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CHAPTER I 

INTRODUCTION 

In his Preface to Anthony Trollope; A Critical 

Study, A. O. J. Cockshut states that his thesis is that 

Trollope is a gloomier, more introspective, and more 

satirical writer than he is generally thought to be. 

Cockshut gives evidence of the progressing development 

of Trollope's pessimism by analyzing several of his latter 

novels. Cockshut cites that although the last period of 

Trollope's life, consisting of the years from 1868 to 

1882, was one of change from the optimistic middle period 

of popularity to the period of pessimism, this period of 

retreat, cjuestioning, and satire produced Trollope*s 

greatest achievement and revealed his deepest 

preoccupations. 

Since Cockshut»s investigation does not consider 

all of Trollope*s novels of the latter period, but rather 

a limited number of them, his thesis may not be valid. 

To test Cockshut's belief that Trollope's latter period 

of writing reflects a definite change toward pessimisir. is 

the endeavor of this paper. This intention will be re

solved by reviewing the novels which Cockshut deals v/ith 

and by investigating gloom, introspection, and satire in 

other novels which were omitted from Cockshut»s study but 

which were written during Trollope's latter period. 



In a chapter entitled "The Story of a Reputation,'' 

Cockshut gives evidence of Trollope's reputation as a 

novelist by dealing with George Saintsbury's Essays and 

Studies. Cockshut comments that Saintsbury prefers many 

of Trollope»s early and middle period books because they 

allow him to recall the memories of the sunny mid-

Victorian period and because they are gay, extrovert, and 

humorous; whereas, Saintsbury enjoys very few of the latter 

books because they deal with madness, guilt, indecision, 

loneliness/ and despair. 

Cockshut briefly discusses Trollope*s early sati-a 

in order to give perspective to his technique of working 

with the latter works. Cockshut finds mild satire in the 

character of the Duke of Omnium in such early works as 

Dr. Thome (1858) and Framley Parsonage (1860). The 

satire is directed against the Duke's admirers rather than 

against the Duke himself in the Barsetshire series. By 

comparing the mild satirical effect of the early works 

to the more purely satirical trend of the latter novels, 

Cockshut comments that the Duke represents evil incor

porated into a system while, on the other hand, in 

The Way We Live Now (1873) Melmotte represents an evil 

figure which disturbs a system and threatens to replace 

it with his own. Thus, Cockshut states that Trollope's 

tecrinicjue in the satire of the Duke is to use it as a 

wide yet unobtrusive criticism of a whole society. 

"X 



Cockshut acknowledges He Knew He V7as Right (1868) 

as the half-way stage of Trollope's satire. This v;ork, 

which Cockshut names primarily a satire, questions, by 

using ridicule and doubt, the accepted principles of 

truth, independence, the law of inheritance, and the value 

of leisure. Cockshut presents characteristics of Trollope 

as a gloomy writer when he discusses evidence of lone

liness and aimlessness in the work. Trevelyan's lone

liness is caused by his desiring to dominate someone. 

When he suspects his wife of attempting to deceive him, 

he experiences real loneliness because, v;ithout her, he 

will have no one to dominate. Since Cockshut interprets 

the novel as a study of the dangers of unearned income 

without the responsibilities of property, he views all 

of the characters as victims of aimlessness. 

In discussing The Eustace Diamonds (1870) , V7hich 

he calls a satirical novel, Cockshut says that the main 

theme is the hollowness of people and institutions. 

Although he admits that the work is not primarily a satire 

on law and respectability, Cockshut points at the in

justice done by the courts and by public opinion to 

Lady Eustace, who keeps the diamonds which belonged to 

her husband. Lady Eustace is not punished for perjury 

by the courts but rather by Mrs. Carbuncle, who actually 

has no objection to perjury at all. Then, Trollope 

satirizes all of the characters v/hen Mrs. Dove asks. 



"What are the diamonds, and what is their value?" The 

reply is "Nothing." Cockshut discusses the satire 

expressed in the character of Lord George Cariruthers, 

who attacks the marriage lav7S and the cynicism of v/omen 

who break their oath to love forever. Ironically, the 

women involved are Lucinda Roanoke, v.hose fiance repulses 

her; Liidy Eustace, who has married for money and has 

hastened her husband^s death; and Mrs. Carbuncle, v.ho is 

involved with Lord George while she is apart from her 

husband. Cockshut presents evidence of irony in the fact 

that Lord George wishes to v/eaken the sacredness of the 

marriage vow and of the conventions of his society in 

order to reap love affairs. Finally, he reveals more 

irony in the fact that, the marriage cerem.ony being that 

which Carruthers rebukes, he plans to get control of 

Lady Eustace's fortune by marrying her. 

In contrast to the story of Lady Euscace and her 

love of lying is that of Lucinda Roanoake and her love of 

truth. Cockshut says that since Lucinda is too pessi

mistic to yield to ambition or to wealth, she refuses to 

go to the church for her vredding because of her dislike 

for the bridegroom and because of her disgust at the 

cynicism of fashionable v;eddings. 

Having stated that He Knew He Was Right (1868) 

was the beginning of a new kind of writing vrhich caused 

an artistic achievement, a loss of popularity, and an 



atmosphere of gloom, of madness, of internal feelings, 

an^ of terrible externc.1 events, Cockshut also ne-.es 

An Eye For An Ê /e (1870) the first v:ork of Trollope v/here 

the old world is unmixed with the new. Although the 

change is never complete, he pinpoints the marked and 

sudden change where new methods are always predominate to 

the year 1870. Cockshut contributes the change to the 

leisure caused by Trollope's retirement from the Post 

Office which began two years previous to the publication 

of He Knew He Was Right, to the general and belated under

standing of the changes that Victorian England faced, 

and to a possible reversion in old age to his early, 

unhappy, and insecure boyhood. 

In An"' Eye For An Eye, a young officer, who inherits 

an earldom, hesitates between his loyalty to the property 

and title and his loyalty to Kate, a poor Irish girl 

whom he has promised to marry. Although the young heir 

sees a great difference between the two worlds, Cockshut 

com»ments that Trollope wishes to suggest that the differ

ence of the two worlds is very small since the bleâ 'vness 

of wealth and of poverty both produce loneliness. 

Cockshut says that the point of the novel is the way an 

average young man can be corrupted by the idea of wealth 

and rank. He comments further that the irony of the vrork 

is that the young officer, Nevill, cannot see tha-c the 

loyalty of his love and the loyalty to his duties of his 



order are connected. The same situation is evident in 

the temptation of his aunt who advises Nevill to abandon 

the girl because of his duties to his order; yet, for the 

aunt's code, to break a pledged word is an offense against 

her religious code and against the code of gentlemanly 

conduct. 

According to Cockshut, the them.e of The Way We 

Live Now (1873) is the collapse of standards and of social 

order under new methods of finance. Cockshut comments 

that Trollope, for the first time, pictures money and 

rank as having an element of irresponsibility. After 

hearing that Melmotte may be a sv/indler. Lady Monogram 

does not wish to attend the dinner given by Melmotte if 

the Emperor"of China and the English prince do not attend. 

Ironically, Melmotte's success and failure alike depend 

on reputations, not on facts. When Ketta Carbury accepts 

Roger Carbury's rival in love, Carbury refuses to tell 

her of a disreputable incident which might place doubt on 

her fiance's affection for her. Carbury does not see that 

his appeal of honor, based on his hearing, of the fiance's 

affairs in confidence, conceals an injustice. In this 

work, Cockshut points out that the inequality of the sexes 

is increased because, unlike his earlier technique, 

Trollope allows the women to be bullied and insulted. 

