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SPENSER AS A SENSUOUS POET IN BOOK I I 

OP T I ^ FAERIE IgUEENE 

PREFACE 

An artist experiences a sensation and cannot rest 

until he translates it into lines of color. A musician 

has the same sensation and cannot rest until he puts his 

reaction into pulsing, throhhing music, A poet of 

sensuous appeal has the same sensation that the other 

two have had, and from his pen com both the color of 

the artist and the melody of the musician. 

And what type of poetry is that which comes from 

the pen of such a poet? Is it factual? Is it mystic? 

Is it didactic? Is it sensuous? 

Poetry coming so, from "both the artist and the 

musician in one, could not possihly have the hard 

factuality of Dryden and Pope. Close reading shows 

the dominance of the factual over the sensuous in the 

poetry of these men. Let us notice Dryden. To "be 

entirely fair I shall select a passage v/hich is 
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eonaldered by moat er l t i aa t o be one of hla beat . 

0 teach ma t o be l i eve Thee thus Qoncealed, 
And aearah no farther than Thy ael f revealed; 
But bar aXone for my dlraetor take . 
Whom Thou haat promtaed never t o foraakeJ 
My tboughtXeaa youth waa winged with vain deslrea; 
My manhood, long mlaXed by wandering f i r e s . 
Followed falae l ight a; and when the ir glimpae was gone. 
My pride struck out new aparklas of her own. 
Such waa I , auch by nature s t i l l I am; 
Be Thine the glory and be mine the ahame.' 
aood l i f e be now my task; my doubts are done; 1 
What more could fright my f a i t h than Three in One?" 

Tbla paaaaga la exceptIonaX for Dryden becauae of 

Ita poet ic beauty^ Ita melody, I t s cadencea, Ita l o f t y 

note; but I t la the thought, even here, that we are ln» 

t eres ted In. I t la eaay for a poet t o lose comprehenslblllty 

In passionate bursts of poet ic fervor. Bui there In no 

Inoomprebenalbillty here* 

Now l e t ua conalder a more typica l Dryden paaaage. He 

la not aoaring in the clouds here. There are no purple 

paasages. It i s p lain verse for plain man, and as such 

la the accumulation of the chise l lngs from the mind, not 

the soul , of the poet . 

"Amidst whole heaps of apices l i g h t s a b a l l . 
And now t h e i r odours armed against them f l y : 

Some preciously by ahattered porcelaia f a l l 2 
And aome by aromatic apllntera tfle." 

l.lgryden's The Hind and the Panther.1.225.68-81 
2*l}ryden'a iCSaua Mirabi l la , 47,29 
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Fope ia aai^ionad in the aaw breath v i th Dryden i^ian 

faotuaX poetry la diaouaaad, Aa further i»>oof of tha 

praoticaXity of tha aind-varlcing of thi paeu&o-oXaaalolat, 

talca thia paaaaga froa Pope, 

•The Fmmr now apreada the gXitt*rlng Fca»fex aide, 
T* inoXoaa the Look; no« Jolna I t , t o divide. 
Sv*n then, before tha fataX engine oXoa'd, 
A aretobed SyXph too foodXy interpoa*d. 
Fate urged the aheara, and cut the Sylph In taaln, 
iBxA airy aubatanoe soon imltee again)* 
The seating point a tha 8«»red hair d leaver X 
Fr^B the fair head, for ever, and foreveri** 

Tha &Blj difference betaeen thia aeXeotlon and tha 

preluding ixim ia that Z^yden aehieved a aaXody «hlch Pope 

doee not even attea^t* So, teohnloaXXy apeaklng, tbla 

paa«ige ia perlmpa more nearly the ideaX of factuaXlam. 

Poetry ooalng from %b9 eye of the art I at and the 

aouX of tha auaiolan eouXd not reauXt in the aubXloe ex-

iiXtation in tha apirltuaX ahlob la t o be Toxmd In the 

poatry of MiXton. The foXXowing paaaaga la one of the 

moat flwtrloaXXy perfeot In the KngXlah language. The reader 

la aaduoed by Ita beauty Into an aXaoat oooe-Xlka aplrituaX 

a atiafaetion. But i t i a , after aXX, a auaioaa aatisfaotlon 

and not a amq>letion of poatlo aatlafactlon* 

'HaiX hoXy Light, offaprlng of Haav'n firat-»born. 
Or of tha Eternal, oo-atrrnaX beaa 

l*PODa'a Rape of tha Loô > X47>xgy 
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User I expreaa thee io&Xaa'd? ainoe Gad la Light» 
And never but in UBapproaohad Ught 
D«eXt fraei eternity» daeXt than in thee, 
Bright effXtianoe ctf bright eaaenoe inoreate. 
Or haar'at thou rather pure ethaz^aX atreaa, 
Wbeee foimtain «ho abaXX teXX? bef(»*e tha aun. 
Before the heavena thou aert , and at tha voice 
Of God, aa vi th a aantXe ifidat inveat 
Tha riaing vorXd of vatera dark and ^mpmX 
Wan from the void anfi fariaeaa infinite** 

Sinae tbeaat tvo extreaaa do not aatiafy tha senauoua 
Ilia 

l^aai t'^^igilijaatian, «hat have «e Xeftt The poetry trom the 

eye of the artiat anA tha aouX of the auaiolan auat appeaX 

t o the aenauoua aouX of tha reader* Ita phyaloaX beauty 

BU^ peraeate tha being of the reader and he auat be Xoat 

in a aaaa of ooXor, of iaagery, of muaie, of exquialte odora, 

of voXiJS>tao4M taatea* Xn the poatry of Spanaer we have the 

epitooa of aXX tlmt ia aenauoua. Thia exai^Xe,-

**UpOKi a bed of roaee aha «^a Xayd, 
Aa faint through heat, at dlg)^ to pleaaant e ln . 
And «aa arrayd, or rather dlaarrayd, 
AXX in a vale of alike and alXver thin . 
That hid no whit her aXabaater skin. 
But rather ahead more ablte . If note night bee*. 
More aul)tiXe «eb Araohx^ cannot apin. 
HOT tha fine net a, vhloh oft we «oven aee 2 
Of aaorchad aea«, do not In tb'ayre mora l ight ly flee.** 

And again,• 

^L 

l,ik.t.,ttt.X*fl-X*9,X-X2. 
2.F.Q.II.XII.LXXVIX. 
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*And h i s bebynd, a aiokad hag did ataXka, ^ ^ 

Xn rai!^^ robea and fiXthy diaaray: 
Bar other Xeg waa Xaaa, that aha no*te aaXka, 
But tm a ataffe her feebXe atepa did at ay: 
Bar Xookaat that XoathXy ware and hoarie gray, 
Ĉ re« aXX afore, and XooaXy hoi^ unroXd, 
But aXX behind «aa baXd, and worne away, 
Tlmt none thereof oouXd ever taken bold. 
And eke bar faoe iXX favoured, fuXX of aricuskXes old*** 

Hare «e find aXX of the quaXitlea of aenauoua poetry. 

There ia tha aolcn* of good and eviX, of the beautiful and the 

grotea<9ua. There ia the llXao*fraah aoent of the XoveXy and 

tha aerld, pungent odor of the unfit. There le the tropioaX 

aaeetneaa of aXX beautiful BT^ the aoldlty of the disappointed. 

There la the eaooth eat In whlteneaa of tha ekln of the maiden 

and the aoaXey horror of the hide of the hag. And there Is 

the dreadful auggeatlon of ooslng battle and the drowsy aong 

of the peaoefuX. 

It wiXX be ay endeavor in thia paper t o ehow t o what 

extent the senauoua enters into Book II of The ?ael?le Cueene. 

*f.Q.li,lV,lv. 



V I 

HfrRODajTIOS 

XSpm tha heaviXy rloh cloth wbloh ia the age of 

EXiaabeth are eaibroidered tha apeetaouXar beglnnlnga of 

aodem BagXiah poetry* In the far baolcground are Chaucer*a 

reaXiatio ^reatiosia, aome gay and ooXorful, eoe» aoabre and 

aad* After thea atretohea a gray expanse of nothingneaa, 

tha aiXenee vhioh oauaXXy preoedea a great outburst of 

l i terary aobieve&ent. On the edge of th i s gray expanae 

a few tentat ive , haXf->ooapXeted aketohes ahow the pioneering 

of auoh worthy experIaentere aa OkeXton, ^?yatt, Surrey, and 

Gaaooigne* But theae poor aketohes are dulled and ahadowed 

by a new ;:Xory. The aun of l i terature , in a l l I ts continental 

epXend(xr, bureta Into l^agllah eklee. ' queen holds royal 

court; ft vivid pageax^ry of brave knight a prance paat on 

haXf-wlXd horaea; «iXd and gorgeoua pageants form the 

baakground for the aoveaants of an e v i l sorcerer; the virtues 

and Tioea of aXl mankind pace by In stately parade. For 

S^naer, In X390» brought t o r̂ ngland the f ir at three books 

of the Faerie auaene* 

And «hy ahouXd the introduction of tbla yet Inco.iiplete 

poen swan ao auoh to England * a l iterature T Why ehould the 
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eight o4r Xiaea on a page ao at«ra tha heara of tha culture-

aeeking nobXeaen of the gay and aophiaticated oourt of thia 

queen? Tha age of EXlzabeth «aa an age of culture, an age 

of r(»aanoe, and an age of growing aophletlcatl(m* But Ei^land 

had not aXvaya yearned after culture ai^ ro^u^oe and aopbiatloa-

ti(m« SiiMe tha tioa of Obaucer and hla poetry of huaanlty, 

tha iaXand had been bare of the beautiful in Xlfa and t ha 

beautiful In literature* Life had been hardened by battle 

rather than aoftened by any poatlo Idea of ohlvaXry* There 

had been XittXe Xeiaure for poetry, and fee OcmtlnentaX efforts 

had atlsuXated o o s ^ t l t l o n In th is iaoXated laXand. iien had 

diaXiked the idea of going to the Continent for worda with 

vhioh t o enrich their language; they were keenly skeptical 

whether great poetry could be written In tha vernaooXar. 

SXiaabeth dealred a widening of aXX learning, a general 

deepening of Kr^Xlab culture. CinntlnentaX Ideas were looissd 

i9»ori more tolerantly; eduoatloi. waa regarded fnvorablflr; an 

educated court groi^) aprang Into exlatenoe alt̂ ôet overnight; 

oourtiera oroaaed t o the Coa^itmnt In an eager search for 

new learning and ne« Ideaa; foreign poetical forna were 

6baerved, torn apart, patched together again for use. A 

real isat ion of the Xaok of real poetry and a aavlng dlaoontent 

« i th tha type of exiating poatry «ere gradually forming In 

the dinda of Si^Xiehaan* A deaire for great verae in tha 
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weraaou(Xar» a recognition of tha neoeaaity for the isportatioo 

of foreign terms, and a knowledge of the vlrtuaa of creating 

na« worda froa tha vemacuXar» were caualng English poets t o 

turn qiaaationlng eyea t o Chaucer, t o turn seeking eyea toaarda 

Fraaoe and I ta ly , t o look with favor upmi the atudy of the 

EngXiah language for the purpose of l i terary expreaaltai. 

In co^aratlveXy recent t inea, various writers had 

isft îbed fcsreign Xeamii^ and had brot^ht tlmir Influence t o 

bear t^on KngXlah literature* But thay could not bring their 

Xi^or t o a ai;̂ refaa ouXalnatlon* They were n ^ able to prod^use 

^ Faerie a^aî z»* Xbeir poetry waa a feeling out, aind a stlvlng 

for an ideal beauty that they were never t o reaXi?e* Tl»y weee 

too near the dark agea of EngXiah literature* Their work waa 

but a isaana by which later ataatera, Spenser, Shakespeare, Dryden, 

and alX the reat , were t o aooos^Xlah their InuTiortal poetry* 

So SpeuBBT began writing at a tlssa when Inaplratlon had 

every chance t o be of utooat inpcnrtî noe to a poet* The reaXltlea 

of hia own exlatenoe naturally turned hla from th» poetry of 

rea l i ty . Be had been reared In t l» hose of a poor talXor; he 

had endured a l l of the mortlfloatlone that couXd coos to the 

aouX of a aenaitiwe alsar, and there were many auoh mortifications 

in hia earXy l i fe* 

"Sjpenaer waa aurely nore than onoe aortifled by hla 
aubordinate poaltlon, being conaoloua of hla superiority 
Cf99r thoae that tha privilege of birth or aoney aet above 
hia* SiaiXar mortifieationa drive young aan t o aoolaXlaa 
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i a our daya. In Spanaer'a t ioa and in that imiveraity 
vhioh vaa tha ehief aaffliimry of tha SngXiah aXergy, tha 
apirit of revolt took a raiigioua or rather eeaXeaiaatio 
turn** • 

BiJt Spenaer aoon foiBid thrt hia vaa not a rel igious 

nature* Ha 9o<m grev t ired of eoaXeaiaatioaX dutlea and 

diaputea* Bia poetie tes^raiaant craved the oolcar, tha 

roaanoa, the gXasour, of oourt l i f e* And even here i t la 

aignifioant t o note that It waa hia ideaXised idea of the 

l i f e of a cotartier, rather than tha grin real i ty of hate 

and intrigue vhioh he later d^iiGow^rm^p that inaplred the 

ooXorfuX p^eantry of the fairy court of Glorlana* 

Spanaer the Piarltan su^ spenaer the pagan, experienced 

inevitable ocsnfXiota. Hia mind toXd him that the purpose of 

hia paei3 wae a gXorl float ion of v lrt je and a damnation of 

vice* But Innately, be cried mA after beauty. Life 

atnetahed before h i s In atrong appeal t o aXX his aenaea* 

Tha phyaioaX aapeot of man's nature drew hln In aplte of hla 

InteXXeotuaXiaia* / man beoaos a ahlnlng god In arnor, a 

voaan bacaaa an alabaater plXXar of pjr l ty , a foreat becas» 

a vibrant mtm9 of greena and bXusa and yeXXowa* And through 

thaae aenauoua, tantalizing oreat lone of hla mind, tha poet 

vandered aa in a dreaa, gasing vith admiration i^on the ehlnlng 

god oaXXed aan, touohli^ vith experiaentaX flngera the aXabaater 

X.Lagouia, Spenaer,p*9« 



ahoiader of tha ideal caXXed voaaa, and oruahing in one 

hand graen Xeawea f r i^ hia l iv ing creation of a tree . 

%Minaer vaa uXtiaateXy a aenauoua poat, intereated 

in tha l i f e he caught t o tlM plcturea he painted. Hia 

didaotioiam, and the eq;»parent etiXted vlrtuea of hla 

eharaeterat he diaaiaaed with a au£>tle humor aXaoat 

Chauoerian, t o Xooe himaeXf in exultation in color, 

and beauty, and miaio* 

senauoua obaraoteriatloa in a wider aenee are found in 

Tl|a Faerie auaena* There are tha gXorioua outpouringa of aXX 

of tha vivid coXora of hia vivid laaglnatlt»i* There are tha 

Xirfing plot urea of nature* There are tha laooEnqparabXe portrait a 

of the beautiful and of the groteaqua. And there are the 

vooderfully beautiful oadenoea and rhythca and oelodlea of 

tha nueio of tha unmatched l ine a of deaorlptlve poetry* 

AXX e€ t l»ee thlnga 3(xi&li:» to make a eteftdy flow of a 

pageant of Xlvlr^ figuree auch as are seen again or.ly on 

the oXoth of aonae nenascenoe tapestry. 
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In Book II of tha Faerie ĉ sieeae there la preaented 

in a gorge oua and vivid array a panoraaia view of temper^ 

anee* Bilt i^iat an idea of teisperanoe* It la temperfinoe 

pXaaed in the midat of rank green fcreate , of apXendid 

oavea of horror, by t i» side of beautiful lalaes, aboard 

graceful ahipa which aafeXy cleave the watera of destruc

tion* And in suoh aettingi^, the virtus of temperance 

aalntaina an aXnost eXaaeie aloofneea. Tes^^eranoe, aa 

a v irtue, waa '^9rj appealing t o the ChrlBtinrx elerjent In 

Spenaer*e olmracter. But In the poeti It Is not tbla 

iaoXated virtue exalted that pleaeee and Intrigues the 

poat; i t la the exaitatlcm of the pagan vices t o n point 

where they aay interfere vltb the smlntonance of r̂  

tea^perate mind vhlch appeaXa to the poet. 

