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ABSTRACT 

This paper examines the epidemic of raunch culture in the youth of the 

United States, specifically examining the phenomenon of the bachelorette party 

as a symptom of raunch culture.  I examine the development of raunch from the 

Women’s Liberation Movement to the early twenty-first century, and discuss how 

the bachelorette party is evidence of the infiltration of raunch into the culture of 

the United States.  I discuss the impact of raunch in schools and provide 

examples of how teachers, specifically in the art classroom, can counter raunch 

culture in day-to-day activities with youth.  With awareness and intention, the art 

teacher is in a prime position to impact youth and address issues of raunch in 

their lives. 
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   CHAPTER I 

INTRODUCTION

 

I first noticed it several years ago. I would turn on the 
television and find strippers in pasties explaining how best to lap 
dance a man to orgasm.  I would flip the channel and see babes in 
tight, tiny uniforms bouncing up and down on trampolines.  Britney 
Spears was becoming increasingly popular and increasingly 
unclothed, and her undulating body ultimately became so familiar to 
me I felt like we used to go out… 

I’d walk down the street and see teens and young women – 
and the occasional wild fifty-year-old wearing jeans cut so low they 
exposed what came to be known as butt cleavage paired with 
miniature tops that showed off breast implants and pierced navels 
alike.  Sometimes, in case the overall message of the outfit was too 
subtle, the shirts would be emblazoned with the Playboy bunny or 
say PORN STAR across the chest. (Levy, 2005, pp. 1-2) 

 
Raunch is a term that describes the 

increasing presence of sexiness, sex, and 

sexually explicit behavior in society today.  This 

epidemic of raunch culture is only becoming 

more and more evident in the culture of the 

United States.  Raunch encompasses fashion, 

media, individuals, groups and corporations, 

and many activities experienced in day-to-day 

life in the United States (see Figure 1.1).  As 

raunch culture continues to infiltrate into 

society, I find it alarming how it is blindly 

accepted by both men and women in the 

Figure 1.1 – Britney Spears is an 
example of a celebrity that embodies 
the elements of raunch culture. 
Reprinted, by permission, from Brad 
Root, www.electricbiscuit.com. 
Photographer unknown. Copyright 
2007 by Brad Root. 
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United States.  Even in the considerably small town of Lubbock, Texas, home to 

Texas Tech University, it is impossible to ignore the infiltration of raunch as 

adults as well as children of younger and younger ages easily participate in it.   

I moved to Lubbock, Texas from Los Angeles (L.A.), CA, at the age of 23 

as a recent graduate of Pepperdine University in the year 2000.  I had 

experienced much of the party life and sexy raunch culture that L.A. has to offer.  

I eventually found a home and family in a more underground and less sexualized 

social environment.  The atmosphere I chose to surround myself with was 

somewhat more realistic than the raunch movement that was developing all 

around me.  Despite my self imposed seclusion from such sex movements that 

were growing more and more acceptable, living miles away from Hollywood 

provided evidence that society was changing faster than I had ever seen it 

change before. 

I moved to Lubbock to be closer to family and to spend time with younger 

nieces and a nephew before they were too jaded by the world.  At the time my 

nieces were in 6th and 8th grade, and my nephew was in 5th grade.  Now they are 

20, 19 and 17.  Within weeks of moving to Lubbock, I observed what I then 

considered to be odd if not absurd behavior—attitudes of fashion and sexuality 

that I now see are accepted by mainstream society.  I observed children the 

same age as my nieces and nephew acting in ways that I had not noticed 

children acting before.  In moving from the Barbie doll Hollywood existence of 

southern California to the ultra conservative existence in Lubbock, TX, I expected 

a break from the over-the-top sexuality of L.A. I was in for a big surprise. 
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On several occasions I took my niece roller-skating and observed children 

as young as 6 years old mimicking the dance moves of strippers, which they had 

learned from Britney Spears’ videos.  By the time the oldest was in high school, I 

heard reports of the kids’ classmates getting pregnant and dropping out of 

school, or gaining sexual experience at younger and younger ages.  Aside from 

what I witnessed with my own eyes here in Lubbock, the media seemed to be 

raunchier and raunchier, constantly selling sex, specifically targeting children.  

Television was showing things that had before been taboo, and movies were 

pushing the envelope of what was acceptable by society.  Even the news 

became increasingly sexualized, reporting sex scandals from all over the world 

involving children and adults alike.  The hyper- sexualization of the world around 

me became impossible to ignore (Levy, 2005; Paul, 2005).  

Attending high school football games revealed raunch on several levels.  

From the cheerleaders dancing on the field to the teenagers under the bleachers, 

behaviors were overtly sexually explicit.  Even the young children mocking the 

cheerleaders’ dance moves were embarking on raunch behaviors perhaps not 

even realizing what they were doing.  More likely, they did realize what they were 

doing.  They were exhibiting behaviors presented to them through movies, 

television and music.  I don’t think they had many questions about what their 

behavior meant.  I overheard children as young as eight and nine talking about 

being sexy, or wanting to appear attractive for their classmates.  I was shocked 

at what I was seeing, but at the same time not at all surprised because of what 

they were seeing on a daily basis (Levy, 2005; Paul, 2005; Tolman, 2002). 
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Figure 1.2 – Accessories such as a candy 
penis necklace, candy penises and a penis ring 
lollipop are a popular addition to many 
bachelorette parties. 

In 2005 and 2006, due to a rash of weddings I was expected to attend, I 

began to notice a phenomenon of the bachelorette party, a tradition that has 

developed in reaction to the groom’s bachelor party.  Young female adults, some 

just out of high school, and older female adults alike were participating in these 

overly sexual displays of what seemed to be a knee-jerk reaction to the male 

bachelor party (Cooke, 2000 & 2003; Liveris & Johnson, 2000; Long, 2000; 

Montemurra, 2003; Rung & Hagen, 2003).  The activities didn’t particularly make 

sense to me, but I participated and observed for fun.  The games and activities 

began raising red flags for me that I couldn’t quite explain at first.  Over time I 

was able to put my finger on what I was feeling:  the bachelorette party is a 

symptom of these other raunch behaviors I had been witnessing in children, 

teens, young adults and adults alike.  

The bachelorette party was the 

obvious reaction to the bachelor party 

because hyper-sexualization had been 

accepted in so many areas of many 

women’s lives. 

I want to examine why an 

evening of sexual references to male 

body parts equals a man going out to 

a strip club and getting lap dances, in 

the minds of young women today (see 

Figure 1.2).  The hyper-sexualized bachelorette party has become the norm for 

  4
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many young brides today, and their friends, and I believe it is in direct relation to 

the raunch epidemic in America.  Strippers and porn stars are an everyday 

occurrence, all over MTV1, cable and even network television, and generally are 

accepted by society as a whole.  Similarly, intelligent women believe that the 

behaviors perpetuated in bachelorette parties are not only the norm, but 

expected of them when they get married. If women expect that their groom 

should behave in a disrespectful way on the night before their wedding, how is 

anyone to tell them otherwise?  Why is it that a woman demanding respect is 

now considered a prude or uptight?  And how does making a fool of oneself as 

many women do, in any way equal a man having a naked woman dance 

erotically and sexually stimulate him the night before he is to be married? 

Problem Statement 

 Using personal experience, participant observation, and autobiography, I 

examine raunch culture and one particular symptom, the bachelorette party.  I 

will examine the personal and close examples of raunch as seen through the 

bachelorette party, using personal experience, observations in the world, and 

instances obtained from print, video and virtual media. 

The examples I will present of the bachelorette party are a direct reflection 

of the impact raunch is having on youth.  The bachelorette parties observed 

involved brides ranging in age from just out of high school to mid-twenties.  

Additionally, at each bachelorette party other information was presented 

evidencing the impact of raunch on the young women involved in each party.  I 
                                                 
1 MTV is a popular cable television station that features music videos, music programming and a 
substantial amount of reality television programming. 
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document the background of the women in attendance at each party, including 

their age, gender, race and class.  I examine their level of acceptance of the 

party activities and how this possibly relates to raunch in the culture of the United 

States. 

Background of the Problem 

Raunch culture is a relatively recent development that is especially 

prominent in youth and young adults today (Levy, 2005; Paul, 2005).  Some of 

the visible signs of the presence of raunch culture in society are the Girls Gone 

Wild2 epidemic, smut infiltrating pop culture (such as Britney Spears and 

Christina Aguilera becoming role models for young children), idolization of porn 

stars, and cartoon-like sexuality becoming the standard for women, young and 

old.  Another reflection of raunch in society is the rising popularity of a specific 

type of cartoon called anime or Japanimation.  These cartoons are unique from 

other prevalent types of animation in the United States because they realistically 

depict sex, rape and objectification of women in their content.  Joy Swafford 

notes, “Most of the women are drawn stereotypically unrealistic (big breasts, 

small waist, pretty face, long legs, etc.).  Even women who are not completely 

human are portrayed this way” (p. 4).  Popular with children and adults alike, 

anime is another reflection of raunch influencing the society of the United States.   

Raunch is running rampant in the culture of the United States, and has 

created an attitude about sexuality and sexual freedom that is sometimes 

                                                 
2 Girls Gone Wild is a line of mail order videos of women, usually young and usually intoxicated, 
exposing themselves or simulating sexual acts.  Late night infomercials selling the product are 
prevalent on cable television. 
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considered a new form of feminism (Levy, 2005).  Levy (2005) suggests that this 

“new” form of feminism is really a form of oppression being perpetuated by 

women as well as men, and is everything feminism has historically been fighting 

against (Dworkin, 2002; Morgan, 1970; Stoltenberg, 1989).  Women are now 

joining alongside men in using traditional routes of oppression, all-the-while 

calling it empowerment.  As Levy (2005) states, “If Male Chauvinist Pigs were 

men who regarded women as pieces of meat, we would outdo them and be 

Female Chauvinist Pigs: women who make sex objects of other women and of 

ourselves” (p. 4).  Levy (2005) suggests that if the current attitude of raunch 

continues to be perpetuated to youth in this country, any respect or social 

progress feminism has won for women will dissipate. 

Identifying raunch as a negative influence on society is not necessarily 

taking a “sex-negative” point of view.  The other end of the spectrum of sex 

acceptance would be the viewpoint often identified as right-wing or church-

based, which, fair or unfair, has been seen to identify all sex and expression of 

sex as bad.  The extreme views of sex or sexuality, identifying as strictly positive 

or strictly negative, seem to leave out the concept of sexuality based on a healthy 

knowledge of the body and acceptance of the body, as well as a respect for the 

complexity of the body and sexuality.  While I am not identifying sex as bad, and 

certainly not condoning the absence of sex education or awareness in schools, 

the role sex has taken in pop culture maintains a view of sexuality and 

expression that I believe is unhealthy.  Many behaviors exhibited by youth can be 

attributed to an unhealthy and cartoonish view of sexuality, a view that is fed to 
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consumers from many avenues.  An example of cartoonish sexuality would be 

women like Pamela Anderson being held up as the physical ideal.  Another 

would be the air-brushed anorexic models on the pages of most fashion 

magazines being considered “normal”, although it is not explained to women or 

men that it is physically impossible to look that way naturally. 

The examination of raunch culture is important to me because of the 

impact it is having on the ideals and behaviors of youth and young adults.  

Raunch culture often involves not only the acceptance of hyper-sexualized 

behavior by women, but also women ridiculing other women who prefer to 

maintain a higher level of self-respect.  An example would be women who watch 

pornography for fun ridiculing women who think pornography is demeaning.  

Often this mockery causes women’s attitudes to change about what is 

acceptable.  The result is that many women are aping oppressive patriarchal 

behaviors by accepting what is “normal” as defined by raunch culture.  What is 

considered “normal” in raunch culture are ideas that were long ago defined by 

male-dominated society (Dworkin, 2002; Morgan, 1970; Stoltenberg, 1989). 

Many women who are sold on the “new feminism” are now perpetuating 

standards that feminism has been fighting against for years.  Issues in the 

forefront of feminist thought such as objectification, gender roles and gender 

equality, are being directly challenged and subverted by the acceptance of 

raunch culture by women as well as men.  Elements of raunch are commonly 

based only on male desire and gratification, countering the idea that raunch 

behavior is a form of feminism.  The impact of raunch culture on youth is evident 
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in many areas, from schools to churches to social clubs and beyond.  Its 

presence in the media, including magazines, newspapers, television, movies, the 

internet and elsewhere, is impossible to ignore.  Because of the acceptance of 

raunch in so many areas that influence children, they are impacted whether or 

not their parents are aware of the situation. 

