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INTRODUCTION

Conflict between men and thelr ideas is a primary motivating
factor stimulating artistic creativity, and in the world of letters;
conflict is essential to productivity. As men of letters, by virtue
of their creations, are aliempbing to influence the thought of others
with the merits of their original ideas, so is conflict expressed in
man's essential comunicative tool, languvage. There have been many
motivating arguments evidenced in man's literary history, bul perhaps
the most significant is the controversy between the sacred and the
secular-.the Holy and the profene.

This dispute is seen evidenced in every century, and it becomes
a matter of great concern as man begins to develop patterns of philos-

opliy. As early as the systematizing of Plato's Republic, the concern

with the contrast bebtween things sacred and things secular may be seen,
and the conflict is still never far in the shadows, 'From the emerging
idea of God and man's relationship to Him and with Him, comes the con-
cept that God is somehow perfect and sacred, and man is somechow imper-
fect and fallen. There seems to be grave concern with the idea of tem-
perance in relation to man, and many dispultes arise over man's attempt
to achieve a godlike status and over his inability to do so.

ILiterary efforts have been especially affected by this conflict,
and in literary history there may be seen en emergence of creativity
dealing with the subject. However, the works 6f art that deal with
the issue scem rarely to be trying to influence mon to one side or the
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other; rather the great voices of each age urge a delicate balance
between things worldly and fhings heevenly, thereby advocating the
development of the well-disciplined, well-tempered, happy man. The
violent plashes between the sacred and the secular secem not to exist
within the voices which reflect each century, bul rather, violent
disagreements and collisions are imposed on these men by oubside
forces. The conflict that is apparent is essentially an external
phenomenon, and it may be seen taking twp distinct directions, both
within the confines of criticisnm.

The first of these directions is at once the most obvious and
the most subtle, and can be most easily defined as an imposition of
conflict on a spontancous work by outside observers. In this instence,
the interpretation of a work sparks the controversy, which is betwecen
the critics who respond to the work, and is not explicit within the
work itself. Secondly, the confliclt may take the direction of a
response to an external force which is stimulating disagreement and
which motivates the writer to reply to it. Even in this second cir-
cunstancey the conflict is not within the writer himself, but is
within the soclety in which he lives, a sociely to which he feels
somehow bound to speak.

The first direction cited is easily identifiable in the contro-
versy that arose in the fourth century over the compiling of the
Canon of the Holy Scriptures. Two books came into particular question
at that time, the book of Esther and the poen knoim as the Song of

Songs, or the Song of Solomon; and the question of the Song remains
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. wnresolved. Scholars arc still debating whether the poem is a sacred
or a secular creation and whether it does or does not belong in a
book so Holy as the Scripturés.,

Centuries later, in the writings of Sir Philip Sidney, may be
seen a form of the second direction of the dispute. In the discourse

entitled The Defense of Poesy, Sidney responds to the Puritan philos-

ophy quite vehement during the Renaissance; and he encourages a blend-
ing of the sacred and the secular, rather than defending one side or
the other., The Defense is a ﬁefense of Poesy using Renaissance ideals,
and it is amazingly similar to ideals stated and restated century after
éentury'before it was written.

These two examples, though different :in character and in expres-
sion, and though centuries apart in their creation, are greatly alike
in their philosophies. The former, the Song 5f Songs, is an example

of the Hebrew philosophic tradition; the latter, the Defense is one

of the most vibrant statements of the ideas of the Renaissance. The
two ideas are amazingly similar, and comparisons between them illumi-
nate the fact that the humanistic desires of Renaissance man have
been the desires of man throughout history. As early as the evolv-
ing Hebrew tradition, thinking man was concerned with the ideas of
Use and Abuse, ideas used by Renaissance thinkers in their literature
to express concern with the sacred and the secular.

In both of these centuries, widely divided by‘time, there was
concern with the thought that the sacred and the secular must be

somehow so well blended within man as to create an individuel at



péace within himself and therefore effectively active in the world.
To these two ages, as evidenced by these two works of literature, the
world was not an evil place, but was at once of Heaven and of Man,
with the two being delicately balanced so that either taoken a2lone
was incompletey; inadequate and thus no less "evil" than the other,
The objective of this study is through analysis and comparison

of the Song of Songs end The Defense of Poesie and through analysis

——t

of responses to them, to demonstrate a recurrent desire on the part
of man to evalvate and reconcile the sacred and secular influences
active in his life. The wisdom of ancient Hebrew writers and the
philosophy of Renaissance humanism prove that the sacred and the
secular, rather then being at enmity with one another, compliment one
another thus enabling man as an individuzal to become effcctively

active in the world.



CHAPTER T

Iiterature through the ages has been inevitably influenced by
the writings of the Hebrew people, compiled in the collection known
as the Holy Scriptures. In the ﬁéstern world this influence has been
felt primarily through the strength of the Christian religion, often
at the expensé of the Hebraic tradition; which is its real beginning.
Despite the philosophic processes which have wrought change in the
interpretations of the Biblical literature encompassed by the Canon,
this body of writing may still be seen as the evolving literature of
a historically factual people, and as such it may be considered as
creative writing Jjust as the literatufe of any historical people is
considered in its importance.

The Holy Scriptures include exzmples of almost every type of
writing, and perhaps the most important to be considered as literature
is the poetry that abounds within its pages. The warmth, spontaniety,
triumph, defeat, tragedy, and desire of the Hebrew people are revealed

-in the poetry of the Old-Testament: in the Psalms, in the book of
Proverbs, in the story of Job, in the Song of Solomon, and in the

nany scattered poems found throughout the other bookslof the Bible,
including the Apocrypha. Of these books of poetry, the Song of Solomon
has particularly fascinated scholars because of the unique topic with
which it deals and because from its beginning it has been the subject
of great conflict--conflict which almost prevented its inclusion in
the Canon.

The Songz of Solomon presents unique problems to the scholar, and

g



| has done so from the first attempts to categorize it. Debate has
arisen over its place in Hebrew history, in the Hebrew Canon, and in
Hebrew philosophy. Histdrically, the book is usually assumed to be-
long to the post-exilic period 6f Jewish history, an aséumption which
dates it somefime after the reconstruction of the Temple in 516 B.C.1
Because of the obvious Aramaic influences on its language, it is even

2

dated by some as late as 200-100 B.C.” Others believe that the text

is actually folk-poetry, begun and handed down during the pre-exilic

3 This

period, and finally written down in its obviously later form.
theory is supported particularly by those who look for comparisons
in Egyftian literature around 1300-1100 B.C. and the poetry of the
Song.h
No final conclusion has been rgached as to the specific dating
of the book, though more seem in agreement as to the later date. The
only thing agreed ﬁpon is that the title of the book, translated most
often as "The Song of Songs which is Solomonfs,! was added to the book

later, after it was actually written. This fact is substantially sup-

ported by differences in the language of the book and the language of

lGeorge Arthur Buttrick, commentary editor, The Interpreter's
Bible (New York: Abingdon Press, 1956), V, 97. Harvey H. Guthrie,
God and History in the 01d Testament (Greenwich, Connecticut:
Seabury Press, 1960), p. 12L.

2Isidore Singer, managing editor, The Jewish Encyclopedia
(New York: Funk and Wagnalls, 1916), I, L67. Buttrick, p. 97.

3Buttrick, p. 97.

bD. Winton Thomas, Documents from 01d Testament Times (New
York: Harper and Row, 1958), p. 187. '




-the title. The article "which" used in the title as the Hebrew

| word ~JLLI N ('asher) is used in the poetry of the book as the wordé}i

(she).S This difference'in language indicates that the poetry of

the book is pre-exilic, probably from the Northern Kingdom of Isra-

el rather than the Southern, with only the title being post~exilic.6
The Song was placed in the third section of the Canon, the divi-

sion known as the Writings, a collection of miscellaneous documents.7

The importance of this section of the Canon must be understood his-

torically, as clarification of the fact that the men involved in com-

piling the scriptures were intent on preserving the literary treasures

of a nation; and they carefully included examples of all types of

writing, in spite of controversies that arose over the sacredness

and suitability of some, such as the Song of Songs.8 Most of the

selections chosen for the Writings ﬁere late in crigin, but it was

the character of the Song rather than the date that placed it in this

9

category.

————

5K’y‘le M. Yates, The Essentials of Biblical Hebrew (New York:
Harper and Row, 1938), pp. 21-23.

6A Cohen, ed., Soncino Books of the Jlble, Vol., IIT: The Five
Megilloth (London: Somcino Press, Ltd., 19L6), p. x. Buttrick, p. 97.

7Max L. Margolis, The Hebrew Scriptures in the Making (Philadel-
phia: Jewish Publication Society of America, "1922), p. 20. DButtrick,

p. 91.

8Israel Bettan, The Five Scrolls: Jewish Commentary for Bible
Readers (Cincinnati: ~Union of fmerican Heorew Congregations, 1950),
T, 10.

9Buttrick, p. 91.



Philosophically, though that term is rarely applied to Judiasm,

the Song is part of the tradition of the Widsom Literature.lo The
s

Wisdom tradition is a later development in Judiasm, and it 1mp11es
not the datlnﬁ of Scriptures but the understanding of them. The
Hebrew word Hokmah ( ﬂ:DDi;I), Wisdom, implies a peculiar religious
structure, defined by W. Baumgartner as having as its main point
"what profits man and how he may become satisfied."l1 The word
Hokmah was also frequently used to refer to arts such as poetry and
Song, for Wisdom was more than simply a branch of literature; it
included all the technical arts and practical skills of civilization,
thereby making "the architect, the craftsman, the weaver, the gold-
smith, the sailor, the magician, the ékillfull general and the admin-
istrator of the state...all...'wise.'"l2

Taken within this historical, canonical, and philosophical frane-
work, the controversy that arose over the Song of Songs is easily
comprehensible, especially'when the unique nature of the beook is con-
sidered. The subject of the Song is human love, romantic love, the

love existing between man and woman; and the language of the poetry

is erotic and sensuous, at once praising the virtues of physicel

1OW. Baumgartner, "The Wisdom literature," in The Old Testament

and Modern Study, ed. by H. H. Rowley (Oxford: Clarendon Press,
1951), p. 231. Guthrie, p. 131.

llBaumrfartner, p. 212,

12W 0. E. Oesterly, An Tntroduction to the Books of the Bible
(New York: Macmillan Company, 1931;), p. 156. Robert Gordis, The
Song of Songs (New York: Jewish Theological Seminary of America,
1961), pp. 13, 1l :




aftachment, and unabashedly describing the delights of the flesh
knovm by lovers. No other book of the Bible deals with sﬁch a topic,
and no other of the Scriptures is so completely free of national and
religious concerns.13

The Song of Songs was a subject of great discussion at the time
the 0ld Testament was being canonized, and ﬁhé controversy ranged over
two particular points: whether the Song was sacred or secular and
whether, in reality, it was the work of Solomon. The nature of the
poetry is definitely secular (if the idea of things worldly being
quite separate from Heaven is accepﬁed), and the men concerned with
the Canon could not agree that poetry of so erotic a nature had a
place in the book of God., It is intefesting to note, consequently,
that many scholars feel that ruch of this "secular" type poetry existed
in early Hebrew history, but that most of it was lost, and that the
inclusion of the Song in the Scriptures caused its preservation.lh If
thé Song had not been cenonized, it too would have been lost, along
with the rest of non-religious Hebrew poetry.