"Ha waa born t o aing ^ y f ee t iv l t i ea or build 
enohanting Bowera of Bllae. All he could dc to 
quiet hla oonaolenoe waa, after raleln^ tbeae 
beautiful struct jrce, t o declaro thsni Ir*-oral or 
im>ioua, but ha waa too much deXlrvhtec with then 
t o 9iippr999 thaa altogether, and his :£uae very 
aeXdoa preapted the Chrlatlan In hla t o XyrlcaX 
or deaeriptive fXlghta of equaX beauty." 

X*Legouia'a Spenaer,p* 29 



Tha book ctf duymi ia a book of war and of viae* It 

ia a b o ^ of good and evi l* It ia a book of r9d and 

gOXd* Tha red la the ayaiieX of imr luid of death; tha 

gold ia tha ayaiioX of veaXth, of ain, of vioe* 

Var, aa ayal>oXixed by the ooXor T9dp ia tha ahedding 

of bXood, bXood aa vara and pia*e aa a rose, and bXood aa 

dark and aa ewiX aa aXX ain* In thia mie book there are 

no Xeaa than nlzie battXea, vhloh Indloates the extent of the 

death gXov foimd in tha oantoa* But for the aoaent we are 

t o diaregard war and bXoodehed* Without one aenticHi of 

blood abed. Book II ia at i l l &tm of the moat vivid and scat 

eOXorfuX of aXl tha hooka in ti» poem. Tbla color dependa 

;̂>on the uee of yeXXow, of gold, and gold ia found In tha 

Cave of âamcHi* 

aoXd ia here the ayi^ol of e v i l . Let us conalder the 

vioee found In the poaa. We find !\ordant or tha vloe of 

heavy drinking, Aaavla or t!w unnatural lover of l i f e , 

Sllaaa or the vice of atlnglneaa, Perlasa or prodigality. 

Furor or oooaalonaX wrath, Pyrochles or wrath without 

oauae, Atln or a tr i fe , Cyiaochlea or paaalon, Phaedrla 

or laaodeet a irth, Maŝ on or avarice, MaXeger or the sins 

of-the f ive aenaea, and Aeraala or aeXf« Indulge nee. 

Aornala, of courae. Is the vloe toward which Ouyon 

la ever working, but vl tb the exceptloi of tbla ever -

preaent a ia , one vioe atanda out in aharp re l i e f . It la 

tba vioe of avarioe, peraonified by tha peraon of ilaamon* 



Avarioe vaa not t o be repreaented by a beautiful 

aaidea« however auoh ahe alght be diatcnrted by eln* 

It vaa not t o be peraonified in any fora of youth* 

Qg9tX99T auat have looked at tha money-aad mi sera around 

hia» and i t muat have taken Xitt e imagination to find 

hia character portrait ami»ig thaa* Vm numt be old, for 

youth vouXd not have had tisaa enough t o lose a l l other 

ideals in the world* Hia 6T99B ai»t be at once expenaive 

and worn^ hia face ehadosed by hla own meanneas. And 

oXinging feat t o hla body muat be l i t t l e f lec le of gold* 

GoXdi Thrown into vivid re l i e f agalnat a background of 

bXaok horror and eln SiXid death, atanda th is god of gold. 

GoldJ It la the oolor, the tas te , the odor, tne very 

eouX of the Houae of /-aa^or. It la the matrix out of 

1^1 eh Spenser weave a one of the moat remarkable plot urea 

in hie entire col lect ion of tapeatrlea. The edges of the 

ahsdowa of hel l are 11 nod with gold. The body of :..aminon 

ia pXaatered with I t . The e/e^ of the Gocstor who folloas 

Ouyon ref lect I t . The burning blaate froai the furnace a of 

chaoa breathe It forth* Existence hingea upon Ita real i ty . 

Tha beaut;,' of the daughter of Taffiuon Is a golden splendor. 

Baautiful treea bepT golden fruit . The aoul of the poet la 

inflated with thia fiery apeotaole of the go\u of Ctod'e 

creation on revue before tha eyes of tha terser ate nan. 

In Canto VII, tha word gold i^peara no Xesa than 

eighteen tiaaa* And In every oaae thia golden yaXXow 



ia aet in r e l i e f by direct alXuaion t o , or faint e;«geation ^ 

of, a baokgroimd of darkne^^a, of cl»oa, of night* 

Tha f irat reference t o gold and t o Maaaon ooniea in 

•tansa four« where diĵ r î ooaaa i^on Maamon where he olta 

counting Ma veaXth* ^ 

*At Xaat he oasas unto a gXooay gXade, ^ 
Covered with boughea and ahruba from heavena l i gh t , i 
Wbareaa ha e i t t lng round In aecred ahade ^ 
An is!200i&b, actXvage, and laiclvlle e ight , « 
Of grieaXy hav and fowle 111 favoured eight; ] 
Hia face v i th e^oke waa tand, and ale a were bleard, i 
His head and beard with aoiit were iXl bedlght, | 
Hia ooXe<»bXaok» Imnds did aee me t o have been &e&rd 
In eaythea fire«aplttlng forge, and naylea like 

cXawea appeard. 

Hia yron cote , B11 overgrowne with rust , 
Waa iBsdernaath enveloped wtth gold, 
Whoae gXiatring gXoaae, daekened with f i l thy duat, 
leXX yet appeaẑ ed t o have beene of old 
k work of rich entayle and curious mould, 
^oven v i th ant lake a and wyld yaagery: 
And in his lap a maeae of eoyne he to ld . 
And turned upalde downe, to feede his eye X 
And covetous deaire with hie huge threaaury." 

And frontthla f irat reference. Canto VII becos»e the 

canto c^ gold* And It must not be forgotten that i t Is a 

ehaotlc darkneaa, overlaid v i th yellow. 

Haaaon Xeada the rather uoiwlXllng Ouyon down Into tha 

darkneaa of hia cave* 

1 
F.Q.II,VII, 3-4 . 
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^hreugh tha thick covert ha &ia Xed, and found 
A darkaoaa way, vhioh no â aa couXd dea<»*y. 
That deepe deaeended through tha h^ lov groual, 1 
And vaa vi th dread and borrour coapaa^d round.* 

And vhen Speaaer Xeavea earth and d9909nA9 into tha 

reaXa of the lower regicm, ha Xoaea hiaeeXf in a frenzy ctf 

aenauoua delight* The f irat tinie we have wamii^ of tbla 

ia vhen ha begina t o Xiat tha horrora vho ait BIODS a 

broad high vay 

2 
*^hat atreight #id lead to PXutoaa grieaXy rayne:-* 

Each horror ia characterised by but one adjective, 

but the aeXeotlcm of thia one word certainly point a t o 

Spenaer'a pXaoe in the f irat rank for exceXXence of poetic 

diction* l^re la the Xiat; infernal Payne, tuBuXtu:»ua 

S tr i f e , cruaXXe Hewenge, raneoroua Deaplght, diaXoyaXX 

Treaa^it haart-burning Hate, gnawing GeaXouay, tresbXing 

Feare, Xaaantlng Sorrow, Shame , aad Horror, seXf-conauaing 
Care 
Care* 

I 
F*Q* l i t VII, XX, 6-9. 

2 
Ibid*, XXI, 4* 
Hotlce the aelfniependenoe of tha word Shaaa* It 
aaeda no intenaifier* 



tai tron here ssp-̂ near plunges ua at once Into tha 

Interior of the Cave of laigBaon̂  Hooa after roon ia 

opened t o ua. The cave hse the golden wonder i^ aoae 

aplendld dress* The fir$t outetandiii plcti^^c le in 

the room witmre 

— ?^ hundred raongea weren plght, 
-toS hundred rurnao^a -3XI 'iumliig brig^-t; 
B^ ^v^r^ fodrnaoe ^my feendea did byde, 
Deforaad oreatis^a, horrible 1.̂  cUji.t; 
/ ^ eviiTj feend hla hvmlm palma i^plyde. 
To aeXt the golden m t a l l , ready t j be tr/dc. 

*Qna with great beXlowea gathered f i l l i n g ^7?^^^ 
And with fcrat wind tha faweXX did InfXaaa; 
'Another did the dylas tiandc rcpeyre 
^ t h yron t i»^e, azsd aprinckXed ofte the same 
^ith liquid wavee, flora VUICFDE rnr:e t o tf»r», 
1^0, aayatring thaa, renewd hla ft^ner heat; 
So"e eoa*^ the droaae, thnt froia i>«» -^^.•^u .-^iie, 
Bom atlrd t l» aoXten orre with ladXee great; 
And ever^j oce did ewinlce, a/i.̂  every ->.:.e .̂ i:: rwe^t.* 

In direct contrast t o the ^^rat^sq^s flv^ivr-^.E yr the 

dwarfs with trt?ir be .̂t f^.x-3 tf.-letftv^ un'..iowr crtt hi • ]>-

tumbling flrrtea fronj the furnpors, co:£ff the teautlfta 

being of Phl lot lre , dr̂ LiThti r :>r *j?'ri:̂ jr.w :.ie iz r creation 

of gold^ but It Ss not of thf' spcie gold rt th,-!*! e«ten In the 

Other roD^e* Che la r. golden go^t'eea, a 11/1..,% brtatVl/ig 

peraon, a woman of aajestj In »-• oce hniiO.e re^l? the 

geXden chain theX ren-ohoa frox lisll to ht-^yer. 

F*Q. I I , VII, XXXV-XXXVI. 



PhlXfitiaa bccoaaa tha aoat daagercua teaptatioo 

in the path of O^yoa* Met oaXy ia aha a gXorioua voaan, 

but ahe atanda for honor and dignity, tha only vcrXdXy 

thiaga i^ich lOglit have vithin thaa a real teaptation for 

teif^peraace* 

«t Bar face right vondroua faire did aeeas t o bee, 
T ^ her ta*08d beaut lea beaa great brightneaa threv 
nor^gh tha dia ahade, Ib̂ hat aXX aan alght i t aee: 
Xat vaa that aaaa not htr ovne native hev, 
^at vrmight by art and ooimterfetted ahav^ 
Thereby acre Xovera icd^o her t o caXX; 
,liath*Xeai^ aoat havenXy faire in deed and vov 
She by erecti(»i m a , tiXX ahe did f a l l : j 
Thenceforth aha a ought fta? heXpa t o cXoka her 

orXm vithaXX* 

There aa in gXiatring gXory aha did a i t t , 
llha haXd a great gold chalna yXlaokad weXX, 
Whoae upper and t c higheat haven waa knlt t . 
And Xover part did reach to Xoweat heXX; 
And aXX that {sreace did rownd about her aweXX, 
To eatchan hold of that X<»ig ohaine, thereby 
Tc cXiabe aXoft, and othara t o exceXl: 
Tlmt vaa Ajig>iti(»i, raab deaire t o aty, X 
And 9W9Ty^ Xii^k tharcf a atCp of dif^ty*** 

But Qp9n9i9r bringa (^ujtm. t^oi^sh in triumph, and then 

take a hia froa tha aaiden into the garden of Proaerpina. 

There ia acavthing aournfuXXy aweet about the naae 

Proaerpina f^ich^ vith the laiderXying idea of vorXdXy 

aucceaa, createa a aood of aadneaa in the garden* The 

garden ia act in tha aidat of ahadowa; ita treea are 

T 
F.Q,II, VII, XLV-XLVI* 
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bXack; Ita flowers are bXaok; the very ground ia black. 

But beneath one huge bXaok tree i s a s l i v e r seat , and 

among the bXaok Xeavea of the tree grow golden apples* 

There ia no l i f e here. There can be no l i f e In 

black and gold* The garden la Speneer*a most ornate, 

aoat gorge oua tapeatry. Brabroldered i^on a background 

of black velvet ia a knight l a ariaor* Among the black 

Xeavea of a taXX bXaek tree hang golden apples. Beneath 

the tree Is a s i l v e r seat* The picture has a sensuous 

magic aboat I t . I t la alaoat possible t o smell the exot ic 

perfuae from the huge black troploaX flowers. Onm knows 

that the Juice from the golden frui t would be aweet t o 

exceea. One aenses the deadening fee l ing that the scene 

would breath into a human being* 

Tbla fee l ing serves as a reason for bringing the 

canto t o a successfiiX c]>ose. Gruyon haa neither en ten nor 

aXept for three daya; the deadly ataoaphere Is lowering h is 

r e s i i t a n c e ; the canto ends, bringing t o a c lose one of the 

moat maaterly of a l l of Spenaer'a poet ic descriptions* 

The Cave of ^mmon Is not the sole case v^icre the 

color yeXXow ie used. In Canto I , Duessa the enchantress, 

ia introduced in the form of a beautiful ravished maldon. 

Ouyoh, guided by the disguised Arohlmage, has repaired t o 

the apot In order t o aeek venganoe for the rulndd g ir l* In 

atansa XV, the good knight Is vainly questioning her of the 

helnoua deed* 

8 

i 



i' 

•Which n^en ahe her̂ rd, ais in deepightfuXX viae. 
She viXfuXly her aorrow did Qtt£̂ Mmt» 
And offred hope -f coafort did despisej 
Rer golden Xoekea aoat craeXXy ohe rent. 
And Bcritcht her face with gbaatly drerlneat; 
Me vouXd ahe apeake, ne «(ee, ne >et be aeenct 
But M d bar vlami^e, and her head dovae bent« 
Xlt>iar for grlevoua idtaJSMif or for grant %esne 
Ac If her heart* with fiorrow ĥ d̂ transfixed bccne*** 

Te me, t^e ?*"bort: e?tnn2» la on«; of t̂ ĉ worst written in the 

I 

elieXc book* Tlioî e Is l i t t l e of t>:c VM^X^'T.^ et̂ riLUwiii qu.11 t i e s 9 

fmmd in tha picture* Znatead# ^r;€;noer, opparectXy ondeavoring to 

cXoi^ vice b^ a <i<>7€ring cf rent virtue, :̂̂ c aehieved f.n. created 

aa iacec^rucua picture* One ia quite oonaoiQua that the womcjit 

tlurough a beautiful extrrrior, haa a v i l e aoul, and at the aaxae 

t iae the mare vt^^^^^^ of auch a isouX ruins any ;̂ . < rent phyaioaX 

beauty* 

Acx^taia, or aeXf-lnduXgence, ia perHapa the moat rawiahlng 

ef aXX of ^Si^XiMer^% ev i l cb-i^actera* '^%r beauty ia doomed to die* 

la a book of teia orr-nce no evlX C'^ thrive* 3ut one wl3hea« 

iavaariabXyf that ruch a paraonifics^tion of beauty could be, after 

aXIf found yarfeet* 

'Upou & bed of roaes she vaa lis^r 
Aa faint throu^ heut, 4,r dight to ple.i - t u'];, 
And *aa arayd, or rather di^arayd, 
AXX in » veXe of alike aad eiXver thin. 
That bid ao whit bar aXabaater ekio. 

