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SPENSER AS A SENSUOUS POET IN BOOK II
OF THE FAERIE QUELNE

PREFACE

An artist experiences a sensation and cannot rest

until he translates it into lines of color. A musician

has the same sensation and cannot rest until he puts his

reaction into pulsing, throbbing music. A poet of
sensuous appeal has the same sensation that the other
two have had, and from his nen com both the color of
the artist and the melody of the musician,

And what type of poetry is that which comes from
the pen of such a poet? Is it factual? 1Is it mystic?
Is it didactic? Is it sensuous?

Poetry coming so, from both the artist and the
musician in one, could not possibly have the hard
factuality of Dryden and Pope. Close reading shows
the dominance of the factual over the sensuous in the
poetry of these men., Let us notice Dryden. To be

entirely fair I shall select a passage which is
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considered by most eritics to be one of his best.

"O teach me to believe Thee thus concealed,

And search no farther than Thy self revealed;

But her alone for my direetor take,

Whom Thou hast promlsed@ never to forsake.

My thoughtless youth was winged with vain desires;
My manhood, long misled@ by wandering fires,

Followed false lights; and when thelr glimpse waas gone,
My pride etruek out new sparkles of her own.

Such was I, such by nature still I am;

Be Thine the glory and be mine the shame!

Good life be now my task; my doubta are done; 1
What more could fright my faith than Three in One?"

Thls passage 1ls exceptional for Dryden because of
its poetliec beauty, its melody, lte cadences, its lofty
note; but 1t is the thought, even here, that we are in-
terested in. It 1s easay for a poet to lose comprehensibllity
in passionate burste of poetic fervor. But tthere in no
incomprehensiblility here.

Now let ua consider a more typical Dryden passage. He
18 not soaring in the clouds here. There are no purple
passages. It 1s plaln verse for plein man, and as such

is the aecumulation of the chiselings from the mind, not

the soul, of the poet.

"Amidet whole heaps of spices lightas a ball,
And now thelr odours armed agalnat them fly:
Some preclously by shattered porcelaig fall 2
And some by aromatic splinters d&ie."

1.Dryden's The Hind and the Panther,l,225,68=-81
2.Dryden's Annus Mirabilis, 47,29
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Pope is msntioned in the same breath with Dryden when
factual poetry 1le discussed. As further proof of the
practicality of the mind-working of the pseudo-classicist,
take this passage from Popse.

"The Peer now spreads the glitt'ring Forfex wide,
T' inclose the Loek; now joineg it, to divide.
Ev'n then, before the fatal englne clos'd,

A wretched Sylph too fondly interpos'd,

Fate urged the shears, and cut the Sylph in twain,
{But alry substance soon unitee again).

The meetling polnts the sacred halr dlsever 1

From the fair head, for ever, and foreverl!"

The only difference between this selection and the
preceding one ls that Dryden achleved a melody which Pope
does not even attempt. So, technically epeaking, this
passage ls perhaps nmore nearly the ideal of factualisn,

Poetry coming from the eye of the artist and the
soul of the musiclian could not result in the sublime ex-
ultation in the spiritual which ie Lo be found in the
poetry of Hilton. The followling paseage les one of the
most metrically perfect in the Znglieh language. The reader
is soduced by its beauty into an almost come-~-1like spiritual
s atisfaction. But it ieg, after all, a mueloal satisfaction
and not a sompletion of poetic satlefaction.

“Hail holy Light, offspring of Heav'n first-born,
Or of the Eternal, co-etrrnal dbeam

“1.Pope's Rape of \be Look, 137-154
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Moy I express thee unblam'’d? slnce God is Light,
And never but in unapproached Light

Dweltl from eternity, dwelt then in thee,

Bright efflusnce of bright essensce increate.

Or hear’st thou rather pure ethereal stream,
¥hose fountain who shall tell? bDefore the sun,
Before the heavens thou wert, and at the volce
Qf God, as with a mantle didet invest *

The rieing world of waters dark and énp‘l

¥onr fros the void and formless infinite.

s;m these two extremes do not satisfy the zensuous
poet fgg@nnxm. what have we left? The poetry from the
eye of the artist and the soul of the nusioclan zmust appeal
to the sensuocus soul of the reader. Its physical beauty
must perueate the being of the reader and he muast be lost
in a maze of color, of imagery, of nusle, of exqulieite odors,
of voluptuous tastes. In the postry of Speneer we have the
epltome of ar._L that is sensuous. This example,-

"Upon a bed of rosee she wea 1:{:1,

As faint througk heat, or dight to pleasant eln,

And was arrayd, or rathesr dlesarrayd,

All in a vele of sllke and sllver thin,

That hid no whit her alabaster e:iln,

But rather shewd more white, i more night bee:

More sudtile wed Arachne cannot apln,

Hor the fine nets, which oft we woven eee 2
Of soorched deaw, do not in th'ayre nmore lizhtly "lce,”

And " again,-

Iti OE 'iII .1:8:1‘9,1-12.
2F.Qe 1L, X1I,LXXVII.

(T\\



*And bim behynd, s wicked hag ¢id stalks, Sl cC
In ragged robes and filthy dlsaray:

Her other leg was lame, that she no'te walke,

But on a staffe her feeble steps did stay:

Her loockes, that loathly were and hoarie gray,

Orew all afore, and loosly hong unrold,

But 2ll behind was bald, and worne away,

That none thereof could ever taken hold, 1
And eke her face 111 favoured, full of wrincklees o0l4."

Here we find all of the qualitise of sensuocus poetry.
There 1la the oolor of good and evil, of the beautiful and the
grotesque. There ia the lllac-fresh soent of the lovely and
the acrid, pungent odor of the unfit. There 1s the troplcal
sweotneass of all beautiful ard the acidity of the disappointed.
There is the szooth satin whiteness of the ekin of the malden
and the scaley horror of the hide of the hag. And there 1le
the dreadful suggestion of cozing battle and the drowey song
of the peasceful.

It will be =y endeavor in thies paper to show to what
extent the sensuous entere into Book II of The “aerle Cueene.

Io’ OQDIE.IE ’IVO
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INTRODUCT 108

Upon the heavily rich cloth which is the age of
Elizabeth are embroidered the spectacular beginnings of
modern Engllsh poetry. In the far background are Chaucer's
reallistic crestions, some gay and @olorful, some sombre and
sad. After them etretches a gray expanse of nothingness,
the sllence which usually prececdes a great outburst of
literary achievement. On the edge of thies gray expanse
a few tentative, half-completed sketchee show the ploneering
of such worthy experimentere ne Zkelton, *'yatt, Surre;, and
Gasocoligne. But theese poor eketches are dulled and shadowed
by a new ~lory. The sun of literature, in all its continental
eplendor, burete into English ekiee. " queen holde royal
court; = vivid pageantry of drave knighte prance past on
half-wild horees; wild and gorgeous pageante fora the
baskground for the movemente of an evll earcerer; the virtuee
and vices of all mankind pace by ir etately parade. For
Spenser, in 1590, brought to Ingland the first three books
of the Faorie Guoense.

And why should the introductlion of thie yet incomplete
poem mean 80 much to England's literature? ¥hy should the
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sight of lines on a page s0 gtorm the hear.e of the culture-
seeXxing noblemen of the gay and sophlaticated court of this
queen? The age of Elizabeth was an age of culture, an age
of romance, and an age of growing sophieticatlion. But England
had not alwaye yearned after culture and romance and sophistica-
tion. &Since the time of Chaucer and hig postry of humanity,
the island had been bare of the beautiful in 1ife and t he
beautiful in literature. Life had been hardened by battle
rather than softened by any poetic ldea of chivalry. There
had been 1ittle lelisure for poetry, and few Continental efforts
had stimulated competition in this lesolated 1sland. Jlen had
disllked the idea of golng to the Continent for words with
which to enrich thelr language; thsy were keenly skeptlical
whether great poetry could be written in the vernacular.
Elizabeth dealred a widening of all lesrning, a general
deopening of Engllsh culture. Cmntinental icdens were looked
upon more tolerantly; educatio. waeg regarded favorably; an
educated court group eprang into existence alnost overnight;
courtiers crossed to the Sontinent in an eager search for
new learning and new 1deas; foreigzn poetical! forne were
observed, torn apart, patched together agaln for use. A
realiration of the lack of reanl poetry and a gaving dlecontent
with the type of existing poetry were gradually forming in
the minds of Englishmen. A desire for great verse in the
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vernacular, a recognition of the necessity for the irportatiom
of foreign terms, and & knowledge of the virtuse of oresting
nsw worde frozm the vernacular, were causlng Englleh poetes to
turn questionling eyee to Chaucer, to turn seecking eyes towards
Framce and Italy, to look with favor upon the study of the
English language for the purpose of literary expression.

In comparatively recent tiree, various writer: had
inbibed forelgn learning and had brousht their influence to
bear upon Englieh literature. But they could not bring their
ladbor to a supreme culmination, They were not able to produce
a Faerie Quoene., 7Thelr poetry was a feellng out, and a stiving
for an ideal beauty that they were mever to realize. They were
100 near the dark ages of Englieh litersture. Thelr work was
but a meane by which later masters, Spenser, Shakezpeare, Lryden,
and all the rest, were to accomplish thelr immortal poetry.

30 Spenser began writing at a tizs when inepiration hsad
every chance Lo be of utnost importence Lo a poet., The realitles
of his own exletence naturally turned him from the poetry of
reality. He had been reared 1n the hoze of a poor tallor; he
had endured all of the mortifications that could come to the

soul of a seneitive slzar, and there were nmany such mortificatione

in hies early life.

“"Spenser was surely more than once mortified by hia
subordinate position, being consclious of hls superiority
over those that ths privilege of birth or money set above
him. Similar mortifications drive younz men to socialisnm
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in our days. In Spenser's time and in that university
which was the chief seminary of the English olergy, the
:m&& ?t‘ revolt took a redigious or rather ecclesiastic

Bt Spenser soon found thet his was not a religlous
nature. He soon grew tired of ecgleslastical dutles and
disputes. Hle poetic temperament craved the golor, the
romance, the glamour, of cowrt life. And even here it e
glgnificent to note that it wans hie 1dealirzed 1dea of the
1ife of a courtier, rsther than the gric reality of hate
and intrigue which he later discovered, that inspired the
agolorful pageantry of the falry court of Gloriana,

Spenger ths Purltan and Spenser the pagan, experlenced
inevitable conflictsas. Hie mlnd told him that the purpose of
hls poen 'me a glorification of virtue and a damnatlon of
vice. But innately, he cried sut after beauty. Life
stretched before hix 1ln strong appeal to all hle senses,

The phyele&l aspect of =an's nature drew hin in spite of his
intellectumlisn., / zan becans & shining god in arnor, a

woman became an alabaster plllar of purlity, a forest became

a vibrant mame of greens and blues and yellowxe. And throush
these sensuous, tantalizing creations of his mind, the poet
wandered as in a dream, gaszing with admiration upon the ehining
god oalled man, touching with experinental fingers the alabaaster

“1.Tegouls, Spenser,p.%.



shoulder of the 1deal called woman, and crushing in one
hand green leaves from his living creation of a tree.
Spenser was ultizately a esensuous poet, interested
in the 1life ke caught to the plctures be palnted. GHie
didacticlen, and the apparent stilted virtues of his
characters, he disnlssed with a subtle humor almost
Chaucerian, Lo loge himeelf in exultation in color,
and beauty, and musie.
Sensuocua charsoteristice in a wider sense are found in
The Feerle Qwene. There are the glarious osutpowrings of all
of the vivid colors of his vivid inmsgination. There are the

1bving ploturee of nature. There are the incomparable portralts

of the beautiful and of the grolesquse. And there are the
wonderfully dbeasutliful oadencesz and rhythroe and melodiee of
the nueie of the unmatched lines of desariptive poetry.
All of theee thinge coxmbine to make a eteady flow of &
pageant of living flgures such ag are seen sgaln oly on
the cloth of some lenasecence tapestry.
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In Book 1II of the Fasrle Gueens there s presented
in a gorgeous and vivid array a panorazic view of temper-
ance. But what an idea of texperanse.! It is temperance
plased In the =mldst of rank green forests, of splendid
gaves of harror, by the 21de of beautiful lalee, aboerd
graceful ships which safely cleave the waltera of destruc-
tion. 4nd in eunh settinge, the virtue of teaperance
malintaine an almost elaselc aloofnees. Temuperance, as
8 virtue, wae very appeeling to the Chrlietinn eleuent in
Spericer's character. Zut in the poen it 1s not thle
fsolated virtue exalted that pleaeee end intriguee the
poet; 1t le the exmhtation of the pagan vices to = point
where they may interfere with the msintenance of o

temperste mind which appeals to the poet.