Collapse of the social order is evident in the family 

of the Longestaffes. Mr. Longestaffe, who is financially 



insecure, blames his situation on the adm.ission of the 

Jews into Parliament; nevertheless, he deals with MelmiOtte, 

a Jew, in order to raise the needed money. Cockshut sees 

irony in the fact that the situation of the Longestaffes' 

daughter, Georgiana, not being able to find a husband, is 

the logical result of her parent's actions. He explains 

that if the Longestaffes had not squandered their income, 

they would have been able to send her to London husband-

hunting. He cites a second irony in that the Longestaffes 

are fortunate to meet someone, through Melmotte, who is 

as honest and courteous as Brehgert, Georgiana's Jewish 

suitor. 

Cockshut continues to tra^e the crov̂ ing trend of 

change in Trollope's v/orks by discussing the time-

honored assumptions VThich Trollope falsifies in this 

work. The usual attempt to sell the girl for mioney is 

made by herself, instead of by her parents; the parents, 

although they care little for her, are horrified for their 

own sake; and the elderly man, wath nothing but m.oney, 

is actually superior in understanding and generosity to 

the proposed bride. 

In discussing Dr. Wortle's School (1379) Cockshut 

disagrees with Sir Hugh Walpole, v/ho stated that 

Trollope credited the Peacockes v/ith being right in their 

denying a previous marriage vow because of social 

hypocrisies. Cockshut states that the main idea of the 
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work is not in the conduct of the Peacockes, v/ho learn 

that her first husband is still alive, bu-c in the conduct 

of Dr. Wortle on discovering the facts. Since Cockshut 

feels that Trollope reflects that marriage is alv.-ays 

binding, he observes that the book is a s-cudy of the 

clash between an unquestioned morality and the character 

of the man who is forced to act as a judge. Cockshut gives 

tv70 ansv̂ ers to the question, "How c.i.d it com.e about that 

a clergyman of the Church of England condoned adultery?" 

One ansv7er is Dr. Wortle*s v/ish to express pity towards 

an inferior member of his household, Mr. Peacock, and the 

second is his resentment against his superior or against 

anyone who gives him advice. 

Kept in the Dark (1380) concerns a girl \:ho m.arries 

without telling her husband that she has previously been 

engaged to another. The former fiance. Sir Francis 

Geraldine, is sensitive to the former relationship and 

desires revenge; the husband. Western, idealizes his wife 

so much that when he convicts her of a small fault, he 

continues to suspect her of v7orse. Thus, Geraldine's 

sensitiveness is that of cruelty and V7estern's is a type 

of nobility based on idealization. At a point, their 

common trait, sensitiveness, causes them to co-operate 

in an injustice to the girl. 

In discussing his final selection, Mr. Scarborough's 

Far.-.i-ly (1881), Cc^^kshut suggests that during Trollope's 



last ten years, he v/as fascinated with the fantastic side 

of human nature. The character of Mr. Scarborough 

reflects the peculiar becoming more fantastic and suggests 

doubts about the ordinariness of the ordinary as 

Mr. Scarborough, on his deathbed, outwits everyone. 

Cockshut comments that Trollope, in accordance with his 

fascination, suggests that society will always be led by 

such men as Mr. Scarborough because society rests on the 

idea that a gentleman will always act like a gentleman. 

Cockshut believes that the main point of the work is 

honesty. He reflects that each of the main characters 

has a different standard of honesty and that each standard 

is justified from a point of viev7. Cockshut cites that 

Mr. Scarborough's grotesque morality is no more vulnerable 

than that of the others—Mountjoy, who is conscious that 

he is bad and useless, and Augustus, who secretly agrees 

that Mountjoy is the rightful heir. 

The next chapter contains the discussion of the 

first of five novels which are to be investigated for 

evidence of Trollope's pessimistic mood during, his latter 

period of writing. 

^ 



CHAPTER II 

SIR HARRY HOTSPUR OF HU>:BLET?r:'7AIT 

Similar to those novels discussed by Cockshut, 

Sir Harry Hotspur of Humblethvraite also reflects evidence 

of the change in Trollope's style of writing during his 

last period of writing. Cockshut's statement thai: 

Trollope became a gloomier, more introspective, and more 

satirical writer during his later years is realized in 

this novel, which was written in 1869, as v/ell as in 

He Knew He Was Right (1868), which is pinpointed by 

Cockshut as the half-way stage of Trollope's style of 

writing. 

In Sir Harry Hotspur Trollope questions some of the 

accepted principles of the early nineteenth century, such 

as maintenance of one's order and one's class of birth 

prescribing one's character. This work begins v.-ith a 

shadow of gloom caused by the death of Sir Harry Hotspur's 

only son. Although he has no other son to .inherit his 

wealth and title. Sir Harry does not wish to separate his 

property from his title after his OV.TI death; yet, he does 

not wish that his only child and the heir to his property 

and wealth, Emily, marry the worthless heir to his title 

and rank, her cousin, George Hotspur. In this manner, 

the inner struggle of duty to the order over du-cy to a 

child appears. Having temporarily set aside the idea of 

10 
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combining his wealth with his title. Sir Harry encourages 

Emily to accept a suitable young lord as her husband-

to-be. Emdly also reflects the intensity of the conflict 

concerning the idea of duty of family honors and responsi

bility in contrast to that of duty to her ov/n heart. S^.a 

refuses to accept the chosen lord, never-cheless, real

izing that her father places on her the responsibility 

of choosing a just partner for her wealth. To the regret 

of her parents, Emily becomes very attracted to her 

cousin, George. Had George been a fitting husband for 

Emily, the advantages of the union of the v/ealth and of 

the title would have pleased all. Trollope's doubt and 

questioning of the duty to maintaining the order is 

revealed as' Sir Harry hesitates in his refusal of the 

marriage although he has heard many reports of the sins 

of the young heir. Finally, Sir Harry condemns himself 

for his hesitation in acknowledging that his duty to r.is 

child and to her happiness is above that duty to his 

title, order, or rank. 

Intermingled v/ith Trollope's introspection of the 

principle of duty of maintenance of the order is the 

questioning of the accepted belief that the high born class 

naturally produces those of admirable characteristics. 

Emily becomes very obstinate in her v/ish to marr̂ ^ h^r 

cousin regardless of the proof and statements of George's 

worthless character. Although she knows that George is 

^ 
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said to be of evil nature, to be extravagant with his 

mioney, to be a gambler and a drunkard, to be an associate 

of low men and of low women, and even suspected to be a 

liar and a swindler, she loves him with such depth that 

she desires to whitewash the black sheep. 'iTr.z.n Sr.ily 

pleads with her father that George is -cheir heir and that 

he must not be deserted. Sir Harry vacillates and agrees 

to an attempt of reform. Agreeing to the proposed plan 

of reform. Sir Harry continues to experience despair and 

indecision concerning his course of action toward the 

desired wedding of Emily and George. Sir Harry possesses 

the attitude that, although he opposes the marriage of the 

two youths, if the union must occur, the title and pro

perty can be kept togeuher. He rationalizes in this 

manner, and he agrees to an attempt of reform because of 

his ever present desire to unify the title with the 

wealth. He reflects his depressed state of despair and 

indecision when he questions himself, "'/Hiat have I done 

that I should be punished in this way?'"^ 

Sir Harry v/ishes to think that since George is of 

good blood, the true character of George's blood will 

come forward regardless of his past degrading activities. 

Trollope questions this theory as he staues in the 

novel that high position demands and often receives 

high work, but that this procedure succeeds and fails wi-ch 

low born and high born classes alike. Trollope's final 



implication is tha-c good blood often produces courage, 

but that blood alone does not bring a man back to 

honesty. 

