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knowledge? Education and experience go hand in hand. 

Experience refines and defines knowledge. Finally, 

the writer's ideas on life and art come to formulate 

his ideas on playwriting. He brings all that he is: 

life experiences, beliefs, and knowledge to play-

writing. The playwright transforms all this into 

a play. His knowledge about art enhances his writing. 

His knowledge of playwriting helps him achieve quality 

writing. 

A playwright turns his ideas into a play by being 

selective. He decides what to write about. Once he 

makes that choice, he chooses how to tell the story of 

the play. Time, place, and location come into play, 

too. Then the playwright selects the character or 

characters he will use in the play. The playwright 

makes choices about what ideas and experiences to use 

to tell the story. The writer writes and rewrites as 

he needs to until he tells his story clearly. Of 

course, once the playwright completes his work, he has 

no way of knowing if it is good or not. The story 

must contain a definite beginning, middle, and an end. 

The play must have a definite format and structure. 

A production tests the quality of the work. A 

production is the final test of a work. 

In the Texas Tech University Theatre Arts Master 

of Arts program the process of having a playwriting 



thesis approved consists of several steps. A 

majority of the steps involve the thesis committee. 

First, the playwright presents the idea of writing 

three short plays. Once the committee and the 

playwright agree on the study the playwright writes the 

plays. After the playwright completes the works, he 

presents them to the reading committee. When the 

committe approves the three plays, they propose to have 

them directed as part of the Lab Theatre production 

season. Then the plays receive actual production. 

Following the performance, the committee conducts an 

evaluation. Those present at the evaluation are the 

committee members, the playwright, the director, and 

the east members. Topics discussed at the evaluation 

include the stage of the script at the start of 

rehearsals, the director's contribution, the actor's 

contribution, any suggested changes to the script, and 

the performance. With the criticism, the committee 

makes suggestions as to how to make the script 

stronger. 

Time is the biggest problem faced during the 

staging process of the plays. It is always difficul': 

to contact committee members for any kind of discussion 

or feedback regarding the production. They teach 

classes, or work on theatre production, and carry out 

numerous committee and departmental assignments. The 



playwright and the director are frequently in class or 

at work, too. The problem of time compounds during the 

rehearsal process. The scheduling of rehearsal times 

is difficult because everyone has other commitments. 

Cast members also have classes to attend, other 

productions to work on, or jobs to work at. This makes 

the problem of getting the play up on the stage seem 

almost impossible. 

The actual writing of the script, although time-

consuming, is incomparable to having it produced. The 

writing involves only the playwright. He works alone 

with the blank page. He places his ideas on the page. 

All decisions are his alone. Topic, story, and charac

ters are his choices. The only person the playwright 

must answer to is to himself. The production is a 

totally different experience. The playwright now meets 

with the director. They must answer to each other. 

They make decisions as to how to cast the production. 

They select certain scenes for readings after the 

initial auditions. They make script changes. 

Also, the playwright and the director consider 

the availability of actors. The playwright and the 

director discuss casting choices, although the final 

decision usually rests with the director. The easting 

is further narrowed down during the directors' meeting 

during which they fight to get specific actors for 



individual productions. The goal is to assemble a 

strong east for the production. 

The rehearsal period follows the casting of the 

production. From the first read-through to the 

performance, the playwright must be able to communicate 

with the director and east. This communication above 

all else is important. The author needs to be able to 

answer all questions by the members of the production. 

The author clarifies all unclear points or lines in the 

script. The cast must understand the script from 

beginning to end. Production members make comments 

about the script. A large portion of the comments made 

will be in the form of criticism. Criticism is a major 

obstacle faced by the playwright. The playwright needs 

to listen to it and decide if it is something he should 

consider or disregard. Criticism ranges from comments 

on the script to specific lines to story and even to 

certain characters. Actors say that character and 

lines do not fit together. At other times actors do 

not agree with the story line. Because of this, the 

playwright must keep an open mind. Then, he decides 

whether to rewrite or cut any piece of the script. All 

production members must remember to keep all lines of 

communication open. Communication is essential. 

Author, director, and cast have to work together. 

They cannot shut one another out. The production must 



remain a joint venture. After the rehearsal period, a 

performance follows. 

The evaluation follows the performance. Those 

present at the evaluation discuss the script as it 

appeared in performance. Evaluation members suggest 

possible changes in the script. For instance, Dr. 

Sorensen commented on overwriting in Friendship. The 

characters have too much given to them. Cutting part of 

the script was recommended. In Without Need Dr. 

Sorensen and the cast stated that the characters needed 

more action given to them. The play needed more than 

"we are going to talk about . . . ." They suggested 

dramatic action be included. Dr. Sorensen commented 

that Live On required conflict. He suggested 

looking at other possiblities that could exist between 

the two characters. Also, there could be other odds 

against the resolution. Finally, the playwright 

received the option of whether to make script changes 

or to leave the script as it was. 

Nature of the Study 

The purpose of this thesis is to learn playwriting 

The writer wrote three one-act plays. He chose to 

write plays because of his interest in writing. 

Also, the thesis gave an opportunity for the play

wright to explore his ideas about racial conflict. 

All three one-act plays involve hispanics. The author 



is hispanie and feels comfortable writing about 

hispanics. He feels he can present hispanics and 

express their ideas in an unbiased manner. The nature 

of this playwriting study is to explore the relation

ship of the hispanie person with people of other races. 

The plays explore ways in which hispanics interact with 

others. The plays present several views of how the 

hispanie sees himself. 

The first play Friendship presents a young hispanie 

male who is completely aware of who and what he is. 

Dave is in love with a young woman and he is willing to 

fight for her. At the time she, Michele, has another 

boyfriend, Chris, although she has strong feelings for 

Dave. Michele believes in her relationship with Chris. 

She is unwilling to give up the relationship for Dave. 

Still part of her fears losing what she has. This 

results in a tug-of-war between the two men for 

Michele's affections. Later, she gets pregnant by 

Chris. Chris asks her to have an abortion. When she 

refuses, he leaves her. Dave decides to stand by her. 

His feelings for Michele are strong enough that he 

will take her any way he can, even though she is 

bearing someone else's child. 

Without Need presents another young hispanie male, 

James, who has trouble finding himself. Uncertainly 

of what he wants and needs make him unable to find 
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himself. The play concerns specific events in his 

life. Eventually, James learns that all he needs to 

make his life complete are love and happiness. Love 

and happiness are always part of his life though he is 

oblivious to them. When he learns this he returns to 

his friends. He decides to commit himself to them, to 

their love and friendship. 