1 ^ 
F*a*,II, ! • XV< 
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Bat ratter i^awd imre vb i t e , i f acre a i | ^ t bees 
Mere aubtile v ^ AriHchfie eannet spin, 
9or the fine aeta, vliieh ef t we woven see 
Of eeorched desw, do not In th* ayre p̂ ore ligSitly flee* 

Her sntavy breat w&a bare to ready apoyXe 
Of bungzy eieot w^i^ a^ete therewith be fiXd} 
And yet thro^ai^ Xanguô ar of her Xat a aweet toyXe^ 
Few dropCf K^re eXeaxe than rLett^T^ forth dist i ld» 
That l ike p^ire orient pcrlea luiowne i t t r i ld i 
And her faire my9^» swe^t as / l ing in deXi£3it« 
Moyatened their f i er ie beaaest ^ith which ahe thriXd 
FraiXc hs^rtct yet quanĉ êd nott l ike at^rzy X i ^ t t 
^ l o b ^ aparekXl^ on the ailent w rves, doea see^e 

more b r l ^ t « * 

l a a aubacAU^it diacuaaion ia found BaXphoebe, the 

eaaenee of auaXi^t» But h9r9 Is found Aoraaia, the essence 

of aeonXii^t, of at^^x^uat* of dark nig^t* Becauae of thia 

rery fact ahe bec<»aea the aupresie î enauoua erection of the 

poet* Shad<Hiia asd aoonXlg^t sjtm far uore faaclnatinig thaa 

the bright aky at noon* 

Oom ia never aware of the color of her hair, her <^ea« 

Cue oaXy raiaa«bera» 

**AXX in a weXe of alike ûid aiXver tMn« 
That bid no whit her aXabastci skin, 2 
But rather ehevd ccore vdiite» i f sLore ai^^t be*** 

&pmi9mr baa given Acraaia the beauty of a fu l l blown 

rcae aeea bgr irooaXi^t* He haa vovcn perfection froa the 

tlireada of aaggeaticnt not alone froa facta« She, and bar 

I 
9 

f.<i*II, Xllt LXXVlI-XXXVllU 
2 
Ibid^f LZXVIIf 4*6« 
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beauty* abouXd XiTc fcrever* to give gXia^aea of happlneaa 

ia tbia dttXX vcrXd cf oura* Sbe doea Xiwe la thia poetic 

creatimi* Bid Speaaer the Cbriatian uakaovingXy e-rrled 

«wgr iQr the very aenauoumeaa of hla own poetry do tbiat or 

did SpMBwer the pagan deXig^t in the glowing being who 

aprang ffea M a own iaapired peat 

la direct contraat tc Acraaia ia BeXphoebCt the 

ia the aoat perfect factaaX feadnine ideation, and ia of 

perfeetion* 

2eX^oebe*a beauty la girea a perfect eetting* She 

ataadat a aiXhouette of gold and ivory agalnat the green 

background of the foreat* Her deacriptlon la ordered* 

There are eXewen ataaaaa devoted to hery in the following 

ordert««* fiuset ^ea, aouth, forhecid, body, Ximba, Xlmbat 

bcdyt bair* 

BcXi^beebe ia a ^raphoi^ in gold aad green* The green 

ia the lAriilit yeXXov<»green of a foreat ia apring* The gold 

ia the paXe yeXXov Xuater i^ieh perbapa ayaiboXizea the 

apriag^tiae of youth* She daahea into the clearing, and 

pauaea to aak Troapart of the hunt* She atanda there in 

her green and yaXXov huntresa'a d :sa, her golden curia 

flying Xooae ia the viadt her eyea Xuninoua with happlneaa 

aad the exeiteaent cf the chaee, her iwory cheeks fXuahed 

vith cclcr* her riMvy breaat rapidly riaing and falling vith 

11 

X 
•51 

cAodlaeat of the beauty of auaahine aad of purity* She a 
1 

f 
added intereat beeauae ahe ia the peraoaifieation of 1 



t t e ^ e a r t i e n of t h e ^ a a e . 
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'Hf*r face -lo f a i r e aa f l e sh i t nmrnsba n e t . 
But heveni:;' ^^rtr:dt:. of -^ri^ht Enrel- h-^, 
CXe r e nr ty^f- »ky«, v l t hou ten t>l.iae jv M o t , 
•̂̂ uwjugh ao^dly i^Kiirra of ce':wl€-:-ion dcrsr; 

^«d Iri ! ^ r cheekea t h e T^rmeil l red dia aht̂ v? 
l i k e rooc-s iu n b«d 02" l i l l i e t i a/u;-:, 
Thfs which anbroBl**!"^ odoura f roa thea thrcri^, 
Aad gaxero scaee -^ th d,:ablf :;-lev,t>.r''? fcdj 
f̂-̂ bXe t o b c a l e t h e aickCt and to revi¥L the « e a , 

Her y r o r l e forhc-d, fuXX of t c c u t i e brieve, 
Xtike a broad L;..ble c l - i t r e i ; disi;r: ^c . 
For love h i s l o f ty triussphs t o enr^r.vt, 
Aad w r i t e the ba t t l e r , of I J s :_re'-t £:0.::-̂ :c d: 
/!!'' good and honour a i ^ t t he r e in be red: 
For t h e r e t h e i r d^el l lnr . ^u-;., iViu u .̂e-:: rhe rpr-Jke, 
Sw?; i w: r ^ 3 , l i k e ^''ror^^lng honny she aid ^hrii, 
Aad t%ixt ihe perlesi a.i.i ruciaf^ l o f t l y 1 • ^e 
A eSTver sound, l"h?:/t he,.vealr'- r..;elc>tt ii?'-:>! to r-^ke." 

y.or ; '̂eTloT' l-^oirof: criaf^ed, li.iie £0.1/:.t--ii t y r e . 
About he r shoulder^ weren loor-ely s l d . 
And ''/'I'̂ iT tvn winde eiii'^n-st thesi diu i;i.:..'>r-, 
•^^^v 'S'-^vr: l i k e a -̂en̂ -u wiue iHj_^r::l, 
And lo'7 >>e-̂ '-i--->';c "^er - clt; ^er:. ac.ucvcrc,J; 
And tr^-ff'thcr H.rt i t '?^ere, or beedlec^e >j'.,-, 
'•r^ throueb ine f lour in , : f**rr€i:t ra^^h c. 'u ' f le:- . 
In he r TMn*:' "anlroL 3*̂ •*>̂ t rio^-rea t>ic::xi'.L.lri B civ Inpt X 
/-:ic f lo .•ri.t*''̂  r*i}, fres: . l e vee k^iC i?̂ -»L i* â.;xi' did ^^:.-r&p** 

3ali^'rQcbc if' th'-^ climax of Spenner 'a reiu^:.".-^: ;:lc*.i;^-?s. 

14"̂  hor ii: c'hclned, for the span of a dos,cn BLOJIIC:*, :U1? 

b e a u t y . Tt i s be.-iuty ;inr^lloyedl }t i e ce-ut j j-er ' ct:.:S 

F*(i*» l i t I I I , vi . i i , / J : I * , X. 
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BATTLES 2M. BQOr tflO 

Caato 
1) III, XX.XJCV1I. (Ouyon, Hudebraa, SanaXoi*) 

2) IV, VJ^XVI* (Gi^on, Furor, Ccceeion*) 

3) V, XZ^XXV* (Pyroclea, Furor, OccQaioa) 

4) VI, XXVIl-XXn* (CyaoeXea, Giiyon*) 

5) VIII, XXX-LIIl* (Arthur, Pyroclea, Cyinoclcs.) 

6) IX, XiII«XVII. (Arthur, Ouyon, Sprite*) 

7) X — — . — — 

8) XI, V«>XLIX* 

(Storiea of the battles of tbe eonĉ ueat 
of l^n^l^rA) X 

( rtlaar c^nd :*Diec;or.) 

9) XII*—-——*—(Overthro-t* of the 3o**er :f J.:ll3s) 

Battle aeaen ia not a aingle conflict* It 
ia coispriaed of all uf tae hietaric 1 strifes 
told of in Canto X* 

X 

n 
81 

I 
I 

Bat t l e nine ia not a b a t t l e of blooJslied* I t 
l a rather the account of the overthrow of 
Acraaia*a Bower of B l i s s* I t contains soiae of 
the isioat be nrtiful of V:e n-^ture decc^.tptioria 
to be found in the ent ire poesi. 
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^cd ia the ayaboX of var ai^ of death* I t ia the 

9jwSb9l of var for both the hero aad ^ e viXXaia, but i t 

ia the ayateX of death for the wiXXaia almie* 

The tahXe on t t e i^eeediag page i s tc ahov to vhat 

eact^it Beck II ia a book of var* Aad vhc» i t ia diaeowered 

t t e t in the tveXwe cantea there are a i i » battXea, t t e 

•igaXgicaaee ef t t e *blood* eX«B«tit easi ly becc^sea appar^t* 

For t t e var of t t e dŝ 'a cf ehlvalry vaa a var of blood* There 

vere ao cleaaXy driXXed buXXet hoXea v i th a thia tr ickle of 

bXeod ataiaiag a i ^ i t e ahirt front* laatead, t tere waa a 

deaperate batt le of aworde in which. 

H 
ft! 
>{ 

.VI 

I 
J 
3 

*Tct there tte ateeXe atayd act, but ialy bate 1 
Beep in hia flesh, and opened wide a V9d fXoodgsite*" 

Frma the wery openinc incident in the first cento, the 

var vamiag ia iasued* Archimaeee BT€fh villain, trice to 

iaweigXe GiQron into a battle vith the Red Cross Knictt* 

The fact that he doeaa^t succeed has XittXe signiflevince, 

for tefore the end of the cento Guy on la involved in one 

cf the bloodieat, and at the aaae tiaa moat he ̂ rt-reading 

aceaea ia the entire book* ̂  The fact that the eharactera 

are pertepa at range to ua doea not interfere vith the 

reader*a auddea veXX of foiling for tte wrong done the 

XuckXeaa Mortdant aad Aautwia* It ia tha principle of the 

Mt« aa Spanaer paiated it, vhidh cauaea our aya athy^ aad 

=1. '» «--i'"X, A «. W/W.k, 0"'»W» 



15 

act t t e cteractera* 

l a vheae i ^ t e alabaater brest did s t i ck 
A erueXX k n i f e , that aade a f'xiesly wowaid* 
Fron v h i ^ forth piaflit a atei&m of gore^^bXoed ^ i c l u 
That aXX ter goodly gars^nta jftai nd &r<;̂ md> 
And i a t e a deepe eia î̂ guine dide the greasy grovad* 

FitifuXX apectaeXe of deadly sasart, 
^^*^^ ^ ^bXini^ fomataine low i^e l e y , 
l ^ i ^ ahee iaere^iaed v i t h ter bleeding terta 
Ai^ the eXeai^ yawea with purple j^ore did rayi 
AJLa i a her Xa# a XeveXy bĉ be did piay 
^^ yr»yXX apart, in steadi of aorrow dewf 
For in ter ateaain^ blood he did embay 
His XitXe haada, and tmsder Joint a «^rewt 
PitifuXX apeetaeXe, aa ever e i e did vev* 

Beaidea thcai teth, upon the aoiXed graaa 
^ ® dead eora^ of aa araed kaight w&e apred, 
Whoae araour aXX with blood teapriacXed waaf 
Hia r u d ^ Xi|>a did aayXe, aad rosy r<^ X 
Bid i>aint h i s f^^f^fi^rtA 9hftfl^fttt y e U teing i |e^f" 

I t veuld be iMpoaslbXe t e doub^ Spenaer*s sensuoua 

a r t i s t r y softer reading the abowe three stcmaas* In the 

f i r a t p lace , they are exeeXXent exat.i/les of act l theala* 

Tc te a true aensuoua poet , one sa^st Xoee hinoeXf, ao 

Speaaer aurcXy did, i a a glorious orgy of the physical* 

But t e te a sensuous poet of the f i r s t rank, there must 

te aore thaa t h i s * There aust be true poetic d ic t ion; 

there auat be technique* Mow of a l l the techaieaX devices 

a a t i t h c a i a , i f uaed eerrectXy, i s perhaps the aoat eff^^otlTc* 

Aad wtet da we f i n i here? I have uaderXined the vorda whi<& 

3 
a 

1 

F.(U, I I , If 
S£2 M^ ^ 

XXXIX, XLt XLI< 
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accB to ccatfibttta aoat to the general color of tte scene* 

There ia a white alabaster breast, vith a grieaXy vound 

fr<»ft vhioh gusht a streaa of i?-ore-blood thick* The grass ia 

dyed a deepe eanguinf* The cXeaae waves of a babXing fountain 

are dyed vith pfcrple gore* The babe pats his little hands ia 

a pteX of her bleed, aad X«zi^8 and cooa ; t the still rosy 

corpse ef his father* Itet coxiXd be more effective than such 

ccatraats? The oppoaite of blood is the pure alabaster of the 

woman* 8 skin* Red blood colors the purest of water* A bate, 

the sya^oX of imioo^ice, stains his hands in the blood of j 

sia* And by the atartXing contrasts of the scene, the horror, 

the pathos, the apirit of death is presented in an isatortaX 

picture, vhich is one of the aost spectacular as veil as the 

aost grues<sae to be found in the book* 

So the exorditxBi of the book intixiiates the probable 

direction of action* Th9 scene is become a battlefield, the 

action a cXaah of sounding ars^* 

In Book II out of nine battles there are three distinct 

battle diwiaionss the battle of the grotesque, the battle be-

tveen tvo brave knights, and the battle betveen reason iind 

eaotioa* This study viXX take up the divisions in the order 

nsBied* 

The groteaque in art has been aptly defined as "the incon* 
X 

gruoua ia art*** The incongruity of these battles caused their 

aeXection for this discussion* 

X 
Viaaton Siaqplified iJictionaxy 



Tte aupraaM batt le cf t t e greteaque f o u ^ ia t t e 

aucai^ ceeura i a Csatc III cf Book II* Set us 

consider ^le case of t t e batt le between the XoaeX . ^L^^J 

Braggadocio imd the idle fool Trosapart* 

mhen Gû yoa had gone to teXp Asaavia, he h«^ l e f t b i s 

hcrae aXfme on t t e plain* Braggadocio uem the horae v i th 

i t a handsoae trappings, aounted him, aad rode ^ay* Oa hit 

vay he wfst Tr^o^art* 

I 
•I 

^1 
.,1 

**Aî  by the vay he ^laimeed to ea;^ X 
OQ9 sitting idle on a t̂ uncy bancke*** 

The battle betweea Braggadocio and TrosQ̂ urt is u 

tettXe without bXova, a bî ttle without bXood, a 1 ttle 

vithout death* It ia one of the poet* a r re huaoroua 

scenes, and with a vord here sjnd i^ x̂ iraae there ho haa 

aanaged to give one of the aost vivid -^JPA at the r> xac 

tiae perfect portraits in the collection* 

Braggadocio ia painted in a few lines* 

I'M 

•Bow gan his hart eXX sveiX In jollitie. 
And of him seXfe great hope nd helpe conceiv'd, 
That puffed up with smoke of vanitle,— 
He gaa to hope-—*-** 

F*ci*, II, III, VI, i-r. 