"He was born to eing May feetivities or build
snochanting Bowers of Blise. All he could 47 Lo
quiet his conscience wag, after ralcins these
beautifal struct-res, 40 declarae thex izuaral or
tmplous, Dut he was too nmuch delizhtel with then
to suppress them altogether, and hls fuse very
seldonm prompted the Christian in him to lyrlcal
or desoriptive flighta of equal beauty." !

1.Tegouls's Spenser,p. 29




The book of Guyon is a Dook of war and of vice. It
is a book of good and evil. It 1s a book of red and
g0l1d. The red is the symbol of war and of death; the
gold 1a the syabol of wealth, of sin, of vice.

¥ar, as symboliged by the color red, ias the ehedding
of blood, blood as warm and pure as a rose, and blood as
dark and as evil as all sin. In thie one book there are
no less than nine battles, which indicates the extent of the
death glow found in the cantos. But for the moment we are
to élmgard war and bloodehed., Without one mention of
bloodshed, Book II s etil]l one of the moet vivid and mosi
eolorful of all the books in the poem. This color depende
upon the use of yellow, of gold, and gold is found in the
Cave of Zammon.

3014 is here the symbol of evil. Let ua consicder the
viceg found in the poem, Ye find Yordant or the vice of
heavy drinking, Amavia or the unnatural lover of life,
Elisea or the vice of stinglness, Perlses or prodigality,
Puror or oocasional wrath, Pyrochlee or wrath without
cause, Atin or etrife, Cymochles or passion, rhaedria
or immodest mirth, Yammon or avarice, lYaleger or the sins
of the flve sensee, and Acraeia or self-indulgence.

Acrnsia, of course, 1s the vice towarc which Guyon
i{s ever working, but with the exceptlo: of this ever -
present alm, one vioe stands out in sharp relief. It 1s
the vice of avarice, personified by the person of amnon.

B e wegpe gy b B @ Lo b X La g | e mp



Avarice was not to be ropnunf.od by a besutiful
maiden, however much she might be dietorted by ein.
It wae not to be personified in any form of youth.
Spenser nmust have looked al the monsy-mad mlisers around
him, and it nust have taken litt e imagination to find
his character partreit azong them. Ilie nmust be old, for
youth would not have had tize enough to lose all other
ideals in the world. iile drees must be at once expensive
and worn, hie face ghriowed by hles own mmannesa., And
"olinging fast to hies body nust de little flec:e of gold.
Gold! Throwxn into vivid rellef againet a background of
black horror and esin snd death, atands thle god of gold.
Gold! It is the color, the taste, the odor, tne very
goul of the fouse of aamor., It 18 the matrix out of
which Spencssr wenves one of the nost remmrkeble ploturee
in hie entires collection of tapestriee., The edges of the
ehadows of hell are lined with zold. The bady > l.azmon
is plastered with it, The s jea of tLhe zonater who follows
Guyon reflect it. The burning blaete froa the furnacea of
cheos breathe it forth., Existence hinges upon its reallty.
The beaut, of the daughter of “axzzon ls a golden edplendor,
Beautiful treez berr golden frult. 7The esoul of tre ooet 1o
inflased wlth thlas flery spectacle of the goll of God'e
areation on revus beforoe the eyes of the Lern-ersate i,

In Canto VII, the word gold appears no lees than
eighteen timss. And in every case this golden yellow

F 3 ey -9 g N —— ey W e
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i® set In rellef by direct allusion to, or falnt suggestion
of, 8 background of darkneess, of chaos, of night.

The firet reference to gold and to Eammon comee in
stanzs four, where Buyon comes upon MHamnon where he aite
- counting his wealth,

"At last he cams unto a gloomy gladse,

Cover'd with boughee and shruts from heavens light,

¥hereae he eitting found 1in secred shade

An uncouth, salvage, and uncivile wight,

Of grieely hew and fowle {1l favour'd sight;

file face with 2=0ke was tand, and eles were bleard,

file head and beard with sout were 111 bedight,

His cole~blacke hande did seceme to have teen seard

In exythee fire-espltting forge, and naylee like
clawee appeard.

Hie yron cote, all overgrowne with rust,

¥as undernsath enveloped wilth gold,

Yhose glistring glrese, daskened with flithy duet,
¥ell yet appoared to have teene of old

A work of rich entayle and curioue aould,

Yoven with antickes and wyld ymagery:

And in hils lap a mnsees of coyne he told,

And turned upside downe, to feede hles eye 1
And covetoug degire with kie huge threasury.”

And fromttlhls first reference, Canto VI:I becoxee the
canto of gold. And it nust not be forgotten that it ie a

chaotic drrkness, overlald with yellow.
Hammon lende the rather unwllling Guyon down lnto the

darkness of his cave.

= S
P.Q.II,VII, 3-4,
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"Through the thiok covert hs Rim led, and found
A darksome way, which no men could desory, .
That deepe descended through the hojlow ground, 1
And was with dread and horrour eompassed round.®

And when Spenser leaves earth and descends into the
realzs of the lowsr region, ha losee himeelf in a frenzy of
sensuous delight., The first tice we have warning of this
is when he begins to list the horrors who sit along s

broad high way

2
"That streight #1d lead to Plutoces griesly rayne:-"

Each horror is characterized by but one adjective,
but the selection of thie one woré eertalinly points to
Spenser's place in the firet rank for excellence of poetlic
diction. Here is the 1list: 1infernal Payns, tumultusus
gtrife, oruelle Revenge, rancorous Deegpight, dleloyall
Treason, heart-burning Hate, gﬁawlng Gealousy, trembling

Feare, lamenting Sorrow, Shame , sad Horror, self-gonsuming

Care
Care.

?VQQn II’ VII' n’ 6.9.
2
Ibld.. m. ‘o

Hotice the self-dependence of the word Shamp. It
needs no intenaiflier.
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And fron hore Spenser plunses ue at once into the
interior of the Zave of Tammon. Roo:m after rooo is
opened Lo us. The cave hae the goléen worder of eone
splencid dresm, The {iret outetandin plcture 1e n
the roon where

--"2n hundred raunges weren pight,

And hundred furnsose 211 Lurniug bLrigit;

By every fournace meny feendes did byde,
veformed ereatures, horrible 1. ES FI 8 A

And every feend hie busle palnes appljyce,

To melt the golden =atall, read; Loy be trrde.
“One with great dellowee gathered filling - rne,
A with forst wind the fewell 4d1@ inflame;
‘nother d1d tte dyingz Lrende yrepeyre

¥ith yron tonge, and springkled ofte the same
Fith 1liquid wavee, flere Vulcspe roge to tene,
¥ho, mayetring them, rensewd his former heat;

$oe souwxd thre droeze, thet frono the wt-11 osme,
Some stird the aolten orre with ladles great;

And every ore &1d ewinke, an' cvery oue @10 eweat . ?

I direot contrmet to the zroterqua Tigures o7 4tas
dwarfe with t>oir bent »ri twieted :l-dowr coet By tiw
Lurbling fl-oee fro:m the furns:ce, co-ce the temtlful
deing of rPhilotire, drustter of ‘eumc, Lle iz ~ ecrsation
of zold, but 1t e not o” the arme z0ld rc thot eeen in the
ether roo:e. <“he ieg r goldei: golleea, a 11vi.s, Lreatring
peradn, f woman of maleel; 1n «wlore hzale reziz the

golden chrin thet reaches frox liell to he-~ver,

-I
Y.Qp II. VII, m-m.

1




rmugm becomee the most dangerous temptation
in the pntﬁ of Guyon. uot, only le cho‘ a glorious woaan,
but she stands for henor and dignity, the only worldly

things whieh might have within them a real temptation for
temperance.

"Her face right wondrous faire did seeme to bes,
That her broad beauties beam great brightness threw
Through the dim shade, that all men might it see:
Yot was that same not her owne native hLew,
But wrought dy art and counterfetted shew,
Thereby nore lovers unto her to call;
.Hath'lesse most hevenly faire in deed and vow
She by ereation was, t1ll she did fall:
Thenceforth she sought for helps to cloke her

orime withall.

There as in glistring glory ehe did sitt,

ghe held a great gold chaine ylimcked well,
%hose upper end to highest heven was knitt,
And lower part did reach to lowest hell;

And all that preace did rownd about her swell,
To catchen hold of that long chaine, thereby
To clizbe aloft, and others to excell:

That was Ambition, rash desire to sty, 1
And every linek therof a stép of dignity."

But. Spenser brings Guyon through in triumph, and then

takes him from the nalden into the garden of Proserpina.
There is something mouwrnfully saweet about the name

Proserpina which, with the underlying idea of worldly

| success, oreates a mood of sadness in the garden. The

garden is eet in the midet of shadows; ite trees are

1
"&II. nI. XLV-XLVI-



blagk; its flowers are black; the very ground is black.
But beneath one huge black tree 1s a ellver eeat, and
among tﬁa black leaves of the tree grow golden apples,

There is no 1ife here. There can be no life in
black and gold. The garden is Spenser's moet ornate,
most gorgeous tapestry. Embroidered upon a background
of black valﬁet 18 a knight 1m armor. Among the black
leaves of a2 tall black tree hang golden apples. Beneath
the tree 12 a gilver seat. The pleture has a sensuous
magiac about 1t. It is almost poasible to amell the exotic
perfume from the huge black tropleal floweres. One knows
that the julce from the golden frult would be sweet to
excees. One gensees the deadening feeling that the acene
would breath Into a human being.

This feeling serves as a reason for bringing the
canto to a guccessful chose. Guyon has neither enten nor
glept for three caye; the deadly atmosphere 1la lowering his
residtance; the canto ende, bringing to a cloese one of the
most masterly of all of Spenser's poetic descriptions,

The Cave of Mammon ls not the esole case :'licre the
golor yellow ie ueed. In Canto I, Dueesa the enchantress,
is introduceé in the form of a beautiful ravished malden.
Guyoh, guided by the dieguleed Archimnge, has repaired to
the spot in order to seek vengance for the ruindd girl. In
stanza XV. the good knight Lle valnly questioning her of the

heinous deed.




"¥hich vhen she henrd, 28 in despightfull wise,

She wilfully her asorrow did aumsent,

And offred hope -f cnafort did despise;

Her golden lockes most eraelly she rent,

And sernicht her face with ghastly drerinent:

Xe would she aspezke, ne see, ne yet be zeene,

But kid her viesge, and her hend downe bent,
Either for grievous shame, or far grezt bemsne 1
At 1L her heart zith sorrow h:d transfixed becne.®

!e me, tre shave etnnuvn i oene of the woret writien in the
whole Book, Thore s 1ittle of the nu reme penvusut guclities
found In the piciture. Instend, L:iencer, spparently endeavoring to
cloak vice hy =2 cuvering of rent virtue, .. achieved #n. created

an inecngrucug ;:icture. One lg quite conecious thut the womum,
through a beautiful exterior, has a vile souli, and at the sane
time the mare presence of such p soul ruins any ..crent physical
beauty.

