALYSIS 

BIKE RENTAL AREA 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Storing, reserving, checking out 

PubUc, social 

Bicycle renting will be done inside 
the lodge and storage of bikes in 
rack will be outside. Renting bikes 
provides another mode of 
transportation around the site that 
is less intensive than cars. The 
office wiU be smaU booth near 
front desk where renters must go. 
Rental room must open into office 
area. Natural light is preferred and 
views are not necessary 

Lodge guest and staff 

Steel, paving materials, 
landscaping 

Bicycles, locking racks, register, 
small office 

Office can be 36 square foot 
storage may vary 

Therefore enough space must be set aside for 
bike rental outside with notice of rentals inside 
lodge. 
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ACTIVITY / SPACE ANALYSIS 

PRODUCTION AREAS 1 

(Illus. 40 Hot food production) 

(Illus. 41 Kitchen plan) 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Cutting, cleaning, mixing, cooking, 
preparing 

Private 

The production area will be a large 
unobstmcted space for effrcient 
layout of preparing and cooking 
surfaces. The space should aUow 
for limited natural views that are 
located so the public can not see 
in. This also provides the space 
with natural light for improved 
work conditions. The space 
should be sustainable by using 
energy efficient systems and 
durable materials. Cooking also 
can be a source for aromas in 
dining areas. 

Lodge staff 

Linoleum floor, steel rafters, steel 
tables 

Sinks, storage racks, tables, carts, 
boiling area, stoves, ovens, pots, 
utensils 

4 square foot per meal for 350 -
400 meals 

Therefore provide a 1400 square foot space 
organized to best prepare food in large quantities. 
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ACTIVITY / SPACE ANALYSIS 

SERVING AREA 

(Illus, 42 Serving area) 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Gathering, decision making, 
socializing, cleaning, circulation 

Public, social 

The serving area can be located 
towards the inside of the lodge so 
not to obstmct views outside. 
Natural light from above can help 
light the area, A specified 
circulation path will be outUned, 
Also there must be direct access to 
the kitchen from the servers side. 
The counter must keep food warm 
or cold and be easily cleaned. 

Lodge guests and servers 

Tile floor, stone, timber 

Serving units, counter, tray slide, 
trays, dishes, silverware, linen 

30 foot by 14 foot 

Therefore provide 420 square feet of space for 
the servers, counter, tray slide ,and public 
circulation space. 
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ACTIVITY / SPACE ANALYSIS 

SANITATION AREAS 1 

(Illus, 44 Sinks for washing dishes) 

(Illus. 45 Washing equipment) 

Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Washing, rinsing, sterilizing. 
sorting, treating, inspecting 

Private 

The dishwashing area is located 
away from external walls requiring 
natural light from above. Space 
should be weU ventilated and use 
simple technologies for cleaning. 
The space should create a safe and 
positive work atmosphere. 

60% of the area should be 
provided for clean dishes and 40% 
for soiled dishes. 

Lodge staff 

Hard Unoleum floor, exposed steel 
ceiling rafters 

conveyer belt, sinks, soaps, storage 
racks, drying tables, carts 

wash area 3' by 15' 
drying area 27' by 15' 

Therefore provide a 450 square foot space for the 
sanitation area. 
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ACTIVITY / SPACE ANALYSIS 

KITCHEN REST ROOMS 1 
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(Illus. 46 Rest room) 
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Activities; 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Personal hygiene 

Private 

The rest rooms for the kitchen will 
serve kitchen staff only. Disabled 
access must be provided. Separate 
ventilation from the kitchen is also 
required. A source of overhead 
natural Ught wUl be necessary. 
Also low flow water fixtures will 
be used to promote sustainability. 
Rest room materials must be 
durable and water resistant. 

Kitchen staff 

Tile, hard wall and ceiling surfaces 

Toilets, partitions, sinks, hand 
dryers, mirrors, trash cans, soap 
dispensers 

Each rest room requires one toilet 
fixture. 

Therefore provide both male and female rest 
rooms at 36 square feet each. 
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ACTIVITY / SPACE ANALYSIS 

RECEIVING & STORAGE AREAS 

(Illus. 47 Receiving area) 

i 1 1 UG 

Activities: 

Character: 

Issues: 

Users: 

Materials; 

Equipment: 

Size: 

Receiving, unloading, moving, 
loading, storing, purchasing 

Private 

The receiving area wiU be located 
out of public eye with direct access 
to the kitchens storing areas. 
Areas will be made from durable 
materials. Because this area is 
service only views and natural light 
are not primary concems. The 
character of loading dock is purely 
functional with unfinished spaces. 
The loading dock will be 
approximately 6' wide and 4' high. 

Both a purchasing and a receiving 
office are necessary. 

Lodge staff 

Concrete, CMU, steel 

computer, printer, phone, dollies, 
carts 

36 square foot per office 
375 square foot dry storage 
250 square foot cold & low temp. 

Therefore provide approximately 700 square feet 
of divided storage space. 
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ACTIVITY / SPACE ANALYSIS 

PUBLIC DINING AREA 

(Illus. 48 Dining Room, People's Lodge) 
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(Illus. 49 Dining plan) 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Eating, socializing, cleaning, 
circulation 

Public, social 

The dining area will be one large 
open space providing maximum 
exterior Ught and views by using 
window walls. Ceiling height will 
range from 14 to 18 feet. Large 
windows will frame views to 
outside. Entry into the space wiU 
be from the lobby. Seat spacing is 
important for easy circulation. 
Direct access to the outdoors is 
required for fire safety. Also 
pubUc rest rooms must be near. 
The dining area wiU be cafeteria 
style and serve only breakfast and 
lunch and have a tum over rate of 
1 '/2 to 2 Yi table openings per 
hour. 