Examples of raunch exist in many areas of life in the United States, and its 

impact on youth is clear.  I will be examining the phenomenon of bachelorette 

parties regarding my own recent experience, and how raunch and pornography 

tie into this fairly new trend.  Bachelorette parties are a somewhat recent 

development in the culture of the United States, and have evolved into a popular 

practice among youth of today.  Although I can’t pinpoint an exact date that 

bachelorette parties began, it seems that they have progressed to their current 

state within the last 30 years. 

Today, bachelorette parties are often a spectacle seemingly created in 

response to the age-old tradition of the groom and a variety of his pals and family 

members attending a strip club the night before the wedding for one last night of 

sexual debauchery.  I believe the initial response to the groom’s activities was 

the bride and her mates going out to a male review, for a night out on the town, 

or even having a quiet evening or afternoon at someone’s home.  Even this 

tradition has become hyper-sexualized in a cartoonish way, much like how Levy 

describes the impact of raunch on women in today’s culture (Cooke, 2000 & 

2003; Liveris & Johnson, 2000; Long, 2000; Montemurra, 2003; Rung & Hagen, 

2003).  Between February and August of 2006, I attended three bachelorette 
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parties and researched the bachelorette party through interview and personal 

experience.  I will be presenting examples from my experience, as well as 

sociological observations during the year 2006. 

In this research, I will be examining the issues I have discussed here and 

the impact pornography and raunch culture on the youth of America, specifically 

examining the bachelorette party as a symptom of raunch culture.  Chapter Two 

will expand my Literature Review, and Chapter Three will discuss specific 

methodology used in my research.  Chapter Four will examine the bachelorette 

party and analyze this phenomenon as a symptom of raunch culture.  Chapter 

Five will examine the presence of raunch and pornographic influences in the lives 

of children and young adults, and its presence in schools.  It will also give ideas 

for teachers to manage and counter the impact of this culture on youth.  Chapter 

Six will conclude my research and examine possibilities for future research on 

the topics contained herein. 

Theory & Method 

This research uses the work of Ariel Levy in her book Female Chauvinist 

Pigs: Women and the Rise of Rauch Culture as a lens to examine certain 

aspects of society today.  Standpoint theory (Harding, 2002; Sprague & 

Zimmerman, 1993), feminist theory (Sprague & Zimmerman, 1993) and 

autobiography (Dworkin, 2002; hooks, 1995) are also used in this research.  

Through active participation and observation (Behar, 1996, Ladson-Billings, 

1994; Thorne, 2004), interview (Gallagher, 2004) and note-taking (Thorne, 2004) 

during the year 2006, I describe and document examples I witnessed of raunch 
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culture in society, focusing on stories of the bachelorette party.  I also document 

media samples during the year 2006 (Rose, 2004). 

Significance 

 Raunch culture impacts society as a whole, but particularly women of all 

ages.  While women have spent much of the past half century fighting for the 

same rights as men and to be accepted as equal in all arenas, the acceptance of 

raunch culture is again reducing the value of women in the eyes of society.  

Focusing on sex appeal and physical qualities, raunch encourages the 

objectification of women by people of all genders.  Behaviors associated with 

raunch culture perpetuate visible problems in our youth.  Women are losing, or 

even worse, never learning self respect and respect for women as a whole.  

Without women demanding respect and equality, many rights that have been 

gained over the past half-century are on the way to being lost or ignored.  If 

women and men do not counter raunch culture, the equalities feminism has 

gained are in danger of being reversed. 

 Educators are in a unique position to counter the impact of raunch culture 

on children and young adults.  Teaching with intention and observation, 

educators can address raunch issues as they see them arise in the lives of 

students.  I present suggestions and examples for teachers to use specifically in 

the art classroom to recognize the history of women and the impact women have 

had on the history of art (Broude & Garrard, 1994; Chicago & Lucie-Smith, 1999; 

Guerrilla Girls, 1998 & 2003; Rethinking Schools, 2001).  Incorporating these 

issues that have historically been ignored in the canon of art history and 
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education, teachers can illuminate important issues women have endured in 

history and in art.  Women’s rights, gender issues and stereotypes are all core 

issues of raunch culture.  Introducing these issues in the classroom are important 

in addressing the impact of raunch culture on youth. 

Limitations 

My research focuses on raunch culture and the bachelorette party as seen 

in predominantly white, middle to upper class females in the United States.  As 

discussed in Christine Smallwood’s (2005) review of Female Chauvinist Pigs, 

Levy does not comment on raunch culture in the lives of women of color, nor 

does she analyze raunch in the lives of lower socioeconomic status.  Because of 

my experience growing up in the United States as a white middle class female, 

my scope at this point is limited to what I have experienced.  As indicated by 

Smallwood there are many other aspects of raunch that are negatively affecting 

this country.  May this research set the stage for expansion of the investigation of 

raunch culture and the bachelorette party phenomenon in the lives of women in 

the United States. 
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CHAPTER II 

LITERATURE REVIEW 

My interest in what Levy (2005) describes as an epidemic of raunch 

culture in the youth of America led to my research on this topic.  There is not a 

large amount of literary writing on what I am calling “raunch,” partly due to the 

recent acceleration of its presence in mainstream society.  However, raunch is 

not a totally new issue.  It has indirectly been a part of the feminist movement for 

the past fifty years.  The progression of the second wave feminist movement and 

the sexual revolution all encompass some aspects of dealing with what is now 

considered raunch and its impact on society.  While some texts specifically 

address the impact of raunch in schools (Levy, 2005; Paul, 2005), I have been 

unable to find direct links between raunch culture and the art classroom.  I feel 

that the evidence and consideration of raunch in schools can be applied to the art 

classroom as well, and in Chapter Five I will address specific ways art teachers 

can react to raunch culture with students. 

Raunch Culture and Sex 

The base of my research began with Levy’s book Female Chauvinist Pigs: 

Women and the Rise of Rauch Culture (FCP).  Levy is credited with coining the 

term “raunch culture” and her book has spawned a great amount of discussion by 

the press across the world discussing the subject.  Raunch culture is something 

that has developed in the United States over the past several decades as 

evidenced by particular behaviors in society.  In FCP, Levy investigates some of 

the more disturbing aspects of raunch culture and women’s involvement in it.  
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From Girls Gone Wild, to Playboy, to women’s own active misogyny, females are 

perpetuating this new virus-like perspective of women just as much as many men 

are.  I feel the acceptance of raunch is a direct contradiction of the rights and 

recognition of the feminist movement.  Women and supporting individuals began 

fighting for these in the 1960s, and continue to fight for equality today. 

 One of the many examples of raunch in FCP is the Girls Gone Wild 

epidemic that has swept the nation.  Girls Gone Wild founder, Joe Francis, has 

assisted in the development of an area of the sex industry that often targets 

women who have not been a part of the sex industry previously.  He and his crew 

have created a situation to capitalize on exhibitionism of women who are often 

under the influence of alcohol or drugs.  The growing tendency towards 

exhibitionism that has become more and more evident in young women is in and 

of itself another symptom of raunch culture in America.  Francis has made a 

career of profiting on drunken women performing a range of sexual behaviors, 

from flashing the camera, to kissing other women, to masturbating on camera.  If 

a girl does not want to participate in this behavior she is often ridiculed to be 

close-minded.  It is not just men ridiculing her.  Other women, often friends, 

ridicule her modesty and her self respect as well. 

 According to Levy, the rise of raunch can be linked to events that occurred 

during the development of the women’s liberation movement and the sexual 

revolution in the 1960s and 1970s.   Between 1960 and the mid-1970s, there 

were many important legislative events that were considered victories for both 

movements, aligning the movements in many arenas.  Levy states, “Many of the 
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same people were involved with both causes, and initially some of their key 

struggles were shared.  But ultimately a schism would form between the two 

movements.  And some of the same issues that drove them apart would likewise 

prove irreconcilably divisive within the women’s movement itself” (p. 54). As 

many women involved in the women’s movement found themselves not aligning 

with all of the standards in the sexual revolution, some began to perceive a 

schism forming in the women’s movement as well.   

For example, Hugh Hefner, pioneer of the gentlemen’s magazine Playboy, 

was in the forefront of the sexual revolution, going so far as to fund court cases 

also important to the women’s liberation movement.  Key cases in abortion and 

birth control were partially funded by Hefner.  However, Hefner’s opinion of 

women and his treatment of them in his life and career did not agree with some 

feminists.  The perceived schism grew even larger when “In the late seventies, a 

prominent splinter group of activists, including Brownmiller, Gloria Steinem, 

Shere Hite, Robin Morgan, the poet Adrienne Rich, and the writers Grace Paley 

and Audre Lorde, turned their attention to fighting pornography” (Levy, p. 60).  

What was really a range of beliefs and theories in feminism began to be 

perceived and defined as two extremes: for sex and against sex.  The fight 

against pornography was not anti-sex, but instead against the violent oppression 

and objectification of women in the porn industry.  However, some involved in the 

feminist and sexual movements at that time perceived the anti-porn fight as 

against sex altogether, which contributed to the schism between the two 

movements. 
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This dichotomy has survived throughout the years to the present, and 

raunch culture is a direct reflection of it.  Levy believes that because this disparity 

in the movement was never resolved, feminism and female culture have been 

rebelling against the “uptight” founders of the movement (what was perceived as 

the anti-sex faction of the women’s movement).  Additionally, because of the 

passage of time there is no longer a widespread understanding of the movement 

as it occurred, which causes an identification of the entire feminist movement 

with that extreme (uptight and anti-sex). Raunch culture has become a symbol of 

this rebellion. 

 In observing the current climate of gender relations and equality in the 

United States, women seem to have obtained sexual freedom as demonstrated 

by the array of behaviors that were, until recently in society, deemed 

unacceptable for women.  However, the spectrum of sexual values or practices 

exhibited by women today seem to be migrating toward extremes, just as the 

feminist movement has come to be perceived as extreme.  The alternative to 

accepting this new type of sexual freedom is to be labeled prude or uptight.  The 

options for many women are virtually black and white.  As Levy states: 

These are the two strategies an FCP uses to deal with her 
femaleness: either acting like a cartoon man – who drools over 
strippers, says things like ‘check out that ass,’ and brags about 
having the ‘biggest cock in the building’ – or acting like a cartoon 
women, who has big cartoon breasts, wears little cartoon outfits, 
and can only express her sexuality by spinning around a pole. 
(Levy, p. 107)   
 
Women and girls must either accept the raunch culture in one way or the 

other, or be labeled as uncool and uptight.  The only other option is to refuse to 
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acknowledge it completely, which is growing more and more difficult in today’s 

society.  Girls and young women are subjected to unattainable standards of 

beauty and sexuality, and then ridiculed if they cannot meet or accept them.  For 

example, the constant stream of airbrushed models with eating disorders 

presented in a majority of women’s magazines present a virtually unattainable 

standard of beauty, one that many women measure themselves against.  This 

constant presentation of an impossible physical appearance is considered 

normal, and many women who cannot meet the standard grow up with low self-

esteem and other issues.  Many young men are affected as well, as they are 

taught that women are supposed to look like their counterparts in magazines.  

Raunch culture becomes more disturbing as it saturates media and is considered 

an acceptable part of popular culture.  The infiltration of raunch affects youth in 

ways that are virtually immeasurable, but highly visible in our society. 

A secondary source of information for this examination is Pamela Paul’s 

(2005) book Pornified: How Pornography is Transforming Our Lives, Our 

Relationships, and Our Families.  She examines the affect pornography is having 

on the society of the United States and especially youth.  Her ideas tie-in closely 

to what Levy examines in her book.  Both specifically focus in on the results of 

pornography being integrated into everyday life in the United States.  Neither 

author represents an anti-sex point of view, but they both examine how the 

pornification of society impacts youth.  Paul studies youth and their ideas on sex 

and pornography, including the activities and behaviors Levy describes as 

raunch culture.   
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One of the major issues in Paul’s book is the question of what kids are 

learning from the pornification of the United States.  Particularly, they are 

learning about ideals of beauty and sex that are unrealistic, and unattainable by 

many.  Pornography and the sexualized pop culture in the United States are both 

theatrically dramatized.  Children and teenagers are avid learners and listeners.  

Children and teens admit that they have learned some or a lot about sex from 

pornography.  Paul notes, “[s]tatistics show that about half – if not all – teenagers 

are exposed to pornography one way or another.  A 2004 study by Columbia 

University found that 11.5 million teenagers (45 percent) have friends who 

regularly view Internet pornography and download it” (Paul, p. 177).  With this as 

a major teacher for children today, it is not surprising to observe hypersexual 

behaviors from young men and women. 