Live On presents a young man who places his 

hispanie nature at the forefront of all else in his 

life. John believes he must justify everything to 

himself. He uses his being hispanie to justify all he 

sees, feels, and everything that occurs in his life. 

Following a breakup with his girlfriend he finds 

himself attempting to justify the breakup. In speaking 

with his good friend, Lisa, he neglects the friendship 

that exists between them. To Lisa, an angle, it makes 

no difference that John is hispanie. She attempts to 

remind and convince John of her attitude, but he is 

unable to comprehend it at the the moment. 



CHAPTER II 

CONCLUSIONS 

The author learned several major points concerning 

playwrighting before, during, and after the production. 

During the initial writing process of the script, the 

author learned several points about playwriting. 

First, the play must be complete. The story must 

have a definite beginning, middle, and an end. A 

clear definite format must exist. Second, the 

characters must communicate the playwright's ideas. 

Their lines must be clear and understandable. They 

must be assigned clear character traits. The lines 

carry the play forward. They shape and form to fit 

the play. Third, above all else the playwright need 

not concern himself with the reception of the play. 

Once the script is complete, it will speak for itself 

during its performance. 

During the rehearsal period, production members 

encountered and solved some of the problems of the 

script and the learning process continued. Members of 

the production discovered an incomplete story. They 

offered solutions to the story. These discoveries come 

during the first read-through and early rehearsals. 

These discoveries include awkward, unclear, and 



10 

wordy lines. The author, director, and cast found 

solutions to some of these problems. The cast offered 

suggestions. Actors suggested other ways of line 

readings. They proposed different phrasings. The 

playwright then determined whether to accept the 

suggestions made by the members of the production 

or to reject them. At times it was better for 

the playwright to determine his own changes. Of 

course, the author must not be too hasty to disregard 

the suggestions made by others. All production members 

must keep an open mind throughout the process. Not 

all ideas tossed around will be good ones or right 

for the production. All must remind themselves that 

the production is a joint venture. 

After the production closes and the committee 

completes its evaluation, a revision of the script was 

made. An important point to remember is that even the 

simplest and smallest of changes seriously alters the 

script. Therefore, in making revisions, the playwright 

needs to remember his objective in the script. Of 

course, sometimes he wants and needs that, change. 

The writer develops his process of writing through 

writing itself. A production completes a play. A good 

production of the work shows the quality of the 

writing. 
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FRIENDSHIP 

Characters 

Michele: Early 20's, beautiful, unsure of 
herself. 

Dave: Early 20's, hispanie. 

Chris: Early 20's, likes to have things his 
way. 

Scene 

Time: The present. 

Place: No specific locale. 
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FRIENDSHIP 

Scene 1 

Dave has sent flowers to 
Michele. He is trying to 
express his feelings for 
her. This is their first 
meeting since she received 
the flowers. 

DAVE 

Michele. Could I talk with you for a few minutes? 

MICHELE 

Yes. Sure, What do you want? I'm kind of busy. 

DAVE 

Did you receive the flowers I sent you? 

MICHELE 

Yes. They're beautiful. I love them. But you shouldn't 
have sent them. Don't spend money on me. 

DAVE 

Why? All I wanted . . . . 

MICHELE 

It was very nice of you and . . . . (Not sure of what to 
say or how to handle the situation.) 

DAVE 

Is something wrong? Are you alright? 

MICHELE 

My boyfriend saw them. He got very angry. Very upset. 
He just didn't like it. 



FRIENDSHIP 

DAVE 

I'm sorry. I understand. I didn't mean to . . . . 
Listen, I just wanted to . , , can we still be 
friends? 

MICHELE 

Yes, Sure, I don't see any reason why not. 

DAVE 

. , . I know you have things to do. I'll see you 
around, (Turns to leave. Hesitates. Turns. Wants to 
say something but doesn't know what.) 

MICHELE 

Yes? See you around. 
(He slowly walks away. Broken-hearted. She watches him 
as he leaves.) 
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FRIENDSHIP 

Scene 2 

It is the next day. Chris 
is confronting Michele 
about talking to Dave. 

CHRIS 

Did you talk to him? Did you see him? Did you tell him 
to leave you alone? 

MICHELE 

I saw him. I talked to him. 

CHRIS 

And? What did he say? Answer me? 

MICHELE 

He won't be sending me flowers anymore. 

CHRIS 

Is he going to leave you alone? 

MICHELE 

No. He . . . . 

CHRIS 

NO? What the hell is that supposed to mean? 

MICHELE 

No. We are friends. Good friends. Besides he . . . he 
said . . . . 

CHRIS 

NO, I want you to go back and tell him to leave you 
alone for good. You and he can't be friends. 

MICHELE 

But he understands that you and I are seeing each other. 
He understands we can only be friends. 
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FRIENDSHIP 

MICHELE 

Nothing more. He is my friend. He cares very much for 
me and I care for him, too. 

CHRIS 

What? What are you talking about? Either you give him 
up or I give you up, I'll leave You. What is it going 
to be? Me or Him? 

MICHELE 

Can't you understand? I have a right to have other 
friends. Male friends. You can't order me to give up 
my friends because you find them threatening. You 
can't. You just can't, 

CHRIS 

Shut Up! Now you listen to me. Get rid of him or I get 
rid of you. What are you going to do then? When you 
are all alone. Where are you going to go? You'll be 
nothing. You'll be nowhere. (Silence.) Drop him or I 
drop you. It shouldn't be hard to do. You know what to 
do. 

MICHELE 

No. You can't ask me to give up his friendship. You 
can't. 

CHRIS 

I can and I am. Wait. Now I understand. There is 
something more between the two of you. There is more to 
this friendship. 

MICHELE 

No. We are friends. That is all. 

CHRIS 

If that is true. Why not do as I say, as I tell you? 
Why not? 
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FRIENDSHIP 

MICHELE 

It is not that easy. I can't be that cold-hearted. 
That cruel. 

CHRIS 

Not that easy? I guess I don't mean anything to you, dc 
I? 

MICHELE 

Yes. You do. Except you're asking too much. 

CHRIS 

Too much? Nothing is too much for the man that you 
love. For the last time. Give him up or I give you 
up. 

MICHELE 

I'll see him . . . talk to him. I'll see what happens. 

