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CHAPTER I 

INTRODUCTION 

Walt Whitman once wrote "that to understand America one had to 

appreciate 'the pull-down-and-build-over-again spirit'" (Davidson, 1971, 

p. 7). This spirit is embodied in the American concept of progress which 

implies that to be valuable, a thing must be big, and that new is almost 

always preferable to old. During the late nineteenth century this belief 

was strengthened by the rapid growth experienced by the nation as a 

result of the Industrial Revolution and westward expansion (U.S. Depart

ment of Housing, 1979, p. 5). The continuation of this "pull-down-build-

over-again spirit" has caused Americans to become a wasteful people, 

destroying much of the past that is important to a nation's progress. 

A nation can be victim of amnesia. It can lose the memories 
of what it was, and thereby lose the sense of what it wants 
to be. It can say it is being "progressive" when it rips up 
the tissues which visibly bind one strand of its history to 
the next. It can say it is only getting rid of "junk" in 
order to make room for the modern. What it often does 
instead, once it has lost the graphic sources of its mem
ories, is to break the perpetual partnership that makes for 
orderly growth in the life of a society (Hyman, 1966, p. 1). 

In order to insure this orderly growth and preserve a sense of the 

past, communities must understand the forces that shaped them. Knowledge 

of the past comes from tangible evidence in the form of material 

culture—things that were made or built and remain intact from previous 

generations (Gould, 1981, p. 57). A substantial portion of this material 

culture is found in architecture and interior design. 



"In the course of time America has probably produced more different 

designs for living, in terms of both architectural style and domestic 

function, of exterior form and interior detail, than any other single 

nation over the same span of years" (Davidson, 1971, p. 7). 

Even though the United States continues to be prolific in the 

design of architecture and interiors, many fine examples from the past 

are being destroyed. Some lie unused and deteriorate from neglect while 

other examples are torn down to make room for parking lots, highways or 

other buildings. This destruction contributes to the waste of both the 

natural and built environments (Stanforth, 1975, p. 9). 

Public attitude is beginning to change toward conservation of the 

natural and built environments. Events contributing to the changes of 

attitude were the environmental crisis of the 1960's and the world-wide 

energy shortage of the 1970's which led to the realization that the 

United States no longer has the use of unlimited resources. The concern 

was not only for the natural environment; land, energy, air, water, and 

forests; but also for buildings and neighborhoods (Morton, 1976, p. 45). 

During this same time people began to realize that large urban 

renewal projects were not necessarily the answer to American's housing 

problems. Although designed to replace slums with adequate housing for 

the poor, many of these projects demolished whole neighborhoods. In the 

process many historic houses were destroyed. Public outcry over the 

loss of these historic sites stopped this wholesale destruction and 

saved many historic sites (Stanforth, 1975, p. 15). 



The Bicentennial in 1976, celebrating two hundred years of American 

history, stimulated interest in knowing more about the past (Morton, 

1976, p. 45). Each of these things has contributed to the growth and 

expansion of preservation efforts and has "brought together all manner 

of people in a common purpose—the recording and saving of their heri

tage" (Lowenthal, 1981, p. 9). 

Background for the Study 

Although early efforts were initially modest, saving historic 

architecture and interiors is not a new concern. There have been 

isolated instances of preservation movements throughout history. In the 

beginning these efforts were chiefly concerned with buildings and 

interiors which were associated with great men of history rather than 

their architectural or design qualities. The primary result of this 

type of preservation was the construction of museums or shrines to great 

men or great events (Hyman, 1966, p. 37). 

Early in the twentieth century efforts in preservation gained 

strength. The emphasis was on tangible objects which were valued for 

their uniqueness, rarity, and historic or design importance. A struc

ture was considered significant if it had been built by a prominent 

designer and vernacular architecture was not judged to be of value. 

However, most architecture is built by unknoim people who reveal their 

identity only in traces of their craftsmanship, building technique and 

decoration (Wrenn, 1976, p. 15). Therefore only limited numbers of 

buildings were considered appropriate for preservation. 



More recently preservation has developed even further as Lowenthal 

points out: 

...we have come to value surviving relics not merely for 
their symbolic references to an ideal past and because they 
are scarce or sumptuous, but for three other reasons: 
representativeness, for recalling the typical or charac
teristic traits of past epochs: congeniality, for provid
ing a sense of continuity or a patina of age; and economy, 
for saving energy of materials or skills that would other
wise have to be spent on new structures (Lowenthal, 1981, 
p. 11). 

These three motives for preservation: representativeness, con

geniality, and economy, have been expressed in several ways. For 

example, new research has produced numerous articles and publications 

based on the history of the past. Likewise, antique furnishings which 

once were discarded in favor of their more modern counterparts are now 

sought after items (Kararaen, 1980, p. 30). Still another example is the 

economic aspect of preservation. This is the motivation for restoring 

old buildings to their intended use or adapting them for new uses as 

homes, offices or stores. Due to location or quality of materials it is 

sometimes economically advantageous to restore or rehabilitate a build

ing as opposted to destroying it. 

Moreover, these different motivations for preservation have created 

a new vocabulary of terms which are often confused. Preservation, 

restoration, rehabilitation and adaptive reuse, although very different 

in meaning, are often used synonymously. Preservation is leaving 

something in its original state and maintaining it. In contrast, 

restoration has to do with recreating the original elements of the 

building sc that it resembles the original building. Returning an 



object to a state of utility through repair or alteration is rehabili

tation. Adaptive reuse is the process of discarding the original use 

for which the building was intended for some new use (Stanforth, 1975, 

p. 19). Each of these methods is a means of conserving resources and 

meeting modern day needs and demands. 

The present motivation of conserving resources along with historic 

preservation has created a movement to preserve some Art Deco buildings 

that twenty years ago would not have been considered worthy of attention 

by preservationists (Morton, 1982, p. 89). 

It has been said that history cannot be accurately evaluated for at 

least fifty years. The Art Deco Style is just now reaching that age. 

Until recently it had been rejected by architects and designers for 

"preserving too many traditional architectural values, for being too 

concerned with the decorative arts and popular symbolism, and for being 

too compromising in its acceptance of the imagery of high art" (Junior 

League of Tulsa, 1980, p. 7). Yet these are the qualities that are now 

considered strengths of the style. 

Art Deco architecture and interior design from the 1920's and 

1930's are becoming pleasing to many people in the late 1980's, and very 

significant to the history of cities and towns. If future generations 

have the opportunity to experience and enjoy this segment of the past, 

historic research to promote its documentation and preservation is of 

the utmost importance. 



Need for the Study 

Every community has its own special identity which manifests itself 

in the events and people who have built it. "In their materials and 

means of construction, objects will speak of the technological capabil

ities of those who made them. The form will express ideas of appropri

ateness and beauty held by people long dead" (Seals, 1979, p. 5). 

However, towns and cities continue to lose their identity as they allow 

remnants of their history to be destroyed. Even if buildings are doomed 

to destruction, it is important that design features be recorded by 

means of photographs or drawings in order to document the structure for 

history (Hosner, 1965, p. 277). 

This study is needed to provide information relative to Art Deco 

architecture and interior design in the West Texas cities of Lubbock and 

Amarillo. Both cities possess Art Deco designs which are worthy of 

preservation, restoration, rehabilitation or adaptive reuse but which 

are in danger of being destroyed. The study identifies examples of Art 

Deco to serve as a guide for future conservation efforts. It will also 

document, by means of both written and photographic data, examples of 

this decorative style. 

Research Objectives 

In order to identify and record examples of Art Deco Style of 

architecture and interior design in the West Texas cities of Lubbock and 

Amarillo, the following objectives were established: 

1. To obtain historical material which may be used as a basis for 

understanding, appreciating, identifying, and detailing characteristics 
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of the Art Deco Style of architecture and interior design. 

2. To detail the characteristics of the Art Deco Style as it was 

used in West Texas. 

3. To identify and record, by means of written and photographic 

evidence, examples of Art Deco architecture and interior design in 

Lubbock and Amarillo. 

4. To provide information on the Art Deco Style for preservation

ists, architects, interior designers, and developers. 

Definition of Terms 

Art Deco: From Exposition Internationale des Arts Decoratifs, an 

exposition of decorative arts held in Paris, France in 1925: a pervas

ive decorative style of the 1920's and 1930's characterized especially 

by bold outlines, streamlined and rectilinear forms and the use of new 

materials. Art Deco is also referred to as Moderne (Webster, 1977, p. 

63). 

Preservation: The process of sustaining the form and extent of a 

structure essentially as it now exists. Preservation aims at halting 

further deterioration and providing structural stability, but does not 

contemplate significant rebuilding (U.S. Department of the Interior). 

Rehabilitation: The process of returning a property to a state of 

utility, through repair or alteration, which makes possible an efficient 

contemporary use. In rehabilitation, those portions of the property 

important in illustrating historic, architectural, and cultural values 

are preserved or restored (U.S. Department of the Interior). 
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Restoration: The process of accurately recovering the form ard 

details of a property as it appeared at a particular period of time by 

removing later work and by replacing missing original work (U.S. 

Department of the Interor). 

Content Analysis; A method of collecting social data through 

carefully specifying and counting social artifacts such as books, songs, 

speeches, and paintings (Babbie, 1979, p. 202). 

Primary Source; A person or thing (tape recorder, camera) present 

at the events and a narrator of those events... it is a firsthand 

testimony (Stempel and Westley, 1981, p. 310). 

Secondary Source; Compilations of primary sources which may be 

several times removed from the event (Good, 1963). 

Public Works Administration (P. W. A.): Governmental agency 

founded in 1933 to increase employement and purchasing power through the 

construction of useful public works (Junior League of Tulsa, 1980, p. 

100). 



CHAPTER II 

REVIEW OF LITERATURE 

Introduction 

"Art Deco is a classical, symmetrical, rectilinear style.—-.. It was 

the first style to make modernism popular with an audience large enough 

to allow for mass production" (McClinton, 1972, p. 6, 12). Art Deco had 

its beginning at a time when much of the world was experiencing rapid 

change. It spanned a period of years between the two world wars. These 

years were characterized by social, political and economic unrest and 

great technological change (Gowans, 1976, pp. 421-422). Although occur

ring in practically every element of society, changes were especially 

evident in design. There has been no other period when design has 

evolved so rapidly as this period of the 1920's and 1930's (Hillier, 

1968, p. 14). 

This evolution began with the rejection of two design influences 

which were predominant in the late nineteenth and early twentieth cen

tury. First was the revolt against the classical revival historic 

styles. And second was the rejection by artists and craftsmen of the 

cheap, poorly made machine goods which they considered ugly and inappro

priate (Brunhammer, 1969, p. 9). The philosophy which developed was an 

attempt by designers to "establish an art expressive of their ovm time" 

(Hillier, 1968, p. 26). In this attempt at newness the artists were 

trying to capture a_feeling of speed, activity, and the influence of the 
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machine (Hillier, 1968, p. 26). Leger speaks of the importance of incor

porating these feelings into the art and design of the day: 

A work of art must be significant in its own period, like 
any other intellectual manifestation whatever... If pic
torial expression has changed, it is because modern life has 
made this necessary. The daily life of modern creative 
artists is much more condensed and more complex than the 
people of the earlier centuries. The thing that is imaged 
does not stand still, the object does not exhibit itself as 
it formerly did (Hillier, 1968, p. 26-27). 