If children do not find pornography on their own at home, it is likely that 

they will be exposed to it in schools.  With rising cases of sexual activity and 

sexual exposure involving both students and teachers, the propensity of children 

experiencing pornography in multiple forms at school is very high.  Paul 

examines the impact of pornography on children, but claims “the effects of such 

ever-present pornography on kids who are still developing sexually – or who 

haven’t even reached puberty – have yet to be fully understood” (p. 180).  With 

the onset and spread of the internet since the late twentieth century, and thus the 

widespread access to pornography at home, studies have not yet been able to 

comprehend the long term impact pornography is having on youth who have 

been “born into porn.”   
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Paul identifies that the hyper-sexuality of raunch culture and pornography 

is absorbed differently by children and teenagers than it is by adults.  “Not only 

are kids like sponges… they are also quite literal.  Even young teenagers are 

generally not sophisticated enough consumers to differentiate between fantasy 

and reality.  What they learn from pornography are direct lessons, with no 

concept of exaggeration, irony, or affect” (Paul, p. 186).  Girls and boys from 

young ages assess how women are supposed to look and act, and what women 

want sexually from their exposure to pornography.  Additionally, children believe 

they are learning how men are supposed to give women what they want, as 

defined by pornography.  Without the cognitive ability to differentiate what is real 

or not, the ultimate lesson is that porn is how things should be in real life and real 

relationships.  Ultimately being “born into porn” leads to a sexual desensitization 

in children.  Educators and mentors in schools hold a unique position to combat 

the effects of raunch and pornography on children.   

Deborah L. Tolman investigates the perceptions teenage girls have on 

their own sexuality in her (2002) book Dilemmas of Desire: Teenage Girls Talk 

about Sexuality.  Ultimately the impact of society’s raunch culture on young 

women directly affects their perception of sexuality in general and their own 

sexuality.  Tolman summarizes: 

[Young women] are barraged with an ever more confusing 
and contradictory set of guidelines for how they should manage 
their developing sexuality: don’t be a prude, but don’t be a slut; 
have (or fake) orgasms to ensure that your boyfriend is not made to 
feel inadequate, if you want to keep him.  Ultimately, though subtly, 
the media continue to represent the belief that adolescent girls 
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should be sexy for boys and not have their own sexual desires.    
(p. 7) 

 
Children and young adults are forced to find a balance between what they see 

from media and society and what they feel inside.  Often they have no guidance 

from mentors or adult figures in their lives because sex is often considered a 

taboo subject, especially for discussion with children.  Educators in schools are in 

a position to address issues of raunch, pornography and sexuality in schools.  

Although these subject areas must be addressed with attention to school policies 

and even education law, they can be worked into day-to-day activities and 

curriculum.  Exposure to these ideas from a trusted adult can present to kids 

another view on these issues. 

The Bachelorette Party 

I have extensively researched the phenomenon of the bachelorette party, 

as a symptom of raunch culture.  Once again, scant literature exists on the actual 

phenomenon of the bachelorette party, due to its recent development and history 

in the culture of the United States.  Beth Montemurro’s (2003) essay “Sex 

Symbols: The Bachelorette Party as a Window to Change in Women’s Sexual 

Expression,” examines the bachelorette party as a symbol of status 

transformation, and discusses the symbols associated with the ritual.  She does 

not specifically define the bachelorette party as a symptom of raunch culture in 

our society, but acknowledges the presence of hyper-sexuality and speculates its 

development into the tradition as it exists today. 
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Montemurro states “[t]he bachelorette party is a means for expressing 

oneself sexually and acknowledging the sexual element of one’s identity” (p. 3).  

She places the bachelorette party in the present time in society and investigates 

its development.  She also examines the hyper-sexualized objects associated 

with the bachelorette party and their purpose.  She concludes “…that the 

bachelorette party symbolizes the ambivalence that is characteristic of modern 

women’s sexuality” (p. 3), a factor that is key to the idea of raunch culture. 

One of the main issues in raunch culture is that young women are 

identifying themselves as sexual beings without any personal idea of what they 

really desire or need (Levy, 2005).  The bachelorette party directly connects to 

this idea because many women participate in the party as a sort of revenge 

against the deviant husband going out for sexual gratification at strip clubs for his 

bachelor party.  There is no sexual gratification or arousal for the women, it is just 

a tool to “get even.” The sexual symbols of the party have become objects of 

humor more than objects of sexuality.  Montemurro states “The bachelorette 

party can be seen as a form of rebellion on the part of the women in that they 

acted in a feminized masculine manner, as sexually aggressive” (p. 22). She 

suggests that this is a sign that women view their own sexuality with 

ambivalence. 

Along with a number of helpful websites and the acquisition of actual 

bachelorette party games, I located three books designed to assist bridesmaids 

in planning a variety of bachelorette parties.  The books helped me to understand 

the bachelorette party as a symptom of raunch culture, and to consider the 
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different instructions that are given to young women on what is to be expected of 

them the night before the wedding.  The Everything Bachelorette Party Book 

(Rung & Hagen, 2003) is designed for a more tame bachelorette party, focusing 

less on sex issues and games and more on practicality and light games.  While it 

features a section on booking strippers, it does not present over-the-top 

information on phallic decorations and foods.  The games have a less sexual 

edge to them, a bit risqué, but not totally penis-oriented like the other books.  

This book provides a detailed description of the ritual of the bachelorette party in 

its accepted form in society of the United States. 

How to Host a Hilariously Fun Bachelorette Party (Liveris & Johnson, 

2000) was actually used at one of the bachelorette parties I attended, and it is at 

the other end of the party spectrum than The Everything Bachelorette Party 

Book.  The cover features a drawing of a penis dressed up in a tuxedo jacket and 

top hat, and the entirety of the content is overtly sexually oriented.  From the food 

suggestions (Penis Pasta Salad, Wiener Wigglers), to the refreshments (BJ 

Shots, One-Eyed Monsters), to the games, the book pushes sexual innuendos as 

the main component of the bachelorette party.  This book provides a lens to 

examine the hypersexual edge of the bachelorette party. 

The Best Bachelorette Party Book: A Complete Guide for Party Planners 

(Long, 2000) maintains a balance between the two other bachelorette party 

books, as far as how sexually oriented it is.  There are games, themes and 

recipes that have a sexual undertone, but not quite as blatant as the Liveris & 

Johnson book.  There are also games, themes and recipes that would appeal 
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more to individuals not wanting a hypersexual bachelorette party.  The book 

provides another lens to examine the issue of the bachelorette party as a 

symptom of raunch culture. 

Feminist Background  

In reviewing feminist history and how raunch culture fits into it, I read 

Sisterhood is Powerful (Morgan, 1970) a landmark anthology of writings of the 

women’s liberation movement.  It was published in 1970 and became a popular 

reference for many women involved in the movement.  This book is essential to 

understanding the second wave feminist movement and the struggle that women 

experienced that were involved in the movement.  Juxtaposed with raunch 

culture and the examination of the bachelorette party, Sisterhood is Powerful, 

provides a comparison of some women’s ideas then against some women’s 

ideas now, to ultimately show the differences in feminist thought in the past and 

today.   

Interestingly, in her introduction to the book, Morgan makes statements 

that clearly relate to elements of raunch culture as defined by Levy (2005).  

Morgan discusses her own development and understanding of her repression 

throughout the Women’s Liberation Movement.  She states, “I also nurtured a 

secret contempt for other women who weren’t as strong, free, and respected (by 

men) as I thought I was (that’s called ‘identifying yourself with the oppressor,’ and 

it’s analogous to a black person feeling compelled to have ‘processed’ hair)” (p. 

xv). This statement recalls Levy’s descriptions of women who ridicule others for 
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going against what they believe is acceptable behavior.  Later, Morgan discusses 

the impact of society on the feminist, stating: 

Everything seems to barrage your aching brain, which has 
fewer and fewer protective defenses to screen such things out. You 
begin to see how all-pervasive a thing is sexism – the definition of 
and discrimination against half the human species by the other half.  
Once started, the realization is impossible to stop, and packs a 
daily wallop.  To deny that you are oppressed is to collaborate in 
your oppression.  To collaborate in your oppression is a way of 
denying that you’re oppressed – particularly when the price of 
refusing to collaborate is execution. [Morgan’s italics] (p. xvi) 
 

Morgan’s view on women collaborating in their own oppression is repeated 

throughout Levy’s book.  Females acting as chauvinist pigs have been in 

existence since women starting fighting for equality, and they are still alive and 

well today.  Sisterhood is Powerful provides a necessary comparison of women 

during the Movement versus women today.  This juxtaposition creates an 

important perspective on how views have developed since the Women’s 

Liberation Movement. 

I also reviewed Heartbreak: The Political Memoir of a Feminist Militant 

(Dworkin, 2002), the personal story of Andrea Dworkin’s journey through life and 

the women’s liberation movement.  It provides a valid example of autobiography 

as an academic form of writing.  The book details her history and personal 

development into one of the major influences in the women’s movement, and 

tells the story of the movement from her perspective as she lived it.  Dworkin was 

an important influence in the development of a controversial belief system that 

emerged in the early 1980s, which was a part of the  ‘schism’ Levy felt developed 

in the Women’s Movement around that time.  Dworkin and her colleague 
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Catharine MacKinnon became involved in legal action that defined pornography 

as a civil rights violation.   

John Stoltenberg’s (1989) book Refusing to Be a Man: Essays on Sex and 

Justice, discusses the pornography civil rights issues, involving Dworkin and 

MacKinnon, in great detail.  His book takes a controversial position on what it 

means to be a man, and how men can be liberated without the necessary 

repression of women.  In analyzing the pornography civil rights hearings, 

Stoltenberg reviews the actions and activities that led up to the hearings.  He 

summarizes some of the major influences of the civil rights anti-pornography law, 

such as the increased distribution of pornography, wider availability of more 

violent and sadistic pornography, social science research analyzing pornography, 

backlash reactions from pornographers against feminist anti-pornography 

activists, and the escape of Linda Lovelace.  Lovelace, whose real name is Linda 

Marchiano, was the star of the highest grossing pornographic film Deep Throat.  

Stoltenberg’s account of the hearings indicates that she had been “intimidated, 

beaten, and brutally bullied into performing for pornography by her pimp / 

husband – sometimes at gunpoint” (p. 123 – 125).   

These political actions aligned with a community uprising against porn that 

occurred in Minneapolis, Minnesota.  Neighborhoods began fighting against the 

impact pornography was having on the community, including increases in crime 

and deterioration of the neighborhoods where pornography was primarily sold.  

Dworkin and MacKinnon, who were at that time co-teaching a course on 

pornography and law in the city, were asked by the Neighborhood Pornography 
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Task Force to participate in the fight to determine where pornography should be 

sold.  Dworkin and MacKinnon proposed a very convincing argument that 

pornography is an abuse of the civil rights of women, and the sale of 

pornography should be fought from that angle.  The proposed legal amendments 

would change history. 

Essentially it would give the victims of pornography a chance 
to fight back: For the first time in history, allow a woman to try to 
prove that she had been injured by having pornography forced on 
her, by being coerced into a pornographic performance, or because 
pornography was used in some sexual assault on her.  It would 
also allow a woman to sue traffickers in pornography on the basis 
of the harm pornography does to the civil rights of women as a 
class… [It] was based on the idea – like the principle underlying the 
Fourteenth Amendment – that women have rights and that those 
rights are abrogated by systematic sexual subordination. 
[Stoltenberg’s italics] (p. 127) 

 
While the proposed amendments were ultimately defeated, the civil rights 

hearings are an important argument for the impact pornography has on society.   

The impact of pornography ties in to the idea of raunch culture and the 

influence it has on society.  The systematic sexual subordination of women is a 

key element of raunch culture. The perspective of raunch culture is that women 

should exist to gratify men, women should not expect or initiate their own sexual 

identity, and any attempt at self-preservation or respect elicits ridicule.  Women 

are sexually subordinated to men by media, as consumers, and by peers.  When 

the sexual subordination becomes second nature to women, it becomes so 

natural that the women perpetuate the subordination themselves and don’t 

question it.  When sexual subordination infiltrates society so fully, raunch culture 

blossoms. 
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The Art Classroom 

Connecting the issue of raunch culture and the art classroom, I examined 

art by women and feminist art itself.  I believe that including feminist and female 

art in the classroom is imperative if the art teacher plans to counter raunch 

culture and its infiltration into the schools.  Women and Art: Contested Territory 

(Chicago & Lucie-Smith, 1999) offers a dual view, presenting and comparing art 

of and about women by both male and female artists.  Chicago is one of the most 

well known feminist artists from the United States, and working with a historian, 

together they review many ways women have been portrayed throughout the 

history of art.  The book discusses women in art focusing on a variety of subjects 

in chapters such as Maternity, Daily Life, Asking for it?, Casting Couch and 

Brothel, Body as Battleground, and I Paint, Therefore I Am, among others.  