Lodge guests 

Durable: Tile, paneUng, timber 

Tables, chairs, service stations, 
carts 

90 seats at 16 to 18 square feet per 
seat 

Therefore provide 1530 square feet of 
unobstmcted space with definite circulation 
paths. 
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ACTIVITY / SPACE ANALYSIS 

FORMAL DINING ROOM 

(Illus. 50 Formal dining room) 

Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Eating, socializing, cleaning, 
circulation 

Public, social 

The dining room will be composed 
of multiple spaces with ceiling 
heights from 10 to 14 foot. 
Windows will provide a source of 
exterior Ught and framed views. 
Direct access to the outdoors is 
required for fire safety. Access 
from the interior wiU be through 
the lobby. This room is generally 
more formal than the cafeteria 
providing a host, waiters, and 
menu selection. The dining room 
wiU provide table service and serve 
only dinner. Tables also will be set 
with tablecloths and dish ware. 
The turnover rate of guests will be 
about V2 to 1 V2 per hour. PubUc 
rest rooms wiU be located nearby. 

Lodge guests 

Carpet, paneling, timber 

Tables, chairs, service stations, 
carts, host station 

60 seats at 12 to 18 square feet per 
seat 

Therefore provide approximately 1000 square 
feet of space with defined circulation paths. 
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ACTIVITY / SPACE ANALYSIS 

GUEST BEDROOM UNIT 

(Illus. 51 Standard bedroom unit) 
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(Illus. 52 Bed plan) 

Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Relaxing, sleeping, cleaning 

Private 

Guest rooms should be separate 
from the public lodge but 
connected by pedestrian paths. 
Front walls will provide grand 
views through large windows and 
solar heating will provide a source 
of heat through massing, colors, 
and windows. Inside the rooms 
natural wood walls will mimic 
outdoor smeUs and give the rooms 
a more cabin Uke feel. The ceiling 
will be eight feet over the entry 
and bathroom area, and raised to 
10 feet in the rest of the room. The 
rooms will provide space for 
lounge work, beds, luggage 
storage, dressing area, and, a 
bathroom. 

Lodge guests 

Wood paneling, large windows 

Table, chairs, bed, phone, 
bathroom faciUties 

110- 12'X 28'rooms 
40- 13'6" X 30'rooms 

Therefore provide 150 rooms with the total 
square footage being 53,280. 
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ACTIVITY / SPACE ANALYSIS 

LINEN ROOMS 1 
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(Illus, 53 Linen room) 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Storing, cleaning 

Private 

Linen rooms must be located near 
cabin units but be un-intmsive to 
guest. Their primary service is 
storage and do not require views 
or natural light. Natural 
ventilation and sound proofing 
against guest rooms is necessary. 
Standard ceiling heights wiU be 
applied. There should be one 
room per 30 cabin units and two 
carts. 

Lodge staff 

Gypsum board, ventilation system 

Storage racks, carts, soiled linen 
containers, trash bags, cleaners, 
sink, shelving, washing machines, 
dryers 

Provide 9' x 14' per room 

Therefore provide 5 linen rooms at 126 square 
feet each. 
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ACTIVITY / SPACE ANALYSIS 

EMPLOYEE DORMS 
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(Illus, 54 Bedroom plan) 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Sleeping, relaxing, cleaning, 
talking, viewing 

Private 

Employee dorms will be located in 
one building. Natural light is a 
priority but not necessarily views. 
Services like a laundry facility and 
a vending machine room will be 
included. Design should promote 
minimal site impact and use natural 
heat gain for heating water and 
rooms. 
Fifteen rooms will be one person 
rooms and thirty-five rooms will be 
for two people. 

Lodge staff 

Gypsum board, carpeting, wood 
paneling, tile 

Table, chairs, bed, dresser, mirror, 
phone, television, bathroom 
facilities 

15 - Single person room 12' x 28' 
35 - Two person room 13'6" x 30 

Therefore provide 50 rooms with the total square 
footage being 19,320 square feet. 
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ACTIVITY / SPACE ANALYSIS 

EMPLOYEE LAUNDRY ROOM 
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(Illus, 55 Laundry room) 

Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Washing, drying, waiting, talking 

Private, social, noisy 

One central laundry facility will be 
provided for staff housing. It wiU 
contain multiple machines and 
provide a waiting area with one 
unisex toilet. Natural lighting and 
views will be included to liven up 
the room beyond its pure 
fiinctional needs. A natural air 
cycling ventilation system will also 
be present. 

Lodge staff 

Recycled gypsum board and 
soundproofing material, concrete 
floor, hard surface ceiling 

Washing machines, dryers, ironing 
area, sorting and folding tables, 
ventilation system, toilet 

350 square foot 

Therefore provide the required space but locate 
so noise does not affect bedrooms or public. 
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ACTIVITY / SPACE ANALYSIS 

POOL 

(Illus. 56 Indoor Pool) 

P U B L I C P O O L S H A P E S 
NOTE:S •» swimmiogpool, D = diving pool, B ctjeglnnert' pool. 

(Illus. 57 Pool shapes) 

Activities: 

Character: 

Issues: 

T«a«»4. 
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Users: 

Materials: 

Equipment: 

Size: 

Swimming, playing, socializing, 
observing 

PubUc, social, noisy 

The pool will be a place of leisure 
activity. It will be located outside 
for access to all guests. In the 
pool there will be a diving area, 
shallow play area, and a spa. 
Various paving materials and 
landscaping will define the edges 
of the pool area. Places for 
lounging and sitting will surround 
the pool. Underwater night 
lighting and spot lighting on 
gardens will make the pool a 
visually pleasing feature at night 
time. Accompanying facilities also 
will be available with toilets and 
showers. 

Lodge guests 

Stone, textured concrete, tile, 
stainless steel railings, grass and 
vegetation 

Lifeguard stand, rescue floats, 
diving board, tables, chairs 

900 square feet for pool and 
surrounding features 

Therefore provide the required space circulation, 
and safety measures to make the pool enjoyable. 
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ACTIVITY / SPACE ANALYSIS 

POOL CHANGING & SHOWER AREA 
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(Illus. 58 Changing room) 

Activities; 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size: 

Storing, cleaning, changing 

Private 

The changing area must be located 
adjacent to the pool. The structure 
will be in a natural context and be 
constructed of natural materials. 
Separate changing and shower 
areas will be provided for both 
sexes. This area is for day use 
only so changing areas will largely 
be naturally lit from above. 
Additional lighting will be included 
for evening hours and for security. 