Even when Emily learns of George's real character, 

she refuses to reject his offer of marriage because she, 

too, is controlled by a sense of duty. Si.nce z'r.a loves 

him, she feels that her duty is to try to reform uhe 

reprobate through a long period of probation. She 

believes that since the theory of religion is based on 

forgiveness, her duty is to forgive and to reclaim the 

prodigal. Trollope cor:ments that in all of her arguments 

concerning George, she is blind to 'JTI-^^ character. 

VThen Emily states, "'If a man be in the vrater, you must 

not refuse to throw him a rope because the water is dae-p^'' 

while pleading for a chance for reform of George, Trollope 

retaliates, "If the rope be of m.ore value than the man, 

and if the chance of losing the rope be rc.ud^r. greauer uhan 
2 that of saving the man, tnen tne rope is not tnro\vn." 

After truth is found v.hich reveals George to be a swindler 

and a cheater. Sir Harry cannot continue the plan of 

reform. He aĉ ôiowledges that his regard for his property 

and title is nothing in comparison to his love for Emily. 

He even states that he could abandon any thought to his 

wealth or family esteemi for her happiness. Ccnsecraently, 

Trollope reflects his belief that the rope, Emily, must 

not be sacrificed in order to save the worthless m.an, 

George. 

1 
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The gloomy elem.ent to which Cockshut refers becomes 

evident in the characters by their aimJLessness, by their 

loneliness, and by their subsequent hopelessness. "t'Then 

Emily learns that George is actually a cheater at cards 

and that his character is as dark as it is reported to be, 

she accepts the facts with a sense of completeness. 

Finally, the arrival of the letter from George which 

terminates his relationship with her, initiates a melan

choly state for Emily. She changes her usual gay uype 

of dress to thau without ribbons and ornaments; she takes 

isolated walks; she attributes the failure of the 

attempted whitewashing of the black sheep uo herself; 

and she looks hesitantly to her dreary future. After the 

completion of the payment of the debts by Sir Harry in 

return for the letter of renunciation, Emily adopts further 

practices of dreariness- S'ne spends her time among the 

poor attending church with them, and she reads dreary 

books in abundance. She experiences feelings of aimless

ness and despondency because of her severed tie to George. 

She reflects her depressed state when she tells her 

father that she will never get over the loss of her cousin 

and over her failure in his reform.. She feels that the 

experience leaves her void for any life and that she will 

ver̂ ,̂  possibly die soon. After journeying to Rome, she 

continues to dress very ''grey and sad and solemn.-^ She 

continues to live as a parson who know'̂  uhat "The backbone 

^ 



of her life was broken." Although Em̂ ily felt complete

ness when she first received George's letter, she 

continues to hope for some miracle v.hich m.ight reform, her 

cousin and return his heart to her. After Emily reads 

that George married a Mrs. Morton, she no longer expresses 

or feels any hope for a mdracle for the m.an who "made her 

old, worn-out, and weary." Thus, she dies in her state 

of hopelessness and aimlessness, realizing the degradation 

of his character but continuing to feel a love for him 

which she does not fully understand. 

As Sir Harry returns to England after Emily's death 

"a grey, worn-out, tottering old m.an, v/ith large eyes full 

of sorrow, and a thin mouth that was seldom opened to 
6 

utter a word, " he stands alone V7ith nothing left except 

his V7ealth and title to comfort him. His sta^e is also 

one of aimlessness and hopelessness because he has no goal 

to endeavor, other than to will his property to a distant 

heir, and no future to anxiously avzait. He a\:aits death 

with a sense of defeat because of the death of his tv/o 

children, because his title will go to one of such deterio

ration, and because his property will pass into oblivion. 

A reader doeo not have to make a decision about 

the character of George because, having informed the 

reader fromi the opening pages of the novel that George 

is of great unv7orthiness, Trollope continues throughouu 

the work to reflect this belief by the st^tem.ents of m.any 
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characters. Although the novel deals V7ith the attempt to 

reform George, there is alv7ays present a forbidding 

awareness that there will never be a marriage and that 

there will never be a reformed George. The author assures 

the reader that all of the sins of which George is accused 

are true. His life is of such degeneration, after failing 

in his one desire to marry Emily, that he does not even 

realize the effect on Emily of his letter in which he 

renounces his claim on her hands. He is completely in

different toward the effect; he is even indifferent toward 

his marriage to Mrs. Morton, an actress associate. George 

comes to be one V7ho feels no degree of love or gratitude 

for anyone as he goes from bad to v7orse in his aimless 

condition. "Trollope comments that for such men as George, 

who have nothing left but to eat and to drink, there 

remains no hope. Consequently, although a man with a 

title, he lives a life of loneliness, of aimlessness, 

and of hopelessness. 

The satire of vThich Cockshut speaks is abundant in 

this work. Sir Harry strives to make Emily happy, but 

in reality, he -is the cause of her unhappiness because he 

first allowed George to visit Humblethwaite, because he 

desired to unite the title with the wealth, because he 

momentarily agreed to the proposed reform of George, and 

finally, because he forced George to vTriue the letter 

renouncing Emily's hand. Although he continues to hope 

1L 
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for her happiness, he finally places her in a position 

where she faces a life of hopelessness and aimlessness. 

The result of Sir Harry's attitude tov7ard his child, 

his title, and his wealth is ironical. Although Sir Harry 

thinks of what is best for Emily, he also attempts to 

combine his title V7ith his property. The irony is that 

he destroys her, because she dies of a broken heart since 

she cannot marry George, and that he destroys his v/ealth, 

because it melts into the vast possessions of a distant 

relative. The only survivor of the three—the child, 

the title, and the wealth—is the title which is in the 

hands of the one person whom Sir Harry hates and V7ho is 

the least worthy of the three to exist. 

The temperaments of the two cousins mirror irony. 

The child, V7ho is obedient and devoted to her parents 

and also loyal and devoted to George, is the one v7ho be

comes so unhappy and V7ho suffers; on the other hand, he 

who is so dark, dishonest, sinful, and unv7orthy in 

character, is the one to continue to live a relatively 

easy life in comparison to that life which he is accus

tomed to living. The pity is that George is never av/are 

of his degradation or of the pain v.hich he inflicus on 

others. That he is never aware of his degradation 

presents itself in the incident with the moneylenders. 

George refers to the moneylenders by degrading term̂ s 

because they wish for him to give up Emily in order that 



they might receive their promised money which George oires 

them from Sir Harry. George never stops to think v:hat 

the moneylenders think of him even though he owes them 

large sums of money. He is never aware of his ov.̂i de

gradation; rather, he resents the authority of others. 

Further evidence of irony in the vrork is that after 

being revealed in view of his true character, George 

returns to the actress, Mrs. Morton, who is able to give 

him advice and strength when Sir Harry demands that he 

write to Emily renouncing her hand in marriage. He no 

longer goes to Lady Altringham, who has advised him in 

wooing Emily, because in his low state she cannot give him 

the kind of assistance which he needs- Neither can he go 

to Emily for advice because she V7ill not be disloyal to 

her family and see him. In his loneliness, he turns to 

the only person who will befriend him and accept him, 

Mrs. Morton. Ironical is the fact that the holder of the 

title of such a family must go to a fallen wom.an to get 

support rather than to one of his own class. Yet, this 

incident supports Trollope's belief that one's class of 

birth does not prescribe one's character. 

A_ 



CHAPTER III 

L A D Y ."̂.Ĵ T̂ÎTA 

Evidence that tV,̂  change in Trollope-s vrriting is 

continuing to develop is visualized in Lady Anna as it 

is in Sir Harry Hotŝ :.ur. In Lady Aaina, written in 1871, 

Trollope reflects cynicism toward some of the attitudes 

of the aristocracy as he questions some of the old 

assumptions concerning the behavior of the nobility. 