Examples of how these ideas can be brought into the art classroom are 

discussed in Chapter Five. 

Another important book about feminist art is The Power of Feminist Art: 

The American Movement of the 1970s, History and Impact (Broude & Garrard, 

1994).  The book is a feminist compendium of many female artists, critics and art 

historians who participated in the feminist art movement starting in the early 

1970s to the early 1990s.  The book was created to document the feminist art 

movement and the impact it has had on art made today.  Examples of how this 

history is imperative to the art classroom of today are presented in Chapter Five. 

Any review of feminist art is not complete without a look at the Guerrilla 

Girls and their take on art and art history.  The Guerrilla Girls’ Bedside 
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Companion to the History of Western Art (1998) discusses women’s place, or 

lack thereof, in the history of art as defined by the patriarchy.  The Girls touch on 

the treatment of women artists, omission of women artists from history, and 

women artists working for the credit of male artists, along with many other 

intriguing aspects of art history.  Including reviews of art history that stray from 

the accepted canon is important in any art classroom.  When incorporating 

feminist ideas into the art classroom, the Guerrilla Girls review of art history is an 

important tool. 

Additionally, I reviewed the Guerrilla Girls book Bitches, Bimbos and 

Ballbreakers: The Guerrilla Girls’ Illustrated Guide to Female Stereotypes (2003).  

The book takes a poignant look at the stereotypes presented to women in the 

society of the United States today.  An important aspect of raunch culture is what 

women see in the media, whether in magazines, television, movies, internet or 

other sources.  How people react to the stereotypes they see is a key point of 

raunch culture.  This book reviews stereotypes common today and deconstructs 

issues that women have to deal with often.  These considerations are key to 

understanding how raunch culture can be countered, and the book can be a tool 

for any adult to mentor children, teens and other teachers on raunch issues in 

schools today. 

To consider different approaches to incorporating social justice in the 

classroom, I have included a review of Rethinking Our Classrooms: Teaching for 

Equality and Justice, Volume 2, (Rethinking Schools, 2001).  This book offers 

numerous examples of teachers using an organic teaching style to work with, 



Texas Tech University, Wendy Erin Foster, May 2007 
 

 29

and learn from, the needs of their students.  The examples presented in this book 

offer a model for teachers who desire to address social issues in their 

classrooms.  Using this book as guidance, educators are likely to develop and 

understand organic styles of addressing the needs of students outside of the 

defined curriculum.  By incorporating social issues in the classroom, teachers not 

only connect with students on an important level of understanding, but are also in 

the position to educate kids about issues in life not always addressed in the 

school-defined lesson expectations. 
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   CHAPTER III 

METHODOLOGY 

Observation 

 My research began with personal observation of issues that related to the 

ideas of Levy (2005) and Paul (2005), and then focused observation of the 

bachelorette parties noted in my research and other bachelorette parties (Behar, 

1996, Ladson-Billings, 1994; Thorne, 2004).  I began observing bachelorette 

parties and the associated behaviors in 2002, when I myself was engaged to be 

married.  I began to notice the groups of women entering clubs or bars with the 

bride-to-be wearing a veil of some sort, varying from tasteful to scandalous.  After 

my own bachelorette party, and both observing and attending several others in 

the years following, the subject remained of interest to me.  In 2006, I began my 

formal research and relied on observation as a key tool.  

 Observation without participation is a priceless tool in my research 

because it allows me to see the behaviors without any association with the party 

or its participants.  In the case of the bachelorette party, one of the main 

understood purposes is to embarrass the bride-to-be and the partygoers 

themselves.  To be able to observe without participation gives me a more 

objective view of the behaviors and the attendees of the parties. 

Active Participation 

 Active participation (Behar, 1996, Ladson-Billings, 1994; Thorne, 2004) in 

bachelorette parties gives an inside view of the behaviors and activities involved.  

Being a participant in the games and events allowed me to experience first hand 
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how the games made me as a woman feel and see up-close the reactions of the 

other women who participated.  Some women were excited and involved in every 

game, while others were more passive and didn’t seem to enjoy the activities.  

The familiarity of the parties also reduces inhibitions and allowed me to see 

things that perhaps I could not see as a removed observer.  Since all three of the 

parties I attended had elements at homes, I was able to witness the games that 

occur behind closed doors.   

 Active participation is an imperative part of my research.  Observation 

could not be the sole form of data collection in the situation of the bachelorette 

parties because an outside observer would hinder the flow of the party and thus 

the behaviors of the women involved.  Additionally, there is often a level of 

secrecy involved in the pre-wedding traditions, so to be a participant is to see 

things that could not be gained from interview. 

Interview 

 I utilized interviewing (Gallagher, 2004) as a tool in my research in 

conjunction with my active participation, and also heard stories of bachelorette 

parties I did not attend during my research.  As a participant I was able to gain 

information from other participants in the parties through the interview process.  

Additionally, some of the games included an interview element in them, revealing 

information from each participant as the games were played. 

 In my research outside of the actual parties, I was able to speak to 

individuals, both male and female, and hear stories, opinions and conversations 

about the phenomenon of the bachelorette party.  These interviews are 
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imperative to understanding the place of the bachelorette party in society and its 

relation to raunch culture and its associated problems in society.   

Note-taking 

 Within hours after each observation, participation, or interview, I 

committed notes to paper about each experience (Thorne, 2004).  The 

immediate recording of notes about each experience was an important part of my 

data collection, as I was able to write directly from memory.  The games, 

decorations, and activities were fresh in my mind and the details were clear.  

These notes are important to understanding what I witnessed and the 

experiences I had, in order to fully appreciate the activities involved and their 

relation to raunch culture.   

 The most difficult portion of the note taking was articulating how the 

activities made me feel personally.  Participating in the activities and later 

remarking on the connections between the bachelorette party, raunch culture and 

the hyper-sexualization of society was a difficult process for me.  However, 

besides my observations of other’s behaviors, I was also able to consider my 

own behaviors and reactions, and further develop my thoughts for my data 

collection and research. 
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CHAPTER IV 

DATA COLLECTION AND ANALYSIS 

Starting in the last decade of the twentieth century and continuing on into 

the twenty-first century, many young women and men are “born into porn” (Paul, 

2005).  Kids are exposed to raunch culture and the extensive presence of 

pornography in popular culture and society throughout their entire lifetime.  

Raunch is growing and spreading at record speed, and young adults know little 

different.  Young adults who have been raised on and in raunch culture inevitably 

begin to exhibit qualities of raunch that are so destructive and sex-negative.  The 

difference with this generation of young adults is that they rarely make an active 

choice about raunch behaviors – their actions and choices are instilled in them as 

what is natural and normal, and a reflection of the culture they are raised in. 

The cause and effect of raunch culture on youth in the United States is an 

interesting phenomenon.  New behaviors are created that have little to do with 

the original raunch influences on children, but they contain obvious elements of 

the constant stream of pornographic references that exist in the society of 

America.  One ‘tradition’ that has developed by young women is the bachelorette 

party, a ritual that was born as a reaction a common tradition among men, the 

bachelor party.  There is little documented history about the development of the 

bachelorette party as a ritual in today’s society, but it is a tradition that grows in 

popularity each year.  Montemurro (2003) believes that after the sexual 

revolution, “[a]s the sexual double standard lost some of its power and as 

women’s rights and freedoms became more pronounced, it has become more 
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socially acceptable for women to acknowledge that they too are entitled to a ‘last 

night of freedom’” (p. 4).  The recent progression in the women’s movement over 

the last fifty years has contributed to the recent development of such a tradition 

for women.  The bachelorette party seems to have developed over the past thirty 

years.   

Figure 4.1 – The typical bachelorette 
veil often has plastic penises or 
condoms attached, as seen here. 

The bachelorette of the millennium is not complete without a costume veil 

that typically has an assortment of phallic references or representations glued to 

it.  It is generally decorated with little plastic 

penises, depictions of anything sexual, 

condoms, or items even remotely referring to 

the penis or sex (see Figure 4.1).  Any 

bachelorette party book or website, of which 

there are many, will recommend a number of 

sexual games, activities or even foods for the 

bride and her friends to enjoy, which will be 

referenced in the following stories.  Each 

party was slightly different, but reveled in a high level of sexuality based on male 

pleasure, directly reflecting what is expected of women today as evident in 

society today. 

February 2006 Bachelorette Party 

At the bachelorette party I attended in February 2006, the demographic of 

the party was primarily white.  There were two women of color, one Latina and 

one African-American.  Most came from middle to upper class families and 

 34
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neighborhoods.  The average age of attendees was around 21 years of age.  The 

majority of the young women at this party were recent graduates of a small 

Christian high school in Lubbock, TX.  There were streamers everywhere, as well 

as penis-themed decorations, like a penis piñata and penis wind-up toys. 

Figure 4.2 – Penis shaped cakes like these 
are popular refreshments for many 
bachelorette parties. 

The bride, age nineteen, was wearing a typical penis veil with condoms, 

both wrapped and unwrapped, feminine wipes, and little plastic penises attached.  

The buffet included a penis shaped cake 

(see Figure 4.2) and a giant summer 

sausage with cheese balls for the 

testicles.  Penis-shaped ice floated in the 

beverages, which were to be enjoyed 

though decorative plastic straws in the 

shape of a penis.  The party toothpicks for 

the fruit and veggies represented penises 

and human forms in random sexual 

positions.  The hosts gave her a giant 

penis lollipop as a gift – it measured about one foot long. 

And then there were the games.  At the age of twenty-eight, I was the 

oldest at the party, with the next oldest woman being twenty-two or twenty-three.  

The most common age was nineteen or twenty years of age.  Three quarters of 

the young women in attendance had played these games numerous times at 

bachelorette parties and birthday parties.  The first game involved applying bright 
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red lipstick and simulating oral sex on cucumbers to see who could “deep throat” 

the deepest.   

 
Figure 4.3 – Reprinted, by 
permission, from G. Liveris & N. 
Johnson, How to Host a Hilariously 
Fun Bachelorette Party, Cover. 
Artwork by Gwen Liveris. Copyright 
2007 by Gwen Liveris.  

In another game, participants stuffed giant marshmallows in their mouth 

while saying, “(Grooms name) has big fat balls.”  The object was to see who 

could fit the most marshmallows in her mouth while saying the tongue twister.  It 

amazed me to see how these young women had played the game so many times 

that they had developed techniques to fit the most marshmallows so they could 

win the game.  Those who were less experienced had drool running out of their 

mouth when trying to speak.  The winner fit eleven marshmallows in her mouth 

with no trouble.  There was also a nude male blow-up doll so we could play ring 

toss on the doll’s penis.  In another game, we each wrote a sexual story that had 

happened to us on a piece of paper and put them in a bowl.  The bride would 

draw out a paper, read it, and guess which 

person wrote which story.  The prizes were 

random novelty condoms (flavored and 

textured), feminine wipes and penis straws.   

All the games, along with food 

suggestions were in a bachelorette party book 

one of the women owned called How to Host a 

Hilariously Fun Bachelorette Party! (Liveris & 

Johnson, 2000).  The book’s front cover is 

designed with an image of a penis in a top hat 

and tuxedo top (see Figure 4.3).  The book is written as if it were about an 
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imaginary bachelorette named Betsy A. Bacheloretti, and references her 

throughout the book.  We didn’t go out to clubs or bars, but the book had 

suggestions for games to play while going out.  One of the games is called “A 

Buck A Suck,” in which the bride wears a shirt that has gummy bears or 

lifesavers stuck all over it.  Men, or women I suppose, pay money to suck the 

candy off the bride’s shirt.  The instructions said, “For Betsy’s shirt we placed two 

big red-hot candies in two very strategic locations and then charged double for a 

chance to suck them off. The guys love this game! Betsy made a few bucks 

herself” (Liveris & Johnson, p. 38). 