Lodge guests 

Non-slip textured paving surfaces. 
Wood, concrete, stone 

Showers, storage lockers, mirrors, 
seats, toilets 

2 - Changing areas: 20' x 15' 
2 - Showering areas: 7' x 10' 
2 - Toilets: 100 square foot each 

Therefore provide 940 square foot for complete 
changing area. 
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ACTIVITY / SPACE ANALYSIS 

MECHANICAL ROOM 1 

(Illus. 59 Mechanical room) 
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Activities; 

Character: 

Issues 

Users: 

Materials; 

Equipment; 

Size; 

Air conditioning, heating and 
chilUng water, storing, repairing 

Private, industrial 

The mechanical room must be 
located where noise wiU not be 
heard by pubUc, All mechanical 
services will be located here. All 
systems used should use 
sustainable techniques in 
production. These methods can 
include solar energy and natural 
ventilation. 

Lodge staff 

Durable; concrete, steel 

Electrical and air conditioning 
equipment, water supply, boiler 
room, 

provide approximately 1200 
square feet 

Therefore provide the given space for mechanical 
services using sustainable ideas to conserve 
energy. 
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ACTIVITY / SPACE ANALYSIS 

PARKING 1 

•1t...e.. 

TYPICAL PARKINO UAYOOTB 

(Illus. 60 Parking lot) 
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Activities: 

Character: 

Issues: 

Users: 

Materials: 

Equipment: 

Size; 

Driving, parking, unloading, 
loading 

PubUc, noisy 

Parking areas will be on the 
periphery of the site but located 
within three minutes walking 
distance of the fiirthest cabin. 
There will be no fi-ont door access 
to cabin by way of car. They will 
be screened from pubUc view by 
trees and other vegetation. 
Pedestrian walkways wiU move 
from parking to cabins. 
One space is provided per guest 
room and one for every other staff 
room. 

Lodge guests 

Water penetrating concrete, signs, 
vegetation 

Handicap signs 

150 car lot 
25 car lot 
Spaces 9'2"x 19' 

Therefore provide 35,000 square feet of surface 
parking which included disabled parking. 
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CASE STUDY 

FACILITY 

John Storrs 
Salishan Lodge 
Gleneden Beach, Oregon 

(Illus. 61 Elevation) 

(Illus. 62 Guest rooms) 

The SaUshan lodge is located on a 600 

acre lot fronting the ocean. This project has 

numerous similarities to my proposed lodge in 

Yosemite. The building is built almost entirely 

out of wood from the ground up giving it a 

natural feel. During construction individual 

craftsmen worked out details in certain areas 

giving the building a sense of craftsmanship. 

All the structures are two stories with low pitch] 

roofs causing the collections of evergreens on 

site to tower over them. The public facilities 

are located in the main lodge in the center of 

the site. The surrounding area is composed of 

12 eight unit guest room buildings and one four 

unit apartment building. This provides every 

facility and room to have great views through 

large windows of the ocean, golf course, or 

wooded areas. Material selection on the inside 

of the building reflects that of the outside. 
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CASE STUDY 

FACILITY 

John Storrs 
Salishan Lodge 
Gleneden Beach, Oregon 

(Illus. 63 Bar) 

Different methods of wood application are used 

like paneling, board and batten, and tongue and 

groove. On top of that the interiors use earth 

tone colors to match the rest of the building. 

All of the issues respond to the site context 

making the building fit into the environment 

successfiiUy. 
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(Illus, 64 Site plan) 

Davem, 
' T^onn. M Places for People, New York: McGraw-Hill Book Company, 1976, 
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CASE STUDY 

FACH.ITY 

Shozo Uchii 
Tateshina Lodge for the Fuyo Company 
Nagano, Japan 
1979 

(Illus, 65 Exterior view Irom south) 

(Illus, 66 Elevation through slope of site) 

The Tateshina lodge relates to this 

project in its design and its connection to the 

site. Although at a much smaller scale this 

lodge serves a small group of people. The site 

IS on a steep slope of 15 degrees. The character 

of the topography was one of the first 

influences on the design. Therefore it was 

decided to make the building stair step down 

the hill. In addition, minimal impact on the site 

became a design concern. To do this concrete 

foundation blocks were used where needed so 

the rest of the ground could remain 

undisturbed. This caused little environmental 

impact on the ground water and organisms 

there. Circulation of the building flows from 

the private rooms to the public area in one long 

staircase with three tiers of steps. The stair 

case tapers as it goes away from the public area 

creating a interesting interior perspective. 
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CASE STUDY 

FACILITY 

Shozo Uchii 
Tateshina Lodge for the Fuyo Company 
Nagano, Japan 
1979 
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(Illus, 67 Floor Plan) 

Each room in the lodge is provided with a 

window to the exterior for individual views. 

Whereas the main public space is wrapped with 

windows for a 180 degree view of the forest. 

Last is the issue of sustainability. The structure 

is reinforced concrete which is a very durable 

material. Due to the location among trees the 

shading will help the mechanical systems run 

easier as well as the mass of the structure 

therefore improving energy efficiency. 

(illus. 68 View of public window wall) 

Uchii, Shozo. "Spaces that Slants." Japan Architect v.55 no.6 (June 1980) : 38-43. 
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(Illus. 69 Sentinel Rock) 

'Nature had gathered her 
choicest treasures."^ 

- John Muir 

National Park Service. A Guide to Yosemite National Park. Washington, DC. 1990. 
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SPACE SUMMARY 

LODGE & HOUSING 

Lobby 
Entrance 
Front desk 
Seating 
Manager office 
Asst. manager 
Secretary 
Clerical 
Office rest room 
Fire control sys. 
Copy room 
Rest rooms 
Gift shops 
Mail room 
Lounge & Bar 
Vending room 
Bike rental off. 

Kitchen & Serving 
Receiving office 
Purchase office 
Loading dock 
Dry storage 
Cold storage 
Sanitation area 
Production area 
Serving area 
Rest rooms 

Dining rooms 
Cafeteria 
Formal dining 

500 sq. ft. 
190 sq. ft. 
200 sq. ft. 
150 sq. ft. 
125 sq. ft. 
125 sq. ft. 
100 sq. ft. 
36 sq. ft 

125 sq. ft. 
100 sq. ft. 
400 sq. ft. 
600 sq. ft. 
400 sq. ft. 
500 sq. ft. 
240 sq. ft. 
36 sq. ft. 