At that point in the proceedings when the Song would have been

-rejected, a Jewish theologian of the times came to its defense with a

-

ljBaumgartner, pp. 230, 232. Bettan, p. 3. Buttrick, p. 91.
Gordis, p. 1.

1uJuLlius August Bewer, The Iiterature of the Old Testament
(ew York: Columbia University Press, 19227; p. 393. ‘lashington
Gladden, Seven Puzzling Bible Books (Boston: Houghton Mifflin
Company, 1879), p. 155. liorris dastroiw, Jr., The Song of Sougs
(Philadelphia: J. B. Lippincott Company, 1921), p. 30. George Foot
Moore, The Jiterature of the 0ld Testament (New York: Henry Holt
and Company, Inc., 1913), p. 2L7. :
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, vérbalization of a religious interpretation of the poem. Rabbi
Akiba systematized the allegorical interpretation of the poetry,
and also used his idea of allegory to prove Solomon's.authorship.15
The allegorical interpretation limited, by its implication, the

- ideas of the book; but the interpretation won wide acceptance in
Jewish philosophical tradition, then in its infancy. Within the
framework of the allegory, Solomon, ﬁho was considered by the ages
a very wise man and a king definitely ruling in the Wisdom tradition,
wrote the poem to express God's love for Israel in terms readily
understood by man. God (Yahweh) was the man, Israel the woman;
God the faithful and forgiving, Israel the faithless bul forgiven;
God the loving, Israel the 1oved.16 While the wording of the book
seems to some critics not to reveal a knowledge of allegory, which
would require some subtleties of language, many scholars accepted
the theory on thg basis of Solomonic authorship.l7 It was believed
thét if Solomon had written the poem, it would have to have some
obvious religious significance, as a man of Solomon's stature would
not have been concerned with so secular a topic as erotic love without

-some allegorical intention.18

lsA. I. Kok, "levels of love: Commentary on the Song of Songs,"
trans. by H, Weiner, Commentary, XXV (April, 1958), p. 33L. Cohen,
p. xii. :
16Ernst Wilhelm Hengstenberg, Commentary on Ecclesiastes with
Other Trestises, trans. by D. W. Simon (Philadelphia: Smith, English
and Company, 1800), p. 27L. Bewer, p. 393. Oesterley, p. 217.

17

Hengstenberg, p. 295. Oesterley, p. 217.

1BBewor, p. 393. Hengstenberz, p. 295. Singer, p. L66.
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The reasoning behind this argument is indeed understandable, as
the Song of Songs is quite unusual in all its aspects. In the intro-

duction to the Song in The Interpreter's Bible is given a list of

eleven peculiar features of the book:

1) It is lyric poetry of exqulslte beauty, full of
sensuous imagery.

2) It is the only book of the Bible to put its total
content into the mouths of speakers, and it is interesting
that the speeches are monologues not dialogues.

3) It is marked by frequent repetitions, refrains, and
antiphonal responses.

}) Tt lacks structure and displays no movement to a
conclusion,

5) It is simple and naive, rather than a studied work,
and is more manifestly folk-poetry than "belles-lettres.”

6) It exhibits nature prominently througnouo, showing
remarkable appreciation of the beauties of nature through
elaborate imagery and extravagant, "overbold" metephors.

7) It has an elusive geographical background, showing a
wider range than just the Hebrew people.

8) It is entirely secular in character, with no apparent
theological, religious, or moral atiributes, and God does
not appear in it.

9) It uses the relative partlcle'TuuQQor the personal
pronoun WA{1 , exclusively, a use found in no other book
of the Scriptures.

10) Tt has a difficult vocabulary all its own, with at
least 70 unusual words.

11) It displays unusual syniax, using frequent substitu-
tions of masculine for feminine.

YButtrick, p. 92.



12
, This cataloging of the unusual aspects of the Song clarifies the

peculiarities of the poem that made/critics look for an allegorical
meaning in it. ‘However, these peculiarities alse support those schol-
ars who find a quite literal meaning in the book, and the debate often
uses the same material to substantiate two different opinions.

The issue is whether the Song is to be interpreted literally or
allegorically, and it is notable that smaller issues exist within ezch
argument. Those who wish to apply a literal interpretation to the Song
canmmot agree as to which direction the interpretation should take, and
consequently there are five sirongly supported literal interpretations.
Argument has been found for two dramatic interpretations, one a two-
character drama and one a three-character drama: for organization
as a cycle of Yedding Songs, cycle implying an inuer pattern; for de-
fining the poem'as a secular love song by one author; and for read-
ing the Song as a collection of folk-poetry, collection implying sev-
eral authors.

The two-character dramatic theory has its origin in Hellenic
tradit:i.o:rl.2O Earliest indications of this theory are found in two

__Greek documents containing commentary on the Song, the Codex Sinaiticus

of the Lth century, and the Codex Alexandrinus of the 5th century.2l

The Codex Alexandrinus goes so far as to provide marginal notes indi-

cating speakers and persons addressed.22 There is also an early

Dputtrick, p. 92.

21Buttrick, p. 92.

225 ttrick, p. 92.
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Ethiopic theory, based heavily on the Greecl, that divides the book
into five parts, corresponding to acts in a play.23 After the Prot-
estant Reformation, the two-character idea became fully developed,
with the characters identified as Solomon, the wise King, and the
Schulamife, a lovely country maiden with whoi Seclomon falls in love.zh
The three-character dramatic interpretation developed to fulfill

25

the deficiencies of the two-character idea. A contradiction in

terms existed when only two characters were identified; for, with

' £ - L 32 1 2 26

only two characters, there was no true dramatic development. Con-
o . R K + 27 mi..*

sequently, a third character, a country shepherd was crexted. This

idea was popularized by J. T. Jacobi in the 18th century, and it cane
. 3 » * » . 4 28 .

to revitalize the dramatic interpretation of the Song. With the

added figure of the shepherd, the Song was seen more distinctly as

a drama, and the plot then became more interesting. Solomon, on a

trip throuzh his kingdom, sees the Schulamite maiden, falls in love

- L4 L4 2 L] - L4 -

with her, and takes her into his haren. 4 The maiden is in love with

30

a youns sheoherd, however; and Solomon fails to win her love away.

23Buttrick, p. 92.

QhButtrick, p. 92. Bettan, p. L. Oesterley, p. 218.
25Buttrick, p. 93.

26Buttrick, p. 93.
27

Bputtrick, p. 93.

Buttrick, p. 93.

29Bettan, p. 5. Oesterley, p. 218.

BOBctten, p. 5. Buttrick, p. 93. Occterley, p. 218.
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, Realizihg that her love for he; rustic lover is strong and camnot be
dissuaded, Solomon releases the maiden from the harem, and she returns
to her shepherd.31

Several problems are presented by these two dramatic theories.
The most important is the fact that drama, as a literary genre, did
not exist in Hebrew literature, and had any author of the Song in-
tended to create a dramé as a first example in Hebrew, he surely

32

would have used dialogue rather than monologue. Also, the three-
charactier theory presents several more questions than does the two-
character idea, Taken in its literal sensey, three characters are
seen in the book; but given a dramatic form and working out of action,
this theory of the drama does greal damage to the personal character
of Solomon.33 It is inconceivable thalt the book would have been
admitted to the Canon had this interpretation been intended, for
‘Solomon was too highly regarded to be put in such disparaging light.Bh
Consideringz such arguments as valid, scholars sought a more ac-
ceptable literary theory concerning the Song, and seyeral new positions

were established., A strong case was gracdually built for interpreting

_.the Song as a group of songs used during the Judean marriage ceremony.

31
32
33

Bettan, p. 5. Buttrick, p. 93. Oesterley, p. 218.
Buttrick, p. 93.
Buttrick, p. 93.

s uttrick, p. 93.
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. It wvas knowm that the Syrian peasants held elaborate weddings, treat-

ing the bride and groom as a King and Queen, and reciting poems and

35

songs praising their physical beauties. The proximity of the HNorth-

ern Kingdom of Israel to Syria made it possible that the Hebrew peas-
ants had copied parts of the Syrian ceremony and that the Song of
36

Songs was actually a collection of songs used in Jewish celebrations.

Julius Bewer, in his book, The Literature of the 0ld Testament,

supports this theory:

...we are fortunate in having a whole book of
secular songs in our Bible, for the Song of
Songs is nothing else but a collection of love
and wedding songs.37

Bewer states that the Songs do not speak of the sanctity of marriage,
nor of its moral and religious aspects; but rather they speak of the
love of man and woman for each other, human love, deep and passionate,

38

W Istrong as death', a very flame of Yahweh," He continues by say-
ing that the frank imagery of the Song is offensive to the Occidental

Tind, only because Western man does nolt understand the freshness and

abandon of Oriental love poetry.39

35Bettan, p. 6. Bewer, p. 391. Buttrick, p. 93.

Bpytirick, p. 93.
37Bewer, p. 391.
383 .

ever, pp. 391, 392.

39Bewer, pp. 391, 393.
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Presently, becaﬁse of historical studies, this interpretation
of the Song is rejected by most scholars., The poem is given a very
late, post-exilic date by advocates of the wedding-song-cycle theory;
and such.late_dating renders admission of the Song to the Canon in-
conceivable, as this dating would héve made the songs contemporary
with the men concerned with compiling the Caunozrl.hO According to this
dating, the songs éould have been sung at the weddings of these very
‘men, and they surely would not have considered creations which they
knew in their own time worthy of inclusion in the Holy Scriptures.hl

Inother idea concerning the Songz which won wide acceptance at
an early dete was the idea that the Song was secular love poetry.
This idea, too, falls into two divisions, similar and dissimilar at
once; both find it “"secular" in character, but whereas one considers
it a poem by one author, or perhaps a collection of poems by one
author, the other considers it a collection of lyrics by several
wfiters, even written in ditferent centuries.