Art Deco was the first style which was "recognizably 'modern' in 

feeling, though traditional in form, and which was rich though striving 

for simplicity" (Drury, 1979, p. 266). Even though it was often simple 

in form it was a very complicated style which drev/ its influence from 

many different elements. This is evidenced in a general definition 

given by Bevis Hillier: 

An assertively modern style, developing in the 1920's and 
reaching its high points in the thirties; it drew its 
inspiration from various sources, including the more austere 
side of Art Nouveau, cubism, the Russian Ballet, American 
Indian art and the Bauhaus; it was a classical style that, 
like neo-classicism but unlike Rococo or Art Nouveau, it ran 
to symmetry rather than asymmetr̂ ;̂ , and to the rectilinear 
rather than the curvilinear; it responded to the demands of 
the machine and of new materials such as plastics, ferro
concrete and vita-glass: and its ultimate aim was to end 
the old conflict between art and industry, the old snobbish 
distinction between artist and artisan, partly by making 
artists adept at crafts, but still more by adopting design 
to the requirements of mass-production (Hillier, 1968, p. 
13). 

The term Art Deco, which was coined as an abbreviation of the 

Exposition des Arts De'coralifs et Industriels of 1925, was rarely used 

during the 1920's and 1930's. It was applied to the style by historian 

Bevis Hillier in the 1960's (Junior League of Tulsa, 1981, p. 8). 

Although Art Deco is the most frequently used, other terms such as 
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Moderne, Moderistic, and Depression Modern have been applied to the 

style (Grief, 1975, p. 30). These are all very general terms which do 

not provide a distinction between developmental stages of the style. 

David Gebhard has divided Art Deco into three distinct but related 

phases which occurred during this period. The first phase Gebhard calls 

Zigzag Art Deco. Prime examples are the Skyscraper or American Perpen

dicular Style that was predominant in New York and other large cities. 

This early style occurred in the 1920's. The second phase was P. W. A. 

Classical-oriented Art Deco. America associated this style with the 

Depression and it was often the style used in structures built by the 

Progress Works Association during that time. The,last_style was termed 

Streamline Art Deco and occurred in the early 1930's. It drew upon the 

symbol of industry, the machine, and aerodynamics (Junior League of 

Tulsa, 1980, p. 8). These sub-divisions help to show a continuity 

within the style as it developed. "As a style the Art Deco provided a 

gentle transition to the new age without in any way severing our ties 

with the past" (Junior League of Tulsa, 1980, p. 9). 

Historical Background 

1920's Style 

On November 11, 1918 President Wilson made this statement: 

The armistice was signed this morning. Everything for which 
America fought has been accomplished. It will now be our 
fortunate duty to assist by example, by sober, friendly 
counsel and by material aid in the establishment of a just 
democracy throughout the world (Gowans, 1976, p. 421). 

He was expressing the general feeling that as a result of the entry into 

the war in order to end it, America's ideas would spread throughout 
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Europe. However the American people as a whole resisted this plan for 

aiding the allies and for a time retreated into the past. Yet the 

exchange of ideas was inevitable because travel between the countries 

was widespread. Consequently what occurred was that European ideas 

poured into the United States influencing it as never before (Gowans, 

1976, p. 421). 

The war had affected the Western world so drastically that nations 

could not return to the life they had known previously. The countries 

that had been involved in the war from the beginning—England, France, 

Germany and Russia—were devastated both physically and economically. 

America had entered the war much later, there had been no conflicts on 

American soil, casualties had been fewer than in other countries, and 

economically the U.S. emerged from the war richer rather than poorer 

(Gowans, 1976, pp. 421-422). 

Whatever the effects, people were ready for change. They were 

tired of the war and the life of practicality it had created. They 

began to discard their conventional social and moral values and live 

life as they wished. It would seem that the war had a "liberating 

effect on society" (Lesieutre, 1931, p. 19). In the aftermath of the 

war there was a spirit of hectic frivolity. The idea that every item 

produced had to be purely utilitarian or functional was no longer 

prevalent. People wanted life, color and gaiety; adopting the irides

cent bubble about to burst as one of the predominant visual symbols of 

the 1920's (Hillier, 1968, pp. 56, 64). 



It is not surprising then that these changing societies would 

embrace a new style. New styles come about because people's dreams 

change. These dreams tend to be the vehicles through which society 

alters itself to become what it would like to be. Art Deco, with its 

sensuous textures, rare and expensive materials, and applied ornament 

which stimulated the senses became the style of this jazz age that 

emerged after the war (Lesieutre, 1931, pp. 7, 9). Art Deco, as Michael 

Greenwood put it; 

...epitomized the racy glamour of the modern age while 
evoking the mystery and romance of far-away times and 
places. It is a style that both pampers and stimulates the 
senses and, though sometimes lapsing into slick vulgarity 
...indulges a widespread craving for color and gaiety in an 
age darkened by economic and political crises (Greenwood, 
1975, p. 59). 

Art Deco was basically a French style. Perhaps because during this 

period in France there was more encouragement for artists to be creative 

and more opportunity to exhibit their craftsmanship (Battersby, 1969, p. 

10). But as contemporary European development spread, the Art Deco 

Style began to permeate the other countries drawing its influence from 

many cultures and events (Cervinske, 1981, p. 9). 

Although called the style of the inter war years, the foundations 

of Art Deco had begun before the outbreak of World War I. The Ballets 

Russes which made its first appearance in 1909 in Paris is attributed to 

be the beginning of Art Deco. This company was the first to unify 

dance, music, and art. The artist became responsible for designing 

sets, costumes, accessories, programs, and advertising posters (Brun

hammer, 1969, p. 24). One ballet which particularly enthralled the 
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people was Sheherazade, with designs by Leon Bakst. Valdo Barkey gave 

praise to Bakst's designs with this statement: 

Leon Bakst's decor was "barbarian" reduced to a few lines in 
which the two dominant and complementary colours, red and 
green, met with violent impact in a crescendo of glowing 
splendor. Bakst's success lay in the fact that he had 
conceived costumes in terms of the dance; he saw them "in 
movement and in the very movement of the poem itself. In 
this way he succeeded in creating an orchestration of colour 
which harmonized with the orchestral coloration" (Brun
hammer, 1969, pp. 24-25). 

Bakst's use of bold colors and oriental designs had a definite influence 

on the decorative arts and fashions of the day (McClinton, 1972, p. 7). 

Other prewar influences on Art Deco were the European modern art 

movements. Cubists, Futurists, and Fauvists were groups that were 

striving to make art expressive of their day. Their use of speed and 

movement in painting created a new way of viewing art (Hillier, 1968, p. 

26). One of the basic characteristics of Art Deco is its geometric 

pattern which derived its influence from the Cubists (Loeb, 1972, p. 3). 

This influence by Cubists such as Picasso and Braque spread and the 

angular lines were incorporated into the Art Deco Style (Hull, 1942, p. 

6). 

The American Indian culture was strongly influential to the Art 

Deco Style. Included are the cultures of Old and New Mexico, Brazil and 

the Wild West. Even before the 1920's the Southwestern Indian culture 

had made an impression on the designs of Frank Lloyd VJright and R. M. 

Schindler. The stepped shaped of Aztec temples and puebloes were used 

as motifs in the design of architecture and decorative art (Hillier, 

1971, p. 30). Materials from these cultures, such as rock crystal. 
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jade, obsedian, and onyx were popularly used in Art Deco designs (Hil

lier, 1968, p. 49). The interest in these cultures was due to world 

wide attention on events which were occurring in those countries. There 

were revolutions and counter-revolutions going on in Mexico. Also 

America possessed vast industrial holdings which stimulated exchange 

between these countries (Hillier, 1971, p. 30). Wild West films stimu

lated an interest in the North American Indians and their culture 

(Hillier, 1968, p. 50). 

The Egyptian influence on the style came as a result of the discov

ery of the tomb of King Tutankhamen in 1922. The effect on designers 

was similar to that which occurred with the discovery of Pompeii. This 

influence was most strongly seen in the decorative arts and jewelry 

(McClinton, 1972, p. 8). Egyptian themes were often used in the archi

tecture and interior design of movie theaters during the Art Deco time 

span. They were decorated with ornate friezes, Egyptian motifs of 

hieroglyphics, and pyramid shapes which were widely used for entrances 

and doorways of buildings (Hillier, 1968, p. 52; McClinton, 1972, p. 8). 

Exhibits of African Negro Art in Paris brought this culture to the 

attention of designers. African art influenced the paintings of the 

Cubists, the textile designs of Rodier, and the rugs of Bruno De Silva 

Bruhns. Even music and dance were influenced by the Negro culture 

(McClinton, 1972, p. 9). 

All of these events and influences came together to create a "fully 

developed conscious style" (McClinton, 1972, p. 7). Alain Lesieutre 

speaks of the developmental aspects of Art Deco: 
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Style evolves through the pressure of events, of unexpected 
associations of ideas, but also through sheer indulgence, 
until the m»oment is reached when a particular line of 
development can be carried no further. The moment at which 
it becomes truly popular is the moment when it begins to 
decline (Lesieutre, 1931, p. 8). 

He says that Art Deco reached its culminating point with the Exposition 

des Arts De'coratifs of 1925 and began to decline after that (Lesieutre, 

1931, p. 22). It was the aim of the founders to produce an exhibit that 

was "not to be a historical exhibition, celebrating the achievements of 

the past, but a forward-looking one, 'open to all manufacturers whose 

product is artistic in character and shows clearly modern tendencies'" 

(Arwas, 1980, p. 13). The original plans were postponed by the war but 

were resumed after the Armistice in 1918. The 1925 Paris Exposition 

featured applied arts and included works in ceramics, textiles, book

binding, glass and metal. It included the decorative arts, interiors 

and architecture (Cerwinske, 1981, p. 9). 

Not only did painters and sculptors exhibit their own works but 

also cooperated with craftsmen in the development of decorative art 

objects (McClinton, 1972, p. ix). This was particularly significant 

because it was the first step in bridging the gap between fine arts and 

applied arts that had developed over the years. The differences had 

occurred as a result of the type of training each received. The artist 

would work in the studio of an established artist and learn the tech

nical aspects of the art. It was then his responsibility to develop his 

creativity, skill and ability. However, the craftsman had to serve a 

long apprenticeship and prove his proficiency before he was allowed to 

work at his skill (Battersby, 1969, p. 15). 
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Most of the designers represented in the exposition were from 

France even though other countries were invited to participate. The 

absence of any exhibits from the United States was explained in this way 

by designer Paul Frankl: 

The only reason why America was not represented at the 
Exhibition of the decorative industrial art held in Paris in 
1925 was because we found we had no decorative art. Not 
only was there a sad lack of any achievement that could be 
exhibited, but we discovered that there was not even a 
serious movement in this direction and that the general 
public was quite unconscious of the fact that modern art had 
been extended into the field of business and industry 
(Battersby, 1969, p. 152). 

However, this was not entirely correct, as a number of important design

ers from Europe had emigrated to the United States at the start of World 

War I and were working in New York. Among these were Wenold Reiss, Paul 

T. Franksage and Josef Urban who devoted their careers to the alliance 

of design and industry (Loring, 1976, p. 48). 

Even though some countries did not show their designs at the 1925 

exhibit, most did send delegates who brought back to their own countries 

examples and photographs of what they had seen. In 1926 a part of the 

exhibit toured American museums on loan and large department stores such 

as Macey's in New York City held their own exhibits for American design

ers. As with any style that is copied, American artists developed their 

own unique variations of the Art Deco Style (Arwas, 1980, p. 22). 

At the height of the Art Deco movement it was the established style 

of the very wealthy and those who considered themselves taste-makers. 

However Art Deco became available to everyone as characteristics of the 

style began to be incorporated into all sorts of mass produced items 
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(Lesieutre, 1931, pp. 22, 32). Some authors feel that this popular, 

middle-class acceptance had much to do with the demise of the style 

(Junior League of Tulsa, 1980, p. 71). 

1930's Style 

The twenties ended abruptly on Thursday, October 24, 1929, when the 

New York Stock Exchange closed. The economic problems and depression 

which followed affected the lives of all the people. And the feeling of 

frivolity of the previous decade gave way to disillusionment and an 

atmosphere of uncertainty (Battersby, 1971, p. 10). Decorative arts 

suffered as people no longer had money to spend on luxury items 

(Battersby, 1969, p. 199). 