Ibid«, V, 1,2,3* 
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And agaln^ 

•To wh<XB avaiastiag in^^great braveiy, l 
As Psaccekc, that hia painted pluaes doth praneke** 

Aiui how does he eoi^uer his aaa? Braggadocio shakea 

his head and apura his horse; Troapart falls ut on his face* 

*He aaote his courser in the tres^ling fXaneke, 
And to hlffi threatncd his hart thrilling speare* 
The eeely mt^n seeing hia ryde so raacke. 
And Q^ymt et him, fell flat to t round for fcvjre, 2 
And crying ^Uerey* Xowd, hia pitloaa hands gan rcr*re*» 

4 
i 
I 

Brau^gttlccio shoutas Tr(M!Q;>art yields hinaieXf as thrall* 

•Thereat the Scarecrow vexed woiidrous prowd. 
Through fortune of his firss adrenturc faire,3 

Ax^ with big thundring voyce revyld him lowd** 

And poor Trcmpart, 

•Hold, 0 deare Lord, hold your dead"»doing hand* 
Then loud he cryde, I aiu year :iu:sbXe thrall.*' 

IT III, 
î *:,*, II, VI, 3-4. 

2 
Ibid*, VI, 5-9. 

3 
Ibid*, VII, 1-3* 

4 
IMd., VIII, 1-:?* 
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Aad tte tettle is ewer* low* just how did SpcaiMaf 

atixierc his desired effect? Ia this one aeXeetloa, it lies 

altogether in a fev isolated descriptiwe phrases, ao struag 

tcgsthcr ttet they create the desired artistic effects 

snoke of vaaitie, le&cocke with painted plu^^r, Searcrcv, 

big thundring voice, vile caytive, d^id dog, all add to the 

verd picture. 

The second battle of the grotesque is Ouyoh*s conflict 

with Furor. Thia l>?̂ ttXe him nothing of the good-natured 

huaor which is found in the story of Tracr-dccio and Trorpr rt* 

It ia a story of liorror and of aiilssfliara, -.nd of filth* 

Ouyon aeets Furor ^jod Cceaalon, f r they rre dragline 

Phedon across the ylttiu. lie forcti? t]:c teri'ible fi£rurea 

to stop* 

I'll 

a 

1 

'The noble Guy on, iaov*d v i t h grea t re:3oree, 
A^pTW^^s^mHm f i r s t t h e Bag did t h r e a t away. 
And a f t e r atdaing jsare iiipetuoua foroe. 
His a i ^ t i l ^ l i ^ p i a - c t i d on t h e m-idm-tn l«y . 
And p luckt h i Si backer who M l on f i r o s t r e igh t -wry . 
Against him tu rn ing *̂XX h i s f e l l I n t m i t , 
« i t h beaatXy b r u t i u h r a s e gun iii^^ a s a t y , 
Aad a a o t , aad b i t , and k i c k t , ?ui 1 scr tcTit, md 

r e n t , X 
Aad did he - i s t not what 1 i h i B aven^«aant*" 

The tettXe vhich follovr. i s t h e sioat sordid of uXX 

t h e accoun t s . There i s no teauty >M r e , only ho r ro r and 

f iXth* I t i s ii«)OSsible t o get away from the f i l t h * Spenaer 

T 
"p.q . , I I , Y-f VI. 
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reminds u s of its presence at evf^^ry turn in the action* 

O u y < m eat<diea Occasion, tte c^»uoc of Furor*a w r a t h , and 

binds her* Then it ia aa easy aatter to overcome Furor* 

*lB hia strong anaea te stiffely hi;a eabraste, 
Who him gainatrlTing, nought at :ai prejaled: 
For all his power was utterly defaste**^ 

It ia a very eaay s».tter to think only of the 

beautiful of aensuous poetry* and conpleteXy ignore the 

gruesome* Tte beautiful alone in Book II would te 

abundance for atudy, but it is not beruty alone that 

ia to te dealt vith* The revolting pictures of the wrathful 

Furor arui the Xoathaome Ooeaaion are rs sensuously perfect 

aa the gloving description of Aeraeia* 

I 

•And his behind, a wicked Hai"̂  did .atalkfi, 
Ĵ» ragjred robes* and filthy d" 
Her other leg wae laiee, that she no*te v r lie. 
But on a etoffe her feeble steps did utay; 
^•F Xoekes* that XoathXy verc and hosri,̂  r,r; y* 
Grew all afore, and XooscXV hong vinrola. 
But all t̂ ehind wae bald, ;ind ifeorae away* 
That none thereof could ever tiJten hold, 2 
And eke her face iXX favourU, f-ill of wrincklee old*" 

I offer this passai:e as tte supreme perfection of the 

F.q., II, IV. XIV, 1-3 

Ibid., IV* 
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deacriptien of the unlovely* 

^ e third and Xaat b̂  ttXe of the grotesque is tte 

battle tetwecn Prince Arthur and Kalcger* Thia is tte 

aost sensuous cf all the tettles in the poem* Haleger, 

the representetive of the ains of the five Kr4:i8e8, lays 

siege u. on the House of Alaa* Gir̂ cn has procee ed upoa 

his iovameyi it is left to the young prince to rid tte 

house of ̂ bie besieger* 

The buXwt'rks of the palace were tesieged in the 

foXXowing orders five troops were sent a^inat the five 

gates: the troops of beauty and money were sent against 

SightI the troops of bad counsels, praises, wad false flatter

ies were sent a^lnat Hearings foolish delists were sent 

againat SaeXls vain feasts were sent agalnat Tastes 

sensual delights were aent against the body* And Arthur, 

the xrince, î ent out against MaXeger, the ghoitXy 

personification of evil. 

3, 

1 

• 

•Scone :iv. the Carle frc:v; f .:;̂:'e tTie J rlnce es. 
GXistring in arraes and warllVc orn ridt. 
His Bcaot he felly \ric'A on either syde. 
And his mischievous bo* full re die l̂ cat. 
With vhich at hln a cruel! ch- ft he sent* 
But he was varie, and it w rded well 
Upon hJa shield, thct it no furV er vent. 
But to the ground the idle que rrell fell: 
Then he another and another did exLCll,''^ 

yde, 

F.vi*. II, XI, XXIV* 
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description of the ailoveXy* 

The third and last bjitlle cf tte grotesque is the 

battle between Prince Arthur and Jalcttr* Thia ia tte 

most sensuous of aXl the battles in the po«si* ItaXeger, 

the representative of the sins of the five senses, lays 

siege û  on the House of Alasu Ouyon has proceeded upoa 

his Journeys it is left to the young prince to rid the 

house of thm besieger* 

The buXw rks of the palace vere tesieged in the 

fcXXoving orders five troops were aent agalnat the five 

gates: the troo:s of beauty and money were sent agalnat 

Si^ts the troops of bad counsels, praises, and false flatter-

lea were sent against Hearings foolish delights were sent 

a^inat Sî ell: vain feasts were sent against Tastes 

aeasuaX delights were sent against the body. And Arthur, 

the irince, tent out a^inst i aleger, the g^oitXy 

personification of evil* 

•ooone as the Carle frc:\i fi.ri'e tT>c Irince en.yde, 
Glistring in arrjwjs and .̂'.rl'lc orn.iicfit. 
His Bcaat he felly prickt on either oyd< , 
And his mischievous bow Toll re die bent, 
With which at hln a crueXl ch-'.ft he sent* 
But he was warie, and it ? rded well 
tJpon his e'hield, thct it no further -.ent. 
But to the ground the idle qu-rreXX fells 
Then he another aad another did ex,eXX**^ 

I 
F*il*, II, XI, XXIV* 
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l^Xeger i s one of the laost 3re^aXsiwe of Spender's 

poaftraits* 

**Aa pale and wun ao a ^ e s wa» h i s looke. 
His bodie XeasA taid sieagra as a rake. 
And skin : 11 withered l i k e r. dryed ror! c . 
Thereto as cold and drery as a Snake, 
?>iat eeem'd to tremble CY rriKire, and nutlte* 
AXX in a canvas th in he Wc s bedlght. 
And girdeU with a teXt of twir.ted brake? 
Upon h i s head te wore an telaet l i g h t . 
Hade of a diB&d tss^nm s k u l l , that 8eem*d a i^as t ly 

s i ^ t * " l 

They f i ^ t . Arthur takes the offenQive in the b a t t l e , 

and seemingly conquers MaXeger several t ines* H\it itrtXeger 

i s not for human dertth. I t i s p~n *i .TaA thln^r to rr^di 

**lie drop of bXoud appeared shed to b^o. 
A l l were the wounde so wide cXtd wonder J ̂ s 
Ttet throii£^ hia Ciirkitsse one juitiht pX:.ineXy see* 
HaXfe in a maze with horror hideous. 
And ha l f e in rage, to be deluded thus. 
Again t h r o u ^ both the s ides he strooke him r u l ^ t , 
that sKule h i s s p r i n t to t::roiie f u l l p i teous: 
Yet nr*the«K>re forth f led h i s groni:ig sprlicht, 2 
But freshly as at f i r s t , ] repord himselfe to fSght** 

J 
F*ii*, I I , XI, XXII* 

Ibid*,-.uiw i l l . 
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A^in and • ̂ rjln does Haleger who is the sin of 

Kvil Desires, springs up to life* At last Arthur, in 

desperation, lifts iialager in his two handa, carries 

him to the edge of a lar£:e luke, i}.nd ilun{;:es liirn to his 

death. Life 1* purged cf sensuality* 

v;ith the death '̂f Maleper comes the rnd of the gro

tesque* iJpenscr the P^CBXI reTclcd in rll these picturesque 

creations. One miiGT£,e^ from the illusion ae from an 

opium iircdream* /.nd, aa a result of the sen^e of 

unteality. It is a decided relief to turn from the unreal 

to the reel, Troia the grotesque to the ii: tural* 

These battles, though sensuous in personal descri tion, 

in dcttilo of clit racter v ei*e yet vithout a single exceition 

entirely without bloodshed, without reel human pr̂ in* ; nd 

while they are superD in their way, they yet l-ick the life 

and husianity of the Grave battles between real knit.ht8. 

The second type of battle is thut between tare knights* 

The struggle tetveea Guyon and lyrochles ia an S; ic in 

chiv Xric battle* Two brave knights stand face tr f-̂ ce 

in a battle to the death. Kach is firmly convinced of 

hie own ria^t, but one reaXXy stands for the right iind 

one stands for the wrong* 

lyrochles aakes a superb entr nee* 

•Src on the plains fast >ricking Guyon spide 



One Sn brif^t araiea emtetteiXed full strong. 
That as the Dunny l>e mc;} do gXaunce and glide 
Upon the treabling ^̂ ave, so shined bright. 
And round about bî i thrtw forth spsrlling fire, 
Ttet aceiad him to eufiaae on evexy side* 
Ills rteed t̂ as blouc";̂  red, ..n: fociea !re. 
When with the aaistring spur he did hia roughly 

otii'e*"* 

But Ctoroa is more ttec ready for hi^. He strikes 

a fierce blof̂  at lyrochles. 

•1̂ 1 th his bright blade did smite at hira so fell, 
Ttet the aharpe Steele arrivine forcibly 
On his broad shield, bit rot, hut (jlauncing fell 
On his horse necke tefore the qJilted sill,2 
And from the head the body sundred quight** 

The battle between Guyon ond lyrochles is a living 

clash* It is ^ clrnh of ntrenith. Gu'-cn, f^r once, 

forgets his dijaiity and really figlits 11 ko t. iiien. 

"iixceediag wroth was Guy or* at thî t blow. 
And auch ashaad, that stroke of living armc 
Should hii: dlsaay, and sa* / e hiM stcup so low. 
Though otherwise It did hi-n 11 tie harme* 
Tte hurling high his yron braced arse. 
He SQOte 80 aanly on his shoulder plate. 
That all his left aide it did quite disenres 

T 
F.q*II, t, II, 2-9* 

Ibid*, IV, 2-7* 
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Yet there tte ateeXe st::yd not, but inly bate 1 
1>ee-pe in his fle!>>, and o;>enef̂  uide a red fXecdgatc** 

Around and around thay go, panting, sn.rllng, raging. 

There is a savage demand for bXcod* lyrociiles loses hisa-

aeXf in rage, and wh«a he begljns to fight like - aad bull, 

Guyon begins to bait hia* 

"But Guyon, in the heat of all his strife, 
laa vary wise, and closely did ai?r:yt 
Arauntate, whiXeet hia foe did r^ge siost rife«* 

the tone of battle aioants etcrdily to its apex. 

The nervous tension stmiris to the bse&King points the 

action is cXlasixed In a irdriity clash: the villain ainka in 

defeat* 

Just what is the factor in thie fl^t which laakes it 

the extreme of one kind of sensuous appeal? In the 

firat place. It is a pfsauge of extreiuely vivid movement* 

There is nothing here that is not physical. Two strong 

aen atruĉ gle on a pl̂ iin under the hlazinr sun. T h ^ hend, 

they turn, they cr̂  sh at each other with bright steel* la 

I 
F.^., 11, V, VII* 
2 
Ibid*, IX, 5-7* 
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the second place, the laoveinent is dyed in blood. When 

their weapons reach flesh, brirht blood atr̂ t.-xas down, the 

armour ia dyed in cr5rjiion, thn rra"-* of the i:;lain is torn 

with ruthless feot and sputtered wit>! Inmr n blood. At last, 

one rmn falls* 

Tte battle which folio-r is hrtvecr the lilrr?tc^ ITxiror 

and Pyrochles* Becfiuse it lacks the color, t/.c ? ction, the 

iribeer sensuous beauty of the other battles, I m goinA to 

omit it in this discussion* 

The next battle to te considered ie that between 

CyaoehXec and Giiyon* CyxsK>chles, on hir. way to rici his 

brother -yrochXes, is enticed tc tht̂  iclaiid home of 

Phacdrif:, or lamcdect ¥irth. Guyon, on hie î uy to the 

Bower of Blls«, is i;lco enticed to the bc-.utiful iBland. 

Aad 'ere occurc one of tLr- etrorĤ ect U.ttlcii iu Xrir^lrnd* 

CyaochXeo is firhting out ot u sen? e of nn̂ r̂y jet:l« ucys 

Guyon is fighting to rcrdn hie Gelf-rcL*pect alter his 

aoaents of ireakne;:̂ . 

When three her^utiful , eo.-lc '^<Lt it should be ia 

a perfect aettiii/;.* .hen lhs;.cdri ̂  ..nd Ĉ *̂!;.. .-.Kî  u;.ch 

CyswchXea there is no defect to ;xi:.r tiae beauty of the 

XaiKlacape* But ^at happena aa they £^et? 

*Lcel Xoe eXrer^dy, bow the fovfles in uire 
Do flocks, awt̂ itlng shortly to obtayn X 
Thy carcas for their pray, the cuerdon of thy \>a3m** 

T 
F*(i., II, VI, XXVIII, 7-9, 
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t t e y f a l l t o the h ttXe without wi?cte of words* The 

f i ^ t i s of a diTicrniil uiture frora the precedirig c^ifXicta. 