Among the proponents of the Y“one poen" theory, are E. W. Hengsten-
berg, William Elliot Griffis, Washington Gladden, and Richard Houlton.
On some points these men are in complete agreement; yet each of them
has at least one individual idea. Hengstenberg finds that the Song

is not a collection, either by several authors or by one author, nor

b5 tarick, p. 9l

h1Bu’otrick, p. 9L.



) does he find it a "thbroughly and regularly progressive whole."hz

- He finds rather that the erm may be divided into two parts--union
and reunion--with neither showing a dramatic process, but with each
displeying stgnzas gréuped to display "the various aspects of love

exhibited to us."b’3 He describes the poem as portraying an "old

relation disturbed by discord.[uhicﬁ] is re-established."hh

William Elliot Griffis, in his volume The Lily Among the Thorns,
calls the Song of Solomon the "crowning work of inspired Hebrew Wis-

")-LS

don. He feels that the Song lost its historical and literal char-

acter when the allegorical interpretation was accepted, gaining a
purely mystical reputation, when it should have been accepted as the
Hebrew document nearest the idea of pure literature.hé The Song ap-
pears to Griffis as a single poem praising the love of one man for
one Woman.h7

Washington Gladden agrees with Griffis on the one-poem interpre-
tafion of the Song, and he supports his argument by disproving the

presence of any allegorical intention. He describes the poem as the

“celebration of and glorification of that pure passion of love which

L2

Hengstenberg, p. 269.

p. 269.

&4

hBHengsﬁenberg,
M‘Hengstenberg, p. 273.
hS(Boston: Houghton Mifflin Compeny, 1889), p. 16.
héGriffis, pp. 16, 106,

h7Griffis, p. 18,

17



is the deepest thing in human life, and which ought to be regarded
always as one of the mosbfsacred things."LL8

Still another possibility in the one-poem theory is explored
by Richard Mbulton, who defines the Song as a lyric idyl.h9 To
support his thesis, Moulton states that "clear knowledge of the
outer literary form is an essential for a thorough grasp of the

50

matter and spirit of 1iterature." He applies this theory to the

Song by stating that the poem is a dialogue of dramatic character,

with a story underlying it and using symbolism as a "softening veil,"

51

and that these qualities can categorize the poem as a lyric idyl.
The idea of the Song of Songs being a series, or a collection
of shorter poems, the opposite argument to the one-poem theory, has
attracted an equal number of supporters, among them Andrew Harper,
W, O, E, Oesterley, and Robert Gordis, Harper states that "a glance
at the book is sufficient to show that in it we hear nol one voice

52

but several.! He feels that the inspiration of the writers is

love between the sexes; its power, everlastingness and freedom, and

hsGladden, p. 17h4.

h9The Iiterary Study of the Bible (Boston: D. C. Heath and
Company, 1899), p. 2103,

SO4ioulton, p. 207.

51M‘oul’oon, pp. 207, 22l.

52"The Song of Solomon," in Cambridze Bible for Schools and
Colleges, old testement edloOf, A, F. Klrkpatrwck (Cambridge:
Cambr¢dge University Press, 1902), p. xi.

18
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53

the exclusiveness of its reality. Oesterley calls the Song a

series of erotic lyrics, saying that most of them are incomplete,

5l

with some being mere fragments. The tendency of the poems to be
shorter and more fragmentary toward the end of the book indicates,
to Oesterley, that it is improbable that the verses collected in
55

the Song were arrenged according to a definite plan,

Robert Gordis, in his book The Song of Songs, supports the in-

tentions of Harper and Oesterley, but he goes farther into a discus-
sion of the book by finding a theme which gives the book unity even
without organization. According to Gordis,; the Song is an anthdlogy

ruming a wide gamut of emotions, and it can be broken down according

56

to these emotions, He says that the book "contains songs of love's

yearning and its consuwmation, of coquetry and passion, of separation
and wnion, of courtship and marriage"; and, basing his analysis on

these emotions, he gives this outline of the book:

A. Songs of Yearning

B. Songs of Fulfillment

C. Songs in Praise of the Beloved
D. Duets of Mutual Praise

E. Love in the World of Navure

F. Dream Songs

G. The Greatness of Iove

53

Harper, p. xxxi.
5qus’c,erlc-z;y_, p. 217,
5SOesterley, p. 218.

5 6Go:r'dis , Pp. 16-17.
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H. Songs of Courtship and Marriage
I. Iove's Sorrows and Joys D7

Within the classifications given by Gordis, the entire book of the
Song is separated into its particular poems, and poems from many
different parts of the book may be found in one category. An ex-
cellent example of this classification may be found in the "AM

category, "Songs of Yearning"; there are six poems in the section,

58

taken from various chapters of the book:

A, Songs of Yearning
1:2-1; The Call to Love

0 that you would kiss me with
the kisses of your mouthl
For your love is better than wine,
your anointing oils are fragrant,
your name is oil poured out;
therefore the maidens love you.
Draw me after you, let us make haste.
The king has brought me into his chambers.
Ve will exult and rejoice in you;
we will extol yowr love more than wine;
rightly do they love you.

1:5-6 The Rustic Maiden

I am very dark, but comely,
O daughters of Jerusalem,
like the tents of Kedar,
like the curtains of Solomon.
Do not gaze at me because I am swarthy,
because the sun has scorched me.
My mother's sons were angry with ne,
they made me keeper of the vineyards;
but, my own vineyard I have not kept!

57Gordis, pp. 17, 35-36.

58The titles given for the poems are according to Gordis, p. 3
The verse numbers and quotations throughout are according to the
Revised Standard Version of the Bible.
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1:7-8 Tell Me Where My Iove

Tell me, you whom my soul loves,

where you pasture your flock,

where you make it lie down at noon;
for why should I be like one who wanders

beside the flocks of your companions?
If you do not know,

O fairest among women,
follow in the tracks of the flock,

and pasture your kids

beside the shepherd's tents.

2:)~7 Iove's Proud Proclamation

He brought me to the banqueting house,
and his banner over me was love.
Sustain me with raisins,
refresh me with apples,
for I am sick with love.
O that his left hand were under my head
and that his right hand erbrace me!
I adjure you, O daughters of Jerusalem,
by the gazelles or the hinds of the field,
that you stir not up nor awaken love
until it please.

8:1-L; Would Thou Wert Iy Brother

O that you were like a brother to me,
that nursed at my mother's breastl
If I met you outside, I would kiss you,
and none would despise me.
I would leade you and bring you
into the house of my mother,
and.into the chamber of her that conceived me.
I would give you spiced wine to drink,
the juice of my pomegranates.,
O that his left hand were under my head,
and that his right hand embraced mel
I adjure you, O daughters of Jerusalem,
that you stir not up nor awaken love
until it please.

8:13-1L let Me Hear Thy Voice

0 you vho dwell in the gardens,
my companions are listening for your voice;
let me hear it.
Make haste, my beloved,
and be like a gazelle
Or a young stag
upon the mountains of spices.

21
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The classifications Gordis gives to the poems can be compared with
the marriage-qycle theory in some respects, as the marriage-cycle
theory attempts some organization, or progression, based on humen
emotion; Gordis, however, classifies the poems rather than organizes
them, as is seen in the inclusion of poems from chapters 1, 2, and 8
under one cavegory title. |

Considering these seveéral iiteral interpretations, it is note-
worthy that eaéh theorist mentioned has supported his idea by present-
ing conclusions about the supposed inteation of the work. Their argu-
ments take assorted directions, but the one unifying principle of
them 21l is the attempt to prove a literal interpretation by disprov-
ing an allegorical one. In turn, the allegorists deny the presence
of a possible literal intention, and support the precept that the
original zim of the book was the presentation of allegory.

Early Jewish and Christian philosophers and theologians were
greatly responsible for the perpetration of the idea of the Sono as
allegory; among them were Philo, Maimonides, Origen, and later Rashi.

Origen and Rashi each wrote a commentary on the Song of Solomon, and

_..both considered Solomon to be the author. Origen began his Commentary

and Homilies on the Song of Songs in 240 &.D., and the work he pro-

59

duced is considered the first great work of Christian mysticism.

The allegory of the Song was, to Origen, the mystical union of the

590r1gencs The Song of Songs, trans. by R. P, lLauson (London:
Longmans, Green and, Company, 1957), p. L.
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' believing soul with God.% He wrote, in the begimming of his commen-
tary that "each of the manifest things is to be related to one of
those that are hidden; that is to say, all things visible have some
invisible likgness and pattern.“él He then interpreted the Song of
Songs_according to this standard.

Origen accepted the Song as a "drama of mysticai meaning" whose
wnifying theme was 1ove.62 He believed that the book came last in
the writings of Soiomon, so that a man might read it when his life
had been purified and he had come to know "the difference between
things corruptible and incorruptible."63 Before reading the Song,

a man had to have enough Wisdom to be able to understand the meta-
phors used to describe the love of the bridegroom, the "perfect soul
for the word of God," without faltering.6lL That some héd not under-
stood what Solomon had said about love was Origen's great fear, and
he believed some had taken the boolt as an occasion to "rush into car-
nal sins and down the steep places of immodeéty either by taking some
suggestions, or using what the ancients wrote as a cloak for their own

lack of self--control."65 The hidden relations between the seen and

OOrigenes P. 3.
610rigenes p. 220,
62Origenes pp. 21, 23.

63Origenes p. Ul

6l
65

Origenes p. L.

Origenes p. 23.
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the.unseen within the Song were obvious enough to Origen, but he
felt that Wisdom, the ability to grasp the shades of meanings in
words, as he defined it, was necessary to comprehend the bdok, and
he strongly abjured prospective readers: |
I advise and counsel everyone who is not yet
rid of the vexations of the flesh and blood and
has not ceased to feel the passions of his bodily
nature, to refrain completely from reading this
1ittle book,6
Origen retitled the Song of Sbngs "The Second Song of Man," for he
said it was ™ot to be heard on earth alone, but also heard in heav-
eh."67
Rashi, a medieval Jewish commentator, also wrote extensive com-
mentary on the Song; and, while he differs from Origen in terms of
religion, the obvious roots of Jewish tradition unite the two in their
interpretations of the work they considered Solomon's. Rashi found
the dominant theme of the book to be the romance between God and Is-
rael, thus adhering more than Origen to the traditional ellegorical
idea, and he feit that Solomon saw what was to be Israel's destiny
by means of the Holy Spirit.68 Solomon saw, and revealed this vigion

in his Song, Israel being exiled into one diaspora after another,

660rigenes pp. L2, 23.
67

68Rashi "Commentary on the Song of Solomon," trans. by lichael
Wyschogrod, Commentary, XV (March, 1952), pp. 292-293.