Total 3827 sq. ft 

36 sq. ft. 
36 sq. ft. 
48 sq. ft. 

375 sq. ft. 
250 sq. ft. 
450 sq. ft. 

1400 sq. ft. 
420 sq. ft, 

72 sq, ft. 
Total 3087 sq. ft. 

1530 sq.ft. 
1000 sq. ft. 

Total 2530 sq.ft. 
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SPACE SUMMARY 

LODGE & HOUSING 

Guest Lodging 
110 Standard Guest 
40 Luxury guest 

5 Linen rooms 

Mechanical room 

Employee dorms 
15 Standard room 
35 Luxury room 

Laundry room 
Vending room 

Outdoor facilities 
Bike storage 
Pool 
Changing area 
Parking 

336 sq. ft, 
408 sq, ft, 
126 sq, ft. 

Total 53,910 sq. ft. 

Total 
1200 sq. ft. 
1200 sq. ft. 

336 sq. ft. 
408 sq. ft. 
350 sq, ft, 
240 sq, ft. 

Total 19,910 sq, ft. 

150 sq, ft, 
900 sq, ft, 
940 sq. ft. 

35.000 sq. ft. 
Total 36,990 sq. ft. 

Total Net Space Allocated; 121,454 sq. ft. 

Total Usable Square Footage; 
(1.3 multiplier factor) 157,890 sq. ft. 

Total Gross Square Footage: 
(1.2 multipUer factor) 189,468 sq. ft. 
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V. CONTEXTUAL DESCRffTION 

A. Overview 

B. Goals/ Issues/ Performance 
requirements/ Concept diagrams 

C. Site Analysis 

D. Case Studies 

(Illus. 70 North Dome) 

"I sit in a kind of dehcious 
dream, the scenery unconsciously 

minghng with my mind.'" 

Joseph LeConte 
1868 

National Park Service. A Guide to Yosemite National Park. Washington, D.C. 1990. 
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SITE EVALUATION 

CONTEXT 

CULTURAL FACTORS 

The Yosemite region has been active as 

early as 8,000 years ago but was not a place of 

settlement until about 3,500 years ago. Then the 

Southern Sierra Miwok began seasonal habitation 

of the area in the summers. The Miwok called 

the valley Ahwahnee, meaning "valley that looks 

like a gaping mouth." The Miwok were a 

hunting and gathering tribe that had contact with 

nearby tribes mainly for trade purposes. From 

the 1700's to the early 1800's Spaniard missions 

failed to convert the Miwok. Many of the 

Miwok families moved to the foothills and raided 

ranches driving horses into the Sierras. This 

continued until the discovery of gold in 1848 

giving non-Indians a reason to enter the secluded 

area. This began to cause problems because the 

miners ruined the land and food sources of the 

Indians. Then in 1851 the Mariposa Battalion 

was formed and followed the Miwoks into 

Yosemite Valley becoming the first non-Indians 

to enter the vaUey. A year later two miners were 

killed and caused troops to force the Miwok out 

of the valley and in 1853 the Miwok's chief died 

causing the Miwok to disperse. 

After the Miwok began Yosemite's 

modern history. In 1855 the first group of 

sightseers, first sketches, first trail was 

constructed, and the first house was built. The 

foUowing year the Lower Hotel was built at the 

base of Sentinel rock near the south side of the 

site. Between 1856 and the construction of the 

second hotel in 1858 numerous miners had 

settled in the valley. Over the following years 

many building were constructed throughout the 

vaUey. In 1864 Frederick Law Olmsted was 

appointed the chairman of the public trust 

containing Yosemite Valley. Because of 

Olmsteds knowledge of park design he was 

given the task of developing Yosemite as a pubUc 

park. Olmsted took this opportunity to 
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SITE EVALUATION 

CONTEXT 

CULTURAL FACTORS 

specify the need to keep natural scenery the 

priority of the parks development. The manner in 

which physical development of the park was 

designed and followed through was important 

because millions of visitors would ruin the park 

unless contained and concentrated in specific 

areas with as little damage to the environment as 

possible. Olmsteds primary method to make that 

happen was to create a large one way loop for 

cars through the park with puUouts for overiooks 

of the wonders in the park. Then to experience 

the depths of the park they must be traveled to on 

foot for minimal impact. All these ideas more or 

less are implemented in the parks today but at the 

time after Olmsted left the public trust, the 

supervisors of the parks ignored the plan, 

building and logging the area. In 1969 Leidig's 

hotel was built near the lodge site sharing some 

of the views enjoyed today. 

In the 1870's telegraph lines and roads 

were extended into the valley, a fourth hotel, and 

the first chapel were built. During 1880's more 

construction continued and in 1890 Yosemite 

National Park was created. Also that year the 

U.S. Cavalry was positioned in Yosemite to 

protect the valley. The development of Yosemite 

did not slow down though. In 1903 LeConte 

(Illus. 71 LeConte lodge) 

Memorial Lodge was built and in 1915 Yosemite 

Lodge was estabUshed. Then in 1916 the 

government founded the National Park Service 

giving Yosemite the protection and means for 

survival. 
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CONTEXT ISSUES 1 
Environmental Impact 

Views 

Materials 

In designing a building one must acknowledge 

the surrounding context and its environment. In 

many cases the site may already be disturbed but 

in some cases its not. It is in these cases one 

must carefiilly analyze the site for possible 

wildlife, vegetation, and natural water sources. If 

these things occur they must be taken into 

account in the design process in order to see that 

they are not overly damaged or completely 

destroyed. 

Since the location of the site is in a large valley 

that contains many marvels of nature, views from 

the site become important. These views provide 

for points of interest that can be reinterpreted 

into the buildings design or influence its design in 

order of promoting those views. 

Being located in a natural context, the material 

selection must fit the surrounding site, so not to 

create a distraction from nature. So using local 

materials and colors this can be achieved. Also 

increasing the buildings durability against the 

elements is necessary. 
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CONTEXT ISSUES 

ENVIRONMENTAL IMPACT 

Goal # 1: The bmlding should try to preserve as many natural factors on 
the site as possible. 