Agrasia, or self-indulgence, is rerhaps the most ravishing
of a1l of Spenser's evil choracters., Her besuty is doomed to die,
In a bock of tem crince no evil e thrive, Jut one wishse,
invariadbly, thot ruch a personifficction of beauty couid be, after
all, found perfect,

*Upau & Led of roses she was lsyd.

Ag Taiant through heut, or dight to plesr i vl
And «up arayd, or rather dicarsyd,

All in & vele of silke emd silver thin,

Thut hid no whit her slabester ekin,

T*‘_v
PoQerIl, I, XV,
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But rather shewd more white, 1f more might bee:
Here subtile wed Arschne cannot orin,
Hor the fine nets, which oft we woven see

Of scorched deaw, Ao not in th' ayre more lirhtly flee,

Her snowy brest was bare ¢0 ready spoyle

Of hungry eles, vwhich n*ele therewit: be fildg

And yet tircoaugh languour of her late sweet toyle,

Few drcps, zore clesare thar nectzy, forth distild,

That like purc -rient porles udowne 1t trilds

And hexr faire eyec, cxe:t su:ling in delight,

Xoystened thelr flerie bdeamesn, with vhich she thrild

¥ralle harte, yet quenched nst, like stzrry light,

Yhich, sparckling cn tha.iilont w:ves, does geexs
mores bright.*

In a subsequent discussion is found Belphoebe, the

essence of sunlight, Zut here is foumd Acrasiz, the essence

of meonlight, of st .rdust, of dark night., 3Secuuse of this

very fzct she beocomes the supreme sensusus crection of the

Shadows ard moonlight sre for nore {zsciuating than

the bright sky at noon,

One is never aware of the color of her halr, her eyes.

One only remembers,

*A11 in & vele of silke and silver thin,
That hid no whit her alabastcr skin, 2
But rrther shewd nore white, if msre might ve,"

Spenser has given Acragis the beauty of a full blown

rose seen hy moonlight., He has woven perfection from the

threads of suggestion, not alone from facts. She, and her

r‘Q.II, XII’ MII-mVIII.
2
Ibid., LXXVII, 4=6.




beauty, should live forever, to give glimpses of happiness
in this dull world of ours. She does live in this poetie
ereation. Did Spenser the Christian unknowingly c:rried
away bty the very sensuousness of his own poetry do this, or
did Spenser the pagan delight in the glowing deing who
sprang from his own inspired pen?

In direct contrast to Acrasis is Belphoebe, the
embodiment of the beauty of sunshine and of purity. She
is the most perfect factual feminine crestion, and is of
added interest becuuse she is the personification of
perfection.

Belphosbe's beauty is given a perfect setting, She
stands, a silhouette of gold and ivory against the green
background of the foreat, ler description is ordered,
There are eleven stangzas devoted to her, in the following
order,-- face, eyes, mouth, forheand, body, limbs, limbs,
body, hair.

Bel;hoobe is o symphory in gold and green. The green
is the VYright yellow-green of a forest in spring. The gold
is the pale yellow luster which perhaps symbolizes the
spring-time of youth, She dashes into the clearing, and
pauses to ask Trompart of the hunt. GShe stands there in
her green snd yellow huntress's d-ss, her golden curls
flying lcoss in the wind, her eyes luminous with happiness
and the excitement of the chase, her ivory cheeks flushed

with color, her showy breast rapidly rising and felling with

12




the exertieon »f the ghase,

*Hey fa0e¢ a0 faire a8 flesh it geunmecd rnol
But hevenly ; "Hawtzﬁxwuﬁt<me%~wW,
Clere > the skve, vithouten blrpL v wlot,
Through cadly =dxiure of ceileriern dew:
And 17 her cheekes the vﬁrmeill reu id ok
Lik@ POVED iI‘ LA bﬁd \r« lil!;e&l »,!!x'») Ag

T™he which anhr»2aislY odours ’rom.them thye

\s'
And gazers scpnee with doable wle s.uro fcd,
iI"hle to heale the slcke, and to revive the

HJer yvorie forhe-.d, full of booutis brive.
Iike a brocd i:ule &io itrell gisgy: il

Por love his lofty triumgha to eac.nx-,

And write the butties of 1is :rent goldetc 4t
{1 gocd and honour might thareiu be red:

1 :’.—

¥or there their dwellln( wis.  fil vhen che crilke,

bf&r&

Sw2:t words, like dAroring honmny she wid :hied,
And twixt ihe perles a3 rutinf ¢oftl v le
eilver sound, itn~:i he.venly rusicre oo
L X 2 % 1
Yer yelloe Inckes eriaped, liiz goldien wyre,
About rer shoulder: weren ioosely S.ci,

And hea the winae enon. st treu 2id Luooyre,
They weve” like & _enon wide discred,
pd . "n» 4
-aud Jor henide ey scke wErl sculverel:
Apd vhethoxr st it were, or hecdleice huly,
. -~ L o gt
Y - - - ’

4
Lo through the flourin: forrest rash o
BE roosuoeet flowreg thons
‘ Lan]
3 o

In her 1uie hini ol clv
- L) Lo - -
Sl £Loomieving frest 1€ VEE i€ GLslndn.Cn GId

Soiyhneor iz the ¢Yimex of Spenser?s Jordniao piclu

In hor ic chzined, for the span 2f a dozen sian:ov, o2

beauty. Tt is henuty unslloved! it is Tve~uty per ct

~ o TR -

___i_.-
FoeQes 11Xy 111, Il 22ivy & ..

oy 1o vrnke.®




BATTLES IN BOO: TWQ

Canto
1) 1II, XX-XX71I., (Guyon, Hudebras, Sansloi.)
2) 1V, Vi-XV1. (Guyon, Furor, Cceemsion.)
3) ¥, XX-XXV, (Pyrocles, Furor, Occueion)

4) V1, XXVIl-XXXI, (Cymoecles, Guyon.)
$) VIII, XXX-LI1I. {Arthur, Pyrocles, Cymocles.)
6) IX, XiiI-XV1I. (Arthur, Guyon, S:;rits.)

?7) Xewmeconmcmcee~a{Stories of the battles of the concuest
of nsland) 1

-8) X1, V-XLIX. (‘rtmur znd ulepoTe)
9) Xlleweeonconeeee{Overthrow 5f the Zower of ::l1as)

2

1l

Battle scmen is not a single conflict., 1t

is comprised of all of thwe historic.]l strifes
told of in Canto X,

2
Battle nine is not a buttle of bvlocdshed., It
is rather the account of the overthrov of
Acrasia's Bower of Bliss., 1t contauins some of
the most bouutiful of t:e asture docoriptions
to ve found in the entire poenm,




| Bed 1s the symbol of war and of death. It is the

symbol of war for both the hero and the villain, bdut it
is the symbol of death for the villain alone,

The table on the preceding page is to show to what
cxxgnt Book 11 {8 2 bock of war, And wvhen it is discovered
thaf in the twelve cantos there are nine batiles, the
signigicance of the *bBlood" element essily bdecomes apparent,
For the way of the days of chivelry was & war ef bdlood. There
vere no cleanly drilled bullet holes with o thin trickle of
blood staining a wvhite shirt front. Instead, there was a

desperate battle of sworde in whieh,

*Yet there the steele stayd mot, but inly bate 1
Deep in his flesh, and opened wide a red floodgate,*

From the very opening incident in the first cento, the
war warning is iazue%i] Archimspep erch villain, trice to
inveigle Guyon into a battle with the Red Cross Knmi It.
The fact that he doesn't succeed hus little significence,
for bdefore the end of the canto Guyon is involved in one
of the bloodiest, and at the game time most he:rt-rending
scenes in the entire booktis*hc faet that the characters
are perhaps strange to us does not interfere with the
reader's sudden well of fedling for thw wrong done the
juckless Mortdant and Amavia. It is the principle of the
act, as Spemser painted it, which causes our sym athy, and

PSR memm—— T ~ e} ra)p
g,_ﬁif_::;.-_-__?. S BT ENA A NN 0.9.

13




net the characters.

L X 2 1 23

In whose e *ﬁ ?n; _‘b_zgg& did gtick

A eruell ey thrt made esl‘ ggg%g;
Fron whieh forth s stemm

That all her goodly guarments stug nd arownd,

And into a deepe sunpulne dide ihe grasey grownd,
Pitifull lpteteclc of deadly emart,

Beaide & 93%1195 o) , ‘

¥hich shee incre:sed wi e '* .
And the gleane waves ¥ith Eg;ﬁ%c gore ray:
Als in her lsp a lovely bu P qy

His eXxu asport, in stead of sorrow dewg

For in giﬁggggg he did embay

His litle 8, and tender Joints emdbrew;

Pitifull spectacle, us evexr ele did ver,

Besides them doth, upon the aoéloﬂ gress

The dead corse of an armed In wae spred,

¥hose armour =1l with blood baszgggg%ed wosg

His ruddy 11 did smyle, and Yo r 1l
Did w s chesrefull chocksm. yett being dedy-"

It would be impessible to doubi Spenser's sensucus
srtistry after reading the atove threc stunzns, In the
first plaee, they are excellent exa: les of antithesis,
To be a true sensuocus poet, one must lose hincelf, us
Spenser surely did, im a glerious orgy of the physical,
But to de a sensuous poet of the first rank, there must
be more tham this. There must Ve true poetic dictiong
there must be technigque, Now of all the technical ddwices
antithesis, if used correctly, is perhaps the most eff.ctive,
And vhat 40 weé fing here? 1 have underlined the words which

FaQos II. I. IXXIX, XLy XLI.

r“f\ﬁ
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seem to contfidbute most to the general color of the scene.

There ia a white alabaster breast, with a griesly wound
from which gusht a estresm of gfore-blood thick. The grass is

dyed a deepe sanguine. The cleane waves of a bubling fountain
are dyed with @rple gore. The bube pats his little hands in
a8 pdel of her bloed, and lsughs and coos : ¢ the still rosy
corpse ef his father. What could be more effective tham such
econtrasts? The opposite of blood is the pure alabaster of the
woman's skin. Red bloed colors the purest of water. A babe,
the symbol of innocence, stains his hands in the blood of

sin., And by the startling contrasts of the scene, the horror,
the pathos, the spirit of death is presented in an immortal
picture, which ia one of the most spectacular as well as the
most gruesome to be found in the book.

(so the exordium of the book intimates the probable
direction of action. The scene is become 2 battlefield, the
action a clash of sounding arms.

In Book 1II out of nine battles there are three distinct
battle divisionss the battle of the grotesque, the battle be-
tween t.vo brave knights, and the battle between reason ond
emotion. This study will take up the divisions in the order
named.

The grotesque in art has been aptly defined as "the inecon-
gruous in a.rt.'1 The incongruity of these bvattles caused their

selection for this discussion.

W— S
¥inston Simplified victionary
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The supreme battle of the grotesgue found in the
Jagrie juesne occurs in Canto JII of Book II, Bet us
consider the case of the battls between the losel . .. .../
Braggadocio and the idle fool Trompart, | |

Yhen Guyon had gome to hel; Amevia, hc had left his
horse alone on the plaln. Rraggedocio sow the horse with
its handsome trapprings, mounted hém, and rode geay. On his
way he met Trompart,

“And by the way he chaunced to espy 1
Cne sitting idle on a sunny bencke,”

The battle Letween Braggndocio and Trompurt is u
battle without blows, 2 battle withcut blood, & t:ttle
without death, it is one of the poet's r: re humorous
scenes, and with & vord here uwnd & phrrge there he hzs
managed to give ovme of the moet vivid :nd at the s e
time perfect portraits in the collection.

Braggedocio is painted in s few lines.