Another Liveris & Johnson (2000) game called “Get Back” gave the 

following instructions:  

Prior to the party write down embarrassing ‘bachelorette 
type’ words on large pieces of paper.  Write down enough words so 
that there is one for each guest.  Some examples of words to use 
are member, sperm, lubrication, oral sex, circumcision, pubic hair, 
and scrotum.  When your guests arrive, pin one word to each of 
their backs.  Do not let them see what it says.  After all the guests 
have arrived, have them try to figure out what word is written on 
their back. (p. 33) 
 

I found the game interesting in that it identified words like “member” and 

“scrotum” as words to be associated with a bachelorette, thus associating 

these words as key ideas in a marriage.  While sex is generally 

considered a healthy part of many marriages, I question the necessity of 

playing games based on blatant sex terms just days before a wedding.    
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June 2006 Bachelorette Party 

In June 2006, I attended a bachelorette party in relation to another 

wedding.  There were 15 women in attendance, and the demographic was again 

primarily white middle to upper class women.  There were two women of Latina 

descent.  The age range was much wider, between 23 to 55 years of age.  This 

was by far the tamest of the parties I had attended, I believe because the bride 

and groom have strong religious beliefs.  The usual sexual debauchery 

associated with bachelor and bachelorette parties did not interest this couple, or 

many of their friends.  Additionally, the bride and groom were older than the 

couples associated with the other bachelorette parties I had attended.  Both bride 

and groom were in their late twenties. 

The party was hosted at a middle-class home of a one of the bridesmaids.  

There were the usual refreshments of appetizers and a cake and punch.  This 

party was lacking the penis associated decorations and refreshments.  There 

was a cheese and cracker array, as well as veggies, but this party just had the 

usual wooden toothpicks rather than penis or sex themed toothpicks or straws.  

The punch was not spiked, but there was champagne available for those who 

wanted to make mimosas.  The cake was adorned with a figure of a bride holding 

a leash attached to the neck of the groom who was on all fours.  There was not a 

sexual theme to the cake, but one of implied stereotypes and gender roles. 

The bachelorette party was calm, and they had hired nail technicians to 

give everyone pedicures.  There were several games, with only a hint of the 

sexual undertone.  There was a word scramble involving wedding themed words, 
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such as honeymoon, bridesmaid, flowers, and cake.  In another game, the bride 

was blindfolded and had to reach into a bag full of clothing items and put on 

whatever she found in the bag. It included undergarments for men and women as 

well as socks, shoes, lingerie, a hat, sunglasses and a variety of other items.  

While the party was not sexually themed in nature, it did maintain the tradition of 

embarrassing the bride-to-be, and has just a slight sexual undertone.  The party 

was also a lingerie shower, in which all the guests presented the bride with gifts 

of sexy lingerie. 

July 2006 Bachelorette Party 

Figure 4.4 – A bride-to-be enjoys 
her beverage through a penis 
straw. 

In July 2006, I attended a bachelorette party for a bride that was twenty-

five years of age.  The party was more of the traditional bachelorette party than 

the one in June, which means there were many sexual and penis references 

from the beginning to the end of the night.  The 

bride-to-be was adorned with the requisite veil 

with condoms pinned all over it, as well as little 

plastic penises.  She also had a necklace with 

condoms and penises on it, and a pageant sash 

with the word “Bachelorette” written across the 

front.  Bridesmaids adorned her with a lapel pin 

in the shape of a penis, which lit up and blinked 

different colors.  The hosts presented her with a smaller penis sucker that lit up 

which she was to carry around with her the entire night.  We enjoyed beverages 

through penis shaped straws (see Figure 4.4).  For the games the bride was 
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presented with a card deck of tasks and activities that she was to accomplish 

later when we went out to bars and clubs (see below). 

The bachelorette party was also a lingerie shower in which guests 

showered the bride-to-be with nice (and naughty) lingerie for her honeymoon.  

She received an array of lingerie, from a sophisticated white ensemble of lace 

and satin, to a playboy bunny costume.  After opening the gifts, we proceeded to 

a bar where the bachelorette was required to execute some of the assigned 

tasks from the bachelorette cards.  The deck was called Bachelorette Dares 

(Cooke, 2003).  The cards had assigned tasks such as the following: 

At a Bar: 
1.  Ask a guy if you can give him a Blow Job (the drink, that is). 
2.  Wear your bra over your clothes for a half-hour. 
3.  Show your appreciation for the fine male physique. Grab some 

butt and exclaim, “Ah-OOOO-gah!” 
4.  Ask the bartender, “Can you make me a douche? I hear it’s 

refreshing.” 
5.  Approach a guy eating peanuts and say, “Mmmm. I love salty 

nuts.” 
6.  Tell a guy to call you on your toll-free hotline: 1-800-HOOCHIE. 
 
At a Strip Joint: 
1.  Put a $10 bill into a stripper’s G-string. Then ask for $5 change. 
2.  Ask the manager for an application and say, “I’ve always 

wanted to do this. When can I audition?” 
 
At an Adult Novelty Store: 
1.  Pick up the largest vibrator in the store and exclaim, “My mom 

will love this!” 
2.  Buy a pack of condoms and ask about the store’s return policy. 

 
The bride played along with some of the dares that were assigned for her 

to do at the bar.  We then proceeded to a dance club for the remainder of 

the night, and she completed more of the assigned tasks.  The dance club 



Texas Tech University, Wendy Erin Foster, May 2007 
 

 41

was primarily country dancing and also trendy pop dance songs.  The club 

is known to cater to an older crowd, as opposed to college kids.  It was 

heavily attended that night, with hardly room to walk around. 

August 2006 Bachelorette Party Sighting 

In August 2006, I was out at a club when a bachelorette party entered the 

building.  We were at what is considered a gay club in that plays primarily trendy 

techno dance music and hip-hop or R&B.  The club had a decent-sized crowd.  

Most of the tables were full and there was a large standing crowd, but there was 

still room enough to walk around comfortably.  The dance floor was packed.  

About 15 to 20 women who looked to be in their mid-twenties came into the club 

escorting the bride-to-be.  Most of the women were wearing matching silver 

princess tiaras, and of course the bride had a veil attached to her head, this time 

with blinking red lights strung the length of it along with the usual condoms and 

plastic penises.  She also had a veil attached to the waist of her pants, on her 

lower back.  One of the accompanying partygoers was carrying a 6-foot inflatable 

penis complete with testicles, which she took to the dance floor and waved 

around.  The party danced around with the inflatable penis for sometime, and 

then one of the women proceeded to place the balloon penis on top of her head 

pointing straight up and dance around with it. 

The club was equipped with two stripper poles on an elevated platform, 

which were an immediate draw to about half of the women in the bachelorette 

party.  Many pranced around the poles, some doing bona-fide authentic stripper 

moves for the enjoyment of the other club patrons.  At one point the party zoned 
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in on an attractive shirtless black man who played along with their excitement, 

posing for pictures and dirty dancing with the bride and her mates.  The bride 

posed eagerly in a variety of positions for her photographer friend, bent over with 

the man behind her, crouched down with her face near his groin and pointing to 

it, in an embrace with her face against his chest. 

Later, the man removed his pants altogether and mounted one of the 

stripper poles in just his underwear, along with some of the bachelorette 

partygoers.  The women were drawn to him like insects to a light.  He put all the 

other faux strippers to shame working the pole up and down.  The bride was in 

the middle of the action, posing for pictures against his almost naked body, 

pointing to his backside, bringing her face in close proximity to his genitals, all for 

the camera-wielding friend to record.   

The bachelorette party had entered the club between 12:30 and 1:00am, 

and they stayed for less than an hour.  They were assumingly bar and club 

hopping throughout the course of the night.  It did not appear that this club was 

their first stop, and I doubt it was their last. 

The Bachelorette Party on Television 

The ritual of the bachelorette party is not just an underground 

phenomenon, but it is being perpetuated in popular culture.  The bachelorette 

party is referenced in media, movies, and television.  The bachelorette party, in 

some form or fashion, has become an accepted part of the tradition of marriage. 

An example of the bachelorette party in the media is on the recent popular 

television reality show My Fair Brady (Abrego & Samek, 2006).  The show is 
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based around the courtship, engagement and marriage of Adrianne Curry, 

winner of another reality show America’s Next Top Model, and Christopher 

Knight, most well known for his role in The Brady Bunch.  The couple met on yet 

another reality show The Surreal Life and developed a relationship immediately 

following its conclusion.  The first season of the show was about their courtship 

and ended with a proposal.  The second season of the show was about their 

engagement and marriage.  A blurb about the episode on VH1’s website states: 

Just days before the wedding, Chris and Adrianne head to 
Las Vegas for their bachelor and bachelorette parties.  But Chris is 
in a bad mood – cause he knows Vegas means trouble.  While 
Adrianne and her girls flock to the High Roller Suite, strip down to 
bikinis, and start playing on the stripper pole and in the hot tub, 
Chris tries to stay on the straight and narrow by taking his friends to 
do some harmless indoor skydiving.  But what’s a bachelor party 
without peer pressure?  Chris’ friends and Adrianne’s brother want 
to go to a strip club and they’re not taking no for an answer! Chris 
and Adrianne have plans to ditch their friends and meet up in the 
middle of the night, but when the drinks start adding up, things spin 
out of control and nothing ends up the way they planned. 
 
For the enjoyment of the audience, Adrienne and her friends spend hours 

in the High Roller suite of their hotel in Las Vegas that is conveniently equipped 

with a hot tub, stripper poles and bowling alleys among other leisures.  The 

women don very skimpy string bikinis and hang out in the hot tub drinking 

alcohol.  They dance and grind against each other for the camera.  The show 

also features a variety of girls performing stripper moves on the poles, and 

crawling down the bowling alley sensually, beckoning the cameras.  Adrianne 

actually strips a few times, trying on different bathing suits and lingerie her 

friends brought for presents.  Later, the ladies proceed to a club where they 
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continue the stripper moves on poles, and generally make a scene with their 

festivities.  

 While the bachelorette party is presented to women of all ages as 

acceptable and expected of them, the media serves to reinforce these ideas.  

Television shows such as My Fair Brady present an idea of what should occur at 

bachelorette parties, and the level to which the hypersexual behavior can be 

taken. 

Analysis 

There are complex societal implications that must be considered when 

discussing the phenomenon of the bachelorette party.  Questions arise about 

who has bachelorette parties?  Can everyone afford to have bachelorette 

parties? Does everyone want to have bachelorette parties? Who is expected to 

have these parties?  Factors such as race, gender, class, sexism and misogyny 

can be used as a lens to examine the bachelorette party. 

In my examination of the bachelorette party, all of the brides-to-be that 

have the parties are white and middle class.  Even when I have witnessed parties 

in previous years, that are not described in this examination, the brides have 

been white and assumed middle class.  Most of the individuals in attendance at 

parties are white, but there have been a variety of other colors and cultures 

represented in small numbers.  Also, variations on the bachelorette party 

introduce other genders as sexual orientations as well. I have known women to 

invite men to their bachelorette parties, both straight and gay.  Some 

bachelor/bachelorette parties incorporate a couples theme, allowing everyone to 
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be at the same party.  However, it seems when the overtly hypersexual 

bachelorette party takes place it generally excludes men, and generally consists 

of similar demographic groups in age, color, class and gender. 

Because of the props that are associated with the bachelorette party 

celebrations, it is conceivable that not all social classes are in a position to 

acquire the necessary props to play games such as these.  Not everyone has the 

ability, or desire for that matter, to spend money on a blow up doll to play ring 

toss, or a penis shaped cake pan.  While one could generally partake in the 

debauchery regardless of money, as many games require no props, the host 

would be expected to at least invest a small amount on the plastic penises to 

decorate with, add to the veil, and possibly use as prizes.  Because of generally 

accepted monetary requirements to host a bachelorette party, some individuals 

are excluded from the possibility of participating in a party like this. 