The 1930's were characterized by economic crisis, unemployment, and 

political unrest which created a state of chaos (Sembach, 1971, p. 7). 

Social awareness and politics began to take the place of aesthetics 

(Hillier, 1968, p. 8). While this political upheaval began in Germany, 

it spread to many countries creating a contempt for traditional atti

tudes and stifling most attempts at anything new or creative in the 

field of design (Sembach, 1971, p. 12). The arts did survive, but this 

was due largely to official support rather than that of private patrons 

(Lesieutre, 1931, p. 30). 

In order to stimulate the national economy and provide employment 

for the thousands who were unemployed, Franklin Roosevelt established 

the Public Works Administration (P. W. A.). The P. W. A. projects were 

mostly government buildings or projects funded by the government. The 

designs of these projects were influenced by the manv skilled artists 
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and craftsmen who worked on them. Because of governmental regulations 

on materials and labor, a uniform style began to emerge. This P. VJ. A. 

Art Deco, as it was known, was found mostly in architecture and graph

ics. The buildings were large and bulky, trying to project an image of 

permanence and strength in a time of failing economy. Ornament was 

often used in the form of relief sculpture or murals to suggest the 

function of the building. P. W. A. Art Deco provided a transition 

between the Zigzag Art Deco and Streamline Art Deco Styles (Junior 

League of Tulsa, 1980, p. 100). 

Perhaps the most important influence on Art Deco during the 1930's 

was the romantic enchantment with the machine and mass production. 

There had been earlier unsuccessful attempts by designers "to come to 

terms with industry" (Hillier, 1968, p. 16). Increasingly, artists felt 

that industrial designs and items that were being mass produced were 

ugly and inappropriate. It became more obvious that science and tech

nology would greatly influence design (Cerwinske, 1981, p. 10). It was 

recognized that there would have to be a blending of the two. "The 

engineer can do little more than reveal to us the structural possibil

ities of materials. The artist can realize their aesthetic possibil

ities. More so now than any other age these two must work together..." 

(Casteels, 1931, p. 5). In the 1930's streamlining became the design 

process to blend the machine and design. This style seemed to be in 

direct conflict with the times (Sembach, 1971, p. 7). For even though 

the depression had brought a halt to the economy, speed was the major 

emphasis in the thirties. Streamline Art Deco was inspired by the 
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speeding machine, particularly the automobile and the airplane. The 

sleek aerodynamic designs were applied to items of everyday life which 

were never intended for speed—radios, vacuum cleaners, refrigerators, 

furniture and buildings. It v/as carried to such extremes that often the 

style had more to do with looks than with function (Hillier, 1971, p. 

35). Materials were chosen for their ability to adapt to the streamline 

style rather than their structural qualities. The use of glass blocks, 

vitrolite, steel, plastic and porcelain added to the look of sleekness 

and simplicity (Junior League of Tulsa, 1980, p. 137). 

The decorative motifs of the thirties were the rising sun, hair 

streaming in the wind and racing clouds. Some authorities feel that the 

designs and motifs were tied to the German youth movements. Because the 

designs were easily adapted to mass-production others felt that they 

were Communistic. However, as Bevis Hillier points out "the themes had 

a much wider and more innocent circulation" (Hillier, 1968, p. 97). It 

would not be accurate to say that designers who used these motifs and 

designs had Communist or Nazi ties (Hillier, 1968, p. 97). 

Yet the influence of politics and social environment on design 

cannot be denied even though they were seemingly in conflict at times. 

This contradiction is so marked that it suggests the possi
bility of some kind of reciprocity, on the other, the 
conscience of a thoughtful and sensitive minority expressing 
itself through the medium of applied design directed at the 
public. Like a spell or an incantation, things were created 
which might by signposts to a better world. A period of 
great tension caused by deep conflicts can unleash the best 
as well as the worst in society (Sembach, 1971, p. 7). 

It has been pointed out that it may be incorrect to apply the term 

"style" to the works of such a brief time period. However, it cannot be 
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design from buildings to simple mass produced items (Hillier, 1968, p. 

9). Klaus-Jurgen Sembach, in Style 1930 even goes so far as to say that 

it is "essentially the style of the twentieth century as a whole, and 

that its influence was more far-reaching than we can appreciate today" 

(Sembach, 1971, p. 12). 

Community History 

Lubbock and Amarillo share similar histories in many respects. 

Both cities are relatively young in relation to other areas of the 

state. The harsh terrain and climate of the Plains of West Texas were 

the major reasons for the delay in any permanent settlements even though 

the region had been explored by the Spanish as early as 1541 (Moore, 

1891, p. 13). It was only in the late 1800's, lured by cheap land and 

the expanding cattle industry, that settlers became interested in 

establishing permanent residences in the area (Lubbock County Historical 

Survey Committee, 1975, p. 46). 

For a period of time most of the West Texas area was connected to 

the rest of the world by the railroad which stopped in Colorado City. 

Supplies had to be hauled by wagon from there to other areas (Hammond, 

1971, p. 5). Realizing that extension of the railroad was inevitable, 

James T. Berry purchased a section of land in Potter County for a 

townsite. The land was on the proposed route of the Fort Worth and 

Denver City Railroad (City of Amarillo, 1981, p. 16). Amarillo was 

established as the county seat of Potter County, a brick court house was 

built, and in 1887 rail service to the area began. The town prospered 
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at.this site, but H. B. Sanborn, who had tried to establish a county 

seat in another area, was dissatisfied. Through a series of events 

culminating with the flooding of the original townsite in 1889, the town 

was moved to its present location (Nail, 1979, p. 2). 

Likewise, Lubbock's beginning was characterized by competition and 

rivalry for the selection of a townsite. In 1890 the town of Monterey 

was established by W. E. Raynor and W. D. Crump. Later that same year a 

town called Lubbock was established, in close proximity, by Frank Whee-

lock. The rivalry between the cities to become the county seat resulted 

in the consolidation of the two into a new town called Lubbock. As with 

Amarillo, many of the buildings from the original towns were moved to 

the new site (Lubbock County Historical Survey Committee, 1975, pp. 46, 

47). In 1891 this new town of Lubbock was selected as the county seat 

of Lubbock County (Graves, 1962, p. 81). Lubbock's future success was 

strengthened in 1909 when the Plainview line of the Santa Fe Railroad 

was extended to Lubbock (Moore, 1981, p. 17). 

As with any pioneer area the original settlers had been primarily 

concerned with the building of homes, planting of crops and providing 

for their immediate needs. Life began to change when the area became 

more accessible with the advancements in transportation. Not only did 

the population increase, but with the new influx of people came social, 

economic, and cultural influences from other less isolated areas (Moore, 

1981, p. 18). 

In the ensuing years both cities prospered. Lubbock's prosperity 

was primarily due to both agriculture and agriculture related business. 
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By 1926 it had become a major inland cotton market (Griggs, 1976, p. 

38). The dominant forces in the early prosperity of Amarillo were the 

railroad and the cattle industry (City of Amarillo, 1981, p. 15). The 

discovery of oil in the 1920's gave added impetus to the economy of both 

areas. However, this seemed to have more impact on Amarillo than on 

Lubbock. Amarillo became the center of the oil and gas industry for the 

Panhandle of Texas. 

One of the most significant influences on the growth of Lubbock was 

its selection in 1923 as the site for Texas Technological College. Not 

only did the college make an impact on the economy of the community but 

it also brought students and faculty to the city (Griggs, 1976, p. 38). 

With the increasing population and the growing economy, the phys

ical appearances of both cities naturally changed. The earlier types of 

wooden construction were replaced v̂ ith modern, more substantial build

ings (City of Amarillo, 1981, p. 22; Griggs, 1976, p. 47). 

No longer so isolated from other areas of the world, it was during 

this period of expansion and growth that the Art Deco Style began to 

influence architecture and interior design in Lubbock and Amarillo. 

Even though the Style did not develop in the Southwest to the degree 

that it did in places such as New York, California, and Florida, its 

acceptance "illustrates how closely architecture, clients, and public 

audience responded to the rapidly changing taste on a national level" 

(Junior League of Tulsa, 1980, p. 22). 

Both Lubbock and Amarillo built commercial and residential build

ings based on the Art Deco Style during the 1920's and 1930's. The 
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architectural style was used for office buildings, theaters, gas sta

tions and residences. With these additions the towns began to take on 

the look, aspiration and attitudes of other larger cities (City of 

Amarillo, 1981, p. 26). However, when the depression struck, the 

construction of new buildings slowed considerably (Griggs, 1976, p. 38; 

City of Amarillo, 1981, p. 30). 

The effects of the depression were felt in West Texas as they were 

over the rest of the county. Yet the residents of these communities 

seemed to work together to meet the physical needs brought on by econom

ic hard times. Citizens pooled resources to insure the soundness of the 

economic base (Griggs, 1976, p. 63). One resident of Amarillo attempted 

to explain the successful attempts at dealing with the effects of the 

depression in this way, "People weren't so far away from the frontier 

that they couldn't take things...in pretty good stride" (Nail, 1973, p. 

16). 

As the depression progressed and unemplojnnent became a problem, 

government funded work programs were established. These projects 

included repairing streets, improving parks, building highways and 

bridges, and various other projects (Griggs, 1976, p. 65; Nail, 1973, p. 

56). 

During the Early 1940's the economy began to recover. The war 

brought a need for increased agricultural production, new homes, and new 

businesses. In the West Texas area much of this architecture and 

interior design continued to be the pre-war Art Deco Style (City of 
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Amarillo, 1981, p. 32; Lubbock County Historical Survey Committee, 1975, 

p. 48). 

Even though there are many similarities in these two cities there 

are also apparent differences. Amarillo is older and at the time that 

the Art Deco Style was at its height there was more construction than in 

Lubbock. The fact that Amarillo was a major center for transportion for 

the area resulted in greater design influence from other areas of the 

country. These differences may account for the fact that the Art Deco 

Style was more prominent and the decorative designs more fully developed 

than in Lubbock. 

Architectural surveys and inventories conducted in both cities 

acknowledge examples of Art Deco architecture and interior design. 

Historical Societies, city planners and concerned citizens are becoming 

aware of the need to study and document these structures from the more 

recent past. The information may be used not only to point out the 

merits of preserving historic buildings, but also the economic advan

tages of utilizing existing buildings. 

Architecture and Interior Design 

The beginning of the twentieth century seems to be the point in 

time when the modern world was separated from the old. In all areas of 

the human spirit the present age differed from the past. This was 

particularly true from the viewpoint of the artist and was quite evident 

in design (Schug, 1969, p. 6). 

Rapid advancements in science and technology brought about by the 

industrial revolution, produced new methods and materials. Interior 
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design and architecture had to change to keep pace with the new tech

nology (Casteels, 1931, p. 10). 

The Art Deco Style which emerged at the beginning of the twentieth 

century was characterized by differing ideas and an attempt by designers 

to find direction among all of the changes. Artists were still produc

ing the traditional, one of a kind designs, aimed at a very selective 

market. However, new technology allowed for mass produced designs which 

were available to a larger public (McClinton, 1972, p. 6; Brunhammer, 

1966, p. 8). 

Many fine artists and craftsmen became involved in the effort to 

create better design of these mass produced objects. As the Art Deco 

Style developed it was evident that it was to be a blending of the fine 

arts, architecture, and interior design into a related whole (McClinton, 

1972, p. 7). 