Along with his introspection, he also inserts a gloomy 

element in the main characters and satire on the hollow

ness of the people and their institutions. 

As Trollope devotes the mainstream of this novel 

to his questioning of the attitudes of aristocracy, he 

also expresses the inequality of wom̂ en through the 

characters of Josephine Murray and her daughter, Anna. 

Josephine Murray experiences great cruelty and harsh 

usage from her husband. Earl Level. The Earl believes 

that "v7oman V7as m.ade to gratify the appetite of man." 

Considering women as prey, he agrees to a wedding in 

order to satisfy his physical desire for Josephine. 

After six months of marriage, he informiS her that she is 

nothing but his mistress and that their child is not the 

heir to his property and title because a former wife 

lived at the tim.e of their marriage. In this m.anner did 

Trollope begin his reflection of the inequality of the 

19 
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sexes which he bases on the weakness of woman who is 

manipulated and bullied. Trollope continues to reveal 

this inequality in his characterization of Anna as great 

force is placed upon her to embrace the attitudes of 

ari stocracy-

A.fter Earl Level denounces the validity of his 

marriage and after he leaves to sail to distant ports, a 

local tailor of Kesv7ick, Mr. Thwaite, takes Josephine 

Murray and her child, Anna, into his home and supports 

the mother's attempt to prove the validity of her miarriage 

and title and of her child's biirthright by financing her 

lawsuits. After the death of the earl, his will reveals 

that he bequeaths his possessions to a friend, who is 

later paid a sum of m.oney in order that she leave the 

country; that he leaves his title and estate to r̂ is 

nearest heir, Frederic Level; and that he states that 

Anna Murray is his illegitimate daughter. Since the earl 

is acc[uitted of bigamy charges after he leaves the Countess, 

Josephine Murray, she is to receive the entire property 

if she can prove that her marriage was valid. The 

lawyers of the young earl realize that she will, in all 

probability, win her case. They, thus, encourage a 

marriage between the cousins, Frederic and Lady Anna, in 

order that each might be satisfied. Eventually, I^.n^ is 

the only person involved who opposes the union because 

she loves the tailor*s son, Daniel. Herein lies the them.e 

A. 
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of the novel. The old tailor, Mr. Thv7aite, v/ho for over 

twenty years has protected the Countess and her daughter 

as they strive to prove their rights presents the idea 

which Trol-lope questions: "'Tailors should ccnsoru with 
2 

tailors, and lords and ladies should consort together.'" 

Lady Anna is a long evolution of Trollope's 

introspection of the right of the aristocracy. When 

Anna tells Frederic Level that s^ne cannot accept his pro

posal of marriage because she loves a tailor's son, the 

young earl has the attitude that one of the rank of tailor 

is not worthy to marry a miomber of the aristocracy. 

Serjeant Bluestone, one of the la\>ryers, states that 

" . . . in England the welfare of the Stace depends on 

3 the conduct'of our aristocracyi" A young female companion 

of Anna comments that a lady should never marry one who 

is not a gentlemian because the differences of the classes 

were m.ade to exist. Even Daniel»s poet friend also 

believes that the marriage between the lady and the tailor 

should not be solemnized because of the differences of 

the classes. The poet did not say that the noble family 

is of nobler use, but that the classes should not unite 

because of the differences, \\hen Daniel asks of the 

importance of the individual's love, the poet comments 

that the love of the poet is not that of reality. He 

continues that the poet's constant love, such as uhat of 

Juliet, does not exist. 

A_ 
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When lawyers autempt to brib.. Daniel to release 

Anna from her commitmient to him, Daniel contrasts the love 

of individual to the love of family and vjealth. Daniel 

states that Frederic's devotion to .̂ .̂na began v.hien the 

young earl learned that the late earl's money belonged 

to her; whereas, Daniel's devotion began vThen no one 

believed that she would ever have any money. Daniel 

comments that his o\-m. love continued to grov7 after his 

father asked him if he begrudged that he spend all on the 

behalf of the Countess and Ajina. Daniel concludes that 

his love comes from giving and that the young earl's 

comes from his desire to receive. Thus, Daniel joins 

Anna in placing the importance of the individual over the 

importance of duty to rank and family. 

Although Daniel, v7ithout resentm.ent, sacrificed 

becoming master tradesm^an because his fa'cher spent all of 

the needed money on the Countess^ cause, the Countess and 

the nobility reject him because of his rank. 

Since the Countess spent most of her life in an 

effort to prove her daughter's birthright, she rejects 

V7ith horror the thought of Anna commduting herself to such 

a low marriage. The Countess is unable to consider the 

love of an individual because of her belief of the ncble-

man's responsibility to the honor and V7ell-being of an 

ancient famiily. Although Countess Level made -che ma stake 

of marrying for rank, she spends the m.ajority of her life 

i_ 
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struggling to give her child that righu of rank. Although 

she endures friendlessness, poverty, and ridicule, the 

Countess possesses the hope of proving that her daughter 

is in reality Lady Anna. With the right of rank, title, 

and wealth won in court. Lady Anna would also receive the 

final victory—the general acknowledgmient of her position— 

with the marriage to her cousin. The m.other begs Anna 

to acknowledge her obligation to the noble fam.ily by 

marrying accordingly. The irony is that after years of 

her miOther's struggling and fighting. Lady Anna does not 

want her title,, but only the tailor's son. Further irony 

is evident as the Countess wins her lifelong battle only 

to have the victory bring her unhappiness in the forra of 

a tailor for a son-in-law. 

The mother feels that in order to satisfy her ovm 

purpose in life, her daughter must m.arry the earl regard

less of Anna's personal feelings for Daniel. The obsession 

of the Countess for acknov7ledgment of victory of her life

long struggle appears when she speaks of Anna, ""iCould 

it not be better that she should die?"' The Countess 

resents Anna's -destroying the final victory by marrying 

a tailor after a life of suffering to be accepted by the 

nobility. In her self-centered state. Countess Level 

relates that all of her ambition is betrayed, that all of 

her hope is destroyed, and that all of her honors are to 

be degraded because of the marriage. The extent of the 

A 
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Countess' preoccupation with her long endeavor is visu

alized as she falls to her knees begging Anna not to go 

through with the marriage. Receiving no promise of with

drawal, the Countess corraments that she and her daughter 

will either be friends or enemies and that if Anna 

continues to embrace her commitm.ent to Daniel, their 

relationship will be one of enemies. 

The obsession of Councess Level evolves to madness 

as she decides to make a forceful attempu to prevent the 

daughter's marriage. In the depths of her anxiety she 

states, "^I would sooner see her dead at my feet than 

know that she was that man's vrife; ay, though I had 

stabbed her with my own handi^" The madness becomes 

apparent as'" she tells Anna that she will kill Daniel V7ith 

her own hands or that she will even kill "̂̂ .na in order to 

prevent the destruccion of her purpose in life. After 

suffering through so many external events and inner 

feelings of conflict. Countess Level stops at nothing to 

prevent that which she abhors. As uhe miOther sits by the 

bedside of her seriously-ill daughter, the Countess 

realizes that if Anna marries Daniel, she, the Countess, 

will be a failure. As a coward, the Countess fears 

society because of her failure. She does not fear death 

or after death, but only the thought of her failure. 

The height of her desire for success occurs v.hen i^he shoots 

Daniel. She is so obsessed by her own desire to complete 
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, / C.A i.«W< her lifelong struggle for uitle, v:ealth, position, 

recognition, that she is prepared to face death in order 

to achieve her goal. Although she might die as a 

murderess, the death oi Daniel v:ould prevent ̂j::Lna's 

destruction of the Countess' lifelong struggle. 