CHRIS 

No. Don't see what happens. Do it. Or I will do 
something about it. I'll do something about him. I 
promise you. Neither you nor him will like it at all. 
Do it. 
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FRIENDSHIP 

Scene 3 

Michele has gotten together 
with Dave, It is later 
that same day. 

DAVE 

What? He can't be serious? You can't be serious? Can 
you? 

MICHELE 

I care for you very much. The last thing in the world I 
want to do is hurt you. Your friendship means a lot to 
me. Besides he loves me. 

DAVE 

Do you love him? 

MICHELE 

. . . I think I do. When you have been together with 
someone for three years it isn't so easy to just leave 
him. I can't do it. I just can't leave him. 

DAVE 

But it is all right for him to hurt you? I'm sorry. I 
understand. I won't give you up. No matter what he 
says. It will take more than him to keep me away from 
you. To give up your friendship. 

MICHELE 

He'll come after you. He'll . . . . 

DAVE 

I'll be waiting. I can handle him or anything he throws 
at me. 

MICHELE 

No. Don't. I don't want to see you hurt. 
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DAVE 

What can he do? 

MICHELE 

You don't know him. He can be so cruel. So cold. 
He is not like you. He is capable of doing anything 
and everything. 

DAVE 

Don't worry. I've dealt with people like him before. 
And I'm still here, alive and in one piece. 

MICHELE 

Didn't you hear me? He isn't like you. He can be so 
cold. He only cares about himself. 

DAVE 

And you? 

MICHELE 

He does. In his own way. He . . . . 

DAVE 

Michele? Are you OK? Is something wrong? I didn't 
mean to , . , . 

MICHELE 

No. Nothing is wrong, I'm fine. 

DAVE 

Are you sure? Can I do something for you? 

MICHELE 

I'll be fine. Don't worry about me. (Pause.) You, you 
are so different from him. You care. You truly and 
honestly care. 
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DAVE 

It is easy with a friend like you. What are friends 
for, right? Besides someone has to care. 

MICHELE 

Did you know that you are the first person to truly care 
about me? Care about what I think, about what I like, 
and about what I feel. 

DAVE 

And why not? You are intelligent, beautiful, and a 
great friend. (She looks at him with much surprise. 
Pause.) What? Did I say something wrong? 

MICHELE 

No, I just never knew what you thought of me. That you 
think I'm . . . . 

DAVE 

Beautiful? Yes, you are beautiful. You look 
surprised. 

MICHELE 

Well I . . . . 

DAVE 

Michele you are beautiful. You are the best friend 
anyone could ask for. 

MICHELE 

I . . . I need to go. 

DAVE 

Why? I hope . . . . I hope I didn't? 

MICHELE 

No. You didn't. I just need to go. He is wait̂ in̂  
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FRIENDSHIP 

MICHELE 

for me. I really need to go. 

DAVE 

Are we still friends. Will I see you again? 

MICHELE 

Yes, of course. I'd be crazy to let you go. I won't 
tell him that we are still friends. We can still call 
each other on the phone. We can get together. (She 
starts to leave.) 

DAVE 

Michele . . . . 

MICHELE 

I've got to go. Goodbye. Call me will you. 

DAVE 

I will. (After she has left.) I love you. 
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FRIENDSHIP 

Scene 4 

It is two months later. 
Michele wants to talk with 
Chris. He is more 
interested in talking about 
himself. 

CHRIS 

There I was. It was the bottom of the ninth, two outs, 
and one man on base. 

MICHELE 

Listen to me. Please listen to me. 

CHRIS 

Can't this wait? I'm in the middle of my story. 

MICHELE 

No. Let's sit down and talk a minute. 

CHRIS 

OK. Keep it short. I still have to finish my story. 

MICHELE 

Please. This is important. Give me a few minutes of 
your time. 

CHRIS 

Sure. Go ahead. What can be so important. 

MICHELE 

I don't know how to say this. 

CHRIS 

Just say it will you. 

MICHELE 

Chris, I'm pregnant. 
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FRIENDSHIP 

CHRIS 

What? 

MICHELE 

We are going to have a baby. You are going to be a 
father. 

CHRIS 

No! 

MICHELE 

What? I thought you'd be happy? 

CHRIS 

No. This can't be true? This can't be happening? You 
can't be pregnant? 

MICHELE 

I thought you'd be happy? Real happy? 

CHRIS 

You thought? 

MICHELE 

Yes, I thought . . . . 

CHRIS 

How did it happen? 

MICHELE 

All we can do now is start planning for our baby. For 
our future. We'll get married and . . . . 

CHRIS 

Hold it! What are you talking about? You are not 
planning to keep it are you? 
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FRIENDSHIP 

MICHELE 

Yes. Our baby. 

CHRIS 

You can't. Can't you see? Don't you understand? 

MICHELE 

What? 

CHRIS 

I don't want a baby. I'm not ready for a baby. 

MICHELE 

What about me? What about how I feel? 

CHRIS 

You have to get rid of it. Have an abortion. 

MICHELE 

No. You can't force me to have an abortion. 

CHRIS 

You have to. There is no way that I'm going to have a 
kid. 

MICHELE 

We're having a baby. I'm having a baby. I love my 
baby. I won't have my baby destroyed. 

CHRIS 

Why? Why not? We have no choice. You have no choicf̂  

MICHELE 

Chris, try to understand how I feel. 
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CHRIS 

Wait. I understand that you don't love me because you 
won't do as I say. 

MICHELE 

But I do. Honestly I do. Please. I'm begging you. 

CHRIS 

How do I even know if it is mine? He isn't mine is he? 
Who's the real father? 

MICHELE 

You. You are the father. You're the only one I've ever 

CHRIS 

No! No, I'm not. Who's the father? Tell me. Who is 
the father? 

MICHELE 

You are. 

CHRIS 

I don't believe you. That's why you want to keep it. 
Isn't it? 

MICHELE 

Please. 

CHRIS 

Get rid of it. Get rid of it. Or I get rid of you. If 
you love me you'd get rid of it. You'd do as I say. 

MICHELE 

It is your baby. Our baby. 
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CHRIS 

Will you get rid of it? 

MICHELE 

No. I'm going to keep my baby. 

CHRIS 

Is that what you really want? I'm only going to tell 
you one more time. Have an abortion. 

MICHELE 

No! No, I won't. I'm going to keep our child. With or 
without you. 

CHRIS 

You and I have no more to say to each other. We are 
through. I hope you're happy with your baby. 
(He starts to leave. She grabs him.) 

MICHELE 

Wait. Please. Think it over. Won't you? 