Architecture 

Throughout history the development of furniture and the decorative 

arts has traditionally been influenced by architectural design (Whiton, 

1974, p. 401). One apparent exception to this was Art Deco. It was 

first and foremost a style of the decorative arts and most architects 

were slow in accepting the style. Victor Arwas says that "it is argu

able whether there ever was an Art Deco architecture outside of the 1925 

Exhibition pavilions" (Arwas, 1980, p. 25). However, during the period 

from 1920 through the 1930's some very revolutionary architecture was 

produced (Vlack, 1974, p. 24). A number of these buildings contained 
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characteristics which in retrospect can definitely be identified as Art 

Deco (Foley, 1980, p. 247). 

It was during this time when the term "modern architecture" began 

to be used to describe that architecture which was developing in protest 

to eclecticism and historic styles (Friedmann, 1979, p. 103). At the 

same time advancing technology was producing new building materials and 

techniques. 

New ideas in design and planning were critical in generating 
environmental changes in the 20th century. The theories of 
such architects as Frank Lloyd Wright, Walter Gropius and Le 
Corbusier helped furnish society with the necessary ratio
nale for evolving an aesthetic order that could accommodate 
the revolution in building materials... (Liebs, 1978, p. 
30). 

These changes were first exhibited by Le Corbusier in his Pavilion de 1' 

Esprit Nouveate at the Paris Exhibition, proclaiming possible future 

developments (Sembach, 1971, p. 11). 

Along with the development of this new architecture, a more super

ficial style of modernism began to appear. At the time it was called 

"modernistic," but later it became more widely known as Art Deco (Fried

mann, 1979, p. 114). 

The most prominent element in the Art Deco Style of architecture 

was its use of ornament. Art Deco ornamentation used geometric designs, 

straight lines, parallel lines, curves, zig-zags, and streamline forms. 

The most common motifs were florals, reeding, fluting,^frets and chev-, 

rons. These motifs were used primarily around doors and over windows 

(Whiffen, 1981, p. 235). Architects used combinations of new materials 

such as terra cotta, machine-age metals, glass and concrete to create 
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lush textures and polychrome effects. These qualities, that seemed to 

appeal directly to the senses, made the style popular with the~^^e7r"~ 

particularly in commercial architecture _(Robinson and Bletter, 1975, pp. 

37, 42). Because of this wide appeal almost every city and small town 

had at least one example of Art Deco architecture (Rifkind, 1980, p. 

218). 

Even though some Art Deco was found on almost every Main Street it 

was primarily a style of the large city. It was a favorite style for 

theaters and small shops but it was also used by builders of 

^^X^J^^..^^^' Expensive land costs in large cities, particularly New 

York City and Chicago, prompted the building of skyscrapers in the early 

1900's. The first Art Deco skyscraper to be build in New York was the 

Barclay-Veasey Building, designed by Ralph Walker and begun in 1923. 

The style was clearly Art Deco with its low-relief ornamentation_of 

fruit and animal fjoruis as well as human figures. From 1925 to 1931 New 

York experienced a building boom in which the Art Deco influence was 

clearly felt (Robinson and Bletter, 1975, pp. 12-14). The skyscraper 

soon became the symbol of America's commitment to progress and the 

prominence of business. Thus every city held the dream of a skyline to 

resemble that of New York (Junior League of Tulsa, 1980, p. 18). 

Art Deco Style not only effected the downtown commercial areas of 

cities and towns but also the residential areas. 

It has been truly said that in America during the last two 
centuries the single-family house has remained our primary 
cultural symbol, the one most personal and representative 
outward indication of our aspirations and accomplishments 
(Davidson, 1971, p. 349). 
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The effects of the war created an urgent need for additional 

housing. The need was for cheaper housing that could be built quickly. 

New technology that had created standardization of materials provided 

the means for meeting these needs but in the process brought about 

stylistic changes. A more utilitarian house, void of past styles began 

to emerge (Casteels, 1931, pp. 20-21). 

Although the Art Deco Style of architecture was not used a great 

deal for houses (Walker, 1981, p. 220) there are some architects who 

worked within the movement. Robert Mallet-Stevens and Frank Lloyd 

Wright were two such architects. Mallet-Stevens treated his houses as 

sculpture using geometric forms. In Wright's houses the Art Deco 

influences were expressed by the use of geometric ornament, stained 

glass panels, and patterned concrete blocks and tiles that looked like 

textile patterns (Robinson and Bletter, 1975, p. 63). Although not in 

great numbers. Art Deco houses can be found in many suburban areas of 

the United States. They are usually characterized by straight__lines, 

white stucco walls* curved corner windows, glass_br^ck, and_flat roofs 

(Junior League of Tulsa, 1980, pp. 21-22). 

Art Deco architecture began to vary with the coming of the 1930's. 

The country was experiencing both psychological and economic changes 

brought about by the Depression which had brought a halt to most private 

business expansion. The government began to try to stimulate the 

economy with federally funded building projects. These buildings were 

monumental in size, trying to communicate strength and permanence to a 

nation with a failing economy. The country's unemployed were used to 
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help design and build these structures, many of which were built in the 

Art Deco Style (Junior League of Tulsa, 1980, p. 100). A wide use of 

these programs helped spread Art Deco architecture and interior design 

throughout the country (Rifkind, 1980, p. 218). 

As the Depression continued. Streamlining became the design 

emphasis for this era (Junior League of Tulsa, 1980, p. 137). The 

machine was a major influence, with factories often taking on the look 

of the machines they housed. Likewise as the automobile and airplane 

increased in popularity, speed and aerodynamics began to influence the 

design of buildings. Both industrial designer Norman Bel Geddes and 

architect Kem Webber used the airplane as a model for their buildings 

(Hillier, 1971, p. 36). 

The overall shape and form of structures now became sleek and 

horizontal rather than vertical. In part this was due to the-nation's 

growing fascination with speed and aerodynamiCjS^ But another reason for 

the change was the influence of the International Style of architecture, 

characterized by simple forms, smooth surfaces, flat roof5_ami_large 

areas of glass (Friedmann, 1979, p. 111). Ornamentation and decoration 

now seemed fussy and began to give way to the streamlined designs which 

were often sheathed in metals or glass tiles (Robinson and Bletter, 

1975, p. 69). The Streamline Style of Art Deco became the major style 

of small commercial and residential buildings in subiirban areas and 

alongside principal highways throughout America (Junior League of Tulsa, 

1980, p. 21). 
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Art Deco architecture has not yet been fully and completely 

evaluated. Because of the relative newness of the architectural style, 

historians are still debating its effectiveness. However, one 

historian, Forrest F. Lisle, makes this statement in support of the 

success of the style; 

Modern architecture [his term for Art Deco] can be shown to 
have been the logical and thus, perhaps, "proper" stylistic 
choice, for America to have made in view of the nation's 
institutions, traditions, and ideals ... it is demonstrable 
that basic to the development and acceptance of the modern 
was the existence of, and regard for, democratic, 
egalitarian, middle-class, commercial, free-enterprise, 
popular culture values and comprehensions (Robinson and 
Bletter, 1975, p. 40). 

Interior Design 

One of the unique features of interior design is 'its relationship 

to architecture. The primary function of interior design is to 

implement architecture by defining and giving life to interior spaces. 

Although, by definition, it is impossible to separate architecture and 

interior design, in reality there has been little conscious effort to 

relate the two during many of the historical periods (Ball, 1980, p. 

xvi) . 

The earlier attempts at any harmony between the two were made by 

architects who were the designers of the structures, the interior 

spaces, and, on occasion, even the furnishings (McClinton, 1972, p. 24). 

In the eighteenth century the Adams Brothers were designing furniture 

and interior details to complement their houses (Wilson and Leaman, 

1965, p. 200). 
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At the beginning of the twentieth century, with the advent of 

modern architecture and new materials, designers became increasingly 

aware of the need for more coordination. Architects such as Frank Lloyd 

Wright and Louis Sullivan were among the first to design furniture and 

interior spaces to complement their architecture (McClinton, 1972, p. 

7). 

Artists working in the decorative arts movement, joined these 

architects reinstating the concept that all elements should be designed 

to fit together. A new design philosophy imposed by the modern 

architecture and materials called for careful planning and precision 

that could only be accomplished by a conscious effort on the part of 

artists and designers (Rogers, 1947, p. 186). Many of the foremost Art 

Deco artists of the day involved themselves in the field of interior 

design, giving added emphasis to the Art Deco Style (Fry, 1977). They 

often worked in groups or workshops designing furniture, rugs, 

draperies, upholstery and all other decorative items to create a 

complete interior (McClinton, 1972), p. 9). 

The styles of the Art Deco interior designers were notably varied 

creating very different interior effects during the 20's and 30's. 

However the periods were united by several common views held by most 

designers: 

(1) Furniture, objects and interior architecture were 
constructed so that each shared in the overall design 
theme. 

(2) Furniture no longer needed to be free-standing and 
mobile if the design concept was served better by 
built-in construction. 
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(3) VJhile the decorative aspect remained, artists permitted 
function to influence design with increasing frequency 
(Fry, 1977) 

Bevis Hillier describes the 1920's style as a somewhat feminine 

style which adapted sumptuous materials and fine craftsmanship of the 

past to the more modern demands of life. The designers of this period 

used curved lines and delicate colors to create elegant, luscious 

interiors (Hillier, 1971, p. 45). 

Emile-Jacques Ruhlmann was one of the first interior designers to 

employ this style. He began his career as a furniture designer but 

later concentrated on interior design. His use of rare materials, such 

as ivory, coral, and leathers combined with the finest craftsmanship 

available brought him a large clientele of the extremely wealthy 

(Battersby, 1971, p. 70). Other designers who tended to use this more 

feminine style were Maurice Dufrene, Paul Fallot, and Andre Groult. Sue 

et Mare, the interior design group founded by Louis Sue and Andre Mare 

used lacquer, veneer, and rare woods to create decorative objects and 

furnishings for their interiors (McClinton, 1972, pp. 17-18). Elsie de 

Wolf's interior design for the New York Colony Club, patterned after 

French garden architecture, using brightly flowered chintz, was an 

instant success. From this she received numerous commissions, 

establishing her as one of the leading interior designers of that day 

(Battersby, 1969, pp. 132-33). 

It was the tendency of these designers, influenced by lavishness, 

to create rooms that were more appropriate for entertaining rather than 

just rooms to live in (Hillier, 1968, p. 39). Ruhlmann sums up this 
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initial Art Deco Style of interior design in the following way: "The 

modern style employs pure forms dictated by reason, beautiful proportion 

of volumes and elegance and directness of line" (McClinton, 1972, p. 

18). 

In contrast, the Art Deco interior design of the 1930's was termed 

masculine, characterized by the use of straight lines and new materials 

such as plastics and chrome. The development of this style was a 

somewhat gradual process in which interiors were simplified, removing 

unnecessary decoration and using furniture as part of the interior 

architecture (Hillier, 1971, p. 45). 

The Union des Artists Modernes, a group of designers composed of Le 

Corbusier, Eileen Gray, Roger Mallet-Stevens, Pierre Charear, 

Djo-Bourgeois, Jean Charles Moreux and Rene Herbst, were the major 

proponents of the 1930's style. "They proclaimed that they were 

anti-past styles, anti-ornament and in favor of the machine and the 

'beautiful in the useful'" (Lesieutre, 1931, p. 134). 

The interior design of the 1930's was also characterized by the use 

of color and texture as alternatives to ornamentation; more concern with 

spacial concepts; efficient use of furnishings to preserve space; and 

the use of enlarged window areas to give more contact with the outdoors 

(Rogers, 1947, p. 185). 

The machine brought the industrial designer into the field of 

interior design. Kem Weber, Donald Deskey, Russell VJright, Robert 

Heller, and Elanor Le Marie designed items that were mass produced for 

use in the interior design of homes, offices shops and hotels. Deskey, 
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in particular, distinguished himself in the field of interior design. 