*low gan his hart =ll pwdll in jcllitie,

And of him selfe great hcore -nd helpe conceiv'd,
That puffed up with sgoke of vanitieyene

He gan t0 hopOrewe=,"

1
PeQes 1I, 111, V1, 2-T.
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And again,

*To whom svaunting inggreat bravery, p |
As Peacocke, that his painted plumes doth prancke."

And how does he conquer his man? PBraggadocio shakes
his head and spurs his horse; Trompart falls unon his face.

*He smote his courser in the trembling flancke,

And to him threatned his hart thrilling speare.

The seely mrn gseeing him ryde so rancke,

Aud ayme zt him, fell flat to (round for feure, 2
And crying "erey® lowd, his pitious hands gaun reare.®

Brasgsdoclo shouts; Trompart yields himself as thrall,

*Thereat the Gearecrow wexed wondrous prowd,
Through fortune of his firs: adventure fzire,3
And with dig thundring voyce revyld him lowd,*

And poor Trompart,

*Hold, O deare Lord, hold your dead-deing hand
Then loud he cryde, I orx ycur hurble thrall.?

[ 4

-1 ~ 111,
Faiiey II, VI, 24,

Ibid., VI, 5=9,
Ibido’ VII’ 1‘30
Ivid., VIII, 1=,
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And the battle is over. HNow, just how did Speuser
achieve his desired effect? In this one selection, it lies

altogether in a few 1aolated,deucriptive phrases, 80 strung
together thal they create the degired srtistic effect:
smoke of vanitie, [ escoocke with palnted pluzser, Searerow,
vig thundring woice, vile caytive, de:d dog, all add to the
word pieture,

The second battle cof the grotesque is Cuyoh's econflict
with Furor. Thie tuttle hus nothing of the goodenatiured
humor whick is foundé in the story of Trzgicdceio and Trorpert,
It is & story of torror und of animrlisn, :nd of f£ilth,

Guyon meets ?uror end Ceemsion, ¢ they rcre drageing
Fhedon scross ihe uledn. e force: 41c¢c ferridble figures

to stop.

“The novle Guyon, mov'd with greal remorse,

A.proacheding first the Hag did thrust away,
,nd sfier ‘ud ing aore lupetuous furse,

His mightig:Bands -cic on the w.dnmn 1-y,

And pluckt him buckc. vho =1l ou firo streight-woy,

Against him turning ~11 his fell intent,

vith besstly brutiush rage g.n alivn a3y,

And smot, and bit, und kickt, i seratcht, «nd

rent » l
And did he :ist not what 1. his cvenZement,®

The battle which follows is the most sordid of ull
the accounts. Thers is no benuty »cre, only horror and
£41th. It is impossible to get away from the filth, Spcnser

W
F.Q., 1I, Y., VI.
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reminds us of its urcesence at ev-ry turn in the azection.
Guyon cutches Occesion, the csuse of Furor's wrath, =snd

binds her, Then it is 2n easy matter to overcome Furor.

*In his strong armes he stiffely hin embraste,
¥ho him gainstriving, nought at 11 gregaled:
For all his power was utterly defaste,”

It 18 a very essy matter to think only of the
beautiful of sensuous joetry, and completely ignore the
grussone, The beautiful alone in Book 11 would be
abundance for study, dbut it is not bve:suty slone that
is to be dealt with, The revolting .ictures of the wrathful
Furor and the lozthsome Ogcasion are ¢s sensuously perfect

as the glowing description of Acrasia,

*and him behind, o wicked lia/ did giulke,

in ragfﬁd §gbes, ana f!itkf i aara:
Her other leg was lame, t wt-%ﬁﬁsﬁﬁéte wr1he,

But on a etzffe her fceble steps did stays

Her lockez, that loathly verc and hoarie [ri Y,

Grew all afore, and loogcly hong unrol:,

But all behind wae s aud Rorne away,

That none thereof could ever tuken hold, 2
And eke her fuce 111 fawourd, full of wrinckles old."

I offer this passage us the supreme perfection of the

r_v

F.Q.. II’ IV, XIV. 1.3
2

Ivid., IV.
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description cf the unlovely.

The third and last Litlle of the grotesque is the
battle betwecn Frince Arthur ané Xaleger. This is thne
most sensucus ¢f 8l) the battles in the ;sem. iialeger,
the representative of the sins of the five sensee, lays
slege u_on the House of Alma, Gurcu has Lrocee 2¢ upon
his jourmeyi it is left to the young prince to rid the
house of the besieger.

The bulw:rks of the pzlzce were besieged in the
following order: five troops were sent against the five
gates: the trooys of beautly and money were sent aguinst
Sights the troops of bad counsels, pruises, and false flatter-
les were sent againat Hearing: foolish delights were sent
sgainst Smell: vain fecsts were sent against Tastes
uﬂnsual'dolights were sent aguinst the body., And Arthur,
the :rince, went out sgainst kKeleger, the ghodtly
personification of evil,

S

*Soone - the Carle Trec: Turse the irince es_lle,
Glistring in armes and warlllc orn mw.t,

His Bexst he felly .rict on eithor syde,

And hie miachievous bow full ro dic Ldont,

¥ith vhich at hiam 2 cruell sh-{t he sent,

But he was warie, znd 1t v rded well

Upon his shield, thet it no furt'cr twent,

But to the gzround the idlc qucrrell fell;

Then ha another and another did ex;.ell,®

 ESEm—

FeQos 11, X1, XXIV,
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¥aleger 1s one of the 108t re.alsive of Spenserts

portraits,

A8 paleé nd wun e ashes vas his looke,

ftifs bodle leane und mesgre a8 « ruke,

And skin =17 withered like o dryed ro:o!

Thereto &8 cold and drery as a Snake,

Z'f;’

That seen'd to treuble cv-rmore, and cutke,

All in a canvas thin he %..s bedight,

And girded with u belt of twicsted brukes

Upon his head he wore an helmet light,

Hade of & deag muns skull, that seem®d & ghastly

gsight.'

They fight. Arthur takes the offennsive in the battle,

and seeningly conquers laleger sever:l tl:es,

Jut Mnleger

is not for humun denath, I{ is an a.u!l thins to rend:

*Ne drop of bloud appeared shed to bee,

All were the wounde 80 wide :nd wonderH:s
That through his earkusse one micnt pluinely cee.

Halfe in a maze with horror hideous,
And halfe in rage, to be deluded thus,

Again through both the sides he strooke him -uight,

That made his spright to crose full piteous:
Yet nathemore forth fled his groniag spri ht,

But freshly es at first, .re; rd himeselfe to fight."

1 ——
Fellep i1, XI, XXI1J.

Le)

Ibid.,iesvI1I.
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Again and @ uin does Muleyer who is the sin of
Evil Desires, springs up to life. At last Arthur, in
desperation, 1ifts doleger in his two hunds, csrries
him to the edge 5 & large luke, vnd ;lusges hin to his
death, Liile i3 purged cf sensu-lity,

"ith the death »f Maleger comes the =nd of the gro-
tesque. Openser the ;=z7an reveled in z1l these picturesque
creations. Une ererges from the illusion az from an
oplum .irc-dream. 4nd, ug & resuit o the sense of
unpeality, it is & decided relief to turn from the unresl
to the rccl, frou the grotesque to the n:.tural.

These battles, though sensuous in versonal descri tion,
in detu:ils of clivraeter vere yet vithout o singie excertion
entirely without bloodshed, without resl human pnin, Jind
wvhile they ure supers in their way, they yet 1l-ck the life
and hunanity of the trave battles vetween rezl kni,hits,

- The seeond type of battle is th:t betveentyo knights,
Thé struggle betveen Guyon and iyrochles is an e ic in
chiv:1lric battle. Two brave knighta stand face to foce
in a battle to the death. Xach ie firmly convincel of
his own right, but one reclly stands for the right und
one stands for the wrong,

yrochles makes a superb entri nce.

*Iye on the plaine fast , ricking Guyon spide
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One in bright armes embatteiled full strong,

That &5 the Sunny be:me: do glaunce and glide

Upon the trembling veve, so shined bright,

Ang round sbout kit threw forth spsriling fire,

That seemd him to euflame on every side,

448 rteed wis bloudy red, n. fomed ire,

¥hen with the Tﬂistring gpur ¢ did him roughly
. stire."

But Guyo: is more thap ready for him., Ye strikes

8 fierce blow =t l'yrochles,

*%ith his bright bdlade did smite at him so fell,
That the shurps steele arriving forecibly

Cn his broud shield, it rot, vut{ glauncing fell
On his horse necke ®efore tre coilted sill,2
And from the head the body sundred quight.,®

The buttle between Guyon ond lyrochles is a living
celash, It is : cleal of strength. Zurcn, fo7 once,

forgete his di:mity and reslly fights lik2 » man,

“sxceediag wroth was Guyon at thit blow,

And much achamd, thzt stroke of living arme
Should hi:: diemay, and :xre him stcup so low,
Though otherwise it did him litle harme,

Tho hurling high his yron braced o2rme,

He smote 80 manly on his shoulder nlate,

That all his left side it did guite discrneg

1
F.Q.II’ " II’ 2"90
2
Ibid., IV, 2-7.
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Yot there the steele st:yd not, but inly bate

Deepe in his fle:, ard coened vwide 2 red fleedgate.®

Around z2nd zround they go, penting, sn.rling, raginge.
There i& a savage demand for blcud. . yrochles lozea hime-
self in ruge, and when he begins to fight like -~ muld bull,
Cuyoen begins to bait him,

"But Guyon, in the heat of =11 his strife,
Vas wary wise, and closely did zwe:yt 2
Avaunta{ >y whilest his foe did roage =most rife:*

The tone of b:title mounte niesdily to its apex,
The nervous tension gtrains to the Leeziing pointy the
action is climuxed in & mighty clashs the villain sinks in
defeat,

sust vhat i L3¢ factor in Liie £ight which mekes it
the extreme of one kind of sensuous a.peal? In the
first place, it is & prssuge or extrenely vivid movement,
There is nothing here that is not physicel, Twe strong
men struggle on a plain unéer the blarzine sun. They bvend,

they turn, they cr:sh at each other with bright steel., 1In

T
Felies 11g V, VII,
)

Toid., IX, 5=7.
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the second place, the moverment is dyed in tlood. Phen
their“veapona reach flesh, brirht dlood atrocms down, the
armouy is dyed in erisson, the fFracs 0f tre lnin is torm
wvith ruthless fect and sputteved with humn bloocd. 4t last,
one mun falls.

The baltle which follovs is vetveor the literstesl Furor
and Pyraochles, tecsuse it leacks ti.e coler, the sction, the
sheer sensuous benuty of the other bestiles, I cn: geing to
omit it in this discussion,

The next bBattle to be considered is that between
Cymochlez and Guyon, Cymochles, on hic way to wic his
brother -yrochtles, is enticed tc the islaud howe of
Phoedric, or Immcdest YWirth. Guyon, om Lis way t¢ the
Bower of Blise, is lco enticed to the Lozutiful ielend,
ind ere occure one of the strongect Tottlics in fsiiryvi:nd,
Cymochles is firhting out of . eence of nnory Jecloucys
Guyon is fighting to r¢iwin his self-rcupect «iter his
moments of wetknelu.

Yhen three lexutiful es . .le mest it sheuld Yo in
a perTect setting. .hom ihoedsi. ol Lol wppioech
Cymochles there is no defect to wwr tae beauily ol lne
landscape. But what hzppens oo they ueet?