VLmrm Guyon i s f ight ing froa a sen.c of morr 1 lax i ty* Ke i s 1 

furious with hir.^clf Tor having brought ahout th ia delay l a 

h ia mission* He î :: annoyed, un^i fi^titi3ag i s the be^t i/ry J 

for a br. Te knight to r .cover b i s good dis^ os i t ion* '^ 

n >• :\nd therrwi t 'u l l h© f i ers l j ' at hija flew, « 
And wlt^ i :rvrti-ip outr'i'cc him r^rnryid? j 
\1ho soone ^vre^crd to f i e l d , hiu »\;ord forth drew, j 
And him with, equall vel.ue countervayXds » 
tTheir nigfitic iftrches the ir baburjeons di^):;ayld, ^ 
And n..kcd k'de each others :ianly BJ- - l i es ; 
The Eor ia l l uteele dei^piteuusly enti*yXd 
Beepe in the ir f l e s h , quite thi-'oiZt the yr^a ^r . l les , X 
Ttet ' large ./irple etreise .̂u \.n their ci^^sil^ux faXXea.* 

Here, ao. in the preceding i.:Attle, i s v iv id uoveLient* 

Cyrjochles f ly ing f i e r c e l y , Gu:>̂ o:i s -r lklag iiiichty bXowa, 

teth £EUike the rjovemeat keen and inteuse* And for that 

feature without wliich no b a t t l e ia c .u^ilote, there l e the 

deep purple stret^ra of t lood fio-i.iiic froLi the wounds cf t t e 

two br?ive Imi^^ts* 

CysicdhXes U-*s the l)'id tas te to t' mt 3 ir Guyon, but 

h ia taiaits serve only to bring down ire u^on h i s own head. 

Guyon i s already gostded iy&3t endurt'j:icî  by the f s c t of h i s 

inoii«ntar> wesikacss, ri;c' the taunts coi e as a fin: 1 hlow* 

? , ^ . , I I , VI, XXIX. 
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"Guyon grudgiag not ao auch hia n l ^ t t 
As those unknig^tXy n i i l i u g s , whirh he spoke, 1 
With wrathf J l l f i r e h i s courage kindled b r i i ^ t , * 

The tettle aounto to aad frensy* 

•Both of them attonce the i i hands exshaunst. 
And lo th attonce the ir ImQja blowes dome did etway: 
C3ri30chles sword on Gtiyons shield yglaonat. 
And thereof nlgb one i. J ir ter oheui*d away; 
But Guyone angry blade so f ierce did pley 
Oa th* others teiiaot, whlcli rj.̂  Titan ahone. 
That quite I t clove h i s riiuaed crest In tway, 
/vud bafed Jill h i s he:Ad u-ito Vae 'ooinei 
Ifeherewlth ^a^onisht, s t i l l te stood, ns senseXesse 

atone**** 

Jtanaa thirty-one i s au^resseXy iovcrfu l . I t i a the 

sensuous ?i.p̂  eal of action and of souiid* There i s t t e 

sound of the two i n i i ^ t a «̂ 8 they breathe in huge panting 

gasps; there i s the soond of swox'u on sh ie iu ; there I s 

the deep £r;;tir^ b i l c of Cy;:;:.cMc3':: S'̂ arj. iis i t shears 

a quarter of Gu^on's shie ld awuy? there la the sickening 

aound of the cutt ing of himun f leah m̂d bone when Guyon*a 

sword x>lerce8 Cysiochles*s beliaet raid he d. j t i s a 

horrible sicihtl 

Ihaedrla intervenes at the pay^oXogic. 1 sioment* 

Guyon oiuat not k i l l Cyoaoehles here* He i s to d ie at the 

tend cf aacther* 

X 
F . q . , I I , VI, XXX, 5-7 

2 
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With Giayca*a near-fatal fight ^ 1 ^ cymochXcs, ws tews 

coae tc the end of hia fifithting career* '{# is a br*tYe 

losieht, and in this world, a amn of hia teî perrusBcnt is 

assured of many glorious fights ia the future. 

The last of the great battles de Is not with Guyon, 

but with Prince Arthur, the perfect knic^t. Guyon ĥ as 

coae 3 if ely forth from the hellish Cave of TiTaiatso:-;, but 

vhen he re ^es the fresJi air of the uprer world, he 

croons. He his not recovered when the Tal ler findc hia, and 

atlXX l^tcr when the "Liynin knights ayre ̂ r, he is still 

prone u.on the frcjnd. They, out of hatred, - rs hout tc 

dispoyXe hill of blsj ar .or* Just - : they ure in the act. 

Prince Arth ir rrrives ^M tn! f;3 upoa -i-̂ self the defense of 

Guyon* 

pyrochles opens the attack. 

•With that his hand, i^^cre j:-i than lo - f̂ le^d, 
"Jplifting high, he weened \!.ith Morddure,•-*• 

So great is the force of hia blow, 

t horse ami :v-i it . :ide t • r*r\v: -side; 

T 
2F*q*II, 7111, ^CAC, 5-̂ : 
Ibid.,XXXI, 2. 
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Priace Arthur, dcpriwed of h ia aword by ArchiBsgc, 

i a araed only with hia apear. .yrochlca has aecured 

Xerddure, Arthur's aword, bat f inds himself unable to 

f i gh t v i t h i t against i t s aaster* 

Arthtir leaps to b a t t l e and wounds iyrochlee, thus 

Craving the f i r s t blood* Tie wounded san f n l l s , hathed 

in the gore of a l l of Spenser's . i l l a ina* 

•Throu^ a l l ^ o a e fo ldes the steelehead pasaage 
wroui^t 

Aad through hi© Ghculder i>lexxt5 Therewith to 
ground X 

He grovelint^ f e l l , a l l gored in hie cMsr.ing woimd*" 

CymochJLeSf In anger, unaoynts Art^.ur* Arthur, on foot , 

i s having great trouble* The irilmer s l i i s him Gayon*s 

aword txid Arthur f i v e s ^ym^^c'rdcr', a tcrrfble i&ound* 

«'uwt of the wound tlie x*ec! bloud f lor id fre 5} , 2 
That ^ucifcraa^uu h i s fee^ sjoone .i.de a i-t r, l e lAesh** 

iyrochles ret l i i tco by T.ouaulnL Arthur in che side* Ker9 

the blood shed i s the blood of 1 oroecj* 

•Wyde was the wound, and a larf:e iukewarra f lood. 

1 
F.(i. I I , Vl i l f XXXII, 0^9. 

2 . 
I b i d . , XXXVI, 8 -9 . 
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X 
•Red aa the Ko!;e, ^:^\(nf c cuehcc crSc^-o inly,* 

Tlhc actual s i i ^ t of the princu'r. xttarsa red blood 

brings the f ight tc a cllrucc. i f Arthur hoc not been 

wounded, tlie f ig^t v,u ad XikeXy have ^une ou iucicfinitf l y . 

But the scnuviouu 'i-uut ^seb aeni->..̂ ouii ii,r,.i.al to c l i i ? : : the 
» 

action* Blood f i r e e the jrhyaii: kAic^its to re\ c ur -os tho 

new courage cauties t i ie ir d î̂ t- * Cyawchles i s the f i rut to 

go* 

**iie stroke so hugely Vvich bi& horrcvd blade. 
That i t esL.;erst the a c n a burj^uict, 
/Old cXGiiVin£. the hard Stee le , die dee^ e lr.T..dc 
Into h i s }ie :.d, :.nd crue 11 .^ixce>• re iu.Ce 
voite tharoi(,}i hia brainc.**"' 

lyrocViles goes mad* In stanzas iorty^seaen and 

forth-ei^Aw there i s a oUĵ 'erb €>:;...;lc of r r i t t c n sound. 

Ia hia Insane has te , iyrochles f i^ lJ s l i k s a ceirioi, ilia 

t e r r i b l e blows, h i s horrible c r i e s , h i s i.uo' ne rushes, 

a l l c .are he he vcas to shake ^ith the di , But h i s 

e f f o r t s Xerve the ; rincc c ir ioualy ci-Xu it: «4imiF>turbud* 

He v a i t s u n t i l iyroehXes haa l i t e r l i y fought hiaiseXf to 

r . o . i i , v i n , XXXIX, x-2* 
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death, ttea uses his yword to oojuplete tte job* 

•His^shining heXsist te g^n aoone unlace, X 
Aad left hlr̂  he-dXesse body bXeeding all the place.* 

It is vith decided reluet'̂ nce that I rel; te the 

»edloere ending to this superb b'i,ttle* The end ruins 

the est!re sensuous ataoaphere which îrti so ud-ilrabiy 

pervaded the cruel encounter* 'ih^re t;7r-c }-nl£lit3 stoc^ 

for the extreRjes of good aad evil, ' l*ey w€re auperbXy 

aat^e<^* Spenser the iuritnn could not posaibly let 

eviX triuni^, but upeaser the pagan rii^t easily h ive let 

evil die with one last £:rand gesture* 

These conflictinif natures of the i:.oe: cculd not let 

him write of only the battles of the .v slcsl. It WJ^S 

necessrjry to ?idd to the story three b, ttlcs of the Inner 

Eoan, battles between reason nnd ejooti a. But It ie sig

nificant to observe how even here, V.\c sensuois; colors the 

actlm. The hattl̂ r̂. «re, firat, the story of brave Mordaunt 

and Acr?3ia? second, the struggle betv;een I<!ai;3STon :-id Guyon: 

third, lJuyon*r. f Itorinr on is v̂  :•' to the F-ĉ cr of IJiase. 

There Is only va^ae aention of ̂ ourd:rant*3 struEgle with 

Acr^isi-. /'xaavia tells Guyo-. the t̂crt * 

I 
F*<i*II, VIII, U I , 8-9* 
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*^ Xiefe&t Lord ^ho thue Ijeguiled iuuls 1 
For he w .̂s f leshs ( a l l f l e sh doth f r a i l i t i e breed) • 

Aaavia aces none of the beauty cf rcDcc ; nd noonlight In 

Acraaia* She thinl^s of her only iir» the i o\ er of e v i l * I t 

i s thus throiii^ her pathetic story ttiat the rci tr I etrur,gle 

c f Mcurdaat i s hinted at* 

l a t t e atr:4i:;:Ic bct-eren Guyon ind rxxs.ion. the pcct 

•Ax»i ^ct?d of flchnesae STC; e ccc.l:..^. t 
As i^^ of .an eld never î isc '".c'orc.**"' 

''t̂ he ro'..T,.c -.Lu large ^̂ al i^iiJe, 
As i t •J.ri'e soae Gyell OJ.* .'olf îane "c.i l e v-cc-ro: 

The nasay r'--of3, "v?vi ••'ch.eo hj,-2 :;-,int:.:-nc. 

I WiitiiiiaWni 

r*Q,*ii, I , l i i i» ^-o, 

I b i d * , V I I . : o a x , 1 . 

Ib id* , XXXI, 4—G* 

« 

spare?, ao detr^il of the ';if̂ nr.uou: ohjoctii vit l i whicli the k n l ^ t f 
t 

i s t sapted . Masmon f i r s t offers oOld, -it Cayv>.i spurns the 

o f f e r . But Cuyon c; n:;ct help bein^: c -rious abo«;t the ^̂ ooarce 

c f t t e great wer'lth of riansaon* ^'a-^.cn* ''Opiu<T to tcrrr̂ t the 

knlcJit, t Jces hin into the -uilcrvorld* T};e tc.: ^tftious coim 

In «tpld succeGsl^n. 

% 

•Both roof6 'uid floore and vciij wc o .:.ll or gold*** 
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Aad every pilXour decked was full^deare 
With crownes and Dl̂ deiEets Rnd t i t l e t j v s lne . 
Which iiiort? 11 rr inces wore whiles they en earth 

did reyjie**^ 
, .w^ «.•*•— 

";..!•.; fa ire n i l l u t i a e i;:.e r i t ^ t l j hi,:^it, 4 
The f a i r e s t wight thrt woaneth under ahye,^ 

\^ht.t mon hiis, ever before cone V-TOJC^^L auch senMuoua 

tca2|*tutioas and ^iersed victorious? ne i s offered wealth. 

T 
3'*Q.i:, VII, XLIII, 3-9. 

I 

?' power, f:ivif:, the body and soul of n .eAutifui wo^aan* -:e 2, 
in I 

rsfuaea. The :nelady, the co lor , the i^ove^ent of thia draaak * 

i s superb* The seusious q u a l i t i e s • iu^^t ent ire ly overshadow }! 

t t e presence of the spiral. 

These b a t t l e s of the ;i.ittd ietd up T,O a decided cliisKiX* 

The f i r s t stru£:^lc i c in the ilncl, not of -a here, but of a 

s tranger . The second i s in t̂  t r.i-d of the ;rjt:H:orJ8t, yet 

^lere i e no hint of h i s veidkt'tiirf* In the third and l?*8t 

s truggle• Guyo in only stved fror^ f } l ing by the -or 1 

support of h i s c^^'<- clu -.:l.^.tr. 

The two h .vc gone into the inter ior f t: c is land in 

order to penetrate to •U.'c he rt of the To'^er of Bl isee* 

They cosiie uor^ a hcautlful fo -nt l i i , vihereln bathe two 

beaut i fu l g i r l s . The maidens del ibcr te ly try to deduce 

the knifiht. Guyon hrs withstood a l l t e iptat ions of t o 

l u i d . , X1«XM,, 1—4C>. 
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sea sucus , bu t lAisn he i s brought facd t o face wi th t t e 

s « i s u a l , he would have fc; l lcn. For Vie k n i g h t , will: a l l 

h i s s tup id Bice t l f '9 , e- 'cerly L.nzv:eTZ the <^d7ancea raade by 

one of t h e b e a u t i f u l ;uialdens* 

'li'ow when they r r l d e the lrr.:rht t o BI c'f= h i a ^ace, •' 
Theia t o behold , r .id in hii : s^arklir.i.. face * Jj 
The s e c r e t a ignes of kindled l u s t rpx e re,X 
Their Wcjiton Eieriiicntc thev die e i c i u i c c * ll 

1^ 
?.vi . , I I , XI I , L A V I I I , <-a . 

II 
« 

The ^aiuier, seixsing the d u i n r wei-inett md ixuier f 

Stru|i£:le v^hich l!:c In i^h t i s <:.: cr5ciicir5e:> rer?inc£. hi:a cf j 

h i e r . lBslcn, and t?kes hi / i cii, ' 

Cc cnde t t: boci: of red end cyĵ '- • I t h v̂ been 

im;,Jlisi:lIlc to ^- iJ^to ;- l l the drtsi lf? vf the col^ri . ruad 

t h e i r i i i f i i i i t e rcl- l i ons to ricji t :IL h'y r c t i o n s . Colors 

o the r than red end gold are uun in ^ r inc • sc ; l e . They a re 

l en t i n the gor^reous c^ir.iions and : f^ilctrs cf the r i c h e r 

c o l o r s . 
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CHAPTER TWO 

SOUND IU POETRY 

Si 
Hi 

The second important factor which contributes to thee ĵ  

sensuous perfection in poetry is sound. Sound is not i 

an indefinite element; sound in poetry is the tangible ' 
t . 

result of the use of certain well-used metrical devices, t , 
i 

There are four important metrical devices which greatly add 

to music in poetry: alliteration, rime, assonance, and 

rhythm. 

RITJiE 

Many worthy critics have ably discussed the relative 

importance and unimportance of the Spenserian stanza. Ilo 

matter what their decision, which is a remarkably favornble 

one, is, it is sufficient to say that d o s e reading shows 

the possibilities and attainments of the stanza in the 

realm of sensuous poetry. But it is the rime of this 

stanza that we are to consider here. 