Origenes p. L8.
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aiwqys lamenting her former dignity and remembering the days when she
was Yahweh's first love, his most treasured of a1l peoples.69 In this
interpretation, Rashi interweaves lyrics of great personal intimacy
with issues of national significance, Onevof the tendencies of the
allegorical spproach that has caused traditional objections.

Despite objections, much Jewish criticism and commentary support

~ the allegorical interpretation of the Song. The Midrash Rabbah, one

of the early collections of Judaic commentary, Supports the idea of
allegory in the volume that includes the Song. The Midrésh is in
agreement with Rashi in most cases, and it too states that Solomon
composed the song under the influence of the Holy Spirit, and that
Solomon intended the communication to be interpreted as the portrayal
of the love existing between Yahweh, the bridegroom, and Israel, the
bride.7o
The allegorical interpretation is presented, too, by Cohen in

The Five Megilloth. While Cohen does not support the theory, he rec-

ognizes its influence, and in his discussion of it he presents the

book 2s bearing the allegorical message of the spiritual marriage be-

71

- tween God and His Chosen People. Cohen does find some support for

9pashi p. 293.

70Song of Songs, trens. by Haurice Simon; Vol. IX of lMidrash
Rabbah, trens. by H. Freednmen and Mourice Simon (London: Soncino

e

Press, Itd., 1939), p. viii.

71Cohen, p. xi.
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Solomonic authorship, however, even while he doubts such specific

12

allegorical interpretation. One argument he cites is the language

of the book, and he states that "the nobility of thought and sublim-
ity of expression that permeate every utterance of the lovers were
not characteristics of the masses."73 Cohen uses this argument to
disprove authorship by any commoner, or attribution to folklore; he
sgpports authorship by some Wise man, presumably Solomon.7h

The éonsideration of the Song as allegory, then was primarily
responsible for its acceptance into the Csnonj but this interpreta-
tion was accepted not without controversy, gnd in later cehturies
the theory has been strongly denied. The men who deny the presence
of allegorical significance within the poetry do not necessarily ad-
“here to a specific literal interpretation; nor do they become greatly

concerned with the question of authorship, although many questions do

26

arise over the language of the book. ILanguage and authorship are not,

. either, proofs of each other, Symbolic language, which is the lan-
éuage of the Song, does'pot offer explicit proof of Solomonic author-
ship; but neither does it imply a limited folk background; it is,
~though, of vital importance in any interpretation of the Song that

is considered.

In supporting his idea of %one poem," Washinglon Gladden uses the

72

Cohen, p. xi.

73Cohen, p. xi.
7k

Cohen, p. xi.
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. language of the Song to disprove the allegorical theory. Gladden
states that if the Song were not found as a portion of the Scrip-
tures, no allegorical interpretation would have been considered.75
He goes on to say that the humen imagination is capable of yielding

some fantastic results when it is used to seek occullt meaning in a
. pilece of literature like the Song.76 Allegory, according to Gladden,
must disclose its purpose, and he finds that the language of symbol
is‘not so'perfect that a long chain of splendid ideas can be devel-
oped without using any single word or phrase that is spiritual.77
Also in support of his idea, he makes the following statement:
.. o€ven were this possivle, it would be false
art in the allegorist to hide awey his sacred
“thought behind a screen of sensuous and erotic
imagery so complete and so beavtiful as to give

no suggestion ghat it is only the vehicle of a
deeper sense. !

He concludes by stating that the poem celebrates and glorifies the
passion of love, which is at once the deepest and the most sacred
“~“thing in humen life; and-he says that the most simple story that the
Song tells is full of divine significance, not allegorically, but

rather in its essence.79 In the expression of this idea, Gladden is

561 2dden, p. 155.
76G1adden, p. 160,
"Ta1adden, p. 163.
78Gladden, p. 16L.

79G1adden, pp. 174, 176.
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presenting one of the most vital points of Hebrew philosophy, an

idea which excites many scholars concerned with the Song.

In his introduction to the Song, Andrew Harper echoes this

idea:

The truth is that sensuality and mysticism
are twin moods of the mind, interchanging in
certain natures with inborn ease and celerity,
mysterious only to those who have confined

their study of human nature to the conventional
and the commonplace,t0 - :

Cohen, too, supports this thesis:

The main moral of the book is that love,

besides being the strongest emotion in the

human heart, can also be the holiest. God

has given the gift of love to sweeten the

toil of the laborer.
Cohen goes on to say that while some have been offended by the free
expression of the Song, there may be a deeper purity in the frank
recognition and straightforward language of the book than is found
dn the veiled phrases of modern literature.

Robert Gordis, in discussion of the divisions he makes in the

book, uses the language of the poetry to support his arguments. He

80Harper, p. xxxvii.
81Cohen, p. xii.
82

Cohen, p. xii.



states that symbolism is much more profound than allegory, and that
symbolic language is superior to literal speech because the elements
of symbolism possess both essential reality and representational
character.83 Symbolism, as defined by Gordis, liberates the human
sﬁirit because it expresses moré than it éays and deécribes emotions
that otherwise are beyond exact defi'nition.81

According to these ideas expressed by Gladden, Harper, Cohen,
and Gordis, then, the lenguage of the Song of Songs, which is Solo-
mon's is symbolical, rather than allegorical. An expression such as
the Rose of Sharon poem (2:1-3), which Gordis classifies-as a Duet

of Mutual Praise, and which he titles Who is Like My Love, is not

a conversation between God and Yahweh, veiled and secret, but is a

conversation between two lovers, who use symbols to express what they

85

cannot otherwvise describe:

I am a rose of Sharon,
a lily of the wvalleys.
As a 1ily among brambles,
so is my love among maidens.
As an apple tree emong the trees of the wood,
so is my beloved among men.
With great delight I sat in his shadow,
and his fruit was sweet to my taste.

Another example, called by Gordis a song of Love in the World of

83Gordis, p. 38.
BhG

85G

ordis, pp. 37, 38.

ordis, p. 36.
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Nature, and titled The Time 6f Singing Has Come (2:8-13) shows again

this language of sym.bol:86

The voice of my beloved!
Behold, he comes,

leaping upon the mountains,
bounding over the hills,

My beloved is like a gazelle,
or a young stag.

Behold, there he staends
behind our wall,

gazing in at the windows,

- looking through the lattice.
MMy beloved speaks, and szys to nme:
"Arise, my love, my fair one,

and come away,

for lo, the winter is past,
the rain is over and gone.

The flowers appear on the earth,
the time of singing has cone,

and the voice of the turtledove
is heard in our land.

The fig tree pubts forth its figs,
and the vines are in blossom;
they give forth fragrance.

Arise, my love, my fair one,
and come away."

This, too, is a song of love between man and woman, and is not a
veiled picture implying God's love for Israel., It is a song of joy
and promised fulfillment, seen as an existent part of nature. The
fact that it does so extol the joy of human love, does nolt however,
separate it completely from being a part of Yahweh, and thus a part
of Israel, an entirety existing in the love between men and woman.

Within the framework of later Jewish philosophy, and the developing

86Gordis, p. 36.
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Wisdom tradition, there was no necessity for separating types of love,
nor for separating God from man. Also.within this tradition there was
no need for en allegorical interpretation of the Song, as each piece
of 1iterature‘existed as a whole, and the fact of its existence made
it also a part of Creation.

No conflict between thingsrsacred and secular existed, because
the two ideas participated in each other, so balanced as to find each.
other necessary. Certainly no conflict existed within the writer of
the Song, whether he be Solombn, or some unknown Hebrew poet, or sev-
eral Hebrew poets; nor did a conflict exist within the book itself,
be it oné poem or several. The historical conflict was imposed on
the song by its interpreters, who had an incomplete knowledge of the
background of the poem, and who believed the unabashed delight of the
book to be somehow sinful and secular. In their fear that the ideas
so oobvious in the book might be abused, they put it to use to support
the idea that the sacred world must somehow conquer the secular.

This point of view was not an exclusive theory of Biblical inter-
preter;s, but has existed in many ages, under many gulses, and it was
a significant conflict during the Renaissance. Renaissance man, devel-
oping from a Judeo-Christisn background, had many ideas in common with
the Hebrew Wisdom tradition, to whom he was indebted, and he can be
seen confronting many of the "Wiseman's" problems. As concerns of
the flesh terrified and tempted the Solomonian allégorists, so did
these same concerns assault the Puritans of the Renaissance era, and

as the Hebrew "Wiseman® sought to resolve the dilemma, so did concerned
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- Renaissance thinkers. Of these true men of the Renaissance, one man
spoke profoundly to the sacred-secular issue, as he defended the Art

of Poetry; and in Sir Philip Sidney's Defense of Poesie, many Hebraic

comparisons can be found.



CHAPTER II

“

The Renaissance, as an age of man, stands out in history as a
time of amazing progress. Defined as a time of the “rebirth of
learning,™ it produced many still-beloved artists, writers, and
statesmen; and in England, where Elizaebeth I reigned over a brilliant
and heroic court, literature flourished. This was the age of Shake-
speare, and it was the age of poetry, that long debated art that won
as its champion in this Elizasbethan Age, Sir Philip Sidney.

It is impossible to separate Sir'Philip Sidney from Renaissance
England, or to try to interpret his works apart from this environ-
ment. Sidney was not an exception to his age; and, for all his ac-
complishments as a writer, courtier, and soldier, he cannot be re-
membered as an exceptional Renaissance man., Sidney was a promise
and a token of what could be created by the Renaissance spirit, and
it is as that promise that he can be remembered:

There are great writers, poets especially,

- -of whom we can think without any strong con-

sciousness of the time in which they lived; but
Sir Philip Sidney is not one of them. When he
enters upon the stage of our imagination there
troops about him the whole pageant, with all its
music and bravery, of Elizabethan England. We
cannot think of him without his England, or of
his England without him. He was one of the men
of whom that proud time was proudest, and the

legend of his life and death is one of the il-
lustrious things that his age left to the world,.t

lSir Philip Sidney, Defense of Poesy, ed. by Dorothy M. Macardle
(Wew York: St. Martin's Press, 1966), p. ix.

33



Seriousness and ideolism were the basis of Sidney's life and
philosophy, and he adhered carefully to the ideal of the Renaissance
which was virtue, rather than mere virtuosity.z He was impetuous, a
man of strong_passions who strove to subordinate his weaknesses to
strict moral pri‘ncijples.3 Sidney was, before everything else, a
poet; and his writings reveal his creation of an ideal world where
exist folly,‘selfishness and treason, yet with courage and goodness
enjoying their full soope.h

C. Henry Warren, in his book, Sir Philip Sidney: A Study in

Conflict, makes this statement about Sidney:

A poet of this stature (and only one other poet
has achieved so much pure poetry in so short s
time) does not arrive at meturity of vision by
the accident of an enforced idleness znd an un-
happy love affair: he is a poet first, last,
and by virtue of a rare inbtegrity.>

Warren describes Sidney as a men vhose mind was a “thoroughfare for
all thoughts,® and a man for whom Justice was ean instinctive guide

which urged him to see almost too much of either side of a question.