CHRIS 

NO! (Walks away.) (She is left standing alone.) 
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FRIENDSHIP 

Scene 5 

It is two weeks later. 
Dave and Michele have 
finally gotten together. 

MICHELE 

You're the first person I've talked to about this. 

DAVE 

You said he wouldn't think about it, try to understand. 
He didn't even try to work something out with you? 

MICHELE 

He didn't. He walked out on me and the baby. 

DAVE 

Don't worry. Things will work out. I'm here for you. 

MICHELE 

He tried to force me. He ordered me to have an 
abortion. But, I just couldn't. I love my baby. This 
baby is part of me. I can't kill a part of me. 

DAVE 

What are your plans? Do you have any idea what you are 
going to do? What about your parents? 

MICHELE 

My parents? I can't even talk to them about this. Tĥ -y 
won't help me. For now, I plan to go through with the 
pregnancy. I'll take it one day at a time. And . . . . 
I thought he really loved me. 

DAVE 

1 Michele. Don't do this to yourself. You're not tc 
blame for what he did. You didn't make the mistake. rl-
did. He did by walking out on you and his baby. 
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FRIENDSHIP 

MICHELE 

Sometimes I feel so useless. So unwanted. 

DAVE 

Listen to me. You are not useless and you certainly are 
not unwanted. Do you understand? 

MICHELE 

Yes. You know, I'm glad that you're here with me. I'm 
lucky to have you. 

DAVE 

No, I'm lucky to have you. 

MICHELE 

I don't know how I'm going to manage. I have very 
little money. I'll have to drop out of school. And . . 

DAVE 

And? 

MICHELE 

I'll manage. Somehow I'll manage. 

DAVE 

I know you will. Especially with me here to help you. 

MICHELE 

What? 

DAVE 

With me here to help you. With me by your siie. 

MICHELE 

Dave, you don't have to. 
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DAVE 

I know. I don't have to, I want to. 

MICHELE 

Thank you. But, I already owe you too much. 

DAVE 

Forget about it. What are friends for, right? 

MICHELE 

Yes, what are friends for. 

DAVE 

Listen, Before you go there are a few things I'd like 
to say to you. 

MICHELE 

Yes. 

DAVE 

I've never said this to anyone before. (Pause.) I 
love you. I have always cared for you, more than I ever 
cared for anyone. It hurts me to see you so sad. And 
I'm going to do something about it. I'll do anything 
for you. 

MICHELE 

I know you will. And I have always cared for you more 
than I have ever cared to admit. 

DAVE 

You have? But you never . . . . 

MICHELE 

I know. I never said anything because I was too afraid 
to give up what I thought I had. I was wrong. And . . 
,(Pause). 
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DAVE 

There's more? 

MICHELE 

I always thought that things would never work out 
because . . . I believed you would never like me because 
you're hispanie and I'm . . , . 

DAVE 

What? I never knew. I always thought it was me. Now, 
I know. From now on things will be different. We have 
a future together. 

MICHELE 

Yes, we do. And I look forward to it. 

DAVE 

And so do I. We will survive. Our strength will come 
from each other. From inside us. Together we can 
overcome anything, any obstacle. 

THE END 
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Characters 

Susan: 

James: 

Fred: 

Joe: 

Roland: 

Mother: 

Father: 

Inez: 

Veronica: 

Loves James. 

Loves Susan. 

James' best friend 

Friend, 

Friend 

James' mother 

James' father. 

College student 

College student 

Scene 1: 

Scene 2: 

Scene 3: 

Scene 4: 

Scene 5: 

Scene 6: 

Scene 7: 

Present, Fred's house. 

High school, 7 years before. 

High school, 6 years before. 

A few days before high school graduation, 
5 years before. 

Parent's house, 4 years before. 

College, 3 years before. 

Present, Fred's house. 
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Scene 1 

It is the present. Friends 
have gathered at Fred's 
house. They are waiting 
for the arrival of James 
whom they haven't seen in 
about 5 years. 

FRED 

Where is he? 

SUSAN 

Maybe he isn't coming? He's never been late for 
anything in his life. 

JOE 

Something has got to be wrong. Maybe he had an 
accident, car trouble, or something? 

FRED 

We shouldn't worry. He can take care of himself. He'll 
be here. 

SUSAN 

You're right. There's no one who can take better care 
of himself than he. Besides he's been through a lot for 
anything or anyone to get in his way or stop him at this 
point. 

JOE 

Yeah. You're right. We shouldn't worry. 

SUSAN 

Do you think he has changed much? 

JOE 

We've known him for years. Except . . . except for the 
past few. 
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FRED 

Yes. I think he has changed. I can't believe not a 
single one of us kept in touch with him. Did we? 

JOE 

What happened? What the hell happened to us? 

SUSAN 

We let him down. We let ourselves down. 

FRED 

He was always there for us. 

SUSAN 

And we were never there for him. He knew I loved 
him. 

FRED 

He had to do everything on his own. I've known him the 
longest. I just don't know what happened to him. What 
he has been through. I was his best friend. 

SUSAN 

He knew I needed him. We needed him. He was there for 
us. We were never there for him. He was there for each 
and every one of us. 

JOE 

But he never realized he needed us, too. He never 
understood. 

SUSAN 

Do any of you remember much about him? 

JOE 

Yes. 
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FRED 

So do I. 

SUSAN 

What I remember the most about him is . . . . 
(Noise is heard offstage.) 

JOE 

Wait, Did you hear something? I thought I heard 
something. 

FRED 

(Looks out the window.) He's here. Here he comes. 

SUSAN 

Has he changed much? Does he look the same? 

FRED 

Yes, a little, 

SUSAN 

What do we say? 

FRED 

Well, we . . . Joe? 

JOE 

We take it slow. One step at a time. Maybe we'll ge^ 
lucky and he'll . . • (knock on the door). 

SUSAN 

He's here. 

JOE 

Aren't you going to let him in? 
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FRED 

(Goes to open the door.) Here goes nothing. 
(James enters. Pause. They all stare at one another. 
No one says anything.) 
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Scene 2 

High School. It is seven 
years before. The guys 
are picking on Fred. 

ROLAND 

Go ahead. Tell us. Did you and Ann ever get together, 
Fred? 

FRED 

Leave me alone. It is none of your business. I don't 
want to talk about it. 

JOE 

No way. Not until you tell us everything, every dirty 
little detail. 

ROLAND 

How good was she? Is she as good as she looks? 