*loe! loe tlrendy, how the fowles in cire

Do flocks, avi:iting shortly to odbtayn
Thy carcas for their pray, the cuerdon of thy rayn.®

X _

¥oQep II, VI, XXV111, 7-9,

1
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They fall to the t:ttle without wioie of words. The
fight is of a dif’eruiit niture from the prececéirg conflicts,
Here Guyon is fighting from a sen.c of mor 1 laxity. He is
furious with hir..elf Jor Laoviag trought atout this delay in
his mission. e I amnoyed, und Tirhting is the besl wey

for a br.ve knight to r«cover his good dis. csition,

*)nd ther-wit’'ull e fiersly at him low,

And wit> § ortune outrore him oronyids

Yho scone ;ro_o.rd to field, his suword forth drew,
And him #ith equnll velue countervayld:

Their niphtic vitrckes their haberjeons disiayld,

And nked wnde emchi others nianly anciless

“he morizll vieele decpitecvisgliy entuyld

Deepe in their flesh, suite Lhr~u;s the 7r-a willes,
That + lerge vurple stree :.J:vw their girmbeux falles.,”

lgre, a: in ihe preceding :attle, is vivid ..ovenent.,

Cymochles flying f{iercely, Guyon sirikiug mighty vlows,
both make the muveaeal keen and ianteuse, And for that
feature without which no baitle is cowpicte, there is the
deep purpyle strenm of tlood fiouving frow the wounds cf the
two brave knights,

. Cymochles Lcs the bLid taste to t-mt Sir Suyon, but
hiz taunts serve only to bring down ire u,on his own hend,
Cuyon is alre:dy gonded past endurzincs by the fact of his

momentarg weskness, cud the taunts core as a finrl bLlow,

T
F.Q., 1I, VI, XYIX,
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*Guyon grudging not so much his wight,
As those unknightly ruyliugs, which he spoke, 1
¥ith wrathfull fire his courage kindled dBright,*

The battle mounte to wmad frenxzy.

“Both of them attonce thei: hands erhaunst,

And voth attouce their hwugh vliowes dovne ¢id sways

Cymnochles srord on Guyont shield yglaunst,

And thereof nigh ome (unrter shecid asany:

But Guyons angry blede so fierce 3id rley

On th' others héimet, which ::o Titan shone,

That quite it clove his rnlumed crest in tway,

AnG befed a1l His hesd unio Llie vonej

¥herewith ~“sitonisht, #till he stood, ns senselesse
sione,*”

stangs thirtye-one is supremely .owerrfui, 1t is the
sensuous zp; el of action and of souad. There is the
gsound of the two lnights e ticy bre.thie in huge panting
gosps; there is the sound Of sword on skiciu; there is
the dcep griting tile of Cypumietles'c susTu ¢ 4t ghears
a quarter of Cuyon's shield aways there is the sickening
sound of the cutting of hurmun flesh and boue when Guyon's
sword pierces Cymochles's nelmet nnd ned. it is a
horrible sightl

Fhizedria intervenes at the psycnologic..l moment,
Cuyon must not kill Cymochles here, iHe is to die at the
hand of aunother,

1

PeRes 11, VI, XXX, 37
2

Ibid., XXXI.



'igh Guyon'e near-iaiul fight with Cymochles, we have

come t0o the end of his fighting carseer, ﬁa is a brave
knight, and in this world, 2 mun of his tempernment is
assured of many gloriocus fights i: the future,

The last of the great battles de 1s not with Cuyon,
but with Irince Arthur, the perfect knicght. Guycn hase
come 3:fely forth fror the hellisk Cave of f{ammon, but
when he re¢ ches the fresh aiy of the ugrer world, he
swoons. ¢ n1s not recoveread whcn the "aluer finde him, and
atill 1 -ter when the ~oynim knights azjenry he is still
prone 2 on the src.nd, Taey, out of hatred, ~rz Taout te
dispoyle hi:x of his urucr, Just 2o tiey are i the act,
Prince Arthir ~rrives and tolos upon »i-self the defense of
Guyon,

Pyrochles opens the attack.

°uith that nis hand, cocre ood than 1207 ;flleud.
Uplifting high, he weened vitn Horddure,®

So great is the force of his blow,

"That horse and on 14 nade Lo recle nsideg™

T», -- .
2?0‘1011' 'J.IIT.’ ‘\—:"\t, 60',
Ibid,.  JLI, 2.
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Prince Arthur, deprived of his sword by Archimago,
is armed only with his spear. .yrochles Las secured
Moxrddure, Arthur's sword, vut finds hirself un:tle to
fight with it against ite master.

Arthur leaps to batile and wounde “yrocanles, thus "
drawing the first blood., ‘he wounded aan fnlla, Wathed H

in the core of all of 3Spenser's ~illcina,

*"Through all those foldes the steelchezd tacssage
wrouaght

And through his schiculder rierct; whcrewith to
ground 1l

He grovelin: fell, 211 gored in hic susiing wound,®

Cymochles, in anger, unmounts Artrur, Arthur, on foot,
is having great trouble. The _clmer sli; s him Guyon's

svord snd Arthur sives Yym chles o terrible wound,

“tut of the wound the red bloud flowed fre i, 2
That wncerae-ils his fee. soone ouwde u nui_ le plesh.®

Yyrochles ret lictcs by wouanuing artliur in the eide, ‘ere

-

the blood shed is the blood of :erocu,

*Wyde was the wound, and a large lukewarm flood,

1“-_‘-:
PoQe 11, VI1I, XXXII, G=9.

2
Ivid., XXXVI, 8-9,



1
“hed as the Foue, tYinece pushe? rrievoanly,®

The actunl sight of the prinec's warm red blood
brings the fight t¢ 2o elirux. I Arthur hoo not been
wounded, the Tight wo.id likely huve gune uu jnceiinitrly,
But the scusuous juct useu sencicus w7 ) to €lfirw tre
action. Ilood Vires the suyuis: kBighte to nov courc ey the

neew courage ciuues thieir dentl:, (ymocuales Ie the first teo

ECe

“ide stroke se hugely vidil his borrsed blade,
That it en ferst the 7~ g bur ~net,

And elcuving the hzxrd siecie, Jdid dee e i:ovade
Into his e dy rnd cruell _uacs: cc pule

Jaitec throi r Lis orainee“”

iyrociles goes wmad., Ia stanzas forty-semen and
forthe-cighit there is o saer¥ cx.. le 3f vrittcn seurd,
In his insane haste, :yrochles fi_:'s iike » deumni, [Id8
terrible blows, his horritie cries, his i:c . ne rushee,
all couce e Mo veng to shake ¢ith the di. . Lut his
effortes le-ve the rince ciricusly ctlu v wunaelstarbved,

He waits until lyrochles has liter 11, fought nhimself to

e

o -

Pur.II, VITI, XXXIX, 1-2.
o
Ibid., XLV, =7,
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death, then uses his sword to coujlete the job,
*lils shining helmet he gun ccone unlace, 1

And left hin herdlesse body bleeding all the niace,”

It 18 with decided ¥eluet-nce that I rel:ite the

m__. et

mediocre ending to this superb tuttie, The end ruins

the emtire sensuous atmoaphere which hnd so wdnidirauliy

| I

‘o

pervaded the cruel encounter., Lheve ithros Inighis stood
for the extremes of pood and evil., “hey wore ouperbly

matched, Spenser the .uritzn could not possidly let

TR S Sen g B
- R a

evil triumph, but Spenser the pagen =ight easily hinve let
evil die with one last grand gesturs.

These conflicting natures of tie poet cculd not let
him wvrite of only the battles of the ;i sical. It wus

necess~ry to ndd to thc story three . tiles of the inner

man, battles between reason snd ewotisn. Eut it is sige ii
nificant to observe how ewen here, iic scnsanis colors the
actisn. The »~ttlen mre, fTirst, tie story or bruve Hordaunt
ané ~erzaiay second, the struggle betwecn lairdn nd Guyons
third, Cuyon's { lterins on s we-r to Lhc Jower of Ylisse,
There ie only vague mention of lfourd.unt's struggle with

serasin, Zltomavia tells Guyeor the stort.

A

1
Feloell, VIII, LII, 8=9,
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"Wy liefeut Lord :lic thus ueguiied hadg l "

Por he wis flesh: {all flesh doth frwilitie :breed) *

Ammvia sees none of the te-uty cf rese: : ¢ moonlight in
Aerasin, Che thinks of her ounly as the ;sver of evile 1t a
is thus throwygh her pathetic story that the roi izl strusgle |
of iourdant is hinted at. E
In the atrug.’c bedtvren Guyvon wnd Uroswn,. the roct il
gpares no de=ll of the «cnsuocur otjoects vith vhich the inight
is temnted, iazmon first offers gold, “ut Cayon syurns the
offer. 3But Cuvon c: .aict hely delng curious abeul the asource
of the preat wenlth of nmoson, Yarrizn, "oping to torpt the
nicht, L2kos him into the uniervorld. The totitioua come

in rapid successi-n.

2
*Uath roofe -uid {loore and vol. ware 21 of gold.”

sand shewd of ~icghne=se s 10 ¢ zoedi g 7h.re
As oy2 of .an «dd never cec LoTow

R ) PO . - - . . 3 4 .
TTHEe P L 18FEe il v idéy
- - " -y - Vd
As 1t voce some Syeld o -olemne 7o le vwenro:
[ " L4 - . .+ - .. Y -1
day grenn olaen Jllicara oo oo T
The :2aaay 003, ! clchion Wits tuastomn,
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-
i
:?.Q.:I’ I. LI:-’ ‘5-().

«

Tvid.,VII, XNIX, 1.
U 1bid.s XTXI, 2eDe



And every pillour decked was full'dezre
¥ith crownes snd Diaderes mnid titley vaine,
¥hich mort=11 rrinfes wore wniles they cn earﬁh
i1d reyne,
AT L)
ol fodre Juilutine sle pightl, nishi, 4
The fafirect wight thet woareth under ekye,®

Yhet men hae ever hefore sone throori sueh sensuous
tem;tutions and emerzed victorious? e is orffered wealth,
power, {1y the body and soul of ~ _zrutiful woman, .:@
refuses, The melody, the color, ihe xoverment of this drama
is superb. The sensuous qualities ~liozt enlirely overshadow
the presence of the moral,

These buttles of the :ind levd up w0 & decided climux,
The first strugrle ic in the Linde not of & herc, but of a
stranger. The pecond is ia ¢ rind of the ;rotygoenist, yet
there e no aint of hie verikerdrze In tho 1hiird and last
struggle, Guyo: i only svwved fronr f 11ling by the -orul
pupport of Lie ¢oid ¢ld Lolugre

The two 1 ".ve gone into the interior ~f tic island in

Y

ord«r to pesnetr:ite to ilie ne.rt of the Touer of nlisse,
They come u o5 a veautiful fo.ninia, whereia bathe two
bezutiful girls. e meidens deliter-telr try to deduce

the knight. Guyon hes withstcod all teuptations of t:e

QQ..EI ; VII, EIII, 3-9.
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sensuous, but when he is brought facé to f-ce with the
sensual, ke would have fzllea. TFor t'e YXnight, wil: =11
his stupid nicotics, e erly uncwers Lthe sdvances made by

one of the besutiful micens.

*Jow when they —oide the 't to sl cle his ;uce,
Thein 10 behold, :ad¢ ia hic s urilirg foce

The secret signes of kindled lust nric re,l

“heir wenton nmerinento the, Gic ercrceces®

The .aluer, seusing the d.ruing werinese snd inner
struggle vi:deh the kuight is iieriocing, rexind: hisz of
hie risgsfon, «nd itrkee hin cu,

¢ boek of red end colid, It M been

ct

o endo
i #scillic to ¢ inte =11 the det:ilie 7 the ccliry ~né
thelr iu{inite vel tions Lo run e Bl getiona, 7TClors
other than »ed eopd gold nre wun £rn 2 inc scle. They ure
Toot in the gorgecus crirsong mna - eilcvs of the ricrerx

COloTS o

| — — .

?.Qo. II. XII. LLVJII. 4-8.