He was the interior designer of Radio City Music Hall and other projects 

for John D. Rockefeller (Cheney and Cheney, 1936, pp. 182, 184). 

Interiors designed during the 1930's have been described by 

Klaus-Jurgen Sembach as: 

...rooms for living in, rooms with a certain aspiration to 
style. There is a pleasing sense of understatement about 
them; and at the same time a degree of practical, 
well-designed comfort is never lacking. The dominant 
characteristic is a sort of hygienic elegance... (Sembach, 
1971, p. 16). 

Art Deco interior design was originally for the wealthy client who 

could afford the services of a designer working with expensive materials 

and methods. However, as the style established itself it became more 

available to others (Lesieutre, 1931, p. 133). The fashions and styles 

of the wealthy taste makers have always been quickly adopted by the 

larger public in America as they strived for the same comforts and 

conveniences (Davidson, 1971, p. 7). 

Art Deco was first brought to the attention of the American public 

by the Metropolitian Museum in New York which exhibited furniture 

created by French Art Deco designers (Battersby, 1969, p. 153). The 

furniture manufacturers and department stores held their own exhibits 

showing the latest trends in interior design, bringing these styles to 

the general public. Interior design and decoration magazines also 

provided a means of enlightening people of the Art Deco Styles. 

However, it was when furniture and decorative items began to be mass 

produced that the homeowner in the remote parts of the land was able to 

have interiors that reflected modern designs. Mail-order catalogues 
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made well-designed pieces available to everyone (Cheney and Cheney, 

1936, p. 184). 

As the designers of the 1920's and 1930's brought their designs to 

the general public, they played a major role in changing the direction 

of thinking regarding our environments. They have made us more 

conscious of the elements of good design (Rogers, 1947, p. 196). 

Recently there has been a revival of interest in the Art Deco 

Style. In the late 1960's and early 1970's several museums gave their 

attention to Art Deco which resulted in exhibitions in both Europe and 

America. The first American exhibition was at Finch College Museum in 

1970 (McClinton, 1972, p. 3). Art Deco is again a part of the design 

scene. Architecture, interior design, and decorative arts reflect the 

Art Deco influence. It is being used extensively in the design of 

restaurants and clubs. 

It is becoming increasingly evident that the Art Deco Style is not 

as simple as it was once believed to be. Examination of the style 

reveals complex relationships with other elements of the history of the 

period it spanned. It is important that historians explore these 

relationships in order to properly define the Art Deco Style. 



CHAPTER III 

METHODOLOGY 

The past is not the property of historians; it is a public 
possession. It belongs to anyone who is aware of it, and it 
grows by being shared. It sustains the whole society, V7hich 
always needs the identity that only the past can give 
(Hyman, 1966, p. 130). 

Introduction 

Historical research may be used to provide an interpretation of past 

events based on available written sources and material remains which were 

contemporary at the period under investigation (Hockett, 1955, p. 14). 

The historical method uses various means to describe, interpret and 

explain data. The result being to understand specific events within a 

particular time frame and location (Stempel and Westley, 1981, pp. 

279-80). A unique feature of historical research is that one is relying 

on the observation of data which already exists and cannot be repeated. 

The historical m.ethods which were used in this study were content 

analysis, field research, and photography. Content analysis is a mode of 

observation based on the study of existing documents and artifacts that 

remain from past periods. It may apply to virtually any subject under 

investigation. 

Without making any personal contact one can use content analysis to 

collect and analyze data. If adequate historical records exist, it is a 

good method to use in studying past periods of history. Content analysis 

is unobtrusive, therefore having no impact on what is being observed. An 

37 
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advantage of using this method is its economy in terms of both time and 

money because existing data is used (Babbie, 1979, pp. 233-52). Content 

analysis of existing historical records pertaining to the Art Deco 

period was used to document the importance of the period in preservation 

efforts of contemporary communities. 

History may enable communities to grasp their relationship 
with the past and to plan more intelligently for the future; 
it may give the people a sense of continuity and a 
consciousness of unity in their efforts and achievements 
(Good, 1963, p. 185). 

Field research was used to examine and classify specific examples 

of Art Deco architecture and interior design. Field research is a 

method of making observations and developing general conclusions. One 

of the strengths of this method of reserach is that it gives a compre

hensive perspective of the area of study. Because one goes directly to 

the object which is being observed, development of a better understand

ing can be achieved (Babbie, 1979, pp. 205" 206). 

The use of photography in research can be effective in recording 

details that might otherwise be overlooked by even a skilled researcher. 

The ability to understand the data becomes more accurate and comprehen

sive with its use. When used in connection with other methods as part 

of a larger framework it is an important research tool. Photography not 

only aids the initial researcher, but also those doing additional 

research in the area (Michelson, 1975, p. 237). The use of photography 

in the research provides a means of gathering and observing the data and 

also documented the Art Deco architecture and interior design of Lubbock 

and Amarillo for the future. 
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Design of the Study 

The selection of the Art Deco period of design as the subject of 

research grew out of an overall interest in historic preservation. This 

interest began while serving in an internship with the Lubbock City 

Planning Department's Office of Historic Preservation. 

The study began with a thorough review of literature relating to the 

Art Deco Style from an international, national and regional perspective. 

Secondary sources were consulted to obtain information to develop the 

design history of the period. Secondary sources are distinguished from 

primary by the fact that primary sources are the record of original 

witnesses to an event. Secondary sources are compilations of primary 

sources and may be several times removed from the event (Good, 1963, pp. 

194-95). 

Literature by David Gebhard indicates that in America the Art Deco 

period has been divided into three phases: Zigzag, P. W. A. Classical, 

and Streamline Art Deco. For the purpose of classifying and dating 

specific structures and noting characteristics considered to be disting

uishing features of each particular phase of the style, a chart was 

developed and is included at the end of this chapter. (See Table 1.) 

The histories of Lubbock and Amarillo indicated that their estab

lishment, and the factors which shaped the characters of the two towns 

were similar. These considerations led to their being selected for the 

study. 

In an attempt to include examples of all three Art Deco phases, five 

structures from each city were selected for the sample. These structures 
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represent the best examples of the Art Deco Style in Lubbock and Amaril

lo. Both commercial and residential architecture and interior design 

were included in order to give an accurate representation of the varia

tions of the styles. 

Legal records were consulted to establish accurate dates and other 

pertinent information about the structures. To obtain additional 

information, present owners of the buildings were interviewed. 

Both exterior and interior examinations of the buildings were 

conducted and photographs taken to document the Art Deco structures and 

their identifiable features. These photographs were also used to more 

closely examine the Art Deco characteristics of the structures. 

Purpose of the Study 

To preserve a record of the past for the future as something 
symbolic of the historic meaning of the community is an act 
of confidence and faith in the future (U. S. Department of 
Housing and Urban Development, 1979, p. 5). 

Examples of architecture and interior design which remain from the 

Art Deco period are visible evidence of the life of that period. If 

examined carefully much of the history of an era can be gleaned from the 

buildings. As the late Harold E. Eberlein expressed it: "If we read 

between the lines, the buildings of former days tell us what manner of 

men and women lived in them" (Keyes, 1965, p. 2). 

The inherent desire of every generation to know about the past is 

reason enough for buildings of even recent periods to be studied and 

preserved. However, in many communities in the United States, 

architectural evidence of the recent past is being destroyed. Lubbock 
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and Amarillo are no exception. Many of the best examples of commercial 

Art Deco buildings are located along the highways which originally led 

into the cities. Some of the structures are in danger of being destroyed 

as the highways are being made wider. The Motor Inn, which is one of 

the foremost Art Deco structures in Lubbock is slated for destruction 

with the building of an interstate highway. This study represents an 

effort to provide a permanent record of these Art Deco buildings and to 

serve as a guide for preservation efforts of architects, designers, 

builders, and urban planners in the future. 
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CHAPTER IV 

FINDINGS 

Throughout history stylistic designations have been used to de

scribe architecture, interior design, and decorative arts and to relate 

them to historical periods. Such designations also reveal the influence 

of other elements of society and reflect the attitudes of the people at 

that time (Harmon, 1983, p. 2). Art Deco Style was the product of a very 

complex technological, social, economic, political and psychological 

climate of the 1920's and 1930's. 

Likewise, styles found in the West Texas Plains area represented 

the combined influences of people from different cultures and traditions 

who had come to this new land only a few short years before. By the 

1920's, "the frontier, moving westward, had passed through, to be 

replaced by an established, well organized, soundly based society" 

(Alexander, 1966, p. 8). West Texas was no longer isolated from the 

rest of Texas and the United States. Lubbock and Amarillo were now 

being influenced by many of the same conditions that were shaping other 

areas. 

Dividing these conditions into individual topics for the purpose of 

discussion was somewhat arbitrary, because they are so interrelated. 

However, economic, technological, political and social conditions were 

used to explain their influence upon the development of the Art Deco 

Style and the specific influences they had on design in West Texas. The 

period under investigation in Lubbock and Amarillo was from 1920 - 1945. 

43 
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Although the Art Deco period is commonly considered to be the twenties 

and thirties, in some areas it remained popular into the early forties. 

This was particularly true in Texas where "style could be five to ten 

years behind New York style" (Moore, 1981, p. 24). 

Economic Conditions 

The economic conditions which existed in Lubbock and Amarillo from 

the 1920's to the mid 1940's reflected changes typical of many other 

areas of the country. During the early years of the period there was 

steady growth, then decline during the depression, and finally increased 

growth after World War II (Graves, 1962, p. 341). 

The major basis for the economic prosperity of the area during the 

initial growth period was agriculture. Amarillo's primary industries 

were farming and ranching and Lubbock's were were farming and agricul

turally related businesses. 

One example of the use of the Art Deco Style in an agriculturally 

related business in Lubbock was the Carlock Building. This building 

housed the cotton exchange and served as a symbol of the growth of the 

cotton industry in the area. 

During this same time the discovery of oil had a significant impact 

on the economy of the area. Amarillo particularly experienced a con

siderable economic boom based on the petroleum industry. Some of the 

more prominent buildings constructed as a result of the oil boom in 

Amarillo exhibit the Art Deco Style of architecture. They were the 

Kress Building, Amarillo Hardware Company, Levines, and the I^ite and 

Kirk Building (City of Amarillo, 1981). 
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This economic prosperity and the need for new construction brought 

a number of architects to the area (City of Amarillo, 1981, p. 27; 

Graves 1962, p. 138). These architects brought with them new ideas in 

design from other areas of the country which generated changes in the 

look of buildings and ultimately the cities. 

Agriculture, ranching and the petroleum industries continued to be 

the major economic influences for Lubbock and Amarillo throughout the 

entire time period under investigation. However, there were other 

factors which were operative. 

The establishment of Texas Technological College (later to become 

Texas Tech University) in Lubbock was one of the most significant 

economic influences during the twenties and thirties. 

The economic impact of the college upon the city and its 
growth was five-fold: (1) The growth of enrollment in
creased the demand for service and mercantile facilities, 
and in addition the majority of expenditures by the students 
were made in the local market. (2) The increase from year 
to year in the value of the college plant represented 
capital expenditures, a significant percentage of which 
flowed through local firms and the local labor force. 
(3) The yearly expenditures for current operating expenses 
represent another significant income flow through the 
economy of the city. (4) Growth of the college increased 
the number of employees (administrative, faculty, and 
service), who became permanent residents and who expended 
most of their income locally. (5) Finally, the existence of 
the college led to an increased flow of visitors through the 
city, resulting in increased expenditures and demand for 
service facilities (Graves, 1962, p. 309-10). 

Along with its economic importance, Texas Tech provided a signifi

cant source for design influence for the Lubbock area. The college 

afforded many new opportunities in the field of art, architecture, and 

interior design. The schools of Engineering and Home Economics offered 



46 

courses in design, art history and architecture. In 1928 Florian A. 