FRED 

No more. Leave me alone or I'm going to . . . . 

JOE 

You're going to what? Tell James? We're not afraid 
of him. 

FRED 

I'll . . . I'll . . . I'll fight you guys. 

ROLAND 

I bet you he was scared. 

JOE 

She wanted to . . . . 
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ROLAND 

. . . and Fred was afraid to do it. 

JOE 

Did she let you look at her with her clothes off? 

ROLAND 

Did she let you touch her , . . ? 

FRED 

Stop it guys. If you don't shut up I'll shut you up 
myself. 

ROLAND 

He finally gets himself a woman and now he thinks he's 
tough. What kind of a friend are you? When you won't 
tell your buddies about you screwing your date last 
night. Huh? What kind of a friend are you? 

JOE 

Are you too good for us? He thinks he's too good for 
us, (He grabs Fred and twists his arm.) 

ROLAND 

Now, are you going to tell us or do I have to break 
your face? 

FRED 

Nothing. Nothing happened. 

JOE 

Nothing? 

FRED 

Honestly. Nothing happened. 
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ROLAND 

Yeah, right. I guess we're just going to have to 
rearrange your face. 

FRED 

Guys wait! I'm telling you the truth. 

JOE 

You had your chance. (They push and shove him. They 
are about to punch him when James enters. Only Joe 
notices him.) James, (He signals Roland.) What 
are you doing here? 

JAMES 

(He notices that something is wrong.) Guys, what is 
going on here? 

ROLAND 

Nothing. We were just talking with Fred. Right? 

FRED 

Yeah. 

ROLAND 

(He decides to stand up to James.)No. . No, we weren't. 
We were trying to get Fred to tell us about his big dat 
last night. 

JAMES 

Fred? 

FRED 

I told them. They wouldn't believe me. 

JOE 

He lied. 
FRED 

No, I didn't. 
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JOE 

You lied and now we're going to beat the truth out of 
you. 

JAMES 

No, you won't. 

JOE 

I ain't afraid of you. Come on. We'll take the both of 
you on. 

JAMES 

I don't want to fight. You're my friends. 

JOE 

If you were our friend you'd make him tell us. 

FRED 

I've already told you. 

ROLAND 

You lied. Girls are only good for one thing. Right, 
Joe? 

JOE 

Right. 

JAMES 

And what is that? 

ROLAND 

Are you stupid or what? The only thing girls are good 
for is fucking! 

FRED 

Nothing happened. 
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ROLAND 

You're lying. I happen to know that every guy who goes 
out with her gets laid. 

FRED 

You're lying. She isn't like that. You take that back 
or I'm going to make you take it back. 

ROLAND 

You're going to what? (Grabs Fred. James breaks 
them up.) 

JAMES 

Leave him alone, 

ROLAND 

No! 

JAMES 

Leave him alone. 

JOE 

Let him fight his own battles. 

JAMES 

Two against one. No way, I don't want to fight. If I 
have to I will. I'm asking nice and friendly. Please 
leave him alone. 

JOE 

(Thinks. Hesitates.) OK. This time. Next time, 
you're dead meat. Both of you. (As he and Roland 
exit.) We'll get you both. We'll get you. You're 
not so tough. 

JAMES 

I can't leave you alone for a minute before you get int 
trouble. 
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FRED 

I can't help it. I'm just that kind of a guy. Trouble 
seems to follow me. 

JAMES 

Yes, I know. How did your date go last night? 

FRED 

Not you too? (They exit.) 
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Scene 3 

High School. It is six 
years before, Susan and 
James meet. She is at a 
table reading. He sees 
her, hesitates, then 
approaches. 

JAMES 

Hi, I'm James. 

Hi, I'm Susan 

Yes, I know. 

You do? 

SUSAN 

JAMES 

SUSAN 

JAMES 

Yes. I asked around. I've heard a lot about you from 
friends. 

SUSAN 

And 

JAMES 

Don't worry. Everything I've heard is good. Very good 
(Silence.) I heard you're a dancer. 

SUSAN 

Yeah, I am. What about you? 

JAMES 

Me? Not much. I'm sort of . . . well . . .no. The 
less you know about me the better off you'll be. 
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SUSAN 

Why? (He starts to leave.) Wait. Will I see you 
again? 

JAMES 

Yes. You can count on it. 

A few weeks later. 

SUSAN 

(Comes up behind him.) Hi. I haven't seen you around 
much. 

JAMES 

Hi. I've been busy. You look great today. 

SUSAN 

Thanks. 

JAMES 

So, how have you been? 

SUSAN 

Fine. I've been waiting for you to call me. 

JAMES 

I've been meaning to call except . . . . 

SUSAN 

Except what? 

JAMES 

It's stupid. Promise you won't laugh? 
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SUSAN 

I promise. 

JAMES 

I'm afraid of the phone. I go to the phone, pick it up, 
dial the first couple of numbers, then . . . then I hang 
up. 

SUSAN 

There is no reason to be afraid of a phone. (Silence.) 
I'll tell you a secret. 

JAMES 

What? 

SUSAN 

I like you. I have liked you ever since we first met. 
(Approaches him.) 

JAMES 

I like you, too. More than I can say. (Silence. He 
backs away.) 

SUSAN 

What's wrong? Don't be afraid. I'm not going to bite. 
Relax. Take it slow and easy. 

JAMES 

I'm all right, really. I knew there was a reason I 
liked you. 

SUSAN 

Can I ask you something? 

JAMES 

Sure. Go ahead. 
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SUSAN 

Why won't you talk about yourself? 

JAMES 

To be honest with you. I'm not my favorite topic of 
conversation. (Pause.) Enough about me. Let's talk 
about something else. OK. 

SUSAN 

Sure. 

A few months later. 

SUSAN 

It has taken me half a year. But, now I think I know 
the real you. 

JAMES 

You do? 

SUSAN 

Let me see if I know you as well as I think I do. You 
come from a large family. And . . . . 

JAMES 

My parents are always there for me and the rest of the 
family. Mom is always ready with a hug or a kiss. 
(Pause.) Dad . . . Dad is always there to hit. 

SUSAN 

I'm sorry. 

JAMES 

Did you know the only time he ever tried to talk ro me 
he was . . . . 
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SUSAN 

What? 

JAMES 

He was drinking. He was drunk. 

SUSAN 

James. 

JAMES 

All my life I've tried to please him. Make him proud of 
me. 

SUSAN 

James. 