That marriage of an aristocrat to an artisan is not 

suitable; yet, that the murder of an artisan by an 

aristocrat is acceptable is an element of irony v.hich 

Trollope implies. The incident of the shoo'cing of Daniel 

presents irony in many views. That Daniel should be so 

concerned with the fate of Countess Level after she shot 

him and that he should strive to spare her the revelation 

of the act are such viev;s of the irony. The Countess 

is smiled upon in amusement as she almost forgets the 

misery caused by Anna as she autempts to escape the re

cognition and punishment of her wic]:ed deed. Yet, the 

amusement quickly fades as the public ironically accuses 

Daniel of drinking in order to explain his behavior 

during the time he suffers from the gun shot. Trollope 

satirizes the hollov/ness of the people as they immediately 

give the Countess the benefit of the doubt and accuse the 

artisan of baseness in order uo explain the subject of 

their own curiosity. 

After the Countess accepts that Anna and Daniel are 

to marry, the mother viev7s nothing in her future except 

her own death. Since all she has is Anna, \fno is leaving 
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her to go with Daniel, there is nothing left except 

death. Although her previous life has been that of 

solitude, with the exception of the friendship of the 

Thwaites, the loneliness of the future is even more defi

nite. The Countess lives the remiainder of her life at 

Level Grange, the estate of her late husband, in a state 

of aimlessness because she has no goal for V7hich to 

endeavor nor any hope to anticipate. Although she 

triumphs over the act of her husband calling their child 

illegitimate, she ironically comipletes her life amidst 

the reminders of the tragedy of her youth. 

The gloominess of Ajina's life is controlled by her 

despair and indecision concerning her desired m̂ arriage 

and by the resulting inner conflict and external events 

of her life caused by the desire of her miOther for her to 

marry a nobleman instead of a tailor. As the novel 

developes, Anna lives V7ith the family of Frederic for 

several V7eeks in order to allow him to woo her. She 

experiences an inner conflict because she learns to enjoy 

and appreciate the type of life which the aristocratic 

family enjoys in com.parison to that of stern hardness 

endured during the life with her mother. Although she is 

tempted by the life of luxuries, ease, and grace of the 

Levels, she cannot deny that she loves Daniel, that his 

type of life is her environm.ent, and that she must return 

to her own life as his wife. After she tells Frederic 
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that she is engaged to a tailor's son, zhe doubts her 

decision to marry Daniel. She experiences intense con

flict between her duty to her family to marry a nobleman 

and her duty to Daniel, an individual whom she has giv^n 

a promise to. She is unable to be false to him or to 

betray him regardless of her responsibility to her 

family. Neither can she disregard the years of compan

ionship, love, and friendship v.hieh the Thwaites so 

selflessly gave to her and to her mother. 

Just as Countess Level feels the inequalities of 

her sex, so does her daughter as she is manipulated and 

forced to abide by others' desires. As a result of her 

abiding commitment to Daniel, Anna is manipulated to 

experience external events of force. Her mo-cher sends 

her to the home of her lawyer in order that sha might 

be conditioned by his family to accept her responsi

bilities. The Countess refuses to have any pleasant 

relationship with Anna as long as she continues to proclaim 

her love for Daniel. The mother believes that by acuive 

force and by severity, the daughter will fall to sub

mission. Since the Countess m.arried t'ne earl because 

of his title, she is unable to understand why her daughter 

desires to marry for love» Although .-jr.na faces mental 

and physical severity since ^^3 is conuinually being 

conditioned and since she is confined to her q^aarters, 

she endures these external events and falters not to the 

submission. 
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Throughout the work, Daniel also faces indecision 

and despair because he wishes to hold Anna to her promise 

to marry him; yet, ha realizes that his responsibility 

may require him to release her voluntarily from, that 

promise. He questions whether or not he is robbing Anna 

of her rightful happiness which life with him might not 

bring and which life with Frederic supposedly would 

bring. After much deliberation, he writes to Anna 

because he can see the difficulties of which he is told 

that their life together will cause. He does not wish to 

bind her to their m̂ arriage by her promise to him but only 

by her love for him. 

Daniel, too, experiences external conflicts as well 

as internal conflicts. Not only does ha write the letter 

to Anna, which releases her from her promise if she 

desires, but he goes for m.onths without seeing her, 

relying only on his faith in their love. He faces the 

public which says that he binds her to her childish 

promise only because of her wealth. Finally, the extreme 

example of his external suffering is his V70und inflicted 

by the Countess. 

Being the mouthpiece of Trollope's cynicism toward 

the aristocracy, Daniel is distrustful of the nobleman in 

any of his endeavors. Daniel possesses sneering dis

belief in the sincerity of the nobility. The depth of 

Daniel*s distrust and dislike for the aristocracy is 

A-
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realized when he begins to resent the good qualities 

which he sees in the nobility. He is actually disap

pointed that Frederic behaves V7ell during their interviev/. 

When Frederic's family, the family V7hich opposes 

the marriage of Anna and Daniel, offers its estate as the 

site of the V7edding, Daniel is not in favor of the place 

because he believes that he will not be at ease with the 

family since he considers the tv70 classes, that of the 

Lovels and his own, to be very different. Sir William, 

a la\rr̂ er, tells Daniel that because of his merit and 

wealth, Daniel is traveling from his o\m class to the 

class of the aristocrat. He continues that although 

hard V7ork is done in both classes, men of Daniel's class 

are alvTays traveling from it to the other class. Sir 

William comments that in m.ost cases lords are m.ade lords 

because of the good V7ork V7hich they have done for the 

country, ^^en Daniel opposes the m.outhpiece for the 

aristocracy by stating that he V7ishes to remain in his 

own class and that he does not believe to attain the 

aristocratic class is the desire of the public. Sir 

William retaliates that any man of merit continually 

attempts to be leader over his class, order, or sect. 

He tells Daniel that even if absolute equality in England 

V7ere established, that the reappearance of the aristoc

racy is inevitable since the virtues of some men cause 

esteem and esteem produces wealth. Trollope's implication 

^mm^^ ..__ ^ 
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is that the aristocracy should not be desired or held in 

esteem simply as an end in itself, but because of its 

merit. Sir William convinces Daniel that to go am.ong 

the Lovels and to accept the position which his o\m and 

his V7ife»s wealth gives him, will reflect a high manliness 

in him. 

Earlier in the novel, Daniel works for a long 

period of time to prove the validity of the title and 

rank of the Countess and Anna -..hen he actually dislikes 

the nobility. Trollope completes the work by implying 

that Daniel, who abhors the aristocracy V7ith intensity, 

will eventually acquire the merit to complement his 

wealth and becom»e a member of nobility himself. 

5L 



CHAPTER IV 

AYALA'S ANGEL 

In Ayala's Angel, written in 1878, Trollope 

becomes stronger in his introspection of the Victorian 

society by combining some of the questions of the works 

discussed by Cockshut. The hollo\̂ l̂ess of people and 

institutions seen in The Eustace Diamonds, the corrup

tion and irresponsibility caused by wealth and rank 

evident in An Eye For An Eye, and the collapse of the 

standards of the social order reflected in The Way We 

Live Now are dealt with in Avala's Angel. 

Although the heroine of this novel is Ayala Dormer, 

who with her sister, Lucy, is left an orphan and is in 

the care of her aunt and uncle, the large part of 

Trollope»s questioning appears through the family of the 

girls' aunt. Sir Thomas Tringle, Baronet and his wife, 

Erameline, have three children—Tom Tringle, Junior; 

Augusta; and Gertrude; who along with many of the char

acters reflect the hollowness of the people and their 

institutions, especially that of marriage; the corruption 

and irresponsibility caused by their wealth and rank; 

and the collapse of standards of their social order. 