CHAPTER TWO

SOUND IN POETRY

The second important factor which contributes to the
sensuous perfection in poetry is sound. Sound is not
an indefinite element; sound in poetry is the tangible
result of the use of certain well-used metrical devices,
There are four important metrical devices which greatly add

to music in poetrys alliteration, rime, assonance, and

rhythm,
RINE

Many worthy critics have ably discussed the relative
importance and unimportance of the Spenserian stanza. Io
matter what their.decision, which is a remarkably favorable
one, is, it is sufficient to say thatl close reading shows

the possibilities and attainments of the stanza in the

realm of sensuous poetry. But it is the rime of this

stanza that we are to consider here.

There are two types of end-rime used in English poetry,

;asculine and feminine., Their definitions show a decided

difference in their characteristics,

Tt em ——y 2 MMERTR 2 DY AR
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*Shen the similarity of sound occurs in the final
syllable only of each line, the rime is called mas-
culine, no matter whether that syllable form part or
the whole of a word,

¥hen the similarity ocecurs in the last two syllsbles
of the line, i.e. in the last stressed syllatle and a

1l
following unstressed syllable, the rime is feminine.®

But the main difference between the two is not structurals
it is the application of rime to subject. iiasculine rime
expresses force, strength, vigors feminine rime expresses
lingering music¢, melody, sweetness, It is this cloying
sweatness of meter which ie so often sought by the less
masterful poets to take the place of the power of real
nusic.

To what does such a discussion point? It is this.
Spenser, Swinburne, Tennyson, Keats, and oe ure the supreme
musical poets of the English language. Uf these flve,
Swinburne, Tennyson, and Ioe mainly achieve the music of’
their poetry through the use of feminine rixe,

*Prom too much love of living,
From hope and fear set free,

Ye thank with brief thanksgiving

r-
Smith's Principles of English lieter, p. 180.



Vhatever gods may be

That 20 life leves for ever;
That desad men rise up nevers;
That even the weariest river 1
¥inds somevhere safe td sea.®

This 1s an excellent exanple of Swindburne's use of
the feminine ending. The lingering sweetness of the verse,
the mournful melody of each line is csrried on and on
throughout the entire gquotation., And the omly attempt at
Pesuty in poetry is msde through the slow melody of the
feminine ending.

*But propt on beds of amaranth and moly,

How swset (while wurm eirs lull us, blowing lowly)
¥ith half-dropt eyelids still,

Beneath a heaven dark and holy,

To watch the long bright river drawing slowly

His waters from the purple hillee

To hear the dewy echoes ca;llng
From cave to cave thro! e cketvined vinee«

To watch the emerzld-color'd wazter falligg
Thro' many 2 wov'n scanthuse-wreath divineg

Only to hear and see the far-off spurkling dbrine, 2
Only to hear were sweet, stretched out benesth the pine.”

Hotice how Tennyson creaztes the drowsy, dreamy ate
mosphere of these lines, The cadence is & slov rising und

falling; the sensucus melody of each line lingers in the

RN ]

Swinburne's Garden of Froserpine .
2
Tennyson's lLotos-Eaters.



dropping tones of the last unaccent od syllable of the
feminine ending. The main appeal of the lines reste ab-
solutely on this one device. VWithout feminine rime, the
verses would be almost ordinary,

Ths use of feminine rime reached one of its climatic
points in the postry of Zdgar Allan Yoe,

*And all with pearl and ruby glowing
Vas the fair palace door,

Through which cume flowing, flowing, flowing,
And sparkling evermore,

A troop of Eghoes, whose sweet duty

Vas but to Iiﬂﬁ;

In voices of surpassing beauty, i

The wit and wisdom of thelr king.®

Here again iz seen the drowsy musie, the co- lete subjegation
to the dreamy sensuocus brauty of the lingering ending., It is
obvious how the ending aids the imagery.

It is quite apparent how these three musical pdets
secured the lingering melody of their verse., The feminine
ending does give a flow, an even rhythm to verse which
completely seduces one to its sensuous beauty. But the use
of such a device does wean the inevitable danger of having
the verse ¢loyed by its very sweetness of music.

But vhat of Spenser? He lived during an age of metrical
experimentation, when one of the miust comnon metrical devices

was the feminine ending. His poetry stands at the to; of

S—
Pee's The Haunted Palacd
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musical verse. But in his poetry do we find stansa &ftsr
stansa of rcu&nino rine? He. There is no perfect feminine
rime to de found in all of Book 11, The passages which
seem to approasch most necrly feminine rime prove on close

reading to de purely mssculine.

*Seo paascth, inkths pasaing of 8 dmy.

[ ]
Ot aortall 11!3, the hud, the lcafe. thc flowre:
Bb nmrn doth flouridh after first deemy.

That ernt tas acught to decke both bed and bowre,

Of "@Z_. 1“’ and “8QI_.,_.£§E!E£!*

thhor therefore tho Rose, whilst yct is primc.
Far soone oo;as age, t;at vill hor yride d s
Gather the Rose of love, whilest yet is time,

1l
Yhilest loving thou mayst loved be with equall crime,”

Notice in the following passage how the accent of
flowre-deluce points to monosyllabic accenting,

*The 1illy, lLadye of the flowring fie}d, -
- ' - ¥ - - -
The flowre-deluce, her lovely Irarsmoure,

Bid thee to them thy fruitlesse labours yield,

FeQeIl, XI1, 75.




i - L - ] - ? - ]
And -eene leave off thia tqylo:an. wearie st $

Lco loo how brave ahe dock: hcr bounteaus boure,
with silkcn onrtens and gold coverletn.

L4 A ] - - - '

Thormiu to shrotd her snnptnous‘Bclanoarc,

Yet neither spinies nor cardes, ne cares nor frets,
1
But to her mother Hature «ll her c:rec she lets.®

be considered. "In the esrlier poexs of Keats, feminine

!
{
A
|
To eomplete the liat of the musiesl poets, Kezts must 'f
|
rimes are common--rather too common indeed, for the rhythm !
12 .
bvecomes too effeminate in characier? But in his later

poetry, Keats rises above the use of the effeminate device,
Hotice his use of the Spensericn stuuga,

* *"Full on this case entl shone the wintry moon,
And threw wurm gules on .adeline's frire breust,
As down ahe knelt for hesven's grace and toong
Roze-bloom fell on her hunds, together prest,
And on her silver cross soft amethyst,
And on her halr a glory, like a sauints
She seen'd & splendid angel, newly drest,
Save wings, for heaven:- Porphyro grew foint:
She knelt, so pure a thing, so free from nortal taint,*”

Of this list of music.l poets, Tennyson and Feats are

the Spenserian imitators. The contrast is both strong ond

1
JFeR.11 V1, XII,.

2308“' Zve of St. Lgmes
smit-'s Principkes of English Meter,
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interesting. Tennyson early fell inte the leszier way of
securing melody by feminine rime, bBut Xeats grew in the
ways of his master, and we finally sees how he, like Spehnser,
secured music naturally.

And what is this comparison worth? It shows that
Spenser, a supreme musical poet, secured his melody by
monosyllabic masculine rimes; it shows that melody do;s
not depend u . on rimes it shows that Spenser, although hs
had every opportunity to employ such devices, wus above
such meansi it shows the superiority of Spenser's masculine
rimes over the almost monotonous feminine rimes of the other

poets.

ALLIT:RATIOR

In i=portance second to none, the use of alliteration
brings sensuous beauty to the melody of this poem, "Iy
alliterztion I meaon the neur repetition of the sume conso-
nant or vowel sound, whether it is repeated at the beginning
or any other position in a word."1 There are three signifi-
eant uses of alliteration: (1) to secure melody, (2) to

obtain atmosphere, (3) to color action,

T; e -
Mallam, Approach to loetry, 1. 23.
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1) To secure melody

'ﬁ vorgc. 311'0 de:th to him that death does give,
losse of » to her that loves to live, 1
80 goone ag q with the Sym; e does lincke."

*¥ithdrav from thought of warlike enterprjze,
drowne in dissclute delights apart.®

- - -

*There ull Cypresse grew in greatest store,
And treeg of bitter 1, and Heben sadj
Dead gleeping Poppy and blacke Hellebore.®

- ...

*And her faire et syling in delight
rnf tened thei;: -‘3‘1': becmes, with which ghe tihiild
e harts, yet quenched not--like starry light
ing on the silent waoveg, does seeme

more bright."

“ v
e!
;8
<3
»
“
|
i
T 3
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%aadn of the flowring field, 5
’fhe ma— luee, her lovely Paramoure,®

These five passagds are typical of Spenserian alliter
ative lines. It would be impossible to enter inté a detajiled

discussion of all of the alliterative passages in this one

T—v
FaQelly, 1LV, 4=6.

2

Ibid., VI, XXV, 6-7.

Ivid., VII, LII, 1-3,
Ibid., XXI, LXIXV1I, 6-9,

L~ I N

Ibid..VI ® IVI ) 1"20
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book; there is scarcely a single stanza without an
alliterative line., But in these five typkcal pnssages

what do we find? Spenser uses the liquid consonants )

and », along with the less liquid tut very effective Be
rether than vovdls, to achieve the pronounced melody of

his verce, In the second place, he choosscs the more
difficult comp.und alliteration, rather then sin le allit-
eration for his effect., In the third ;lace, the alliterztive
ecadences asre for orzal rather than for silent reading.

2) To obtain atmosphere

*The whiles some one did cha.rt thig L'vely Jay:

Ah see, w o ao foire thing doest fmine to gee,

In gpringing flowre the im¢e of Thy a~y;

Ah pee the Virgin Roge, how sweetly ghee

Doth first vee e forth with Taghiill nicstee,

That ?airer geemes, the le:se ye see her moy;

10 see soone after, how more bold and free

Her bared bogome ghe doth broad displays 1
Loe gee goone after, how ghe f-des and falles away.”

¥ith that the rolling sea resounding soft,
Tn his big bage them fItly answered,
And on the rocka the waves b*eaking §_oft.
A golemne leane unto Them meugured.”

T — |
F.Q.1I, XII, LXXIV.
2
Ibid., XXXIII, 1-4.
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"There he mim found all carelessly disylayd,
In secret shadow from tho amny rey,

Un a sweet “bea of tillies softly leyd, 1
smidst a f).cke oif Damzels rresh and goy

In the first selsction the alliterative g &and )
are consciously ussd to create the idez of the sensuous
verfection of a rose, 1In the second selection, the
alliterative r absolutely creates the solcmn roll and
break of the gen, In the third selection, the g and 1
alliterction cgain reverts to thie sensuous and sensusal
atmosphere,

3) To color sction

action "And forth Ye f .res full of maliciour mind,®
3

action "%Who seeing him from forre so fierce to rriclc,®
4

vice "A false infamous faitour late befell,®

action "And now is ;%ed;‘goule shawe him follow where he
W‘ntc 6

aetion ?So forth he far'd, as now befell, on foot.®

1

F.Q.1I, V¥V, XXXII, 1-4.
2

Ibido’ I' II’ 1.
3I1vid., XAVI, 1.
4Ibid., XXX,3,
5]t)idop
6Ibid.' III' III, 1.
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action

age

sengual

evil

wrath

actinn

setion
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1
"1t fortuned forth faring on his way,"

L2 L 2 ]

2
*That with a gtafle his feelic stops did gtire,”
: 3

"He gseemd to be o suge and gobor gire,”
4
*In sloutiifull sleepe h$g moiten hart {o gteme,"

5
*Ce weened well to vorke somce unecouth wilg,*®
6
*He wexed wondroug wroth, and sciZ, Vile I'mi ht,*

a an-a» GAh

7
*Into a lake he lept, his Lo"& to yd.t
8
“lute left Leyond that ydle lake, proceedes,”

r SRR
F.Q.1I, IV, I1I, 1.