There are two types of end-rime used in English poetry, 

masculine and feminine. Their definitions show a decided 

difference in their characteristics. 
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*Wh4m the siailari^ cf souad occurs in tte final 

sylXablc ealy of each lias, the rime ia called aas* 

culiac, ao aatter whetter ttet i^liable fora part or 

the vhoXs of a vord. 

When the siaiXarity occurs in the Xaat tvo ayXXabXes 

cf the XiiM, i*e* in the last atreaaed syXXahXe and a 
X 

fcXXcviag uaatreas^ ayXXabXe, the riae ia feminine** 

But the m i a difference between the two la not atructuraX; 

it ia the aiiflicatioa of risie to aubject* Maaculiae rias 

eaq^resses fores, strength, vigors f«Binlne rime expreaaea 

lingering imiaic, iMlody, aveetneaa* It is thia cloying 

aveetneaa of aster vhich la ao often aou^t by the leaa 

aaaterful poeta to take tte place of the pover of real 

auaic* 

Tc yghB-t doea auch a diaeuaalon point? It la this* 

Spenaer, Svinbunse, Tennyaon, Keata, and l oe are the aupreme 

miai^Q. poeta of the iingXish language* Of these five, 

Sviabume, Tennyaoa, and Pee aadnXy achieve the music of 

their pcetxy throu^ the use of feminine riiae* 

•Froa too auch love of living. 
Froa hope aad fear set free, 
Ws thaak vith brief thaakai::ivlng 

1 
Salth's Frlaeipl.s of XacliOi U.t .r, p. 180, 
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Wtetever goda aay te 
Ttet ae l i f e Xsvea for evert 
That dead aen riae up aayeri 
Ttet even the veari eat river 1 
Wii^a a<»BSvtere aafe t4 aea*" 

Thia i s an excellent exaaple of Svlnbume*8 uae of 

t t e faaaiaiae eading* The lingerlag sweetaeaa of the verae, 

the Bcraun̂ uX aeXody of each l ine i s carried on aad oa 

thrcu^out the entire quotation* Aad the oaXy attempt at 

beauty in poetry ia aade through the aXov aeXody of the 

faaiaine ending. 

II 
u 

•But propt on teda of aaaẑ uith and moly. 
Hew sweet (vhiXe vara aire lull us, blowing lowly) 
With teXf-dropt eyelids stiXX, 
Bsaeath a heaven dark and hoXy> 
Tc watch the long bri^^t river drawinf slowly 
Hia w&̂ tera froa the imrpXe hlXX— 
To hear the dewy echoes caXXing 
Froa cave to cave thro* the thick-twined vine— 
To watch the wperaXd-color'd water falling 
Thro* many a vov*n acanthua-wresth divinel 
OaXy to hear and see the far-off sparkling brine, 
OaXy to hear were sweet, stretched out teneath the >ine* 

notice hcv Tennyaon creates the drovayt dreaay at-

acssters of these Xiaea* The cadence la a alow rising and 

faUing: the aenauoua aeXody of eaeh line lingers in the 

Svlnbume*8 Garden o£ Proaerpine 
I 
TsanyscB*a Lotoa-Satera* 
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dropping tcaes cf the last unaccented ayXXabXe of tise 

fsianias sadii^. The mmin app^X of the l ines rests ab. 

aduts ly ca this one device. Without f«aiaine riae, t te 

verses vouXd te almost ordinary* 

Tte use cf fMdniiM rias reach^ one of i t s cXis^tie 

points ia the poetry of Mgar AXXaa Poc. 

81 
9 "Aad aXX vith psarX aad ruby glowing 

Was the fair palace door, il 
Ttecufi^ wjhieh OBsm fXoving* flowing* flowing* 
Aad si«rkliag evermore, ^ 
A troop of Sehocs, vhose sweet duty f 
^ s but tc sing, """^ 
In voices of surpaaaing beauty* 1 
The wit aad viadcns of their 13ng*" 

Here again ia »99n the dnway saiaie, the co lete subjagation 

tc the dressQT aenauoua bf auty of the lingering ending* It ia 

obvioua hcv ^ e endi^ aide the iaagery* 

It is qiUte api^rent hov tteae three muaicml pCeta 

sscured the lingering melody of their verae* The feminine 

sading does give a fXov, an even rhythm to verse whieh 

c^H^XeteXy ssduees one to its aenauoua teauty* But the use 

cf auch a device doea saean the inevitable danger of having 

the verae cloyed by ita very awaetneaa of auaic* 

But itiat of Speaaer? He lived during aa age of metrical 

experiaoatation, vhen one of the moat common aetricaX devicea 

vaa the feniains eading* Hia poetry atanda at the tov of 

i: 
^̂ *̂** Tte Haunted PaXacf 
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ansicaX v s r s s . But in h i s poetzy do we find staasa ttftar 

staasa 9^ f m i a i M riast Sc* There i s no psrfsct feaiaix^ 

r ias t c te fouiul ia a l l of Bock I I . ^ e paasagea whi^ 

se«B t e aj^^rcs^ mo9t aearly feaia l i^ rime prove on elcae 

reading t c te purely aasculins. 

•Sc passeth, in t t e paaaiag of a < ^ , 

Of aerta l l l i f e , tec bud, the l e a f s , ths flcwrst 

He acre doth flourish after f i r s t decay, 
• • • • • • • • • • 

Tfmt erst vaa soiai^t to decke teth bed and bovre. 

^ a*gy a ladye and a^ay a Paraaowres 

Gather Uicrefore the Eesc, whilst yet la prime. 

For soone cornea ago, t t e t wi l l her pride deftevrei 

Gather the Hoae of love, whileat yet ia time, 

Whileat loving thou mayat loved te with equaXl cri 

1 

notice in the foXXoving paasage hov the accent of 

fXcvre-deXuce points tc monoayXXabic accenting. 

•The XiXXy, Ladys of the fXovring field, « 

The fXovre-deXuce, her lovely Paramoure* 

Bid thee tc them thy fruitlesae Xateura yield. 

F.q.II, XII, 75. 
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Awl sccae leave off thia ti^Xcsmis vearic stcarsi 
• • . f ^ t - . t . — j a a a » 

Los loe hcv brave s te decks ter teuntsous boure* 

With s i lksa curtcns aad gold eoverleta. 

Therein t c ahrovd her siaqptucus Bs2jnourc» 

Tet ac i t ter spiuiiss nor cardes, ae cares nor f re t s . 

But to her mother Bature &XX her c<;re i^e l e t s . " 

To cca^Xste the l i s t of the auslaiiX posts, Kesta ssiat 

be coasidsred. "In the earl ier poeiss of Keats, feadnine 

r iacs are exnamon^-rather toe cosmon indeed, for the rhytha 
•2 

bec^aes tec effesinate in characters But in b i s later 

pcetry, Keata r i ses above the use of the effemiimte device* 

Bet ice hia uae of the Sp^aaerian atau£4i* 

• ''FuXX on this case ient ah<Hie the wintry 7r<oon, 
And threw wars gules on l^dellne's faire breast. 
As dawn aha knelt for heaven's grace and boon: 
Eose-blooa feXX on her hijada, togetter prest, 
Ai»l on her s i lver cross soft amethyat. 
And on her teir a glory, l ike a aaint: 
She 8e«ft*d a apXeadid angel, newly drest. 
Save vinga, for he&vea:- Fcrphyro grev f- lntt 3 
^ e kaeXt, ao pure a thing, ao free frmB zaortaX taint** 

Of thia Xiat of au8ic<iX poeta, Tennyaon and Keata are 

the Spsascriaa ia i ta tors . The contrast la teth atrong and 

F.q.II VI, Xfl,* 
3 
Keata* £vf o£ ̂ . Ames 

Smit'^'s Principles of English Meter. 
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iatsreatiag. Tmuoysoa early fell into the lasier vsy of 

assuring melody by fsainine rias, tet PCests gxew in ths 

ways of his aaater, aad we finally aee how he, like Speheer, 

sscursd ausic aaturaXXy. 

Aad vhat is this coapariaon vortht It ahowa that 

Sp«aaer, a aupreme ausicaX poet, aecured hia s^Xody by 

naaosyXXabie niacuXiae rimeaf it ahovs that imlodj doea 

act dsp«i^ upoa rlasf it shows that Speaser, aXteou^ te 

had every opportunity to employ auch devicea, waa above 

a u ^ meaaa: it ahowa the auperiority of Speaaer* a aaacuXlna 

rimea over the aXmoat aonotonoua feminine rimea of tte other 

poeta. 

In importance second to none, the use of ĉ lliteration 

bringa aensuous beauty to the melody of thia poem* "By 

aXXiter&tion I mean the near repetition of the Btme conso-

naat or vowel sound, whether It is repeated at the beginning 
X 

or say other position In a word** There are three algnlfl-

cant uses cf aXXiterationi (X) to secure melody, (2) to 

obtain atao^^ere, (3) to color action* 

aaXXaa, Aoproach to Poetry • p* 23* 
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X) To sssurs aslcdy 

*Ead verge, givs j|cuth t c h ia t t e t ^eath doea give, 
%9d l ease of l «vs , t c hsr t t e t Jeeves tc J ive , 1 

j|[C<me a^ M O A I ; ^ v i th the Wyap e"'doea Uacks** 

•Withdxmw from thought of warlike eaterprise, 
Xad ^^tSmo9 in diaaoXute deXighta apart.'^ 

•There nsurafull Cypreass grew in greateat atore, 
Aad trce£ of oTtter ^uLl, jmd Heben sadj ¥ 
BMid yXscplng yoppy and bracks HcXXeSore** 

•Ai^ her fa irs 9^mi j v s s t say Xing in dsXirfat 
Soyst«aed their iTsrie te^aea, with which she tMlj^d 
FarmTle harts , yst^qu^&ehad nctt—like starzy l ight *" 
l^«m jiparkling on t t e s i l ent vavef, doe£ £eeme 

more tejjght.** 

•Tte ^ l i f t i«yds cf the fXowring flejLd, 6 
Tte l^awre-leXuce, her JLovely Parajsjoure, • 

* 

These five passai^a are typical of Spenaerian alliter

ative Xlnee* It would te impoaslbXe to enter IntC a detailed 

diaeuaalon cf aXX of the alliterative paasages in this one 

1 
F.(̂ .II, LV, 4-6. 

2 
Ibid., VI, XXV, 6-7 
3 
Ibid., VII, LII, 1 
4 

-3. 
4 
Ibid.,XXI, LXXVII, 6-9. 
5 
Ibid.,VI, XVI, 1-2. 
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bcokf there is scarcsXy a aiagle atanza vithout an 

alliterative line. But in these five typical prissagea 

idiat do we jTiadt Speaaer uses the liquid consonants ^ 

and Xt along vith the Xesa liquid but rnry effective £, 

rather than voviXs, to ai^ieve the pronounced s^Xcdy of 

hia verae. In the second placet he choosos the more 

difficult coispotod alliteration, rather th^n slm. le allit

eration for hia effect* In the third plaee, the alliterative 

cadences are for oral rather than for ailent reading* 

2} To obtain ataoaphere 

t i l ! 

1-! 

•Tte vhijLeji Bpm» one did chamt thijg^ 2. v^i^' Ip^* 
Ah j|ee,""w o"j|0 fa i re thing doc^t faine to ^ee . 
In 5pringlng"*flowre the i:\'ice of Thy d-iy; "" 
Ah aee the Virgin Bo^e, how sweetly shec 
BotH flrjjt veeue £or'Bt with 1Ias,hf'ill**^iodebtee, 
Ttet Tairer ^eeme?, ^ e ienBe ye j e e her mey: 
Lo see £Oone a f t e r , how more boI,d and £ree 
Wer^hr^Ted become j|he doth broad*'diaplay i 
IjCe ^ee goon's aft'er, how she X ĉ̂ ê  ^nd f a l l e s away* 

•With that the r o l l i n g sea reaounding jsoft, 
Tn hijB big b a ^ TEi«a fTtly~answered, 
Aad on the rocke the waves breaking gXoft, 
A fl^o^eaae Meane unto Thffia measured*** 

F*q*II, XII, LXXIV* 

Ibid*, XXXIII, X-4. 
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'There he him found all carelessly dl£i>Ĵ ayd, 
In £ecrft j^adow from the stinny rsy,"* ** 
On a sw©et"*beQ of till lee softly ̂ eyd, 1 
ôald̂ T a f2 >cke of'Bamzela^t r e ^ '^d gay** 

In the first selection the alliterative £ and ^ 

are consciously used to create the Idea of the sensuous 

pf»rfectlon of a rose* In the second selection, the 

alliterative r absolutely creates the solr̂ in roll and 

break of the sco* In the third selection, the ̂  and 1̂  

alliteration again reverts to the sensuous and sensual 

ataoai^ere* 

3) To color action 

111: 
ill] 

action "And forth he f rt^ full of rxliclorr mlnd,« 

action "Who seeing hit« fro« ff?j:*re so fierce to prlc>r,^ 
•" "" 4 

vice *A false infamous fait our late tefell,** 

action •And now is fJed; foule sbaiae him follow where he 
went*'^ *" 

6 
action "So forth he fsr*d, as now tefell, on foot*" 

F*q*II, V, XXXII, 1-4. 
2 
Ibid*, I, lit 1* 
SIhid., XAVI, X* 
4Ibld*, XXX,3* 
51 old*, 
eibid*, Illf Illf X* 
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action "It forttmed forth faring on hia vay. 

age 

age 

•That with a s t a f f s hlr. fee'jic ?jtaps did s t i r e , 
3 " 

"He ae^nd to te a j^age and jsobcr £ i r e , * 
4 

aeneuaX •In ^Xout'ifull jsXeepe h^s molten hart to jites^. 

evil mxf Ee weened well to rorke SOBC uncouth vild," 

wrath 'He wexed wondrous wroth, and acid. Vile :'nl ht,* 

^4 

acti r',"' •Into a lake he Xept, his Lo-^ to ayd* 

action •Lste ĵ eft leyoad that ydXe iake, proceedes* 
8 

8 

F*q*ii, iv. III, X. 

'ibid., I, VII, 4* 

Ibid*, I, VII, 7* 

Ibid., VI, xr/II, 6. 

Ibid*, I, VIII, 8* 

Ibid*,IV, XLV, 2* 

rj2d., IX, joc^ii, X* 

Ibid*, II, 2* 



-Y 
47 

Te the sensuous Spenaer the use of alliteration 

ia definite tho\i|̂  natural. Spenser's poetry is the type 

naturally expreaaed in anoethly flowing words, bringing a 

Xanguoaoua auaic te the senses, resulting in an almost 

stupefying sense of physical satisfaction. In this way 

aXXiteration aaturaXXy came as an unconscious expression. 
! 
i 

But there are Instances, on the other hand, when Spenser 

turns sententious* Aad here, as our quotations show, 

aXXiteration is used definitely, and for a purpose. 

And therefore let us tabulate the potnts which these 

quotations point to. 

l) That aXXiteration, especially the alliterative a 

and X, brings sensuous teauty to the melody. 

2)-That Spenser expertly combines two alliterative letters, 

thus using compound alliteration, which has far more than 

twice the poasibilities of simple alliteration. 

3) That the liquid consonants 1 and r, along with s, 

not only lend added beauty to the melody, but that they create 

the proper charmed response to the drowsy aood of the 
cadencea* 

4) That Spenser consciously flares into full action 

with his alliterative f; that s seems to typify the physical: 

that V senses evil; that X is quite apt in describing 

huaaa aea* 
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ASSQSAliC:. 