281r Philip Sidney, Selections from Arcadia and Other Poelry and
Prose, ed. by T. W, Craik (Hew York: Capricorn Books, 1965), p. l.

3S:Ldney, Selections, p. 2.

hClarence Henry Ugrren Sir Philip Sidney, A Study in Conflict
(London and New York: Helson and sons, Litde, 1936), introductory
note. Sidney, Selectlon), Pe 3

5Wza.:r':mfzn, introductory note.

6Warron, pe L.
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As a writer, Sidney gave outstanding contributions to his age.

In Astrpphel and Stella he produced a sonnet sequénce that ranks with

the creations of Shakespeare and of Spenser.7 The Arcadia is unsur-

passed ip the.field of prose romance.8 The Defense of Poesy estab-
lished him as a literary critic of the stature of Jonson; yet, had
Sidney not written at all, he would still have to be regarded as a
Heyltural landmark,” He, with his sister Mary, the Countess of Pem-
broke, was responsible fo? the birth of the academic spirit in Eng-
lish 1iterature.1o
Sidney was surrounded, in the company of his sister, by a group
of strong neo-classicists for whom ruleS'wefe the most important part
of literature; but from this academic background, Sidney emerged a
romantic.ll As aAromantic, he found inspiration in the company of
such literary friends as Edmund Spenser and Edward Dyer, in their meet-
ings at Leicester House, with the group Spenser titled "Areopagus."12
Influence of both literary groups was profound on Sidney, if only in

that he in some respects reacted against the arguments he heard. It

is from this background of reaction that the Defense of Poesy emerges.

7Albert C. Baugh, ed., A Literery History of England (lew York:
Appleton-Century-Crofts, Inc., 19438), p. L72.

QBaugh, p. U72.

9Baugh, D. )4720

lOBaugh, p. L72.

Lpaugh, pp. 472, L73.

12Baugh, p. 173,



36

The Defense is at once a great piece of criticism and a highly
romgntic work. It vindicates the spirit of poetry as opposed to de-
tails of form and content, and it approves what is genuine, even when
it is not justified by rules of art.’> Sidney dealt with the criti-
cal question of decorum in poetry; but he did not sbandon, in his
support of decorum, his own heartfelt response to 1iterature.1h For
all his traditionalism, he remained a romantic; and the presence of
the two ideologies within his own thinking has sparked considerable
debate. | |

Sidney's Defense was one of the first modern documents in the
genre ndw identified as literary criticism; and he, along with other
notable writers of his age in England and in Itely, was one of the
men responsible for the establishment of criticism as an independent

literary form.l5 Until the time the Defense was written, English

‘eriticism had consisted principally of guestions of practical con-

. ' 16
sideration, and there had been little concern with theory of poetry.
The poet's function was rhetorical and technical, and the marks of a

perfect poet were skillfulness in rhetorical figures, a quick wit,

Baveh, p. L77.

1hVernon Hall, Jr., A Short History of Literary Criticilsm
(New York: DNew York University Press, 19063), pp. 37, Lb.

5ya11, p. LS.

16J. E. Spingarn, Literary Criticism in the Renaissance (New
York: Columbia University Press, 1899), pp. 261-202.
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. and a good memory.17 Sensibility, imagination, and knowledge of
nature and of human life were not taken into a.ccount.l8 Poetry was
a skill used primarily to delight, and on this basis it was judged.l9
When theory of poetry was considered, it was in an allegorical
framework, with the poet always hiding some moral truth beneath a
fable of his own invention.’’ When the Puriten attacks against
poetry became vehement, later developments in criticism were seen,
apd the theory'of poetry became more carefully developed. Poetry,
under the hand of Sidney, was defended as art which made instruc-
tion delightful.21 In his criticism, Sidney achieved a genuine
unification of ethical and esthetic values, an accomplishment that
was not really felt strongly until. the post-Renaissance era.22
It has been said that the glory of the Renaissance critics was
the fact that they established the critic as an honorable citizen
23

in the republic of letters. The glory of Sidney as a critic is

the fact that he created one of the few good pieces of criticism

17

Spingarn, p. 262.
188ping arn, p. 262.

19Spingarn, p. 262.

2OSp:'Lng.:—nrn s p. 263,

21Guy Andrew Thompson, Elizzbethan Criticism of Poetry (Megasha,
Visconsin: George Banta Publishing Company, 191l)), p. 112. Spingarn,

p. 269.

22Thompson, p. 117.

23Ha11, p. L8.
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. pfoduced during the Renaissance, and that he defended not specific
works of poetry, but poetry itself.2 At the time the Defense was
written, there wes little contemporary poetry worth defending; what
Sidney defended was a love of poetry, and the realization that poetry
must teach, and do so delightfully.2>

_Many céntroverSies have arisen over the Defense since its cre-
ation, controversies arising partly from a disagreement over what .

‘prompted the writing of the Defense. Stephen Gosson, who dedicated

his School of Abuse to Sidney, is often accused of precipitating the

Defense because of the views he perpetrated.26 Gosson was actually

et He believed

a Puritan idealist who earnestly sought moral reforms.
that art contained within itself the germ of its own disintegration;

and, in his School, he meant to chastise the abuse of the art of po-

etry, rather than to banish poetry itself.28 Because of the adamancy

of its views, the School of Abuse was interpreted as a threat to po-

etry. In spite of the apparent contradiction it implies because of

its usual interpretation, the dedication of the School to Sidney weas

2hhenneth Muir, ed., Elizabethan and Jacobean Prose, 1550-1620.
Vol., I of The Pelican Book of English Prose, gen. ed. Kenneth ATTot.
5 vols. (Harmondsworth, 1iddlesex: Pelican Books Ltd., 1956), p. xxiii.

25,

Tuir, p. xxiii.

263pingarn, p. 266.

27Spingarn, p. 266.

288pingarn, p. 266,
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- a sincere action by Gosson ard not a mockery and as a consequence the

theory that Gosson inspired the Defense is often questioned.29
Whatever the original inspiration, it is clear that Sidney

spoke eloquently to the conflict he witnessed around him; The Defense
is a logical discourse from beginning to end; it evidences a deep con-
viction in the mind of Sidney, and it propounds a desire to impress
that conviction on others, not merely as "a ééntiment of the heart or
a theory of the brain," but as "a settled and active belief of the

30

reason and judgement." That poetry should need such a defender pre-

sents some question, but Sidney apparently found that the atmosphere

around him demanded it. Says an unsigned article in Retrospective

Reviewr:

o.oit appears it The Defense was considered
necessary by the most poetical person of the
most poetical age that England or any other
country ever knew--the early, bright dawm of
the Elizabethan day.3l

In responding to the necessity he saw confronting him, then,
Sidney'created an essay on the nabure, objects, and effects of po-
. .. etry as an ért, in an age when English poetry had yet to be achieved,

L * 3 L) 2 ..
and when art was held in slight contempt.B He answered the Puriten

2PBaugh, p. LT6.

30uthe Defense of Poesy, " Retrospective Review (182i1), X, p. 5.

31Retrospective, p. L3.
32,

etrospective, p. Ll.
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' challenge which sought to reduce life to austerity and deprive men

of creative outlets, and he may be seen as defending art against the
entire Eo@y of Puritanical belief;33

Howevér, Sidney was moved not only by the rampant Puritanism of
his age, but also by the historical influences of his background to
write his Defense. Vhile G. Gregory Smith can say, in all honesty,
that "the great forces which stimulated literary defense were in them-
selves unliterany," these forces must be termed philosophical and ul-
timately h:i_s‘c,o:r"j.cal.BLL | _

There is an obvious Aristotelian influence evidenced in the
Defense, and this'influence has often come under scholarly discussion.
It is said that Sicdney's definition of poetry is the beginning of Re-
naissance Aris{otelianism.BS It is aiso said of Sidney that he is a
critic writing in the Aristotelian tradition, who attempts to define
poetry as a relation of manner and matter, attempting to unite Art--the
imitation, and Nature or Truth or Reality, that which is imitated.36

Plato, too, is seen as a strong influence on the Defense, and

'*w~‘3300rne11 March Dowlin, "Sidney's Two Definitions of Poetry,"
Modern Ianguage Quarterly (1942), XX, p. 580.

34514 gavethan Critical Esssys, 2 vols., (Oxford: Clarendon
Press, 19,0), p. xiv.

3.5 Spingarn, p. 269.

36Richard B. Young, "English Petrarke: A Study of Sidney's
Astrophel and Stella," Three Studies in the Renaissance: Sidney,
Jonson, Milton, ed. by Benjamin C. Nangle. Yale Studies in English,
Vol. 138 (lew Haven: Yale University Press, 1958), p. 6.




several modern critics feel that Sidney is actually defending poetny
against Plato rather than against Puritsnism. Platonism is, however,
a widely interpreted philosophy, and looking for it in a pure form

in the Defense presents varied problems. f#s Michael F. Krouse says:

Platonism is an exasperating subject to work
with in the study of Renaissance literature
because Plato's influence was, from the first,
so organic in Western culture, and was trans-
mitted in such a multitude of ways that one
can never be sure if he has to deal with Pla-
to, or with some later transformation of Pla-
tonism, or with several strata of transformed
Platonisms.37

Krouse does find, in spite of these difficulties, that the Defense
relies on Plato for its fundamental conceplions of the nature of po-
etry and of the ethical effects of poetry, and he believes that the
Aristotelian inflvence on the Defense is found in the presentation
—of the relationship between form and function in poetry, and in the

38

treatment of the formal aspects of poetry. Krouse states that

vhile most of Sidney's poetic depends vpon Aristotle, most of his

defense depends‘upon Plato.39
Irene Samuel, too, finds Plato's word to be the mein source of

Sidney's Defense; and she feels that Sidney's purpose 1is ﬁo reconcile

37Nichae1 F. Krouse, "Plato and Sidney's Defense of Poesic,™
Comparative Iiterature (1954), VI, p. 139.

38

Krouse, p. 1l0.