Ibid., I, V11, 4.
1vid., I, VI1I, 7.
Ivid., VI, XXVil, 8.
Ibid., I, VII], 2.
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Jbid., IV, XLV, 2,
I‘deo’ IX, -:.2’:-.VII. 1-

o 2

Ivid., 1I, 2.
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Te the sensuous Spenser the use of alliteration
is definite though natural. Spemser's poetry is the type
naturally expressed in smoothly flowing words, bringing a
languomous music to the senses, resulting in an almost
stupefying sense of physical satisfaction. In this way
alliter§tion naturally came as an unconscious expression,
But the%e are instances, on the other hand, when Spenser
turns sententious. And here, as our quotations show,
alliteration is used definitely, and for a purpose,

And therefore let us tabulate the poknts which these
quetatigns point to.

l)ﬁThat alliteration,'especially the alliterative s
and 1, brings sensuous Weauty to the melody.

2) iThat Spenser expertly combines two alliterative letters,
thus using compound alliteration, which has far more than
twice the possibilities of simple zlliteration.

3) That the liquid consonants 1 and r, along with s,
not only lend added beauty to the melody, but that theycreate
the proécr charmed response to the drowsy mood of the
eadences,

4) That Spenser consciously flares into full action

with hie alliterative f; that s secems to typify the physicalj
that w senses evily that 1 is quite apt in describing

~

human men,

© e st ———
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ASSUHANCL

"5y sssonance I mean the echic or reverberatifn of a

sound by other sounds similar it not identical.*

The one gener:l use of assonance, ac of :ll metrienl

technical devices, is to secure melody. Z2ut within this

general use are included certain specific purposes: %o
har::o1i ze thought with ex'ression, to secure sonorous
melody, to crente oo0d, to ald imugery., let us consider

these specific p:rooses separately.

1) To hurncnize thought with form

“The whiles my soule was s83'1d with foule iniquitie.®

"And w.8 2rayd, or rather discroyd,
All in & vele of silk and silver inip

.
-

Tha€ hid no whit her al: b_stier skin
- L] L L 4

"So them dec@ves, deceiv'd in his deceint.”

Just what is meant by harmonizjug form and thou hity
It §s this: the poet cirefully selects his words and so
groups them that the result exactly expresses the thought,

- -

i’?.%.’ II'
Ibid., XI1I, LXXVII, 3-6.

ivid., ¥V, XXXIV, 8.
Smith's Principles of English Meter.

H éd G




Take the first quoted example. It telle of a soul in
sin. The word scul, through its very connotation, is
dramatic to the aversge reader. Aud a large part of its
dramatic force other from its connctation, rests upon
the length, the fullmess of the o scund, In this case
the soul wzae sgyld. The o-like sound throughout the

)

]

i

three stages bringe a sound continuity which is extrenely *?

effective. :
[

*And was arayd, or rather disareyd,
All ir a vele of silke and gilver thif.
That hid no whit her alabaster skin.®

This is a description of the body of Acrasin. The
thougkt depends upon the sensuous beauty of her white skin,
thinly covered by s veil of silver silié, /nd hov docs
Spenser express this? He first lsys a strong foundstion
with the long a of .rayd amd disiroyd. When thi: is done,
he :ives the next two lines to the use of monosyllabie
words huving a stressed short j, It is the repetition of
thie i in such words as silke, eilver, thin, hid, whit,
skin, which gives harmony to the lines. T<he words them-
gselves are highly suggestive, and the recurring i impresses

this recurrence absodutely upon the ear,

r—_i ————
PeQes II, V, XXXIV, 8, TEXAS TECHNOLOGICAL COLLEGE
LUBBOCK, TEjiis

LIBRARY
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1
*So thenm deceives, deceiv'd in his deceipt.®

In this quolatbon, it is the amazo0i:ncec of the svllable,

rather than of sny single letter, which is used, This ty,e

of assonance is used to intensify the thought, It involves
recvetitiong it impresses i-e meaning in an e trrordinarily strong

manner; the recurring long ¢ calls attention to the thought

and t{» the importanet of iie meoniii.

io secure sunoroug wmelody

2
*Him so I nought, and sg at last ] found,*®

2

o2

"The wvhiles sone cne dld chauat thic igvely lay.*
£

*Toe see noone =fter, how she fades and falles av y.®

There are L«c vovel sounds vhich sdd noet to the
melody of poetry. They are the o-gcound in 80 and the n-
gound ag in Jlay. In the above cuotitions, there is &
predominance o: the:sc two sounds, with the result that the
melody of the lirrs takes on & molenn music which is zlwost

viltonic. 1t is i:poesiblc to resd any of the four lines

-3

4
F.Q.’ II' VQ U.KIV.

N

Ibid., I, LIV, 1.
Ibido. XIIO w:r;'”lo

o

Ivid., XII, LXXIV, 9.
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and not notice the majeatly of the cidence, the scon:rous
rise and €11 of the melogy. Cno sutonatically slows
down at the beginning of such moveient:. There is a
dignity, s majesty, a “couty whout the slow cucunce of
the open g and a which makes the reader take the rcliling

sound with added delight and appreciztion,

To ereate mood

Vorde are o—rc?illy euozen $0 cr-ate mood, Veorious
wmoods ore re resentcd by certain vord arrangeneants, bput
best of 211, they are represented by the sound -f these
words., All of t“e ro rance of suTing, 211 of the beauty of
nature, all ui the glamour of love are ciucht into being
by cert in sound e'fects. .11 depend upoa the melody of
their cazdencca for a large porticn of their effectiveness,

Spenser wus extremely effective in his ereniion of

settings. One line creztcs such perfcct atmosihere es,

" hen forth from virgin bowre ste comes in ti'errly morne.,®

“ere is found the erntire effect of youth, epring, the
freshness of uuiure, tnd benuty. And how §s the sonorous

melody effectuvd: It 18 «cecplished not only by the

1
F.Q" IIJ XII,‘L, 90
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connotation of the words; it is sccomplighed by the
repeated use of trc open 3.

In this line,

1
"The dales for shode, t'e hille for tresthing space,”

naturc is sensed in a lorger cspects. -0 the effect irn
izargely gottenm through the repetition of the long Le
The : coming s(ain aiw ~r.in gives & resounding and
springcing woveiaent which aptly cereutes the mcod of oute
of-door tesuty.

At the opposite extreme from the bewutiful nature
mnod. there ig found the mood of the evil, of the

disg..ute man,

*Tha® round about hiw dissglute did play 2
"micir wanton follies and 1ight meri .ent.*

Thore eould be no greater difference in the moods of
two selcctions. one is the lovel;, uosod of apring; one is
the dark suggestion of the mood of i e sensual love, loose
desires, and wantonness. They,achieved in the same way, ::re
of equal besuty. Tic co.wtation of the words and the

repetition of cert:. in vowels work together to the bvest

1
¥Y.Q.p I1I, X1I, LVIli, 6,
2

Ibld.. V, X:(IXI. 5-60




53

impression of the very connotation. Constant reretition
of sound unconsciously calls =ttenlion to msnd. ot only
is it possidle, but it je actually very co:on th-t the use

of the crze vorel gsound helns in the - tteinment of

_a
e

onposite moods,
One of t:< 08t import.nt Looke of mced is Canto VII,

vhere the Cave of MNammon is spresd 7ort- in all of its

be BT 0

-

luxarye.

T e eoaaa AP W Shaman
e e -
L A‘.Z.v

"Their “ruit were golden ap:ies glistria§ brigat,
That goodir wes their glory to behold.*

Again the nood is urtly the result of tha - wel zssonance.
Tho recursiil © makes music whiech I enhancod Ly the repew
tition, and :ausic 2dds to the sqonise of shining 5o0ld «hich
pervi.des the lines,

.e”1i5 thy moat effective of thie unusa-1 nictures in

Book 11 is the picture of .aleger, atride his untamed tiger,

*lpon: a Tvgre swift and ficvce he rode,
That as the whnde rpn under:iesth his lode,
whiles hi:z long legs migh r¢ it ato the ground

Full 1arie he wns of limbe and shoulders brode.®

The .ampertant point iz this word pictire is the vivid movement,

T
F.Q.,I_T' VII’ IIV’ 1-2.

2

Ibid.. II. KKD =7,
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suggested by the sonorous quclity of the vowels., One
c-tehes a vivid glisose of “he lithe uvanther movenent of
the Yea:t,

The short i is excellent in the portrayasl of felinine
beauty, the icaininely sensucus beauby wr.ch har ag its

background soft ontins, and golden orawment

¢ here, =8 in glistreing gl-ro, che tid Bit, 1
She held a gre .t gold ehaine ylincked wcll,*

One nore guotation. The sensuous beauty whkch
aprlies to = Yvesutif: @i wouenl 1o cimilurly ezught in this

rieture of the ¢ rden of the underworld,

*The Cordin of rroger.ina this hightg
And in the mipat taereof 2 g.lver seut T
With a thicke irier _oodly over dight,®

The garcen is a ,urely sens.cus cPest.on. The thick srbor
furnishing o dusky bhscksround is lighteu by = single silver
ge:t, he short i occurring over and over ngaiu e hasized
the sensucus becuty until the finnl mood is cne of nystery
and romance,

Yow Just how dnes nssonznce hel; in the croition of

wood? The vowsals o and 2 nud § are lurgely used to w«id

~ o
P.Q.' }I’ ?II; ‘xvlg l‘uo
2

Ibid.. LJII’ 1.3-
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Sonorous movement to the codences, Thais vei mevement,
uccause of its repetiticn, iuprecses the .eaning of the
line into *he mird, This repe.ted stimul-ted exyresuion
causes tiie vense of wood , appe r and 40 rewsin.

IRy

s~ k.l [ 3

she ®“azerie juceng® iy essecially noted for tie
vi.vldness and besuty o Itg imager, . The pictures nre
Fainted with a lsvish yeiu masterful h.il, the result
being & T8t helightening of the senasuious gualities of the
ccetry. Assononce hae noe litile part in the cre-ticu
of im~gery. Imagery has been culled the f~rms called forth

the mind i ressonse to rhetoric:]l figures. “gconrnace

}de

aids in the meidng of those figures effective,
In Chrnter ey, I hive discusced Lpeascer's uze of the

arotesque. Onc of the best exiunles of assonunce niding

{rm ;e occurs in Canto XTI, vhere the ousterc of the

seg are desciilte .

"All tkese, end thaus:nd (JuBinas LY JI0TC,
and more deformed o&stﬂrsuffaosand fold,

Uith ar«md'?dﬁ HOISQQ and ‘0110.’ ‘. *bIJ ll% wore.
Came rusi-ing in the fouty w.ves ’uro

1
PO~JQII, XII. m. 1"4.

T cmemeaa e
. Al T o
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The effectivences of trhis gicture i 4. monsters
LHDTecticnlY; doiends ul.ou the WsSe ¢ NBLUGENLGe TR

domineiit sound ic the o en g, magrified by the scnourous

congonent sounde fellowing: g, Xy . There -re thousands

of the monsterss troy make a dreudful nolce, o hollov roreg

Lot

trey re enyrvld in the forxy waves, The entire picture is

sagce~ted Ly tre soncrous roll of the y; the last thl

T e s i - W W

Y. - -
Caftaiie

vhicu vremmias afler rowding i tie lact lirrering souhd of

the g8l-v vomecl.