JAMES 

I'm sorry. I didn't mean to . . . . 

SUSAN 

It's OK. You know that it is the first time you've 
ever talked about yourself. 

JAMES 

You're right. (Pause.) May I tell you something? 

SUSAN 

Yes. 

JAMES 

When I'm with you I feel as if you and I are the only 
two people on this earth. To me you are the most 
important person in my life. I love you, Susan. 

SUSAN 

I love you, too. (They kiss.) 
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JAMES 

Do you know what? 

SUSAN 

What? 

JAMES 

I want to love you for the rest of my life 
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Scene 4 

It is a few days before 
high school graduation. It 
is five years before. Joe, 
Roland, and Fred are 
sitting at a table. 

JOE 

Graduation guys! Do you know what that means? 

ROLAND 

Time to go wild and crazy. What do you say guys. 
Tonight. We get together at my house. Get a few 
bottles and a case or two and we party all night. 

JOE 

All right! I'm ready to party. What about you Fred? 

FRED 

I don't know guys. 

ROLAND 

What? Are you afraid? A few beers won't hurt you. 

JOE 

Fred is afraid, 

ROLAND 

Chicken. 

JOE 

He can't help it. His mommy and daddy won't let him 
drink. 

FRED 

Yes they will. 
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ROLAND 

Then why don't you join us? 

FRED 

I will. Just to show you guys are wrong. 

JOE 

All right. Fred is ready to become a man. 
(James enters.) 

ROLAND 

We're having a party tonight. Do you want to join us? 
Fred will be there. 

JAMES 

(Surprised. Looks at Fred for acknowledgement.) 
I'll think about it. 

ROLAND 

Yeah. Right. 

JOE 

Did you hear that Roland and myself are ranked in the 
top twenty-five percent of our graduating class? 

FRED 

I'm also in the top twenty-five percent. 

JOE 

What about you, James? We heard you're an honor 
graduate. 

JAMES 

Yes. It's nothing. Nothing to talk about. 
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ROLAND 

Nothing? Will you listen to this guy. This guy is an 
honor graduate and he says it's nothing. 

JOE 

What is your ranking? 

JAMES 

I'm fifth. 

JOE 

Fifth! Well . . .I'm glad one of us made it. 
Congratulations. (Extends his hand then pulls it 
away.) 

JAMES 

Thanks. 

ROLAND 

We have things to do. See you at the party tonight. 
(Exit Roland and Joe.) 

FRED 

James. What are your plans? 

JAMES 

What do you mean? What plans? 

FRED 

After graduation. You and Susan. 

JAMES 

None. Nothing. I don't have any plans. 

FRED 

None? You love her don't you? 



53 

WITHOUT NEED 

JAMES 

It doesn't matter. 

FRED 

What do you mean it doesn't matter? 

JAMES 

Just like I said. It doesn't matter. Nothing matters. 

FRED 

James? 

JAMES 

I've got no plans. I don't have any money to do 
anything, to go to school or anything. 

FRED 

Susan, she still loves you. 

JAMES 

And I love her. Tell me Fred. What kind of a life 
would she have with a bum like me? 
I have nothing. Nothing to give her. Nothing. 

FRED 

Give it time. You will. What about yourself? You have 
yourself to give. 

JAMES 

I'm sorry. But, it takes a whole lot more to make it in 
this world. 

FRED 

I can't believe you're giving up. Giving up without a 
fight. 
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JAMES 

Leave it alone, Fred. 

FRED 

No. No, I won't. You've always helped me, always been 
there for me. Now, I'm here for you. I won't let you 
give up so easily. 

JAMES 

Don't push it. 

FRED 

And what about Susan? Aren't you going to see her, say 
goodbye to her? Go see her. Talk to her. She will 
understand. 

JAMES 

I can't. It is over. I'm getting out of here. I have 
to leave this place. 
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Scene 5 

James' parents' house. It 
is four years before. 
It is the year after high 
school graduation. 

FATHER 

What do you think he is up to today? 

MOTHER 

Don't talk that way. He is your son. Our son. 

FATHER 

He is a good boy. Maybe someday? 

MOTHER 

Someday? He is young. He works hard and he cares a lot 
about the family. He has done a lot for the family. 
(James enters.) 

JAMES 

Mom, Dad may I talk with you? 

MOTHER 

Yes, of course. What is on your mind? 

JAMES 

I have decided to leave home. Go to school. 

FATHER 

What? What do you know of going to school? You have no 
money. 

JAMES 

Don't worry. Dad. I don't have any intentions of asking 
you for anything. All I need is your support. You and 
Mom behind me, believing in me. Please, Dad. 
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FATHER 

No. This family needs you more than college needs you. 

MOTHER 

Our son is old enough to make his own decisions. He 
must think of his future. He must make a life of his 
own. Separate from this family. 

JAMES 

Thank you, mother. Father, I have never disobeyed you 
or gone against your wishes. I have made up my mind. 
I'll be packing my bags and leaving soon. 

FATHER 

No. I won't allow you. You will stay here. 

JAMES 

You have to understand how I feel. Why I must do this. 

MOTHER 

Son, give your father time. In time he will accept your 
decision. 

JAMES 

I don't think he will, mother. I've tried. I give and 
give. All he does is take and take. I don't understand 
him, 

FATHER 

Go ahead. Go to school. You think you are so smart. 
Well do you? 

JAMES 

Dad? 

FATHER 

Don't DAD me. Go. I say that in two weeks you will 
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FATHER 

be calling, begging me and your mother to go and get 
you. Don't come crying to me. (Silence.) You are no 
longer my son. (He exits.) 

JAMES 

Mom, I'm sorry. 

MOTHER 

Don't be. You are doing the right thing. I know it. 

JAMES 

Thank you. Thank you for understanding. 

MOTHER 

Don't worry about your father. He'll come around. 
Trust me. 

JAMES 

I hope so. It is just that all my life I have tried 
hard. I've worked hard. I've tried to make a 
difference with this family. 

MOTHER 

And you have made a difference. 

JAMES 

I thought I could make a difference. Sometimes I'm sur̂  
I have. Other times I feel I have wasted my entire 
life. 

MOTHER 

You have not wasted your life. I'll let you in on a 
secret. 

JAMES 

Yes, mother. 
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MOTHER 

Your father, he is jealous of you. 

JAMES 

Him jealous of me? 

MOTHER 

Yes. You know he only has two years of school, 

JAMES 

Two years of high school, 

MOTHER 

No. Two years. First and second grade. He 
has always worked hard all his life. He has always put 
food on the table. Your father has always wished he 
could do more. A better house and . . . . 