39Krouse, p. 0.
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~ Platonism, the accuser, with the £unction and form of poetry, the ac-
cused.ho' Sidney uses the doctrines Plato used toAconvict poetry tg
acquit her, states Samuel; and consequently, no direct reference to
Plato is po 31ble, as to quote Plato on any point would have invited
jrmediate opposition from those who denied poetry with the argument
that Plato had banished poets from his Republic.hl However, without
being paraphrased or quoted, Plato's philosophies are abundant in the
Defense, and when examined closely these philosophies are revealed as
the controlling purposes of the Defense.,

Plato objected to poetry becavse it was concerned with passion-
ate and irrational action, and in the Tenth Eook of the Republic,
Socrates presents the argument against poetry.h2 The argument has
three basic points; First of all, poetry is seen as bul one of many
types of knorledce, and Plato sees other lmowledges as more valuable
and more worthy of man's attention than poetry.43 Secondly, poetry
is called the "mother of lies," as it has no direct share in perfect

N

knowledge, but presents a third-hand view. Lastly, poetry is accused

hoIrene Samuel, "The Influence of Plato on Sir Philip Sidney's
Defense of Poesie," Modern Lenguage Quarterly (19L0), I, p. 383.

hlSamuel p. 383.

L2 J D. Kaplan, ed., Dialogues of Plato (ew York: Washington
Square ‘Press, Inc., 19615 pp. 370-376. Dowlin, "Two Definitions,"
pPe 577. Samuel, p. 385.

hB Twin Thaler, Shakespeare and Sir Philip Sidney: The Influence
of the Dblense of Poesy (Canbrldwe Harvard university Fress, 19L7),
p. &7, “Samuel, p. 307 | '

u‘“naler, p. 67. Samuel, p. 387.
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. of immorality because it encourages sinful abuse by infecting man

L5

with pestilent desires and arousing him to passion.
Sidney defended poetry against these three attacks by stating

them in his own terms, and by then using Plato's ideas as vindication.

Convinced that poetry is "beneficial to communities and to humen life,"

Sidney set out to prove that Plato was arguing against the abuse of

poetry, and not the art 'itsel:f‘.,46 Flato's great concern was the ed-

ucation of men to virtue, and Sidney supported the idea that the pur- |

i

pose of poetry is this education. To present this argument, Sidney

gave a definition of what a poet is and what poetry does:

Which I speak to show that it is not
rhyming and versing that maketh a poet (no
more than a long gown maketh an advocate,
who, though he pleaded in armour, should be
an advocate and no soldier) but it is that
feigning notable images of virtues, vices
or what else, with that delightful teaching
which must be the right describing note to
know a poet by.

This so-called "second definition" of poetry is often quoted as the
more important of Sidney's two definitions of poetry because it is

L9

seen as the controlling purpose of the Defense.

hSThaler, p. 67. Samuel, p. 387.

héSamuel, p. 389.

mSamuel, p. 386.

h8Sidney, Defense, p. 10.

h9The #rirst definition" states that poetry is on Mart of imita-
tion," which has as its end both "%o teach and to delizht," and it de-
fines three types of poetry. Sidney, Defense, pp. 8-10.
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Cornell March Dowlin states that the "feigning® or creating

images or patterns of perfection, and the rejection of verse or other
ornaments as the distinguishing characteristics of poetry are Sidney's
most importanﬁ pronouncements on the nature and technique of poetry,
and on the purpose of the “right poe‘o."SO Dowlin cites the Tenth:
Book of the Republic és the inspirational source of this argument.sl
A. C, Hamilton agrees wifh Dowlin as to thié source inspiration, and
he discusses more fully the idea of the "right poet." Hamilton finds
that Sidney places the percepfidn of ideas within the power of the
poet, and he states that Sidney relates the "right poet" to God, as
both are considered "makers."52
Sidney, Hamilton says, clearly distinguished the poet's purpose

53

from the end of his poetry. The poet's purpose was to create a

world that was perfect, to present images of things not as they are,
but as they should be.5h The end of the poetry thus created was, then,
the moving of men to action; mo&ing was found to be of a higher degree
than teaching, because it could, through its images, "Strike, pierce,

and possess the sight of the soul,n55

5Opowlin, "Two Definitions," pp. 57k, 578.
51Dowlin, "Pwo Definitions," p. 578.

52A. C. Hamilton, "Sidney's Idea of the '"Right Poet'," Comparative
Literature (1957), IX, 5hL.

SBHamilton, "1Right Poet'," p. 57.
Slgamiiton, "'Right Poet'," pp. 56, 58.

55Hamilton, miRight Poet'," pp. 57, 58.



L5

The ideas of Hamilton concerning Sidney's concept of the poetic

function are echoed by Dowlin in an article in the Review of English

Studies. Sidney's purpose, says Dowlin, was to prove poetry capable
of containing edifying and emotionally effective images which delight-
56

fully inspire right conduct. Dowlin finds in Sidney one vital, con-

trolling idea:

Sidney's fundamental concept of the function

of poetry is that, instead of making verses,

the poet invents fictions and moving repre-

sentations of what is good or bad and thereby

induced menkind to live a virtuous life.>7
Dowlin urges that this particular idea is original with Sidney, and
that Sidney is displsying, throughcout the Defense, originality of
thought, dispite his seeming reliance on ancient authority.SB

Sidney may be seen, then, taking the concepts of Plato, and trans-

forming them into a new and vital philosophy. Plato's great concern
with the education of men to virtue became in Sidney's hands an argu-
ment that elevated poetry to the position of teacher and mover. With-
in the framework of this idea, poetry became nearly synonymous with

.- teaching, and the presence of an ethical effect became a distinguish-

ing characteristic of poetny.59 Plato's idea of the ethical myth

56“Sidney and Other Men's Thought," Review of Bnglish Studies
(19LL), xx, 261.

57Dowlin, "Other Men's Thought," p. 259.

58Dowlin, "Other Men's Thought," p. 261.

59Krouse, p. 1hh.
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. which charms the part of the soul where fear and hope are bred became
the poetical myth in the hands of Sidney.’® The ethical myth which
had kept man hopeful and courageous as his soul struggled toward wis-
dom and Virtue became the controlling purpose of poetry; and within
this framework, the man who sought wisdom sought it both intellec-
tually and emotionally, finding in poetry's "delightful teaching,"

a response of his undivided being.

The ﬁonder of this response is the ability of man to see beyond
his fallen nature. The knowledge revealed by poetry is the highest
end of learning, the knowledge of a men's self.61 Through this kind
of knowledge, man is guided on the way to salvation, and the word of
God is reinforced.62 In these ideas expressed in the Defense, A. C.
Hamilton sees the influence of Cornelius Mgrippa as well as that of
Plato, and he states Agrippa's idea of lknowledge as supporting the
previous arguments. Agrippa, says Hamilton, sought to replace the
knowledge of good and evil which belongs to man's fallen state, with

63

the unfallen state of vision. That unfallen state can be revealed
only by poetry, because poetry alone, of all methods of learning, is

not limited by nature; rather in poetry is created another nature,

60Krouse, p. 1L6.
61

A. C. Hemilton, "Sidney and Agrippa," Review of English Studies
(1956), VIII, 156.

62Hamilton, #Sidney," p. 156.

63

Hamilton, "Sidney," p. 156.



. where poets are "makers of themselves, not takers of others."611
Sidney never tires, in the Defense, of stressing the ethical

function of poetry, and of making clear the fact that the end of all

earthly learning is "virtuous action."

So that the ending of all earthly
learning being virtuous action, those
skills that most serve to bring forth
that have a most just title to be princes
over all the rest; wherein, if we can show,
the poet is worthy to have it before any
other competitors.é ‘
Poetry was not made by external form, but by the quickening power
within it, and fundamental to the Defense is the stress given the
importance of creative im.agina’oion.66 Virtuous action was not en-
couraged by the literal reality of poetry, but by the fact the truth
vwhich it revealed enabled man to "soar heaven-high, above the dull
mists of casual, matter-of-fact histor:y."67
History is seen, by Sidney, as tied to the "bare was" of literal
reality, Y“captivated to the truth of a foolish world," where a histo-

rian is forced to record what was, while the poet is free to create

a perfect world, where he is the maker and recorder of what should

6bHam:i_l’t,on_, "Sidney," pp. 153, 155.

65Thaler, p. 16. Sidney, Defense, pp. 11-12,
66

67

Thaler, p. L2.

Thaler, pp. L6-L47.
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68
. be, The moral lesson taught by history was, then, not of the same

cloth and righteousness as was that lesson taught by poetry. Before
the writing of the Defense, history had been considered a branch of
philosophy which could teach man the moral lessons of the ages.69

Sidney presented the theory that poetry could teach morality better

than history.70 History was useful as a teacher, in Sidney's view,

only in so far as it could give specific instruction to men of action.

Where the historian, bound to tell
things as things were, cannot be liberal
(without he will be poetical) of a perfect
pattern, but as in Alexander, or Scipio
himself, show doings, some to be liked,
some to be misliked; and then how will
you discern what to follow, but by your
own discretion, which you had without
reading Quintus Curtius?Tl

Sidney ejected history from the realm of morsl philosophy, and
recognizing still its ability to teach, relegated it to the realm
of political philosophy, replacing it, in the moral field, with po-

72

etry. This he did because he saw history as a diffuse and inartic-

ulate teacher far inferior to poetry, which went straight to the point

68Tha1er, p. 6.

69J. Levy, "Sir Philip Sidney and the Idea of History," Biblio-
theque d'Humianisme et Renaissance (196L), XxXI, 608.

70

Levy, p. 61L.

71Levy, p. 615. Sidney, Defense, pp. 17-18.

72Levy, pp. 616-617.
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of an issue and illuminated it. >

On the issues mentioned, Sidney's views as expressed in the
Defense flow into the main stream of Renaissance criticism. The
Defense falls into three main parts, each dealing with vital issues
of the day, each presenting the somewhat revolutionary views of its
author, and each somewhat overlapping the other so that the parts
are not mutually exclusive, and even support each other. Alwin
Thaler finds that Sidnay roughly marks the sections of the Defense

with his own swmaries, and Thaler paraphrases those summaries:

1) Presents Sidney's definitions of poetry,
reviews its imaginative, historic, and philo-
sophic background, enumerates rapidly its
"kinds or species" and asserts its claims as
the earliest of teachers, the mirror of na-
ture, and in various respects; the superior
of history and philosophy.

2) Analyzes and refutes the various "objec-
tions® made against this art by the "poet-
haters'--Stephen Gosson and his tribe.

3) Inquires "why England” has "grown so

hard a step-mother to poetry," touches upon
earlier and centemporary English poets, and
discusses in some detail the defects of the
English drama., It then examines current af-
fectations in the lyric, in prose style, and
diction, and closes with an excursus upon

the English language and English versifica"oion.7h

These three divisions present three questions under real consideration

at the time, and they indicate Sidney's concern with the ethical and

731,9vy, p. 61).

7hTha1er, p. 1,
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. aesthetic function of poetry, which had been and still was under ques-

tion.