*tiith that t:e rgliling scs regggnding S0,
in his Rig nege thes £itly onscered,

And on the rgeke tie waves Sres}ing _gleft,
A 8¢ . =1e we:ne unto theu ne.gured,®

ne of the oot wivid o0 1Y i s e the rolling
of the osen oti, the dishduy of wov © w onthe shiire. CTuch
& picture hes voen the ineplestiom of varidug auperd
noetiy. LpEu%er w b no ety b sla picturra, This
deperinticn of the w.ver is pcriect. Aad apgaln wonoy ce
gre .tly «ids in tie crestior of the ... he y could
have been no erfect pic-ure wiiltont rolilar, resownd: ..,
}.Zmi alof*, cokeonc. imAd gk tralie AP econ of these
wovrdn tg the wvowel . The @ becones tie ¢l ing of the ses,

the brerking of tne vaves on the rockes. 4And 1t is the

7.1.11. III, ;'_3{1111. 1-‘.
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solemn cadence of the o which remains -fter the picture is
gone.
For a lest exnmy le of the assoncucc in §mu; cry, iet us

take = few linen from The Bouwre of Ilisne,

bl

*The ang-licnll soft trembling viyerns ande

To tre instrunents divine rezyondence meets

The ailver g gauiing nntrz"nnts 3id meet

vith Tre ¥ se rurrmure of the weters €£5ll;

“he watlers fall with aifferesece discreet,

Row soft, now loud, unto the wind did cell; 1
The gentle wurbl.ng wind low ansscred to all.®

. ——— o —— —
£y - BAES +

There is a c:"slete change of 2on¢ in the lacgery fouad hers,
And vith this chan; e there is o correc onéing change of vowel
assonance. 0 longer is the solemn roll of the o nerled, The
assonance here is of the short !. ™e result is more =xq:isite,
the melody is cz2lmer and more delic-t~ly senmusug: the effect
{e tht f a ez~co0 1. comparisn- to the -r~aeur of the sea
imagec.

Asgonance resolvss itself into the mist ixp rirnt of
these funds:mentsls of reter, It i3 the str:cture uceon shich
{s built the gurgeous rhythas :znd reters -f the ner. 1t is
the me.ns by which ordia ry worcs are endowed with a megic
only tempor.rily their own. It is me.is by which thoughts

are c .ught and hcld steadily bYefore the render in 21l their

1
F.Q.II' xII; T:XXI’ 6“9.
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vivid posaidbilities. assonance, when used expertly,
can be the seking or the r ‘ning of sensuour noetry.
Spenser, here e :lways, is o marter, iz verse i

added to, is ornwncnted, is enriched by sstconznce.

Lyenuzer has & marvellous sense of rhythu., It is
th:t, «.0ong with his perfect diction, vhich results in the
wonderful melody of bis verse, AN clever siyvlist can
Jjuggle cexrtuin elfects frox slliterr-tion, assonarce, -nd
rime, But it is trhe mstexr poet vhe :chizves Ut undulation,
that vulcing rhythm which sweels on 'né o to o gre i clinux,
S, enser does Mue th ¢ swellfng rhiythm: he does krve the
perfect tvrob to his lines,

v:nd co rhyth: hecomes an 1ndefinit§ Troloagation of
a ceries of stresced ¢nd lapsing units,.® Ard in the
*raerie "uccne® ic found & prele:otion of rhythaz seldom
surpnuscd. Jt is true thit ir bler verse trere rre greateg
sosuibilities Tor ri, ithoic perfection 7 -n there ~re in
rire, Put Spenser succeeds in cresting ¥olh dofinite
rhythn and definite neceuline rires.

™ere rre ‘wo ty oo of rhytim, objective and subjective,

Objective rhythm is that in which the periodic i«rrangement

-y
“allam's An Approach %o ioetry, p.39




is mrried by a perceptible beat., Sudjective rhythm is
the instinctive warking, by the irdividuzl, of rhythric
Erouzs vve.l vhere aririnally there were none.l

In the followin: guotatiovng, let us deterninc which

tyse Srencer uses.
&

"ARd fust Yeside, there tricklecd s2fily downe

A gentle etreame, whose xzurmuring vave did play
Ermoagst the umw stones, and "v.de & soune,

To 1ull hrim soft asleeres, thxt by it lays

Therein 4id ften cuench rig thirsty nect,

'nd the Yo it hic vesvie linbes <displary,

¥hilee creer ng slomber wmode hix L. forget 2
Fig foroer ~uline, nd wynt &2y hic toylsonm swent,®

In this ctanss the rytra is unquectiontble, The
definite izomiic ricter —over s5n amd on to the clinantic
Alexandrine wit» = never vorying jpulse, a ster.:, and
definite rhytv, The ore .im of the stnnan is to cre:te
++q moed of drowsiness, snd the olov ¢ denced of the verses
ely aid in this purpose. The re;ulrrity in time, which is

an essential in rvithi, ic obriouss the 1l1ter.tion of arsis

and thesis is with such steadiness that thc mood of laziness

s inovitadvle znd natur-l.

sThere mournfull Cypresce gren in Createst store,

Summayry of Smith's Irinciples of inglish _eter, p.9
Poalelly, ¥V, XXX

3 e



And treics of bitter Uall, and .ieben a~dg
Vet sleepiur Joppr and vlacke Hellebore,
Cold Coloquintidu, nnd Tetrs rinds

ortnll Ssuanitie, awnd Cicil: beg,

¥ith viich th' unjust Atheniena mide to dy
vise soorutes, who theireof quefiing gled,
Poured out hig 1life and lc .t Shilcacphy 1
f0 the faiic Crities, his de: rest Belay.™

ve have geen agein wnd cgnin how 8 enser, in tis
er=tion oi wo.ds, rev..obe 1o & swi:te of hulfl-nelunechicly,
dray beinge %Whiec state 1o perfectly eaxnibited {un thre
gbove: stanzue olF¥eus;, we uave scca how e wees lliterstion

P 3

and Gescnunee 12 ~reaic riduue. -ut Llere, a2 i &ll the
stanzss, we find hytiu. the auderlylag base of both neod and
the proefic gens.uousiiesg,

This g4 .iz2 hao aa @xcellent wnd deenlded Thythnn, It is
suprese ¢ wple I technical ﬂhjll. Iacoryurated into the
aine lines re words of such cxiroexrdinTy quality that they
wmould be uei wiinh galdow in poetry,--Gull, ‘ieben, lellebore,
Coloauintid., “itru, Laisiitis, Cicutu, “treaiens, Critiss., 1t
is 2 masterly aciicvemc.t to use such vords i these und yet
attain o stanca of perfect end regul:r riythu. sut penser
has easily writiea sueh a siro. «, - stro, e ¢f obvious
rathm which doss not L Ve o he i.ngined by the recder.

A8 third cxan:.ce lot us ¢ .iae one of tle noat

> A ca . -
rhy{_;'hmi()&]_ly v‘)t‘};'f\O(‘-t of the Ecro:'s st n.ad.

1
roQoIl’ QJII’ L11,

60
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'?ﬁc while? Stwe oune did chaunit this lovely lays

ahr peey, vho 0 frire thin: doegt foine to see,

in springiae flowie tue iwcge of thy days

gh’gee the Vir_:in Rose, how sueetiy shee

0Ll figst peepe forth with bashfull modestee,

el fuirer scemes, tae lecte ve aec her 1NYE

.08 cce poone fier, how aore bo.o und free

Her bored Lesone she doth browd display: 1
-5 ¢ge Soone after, hnow she I:dea, 2ad fulliz: uway."

Tnis passuge is one or the climutic oint. i the
BCUG L0 JBLlY berutiful pase res, T. 13elody is the relody
of nusic, of tie danece, of cuig. Cf the eighty words,
but thirtcen are o0lysyilcbic. o often in Thytiwmic verse,
the riythu is cided by the swing . ng welody of poly:. llabic
words, But nerc G,onser 80 expertly swingo hiv mwonuvu llable
words into ,erfect line, O definilely mris tiie rliythm by
the naturi:l sen-e-siiess on trnie vord cccent, thit the
resuliiag muveazat is of the porvecl come? cutting which
he occaciounlly produced.

This stanze ig an excellent ecarpie of rire, clliteration,
cgsonunce, and raythii. It is perac,; s fitting thot ve end
this chagter w.th Jusi such a perlect ex» le of these four
importunt metricsl devices. The rire ia the Lerfect Spenserian
sttnzd, =bei-belee-t-c.c, The zllitzr:tion has to do with
the musical i, 3, -ad 1, a very coifective cirbinntion in
poetry., The assgnance of tie g cnd the ¢ is a perfect
addition to mood and imsgery. And trhe rhythm is the pulsing,
recurring, regulsr rise and fall which so msrks Spenser ns a

user of objective rhythm,

r*rYyYYY
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CONCLUSION

In this essay it has been my endeavor to show to
vhat extent iidmund Spenser is a sensuous péet. Charles
Lamb has cazlled Spenser the noet's poet. The large
following which sprong up in his wake certainly bears out
Lamb's statement,

There have ever been two main schools of #nglish poetry,
the poetry of thought, and the poetry of the sensuous. Of
the first school, Dryden and Pope are perhaps the most prominent
members. ZTheir poetry was cuite frankly concerned with thought.
They cared little for the sensuous beauty of expression. Their
couplets were calculated to bring the most results with the
least poetic ornament. This very fact which made them supreme
in their field of sententious realism re-lly rumned them
wibth later poets. The young poets who spreng up in the years
following, stood ot ¢ safe distance and admired the cold
perfection of the lines of Dryden and Pope. 3But when they,
in their youth, turned to seek a master, they never thought of
following these men. They tmrned, inste~nd, to a men vho
could give their youns 1life the becuty that wos craved; they
sourht a poet who created living pictures rather thin cold

occasional philosovhy or hrrsh rel ism. Noturally, they
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turned to Spenser,

A8 1 have attenpted to show in this esscy, Spenser
took grect delight in creating his hesutiful tapestries.
Their rich color, set to superd music, wes = part of his
own soul, and for this reason, it had acquired a wermth which

e poetry of Drrrden and Yope had never scquired. Srenxer
wrote of color because color appealed to him; he set his
words down in beautiful music becauxe for him coloriul
fancy and beautiful thoughts were naturally cxpressed

in melody. te was sincere in all that he wrote. Eis
sincerity helped in the growth of a scliocol of Spensericn
imitators.

Frominent among these imitators wvere ohenstone, Thomson,
Pyvron, Shelley, cnd Illeats. lost of these goet: _rofessed
deey admir-tion for fhe occesioncl nhilogoip i of Drydeh, and

~or the rezlistic couilets of Pope. Dut none of them
1{hought of nuild'ng his poetic life upon the foundntion of
either of trhese tvo men. Instead, they turned to the mcn

4

+ho saw the world closhed in a sort of ros;” gdov; ' &7

turned to the man who had expressed 1is thoughts in melody

vhich they admired, melody wvhich they sought to equ=l.
The very fact that the poetry of inglend's gre-test poets,
Suenser, ohakespeare, Shelley, end i-eats included, has

within it many sensucus qu.litiés, shovs that sensuous

beauty is of all time.

Spenser happened, through nccident od dote, to be




Ingland's first great sensuous poet. Because of this
rriority of date, the sensuous school of moetry grew
out ¢of him influence. But if Spenser had been born
two or three centuries later, his sincerity in writing

vould still have made him 2 leader of his school.
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APPISDIX A

It was oy oriyinal intention %t this thesie should
include 2 third cha:ter, o chupter 'snscd on the sensee of
teste, of s.:¢1ll, ©f touch. Since o elceec stady of Rook 11
of the “saerie ' uecus” hays vreveoled o swteri- 1 for such a
study, the third chajter hos not acterinlized.

It is iutereccinrg 10 nole thet U, encer, ¢ lled o010 of
the su;rewe sensudas _oets, heg Jdeveteld his «ttentiin to
si: "t and gound to the e-clusion of t:igte, touvch, and smell,
But after nll, the fact is not irccngrucus. The sights and
the sounds of this world ~re the cironge:-:t g2 8ucuis ay. eals
to '1mn., Sinece this is true, e 8lirtiag of the thraee

minor seunsesz, poetic lly spe~iizng, c:i:rnol tre of porawunt

importance.
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