JAMES 

Yes, I understand. 

MOTHER 

He has saved every penny he can. He could have been out 
there drinking or doing something else. No, he saved 
everything he could for this family. 

JAMES 

Mom . . . I never knew. 

MOTHER 

Forgive him. The thought that you can accomplish more 
by the time you are thirty than he has in a lifetime 
just kills him. 

JAMES 

I never knew. 
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MOTHER 

Now you do. Go to him. Talk to him. Give him another 
chance. He loves you. 

JAMES 

And I love him, I love you, mom. Thank you, thank you 
very much. 

MOTHER 

Remember, do it for yourself. Don't do it to please me 
or your father. 

JAMES 

How did you know? 

MOTHER 

I know. I'm your mother. 

JAMES 

Yes, yes you are. 
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Scene 6 

College. It is three years 
before. 

INEZ 

James now that you're a college man I think it is time 
you join our group over here. 

JAMES 

I'll think about it. 

VERONICA 

Why don't you join us? 

JAMES 

Not before I know more about your group. 

INEZ 

Go ahead Veronica. Tell him about us. 

VERONICA 

We stand for and we represent all mexican-american 
students on campus. 

JAMES 

What exactly do you do? 

VERONICA 

We support and help out other students in the group. 

INEZ 

We do a lot of things. We stand behind each other. We 
support each other. 

VERONICA 

Besides you look like you could use us, our friendship. 
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JAMES 

I don't need any more friends. 

VERONICA 

You may not need friends, but you sure need us. 

JAMES 

I need you? 

INEZ 

Yes. Without us you are nothing. You are just another 
fucking mexican. 

JAMES 

Aren't you supposed to help? I thought you guys are 
suppose to help not put others down. 

VERONICA 

First you have to join us, become one of us. 
Then we will help you. 

JAMES 

Not before I know more about the group. I need to meet 
and talk to other members. 

INEZ 

That is what we are here for, ese. 
We stand for La Raza. We're the best and we aim to 
prove it. No one can stop us. 

JAMES 

You people are crazy. 

VERONICA 

We plan to someday paint this campus brown. 
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JAMES 

You and your group are Brown Berets. Aren't you? 

INEZ 

You bet we are. And damn proud of it. 

JAMES 

Why do you have so much hatred in you for others? 

INEZ 

Give them a chance and they get rid of you. 
Don't you know that the only good gringo is a dead 
gringo? 

JAMES 

No. Not everyone is as full of hatred as you say they 
are. There are just as many bad mexican-americans as 
there are other people. It is people like you that are 
bringing the rest of us down. 

VERONICA 

You're wrong. Dead wrong. You don't know anything. 
You don't know what we have gone through all of our 
lives. 

JAMES 

I believe I do. 
Violence. Hatred. They are wrong. 

INEZ 

We will give you time to think about joining us. You 
are with us or against us. 

VERONICA 

For your sake, we hope you change your mind. 

JAMES 

I won't. I'm sorry for you. 
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INEZ 

Don't feel sorry for us! 

VERONICA 

You're the one we should feel sorry for. You're losing 
out on a great thing. 

JAMES 

Thanks, but no thanks. 

INEZ 

Don't expect anything from us. Because we won't help 
you. 

VERONICA 

Inez, you were right about this guy. He is a vendido. 
He is one of those gringo lovers. He is one of them. 
To hell with him. (Spits on him.) 

INEZ 

See you around, ese. (Pats him across the face.) 
I hope you find yourself some gringo friends. 

JAMES 

Don't worry about me. Worry about yourselves. I'll be 
fine. 
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Scene 7 

It is the present. Fred's 
house. James has just 
entered. 

SUSAN 

James, you look good. I hope you can forgive us? 

JAMES 

There is nothing to forgive. I'm the one who should be 
apologizing. I'm the one who walked out on you. 

FRED 

We were all wrong. We're sure you had your reasons. 

JOE 

We were afraid of seeing you again. We didn't know what 
to do or what to say, 

JAMES 

Enough of this. We can all forgive and forget. The 
only thing that matters is that we are all back 
together. 

SUSAN 

Why don't we all sit down. Make ourselves comfortable. 

JAMES 

Thank you. So, tell me about yourselves. 

JOE 

Fred and I are in the real estate business together. 

FRED 

Right. 
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JAMES 

What about you, Susan? (Fred and Joe walk away as they 
notice James is more interested in Susan.) 

SUSAN 

I teach dance at school. 

Are you married? 

JAMES 

SUSAN 

I never married. You? 

JAMES 

No. Maybe you and I could get together? 

SUSAN 

Maybe? What made you come back? 

JAMES 

I finally realized I made a difference. (Calls Fred 
and Joe over.) Together we make a difference. We can 
make it better. A better world to live in. If not for 
us then for our children and their children. Friends 
have to help friends. 

FRED 

We're with you 

JAMES 

I'm glad to hear that. We have to commit ourselves. 
We have to commit ourselves to the ones we love. 

SUSAN 

We will. We're glad you're back. Back to s^ay. You 
are going to stay? 
(They all turn to him for an answer. The lights fade.) 

THE END 
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Characters 

Lisa: 20 years old, friend of John. 

John: 20 years old, friend of Lisa. 

Time: The present. 

Place: Lisa's apartment. It is nicely decorated. 
One can tell she is a college student by the 
way the apartment is decorated. 
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John's girlfriend has 
dumped him. He has come 
over to talk to Lisa about 
it. 

LISA 

You are telling me that it was all a lie? She never 
cared for you? 

JOHN 

Yes. She used me. She kept me around only as long as 
she needed me. She said I wasn't good enough for her. 
I was such a fool. 

LISA 

I may be a lady, but if I could get my hands on her for 
five minutes I'd . . , . 

JOHN 

Forget about her. There is no need for you to get 
yourself all worked up over her. She isn't worth it. 

LISA 

After all she did to you. No decent human being does 
that to another. Uses another like that. 

JOHN 

I know. She is in the past now. 

LISA 

But not forgotten? 

JOHN 

No, not forgotten. I cared for her so much. 

LISA 

Yes. I know. You cared too much. You gave yourself 
completely. You committed yourself. She didn't. 
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JOHN 

That was my big mistake. And . . . . (Begins to speak, 
then stops.) 

LISA 

Yes, what is it? 

JOHN 

You''11 think I'm crazy. 