When Ayala arrives to make her residence with the 

Tringles, while Lucy goes to live with an uncle and his 

wife, the Dosetts, she conflicts with Augusta from the 

31 
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moment that she arrives. Augusta resents the charm and 

beauty of Ayala, and she certainly dislikes Ayala's 

ability to gain the attention of her fiance, the 

Honorable Septimus Traffick, a member of Parliament. 

Another problem arises when Tom, the younger, falls in 

love with Ayala, to her dismay. Throughout the novel, 

Tom whines and begs for Ayala to become his wife, while 

she, from his first effort, tells him very definitely 

that she does not love him and that she cannot become his 

wife. Tom does not accept her decision and attempts in 

many different ways to make her consent. He sends his 

father to plead with Ayala to marry him and, as a result, 

to become a wealthy woman. Tom is so accustomed to 

receiving anything which money can buy that he is unable 

to accept that he cannot have Ayala. He attempts to 

buy her love by presenting her with a diamond necklace, 

which is worth three hundred guineas. He even seeks a 

third person to write a suitable note to accompany the 

gift. He values the power of money with such a degree 

that he expects Ayala to realize the depth of his love 

when the cost of the gift is stressed upon her- Finally, 

when Ayala rejects his gift and his offer of marriage, 

Tom adopts a low type of life and blames her for his own 

degradation in an attempt to reclaim her. He joins a 

club in London, drinks heavily, and attacks a policeman 

in order to show Ayala her effect on him. When Tom hears 

a 
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that Jonathan Stubbs has proposed marriage to her, he 

sends Stubbs an invitation to duel. Even though Stubbs 

declines the offer, Tom's action reflects a breakdown in 

the standards of his order because Tom is aware of 

society's negative attitude toward dueling. Having 

received a rejection from Stubbs to duel and having gone 

to Ayala and begged for her hand in marriage, once again 

in vain, Tom attacks Stubbs at a theater when he realizes 

that his wealth and his father's power will not win for 

him the girl whom he loves. In his immaturity Tom reverts 

to a sickbed and blames Ayala for his condition. As a 

last effort, Tom convinces his mother to go to Ayala to 

learn whether or not she is engaged to Stubbs. In his 

lowness, caused by his inability to discipline himself, 

he even asks his mother to impress upon Ayala her title 

as his wife when his father eventually dies. When he 

learns that Ayala is engaged, he faces a world tour with 

indifference and aimlessness. 

After Tom proposes several times to Ayala, the 

Dosetts question her negative decision because of Tom's 

wealth and rank. Ignoring the element of love, Mrs. Dosett 

represents the attitude of society by questioning what 

right Ayala has to refuse such an eligible match. 

According to society^s attitude which Trollope questions, 

Mrs. Dosett cites that there is no place for romance with 

marriage and that one must be concerned with "bread, and 
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meat, and coals." Her uncle, Mr. Dosett, expresses the 

questioning of Trollope as he ponders over the assumption 

that men may use their energy, industry, and talents to 

find a wife, but that a girl who has nothing but her beauty 

and her wit, must obtain her husband by her charm. 

Although Sir Tringle reflects his past and the fact 

that he has made his millions, he is the only member of 

his family that is not corrupted by his V7ealth and position, 

In her egotistical manner, Aunt Emmeline refuses to allov7 

the girls to walk in the park because those with wealth 

as theirs should ride in a carriage. She does not think 

that Isadore Hamel is a worthy suitor for Lucy because 

he is a poor artist and because he is of illegitimate 

birth. Hamel mirrors the Tringles as he considers them 

"not only rich and vulgar, but purse-proud and conceited." 

He regrets that they have money but no ability to be use

ful. Even Ayala refers to their possessions as "gaudy 
3 

magnificence of Tringles." V^en Aunt Emmeline asks Lucy 

and Ayala to exchange homes simply because Ayala dis

pleases Augusta and Tom, Aunt Emmeline manipulates their 

lives with her personal desires preceding their happiness. 

Augusta accuses Ayala of encouraging Tom's devotion to her 

and of conniving to obtain a proposal from Stubbs. She 

even contributes the stated actions to Ayala's lov7 birth 

although she knows the truthfulness of Ayala's character. 

Emmeline dislikes Ayala; nevertheless, she comes to 
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approve of a marriage between Tom and Ayala to satisfy 

her son's desires. 

In the confusion of the Tringle household where 

Augusta and Traffick prolong indefinitely finding a per

manent residence for themselves after they marry, where 

Tom reverts to a life of introversion blaming Ayala for 

his destruction, where Gertrude invites one suitor after 

another to elope with her, and where Mrs. Tringle aids 

each child in its irresponsibility. Sir Thomas has only 

his millions to ease his mind. Since Sir Thomas has 

worked to make his money, he can make the best of any 

given situation. He is unable to realize why the members 

of his family are so corrupt that they succumb to a 

situation, as does Tom, or that they manipulate the lives 

of others to mieet their own aims, as do Mrs. Tringle and 

Gertrude. In a state of despair he asks, "'Vrhy is it that 

my children are so much more foolish than other 
4 

people's?'" He does not see that his wealth has brought 

to his family corruption and irresponsibility. In his 

effort to be good to his family, he is too liberal and 

too generous with his gifts. 

The hollowness of marriage is a theme which Trollope 

reflects thuroughout Ayala' s Angel. Augusta marries 

Mr. Traffick because he is a member of Parliament and 

because he is the second son of Lord Boardotrade. 

Although he has no money, his position compensates for 



his lack of wealth, especially when Sir Tringle conveys 

a sum of ;E:J120,000 to the couple. Romantic love is never 

a matter of concern in this marriage, Augusta considers 

her marriage successful even though Traffick continues 

to live with the Tringles rather than spend money to find 

a permanent residence for her. He is not offended by 

the ridicules and scorn of Sir Thomias because he is able 

to endure anything to achieve his purpose—living off 

Sir Thomas. Though Augusta's marriage is not satis

factory to Sir Thomas, she is blind to its lacking con

dition and to the faults of her husband and herself as 

she dwells on the lack of V7ealth, rank, or position of 

other characters in the novel. 

Wishing to gain the favors of her father as did 

Tom and Augusta, the younger daughter, Gertrude, decides 

to marry Frank Houston, one ŵ ho does not have a position 

or wealth. He wishes to marry her for her money and is 

blunt in adm.itting that he will not marr̂ ^ her unless 

Sir Thomas bestows favors upon them as he did upon 

Augusta and Traffick. Frank Houston actually loves his 

cousin, Imogene Docimer; nevertheless, he feels that 

his duty is to miarry for money since he possesses very 

little wealth. He is prepared to endure living with 

Gertrude with ;î l20,000 and to forsake romiantic love. 

Gertrude abandons the standards of her class v/hen she 

suggests that she and Houston elope to Ostend, assuring 
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him that her father will be most kind to them financially 

upon their return. Imiogene faces the attitude of society 

that a woman of marriageable age but with little wealth 

must do the best she can with her features in order to 

find a husband. Just as she m.ust look to the future of 

living with an unloved husband V7ho is purchased by her 

beauty, Houston must be content with a life V7ith Gertrude's 

money. Gertrude feels that Houston should not earn a 

living because, having always been given to generously, 

she believes that some men should never earn their bread. 

Consequently, she expects her father to support her and 

her husband. Houston refuses to elope v7ithout Sir 

Thomas's assurance of his receiving a suitable amount of 

money, since he prefers Imogene if he is to marry without 

any given funds. 