I 
I 

PR # 1; The building should harm minimal 
vegetation. 

Concepts 

reduce footprint of structure 

create open atrium spaces 

move or replace vegetation on site 
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CONTEXT ISSUES 

ENVIRONMENTAL IMPACT 

Goal # 1: The building should try to preserve as many natural factors on 
the site as possible. 

PR # 2; Provide situations so hydrological areas 
wiU not be harmed 

Concepts 

locate facility 300 feet away from natural water 
sources 

safeguard waste systems to prevent 
contamination 

use paving materials water can permeate 
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CONTEXT ISSUES 

VIEWS 

Goal # 2: The building should take advantage of its 360 degrees of views. 

PR # 1; There should be window spaces large 
enough to compliment views. 

Concepts 

wall height window waUs 

windows that frame in particular view 

views should be at gathering spaces 
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CONTEXT ISSUES 

VIEWS 

Goal # 2: The buUding should take advantage of its 360 degrees of views. 

«*» 

PR # 2; Spaces should pull out of the building 
for views. 

Concepts 

Porches should come out at gathering areas 

balconies can provide more people with same 
view 

bay windows can create a intimate space 
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CONTEXT ISSUES 

VIEWS 

Goal # 2: The building should take advantage of its 360 degrees of views. 
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PR # 3; Cabins should avoid disrupting views of 
other cabins. 

Concepts 

building layout in reference to different views for 
different cabins 

linear or radius patterns to formalize views 

group cabins at desired views 
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CONTEXT ISSUES 

MATERIALS 

Goal # 3: The building should use a variety of materials influenced 
contextual properties. 

PR # 1: Durable and natural materials should be 
used to increase the life of the building. 

Concepts 

high use areas Uke lounge need hard floor surface 

durable materials need replacement less often 

outside materials generally are harder so bring to 
inside 

82 



SITE EVALUATION 

CONTEXT 

CLIMATE 

A. Solar orientation 

(Illus, 72 direct sunlight) 

(Illus, 73 Climatic conditions) 

1. At 48 degrees latitude the vaUey 
runs east to west receiving direct 
sunUght till the late afternoon when 

the mountains block the suns direct 
light. 

2. The site is on the north side of the 
valley which receives sunlight all day 
year round as opposed to the shady 
south side of the valley. 

3. Clouds periodically build up in the 
summer months during storms. 

B. Temperature 
1. Average temperatures range from 

25 degrees F to 89 degrees F 
2. Maximum temperatures can range 

from 89 to 100 degrees in the summer 
months and in the winter temperatures 
can drop as low as 5 degrees. 

C. Humidity 
1. Dry summers and moist winters 

D. Precipitation 
1. From May to September precipitation 

is scarce, at less than a inch per month 
and November through April 
precipitation is over five inches per 
month. There is large amounts of 
snowfall in the winter months rising to 
two feet in depth. 

2. Annually the valley receives 36.5 
inches of rain. 
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SITE EVALUATION 

CONTEXT 

TOPOGRAPHY 

(Illus. 74 Person looking at Yosemite Falls across site) 
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(Illus. 75 Water flow patterns) 
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(Illus. 76 Section of valley) 

A. Vegetation 
1. The valley lies in the oak woodland 

belt with ponderosa pine, incense-
cedar, black oak, and canyon live oak. 

2. Numerous wildflowers and shrubs like 
azalea, poppy, orchid, and daisy grow. 

B. Existing water bodies 
1. 

5. 

Merced River on south side of site 
flows at low velocity to the west and 
varies in width up to fifty feet. 
Water quality is high. 
Along the river are numerous stream 
bars, levees, low-lying wetlands, and 
wet meadows. 
Seasonal flooding occurs in the Vi 
mile wide flood plain and beyond 
during five to thirty year floods. 
The north side of the site has a stream 
that feeds into the river that is caused 
by Yosemite Falls one of the tallest 
in the world. 

C. Surface Drainage 
1. Water enters site as runoff from cliffs 

on north side of site and flows south 
across site to Merced river. 

2. Flood plain lines on southeast side of 
site only coming close during 
excessive seasonal flooding, 

3. Valley floor is relatively flat but does 
slightly sloe to the south east toward 
the river creating no possibility for 

retention/detention ponds 

D, Geotechnical / soils 
1, Basic surface soils are from the 

decomposition of granitic bedrock, 
volcanic, meta volcanic, and 
sedimentary deposits. 

2. Bedrock lies over 1500 feet below 
sedimentary soils. 
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SITE EVALUATION 

CONTEXT 

SITE CONDITIONS 

(Illus. 77 Yosemite Chapel) 

(Illus. 78 Trees for shading device) 

A. Surrounding and Site history 
1. Yosemite valley has been inhabited for 

over 2,000 years beginning with the 
Ahwahneechee Indians. Over one 
hundred prehistoric sites are in the 
valley and near the site. Artifacts 
include flaked stonewaste and tool, 
pounding and grinding rocks, rock 
shelters, pictographs, and human 
burials. 

2. Historic sites are also frequent from 
theearly days of exploration. These 
sites include trash deposits, building 
foundations, utilities, and landscape 
features such as ditches, roads, and 
trails. 

B. Utilities 
1. Existing utilities include drinkable 

water, electricity, telephone service, 
sewer service, and fire protection. 

C Immediate Surroundings 
1. One the site is a lodge and cabins. 
2. On the southwest side of the site is a 

campground and across the river on 
the southeast side of the site is a 
historic chapel. Other lodging units 
on southeast side of site Ue in flood 
plain and are being removed. 