Kleinschmidt became head of the department of architecture. He began 

giving various programs on art and architecture which were made avail

able to the public (Wilbanks, 1959, p. 32). The college was also 

responsible for bringing various art exhibitions to the community and 

the establishment of a College Art Museum (Wilbanks, 1959, pp. 36-37). 

Texas Tech continued to be influential in bringing design knowledge to 

the area throughout this period. 

The economy of both towns remained strong throughout the 1920's. 

However, the depression brought economic shock to the area in the 

1930's. It slowed the construction in both cities somewhat but the 

continued increase in population and the sound economic base prevented 

major upheavals in the longrange growth of the towns (Graves, 1976, p. 

60; Nail, 1973, p. 14). 

The availability of federal funds during the depression stimulated 

the construction industry in both cities. The campus of Amarillo Junior 

College, Veterans Administration Hospital, Potter County Court House and 

the paving of streets and building of bridges were projects funded by 

federal programs in Amarillo (City of Amarillo, 1981, p. 30). In 

Lubbock federally funded programs provided for power programs and the 

paving of streets and highways. Texas Tech participated in a federally 

funded. Public Works of Art Project, in which a student was given a 

commission to paint a mural in the engineering building (Wilbanks, 1959, 

pp. 36-37). 
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The steady economic growth of both cities during the period from 

1920 to the early 1940's created a demand for new construction. Due to 

the fact that the Art Deco Style of architecture and interior design was 

experiencing popularity it was chosen for some of the new buildings. 

Technological Conditions 

Transportation 

The coming of the railroad did a great deal to insure the growth of 

both Lubbock and Amarillo. It assured the stability of the towns and 

brought new people to the area. By the 1920's both towns had estab

lished railroad service which provided goods and services to the West 

Texas area. New building materials could easily be transported into the 

area which enabled the towns to take on the look of more urban cities. 

The Santa Fe Building in downtown Amarillo was one of the first sky

scrapers in the area. Not only was this Art Deco Style building made 

possible by the railroads ability to transport materials but it also 

served as the regional headquarters for the Santa Fe Railroad (City of 

Amarillo, 1981, p. 83). 

Another of the more important technological advancements of the 

twentieth century to have an impact on the appearances of cities and 

towns was the automobile. As the automobile became commonplace, both 

cities responded to the need for paved streets to accommodate them. 

Several highways connected Lubbock and Amarillo with other major cities 

(Griggs, 1976, p. 50; City of Amarillo, 1981, p. 24). Bridges and 

underpasses connected with these highways used Art Deco ornamentation in 

their designs. 
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The automobile produced the phenomenon of the development of 

commercial establishments along outlying streets and highways. Often 

these commercial establishm.ents were service facilities for the auto

mobile or traveler. The Streamline Art Deco Style was very popular for 

these small commercial buildings, particularly gas stations, diners, and 

motels. The Motor Inn, built in Lubbock in 1938 is an excellent example 

of the Art Deco Style with Streamline influence (City of Lubbock, 1979, 

p. 31). 

Another phenomenon previously unknown in cities and towns were 

suburban housing developments. Houses were built in areas away from the 

downtown areas. Art Deco Style houses can be found scattered among the 

suburban areas in both Lubbock and Amarillo. 

The airplane which was just appearing in the area provided another 

means of transportation as well as serving as a design influence. The 

Streamline Art Deco Style incorporated the sleek smooth lines of the 

airplane into buildings and interior design. In 1939 the Hemphill Wells 

building in downtown Lubbock was modernized using the Streamline Style 

(Avalanche Journal, 1972, p. 8-A). 

Communication 

Communication is a vital aspect to the growth and development of a 

city. It is of major importance, if a community is to grow, that 

information on current trends, ideas, and styles be available. There

fore, it is significant that facilities for communication in Lubbock and 

Amarillo had kept pace with the development of other aspects of cities. 
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Most forms of communication that were available in other areas of the 

country were also now available to persons in West Texas. 

Both towns had had telephone and telegraph service from the early 

1900's which provided an important link with other parts of the state 

and nation. In the 1920's the telephone became accessible to more homes 

as the service was expanded with the growth of the cities (Graves, 1962, 

p, 150; Hammond, 1971, p. 296). 

Newspapers were another means for individuals to acquire informa

tion. During the twenties and thirties Lubbock had one daily newspaper 

which was published under various names but was the forerunner of the 

Lubbock Avalanche-Journal (Graves, 1962, pp. 585-86). Amarillo had two 

daily newspapers during this time, the Amarillo Daily News and The 

Amarillo Globe (Hammond, 1971, p. 291). 

Interest in the radio was continuing to mount during the 1920's and 

1930's. During the 1930's it developed into a tool for advertising 

ideas and products (Junior League of Tulsa, 1981, p. 155). Lubbock's 

first commercial radio station was KFYO, which began broadcasting on 

April 23, 1932. At first its programs were of a local nature, but later 

the station was purchased by the Avalanche-Journal. At that time it 

began an affiliation with the mutual network enabling the people of 

Lubbock to enjoy information of a more global nature (Laminack, nd., p. 

11). In 1922 Amarillo radio station WDAG broadcast its first program. 

Soon another station, KGRS was begun in a service station operating on 

the same frequency as station l^AG. This often created problems in 

broadcasting. In 1937 the first network service was provided by station 
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KGNC (Hammond, 1971, 0. 294). Radio was now available to bring design 

information to the area from all over the world. 

In the twenties movies were a source of news information for the 

area (Graves, 1962, p. 581). However in the thirties the movies became 

"America's tastemaker for the modern life" (Junior League of Tulsa, 

1980, p. 152). Through movies, people in the more remote areas could 

experience art and design in its most fully-realized form (Hillier, 

1971, p. 47). Persons in Lubbock and Amarillo could see the Art Deco 

Style of architecture, and particularly interior design, that was 

popular in areas such as New York and California. The architecture and 

interior design of many of the movie theaters themselves took on the 

Art Deco Style, The Paramount Theater, built in the Art Deco Style, was 

Amarillo's finest and most elaborate theater in the thirties (City of 

Amarillo, 1981, p, 83). The Lindsey Theater, one of Lubbock's first 

major theaters, was remodeled in the early 1940's using the Streamline 

Art Deco Style (City of Lubbock, 1980). 

Among the major sources for the communication of design information 

during this time were magazines and books. Magazines, particularly The 

Ladies Home Journal, had a strong influence on the taste of the woman of 

that day. The editor was considered a "forerunner" in modern design and 

was committed to bringing that information to the homemaker. Books on 

good taste and design like The Decoration of Houses by Edith Whorton and 

Ogden Cadman, Jr. were popular. Such books were read by the American 

homemaker in order to see what was popular with the "well-to-do" (David

son, 1971, p. 333). 
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Mail order catalogues were another source of design information 

particularly important to those in the more remote areas away from major 

design centers (Moore, 1981, p. 35), The Sears Roebuck Catalogue 

carried pictures and information about furniture and other products with 

"Modern design" and "Streamlined beauty" (Sears Roebuck, Co. Catalogue, 

1942-43, p. 722). 

The availability of these magazines, books and catalogues was made 

possible by the free mail service which was begun in Lubbock and Amaril

lo in the early 1920's (Graves, 1962, p, 145), 

New Materials and Construction Techniques 

The development of new building materials and construction tech

niques made a significant impact on the buildings during this time 

period. Industrially produced materials could now be cast, extruded, 

rolled and carved, inspiring totally new looks in buildings (Liebs, 

1978, p, 30). 

As these materials and techniques began to be used in Lubbock and 

Amarillo the images of these agricultural communities changed into more 

urban cities modeled after larger cities in other areas (Graves, 1962, 

p. 47; City of Amarillo, 1981, p. 27). With the development of steel-

frame and rainforced-concrete construction, larger more massive build

ings became possible. Using steel-frame and reinforced-concrete con

struction techniques both cities built schools, churches, hospitals, 

skyscrapers, and fp.rtin.-nt buildings (City of Amarillo, 1981, pp. 

27-28). 
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The Art Deco Style was most evident as new materials were used in 

the ornamentation of these buildings. Cast stone, concrete and~terra 

cotta were used to cover the buildings or simply as ornamental trim. 

Glass blocks were often used to replace conventional windows or to _ 

create translucent walls. Tubes made of extruded glass were filled with 

neoji gas and u s ^ for signs.or highlighting on_buildings (Liebs, 1978, 

p. 30). 

The technological advancements of the period were instrumental in 

spreading the Art Deco Style of architecture and interior design. 

Transportation and communication were the major focus for bringing the 

style to the West Texas area. They provided a means for acquiring 

knowledge of the style and new construction techniques to be brought to 

the area. The advancements in the railroad and highway systems allowed 

for the transportation of new materials, so important in the construc

tion in Art Deco buildings. 

Social Conditions 

Among the best measurements of a town's spirit and identity are its 

religious, civic and cultural organizations which provide a system of 

community living. From the very earliest times the people of the area 

were concerned with more than just the material demands of life. "Among 

the earliest pioneers who came to the South Plains region were men and 

women with a love and appreciation for the beautiful" (Wilbanks, 1959, 

p. 14). This was evidenced by the fact that they brought with them 

family treasures and heirlooms to enhance their lifestyle. Even though 

there was little time for leisure, "the people held dreams for a more 
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cultured environment for themselves and their children" (Wilbanks, 1959, 

p. 15). As the population of Lubbock and Amarillo grew and the indus

trial developments of the 1920's allowed for more leisure time, oppor

tunities for social interaction increased. 

Religion has always played an important part in the life of both 

towns. During the early part of the century the churches offered many 

opportunities for social interaction. Not only was it a place for 

spiritual renewal but it provided for much of the entertainment for both 

adults and young people (Laminack, nd,, p. 2; Hammond 1974, p, 57). 

Religious groups often provided programs that would enhance the arts and 

design. However, as the twenties progressed the people began to rely 

less and less on the church as their source of entertainment. And as 

the towns began to feel the effects of the depression, the church began 

to take on widespread charitable programs (Graves, 1962, p, 484). 

In the latter part of the 1920's social patterns began to change. 

Organized groups began to spring up and their activities replaced 

individual and family activities to a greater degree (Laminach, nd., p. 

12). These organized groups functioning during the 1920's and 1930's 

are far to numerous to mention individually. However, it is important 

to understand how they affected the towns. The spirit of the people can 

be identified by the role of the town's civic organizations. Ultimately 

the purpose of these organizations was to, "by a united effort, accom

plish some worthwhile purposes which they could not do as individuals" 

(Hammond, 1976, p. 245). 
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There were groups such as the Chambers of Commerce, American 

Business Clubs, and Lubbock Loyalty Council whose purpose it was to 

promote interest in the two towns (Graves, 1962; Hammond, 1976; Griggs, 

1976), Various womens organizations helped to promote the arts and 

cultural affairs. The Federation of Women's Clubs, Inc., and the Junior 

Welfare Leagues of both Lubbock and Amarillo were groups which had a 

great deal of influence on the cultural, social, and civic conditions of 

their communities (Graves, 1962, p. 543; Hammond 1976, p. 245). The 

Garden Clubs, Art Associations and Museum Societies provided for much of 

the design influence to the community by the presentation of lectures, 

exhibits and work-shops (Wilbanks, 1959; Hammond, 1976). 