LISA 

I won't think you're crazy. Tell me. I'll beat it out 
of you. 

JOHN 

OK. OK. You win. I was going to say that it is times 
like this I don't feel good about myself. About . . . 
about being hispanie. 

LISA 

What? 

JOHN 

I don't feel good about being hispanie. 

LISA 

Why? Because of some girl? 

JOHN 

One girl and a whole lot more. 

LISA 

More? 

JOHN 

Yes. Just when my whole life is going great, making '-t 
turn for the better everything blows up in my face. 
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LISA 

Things can't be that bad. Can they? She is only one 
girl. She isn't worth it. You yourself said it. 

JOHN 

You're right. But, I can't forget. I try but I just 
can't. 

LISA 

You try too hard. 

JOHN 

And maybe I don't try hard enough? 

LISA 

What are you trying to prove? That you're better than 
everyone else? Everyone else has problems. You don't? 
Everyone goes through ups and downs. You don't? Is 
that what you are saying? 

JOHN 

No. Of course not. I'm supposed to be better. I'm 
supposed to be perfect. 

LISA 

No one is perfect. 

JOHN 

Life is tough. Life is tougher when you are hispanie. 
Can't you see? 

LISA 

Stop it. Stop and think. Think about all the things 
you have accomplished. Not everyone can do those 
things. You're young. You have the rest of your life 
to do more, a whole lot more. 
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JOHN 

Yes. You're right. But, I have very little to show for 
it. 

LISA 

Little to show for it? Did you not help raise all your 
brothers and sisters? 

JOHN 

Yes. 

LISA 

You worked evenings and weekends. You did odd jobs. 
You put food on the table for your family. 

JOHN 

That was nothing. It was something I had to do. I 
couldn't just stand by and do nothing. I had to do 
something. 

LISA 

You have also put yourself through three years of 
college. 

JOHN 

Yes. 

LISA 

Do you know how many people could do this, or even try 
to do it? 

JOHN 

No, I don't. 

LISA 

Very few. If any. You are the most self-dependent 
person I know. You're self-sacrificing and giving. 
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JOHN 

Jî ^̂ V'̂ 'fji ^"^^^ ^^^ *^^^ doesn't amount to much in the real world. 

LISA 

It does. To your family. To your friends. It means a 
lot to me. 

JOHN 

It means a lot to hear that from you. You're a good 
friend. The best friend anyone can have. 

LISA 

Thank you. All I'm doing is returning the friendship. 
To me it doesn't matter that you're hispanie. What is 
inside, you the person matters to me. (Silence.) 
Are you going to forget her? 

JOHN 

I will. 

LISA 

Isn't there some other girl? Someone you have always 
wanted to get together with? 

JOHN 

There is. Now I need time. Time to get over this. 
I'll be fine. 

LISA 

I know you will. You always are. 
I've seen you. No matter how bad things get, no matter 
how much you're hurting you're always looking tough. 
(Pause.) There have been times when I've said to myself 
this time he is going to buy it. You never do. Somehow 
you always come through. I'm always amazed. And I'm 
glad. How do you do it? Where does all that strength 
come from? 
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From myself. From somewhere inside (points to his 
heart). I even surprise myself at times. 

LISA 

You do? 

JOHN 

Yes. Its one of those things. 

LISA 

One of those things? 

JOHN 

One of those things. I'm by myself. All alone. No one 
around. No one around to talk to, to help me. What can 
I do? Then that part of me somehow knows. You have to 
do it. Who is going to help you? No one. Except 
yourself. If I can't help myself how in the world am I 
going to help those around me, the ones I love? Do you 
see? Do you understand? 

LISA 

In a way. Yes. Don't you have any friends you can talk 
to? That can help you? Friends? Family? 

JOHN 

No. Yes. I guess I could talk to them. I never felt I 
could or should. Things are different for me. Right? 

LISA 

Are they? You can always talk to me. 

JOHN 

It is just the way it is. The way it has always been. 
Since I was five I had to fend for myself for almost 
everything around the house. A person has to be self-
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dependent. A person who can take care of himself is a 
strong person. 

LISA 

John? 

Something wrong? 

Are you alright? 

JOHN 

LISA 

JOHN 

I'm fine. Are you beginning to understand? 

LISA 

Sure. More than before. 

JOHN 

It is the way I was raised. My way of life. 

LISA 

That doesn't mean you can't ask for help. That you 
don't need a shoulder to cry on once in a while. That 
you don't need someone to lean on when you're down. 
We're all human. We need each other. We need each 
other at one time or another. Some of us need each 
other more than others. The bottom line is that we need 
each other . 

JOHN 

Yes. We do. Except its harder for some of us to get it 
through our thick heads. 

LISA 

Especially when you have a very thick head. 
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I can't help it. I get it from my parents. 

LISA 

And what about your stubbornness? 

JOHN 

That too. 

LISA 

So tell me. What do you plan to do now? 

JOHN 

Forget about her. 

LISA 

Is that it? 

JOHN 

I'll deal with what has happened. Who knows I might 
learn something new from this? 

LISA 

You will. I'm sure. We all at one time or another have 
a relationship that ends in disaster. We are all hurt 
by someone we care for very deeply. No on is immune to 
it. Its a fact of life. 

JOHN 

Lisa, you sound like you have been there before. Have 
you been hurt? 

LISA 

I have. About a year ago. We had been dating for three 
years. I loved him so much. 
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He was a fool to leave you. It must have hurt a lot? 

LISA 

It did. I'm over it now. (Pause, remembers.) 

JOHN 

But, not forgotten? 

LISA 

No, not forgotten. Look at me. I'm supposed to be 
here for you and we're talking about me. 

JOHN 

Its OK. 

LISA 

Where were we? 

JOHN 

We were . . . . 

LISA 

Oh, yes. What are you going to. do? 

JOHN 

First, I'll thank you for being here for me. Thank 
you. 

LISA 

You're welcome. What are friends for. I'm only doing 
what you would do for me. 

JOHN 

I think I'll call Diane up. See what she is up to. And 
take it from there. 



77 

LIVE ON 

LISA 

That's it. That's the old John we all know and love. 

JOHN 

(Walks towards the window.) Look. The sun is coming 
up. Its morning already. I like mornings, don't you? 

LISA 

I do. Everything is different. So peaceful. The 
start of a new day. The start of many new and great 
things. Many new possibilities. Isn't it beautiful? 
(He turns and finally notices her.) 

THE END 
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