3. Shading and solar devices include 
surrounding trees and rock cliffs on 
the west side of the site. 

4. Noise occurs from public and nature. 
Cars, shuttles, and groups of people 
create unnatural noise and wind in the 
trees, the river and falls, and animals 
are natures sounds, 

5. Odors can occur from the trees, 
flowers, grasses, river, and also from 
human activity Uke cars, 

6. The valleys sights run 360 degrees. 
On the north side of the site are 
Yosemite falls and rock face, the river 
and a canyon view are to the west. 
Rock face, meadows, and the rivers 
line the southeast. Then to the 
southwest is more canyon and the 
largest rock face in the park. 
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Yosemite Valley, Map, Colorado: U, S, Geological Survey, 1970, 
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Yosemite Valley, Map, Colorado: U, S, Geological Survey, 1970, 
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CASE STUDY 

CONTEXT 

MLTW 
Sea Ranch Condominium 
Sea Ranch, California 
1963-65 
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(Illus. 81 View from Road) 
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(Illus, 82 Site Plan) 

The site for sea ranch mimics that of Yosemite 

valley minus the verticaUty, Its lies on a 5,000 

acre coastal meadow with fir and redwoods to 

the east and coastal cliffs dropping off to the 

water in the west. The building responds to the 

site with roof sloping towards the water 

mimicking the hills and is constructed of 

redwood looking like a old tree stump. In 

design the local site of beaches, timber, fishing, 

and hiking were to be preserved. In the design 

the local vernacular of bams and sheep sheds 

was integrated creating a mark of "native 

character" (Tzonis 90), Also traditional 

materials were used "in famiUar ways to make 

very special, albeit unfamiUar places" (Tzonis 

90), 

There also is a appeal to the senses in 

its construction of surface textures and 
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CASE STUDY 

CONTEXT 

MLTW 
Sea Ranch Condominium 
Sea Ranch, California 
1963-65 
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(Illus. 83 Floor Plan) 

impressions. Together there is a play of light 

and shadow. Other senses touched are like the 

olfactory coming from the large amounts of 

lumber and the wind carrying scents off the 

ocean. These characteristics identify a large 

attempt and local design and respond directly 

to the context. 
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(Illus, 84 Sea Ranch and local vemacular) 

Tzonis, Alexander and Liane Lefaivre. Architecture in North America since 1960. Boston: Bulfinch Press, 1995. 
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CASE STUDY 

CONTEXT 

Antonine Predock 
Rio Grande Nature Center 
Albuquerque, New Mexico 
1982 

(Illus. 85 Facade looking from water) 
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(Illus, 86 Interior of glass tubes) 
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(Illus. 87 Site Plan) 

The nature center is another example of how to 

fit into a site. Located by a wetland on the Rio 

Grande, the building is on a 170 acre lot filled 

with Cottonwood trees. The site lies in a 

migratory flyway so it must be unobtrusive. 

Hidden behind a grove of trees and maintaining 

a low profile visually it is a good solution for 

the site. There is also an attempt to relate to 

the vemacular of the site. In the entrance glass 

water-filled tubes create a underwater effect as 

the sun reflects off them. Predock uses the 

building also to frame views of the trees, 

marshlands, and underwater images. In this 

building the site and views are significant in the 

design. Predock attempts to use "more 

inteUigent symbiotic relation between humans 

and their surroundings. 

Alexander Tzonis and Liane Lefaivre. Architecture in North America since 1960. Boston: Bulfinch Press, 1995. 
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VI. PROCESS 

(Illus. 88 View leaving Yosemite Valley ) 

A. Addressing of Issues 

B. Response to Criticism 

C. Changes in Program 

J t 

"I invent nothing, 
I rediscover" 

Rodin 
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PROCESS 

ADDRESSING OF ISSUES 

Theory Sensory 

Detail of Materials 

Site Conditions 

Detail of Entry 

Vernacular 

In my final design most some of the original goals 

were met. The sense most stimulated is sight, 

largely because of the awesomness of the site. 

Everywhere possible large windows were placed 

for maximum exterior view, also allowing natural 

light in to create a warmth in the building. This 

was achieved through skylights, windows, and 

window waUs. Rough textures through the stone 

and wood give the building a tactile quality, and 

all the wood gives it a natural smell. 

The building ideas were affected by the site. 

Roofs were given a slope to shed rain and snow 

in the different seasons. The main entry has a 

large covered porch and covered walkways mn 

the length of the front elevation to protect people 

from the elements. Sunlight hits the site aU day 

so the building provides many windows to draw 

the light in. 

The history of the valley is very rich and many 

stmctures have been built there over time that are 

of similar facility type. In addition, the local 

characteristics of the sheer cliff walls, large pines, 

and water features influenced the design. 

Combinations of different elements were 

incorporated into the building from pitched roofs, 

large balconies, stone and timber constmction, 

and earth tone colors. 

92 



PROCESS 

ADDRESSING OF ISSUES 

Facility Energy Efficiency 

Detail of windows 

Circulation 

Sustainability 

Detail of Skylights & Roof 

The largest influence on energy conservation in 

my final design was the use of natural light. 

Almost every space has a window to the outside 

and in the large public spaces they are almost 

firlly lit by natural means. For heating and 

cooling there are mechanical systems that supply 

all pubUc spaces whereas the individual rooms 

have waU units to fit their own comfort needs. 

The movement of people through the public 

spaces largely influenced the layout in the design. 

First a formal entry was estabUshed to bring 

people in the building, and off the entry area 

inside is a large lobby tying together the vertical 

and horizontal movements. Both dining facilities 

are located off the lobby and grand staircases 

lead to the private rooms upstairs. 

Various methods of sustainabUity were appUed to 

the design. Natural and local materials would be 

used in constmction. In some cases glu-lam 

beams are used to reduce wood consumption. A 

metal roof is used to increase its life span. The 

main public spaces are large unobstmcted spaces 

capable of multiple use firnctions. Also keeping 

the building only two stories keeps energy needs 

lower. 
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PROCESS 

ADDRESSING OF ISSUES 

Context Environmental Impact 

Views 

Materials 

The first attempt of reducing impact in the site is 

by making all the stmctures two stories to reduce 

their footprints. Also the building was sited on a 

clearing to reduce and eliminate the need to 

remove any trees. One significant factor in 

minimizing impact was making all trails and 

parking areas gravel on the ground so water can 

soak through. The building itself is low impact 

visually because its earth tone colors, like 

browns, greens, and dark blues. 