Interest in reading as a cultural form grew during the twenties and 

thirties. The Lubbock County Library had been established in the early 

1900's but was not given a permanent home on Texas Avenue until 1926 

(Graves, 1962, p, 218). In 1921 the Potter County Library moved into a 

new building at 6th and Taylor Streets allowing for expanded service to 

Amarillo citizens (Hammond, 1974, p, 142), 

There is a close relationship between style and "lifestyle" (Hil

lier, 1983). The social conditions which existed in the 1920's and 

1930's contributed to the design preferences of the people in West 

Texas. Many of the social and cultural groups concentrated on bringing 

information about current trends in art, architecture, and interior 

design (including Art Deco) to the public. 
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Political Conditions 

The political conditions of Lubbock and Amarillo in the 1920's and 

1930's were largely a result of the cities experiencing the effects of 

rapid population increases (Griggs, 1976, p, 37; City of Amarillo, 1981, 

p. 24). Aside from the population explosion, creating the need for much 

of the construction, was the fact that normal growth of a city from 

infancy required many facilities to be built. 

In an effort to give some continuity and direction to their rapid 

growth, both cities created planning commissions in the late 1920's, The 

actions of these commissions led to the adoption of zoning ordinances 

(City of Amarillo, 1981, p. 27; Griggs, 1976, p. 43), 

During this period of expansion several facilities to house 

federal, state, and local governmental agencies were built. One of the 

most outstanding examples of Art Deco architecture in Lubbock is the 

Lubbock County Jail. The Potter County Courthouse and Jail were built 

in the early 1930's also using the Art Deco Style (City of Amarillo, 

1981, p, 97), 

The depression era produced changes in the function of government. 

Various relief projects, aimed at easing the effects of the depression, 

brought the federal government into closer contact with cities (Steen, 

1942, p, 30). Both Lubbock and Amarillo took advantage of these federal 

programs, using the funds to provide work for the unemployed and also to 

stimulate construction (Griggs, 1976, p. 63; City of Amarillo, 1981, p. 

30). 
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At the conclusion of World War II, both cities once again experi

enced rapid growth. This growth resulted from the pent-up demand, 

mostly for housing, that had been created by a shortage of materials, 

Lubbock and Amarillo, with more mature city governments, now could 

better plan for this growth and development (Graves, 1962, p, 341; City 

of Amarillo, 1981, p, 32). 

Spectacular growth of Lubbock and Amarillo during the twenties, 

thirties and early part of the forties, accelerated the need for more 

governmental agencies to facilitate an orderly society. Buildings to 

house these agencies were built in accordance with the national trend 

using the Art Deco Style for large municipal buildings. 

Art Deco In Lubbock and Amarillo 

Acknowledging that the Art Deco Style of architecture and interior 

design was influenced by the economic, technological, political and 

social conditions which existed at the time, it is also important to 

note its significance to the development of the West Texas area. It is 

a part of the history of both Lubbock and Amarillo. These cities were 

products of the Art Deco age. Both sought to reflect the current trends 

in their development, as they moved from basically rural areas to more 

urban cities. 

Art Deco was one of the current trends in style during the 1920's 

and 1930's and continued into the 1940's in the West Texas area. The 

Art Deco Style was used in both residential and commercial structures. 
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However, it was used much more for commercial than residential design 

both in the West Texas region and in the international trend. 

The style was characterized in the West Texas area by the use of 

new materials, the use of ornamentation, and the influence of the 

machine. Materials that seemed to be the most popular were terra cotta, 

cast-concrete and the glass block. Although the same motifs that were 

used in other areas were used in West Texas, it was a more conservative 

use than in other areas. Ornamentation was not as elaborate and there 

was not as much use of color as there was in more metropolitan areas. 

Streamline, or the fascination with the machine and speed, was used as 

the design influence for many of the smaller commercial buildings and a 

few residences in Lubbock and Amarillo. 

There is not as much remaining evidence of the use of Art Deco in 

interior design as there is in architecture. Many of the interiors have 

been renovated or adapted and most of what remains is interior archi

tectural detail, such as grilles, tiles, glass, lighting or other fix

tures. However, this was an important part of the Art Deco Style—that 

the exterior detail be reflected in the interiors. 

Art Deco is not only a part of the history of West Texas, it 

remains a part of the lives of the citizens of West Texas. Many of the 

Art Deco structures are still being used. Some have been updated and 

renovated and many could be adapted for reuse. Existing examples which 

illustrate the West Texas use of the three styles are documented with 

photographs and specific details. 
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Examples of Art Deco Architecture 
and Interior Design 

Zigzag Style 

Santa Fe Office Building 900 South Polk Street 
Amarillo, Texas 

Fig. 1. Santa Fe Building 
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The fourteen-story skyscraper was designed by E. A. Harrison of 

Chicago and built in 1930 by Brennan Construction Company of Dallas. 

The building was built as the regional headquarters for the Santa Fe 

Railroad (City of Amarillo, 1981, p. 83). 

Constructed with a twelve-story U-shaped base and shaft, the 

Fig. 2. Lobby 
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building has a two-story recessed tower which ends in finials. The 

towers and finials add to the vertical emphasis of the Zigzag Style, 

Piers rising from the second floor to the top of the building also make 

the building appear taller. The exterior of the building is clad in 

terra cotta with bronze entrances. Ornamentation on the building is a 

mixture of conservative Gothic and Modern. 

The interior detail of the building provides a consistency with the 

exterior. The lobby is finished with marble and bronze. The ceiling 

detail is decorative metalwork in a stylized floral pattern combined 

with geometric shapes. Bronze doors set with narrow panels of glass add 

to the overall vertical lines of the interior spaces. Even the long 

slender light fixtures emphasize the vertical. 

Fig, 4. Ceiling Detail 

Fig. 3. Light Fixture 



Paramount Theater/Xerox Building 
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817 Polk Street 
Amarillo, Texas 

Fig. 5, Paramount Theater 

The Paramount Theater, built in 1932, was one of the finest movie 

theaters in Amarillo, The designer was W. Scott Dunne, a prominent 

theater designer from Dallas. Interiors were designed by Ursula Suerth. 

Charles S. Lambie constructed the building. Originally the ground floor 

of the building was used for commercial spaces and the theater and of

fices were located on the second floor. Recently the building was con

verted entirely to office spaces by the Xerox Company. Although the 

exterior remained relatively intact, the interiors were completely 

remodeled with none of the Art Deco Style remaining (City of Amarillo, 

1981, p. 83). 
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The two-story building takes on the vertical characteristics of the 

Zigzag Style through the use of stepped shapes and faceted designs on 

the structural columns. These columns rise from marble bases and 

project above the parapet. The building is sheathed with terra cotta. 

There are large open bays between the columns and smaller vertical 

windows on the second floor. Colored terra cotta ornamentation enriches 

the finials. The high flat towering areas are where the theater mar

quee, sign and entrance originally were located. 

Fig. 6. Terra Cotta 
Detail 

Fig. 7. Marble 
Base 



Carlock Building 
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13th Street & Texas Avenue 
Lubbock, Texas 

Fig, 8, Carlock Building 

The carlock Building was designed by J. B. Davis and Company of 

Fort worth. It was constructed in 1930 by J. B. Doughty and J. B. Kerby 

of weatherford. Built as the New Cotton EKchange, the second floor 

housed offices and saople roo.s for cotton buyers and brokers. The 

• 1 „v,̂ r̂ c Since 1930 Carlock and 
ground floor was occupied by retail shops. Since 

u wr« have been continuously offlced in the building 
Company, cotton brokers, have oeen 

,„d are now the owners (Lubbock County Historical Su^.y Co^ittee. 

1975). 

Despite its basic box 
-like shape, the two storv building appears 
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to have more height with the use of brick pilasters that extend above 

the roof line. The pilasters rise from a base of gray Texas granite. 

There are large storefront windows with smaller glass block and stained 

glass windows above. Originally there was ceramic tile beneath the 

plate glass windows (Lubbock County Historical Survey Committee, 1975). 

Ornamentation is simple, consisting of triangles and geometric shapes in 

the stonework on the string course and parapet. 

The first floor interiors have been completely remodeled into 

office space. The only Art Deco features that were retained were the 

glass block and stained glass windows. The second story was not in

cluded in the latest renovation. However, over the years many of the 

Art Deco features have been lost in remodeling. The original windows 

and floors remain as well as some fixtures. A mosaic in the floor of 

the stair landing features a star within a circle. This mosaic, along 

with the windows are the most interesting interior features remaining. 

Fig. 9. Stained Glass 
Window 
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Fig. 10. Mosaic 



p. W. A. Classical Style 

Amarillo Junior College 
Women's Gjrmnasium 
Ordway Hall 

65 

2201 South Washington 
Amarillo, Texas 

Fig. 11. Women's Gymnasium 

The Women's Gymnasium and Ordway Hall, located on the Amarillo 

College Campus, were built by contractor, W. Frank Title, as a project 

of the Federal Emergency Administration of Public Works. They were 

designed by Amarillo architect, Guy A. Calander. Ordway Hall was built 

in 1936 and the Women's Gymnasium in 1939. The two buildings consti

tuted the original campus (City of Amarillo, 1981, pp. 115-17). 
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Fig. 12. Ordway Hall 

The principal entrances are emphasized, reflecting the classical 

use of symmetry. Ornamentation is relatively simple but elegantly 

detailed and supports the total design of the buildings. The lettering 

over the doors, the window sashing in geometric shapes and the pier 

capitals add to the detail. Terra cotta relief plaques use figures to 

illustrate the function of the buildings. Walls are crowned with 

horizontal receding bands of cast concrete, giving the suggestion of a 

cornice. Ordway has a large bay on the side of the building which was 

one of the transitional char a c t e r i s tic s of the P_. W. A. Style. 
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Fig. 13. Terra Cotta Relief 
Ornamentation 

Fig. 14. Window Detail 
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The Interior design of the buildings continue the use of the 

exterior Art Deco Style. The floors are of terrazzo. Interior doors 

reflect the same geometric shapes used In the windows. Horizontal bands 

of difference colored brick are used to detail the stairs and walls. 

The most unusual features In Ordway Hall are the opaque glass murals 

behind the water fountains. Scenes from the 1939 World's Fair and the 

High Plains are depicted In the murals (City of Amarillo. 1981. p. 117). 

Fig. 16. Brick Detailing 

Fig. 15. Opaque Glass 
Mural 
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811 Main Street 
Lubbock, Texas 

Fig. 17. Lubbock County Jail 

Designed by S. B. Haynes, the Lubbock County Jail was built by H, 

H, Shell, and Sons of Lubbock in 1931. It was originally constructed 

with three stories. Later two additional stories were added using the 

same style and materials (Lubbock County Historical Survey Committee, 

1975). The building is no longer used as a jail. The first floor 

contains offices and the upper floors are used for storage by the 

Lubbock County Sheriff's Office. 

This building is an excellent elaborate example of Art Deco 

architecture in Lubbock. The first story is constructed of stone and 
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and the upper four stories are brick. Reflecting the transitional 

characteristics of the P. W. A. Style, the building has both vertical 

and horizontal features. The first story windows are placed so they 

give the visual effect of a horizontal band. A course of decorative 

terra cotta, with the rising sun and its rays, circumscribes the 

building above the first floer. The upper stories project a more 

vertical influence with the use of brick piers and recessed windows. 

Dark spandrels heavily ornamented with a stylized floral mqtif_ add 

contrast to the_building. The entrance features heavy doors using 

metalwork in geometric designs. Terra cotta plaques at the side of the 

entrance feature ram's horns and and flc rtifs. Even the grille 

work carries out the Art Deco Style. 

Fig. 18. Rising Sun Motif 

Fig, 19. Spandrel 
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Fig. 20. Entrance 

Fig. 21. Ram's Horn Motif 
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Fig, 22. Grille 
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Many of the Art Deco interior features have been destroyed in 

remodeling. However, the original ceramic tile floors with a border 

showing Indian influence remain. Also the highly glazed ceramic tile 

wainscot remains on the first floor. Some of the original fixtures are 

still intact. 