Sidney believed that "profitable" learning must have a rational
basis of human pleasure, and that as a consequence, impassioned learn-
ing, "heart-ravishing" knowledge, which was the civilizing power of po-
etry, also gave poelry its vindica,tion.75 The supreme logic of this
vindication was that there need be no separation between man's intel-
lect and man's enotions.

This purifying of wit, this enriching
of memory, enabling of judgement, and en-
larging of conceit, which cormonly we call
Jearning, under what name soever it come
forth or to what immediate end soever it
be directed, the final end is to lead and
draw us to as high a perfection as our de-
generate souls, made worse by their clayey
Jodgings, can be capable of,

The defense of poetlry, as given by Sidney, was that poetry, in
its moral philosophical framework, united a man's self rather than

divided it. In answer to the Puritan and Platonic charges that po-

etry "feeds and waters the passions," Sidney stated that it was by

|

--the right use of poetry that it shouvld be judged and not by the abuse
of it.77 Sidney saw poetry as presenting both the greatest evil and

the greatest good to man, as by its improper abuse or by its proper

75Tha1er, p. 1lL.

76Thaler, pp. 36-38. Sidney, Defense, p. 10.

77Samuel, p. 388.
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- uée, it could maﬁe man either foolish or wise.78

Sidney argued that bbth parts of the human soul-~reason and pas-
sion--must be ministered to by the poet, and that the ethical myth
which thus resulted was demanded by man's irrational nature.79 Its
function was somehow to reconcile men to his own being, and through
man's reason this end could be accomplished. Rather then being anti-
thetical to reasdn, poetry was shaped by it; and in the right use of
this poetry true ethics could be taughﬁ, as neither good nor anything
else could be ¥nown until it had been apprehended with passion as well
as with reason, and poetry offered the perfect union of both ideas.
In these ideas, Sidney brought aboul a genuvine unification of ethical
and aesthetic values, a rare accomplishment for a man faced all around
with Puritan absolutism.81

Sir Philip éidney, in his Defense of Poesy, then accomplished
the writing down; in a piece of literary criticism, of ideas which
wefe to become tﬂe great Renaissence goals. He answered the Puritan
challenge that decried literature, end especially poetry, as being sec-
ular and wworthy of attention; and he defined, for those who had long

misunderstood it, the Platonic objection to poetry. He faced the

788amue1, p. 388.

79Krouse, p. 12,
8OK'rouse, p. 2.

81Thompson, p. 117.
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- of Songs, whether that author be Solomon, or an unknown poet (or

poets) who comprehended Hebrew Wisdom.



CHAPTER III

The problem of the sacred and the secular has been a part of
man's dilemma since the Fall., Before the Fall, man lived in an ideal
state where no division between things worldly and things heavenly
existed; and, since the Fall, man has sought somehow to return to
that ideal state. There have been many paths trodden along this way,
with many absolute philosophies appearing as ultimate answers to the
question. There have been some who affirmed a completely sacred ap-
proach, the most notable being the Puritans; and there have been some
who have affirmed the delights of the flesh and taken the path of He-
donism. In between these two extremes, there héve been thbse who af-
firmed a perfect mingling of the two and who in the process praised
the opportunity of man, even in his fallen state. Two ideas express-
ing this position from very similar viewpoints, yet‘widely separated
in. history, are the Hebrew Wisdom tradition and the ideal of Renais-
sance man.

‘Hebrew Wisdom was a gradually evolving philosophical tradition
in Jewish history, and only in retrospect can the main points of it
be sharply defined. As background to the idea of Wisdom, however, an
understanding of the Hebrew idea of man is necessary. John Pederson,

in his book Isreel: Its Life and Culture, makes this statement con-

cerning the situation of maen:

5k
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The Israelitic conception of man is made

. clear to us through the myth of creation.
Yahweh created man from clay and breathed

into him His breath of life, in which man-

ner man became a living soul., The basis of
essence was fragile, corporeal substance

which became a soul--nephesh (WiN1). It

is not said he is supplied with a soul--such
as he is, man, in his total essence is a soul.l

This idea, so sharply expressed by Pederson, is one of the most vital
controlling ideas of Biblical Judiasm; for the Old Testament Jew was

concerned with what he was, and as he saw himself, he was a soul.

In God in Search of Man, Abrzham Joshua Heschel discusses the re-

ligious position of the 0ld Testament Jew, and he finds this religious

position an integral part of what ultimately came to be Jewish philos-

ophy:

.+ othe issue which must be discussed first
is not belief, ritual, or the religious ex-
perience, but the source of all these phe-
nomenas: the total situvation of manj; not
how he experiences the supernatural, but
why he experiences and accepts it.2

The total situation of man was that he was a living soul, and it was
as a living soul that Cod sought him and the idea that God cared to

seek man is the controlling factor in Jewish morality. There was, in

Liohammes Pederson, Israel: Its Life and Culture (London:
Oxford University Press, 1926), p. 99.

2pbraham Joshua Heschel, God in Search of Men (Cleveland: Vorld
Publishing Company, 1959; Philadelphia: Jewish Publishing Society,
1959), p. 7. |
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. the total situation of men, a binding relationship between God and
His people, and the single most important factor of the 0ld Testament
is this relationship between God and man.” The personality of Yahweh
was a central idea in Israel's religion, and this idea of personality
impiied a moral obligation, as personality, both human and divine,
finds its highest expression in Inor-al:'ﬂcy.l‘L In the development of the
Wisdom tradition, then, one of the principal aims of Wisdom came to
be the application of this morality to the circumstances of life.5

As the philosophy of Judiasm developed into the Wisdom tradilbion,
it came to support_defiﬁite philosophical positions, and these posi-
tions reflect the integral ideas of Judiasm. First, the existence
of conscience and of consciousness was recognized.6 Secondly, impor-
tance was placed upon the concept of all things being in a state of

[

becoming.’ Thirdly, the assertion was made that Life is an essential
reality.8 Fourth was the dominant fact that evil is stupidity, re-

versed and equally acceptable as, stupidity is evil.9 These four

. 3Henry Wheeler Robinson, The Religious Ideas of the 0ld Testament
~ (Wew York: Charles Scribner and Sons, 1919), Pp. 38,
by, . Robinson, p. 38.

oy
6

Duncan Black MacDonald, The Hebrew Philosophical Genius (Prince-
ton: Princeton University Press, 1930), p. 12.

. W, Robinson, p. L3.

7MacDonald notes that there is no word in classical Hebrewy for
"to be," there is only a word for "to become.” P. 16.

8MacDona1d, p. 12.

?MacDonald, p. 12.
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positions are plainly infellectual, and they are reached by applica-

tion of independent thought to the obvious facts of 1ife.10

Always, along with these principles, went the controlling in-
fluence of the Personality of Yahweh, and the primary object of all
philosophy was to determine the nature of this God. The assurance
that the Hebrews felt of the power and personality of Yahweh's pres-
ence behind 1ife left open the marvelous pbssibiliﬁy that just such
friendshib as existed between individuals could exist between man
and God.ll It was on this basis that man approached God, and it was
within this framework that he came to comprehend Reason, which ulti-
nately developed into Wisdom. 2

One of the most distinctive features of biblical monotheism is
the concept of an intensely powerful divine will which rules history.13
According to this view, God imposes His will upon the will of man

1L

and thereby makes man aware of his relationship to God.” Communion

* - > 3 . 1 iy
with God is recognized then as a communion of moral wills. 5 The

o

1OMacDona1d, p. 29.

11MacDona1d, p. L.

12MacDonald notes that the philosophy of Wisdom which he finds
within the Hebrew tradition is different from the usual interpreta-
tion of Wisdom, which normally is considered a much nore limited view
of life. Fp. 29ff.

13Julius Gubtmen, Philosophies of Judiasm, trens. by David U,
Silverman. Anchor Books (Garden City, Mew York: Doubleday and
Company, 1959), p. 5.

thuitmen 5 De 5.

15 .
“Guttman, p. 5.
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- possibility presented in this concept is the idea that men possesses
a moral will independent of the moral will of god; and consequently,
‘man is capable of a Reason of his own, independent of the rule of
Yahweh.,

Again the concept of the Fall becomes important, for it may be
said that it is at the Fall that man acquires the ability to Reason
and the knowledge that he possesses his ovm moral will, The Genesis
account of the Fall presents Adam and Eve in the Garden, having per-
mission from God to eat of all trees in the Garden except the Tree
of the Knowledge of Good and Evil.™® When they eat of the tree at
the serpent's tempting, they are banished from the Garden, and from
the perfect life they have led there;l7 It is interesting that in
historical folklore, there are many Trees of Knowledge, but the Tree
of the Knowledge of Good and Evil is unique vo Hebrewmythology.l8
The presence of this particular tree allows for man's attaining an
independent moral sense and becoming a self-determining moral being
~even against the will of.Yahweh.19

The accomplishment of abtaining this moral independence was

the estazblishment of Reason as a guide in life besides the Will of

léSir James George Frazer, Folklore in the Old Testanent (llew
York: . Tudor Publishing Company, inC., 1923), pp. 10-18.

1?Frazer, pp. 16-18.
laMacDonald, p. 1.

Machonald, p. L.
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Yahweh.20 Reason became an ultimate of itself, but once this reality
was reached it was limited by the knowledge that there was an ulti-
mate and absolute behind existence that also possessed Reason and
Personalitw.Ql Thus there existed in Jife two definite, knowable
avarenesses, conscience and consciousness; and somehow, between these
two awarenesses, Hebrewv men found not conflict, but rather purpose
and logiéf Tt did not occﬁr to him that he could escape the Person-
ality of Yahweh because of the moral sense he had acquired; rather
he was aware of himself becoming ever more aware of himself, and ever
more aware of the Personality that was the only Absolute he recognized.
The philosophy of biblical Jusiasm was dynamic in its concen-
tions., It saw the world as constantly flowing and changing--as con-
stantly becoming. The netaphysic of this world was "becoming“ not
"being," and it did not conceive of a constant state. Within this
metaphysic, Iife existed as a mysterious, ultimate reality, and it

was this reality that was in a state of becoming. When God blew his

_ spirit into man to give him life, he made him in literal Hebrew "z

1iving desire"; the essence of this living desire was that man had
no thouzht of not living, but rather he sauv himself and "a living de-

. ‘s 22
sire® constantly becoming thalt desire.

QOMacDonald, p. 33.
2l.MacDonald, p. 33.

22HacDonald, p. 20.
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This quality of existing as "a living desire® implied for man
a moral imperative, and he interpreted that imperative as a question
of intelligence.23 Possessing, by virtuve of the Fall, a knowledge
of absolute good and absolute evil, man used the Reason he had ob-
tained to affirm the fact that stupidity, or a lack of Reason, was

~evil. If man did not constantly become more knowledgeable, he was

static; if he was static, he was not becoming; if he was not becon-
ing, he had ignored the moral imperative of Reason, and in so doing
he was evil and he was ignoraﬁt.