One underlying aspect of many bachelorette parties that seems to be 

consistent across the board is the subversive misogyny that takes place at the 

parties.  It seems that most women do not realize the misogyny, but play along 

with the games without thought.  For example, I located a game book called The 

Best Bachelorette Party Games & Activities (Cooke, 2000), readily available on 

many online book purchasing sites such as Amazon or Ebay.  The game book is 

pencil sheets for four different games to use at a bachelorette party.  The first 

game highlights slang used to refer to male and female body parts as well as sex 

acts and other sexual terms.  Many of these terms actively objectify humans and 

could be considered demeaning.  Again, I am not taking an anti-sexual point of 
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view, but one of basic human respect.  To play the game, called “How Well Do 

You Know Your Sex Terms?” participants are to write the definitions of each term 

listed on the page.  Whoever gets the most definitions right wins a prize. Some of 

the terms, and the definitions, are as follows: 

Vanilla – “normal” sex, devoid of S/M or fetishistic behavior 
Brothel Sprouts – venereal disease 
Slip One Past the Goalie – accidentally impregnate 
Parachute – weighted scrotum collar used to enhance orgasm 
Home Brew - semen 
Lay Your Cane in a Dusty Corner – senior-citizen sex 
Vatican Roulette – rhythm method 
Canned Goods – virgin  
Fireplace – vagina  
Fountain Pen – penis  
Vegetarian – person who won’t perform oral sex 
 

 As one might notice, some of these terms are derogatory terms used to 

insult individuals for their personal preferences or beliefs.  For example, the term 

vegetarian:  I believe this term is not a self title for individuals who do not prefer 

oral sex, but it is probably used to insult the person.  Such as a man saying to his 

partner, “What are you, a vegetarian?’” in ridicule for her or him not wanting to 

perform oral sex. The situation could include women as well, with a woman 

treating her partner with ridicule.  Another term “To Slip One Past the Goalie” 

turns sex, safe sex, and even potential parenthood into a game. 

 Another game in the book asks participants to differentiate between real 

and fake titles of adult movies.  The titles up for scrutiny include Assablanca 

(fake), Bush Patrol (fake), Slap’er in the Crapper (real), At Your Cervix, Ma’am 

(fake), Sticky Fingers (real) and Loose Lips (real).  Regardless of the authenticity 

of these “movie names” the titles are generally objectifying and bring up 
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questions of what is considered acceptable in discussing sexual relations.  

Additionally, Dworkin and MacKinnon’s detailed examination of the impact of 

pornography on women and society (Stoltenberg, 1989) can be taken into 

account in this game.  What does this game tell the players? 

Of course the first argument someone might bring up in discussion about 

the games and the bachelorette party tradition is “It’s just a game. What’s the big 

deal?”  The big deal is the implications of the bachelorette party in society.  What 

does the bachelorette party tell young adults about what are acceptable 

behaviors?  The behavior of the young women that I witness at bachelorette 

parties, both those I have attended and those I witness, is a reflection of what is 

deemed acceptable to the youth of America in high schools and colleges today.  

Most of the women at the bachelorette parties had attended high school within 

the last ten years, and the party was obviously something that was normal and 

expected to happen.  Besides the reaction of the brides, the others attending the 

party gave insight to their ideas, even referring to high school experiences that 

related to the activities at these parties. 

These hyper-sexualized behaviors are exactly what Levy and Paul discuss 

in their books as a tragic epidemic in today’s culture.  High school girls, and even 

younger ages, believe that the cartoon sexualization of humanity is what is 

normal, and even what men want.  High school men, and younger, seem to be 

buying into it on some levels as well.  What does this mean for where the culture 

of the United States is headed? 
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CHAPTER V 

RAUNCH IN SCHOOLS 

The presence of raunch culture in the society of the United States is 

especially evident in schools, both public and private.  Many raunch influences 

begin while children are still young and manifest themselves as the children turn 

to young adults, as evidenced by the bachelorette party phenomenon.  The 

bachelorette party in its accepted form is an obvious symptom of raunch culture 

that has been fed to generations as they make their way through childhood into 

adulthood.  What may start as exposure to soft pornography in video games, 

comic books or movies, often grows into raunch behavior and attitudes that 

infiltrate numerous aspects of young adults’ lives. 

Raunch Education 

Levy (2005) examines how raunch has made its way into schools in the 

United States, and the impact raunch has on kids in school.  Levy opens her 

examination of raunch in schools with the apt statement, “Teens are not inventing 

this culture of exhibitionism and conformity with their own fledgling creative 

powers. Teens are reflecting back our slobbering culture in miniature.” (p. 146).  

Levy interviews teens from Head-Royce, an upper class private high school in 

Oakland, California, where she observes raunch attitudes running wild.   

Anne, a female student at Head-Royce, discusses sexual behaviors of 

herself and her friends with Levy.  Mentioning sex, Ann says, “It’s an ego thing. 

We talk about it like at lunch on the patio; people think it’s cool.  It’s competitive: 

who can hook up with the most guys and who can have sex, who can be the 
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most… like my friend is having her eighteenth birthday party and she wants to 

have strippers there” (Levy, p. 154).  Female students at Head-Royce are 

expected to embody raunch behaviors and culture in order to fit in at school. 

Everyone is doing it. Sex is not about desire or choice—it is about bragging 

rights.  Anne even describes her own loss of virginity saying, “I guess I didn’t 

really want to, but I told him I did” (Levy, p. 154). 

David, another of Levy’s interviewees, describes an interesting situation 

he witnessed at school that clearly sums up one aspect of the presence of 

raunch in high schools.   

That day at school, David had been sitting on one of the big 
couches in the hallway at Head-Royce with a friend.  A middle-
school girl (who was twelve or thirteen) walked by and caught his 
friend’s eye. So she pulled up her shirt, pulled out the strap of her 
thong from under the side of her skirt, and snapped it at him.  
“When you see that, your first reaction as a guy is that you think, 
That girl wants it. Wants you. Wants any guy out there,” said David. 
“But honestly they don’t. They’re just dressing that way. (p. 149) 

 
David’s perception is that young women dress and act like they want sex. 

Often, desire has nothing to do with their behavior.  Girls may want attention from 

boys, but they often feel dressing and acting sexy is the only way to get it. This 

observation clearly identifies why the issue of raunch culture should be 

addressed in schools.  There is a dichotomy developing for young women in how 

they feel they should present themselves and how they are expected to act.  As 

Levy states, “If you process this information through the average adolescent 

mental computer, you end up with a printout that reads something like this: Girls 

have to be hot. Girls who aren’t hot probably need breast implants. Once a girl is 
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hot, she should be as close to naked as possible all the time. Guys should like it. 

Don’t have sex” (p. 158). 

An interesting point is identified in Levy’s discussions with the students 

from Royce-Head.  While girls may act like they want sex and dress like they are 

sexually active and interested, often desire is not at the core of their behavior.  

They may desire attention or act in a certain way to gain attention from both girls 

and boys, but the actual act of sex is often not about their own desire.  As Ann 

described to Levy, she agreed to have sex with her boyfriend when she lost her 

virginity, but she really didn’t want to have intercourse.  The dichotomy of how 

girls act and their desire is an example of how raunch behaviors are sex-

negative.  When young women are subverting, ignoring, or completely not 

developing their own sense of sexuality, their behaviors cannot be considered 

healthy. 

As difficult as it may be for teachers to educate in an atmosphere overrun 

with raunch culture, which has proven to be more distracting to young women 

than it is to young men, it may be even more difficult to identify ways to 

appropriately address raunch in schools.  Children, with or without the permission 

of adults, develop as sexual beings and react to their surroundings.  Teachers 

are in the unique position to address raunch issues as they occur in schools.   

Marketing Raunch 

This perception of how girls should present themselves has roots in 

marketing schemes aimed at children.  Lianne George (2007) examines the 

infiltration of raunch culture into the lives of younger and younger girls, and the 



Texas Tech University, Wendy Erin Foster, May 2007 
 

backlash it is inevitably having on children.  She claims the current trend toward 

ultra-feminine fashion is a response to the swing toward non-feminine dress that 

occurred in the 1970s when women entered the workforce in record numbers.  

This aligns with Levy’s perception of raunch developing in the United States.  

George (2007) states, “The hyper-feminine aesthetic… is an over-correction—an 

almost fanatical reclaiming of the pink and frilly.  But what may have been born of 

a spirit of defiance has lost its revolutionary edge, and now young girls are 

learning the not-so-progressive lesson that their primary value lies in their worth 

as sex objects” (p. 36). 

Figure 5.1 – The Abercrombie & Fitch girls’ thong 
targeted children as young as 10, and featured 
sayings such as ‘wink wink’ (pictured) and ‘kiss me.’ 

As the pendulum swings the other way, fashion originally intended for 

women is being marketed to children.  George notes “North American retailers… 

sell fishnet stockings, skinny 

jeans, message panties and 

padded ‘bralettes’ in microsizes.  

In 2002, Abercrombie and Fitch 

launched its infamous kiddie 

thong collection, arguing that girls 

as young as 10 are ‘style-

conscious and want underwear 

that doesn’t produce a Visible Panty Line’” (p. 36) (see Figure 5.1).  The thong 

line has since been discontinued. 

It is one thing for children to see other kids dressed like adults in media, 

on television or even in school, but for them to walk into stores and find that 
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those are virtually the only clothes available is an entirely different issue.  To 

examine what is available for purchase in stores is to see what ‘everyone is 

doing.’  What ‘everyone is doing’ is often a prime concern for children and 

adolescents.   

Porn Education 

 Paul also approaches the issue of raunch in schools in her book using the 

lens of pornography.  If 45 percent of teenagers have friends who regularly view 

Internet pornography and download it (Paul, 2005) how many of these kids are 

eventually exposed to it themselves?  Combine exposure to pornography with 

the hyper-sexualized atmospheres coming at kids from every angle, the lack of 

mentoring from trust-worthy adults, and lack of instruction on healthy sexual 

development, and its no wonder children are growing up confused about the 

difference between sexy and sexual. 

 With children learning more about sex from their peers and the Internet 

than from mentors, teachers are in the prime position to impact children and 

possibly contest the growth of raunch culture in society.  At the very least 

teachers can impact children on individual levels, and those kids may then be 

better prepared to deal with the overload of smut they witness on a daily basis.  

Differentiating between reality and fantasy is a key step in navigating raunch 

culture and its symptoms.  Teachers, with their almost daily exposure to children 

interacting with their peers, are in a unique position to address issues related to 

unhealthy perceptions as they arise. 
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Kids as Sexual Beings 

Aside from the unrealistic expectations perceived by girls from peers, 

adults, media and entertainment, young women also have to negotiate where 

their own sexual development and desires fit into the equation of their lives.  

Often young women do this without the help of mentors or other influences 

besides those mentioned above.  Tolman (2002) investigates young women’s 

perceptions of sexuality in her book Dilemmas of Desire, and identifies a gap in 

the development of young women’s sexual selves.  Teenagers pick up on the 

fact that they are supposed to be sexy, but also perceive that they should be 

chaste.  This dichotomy creates a dissonance in teenage girls that ultimately 

hinders the development of their sexual selves.  Ultimately, in addition to the 

dichotomy between appearance and behavior, girls are subjected to the opinions 

and attitudes of peers who are often sexually active.  With abstinence-only 

education being the sole funded influence in schools, girls must negotiate their 

own sexuality while constantly being told it is wrong (unless involved in a 

heterosexual marital relationship). 

As Tolman identifies in her book, many girls are sexually active, but few 

can articulate their own personal desire or needs.  In an environment where they 

are being told to dress one way, act another, and ultimately none of it is 

acceptable, how can we expect girls to develop into healthy sexual beings?  In 

her research, Tolman realizes that “[e]mbedded in the stories about desire that 

these girls told was a multitude of strategies, more and less conscious, for 

negotiating the tricky terrain of their own sexual feelings” (p. 47).  Ultimately 
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Tolman’s research addresses the common dissonance between girls’ psyches 

and bodies.  Tolman identifies three distinct ways that girls talk about the 

dilemma of desire.  Some girls report not feeling desire or being unsure, which 

Tolman calls “silent bodies” or “confused bodies” (p. 47).  Other girls report 

feeling desire, and Tolman identifies two ways that girls deal with desire.  Some 

girls regard their desire with apathy or ambivalence, while others embrace a 

sense of entitlement to their desire.  

The dilemma that young and adolescent girls experience in dealing with 

their desire has a direct relationship with raunch culture in society.  The 

dichotomy that girls experience in how they perceive sexuality is a part of their 

every-day lives. Since many children and teens in the United States attend some 

sort of group educational institution, sexuality becomes a part of their lives in 

school.  Teachers are the obvious front line to dealing with issues such as 

raunch, sexuality and perceptions of both in the minds of students. 

Teachers and Raunch 

 Schoolteachers of all grades are in a position to address issues of raunch 

culture in schools.  Symptoms of raunch, from body issues to fashion to 

bachelorette parties, can be used as a catalyst for learning and possibly change 

in children of all ages.  Ultimately, I believe the presence of a mentor that 

recognizes and addresses prevalent issues in children’s lives, rather than 

ignoring them, will lead to a healthier consideration of other influences and issues 

in kids’ lives. 
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 The book Rethinking our Classrooms: Teaching for Equity and Justice 

Volume 2 provides extensive examples of teachers confronting issues as they 

arise in schools.  Kate Lyman is one of the many authors that describe social 

issues and how they are addressed in the classroom.  Teachers must maintain a 

balance between what they are told to do (by law, administration and parents) 

and what they see as important social issues that arise with students.  