Houston realizes that Imogene is a much nobler 

person than is Gertrude v/ith her vulgarity. VThile Imogene 

is straightforward, Gertrude reflects a baseness v.hich 

is repulsive to Houston. Houston V70uld vrillingly marry 

Gertrude for her money; yet, he merits an acknowledgment 

of higher character because he does, at least, recognize 

romantic love. On the other hand, Gertrude does not even 

acknowledge the existence of a rom.antic love as she 

strives to accomplish her own selfish desires. In her 

baseness, she pleads with her brother, although endan

gering his life, to duel with Houston because Houston 
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refuses to elope with her. Wnen Gertrude realizes that 

Houston does not plan to marry her without funds from 

Sir Thomas, she, in desperation, becomes engaged to a 

Captain Batsby within a month after her affair V7ith 

Houston. Neither Gertrude nor Captain Batsby speak of 

love for the other one because they present a selfish 

aim for marriage: She wishes to receive from her father 

as did Tom and Augusta; Batsby, v7ho is a wealthy man, 

is attracted to her father's money. Gertrude suggests 

that they elope to Ostend since they realize that 

Sir Thomas will not allow the marriage. She convinces 

Batsby that after they are married, her father will be 

very generous to themi. After they reach Ostend, where 

no quick marriage is obtainable. Sir Thomas hurries to 

the coast city and retrieves his daughter. In her letter, 

which tells of their elopement, Gertrude implies the 

accepted attitude that the receiving of money is the 

most important factor in marriage as she em.phasizes that 

she hopes her father will be financially generous to them 

after their marriage. Augusta reflects her vulgar 

personality as she makes sarcastic remarks about Lucy's 

hasty marriage to an artist of illegitimate birth but 

ignores the rush of her sister's elopement. Captain 

Batsby eventually returns to Gertrude because of his 

attraction to her father*s wealth. By his presence he 

ironically finds himself making a commitment, by which 

mmmm-''.^ 
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with the elopement, he cannot evade the marriage although 

Sir Thomas continues to refuse any special benefits. 

The hollowness of the meaning of the institution of 

marriage is evident as Gertrude attempts to reclaim 

Houston when Captain Batsby remained abroad for four days 

after their elopement was shortened. 

'^'^ Ayala' s Angel Trollope contrasts the marriages 

of Ayala and Lucy to those of Augusta and Gertrude. The 

orphan sisters choose men whom they love from their 

hearts; the sisters of wealth make their decisions with 

an indifference toward romance. Although Trollope 

questions the future of Houston, he places his love in 

the class with Ayala and Lucy's because Houston sacrifices 

wealth for love. Trollope leaves Tom Tringle v/ith a 

slight gleam of hope for the future because, unlike his 

sisters' love, his is based on feeling and not on material 

gain or prestige. Ayala and Lucy reject the possibility 

of wealthy marriages without love for a future v/hich may 

possibly bring poverty. Although they are attracted to 

wealth, its benefits, and its prestige, they rise above 

the temptation and choose m.arriage based on love. 

The irony of this novel is the Tringle family never 

being aware of its vulgarity, its baseness, or its 

faults. Standing on wealth, corruptness, and irrespon

sibility, the Tringles look dov̂ Ti upon the intellect, 

culture, and morality of others. 
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CHAPTER V 

COUSIN HS:TRY 

In Cousin Henry, written in 1873, Trollope questions 

the accepted standard of Victorian honesty in contrast 

to the different standard of honesty of a m.an who remains 

silent concerning his knowledge of a lost v/ill. Not 

only does Trollope reflect the indecision and inner 

conflict of the man, but he also mirrors the extreme 

loneliness of him in his isolated position. 

Indefer Jones, the ovTner of Llanfeare, which is near 

Carmarthen, South Wales, experiences indecision and despair 

as he attempts to decide to which person, his niece, 

Isabel Brodrick, or his nephew, Henry Jones, he should 

will his estate. Ha wishes to leave it to Isabel because 

of his love for her; yet, he feels that his duty is to 

leave it to a male heir of his direcu line. Having 

finally decided that duty calls him to leave the estate 

to his nephew, whom he feels no affection for. Uncle 

Indefer asks Cousin H:enry to come from London to Llanfeare 

in order to become familiar with the tenants and sur

roundings. Uncle Indefer soon realizes thau Cousin Henry-

is not of character worthy to become the miaster of such 

a respon^. position. After Uncle Indefer dies, tv'o 

tenanus, the Cantors- relate that they were asked to 

witness a new will in which Uncle Indefer left the estate 
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to Isabel. Although the new will cannot be located and 

although Cousin Henry is accepted as the new master of 

Llanfeare by the lav7, the public considers Isabel as the 

true mistress of-Llanfeare. 

The majority of the novel deals V7ith the mental 

punishment experienced by Cousin Henry as he lives with 

the awareness of the hiding place of the last will. Before 

the death of his uncle, Henry found the will in a book 

of sermons that his uncle was reading, carried the book 

with the will from his uncle's roomi, and replaced it in 

the book-room. Henry argues with himself that he is not 

guilty of injustice because he did not actually hide the 

will and because he did not conceal anything. He does 

not admit any dishonesty on his part; rather, he admires 

his own honesty for not destroying the will. 

Henry's anguish is evident as he wishes that Uncle 

Indefer's lav/yer, Mr. Apjohn, and his associates V7ill 

find the will as they search the house for it. He cannot 

destroy it, he cannot reveal the position of the V7ill, 

and he cannot endure the anguish v/hich it causes him. 

At times, Henry rationalizes by holding the disdain of 

the tenants, the insolence of the servants, the hateful-

ness of Isabel, and the injustice of Uncle Indefer 

responsible for his silence. After he receives the keys 

and is the master of the estate, he realizes that he can

not leave the will in the book permanently; yet, he cannot 

SL 
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destroy the will with his ov/n hands. Although in doubt, 

he contemplates rushing to the lawyer and announcing that 

he has just found the will while reading in the book-

room. Kenr-y realizes his OV.TI V7eakness because he can 

neither destroy nor reveal the will to the authorities. 

His hesitancy in facing a trial, judge, jury, and sentence 

is the cause of his weakness. In his despair, he 

continues to question whether to destroy the will, to 

reveal it, or to select another hiding place. He remains 

too weak to make any type of a decision. 

Cousin Henry faces extreme loneliness because 

Isabel despises him, because Uncle Indefer treated him 

cruelly, because the tenants dislike him, because the 

servants do "not V7ish to work for him, and because the local 

people avoid him. When Mrs. Griffith, the housekeeper, 

comments that the other servants do not wish to work for 

one who never goes from one room, which, unknovm to them, 

is the room in which the will lies, Henry almost bursts 

into tears because everyone has turned against him and 

has left him in an isolated position. 

In his agony he even comes to wish that his uncle 

had never considered willing the estate to him. Henry 

attributes the misdeed to another by accusing his deceased 

uncle for his own suffering because Uncle Indefer did not 

acknow^ledge the change in the will to a lavjyer. In his 

indecision, Henry cowardly wishes that the ŵ ill v/ere 

destroyed in the sea, but that he had not done the deed. 
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In addition to Henry's weakness, fright, and horror 

caused by his ovzn inner conflict, the local nev/spaper 

begins to publish articles v/hich suggest that some v/rong 

has been done at Llanfeare concerning the V7ill. The 

slander becom.es so noticeable that most people feel that 

Henry must defend himself by action for libel suit. 

Although he realizes that there is no evidence to bring a 

charge of felony and that he cannot be forced into court, 

he struggles with the knowledge that in order to prove 

himself an honest man, he must appear in court and defend 

his own name. At this point, he desire,̂  ̂ -.ly to escape 

from his dilemma. He knows that if he reveals the will 

as if he suddenly found it, no one V7ill believe his act. 

He also is av/are that his character is not one v/hich can 

endure the judge, jury, and lawyer and V7hich can pretend 

not to have any knowledge of the will. In this despair, 

he wants only to return to London and to leave Llanfeare 

to his cousin. 