•i5y assonance I raean the ecVio or reverberatinn of a 
sound by other sounds almiiar • ut not identical.̂ '*' 

The one genera1 use of assonance, an of all metrical 

technical devices. Is to secure laelody* But %ithln this 

general use are included certain specific purpoBes: to 

bar-oil^e thought with ex:^res8lon, to secure sonorous 

melody, to create ood, to aid isaagery* let us consider 

theae specific p^rooses separately* 

1) To hcirnor.ize thought with form 

"The whiles my s^ule was ŝ yT-d witĥ  f2ulc iniqultie*" 

•And Wi.s ̂ rayd, or rather dio^rayd. 
All in H^VGle of s^Ii flind ̂iTver thĵ ^ 
fhaCTaiS no whit her aX bister skî n.' 

•So them dec»|ves, deceiv'd in hl̂ s decelpt*** 

Jaat wtet is meant by harmoni?lnp: form and thou/htV 

It ia thi a J the poet c-refully ^elevxr^ hla words and so 

groups them that the result exactly expresses the thought* 

V*Q*, lit 

Ibid*, XII, LXXVII, 3-6* 

Ibid*, V, XXXIV, 8* 

Smith's Principles of English Meter. 
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Take ^ s first quoted ex»i^le* It teXXs of a aouX in 

sin* The vord soul, throuith its veiy connotation, ia 

dramatic to tte average reader* Aad a large part of ita 

dramatic force other from ita connotation, reata upon 

the length, tte fuXXaeaa of the £ sound. In thia case 

^ ^ ^^^^ ^^6 wcyXd* Tte o-Xlke aound throui^out the 

three atagea brines a sound continuity î̂ iiî  ia extremely 

effective* 

'I > j 

•And waa arayd, or rather disareyd, 
AXX in a veXe of siIke and silver thin, 
Ttet hid no vhlt her alaba?ter skln***̂  

This ia a deacriptlon of the body of Acraaia* The 

thotight dependa upon the sensuoua beauty of her vhlte akin, 

thinly covered \3y a veil of silver sllft. And hot, does 

Sp^iser express this? He first lays a strong foundation 

with the long a of ;jrayd aad disaroyd* %hen thin is done, 

he gives the next two lines to the use of monosyllabic 

vcrds having a stressed short J^, It is the repetition of 

this X ^° 9utdi words aa alike, silver, thin, hid, whit, 

akin, which gives haaraony to the lines. Tho worti then-

selves are highly suggestive, and the recurring ̂  Impresses 

this recurrence abao^uteXy upon the ear* 

F . q . , I I , V, XXXIV, 8* 
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• Q So them deceives, deceived in his deceipt.* 

Ia this quotati»on. It is the ar̂ soi XMOC of the syllable, 

rather than of aiy sin̂ jle letter, whi<^ is uaed* This ty:̂ e 

of assonance is used to intensify the thoui^t. It involves 

reL>etitian: it impresses tie meaning in an e::tr: ordinarily strong 

manner; the recurring long £ calls attention to the thought 

and t'V the importanct of lie meaniiic 

£0 secure sonorous iŝ lod 

3 
•Eim so I ?̂ ou£ht, and so at last I foui.d*" 

'The whilts 6£EC ̂ ne did chauiit thlt Î F̂ely lay** 

•loe see f̂ oono c fter, b£w she fades and falles ̂ '^'* 

There are l»'o vovel sounds thich &dd rioet to the 

melody of poetry* They are the o-cound in so and the a-

sound as in lay* In the above quotjitions, there is a 

predominance oi there, two sounds, with the result that the 

melody of the linrs takes on a p.olenn muclc which is almost 

KiXtonic* It is inpocsiblc to re? d ajjy of the four lines 

?*a*, II. V, XXXIV* 

Ibid*, !• LIV, i* 

Ibid*, XII, IXT^M* 

Ibid*, XII, LXXIV, 9. 
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and i»t notice the rjijeaty of the ccdencc, the aoncrous 

rise aad r-ll of the !»clody* Ono automtlcally aiows 

down at the beginning of auch movciient;;. Ttere is a 

dignity, a majesty, a ̂ ;ci. uty Cibout the slow ciKknce of 

the open o and a which makes the reader take the rolling 

sound with added delight and api>rociatlon* 

To create Tiood 

Words are cre^tlXy chosen to cr-ate sood* Vrricia 

moods are represented by certain ̂ ord arrrmgenents, but 

best of '11, they are represented t^ the sound of these 

worda* AXX of t**e ro nee of B2;r1ng, oil of the teauty of 

nature, all of the glamour of love are cnû rht into being 

by c* rt in sound ej'fects* .11 depend upon the aelody of 

their cadences for a large portion of their effectiveness. 

Spenser was extresaely effective in his cre:̂ lion cf 

settings* One line creates such ;erf ct atTaosphere as, 

•'ŵ en forth from virgin bowre she comes in th'ecrly mome** 

lere is found the entire effect of youth, apring, the 

freahness of nature, t.nf tmuty. And how Is the sonorous 

aeXody effected'; It le i^ccc^^llshed not only by the 

F.Q*, II, XII,-L, 9. 
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connotation of the woTd9i I t ia accompliahed } ^ the 

repeated use of the open i . 

In thia l i n e , 

•The dalf'ss for sh^de, t^e h i l l - fcr Ire^thlnf: sp^ce.^ 

nature i e sensed i a a larger aspect* r.nC the c f f rc t ir 

largely gotten t h r o u ^ the repet i t ion of the long ^. 

The c. coming a{-ain aiiu nr i a g ives a resounding and 

spriaeing ^ovej^fat ^hlch aptly creatiss the mood of out-

of-door ye^*j;ty* 

At the oppoaite extreme froia the bec^utifuX nature 

liood, there i s found the mood of the e v i l , of the 

d i s s )lute f^iu. 

•Tha'. round about hii«i d isso lute did play 2 
' i e ir wanton ?oIXies and Tiglit aeri aent*** 

fhcre eouXd be ao greater difference in the nuiodc of 

tvo s e l e c t i o n s . On& i s the lovely uood of spring? one ia 

the dark suggestion of the mood of t e aensuaX love , loose 

d e s i r e s , and w^atoineas* They,schleved ia the s.-uae vrriy, -re 

c f equal teauty* T:;e coaiot i t iot i of tlie worda and the 

r e p e t i t i o n of cer tr ln vovele vork together to the beat 

1 
F.Q., I I , XII, LVIII, 6* 

2 
Ibid.p V, XXXII, 5-6 . 

'fK-i, 
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irapTeaaion of the very connotation* Constant repet i t ion 

of sound onconscioualy c a l l s attent ion to =̂or?d* Hot only 

i a i t poas ib le , but i t 3e actual ly very cornon th'.t the uae 

of the cri;e voto l sound helps in the ttslnment ef 

opposite moods* 

One of t :r" -ost Iriportant booVs of inood ia Cmnto 711, 

where tho Cave of Jiajsaon Is spread i ort> in a l l of i t a 

l i?x.rry. 

'Their I'ruit \iere gulden api:les g l i s t r i n g hrif>:;t, 
Ttet froodl: wa» t:ieir gljory to teh^ld**^ 

Again the jsood i s p irtXy tho resu l t of ths . »weX assonance* 

The recurriii,': £ msihes music which i i enhancou qy the repe

t i t i o n , and lausic r^d'-X^ to the snnae of shining: Gold vh'ch 

pervidGs the l inoa* 

^OT'.VJ^.:3 thu most e f f e c t i v e of the unufiii'1 pictures in 

Bjol' II i s t}ie picture of lalegcr, ru3tri<se h i s untaraed t iger* 

»TJpjf»i a Tygre swift and fiir -̂v-e he Tcde, 
Th^t a:; the ^tade r^n under le^-th hTs loda, 
ti^hTlei hi 3 long l egs aigli rt-ic^^t unto the grounds 
FuXX Inrro he vas of Xlmbc and shoulders broae*"2 

*a.-,« ' ^ M i * . i ^ • • • ^ ^ • > nm^ 

The Impsrtant point in thl3 word pictire Is the vivid movement. 

2 
'.<l.tl̂ f '̂ Ilt ^^^9 l-2» 

Ibid*, XI, XX, 4-7. 

file:///iere
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auggeated by tha sonorous qucXlti of the vowels* 0ns 

c tches a viYid e"̂ i>-ii5G of •'ihe l i t h e paGth< r̂ iiu?Te/:ufnt of 

the beat^t* 

The abort i. i s exce l lent l a the portrayal of f e l in ine 

beauty, the fc-ilnin-f^ly aensuouti beauty wh^cU hat as i t s 

background sof t t^atina, and golden ornisments. 

* .nere, fis in g U s t r i n g gl'^ry, c:'ie tUd ai,t, 1 
She held a^ ĵre iT goTd chaine yHacked vx21,* 

One nore quotation. The sensuous bcAuty %-hfcch 

api l i e s to a heautif u woa;: ii io cli".ilr^rly caught in thii 

picture of the ^ rden of the underworlC. 

•The Gardr-i of Irocer . lna thj^s hi^^t; 
And In th0 mĵ dst tier^of a s^lvtr seat f 
lith**'a thJcke Irhtr oodly over dieht ,* 

The gf-.rclen i s a ^ ureXy sens ous cfeft' .oa. The thici farter 

furnishing n dueky background i s lie:htca by ? s i n i l s s i l v e r 

aci t* The fihort i, occurrinr over and over <*gain enihasized 

tlie sensuous teauty unt i l the finnl isood i s ciie of rayatery 

and roiuance. 

liow Just hoif doea ifjson?nce help in the croi t ion vf 

moodV Tha YJWSXS O antl a md JĴ  are Xarsely used to tuld 

F*<1*, I I , VII, XLVI, 1-2* 
» 

I b i d . , U I I , X-3* 
yr4 
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sonorous moveatnit t o t he cadences . This vci^, mcv^sent, 

l/ccause of i t s r e p e t i t i o n , i.r.presses the er^nine of the 

l i n e i n t o the ssir-!. Tills rape, ted s t i - iu l - tod exyresL-ion 

causes the uense of mood : . appe r find to reiaala. 

Tho *j"aerlc :4uccx^'* iu es.>ecicilXy noted for the 

V v idness and bcj' uty *f I t ' j lr;/igexv* The p i c t u r e s nre 

pa in t ed ^ I t h a l a v i s h ye t jaasterful h; iij!, the r e s u l t 

b e i i ^ a v*>8t he ightening of the sensuous q u a l i t i e s of the 

pcetry* Assonance hao no l i t t l e pa r t in tho ere- t i ou 

of IniaGczy* JjTdSigeî - has been ca l l ed the f^nas ca l l ed f o r t h 

Ir. thi3 i::ind i c responoe to r h e t o r i c : . ! f igures* .̂ sco-'iFU'ice 

a i d s in the aa^cii^ of those fig.irc'j e f f e c t i v e . 

In Chrptor ' /ae, I }\''7C dir:;cu5ned Gpenscr'T urc of the 

g r o t e s q u e . One of the beet cx^i^^nica of a30ont:*nce r i d ing 

i n cc T occurrs in Canto XT I , vhere the Voustere of the 

sea a r e denc:^-!.•«* 

•*. 

• iUl t b e a e , v.nd th£uei*ad i, -2^0i»nao ir ..ly ^loro, 
SsMl nore defor«ned "o'lstero thojisam^ ^£i^» 
Ij l th trec^dfolx n o i s e , ajwl *^li-o-r -v ,bl inc r ^ r e . 
Came rushing i n the fofsy w^ivea »3nrold,- ^ 

aarj 

' F * . * I I , XI I , XXV, 1-4* 
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The ef f tc t lYeness ef thte ^^ictmre c.! t r . fDonsters 

i^rc^ctlcrll;; ts.iOnd& u;..;.. t t e use <>£ «iSiC'a&f»LO. T!i.c 

d t^ imut sound i e the osen £ , mrs^nltlad b: the scncirous 

consonant sounds foliowinrvJ Ĵ , r , f. Ihcre -re thousai^s 

of the r^onaters; they iia^e a dreydfuX noire, o hoXloiK' srorei 

t h ^ ire cnTs/ld in the foĉ igy waves* The ©atire picture i s 

sug^e^ted by t^e sangrouo r o l l of the £ ; the lact thing 

whicu te^i lna after ra4^ing i s t^ie l a s t li^Tcrin^' sou)^ of 

the eXcv vosfcl* 

' (^j 

1:/!^ t t e t ti e rgLling. BQU resguadiag soft^ 
In h i s b ig hai^e'^the.i f' .tly D'lafccred, ^ 
And jn the rj|»cke the wave a br©. .Viag a l o f t , 
A sr''... ' le ,a«€-n<» unto thei.: lae •.;̂ ured,*'*' 

Qne of the :-t v iv id of i:I^ ^^,:T5 fc the r o l l l r ^ 

of the open oCi , the di^shiur of w..^- z û  cnthe shore* Cucli 

a picture h*c "ct.eii the insi»irr*tioi2 T-S v^vriouc J*u;-.f?rh 

poetry* Gpeaser i.- f; ao ^actcur ...t &̂ -.< pictur* ft* This 

deaer-vntS-a of the w ves 1© pcr 'oct . \nd a(Taln t,;3f?o:r ;!ce 

g r e - t l y aids in the cres*tlai. of the i-:...-;©. 'i-tierfj coald 

have been no ; erf csct ^>ic urî  i t i ihojt r<3lI5%T« rgeounc:;^, 

r->cve, a l o f t , s f ^ : ^ . •̂̂ i'̂  the ::r««ie of e-c^ of these 

T ôrdc Ic the vo^ci ^ . The £ bcco^ieu tJ:»6 :*cl^!ni; of t t e sea , 

the brei^king of the f^fives on the rockec. And i t lo the 

F*:i*ii, XII, r a n I, x-d* 

'M 
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solemn c »dence of t he £ which r^na ins f t e r the p i c t u r e i s 

gone. 

For a l e s t exJiiSi l e of the Dsaoriaiicc in imciicry, l e t us 

t ake n. few l inen f ron The Bowre of L l i s n e . 

The an^,. l i^cal l sjoft trevabling YJJV-C^B sircie 
To t>:e ^natrumenTs dl^vlne reEp£ndence meet; 
The s i l v e r s.)u viing J n a t r r::GntH I5̂ d meet 
¥ l t h The ^ 8e rurmur^ of t h e waters f&l l i 
l l ie waters f a l l wi^th d i f ference di^screet. 
Sow s o f t , now louci, unTo the w^jid^did c a l l ; 
The g e n t l e wtirbTTng '»ii.nd low anirser'eii to a l l * 

j\i 

There is a c:. 'plete chan̂ 'n of xond in the i aiger:/ found herr. 

And ^ith this chan ;e there is i correc on<iing change of vowel 

assonance. Lo longer is the solesin roll of the o needed. The 

assonance hf=»re IP of the ohort ^* "̂ ĉ result is more fxq^lslte, 

the melody is calmer and .̂ore dellct'^ly ^e'^suois; the effect 

le th t f a Ce-?*o la co.Tip*iri»o to the jr-̂.n eur of the sea 

Imagec. 

Assonance resolves jtBclf ?nto t-̂.e ̂ r̂ ŝt Ixr rtrnt of 

these fundsmentals of meter. It is the str-^-ture uoon which 

is built the g rgeous rhytĥ -as znd iteters cf the oe:r. It is 

the me: ns by which ortiu'ry words «ire enrlDMed with a mf̂ gic 

onl:> temporarily their own. It is xe. iS by which thou^^ta 

are c ught and held steadily before the r?n.der in all their 

7.q.II, XII, LXXI, 6-9* 

••A.' 