Due to the grandeur of the valley and the views it 

has to offer the building contains numerous 

places to view the outside. Every space has 

multiple windows and all the guest rooms are 

supplied with a balcony. Window walls and 

skylights are provided to maximize vertical 

views. 

The context provides for the use of natural 

materials. Due to the high use of the facility 

durable materials must be chosen. Therefore 

stone is used at the base of the building where the 

most wear occurs, and heavy timber and wood 

paneling are used for the rest of the constmction. 

Steel is used at the connections where the timber 

comes together. This is to create interesting 

details and integrate a modern material into an 

old style constmction. The colors of these 

materials are dark natural tones like grays, blues, 

browns, and greens. This blends the building into 

its surrounding context better. 
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PROCESS 

RESPONSE TO CRITICISM 

Schematic Review 

Schematic Elevation 

Preliminary Design Review 

Preliminary Elevation 

Qualifying Review 

Qualifying & Final Elevation 

Final Review 

In my schematic review the process I followed 
was first a brainstorming session to gather ideas 
roughly based on my program. Then I pulled 
together several ideas I felt might work and came 
up with a schematic design solution. I did this in 
order to get a good starting point where through 
the review I could make decisions to where the 
design should go. This review was very 
beneficial because the criticism from it led me to 
a better vernacular and lodge type feel. 
In this review I had developed some of the 
features I hoped to keep throughout my design 
process and organizing elements. I had 
developed a cmde form with three main elements 
that would remam. These were the hearth, 
formal entry, and a grid. Since many aspects 
were unsolved this review pointed them out and 
made me step back and reevaluate some ideas. 
One was to fiirther develop my elevations and 
others were to fiirther explore the three main 
elements above I was trying to express. 
My qualifying review was successful because this 
was the point where all the ideas that I had 
wished to develop had come together. I had 
established a grid, solved many of the problems 
in the plan, and most important came to a 
solution on the exterior elevations. The solution 
was a symmetrical facade defined by large 
vertical columns and organized from the grid in 
plan. This final design was my response to theory 
of Critical Regionalism. 

The process of my final review is located in the 
discussion section. 
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PROCESS 

CHANGES IN PROGRAM 

Overview 

Changes 

Response 

Very few changes were made in my program. In 

most cases of the design process, issues brought 

forth in the program were addressed in the 

design. 

Small changes from what the program set forth 

were generally in space sizes. For example the 

lobby space became much larger than 

programmed, and spaces like the gift shop were 

slightly reduced. But in the final design the 

overall square footage was only a few hundred 

square feet over what was programmed. 

Although in the program guest cabins and 

employees dorms were addressed, they were only 

master planed on to the site. But some guest 

rooms were designed in to the main lodge 

facility. 

In was satisfied in the outcome of the design, and 

that it fiilfilled the issues, performance 

requirements, and goals that the program set 

forth. 

96 



Vn. RESPONSE 
\ 

A, 

B, 

C, 

D 

Conceptual Basis 

Hierarchy of Spaces 

ControUing Factors 

Compelling Aspect 

(Illus, 89 Yosemite Fall and Merced River) 

"architecture is only regional because 
it has not yet emerged elsewhere"^ 

- Harwell Harris 

Frampton, Kenneth, Modem Architecture: A Critical History, New York, 1992, 
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RESPONSE 

CONCEPTUAL BASIS 

Overview 

Conceptual Basis 

Parti 

Concept Studies 

The foUowing is a response to the design process 

over the last semester. 

The conceptual basis of my design solution was 

focused around many different ideas. Three main 

elements support the layout and interior design. 

First was the creation of a formal entry which 

included a portico outside covering the doors, 

then a wide entry space inside that led to the 

lobby, and focused on the hearth inside. The 

hearth is the second defining element. It is built 

of stone and is the central organizing element of 

the building. The hearth creates the warm and 

natural feelings one desires when out in the 

wUdemess. Last is the organizing layout of the 

grid. This gives the building the basis for its very 

formal look. 
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RESPONSE 

HIERARCHY OF SPACES 

Entry 

Perspective of Entry Lobby 

Dining Rooms 

Plan of Dining Room 

The entry is the most important space because it 

is the first impression upon arriving at the 

building. This space begins on the outside, 

setting the feeling for what is to happen inside. 

On the inside, the ceiling is lowered to create a 

space at a comfortable human scale with 

extensive heavy timber exposed. From this space 

one begins to sense the lobby space beyond. 

It is in the lobby where much of the activity 

occurs. This space is the core of the buUding 

stretching up three stories topped with a band of 

skylights to Ught the space. The focus of the 

lobby is on the massive stone fireplace which is 

framed by two grand staircases, one on either 

side. Here movement and relaxation come 

together in harmony. All major activities are 

reached from the lobby. 

Two of these activities are the cafeteria and 

formal dining room. One is located on either side 

of the lobby creating a strong horizontal axis 

across the building. Each of these spaces 

provides great views of the surrounding site. 
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RESPONSE 

HIERARCHY OF SPACES 1 
Guest Rooms 

Plan of Guest Rooms 

Kitchen 

Plan of Kitchen 

Mechanical 

Plan of Third Floor Mechanical Rooms 

The guest rooms in the lodge are important 

because they are larger than those located in the 

cabins. With the exception of the offices, guest 

rooms occupy most of the second floor. These 

rooms are important because the people who stay 

in them have access to all the lodges facilities 

without going outside. Each room is a little 

different with most having the living space and 

bedroom separated. Also each room has a 

bathroom and its own heating/cooling unit. The 

material selection for the room is smooth finished 

wood and heavy timber exposed on the ceiling. 

One of the last major facilities of the lodge is its 

kitchen. The fiiU service kitchen provides for 

both the cafeteria and the dining room. It is 

located in the rear of the building, and was a 

major design issue because of its size. It directly 

relates to the dining areas for serving their needs, 

but is not accessible from any other spaces. 