Fig. 23, Ceramic Tile Floor and Wainscot 

«jf*i 

Fig, 24, Lavatory 



Potter County Courthouse 
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501 South Taylor 
Amarillo, Texas 

Fig, 25. Potter County Courthouse 

The Potter County Courthouse was designed by architects, Townes, 

Lightfoot, and Funk, with Page Brothers as consulting architects. Built 

by Charles S. Lambie, it was completed in 1932 (City of Amarillo, 1981, 

pp. 96-97). 

The eight-story reinforced-concrete building has a cast-stone 

veneer. The classical use of symmetry and the visual height added by 

the central tower reflect back to the Zigzag St3/le of the twenties. The 

three large arches provide an impressive entrance to the building. Buff 

colored terra cotta panels depicting local scenes and wildlife, molded 
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in low relief, provide the major ornamentation. The lanterns used to 

light^he outside of the building are characteristic oF~the^P. W. A. 

Style in their massiveness. 

Fig. 26. Lantern 

Fig. 27. Terra Cotta 
Panel 

On the interior of the building much of the Art Deco design still 

remains. Marble was used extensively on the interior. Most of the 

marble wainscotting is still intact along with detailing around archways 

and doors. Waterfountains are even set into marble arches. The clock 

over the entry doors is set in marble in a typical Art Deco motif. Both 

interior and exterior doors feature the stepped shape. Many of the 

ceiling fixtures remain as do the heat register grilles. Wood and metal 

benches are still used for waiting areas and some of the court rooms are 

intact. 
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Fig. 28. Arched Marble 
Waterfountain 

Fig. 29. Archway Detailing 

Fig. 30. Clock 
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Fig. 31. Exterior Door 

Fig. 32. Interior Door 
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Fig. 33. Wood and Metal Bench 

Fig. 35. Heat Register Grille 

Fig. 34. Tiered Ceiling 
Fixture 
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Streamline Style 

Lindsey Theater 1019 Main Street 
Lubbock, Texas 

Fig. 36. Lindsey Theater 

The original Lindsey Theater was built in 1916 at Main and Avenue J 

by J. D. Lindsey. The building was rennovated in 1940 presumably 

utilizing a portion of the original structure. The architects for the 

rennovation were Corgan and Moore from Dallas. The contractor was Bill 

McMillian, Sr. The theater was remodeled again in 1960 at which time 

some of the Art Deco features were covered (Lubbock County Historical 

Survey Committee, 1975). 



79 

White stucco provides the finish for the exterior facade. The 

front of the building faces the corner of the street. A fluted tower 

soars above the streamline metal marquee which extends from the build

ing. Originally there was a large sign, with the theater name, on the 

tower. This has subsequently been removed. The marquee provided a 

place for sineage and shelter from the weather. The exterior of the 

building features horizontal bands, a small porthole window, and broad 

steeping at the roof. These are all characteristic of the Streamline 

Style of architecture. Square ceramic tiles are used on the exterior 

wainscot. 

Fig. 37, Theater Entrance and Marquee 
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The most interesting interior feature which remains is the wide 

staircase with metal banister which leads to the balcony. Interior 

colors are antique blue and white. Round fluted towers similar to the 

one on the exterior were originally used on the interior. They were 

boxed in with wood during the last renovation. The curtain covering the 

screen has been removed. 

Fig. 38. Staircase 
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2910 Avenue H 
Lubbock, Texas 

Fig, 39. Motor Inn Hotel 

The Motor Inn Hotel was build in 1938. The architect and builder 

are not known. However, M, Dell Renaud was the original owner. The 

hotel has been renovated and converted into apartments (Lubbock County 

Historical Survey Committee, 1975). 

The complex consists of 55 small one-story units and one larger 

main building. They are constructed of standard concrete block and wood 

framing with stucco exterior. The main building consists of a combina

tion of block forms with rectalinear projections stressing verticality. 
^ 

The central focus is a tower that extends over the roof line. Its 
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verticality is accented by columns of glass block inset in a narrow 

perpendicular line. There are several corner windows that wrap around 

the building. 

Almost nothing of the original interior design remains. The small 

narrow windows do contain the original moldings. There are also several 

doors with diagonal lights remaining. 

Fig. 40. Comer Window 

Fig. 41. Interior Window Molding 
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2200 South Ong Street 
Amarillo, Texas 

Fig. 42. Hargrave House 

This Streamline Style house was built in 1936, It is located in 

the Wolflin Place Addition (City of Amarillo, 1981, p. 71). It is a 

two-story residence with white stucco exterior. There is a small window 

which wraps around one corner of the house. The house features a large 

rounded bay at the front. Windows form a horizontal band around the 

bay. A cantilevered canopy extends over the bay and the entrance. A 

thin metal railing encircles the porch. The flat roof forms a terrace 

on the second story. 
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A two-story round entrance tower, open to the second floor is one 

of the unique features of the interior design of this house (City of 

Amarillo, 1981, p. 71). There are several steps down from the entry 

into the living room. The curves of the exterior bay are repeated on the 

interior of the living room. There is a metal banister on the stairs 

leading to the second floor. Horizontal receding bands form the molding 

at the ceiling and over the openings. There are two niches in the 

living room. One is over the fireplace and the other to the side of the 

fireplace, A wrought metal and frosted glass ceiling fixture remains in 

the hall. 

Fig. 43. Living Room Niche 
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Fig. 44. Fireplace and Niche 
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Fig. 45. Ceiling Fixture 
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2302 28th Street 
Lubbock, Texas 

Fig. 46. Foster House 

This house was built in 1938. The original owner was M. Dell 

Renaud. It is a two-story residence located in the McCrummen's addi

tion. Information on the builder or architect is not available. 

The house is constructed of concrete block and wood framing with 

stucco exterior. Lines are simple and horizontal, typical of the Stream

line Style. It features a flat roof, corner windows, and front garage. 

The second story balcony serves as a canopy for the entrance and wraps 

around the house. A metal railing round the balcony forms horizontal 

lines. There are two porthole windows in Horizontal bands are used to 
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achieve a longer low appearance. A wrought metal outside light fixture 

is used at the front of the house. 

The interior of the house consists of a living, dining, bedroom, 

kitchen and bath downstairs. Upstairs there are two bedrooms and a 

bath. One bedroom opens to the roof terrace. The original ceiling 

fixture is still being used in the kitchen. This house is simple with 

not a lot of outstanding Art Deco interior features. However, the 

exterior features are worthy of documenting. 

Fig. 47. Outside Light 
Fixture 

Fig. 48. Kitchen Ceiling 
Fixture 

Fig. 49. Niche 
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CHAPTER V 

SUMMARY, CONCLUSIONS, RECOMMENDATIONS, AND IMPLICATIONS 

Summary 

This study was undertaken to identify and record examples of the 

Art Deco Style of architecture and interior design in the West Texas 

cities of Lubbock and Amarillo. Both written and photographic evidence 

of ten of the most representative examples was included. 

The historic resources of an area can fulfill a cultural 
need of those who view these three-dimensional artifacts of 
human development. However, beyond their cultural benefit, 
historic resources also have economic and environmental 
values which should be taken into consideration (Lubbock 
County Historical Survey Committee, 1975, p. 49), 

The research presents information which provides the motivations for the 

conservation and preservation of buildings of even the more recent past. 

Lubbock has just agreed to destroy some examples of its Art Deco 

architecture with the construction of an interstate highway. There is a 

need for increased awareness in order to prevent further losses. 

The Art Deco Style was at its height during the 1920's and 1930's, 

but was often used into the early 1940's . Even though the style is 

relatively young, preservationists are realizing that it is time to 

think about saving this architecture before more examples are destroyed. 

Art Deco was basically a style of decoration or ornamentation that 

v/as applied to jewelry, furniture, clothing, and crafts, as well as 

architecture. Taking its name from the Exposition Internationals des 

Art Decoratifs and Industriels Modernes, it was the first widely popular 

style to break with the traditionally historic styles (Preservation 

News, 1984, p. 15). 
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The use of the style in so many different areas provided for 

cooperative efforts among artists, architects, and designers. New 

materials and technology were often the inspiration for and always an 

integral part of the design. An underlying characteristic of the style 

was the emphasis on the modern rather than past styles. 

Art Deco was particularly popular in the larger metropolitian areas 

such as New York, Miami, and Los Angeles. However, in an effort to 

emulate these larger areas, many smaller cities and towns employed the 

Art Deco Style of architecture and interior design in some of their 

buildings. 

Conclusions 

The following conclusions have been derived from the findings of 

this research project: 

1, Architecture and interior design in Lubbock and Amarillo were 

influenced by the Art Deco Style which was experiencing 

popularity in other parts of the nation and world during the 

1920's and 1930's but continued in West Texas until the mid 

1940's. 

2, Growth and development of the cities and the stylistic 

preferences of the people were affected by the economic, 

technological, political and social conditions which existed 

at that time, 

3, From an analysis of historical information and inventory of 

buildings, it was concluded that both Lubbock and Amarillo 
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have examples of Art Deco architecture and interior design 

worthy of preservation, 

4. Localized interpretations of the style resulted in variations, 

usually of a more conservative nature in the use of ornamen

tation and color. 

5. An important aspect of the Art Deco Style was the coordination 

of exterior and interior elements. Most of the interior 

design which remains is in the form of interior architectural 

elements, 

6. A recent revival of interest in the Art Deco Style has created 

a need for more information about the style, 

Recommendat ions 

The following recommendations are made based on the findings of 

this study: 

1, Analysis and integrations are needed to determine the impacts 

of the economic, technological, social and political condi

tions of the area on the specific design choices of persons in 

the region, 

2, The information included in this research should be used by 

architects, interior designers, city planners and developers 

as a guide for preservation efforts, 

3, Buildings in the inventory which are eligible for the National 

Register of Historic Places are the Lubbock County Jail, Santa 

Fe Building, and Potter County Courthouse. These buildings 

should be nominated. 
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4. The buildings on the Amarillo Junior College campus and the 

Lindsey Theater will be eligible for the National Register 

when they reach fifty years of age and should then be 

nominated, 

5. It is recommended that the use of photography, as a research 

tool, be further explored in historical studies. 

6. The photographs and information could be incorporated into 

books or programs on local history for use by the Chamber of 

Commerce or heritage societies of Lubbock and Amarillo. 

7. The information provided in this research could be used in 

architecture and interior design history curriculi, 

8. Studies of Art Deco architecture and interior design should be 

conducted in other cities in Texas, This would produce a 

comprehensive picture of the development of the Art Deco Style 

within the state. 

Implications 

There are several implications for further research into the Art 

Deco Style of architecture and interior design. In the past, most 

efforts in preservation have been directed toward historical structures 

or buildings that are much older. This study concentrates on the need 

to document and preserve structures of the more recent past. 

Being relatively young cities, both Lubbock and Amarillo 

experienced much of their initial growth during this period of the 

twenties and thirties. Many of the buildings built in the Art Deco 
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historic" buildings of these cities. They need to be preserved even 

though, by definition, they are not considered old. 

"To preserve a record of the past for the future as something 

symbolic of the historic meaning of the community is an act of 

confidence and faith in that future (U. S. Department of Housing and 

Urban Development, 1979, pp. 111-12), 

A study of this type could be used to document with photographs and 

written reports the Art Deco buildings in the area. Research could then 

be done to establish which of the buildings should be preserved and what 

their architectural and historical value is to a community. A thorough 

study should be completed to determine whether the designation should be 

for historical or architectural merit. The study could also determine 

that even though a building might not qualify for historical 

preservation, it could be renovated or adapted for reuse. A guide book 

could be developed to be used for historic tours for the cities of 

Lubbock and Amarillo, It could also be helpful in selecting buildings 

to be renovated or adapted for reuse. 

This study's findings have implications for the current revival of 

Art Deco architecture and interior design. It would assist architects 

and interior designers who are working with this revival style in both 

renovations and new construction. 
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