It is interesting that no one of these Hebraic ideas concerns
itself with a division between God and lMan. In fact, the moral in-
perative of this Judaic philosophy demends.a constant interchange
beteen God and man, and that interchanze requires the total aware-
ness of being ¥a living desire." Total awareness implies an” avare-

Fad

ness of all levels of life at once, and the essentials of Hebrew Wis-
don are the affirmation of the ability to know total aﬁareness. With-
in this awareness, the marvelous Love that Yahweh feels for the man
he has created exists in all areas of men's life; and, wherever he
turns, even when he faces God's anger, he is aware of God's love,
Lgainst this background must the Song of Songs be understood.

When the Song of Songs is read as a song of Hebrew Viscdom, the long

debate over whether the poetry is secular or sacred, allegorical or

23HacDona1d, p. 26.
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erotic, becomes insignificant. The Song is a song of love, be it
the creation of Solomon, or an anthology of folk-poetry gradually
assembled through several centuries. The Iove which it describes
as existing between man and woman is but one level of the same love
vhich exists in every breath of Iife., As Herbert Weiner states:

e« for Judiasm, love is one flame express-

ing itself on many different levels. To

diminish the flame on any one level is to

weaken the capacity of love on all levels.2l

Perhaps the message of the Song is that man, in knowing love on
any one level of his 1ife, participates in the Love that exists at
all levels. Certainly this idea does not point té cénflidt but to
-unity, and it may be safely asserted thal the writer (or vriters)
of the Song Iknew there was no Judajc conflict. The historical con-
flict evident in studying the Song of Solomon was imposed upon it
by its interpreters, and is not inherent in the poetry. However,
it is the conflict rather than the content that has made its influ-
ence Telt in the world of literature; and many centuries after the
first discussion of the Song, in the Age of the Renaissance, the con-
flict still raged, as Renaissance man sought to affirm in his life
the kind of wnity Hebrew Wisdom quite completely acknowledged.
Between the development of Hebrew Wisdom and the founding of a

Renaissance world view, the phenomenon of Christianity somewhat

—

QhA. I. Kok, "levels of Ilove: Commentary on the Song of Songs,™
trens. by He Weiner, Cormentary (April, 1958), XV, 383.
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. altered the Hebraic heritage that Renaissance man inherited. The

coming of Christ brought a promise of salvation and eternal life
that the 01ld Testament Hebrew had not known., It was a promise dis-
torted somewhat by later influences and philosophies, and it was a
promise rejected by the continuing Hebrew commmity. In spite of
this rejection, Christianity was the outgrowth of ancient Hebrew
ideas, and that influence could not be denied. In spite of the ex-
pected changes, Renaissance desires greatly duplicated those of the
early Heobrews. E. M, W. Tillyard says of the Renaissance:
People still think of the Renaissance as

a secular period between two outbreaks of Prot-

estantism: a period when other religious en-

thusiasm was sufficiently dormant to allow the

new humanism to shape out literature.25

He concludes, however, that it is wrong to look on the Elizabethan

Age as purely secular, for he finds that the greatness of the Eliz-

abethan Age lay in its ability to contain so much of the new without

bursting the form of the old.26

62

In viewing the world in which he lived, the Renaissance humanist,

—~which was the name this idealistic man ultimately acquired, saw man

placed in the midst of the Universe, between the angels and the

beasts.27 Placed in the center of these two forces, angels being the

oot

25The Eiizabethen World Ficture (Wew York: Random House, 1961),

P. 3.

26Ti11yard, pp. 5, 8.

2Tpi11yard, p. 3.
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| forces of Heaven and beasts being the forces of Earth, man was con-
stantly afflicted by the claims of two different worlds. Man existed

in the high state of tension produced by the friction of two contra-

28

dictory principles.
Man was in this position of conflict because of the Fall; for,
before the Fall, he had lived in a position of grace, unworried by
- 8in, and after the Fall, he was fofced, because of sin, to seeck some
path to salvation. All conflict existent in the world around him oc-
~curred because something had disturbed the careful order of the world,
and the only means of resolving this conflict was the reestablishment
of proper order.29 Proper order could be regained through the theo-
logical scheme of sin and salvation; for, in spite of the Fall, man
retained some of his original virtue, as he was created in the image
of God.BO Man could reach toward Heaven and rise above his imperfec-
tions because God had shown the compassion to give His Son as an atone-
ment for man's sins. The two ideas, order and the scheme of sin and
salvation, were so fused in Renaissance thinking that they are hardly

31

separable, and their influence was profound. As Tillyard states,

this ideological background was so strong that any man “"could revolt

28Tillyard, p. 5.

29Ti1lyard, p. 9.
30p411yerd, p. 21.

31Ti11yard, pe. 20.
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ggainst it, but could not ignore it."32

The problem that arose in the Renaissance, embodied in Puritan
Absolutism, was an over-emphasis on the attainment of Heavenly goals
and a rejection of worldly pleasures. The age-0ld confiict between
things sacred and things secular became again vehement, and men were
greatly discouraged from any participation with the beasts, as world-
Jy interests naturally fed the sihfui delights of the flesh. All ac-
tivities of nman came into question.at this point, and perhaps the
greaﬁest conflict occurred over man's use of language,

Lenguage, as naen's most obviously powerful commmicative tool,
presented the most threatening influence on man's thinking. Lan-
guage, in the hands of a clever man, was capable of moving man to
action, and the great fear was that man could be as easily moved to
sinful action as to Heavenly action if presented with a well-wrought
argunent. Action was one of the key words of Renaissance thinking
and vltimately, the desire to persvade men to act becane one of the
dominant themes of Renaissance literature. Persuasion by uvse of Rhet-
oric (lanpuage) became condemned, however, because it was too easily
- abused. Because it was abused and could be used for evil, written
language itself came to be considered evil, and of all literary genre,
poetry was considered the worst offender.

Throush poetry, as through any form of art, man seeks to capture

32Tillyard, p. 18.
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and perpetvate those fleeting moments of ecstasy experienced in a
lifetime. Because men knovs so few moments of pure Joy, he desires
sormehow to preserve them, to create them in an eternal state. Such
is the desire of the poet, to create an immortal moment of Joy, so
perfect in its conception that it captures the essence of men's life,
and holds that essential moment in a form meny méy view more than the
one time he experienced it and thus made it creation. Poetry has
this obviéus affiliation with the emotions of man, and thus it be-
comes the prime suspect when considered an outlet for language. Po-
etry has too easily become the tool of passion.

Against this background Sir Philip Sidney defended poetry. Sid-
ney recognized that the power of most things is capable of dval ef-
fects--constructive and destructive--and he also recognized the fact
that this conflict was inseparable from knowledze, as all things and

33

all men have a dual nature, and a capacity for good and evil. Sid-
3 hy

ney thus supported the concept that langvage was neither good nor bad,

3L

but was a means to either. In the Defense may be seen reflections
upon the goals of language and its influence, and the later defini-
tion of J. T. HcCullen thalt the 'Ymajor function of rhetoric is to

unite wnderstanding and action," may be seen as one of Sidney's de-

fending argunents for poetr-y.35 Sidney believed that poetry was the

33Joseph T. McCullen, "Renaissance Rhetoric: Use and Abusc,:
Discourse: A Review of the ILiveral Arts, V (Summer, 1962), pp. 254-255.

3L’IﬁicCuZLil.erl, p. 261.

[J
3)H-Cullen, p. 256,
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most obvious route to this désirable union.,

The poet, as seen by Sidney, was a "maker," a creator of the
wonder of life that men wished to remember., The poet was able, by
virtue of his abilities as an artist, to recall for man the times
when he was aware of rising above his fallén state. The poet was
inspired by passion, but his passion'was atv once lustful and holy,
for his awareness encorpassed the totality of man's situation and
responded to the cuality of his existence. Taken in proper balance,
therefore, and put to proper ﬁse, poetry participated in the goodness
of God's creation; it taught men, and taught them with beauty and
delight; it moved men to action, and through the kﬁowledge it pro-
vided, this action poetry provoked was moral. In abusive hands, po-
etry was capable of urging men to undesirable action; but, thouzh
poetry could be abused, it was not evil of itself. Poelry itself
was innocent, and after Sidney's Defense, poetry stood vindicated.

In writing the Defense of Poesy, Sir Philip Sidney responded to
a conflict that he witnessed rather than a conflict he experienced.
He'was‘moved to action not because good and evil were at war within
him, but because good and evil were at war without him, and he knew
the possibility of reconciliation. In this knowledge, he stonds as
one of.the first Renaissance speakers to the issue, but historically
there is other precedent for his position: earlier, the Hebrew philo-
sophic position had maintained this idea, even though critics had in-
posed conflict upon it.

The 01d Testament Jew and the Renaissance Humanist, in spite of



_ cénturies of separation, had sought similar goals, Both had been
acutely aware of a creative power behind life., For the 0ld Testa-
ment Jew, that power was the personality of Yahweh; for the Renais-
sance Humanist, it was God the Father, who ordained the orderly uni-
verse. The Hebrew and the Humanist both realized the state of things
"becoming! and the idea of flux, even if for the latter, the state
of becoming had a quality of rigidity in the concept of order. The
Humanist and the Hebrew joyfully affirmed Llife, and recognized its
ultimate reality; for, even in the Renaissance knowledge of Christ
and his promise of eternzl life, there existed the desire to make
life on earth as great a gift as life in Heaven. These two histor-
ical persons agreed too, on the importence of knowledge and the vir-
tue of learning, and the quest for adequate understanding was ever
encouraged.
Having in common four such vital philosophical positions, the
- 01d Testament Hebrew and the Renaissance Humanist arise easily iden-

tified in the Song of Songs and the Defense of Poesy. The conflict

between things sacred end things secular which the one aroused, and
that same conflicl to which the other responded, has existed since
the Fall, traveling under several guises (good and evil, use and
sbuse) and it is a conflict which both sought to resolve, one pur-
posely, the other unknowingly. |

Sir Philip Sidney and the poet of the Sohg of Solomon were aware
of a magnificent balance in life. Their two writings, one represcnt-

ing an historical person, the other representing an historical idea,
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ekpressed the assurance that all levels of life partook of passion
and of blessedness: at once, in an inseparable and reconciled world,
man loved God and man loved life, and man most bountifully expressed
this love through the establishing of relationships with other nen.
Thus was mon in action, aware of a moral balance in the ‘u_niverse that
could be perpetuvated in the world vo:’c" poetry. Thus could men praise

- the sensuous love he felt for a woman, and through that love lmow

sormething of the love of God.,
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