% 
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vivid possibilities* Assonance, when used expertly, 

can be the iriiJklng or the r ?nlng of ceneuour poetry. 

Spenser, here s aw&ys, ia a Easter, riz verr̂ e is 

added to, ia ornsacnted, is enrjcned by ssscnance* 

iiin:Tmi 
I • 

iipenaer has a marvellous sense of rhytku. I t i s 

th t , «iAong with h i s perfect d i c t i on , *.hlch resul t s In the 

wonderful melociy of h:B verse* /oi: c lever s t y l i s t con 

Juggle cert«*ia eff^'Cts fro*^ a l l : ' t er - t ion , assonance, r,nd 

rime* But i t Is the iiir>ter poet vho • chi^ver t'T t undulation, 

that pulsing: rhythis w^iich sweel© on • nt? on to a fr*^ t clitnax. 

SiC^iner doea ha - th t tswelling rhythjn; hs docs h-ve the 

perfect throb to bin l ine s* 

*Pnd i}0 rhvthri becorscG an indef in i te rrolongation of 
1 

a t c r i e s of strcscca i^nd lapsing uni ts ." And in the 

•Faerie '^uccne" in found a prolo: ^^nt'on of rhytĥ m seldom 

suri>absca* I t i s trac th : t i r blf^r Vfrt>c t> ere ^ re Ereuted 

poiinibl l i l i e s for rh, ihmlc perfection "in there -̂ re in 

r ine* But Spcnncr succeeds in creatine both def in i te 

rhythn and d e f i n i t e i:;iJ:;cullno rJr.cc* 

There r,x*c two ty cr; of ihjth??, object ive and rubjectlve* 

Objective rhythm Is that in which the periodic rrrangement 

ilallam's ^ Auoroach to l o s t r y . p*39 t 
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i s nr^ri^ed by a p e r c e p t i b l e b e a t . Su'bJ^rtive rhythsi i s 

t h e i n e t i n c t i v e a a r k i n ^ , by the iriu5v5(iara, of rhyth-iic 
1 

RTou^B vveu T/^iore o r i c ina l l j * the r« were none. 

Iu t h e follov?lno q u o t a t i o n s , l e t us deterr^iac ^hich 

tyt^e oponr.or uses. 

''And fivot hesi^ie, t he re t r i c k l e d snf t ly downe 
A g e n t l e etreame, whose scunsurlng isve did pl-^y 
Bmoagst the . u!!̂ '- s tones , and i; ae a sov^ne. 
To l u l l hiB sof t asXeere, th^tt by i t Xayi 
The U'earic Tr- 'Tel lcr , Tranr-ring th'.,t w^jy. 
Therein did ^ften cueoch h i r t h i r s t y h e a t . 
And the hy i t hii: reevie liinhes 'lispla;,^. 
Whiles creex ng sXoieber m!:de hix: tj forget 
His f c m c r :^^ine, cjsd wypt «vay h ' r toylsom sweat** 

2 

^1 

In t h i f cttnnr: the r'ryt''.n i s unqaertion?.blc* The 

d e f i n i t e irtmlic n c t e r :ovcr on and on to the c l5an t i c 

Alexaadr ine i^lt>^ -• nevi*r varying ^julrc, a s te t .i> and 

d e f i n i t e rhyt^ir . Hie one UUT. of the ntnnxa if? t o e r e - t e 

t^^o mood of dTowf^inenSt end the nTor c .den<^ed of the verneo 

fiuly a id in t h i s purpose . The re ; u l r r i t y in t ime, which i s 

an e s s e n t i a l in rhy tha , Ic ©"bTious; the a l t e r n v t l o n of a r a l a 

aad t h e s i s i s with Qich 3tcadiner>r. t ha t the mood of l a z i n e s s 

la i n e v i t a b l e and na tur 1* 

"Tltere mournfull Cypres^e e'^ev in createj^t s t o r e . 

Susomary of Smi th ' s I^rlnciples of itilngllah e t e r , p*9 
> 

F*vi*II, V, XXX* 
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And t r e r s of b i t t e r U a l l , and rieben ncxl% 
DCî u sleoii i i i t -opK' ^'uii blacke Hel lebcre , 
Cold Colofjuintidv*, rad Tetit i riad; 
U o r t r a i i>^aiinitit>, aiid Cic it b&u, 
With Y/lilch th* iunjuat Atheni^ms laado to dy 
Vise Jcoci^tuu, y*ho thereof qui'.fring g lad . 
Poured out h i a l i f e and Ii. jt ^^hiloso^iy X 
To the f a i i o C r i t i c s , hit . dei rer/c 3elaj-y. ' 

V»e have seen a ^ . i n uod iigain hov Spenser, in h i e 

cr^^'itioa of uo^Us, r€ /_ . ' to to a sw^te of h^tir-aelanchcXy, 

dr;ii..jy Ijcing* Vhic s t a t e i., p e r f ec t l y exhib i ted in the 

abo/c: otai:s.u. -..Iroai^^ ^e liavc va-^oa her:: he ui^&Q : l l i t e m t i o n 

and ri8s.cr*unce t o - r e ^ i e SiOau. ?'Ut h e r e , a;?. i:i u l l the 

staas^as, we f ind rhythm, lbs uuaer lyiag base of both nieod aad 

t h e p o e t i c sensuousiK'sa* 

This st--;ize h*i3 uu exce l l en t «u*2 dijci^Jed rhyth:.-. I t l a 

aupreiae e rniple wf t t c h a i c a l ^.Idll* lacoryorated In to t t e 

n ine l i n e s r e Miord^ of such e x t r ' ^ r a i u ry qua l i ty t ha t they 

would b€ wet v.ith ealdaiL. in poetz-yr—Grill, "Ieb<^n, i r e l l e t e r e , 

ColociUintid.>, I c t r a , :>ai^ul is , Cicut. , '.t^^eaicns, Cr i t i aa* I t 

i a a mas te r ly achievemci.t to t s c such vords v-. these and y e t 

a t t a i n a s?tanrdt of per fec t ^nd re£ ia r rliyt! lu. :>al -penser 

h a s e a s i l y wrltte^i cucli a £>tro. . , .. istTo^^hc ol obvioua 

rX'tlim 'SThich doe^- not h vc to he i.r.i^lnoC. by the re:xlor. 

As .. t h i r d CX:\L.,'L& l o t us c i i e o;i6 of V o nost 

r h y l h a i c a l l y ;.e foot of the Bco'. 's st:iu^a^. 
•*^i 

F*q*II . VI I , LII* 
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•The whiles s c ^ one did cK-2.unt thia lovely ley: 
Ah se;e, vho -o f: ive thine ctoeat faine to see, 
in aprintlut^ fla^i^ tae iiâ ĵe of tl^ day; 
Ah Dee the Virji/i Hose, hoT sweetly shee 
^oth first peepe forth with bashfull modeetec, 
T'.iat fuiTer seerr̂ es, the l8r.';e yc aeo her i.uy% 
Loo cce ©v,one -ftw>x', ho* ^.^TQ bo. 1 and free 
Her bared 'ijosoiiio ohe uoth hroud display; ; 
-.0 see joone after, how she fdej, -lad fallen uway** 

IKJ 

Th4o passcige i s one of the c l imatic ^olnt^. in the 

r>cii&^uw;aly beautiful pase -ces* It. , loelody i s tha E.elody 

of n u s i c , of the dance, of coug. Of the eighty feords, 

but thdrtcea lire ^/0l:^~8yliable* ho often in ihyiiimic verse , 

the rhythii i s elded l y the swindling melody of poly;, l i ab l e 

words* But here 3^ cncor so exijcrtly mrinc/:, hiu ruo«ui>vliable 

words into perfect l i n e , so uefinitel: , !r.ri~« t i e rliythim by 

the naturiS'l Beii. e-strei*fi on the vord orcent, thf.t the 

result!£145 v*.ov^.y-j..it i s of tho ;^)cri>ct Conao cutting' uhich 

he occacloiially produced* 

Thia stan:ia i s an excel lent extai'ple of ri? e, a l l i t e r a t i o n , 

assonance, and rliythii. I t io por?iaj j f i t t i n g thr t ¥« end 

t h i s chapter Tith Ju:it sue!: a perfect exii :>lo of these four 

inrport;.int njetricr.1 devices* Tac rine i s t?ie .>erfect Spenserian 

etcnza, -b-^-b-h~c- l -c«c* The r l l i t ^ n t ioa has to do with 

the ausicra i , ^t ^nd 1 , a .cry clf^cti .-e c^-binntion In 

poetry* The asaonaaoe of tr.e o c.nd the c i s a perfect 

addit ion to xaood and imagery* And the rhj'thm i s the pulsing, 

recurring, regular r i s e and f a l l which so marks Spenser aa a 

user of object ive rhythm* 

T mrTV 
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COITCLUSION 

In this essay it has heen my endeavor to show to 

v'hat extent Edmund Spenser is a sensuous pQet. Charles 

Lamb has called Spenser the poet»s poet. The large 

following which sprnng up in his Fake certainly bears out 

Lamh's statement. 

There have ever heen two main schools of iSnglish poetry, 

the poetry of thought, and the poetry of the sensuous. Of 

the first school, Dryden and Pope are perhaps the most prominent 

members, 1'heir poetry was ouite frankly concerned with thought. 

They cared little for the sensuous beauty of expression. Their 

copplets were calculated to bring the most results with the 

lecast -ooetic ornament. This verv fact which made them suT)reme 

in their field of sententious realism really rumned them 

v/tlh later poets. The young poets who sprang: up in the years 

following, stood at r safe distance and admired the cold 

perfection of the lines of Dryden and Pope. But when they, 

in their youth, turned to seek a manter, they never thought of 

following these men. 'fhey turned, instead, to a man v;ho 

could give their younr life the beruty that was craved; they 

soar̂ ht a poet who created living pictures rather t.̂;;n cold 

occasional philosophy or h'rah relism, l>f:̂ turally, they 
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turned to Spenser. 

As J have attê npted to show in t̂ nis PGS^y, Spenser 

took greet delight in creating his beautiful tapestries. 

Their rich color, set to super'o music, WEB a part of his 

own soul, and for this reason, it had acquired a v;arriith which 

the poetry of Dryden and lope had never acqurred. Spenxer 

wrote of color because color appealed to him; he set his 

words down in beautiful music becauxe for him colorful 

fancy and beautiful thoughts were naturally expressed 

in melody. He v̂ as sincere in all that he v/rote. His 

sincerity helped in the gro\/th of a scliool of openserio.n 

imitators. 

Prominent among these imitators v;ore bh ens tone, Thorison, 

P.yr-̂ n, Shelley, and Heats. Idost of these poet3 ̂ ..rofessed 

deep admiration for the occasional philosoihy of Dryden, and 

for the realistic couplets of Pope, Lut none of them 

thought of "juidd'ng his poetic life upon t'le foundation of 

either of t'-ese two men. Instead, they t̂ irned to the man 

Y.ho saw the world clothed in a sort of rosy giow; h ey 

turned to the man who had expressed his thoughts in m.elodj'-

which they adiaired, melody which they sought to eou'Z:!. 

The very fact that the poetry of -England's greatest poets, 

Soenser, ohakespeare, Shelley, J?nd Heats included, has 

within it many sensuous qualities, shovs that sensuous 

beauty is of all time. 

Spenser happened, through accident od date, to bd 

I ' 

1 
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England^s first great sensuous poet. Because of this 

priority cf date, the sensuous school of poetry ̂ ;,rew 

out of his influence. But if Spenser had been born 

two or three centuries later, his sincerity- in writing 

would still have made him a leader of his school. 

isi 
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APPIiHBIX A 

I t w?is i^ a r i c i n a l i n t e n t i o n t u^t t h i s t h e s i s should 

Include a t h i r d chap te r , a chapter dci-sod on the senses of 

t a s t e , of s.HlX, of touch. Since a c lcec study of Book I I 

of the •^^erlc- ••:a&eix&'' ha;i revea l eO, t.o i:̂  t*"jri 1 for such a 

s tudy , the t h i r d chJipter h^s not :w:tti^ln.lizcd^ 

I t i s i u t e r e ^ u i r ^ t o note t h a t t ^ e a j e r , c l i e d O:IG of 

the supreiiie sensuous , oe to , hajj Jevcted h i s t . t t en t i cu to 

s i t ^ t and sound to the e -e lus ion of t< otea touch, ^nd sriell , 

But a f t e r a l l , t he f ac t i s not i rccagruous . The s i g h t s and 

the sounds of t h i s world are the s t ronger t t e s u o j s appeals 

t o ' .nn. Since t h i s le t r u e , Ihe s l i / ' - t i i i g of the ^hr*e 

adnor s e n s e s , poe t i c l l j ape^.Iilag, cua^ot be of pira;'^ount 

importance* 

.• n i 

fc.'< 

•'*] 



AlIKriDIX B 

6§ 

COLOR CiU^iS .m 

YHLLa^ ^ -"C 

^ I T l ^ - — -^^-^^2 

Ĝ .AY ^ 3 

(^:S 

The al/ove cU--i'L eho..^ i .c .-ui-doer of t i oi-

t h a t c o l o n , , i:. t h e i r var iuus a. .le foi-:ie, .-re 

used in Book I I of tho "I'Yeric itene*^* 

4 
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iiOLO:i C^AHT ••":» 

MAS 

Thin rh.:rt shows th.o nuuV'r of t i i ieo 

t h e na/nes of the colore re uc ;'d -n the clCi?~ 

c r i o t i o n e of n 'n* 

•i-

**» 

.*TJ 
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L- : ^ 

1 i - l l i V i : 

CR^^Y 

as 

GRIadf 8 

-r-> ^ < / ^ 'J' 
L A C I • - ' 

« "̂^ 

4 

. — - 3 

Tlie chi r t l u Table Ix Li.cvt> t h e iJWiber of tidies 

the n^mcs of t h e c o l o r s «'.re u&cd ;.*> t o i ivture* 
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G C ...uR V OC /3ULA:tY 

liiB 1::5 

r^iLOi^:— 1.":9 

-vi.»L%Ii*.~ —— - — •••» B 

BIddJ 28 

yo^^u ~ 42 

rd IT ' 243 

a?ji¥^« 21 

BIACK 73 

?he above c o l o r *>cabulAry i s t aken from 
Pr f t t t*s ""̂ "-ic 30 of Color i ". He / e r cc of 
t h e Kn^fi.T- Romantic >oet3**, pp* 104-105. 
In CO, *p«i.riiv. t h i s c h - r t \.-ith th..^ cb»-.r-i,u 
worice^ out f o r Book J l , a few <Ufferences 
a r c n o t i c e a b l e , ' ' c r n , ac:ct , J "w:iito, ;, oj lo\. 
r a n k s f i r s t , r ed second . In Book I I red in 
f i r t i t , y e l l j v second. Vhe <:.Uy o t h e r -icvilcc h i e 
d i f f e r e n c e I s th t i n t he \ ;hole ao ' '^ t h e T * • - e 
ntany c o l o r a , wh i l e i n Bool I* thsrvi p,Vii hu t 
twsrity OTie i^dfUtlonal c o l o r -"ferfjn^^ss in 
• .̂. .1 twclv: can tc i ; . 
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Modern Laiî iK;a e Hotes, 1899. 

PadeXford, ?. M., The Political and ecclesiastical Allegory 

of the Pirst Book of the ''Hnerie Q.ueena' 

lr':*tt. Trie Use of Color in the Vvfrnf of the itnglish 
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