Incorporating educational elements and social justice in the classroom is an 

essential method of a rounded and effective education for students.   

 Lyman’s describes how she addressed body issues, gender equality and 

stereotypes in her narrative “Girls, Worms and Body Image” in the book 

Rethinking our Classrooms (p. 107).  Overhearing two second grade girls and a 

third grade girl discussing their goal to loose weight because they were “too fat”, 

Lyman uses the opportunity to address issues of women and body issues with 

her classroom.  Without over-thinking her lesson or goals, Lyman started by 

having the girls and boys identify ‘facts’ about men and women (boys and girls) 

to show the difference between facts and stereotypes.  Though feeling frustrated 

with what Lyman considered to be futile discussions about gender roles, she took 

the lead from the children again when drama broke out after a heavy rain.  Boys 

were chasing girls with worms, and Lyman stepped in to educate the children 

about fear.   

Further developing the ‘play’ factor of her attempts, Lyman introduced a 

critique of toys and the media in regard to gender roles.  The eye opening 

discussion, including talks of Barbie and women in advertisement, revealed new 
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ways for the children to regard media influences and society-defined gender 

stereotypes.  Lyman concluded her examination of gender roles and stereotypes 

with a mock old fashioned school day where the students embodied the roles of 

‘old-fashioned’ boys and girls to experience first hand gender discrimination.  

Lyman describes the end discussion of her ‘unit,’ with one girl’s observation: 

“I know why you did this,” said Anna, her face lighting up 
with sudden realization. “You wanted us to know what prejudice 
feels like!” Well, Anna was close. I thought that if I exaggerated the 
effect of gender discrimination, maybe then they would be better 
able to recognize the more subtle forms that they encountered 
within and outside of themselves. (p. 111) 
 
Lyman’s narrative Girls, Worms and Body Image is a prime example of the 

type of organic teaching that can positively affect children of all ages.  Lyman 

could have easily ignored the girls’ initial discussion about weight or irrational 

fear of worms, signing it off with a ‘girls will be girls’ attitude and moving on with 

her lesson plans.  Instead she seized the opportunity to equip the students with 

tools to deal with gender discrimination and stereotypes.  While creating 

acceptable modes of education within the structure of her school, she went 

beyond the state mandated education elements.  Lyman teaches to life, not just 

to the test. 

Lyman might have even taken the lesson a step further and switched the 

roles of the boys and the girls.  While cross-dressing may have proved a 

problem, she could have used part of the day, or perhaps another day, to 

incorporate the discrimination in the opposite way from how it really happened.  

The boys could have felt what girls in ‘old-fashioned’ schools experienced, 
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perhaps to further their acknowledgement and appreciation of the progress that 

has been made today.  The role reversal might also highlight the expectations 

put on boys and girls in so many areas of life, and might develop gender-pride for 

both sexes. 

Addressing Raunch in the Art Classroom 

 While teachers of any subject area should organically address social 

issues that arise in the classroom, the art classroom is an ideal place to examine 

these problems.  The art classroom is often considered a more liberal and 

relaxed learning environment by children, creating the possibility of more open 

discussion between students and between adults and children.  In my own 

experience in the art classroom, children are allowed to talk among themselves 

more, as the work is hands-on.  Embracing an air of awareness and intention, the 

art teacher may be able to witness more student interaction, providing endless 

opportunities to actively address social issues.  Additionally, with less stringent 

testing requirements on art elements, changes in lesson progression may be 

easier in the art classroom as opposed to other subject areas. 

 Specifically, in considering issues of raunch and gender in the art 

classroom, there are numerous resources available to the art teacher.  An 

examination of female artists and feminist art could be a key factor in addressing 

these issues in the art classroom.  As in Lyman’s narrative, history can be used 

as an element to addressing these issues.  In the examination of women in the 

history of art, Why Have There Been No Great Women Artists?, Linda Nochlin 

aptly states, “In the arts as in a hundred other areas, things remain stultifying, 
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oppressive, and discouraging to all those – women included – who did not have 

the good fortune to be born white, preferably middle class, and, above all, male” 

(p. 5).  Honestly and openly addressing the issues of art history the classroom 

can enable students to recognize and hopefully act against sexism and gender 

issues in society. 

The Guerrilla Girls have been important activists in the recognition of 

women artists, and can be used as a tool to identify some of the inconsistencies 

in art history.  Their 1998 book, The Guerrilla Girls’ Bedside Companion to the 

History of Western Art, can be described as a more accurate version of history 

than the canon that has been accepted as the truthful history of Western Art.  

The Guerrilla Girls’ state: 

The famous query by feminist artists and art historians goes, 
“Why haven’t there been more great women artists throughout 
Western history?” The Guerilla Girls want to restate the question: 
“Why haven’t more women been considered great artists 
throughout Western History?” And we have a lot more questions… 
because even though making it as an artist isn’t easy for anyone, 
the history of art has been a history of discrimination. (p. 7) 
 

The utilization of the Guerilla Girls lens to review art history would be an excellent 

tool for art teachers to highlight the discrimination against some artists 

throughout history.  Bringing to light the gender issues that have occurred 

throughout history, along with those that still exist in the art world, art teachers 

can juxtapose current issues with the past.  Placing current issues in context with 

the past can create a new perspective for those who are not familiar with the 

struggle artists have had traditionally. 
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 A general review of art history, such as that posed by the Guerrilla Girls 

would be a starting place for any art teacher to address gender issues in the art 

classroom.  It is important for students to realize that the ‘absence’ of women as 

creators in art history is not due to lack of talent or desire.  In fact, many women 

have created art throughout time, but have not been recognized for their work.  

Judy Chicago and Edward Lucie-Smith confront this issue in their book Women 

and Art: Contested Territory.  Chicago and Lucie-Smith examine the place of the 

woman in art history, both as subject and as artist.   

Unfortunately, due to restrictions on content that is deemed inappropriate 

in many schools (such as nudity), the book itself might not be used in all schools.  

However, many lessons can be derived from the ideas in the book that could be 

presented to many ages.  For example, there is a chapter about the use of the 

mirror in art throughout history, both by male and female artists.  This chapter 

(along with others in the book) confronts the issue of the gaze, which is a 

debated question in contemporary discussions of art.  In many pieces of art, for 

whom the imagery is intended is discussed extensively.  Chicago and Lucie-

Smith consider Rubens’s Toilet of Venus a recognized image of woman that 

brings up the issue of the gaze.  The authors notice: 

Venus is portrayed nude, with her back to the artist.  She is 
therefore to some extent depersonalized – she becomes a body to 
be looked at, not a fully developed personality.  Since she is not 
only nude but also engaged in a peculiarly intimate female rite – 
that of enhancing her own beauty – there is also the feeling that the 
artist is invading her private space.  For a man to paint a woman 
thus engaged is definitely to make a claim that he in some way has 
rights over her, or actually possesses her… It is also interesting to 
note the hesitant but still challenging way in which her eyes meet 
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those of the artist – or spectator – in the mirror itself, and the 
doubtful expression on her face.  Rubens, perhaps unconsciously, 
has recorded the discomfort felt by his model about the situation in 
which he has placed her. (p. 150) 
 

This description in and of itself provides information that can be used to confront 

social issues, including gender issues and raunch culture, in the classroom.  

Raunch culture can be considered using ‘the gaze’ as a lens, much as art can be 

considered with the same lens.  Why is ‘the gaze’ an important consideration in 

art history? How does ‘the gaze’ apply to real life? 

Additionally, a lesson on the role of art in the feminist movement of the 

1960s and 1970s would assist in placing current social issues in clearer 

perspective.  It is especially important for students to recognize the role of art in 

the history of the world, as it is often left out in social studies and history classes.  

Art has been a part of many revolutionary times in history, such as the feminist 

movement in the United States.  The book The Power of Feminist Art: The 

American Movement of the 1970s, History and Impact was written for precisely 

the purpose of remembering the history of art as it was and as it is now.  The 

editors Broude and Garrard note, “By the early 1990s… feminist art’s 

revolutionary lessons had been so successfully assimilated into contemporary 

artistic practice that its own history, as well as the history of the many feminist 

arts organizations and publications that had helped to generate and support it, 

seemed in imminent danger of being forgotten and lost” (p. 8).  The book is 

written by many artists, critics and art historians who actually lived through the 

feminist movement of the 1970s.   
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The history of the feminist art movement is an important aspect of 

understanding the history of contemporary art.  The movement gives much 

insight when considering gender issues and other social issues of today.  One 

example of a lesson that could be derived from the feminist art movement would 

be a consideration of the art installation Womanhouse, directed by Judy Chicago 

and Miriam Schapiro in 1972.  In The Power of Feminist Art, Arlene Raven 

writes: 

Womanhouse made a widespread difference in feminist art 
making and in all subsequent American art.  Entirely new aesthetic 
subjects that had until then remained in the distant shadows in 
suburban American homes burst into the public sphere through the 
installation and performance art of Womanhouse.  The suburban 
home, where the contents of a woman’s concerns such as 
nurturance, sex, self-consciousness, rape and murder had been 
imprisoned since the 1950s, was well known to the young artists 
who created Womanhouse.  They had lived their childhood and 
adolescence right there. (p. 48) 
 

Again, while some of the subject matter might be considered taboo by the 

standards of what is acceptable in schools today, much of the subject matter 

could be introduced without issue.  The concept of artistic collaboration is 

important to the idea of Womanhouse, along with the idea of an artistic 

‘happening’ which is virtually what unexpectedly occurred during the execution of 

the installation in 1972.  Highlighting what might have been considered ordinary 

brings issues out into the open, for critical consideration.   

 Revisiting art history that is not always included in the Western canon, 

such as that of the feminist art movement, may create a new perspective for 

students, those individuals that did not live through the movement.  As Lyman 
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proved in Girls, Worms and Body Issues some of the greatest lessons can be 

taught when reacting to the interests and issues brought up by students.  In her 

narrative, gender stereotypes were addressed by bringing up the past, the lives 

that people used to live.  Likewise, in the art classroom, an investigation into the 

history of art can be used to address issues with gender and raunch culture in 

the classroom. 

Mentoring Raunch 

 While teachers have an obligation to the students in their classroom, there 

is also an obligation to educate other teachers and colleagues.  Teachers can be 

the best resource for other educators, as they are on the front lines of schools 

and can liberally talk about the real issues in students’ lives.  When an educator 

discovers and embodies an organic style of teaching that encompasses social 

justice and real life issues, the best service they can do for their students is to 

share their knowledge with other educators.  The knowledge may expand the 

number of real mentors in students’ lives.  There is a difference between a 

teacher who conveys required information, and a teacher who conveys realistic 

information to kids.  The latter style of teacher is more accessible on a variety of 

levels to students.  They address what is real in students’ lives, establishing a 

level of mutual respect and recognizing that kids are people, too.   Increasing 

knowledge of alternative and realistic teaching styles will provide the possibility of 

more realistic mentors for students in schools.  

The challenge in teaching is combining the real-life issues with the 

required information that must be conveyed to students.  Maintaining a balance 
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in the classroom is imperative, and may be the most formidable obstacle for 

teachers.  One way that teachers can mentor other teachers is to share ideas 

about combining important issues with required standards of education.  The 

resources in the book Rethinking Our Classrooms (2001) can be used as an 

important tool to share with other teachers.  The book provides examples for 

almost every classroom imaginable, with ways to incorporate real-life issues into 

the curriculum.  It addresses math, history, government, English, even sports, 

among others, and provides ways to incorporate social justice and equity into 

every classroom.  However, even if one educator can mentor others with modes 

to address real life in the classroom, the question arises about what issues these 

children really have in their lives.  After all, they are only children. 

Some teachers allow their personal belief systems to get in the way of 

providing a social justice education to children.  With issues of raunch culture, for 

example, many adults may see the epidemic unfolding before their eyes, but 

refuse to acknowledge that children should be educated on issues of sex, 

genders and body image.  The issue of sex education and its place in schools is 

a controversial subject, with vehement arguments from both sides of the issue. 

Sex education provides an example of teachers that allow their personal and 

religious beliefs to guide how they address (or refuse to address) issues in the 

classroom.  In the article “Abstinence-Only Education Continues to Flourish” 

Priscilla Pardini (2002) discusses the differences in abstinence-only versus 

comprehensive sex education in schools.  Regarding abstinence-only programs, 

she states, “Their goal: to scare or shame teens into remaining abstinent until 
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marriage.  Some programs, for example, focus almost exclusively on STDs.  