The last major spaces in the building are the 

mechanical rooms. These are located on the 

third floor under the roofs. The rooms are 

serviced by the four stone columns at each comer 

of the lobby. They are hoUow and serve as 

vertical chases for the mechanical, electrical, and 

plumbing systems. 
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* ' 
RESPONSE 

CONTROLLING FACTORS 1 
Theory 

Facility 

Context 

As part of my theory on critical regionalism, local 

vernacular would be a controlling factor along 

with human senses, A major factor in the 

vemacular was material selection. Being in a 

natural setting and taking from existing buildings, 

natural materials such as stone and timber were 

used. On top of that I chose to use different 

metals in the design, such as a copper roof, and 

steel plates at many of the connections. In 

choosing these materials the senses were 

appealed to, creating a variety of textures and 

smells. 

When designing a certain facility one immediately 

encounters controlling factors. In the design of a 

lodge one of the first factors is the number of 

guests one wants it to serve. Then the types of 

spaces and their sizes can be explored. For this 

lodge 200 rooms were programmed. This caused 

the need for dining facilities, a kitchen, gift shops 

gathering areas, a pool, and many other needs. 

The surrounding site is a pine forest with some 

open meadows, a river nearby, and thousand foot 

rock walls. These promote great views for the 

building. Also the climate influences the design, 

i,e, snow loads in the winter, and sunlight 

reaching the site throughout the day. 

101 



RESPONSE 

COMPELLING ASPECT 

Soutli Elevation 
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East & West Elevations 

North Elevation 

I think the most compelling aspects of my design 

are the elevations. They most reflect the 

surrounding context and theoretical ideas. The 

building has a very formal look deriving from its 

grid, and coming out in the columns on the 

facade. The stone base gives the building a 

strong foundation to support the timber. Then to 

cap off the timber columns are a series of steel 

capitals giving the building a sense of rigidity. In 

addition to that the steel incorporated provides 

for many details, i.e. the grid on the covered 

drive, and the steel plates at the connections. 

Also the copper roof, after it has aged green, will 

complete the building. As the green will 

symbolize the tree tops, and the wooden 

stmcture below mimics the tree tmnks. Other 

features are the large stone piers that support the 

roof above a band of windows surrounding the 

lobby space inside. In addition to these windows, 

are many large windows and window waUs 

surrounding the dining areas. These opening 

have a dual use providing for Ught to enter the 

building and for views out. 

102 



RESPONSE 

Response From the very beginning of my design attempt I 

wanted the building to incorporate a natural feel. 

Being in a National Park a certain kind of natural 

architecture is appreciate to fit in the context. 

With the path that my design foUowed and in 

choosing these natural materials I believe that 

point was reached. Therefore intertwining all the 

given issues and goals an exterior theme emerged 

thoroughly defining the character of the building 

making it critical to its region. 

Perspective of Lodge 
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(Illus, 90 Lower Yosemite Falls) 
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DESCRIPTION 

Site Location 
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Site Plan 

The site is located in Yosemite Valley in 

Yosemite National Park, California, The 

east-west valley width varies in size up to one 

mile wide with walls over 1,000 feet in height. 

The site is on a meadow just outside the flood 

plain of the Merced River, 

The lodge is located with the entrance facing 

southeast. This is to keep the long facade from 

catching too much sun facing due south. 

Although there are many large pines helping to 

shade the site. The rest of the site is master 

planned for the layout of the guest cabins, A 

series of trails connect the cabins and lodge. The 

parking is located on the periphery of the site to 

minimize visual distractions. 
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DESCRIPTION 1 
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Elevations The elevations define many elements present in 

the facility. The elevations directly respond to 

my theoretical issues. The first response is to the 

senses through tactile qualities and providing for 

many views. Next the building has sloped roofs 

responding to site conditions i.e, snow and rain. 

Last and most notable is the building vernacular. 

It is influenced by a few buildings historically 

located in the vaUey and is a response to the 

context. 

The facility issues also are addressed in the 

elevations. Sky Ughts and building massing help 

the building energy efficiency. Circulation is 

obvious through a defined entry and covered 

walks on the outside. Last sustainability issues 

mainly come through in the durability of the 

materials. 

The use of natural materials such as stone and 

timber, help the building fit into its context. Also 

the building responds to the site in providing 

many opportunities for views of the surrounding 

site. 
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DESCRIPTION 
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The floor plans are organized around a grid. On 

the ground floor a drop-off is located in the front 

center of the building. From here a person can 

enter the entry area and check in at the front 

desk. Beyond this area is the lobby which is the 

central organization point for the building. Off 

the entry axis is another axis that mns the length 

of the building connecting both dining rooms. 

On the back side of the lobby is the fireplace and 

two grand stairs. Then in the back of the ground 

floor is the kitchen that serves both dining 

facilities. Then moving up to the second floor 

there is a smaUer lounge space servicing the guest 

rooms. There are twelve rooms averaging over 

200 sq. ft. Other services include a pubUc 

conference room, a vending area, and a linen 

room. In the front of the building are offices for 

park employees. All the spaces on the second 

floor are around the lobby space with balconies 

to look below from. Moving up to the third floor 

there also is a balcony looking below. The third 

floor though is only a service floor housing the 

mechanical spaces for the building. A elevator is 

provided for handicap needs. 
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DESCRIPTION 

Sections The sections show how some of the interior 

spaces look and feel. First is the lobby space that 

rises the entire height of the building. It is 

capped with a band of sky lights to allow natural 

light to flood down into the space. Also the 

heavy timber is shown with the steel plates 

holding the timber together. In each corner of 

the lobby space is a large stone column. These 

four columns double as vertical chases for 

mechanical, electrical, and plumbing systems. 

This is shown in the stmctural/mechanical plan 

on the lower left. Here the mechanical ducts are 

shovra, with blue representing supply, red for 

return, and yellow for exhaust. In addition to the 

mechanical, the basic stmctural plan is shown. 

The grid of columns is shown along with the 

framing for the beams. Also provided are two 

fire escapes that add to the stmcture. 

These drawing were my design solution for a 

lodge in Yosemite VaUey in response to the 

theory of Critical Regionalism, facility needs, and 

contextual influence. 
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DOCUMENTATION 

The following pages are a documentation of my 

final thesis presentation. 
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alius. 91 El Capitan) 

"the grandest of all the 
Special temples of Nature."^ 

John Muir 

' National Park Service. A Guide to Yosemite National Park. Washington, DC. 1990. 
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