Others suggest that using condoms may put teens’ lives at risk.  Others link sex 

before marriage to emotional illness” (p. 4).   

The message that programs like these send to teens is that they are 

wrong for the natural feelings their bodies and minds are having.  Considering 

that almost half of U.S. teens are sexually active (Pardini, 2002), this message is 

ostracizing children and teens.  Additionally, there are teachers who believe pre-

marital sex is wrong, and teachers that refuse to address the issue altogether in 

the classroom.  The issue of sex education in schools demonstrates a need for 

mentoring teachers to acknowledge sex as an issue in children’s lives.  

Regardless of religious or personal belief, it is important for teachers to recognize 

the realistic issue and be prepared to address it in the classroom.  Sex education 

is only one example of an area in which teachers can mentor other educators.  

This issue relates directly to the raunch epidemic and issues discussed in my 

research. 

The most holistic style of teaching possible incorporates education that 

affects students, colleagues, and the teacher as well.  Effective teachers should 

be prepared to educate and learn in the same classroom.  By spreading 

knowledge about social issues, rather than ignoring their existence, students and 

teachers alike can be prepared to deal with these realistic issues in society. 



Texas Tech University, Wendy Erin Foster, May 2007 
 

 65

 CHAPTER VI 

CONCLUSION 

As the society of the United States has developed, raunch culture is an 

issue that must be recognized and addressed.  The implications of raunch culture 

on all genders and people is widespread.  Gender issues, prejudices, misogyny 

and stereotypes are all related to issues of raunch.  The bachelorette party is 

only one symptom of how deep the hyper-sexualization of our society has gone.  

The ideas associated with the bachelorette party spread beyond this isolated 

instance, and are filtering straight into schools and children’s lives.  Because of 

this, raunch becomes an issue that teachers must be prepared to address. 

Teachers are some of the most influential people in the lives of children of 

all ages.  While peers may make a stronger impact on children and teens, 

teachers are in the unique position to develop relationships and react to issues 

as they arise in kids’ lives and minds.  By becoming aware of social issues, such 

as the ever-growing presence of raunch culture in the society of the United 

States, teachers are on the front lines to combat the development of negative 

behaviors in children.  Teachers can present new ideas and develop alternate 

perspectives on issues such as raunch. 

With the standards being passed down on teachers by the government 

concerning tests and even sex education (or non-sex education), teachers must 

maintain a balance between teaching standards and teaching reality.  The more 

teachers consider the reality of their students’ lives, the more the students will 

respect the teachers and what they have to say.  Spreading the concepts of 
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alternative teaching styles, including and organic and intentional consideration of 

the students we teach, will help to increase the number of trust-worthy mentors in 

children’s lives.   

My hope is that my research will create a platform for others to consider 

some of the implications of raunch culture that I have been unable to include.  

Race, class and gender implications are all aspects of society that should be 

investigated to appropriately react to the raunch culture epidemic.  Teachers of 

different demographics are in the position to identify and share methods of 

introducing the real life issues of raunch in the classrooms.  Spreading gained 

knowledge among other educators will make a difference in the lives of students 

everywhere. 



Texas Tech University, Wendy Erin Foster, May 2007 
 

 67

REFERENCES 

Abrego, C. & Samek, B. (Directors). (2006). It’s My Party and I’ll Strip if I Want 

To. [Television Series Episode]. In Abrego, C. & Samek, B. (Producers), 

My Fair Brady. Los Angeles, VH1. 

Behar, R. (1996). The Vulnerable Observer. Boston: Beacon. 

Broude, N. & Garrard, M. D. (Eds.). (1994). The Power of Feminist Art: The 

American Movement of the 1970s, History and Impact. New York: 

Abrams. 

Chicago, J. & Lucie-Smith, E. (Eds.). (1999). Women and Art: Contested 

Territory.  New York: Watson-Guptill. 

Cooke, C. (2003). Bachelorette Dares: 52 Outrageous Dares for Bachelorette 

Parties. Meadowbrook. 

Cooke, C. (2000). The Best Bachelorette Party Games & Activities. 

Meadowbrook. 

Dworkin, A. (2002). Heartbreak: The Political Memoir of a Feminist Militant. New 

York: Basic Books. 

Harding, S. (2002). How Standpoint Methodology Informs Philosophy of Social 

Science. In Hesse-Biber, S. N. & Leavy, P. (Eds.). (2004). Approaches to 

Qualitative Research: A Reader on Theory and Practice. New York: 

Oxford.  

Hesse-Biber, S. N. & Leavy, P. (Eds.). (2004). Approaches to Qualitative 

Research: A Reader on Theory and Practice. New York: Oxford.  

hooks, b. (1995). Art on My Mind: Visual Politics. New York: New Press. 



Texas Tech University, Wendy Erin Foster, May 2007 
 

 68

Gallagher, C. (2004). White Like Me?: Methods, Meaning, and Manipulation in 

the Field of White Studies. In Hesse-Biber, S. N. & Leavy, P. (Eds.). 

(2004). Approaches to Qualitative Research: A Reader on Theory and 

Practice. New York: Oxford. 

George, L. (2007, January 1-8). Why are We Dressing our Daughters this Way? 

Society, 36. 

Guerrilla Girls. (1998). The Guerrilla Girls’ Bedside Companion to the History of 

Western Art. New York: Penguin Books. 

Guerrilla Girls. (2003). Bitches, Bimbos and Ballbreakers: The Guerrilla Girls’ 

Guide to Female Stereotypes. New York: Penguin Books. 

Ladson-Billings, G. (1994). The Dreamkeepers: Successful Teachers of African 

American Children. San Francisco: Josie-Bass. 

Levy, A. (2005). Female Chauvinist Pigs: Women and the Rise of Raunch 

Culture. New York: Free Press. 

Liveris, G. & Johnson, N. (2000). How to Host a Hilariously Fun Bachelorette 

Party! Dundee: Bacheloretti’s Inc. 

Long, B. (2000). The Best Bachelorette Party Book: A Complete Guide for Party 

Planners.  New York: Meadowbrook Press. 

Lyman, Kate. (2001). Girls, Worms & Body Issues. In Rethinking Our 

Classrooms: Teaching for Equity and Justice. Williston: Rethinking 

Schools. 

Montemurro, B. (2003). Sex Symbols: The Bachelorette Party as a Window to 

Change in Women’s Sexual Expression. Sexuality & Culture, 7(2), 3 – 30. 



Texas Tech University, Wendy Erin Foster, May 2007 
 

 69

Morgan, R. (Ed.). Sisterhood is Powerful: An Anthology of Writings from the 

Women’s Liberation Movement. New York: Vintage Books. 

Nochlin, L. (1971). Why Have There Been No Great Women Artists? In Hess, T. 

& Baker, E. (Eds.). (1971). Art and Sexual Politics (p. 1-39). New York: 

Collier Books.  

Pardini, P. (2002). Abstinence-Only Education Continues to Flourish. Rethinking 

Schools, 17(2). 

Paul, P. (2005). Pornified: How Pornography is Transforming our Lives, our 

Relationships, and our Families. New York: Times Books. 

Raven, A. (1994). Womanhouse. In Broude, N. & Garrard, M. D. (Eds.). (1994). 

The Power of Feminist Art: The American Movement of the 1970s, History 

and Impact. New York: Abrams. 

Rethinking Schools. (2001). Rethinking Our Classrooms: Teaching for Equity and 

Justice, Volume 2. Williston: Rethinking Schools. 

Rose, D. (2004). Analyses of Moving Images. In Hesse-Biber, S. N. & Leavy, P. 

(Eds.). (2004). Approaches to Qualitative Research: A Reader on Theory 

and Practice. New York: Oxford. 

Rung, J. L. & Hagen, S. (2003). The Everything Bachelorette Party Book. Avon: 

Adams Media Corporation. 

Smallwood, C. (2005, October 5). Girls Gone Wild. Salon.com. Retrieved April 

24, 2006, from the Lexis Nexis database. 

Sprague, J. & Zimmerman, M. (1993). Overcoming Dualisms: A Feminist Agenda 

for Sociological Methodology. In Hesse-Biber, S. N. & Leavy, P. (Eds.). 



Texas Tech University, Wendy Erin Foster, May 2007 
 

 70

(2004). Approaches to Qualitative Research: A Reader on Theory and 

Practice. New York: Oxford. 

Stoltenberg, J. (1989). Refusing to be a man: Essays on sex and justice. London: 

Routledge. 

Swafford, J. (1997). Comparison of Female Images in Cartoons and 

Japanimation. Retrieved March 19, 2007 from 

http://www.otal.umd.edu/wmst498k/kk14/cartoon2.html#contents. 

Thorne, B. (2004). “YouStill Takin’ Notes?”: Fieldwork and Problems of Informed 

Consent. In Hesse-Biber, S. N. & Leavy, P. (Eds.). (2004). Approaches to 

Qualitative Research: A Reader on Theory and Practice. New York: 

Oxford. 

Tolman, D. L. (2002). Dilemmas of Desire: Teenage Girls Talk about Sexuality. 

Cambridge: Harvard University Press. 



PERMISSION TO COPY 

In presenting this thesis in partial fulfillment of the requirements for a 

master’s degree at Texas Tech University or Texas Tech University Health 

Sciences Center, I agree that the Library and my major department shall make it 

freely available for research purposes.  Permission to copy this thesis for 

scholarly purposes may be granted by the Director of the Library or my major 

professor.  It is understood that any copying or publication of this thesis for 

financial gain shall not be allowed without my further written permission and that 

any user may be liable for copyright infringement. 

 
Agree  (Permission is granted.) 
Wendy Erin Foster                03/27/07   
 Student Signature      Date 
 
Disagree  (Permission is not granted.) 
                    
 Student Signature      Date 

 


	Thesis Title Page
	Intro Pages
	Ch 1 Introduction
	Background of the Problem
	Theory & Method
	Significance
	Limitations


	Ch 2 Lit Review
	Chapter Two
	Raunch Culture and Sex


	Ch 3 Methodology
	 My research began with personal observation of issues that related to the ideas of Levy (2005) and Paul (2005), and then focused observation of the bachelorette parties noted in my research and other bachelorette parties (Behar, 1996, Ladson-Billings, 1994; Thorne, 2004).  I began observing bachelorette parties and the associated behaviors in 2002, when I myself was engaged to be married.  I began to notice the groups of women entering clubs or bars with the bride-to-be wearing a veil of some sort, varying from tasteful to scandalous.  After my own bachelorette party, and both observing and attending several others in the years following, the subject remained of interest to me.  In 2006, I began my formal research and relied on observation as a key tool. 
	Active Participation

	Ch 4 Analysis
	Chapter Four
	Data Collection and Analysis
	Starting in the last decade of the twentieth century and continuing on into the twenty-first century, many young women and men are “born into porn” (Paul, 2005).  Kids are exposed to raunch culture and the extensive presence of pornography in popular culture and society throughout their entire lifetime.  Raunch is growing and spreading at record speed, and young adults know little different.  Young adults who have been raised on and in raunch culture inevitably begin to exhibit qualities of raunch that are so destructive and sex-negative.  The difference with this generation of young adults is that they rarely make an active choice about raunch behaviors – their actions and choices are instilled in them as what is natural and normal, and a reflection of the culture they are raised in.
	The cause and effect of raunch culture on youth in the United States is an interesting phenomenon.  New behaviors are created that have little to do with the original raunch influences on children, but they contain obvious elements of the constant stream of pornographic references that exist in the society of America.  One ‘tradition’ that has developed by young women is the bachelorette party, a ritual that was born as a reaction a common tradition among men, the bachelor party.  There is little documented history about the development of the bachelorette party as a ritual in today’s society, but it is a tradition that grows in popularity each year.  Montemurro (2003) believes that after the sexual revolution, “[a]s the sexual double standard lost some of its power and as women’s rights and freedoms became more pronounced, it has become more socially acceptable for women to acknowledge that they too are entitled to a ‘last night of freedom’” (p. 4).  The recent progression in the women’s movement over the last fifty years has contributed to the recent development of such a tradition for women.  The bachelorette party seems to have developed over the past thirty years.  
	July 2006 Bachelorette Party
	August 2006 Bachelorette Party Sighting
	The Bachelorette Party on Television
	Analysis


	Ch 5 Schools
	Raunch Education
	Marketing Raunch
	Kids as Sexual Beings

	Ch 6 Conclusion
	References
	Permission to Copy