Having decided that he must, nevertheless, use the 

tale that he accidentally found the V7ill, he attempts to 

tell a tenant. Farmer Griffith. In his indecision he 

suddenly changes his plans, but by his guilty manner, he 

reveals to the farmer his guilt of some knowledge of the 

will. In this V7ay, he loses a last friend and faces even 

more loneliness. Ironically, VThen Mr. Apjohn convinces 

Henry that he must bring forth a libel suit against the 

http://becom.es
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newspaper, Henry agrees to do that V7hich he has sought to 

avoid all along by consenting to appear before a jury and 

judge and face the possibility of a felony charge. Henry 

suffers physical torture of sobbing, gasping, and 

struggling as the lawyer tells him of his duty to file 

suit against the paper in order to meet the Victorian 

standard of honesty. When the lav/yer leaves Llanfeare, 

Henry again acknowledges his own weakness for not being 

able to confess his guilt at the convenient time to Mr. 

Aphohn. 

In his frustration of not wanting to face the court 

and of not wanting to reveal the will, he contemplates 

the act of suicide. Although he knov7s that he does not 

have the courage to throw himself off the cliff onto the 

rocks of the sea, he, in complete desperation, views death 

as a source of relief from his agony. 

As Mr. Apjohn begins to realize that the will still 

exists, he does so because he doubts that Henry has the 

courage to destroy it by hand. He even believes that 

Henry is of too unmanly nature to keep the will on his 

personal body. • That Henry might be committed for con

tempt of court but that he can never admit that he de

stroyed the will is believed by the lawyers. Previous 

to the trial, Henry desires only to escape from his 

anguish and to return to London. Vihen he is called to 

the office of Mr. Apjohn to receive instructions concerning 
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the trial, and when he realizes the danger to himself by 

the angry public, he begs to die and to escape the problem, 

Further mental punishment appears as Mr. Apjohn and others 

warn Henry about the harsh conduct in court of Mr. 

Cheekey, the court examiner for the newspaper- When 

Henry suddenly admits that he believes that another will 

exists but that he has not destroyed anything, Mr. Apjohn 

is convinced that Henry is not innocent. Again, Henry 

attempts to clear himself of guilt as he comments to 

Mr. Apjohn, "The man who hides a thing is the man who 

conceals the thing,—not a man who fails to tell that he 

has found it.""̂  In this statement, Henry reflects the 

definition of his own standard of honesty. 

Henry•• realizes that Mr. Apjohn not only ksnov/s that 

a will exists but that Mr. Apjohn believes Henry to be 

aware of the hidden place. He admits to himself that he 

cannot face Mr. Cheekay unless the will is destroyed. 

Since he is not capable of ending his o\'m life, he feels 

that to destroy the will and to evade Mr. Cheekey's 

examination is his only way of escaping from his mental 

anguish. Although he lives in fear of Mrs. Griffith, 

of Farmer Griffith, of the two Cantors, of Mr. A.pjohn, 

of Mr. Cheekey, and even of himself, he postpones the 

burning of the will. 

Although he definitely plans to destroy the will, 

he experiences sudden fear of doing so- Repeating the 



46 

Lord's Prayer and struggling with his inner being, he 

desires to be led from temptation and from the future evil-

The clash between the deed of evil and the state of 

innocence is evident as he, at one mom.ent, visualizes 

his wealth and position by being the undisputed master of 

Llanfeare and, at the next moment, prolongs the actual 

act of destruction which V7ill insure him this wealth and 

position. He believes that until he destroys the will, 

he is not guilty of a felony. Even though he is not a 

religious person, he struggles with the awareness that 

the misdeed will cause him eternal punishmient. He attempts 

to convince himself that he is doing justice by destroy

ing the will and correcting the injustic:- of his uncle 

who changed"the last will in favor of Isabel. Finally 

he postpones the burning of the V7ill in order to have one 

more day of peace-

The usual type of immorality, such as coveting 

another's goods, speaking evil, or stealing, does not 

bother him. Not telling of the will causes him anxiety 

only because of his fear of discovery. Thus, he really 

fears that the act of destruction, if discovered, will 

cause him to be punished for felony. He cannot endure 

uhe thought of being confined in prison and of experi

encing the degradation of the confinement. By postpon

ing the destruction of the V7ill, he makes the revelation 

possible. Mr. Apjohn and Isabel*s father arrive the next 
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morning, search the book-room, and find the V7ill. Henry's 

weakness is apparent because he does not admdt his guilt 

or profess his innocence. His character is mirrored as 

he regrets the facing of the trial and Mr- Cheekey rather 

than the loss of his estate. Cousin Henr̂ r cries as he 

tells Mr. Apjohn that he accidentally found uhe v/ill but 

that his conscience was not strong enough to force him 

to reveal it. Admitting his guilt to the circumstances. 

Cousin Henry desires only to return to London and to 

escape his catastrophe. As he looks to his future, he 

sees no hope except that his deed of guilt might not 

follow him to London. 

Trollope»s opinion of the situation appears in 

these words, "Not to do that v/hich jusuice dem.ands is so 

much easier to the conscience than to commit a deed 
2 

which is palpably fraudulent." Trollope gives evidence 

of the degrees of honesty as he implies that Henr̂ '̂s 

fault is in not being brave enough or bad enough to have 

destroyed the will. He considers Henry guilty because 

his weak conscience could not force him to reveal the 

reality of the last will; yet, he implies that Henry is 

also innocent according to his o\m definition of honesty. 

W<i-



CHAPT^^ VI 

AN OLD MAI-̂ fS LOVE 

In An Old Man' s Love, v/ritten in 1832, Trollope 

further develops his questioning of the meaning of 

honesty and truth as he presents a study of the conflict 

between an unquestioned m.orality and the character of the 

man who must make a decision. As Trollope discusses 

this question, he also m.irrors the inequality of women of 

Victorian England, the breakdoi"7n of standards brought 

about by new methods of finance, and the falsity of tim.e-

honored assum^ptions of the Victorian period. 

The dominant conflict arises v/hen Mar̂ y Lav/rie, 

whose parents are deceased, corues to live with an old 

friend of her father, Mr. VThittlestaff, as his daughter. 

After residing with him. for several months, the fifty-

year-old country gentlem.an asks the twenty-five year old 

penniless girl to becom.e his v/ife. She replies to 

Mr. Whittlestaff that she loves John Gordon, a young 

man who left to m.ake his fortune in South A.frica after 

his father''s bank became bankrupt. After learning that 

no commitm^ent was m̂ ade, that the friendship occurred 

three years previous, and that Mary had not heard from 

John Gordon during the intervening time, Mr. Wnittlestaff 

asks her to forget her past and to marry him.. The after

noon of the samie day that Mary agrees to marry 

43 
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Mr. Whittlestaff, Gordon appears to reclaim the intim.ate 

friendship of Mary. 

Although Mary has given Mr. Whittlestaff a promise 

VThich her character does not allov/ her to break, the 

character of Mr. V;hittlestaff causes him doubt, despair, 

indecision, and great internal conflict because of his 

insistence on the marriage. Mr. Whittlestaff's life 

has been one of rndsery because he has suffered defeat 

several times. A..S a youth he had not been successful in 

receiving a desired fellov/ship; nor had he been success

ful in vnriting poetry. When his father died, Mr. 

Whittlestaff reduced his v/ay of life financially because 

of the dv7indling av/ay of his wealth. His greatest sorrov/ 

came when a'young lady, v/ho had acce:'-3d his proposal of 

marriage, jilted him.. After such a bitter experience, 

he has lived a desolate life of introversion. He 

realizes that, having made a second offer of m.arriage, 

there is room for deep grief if a second promise is 

broken. The fellowship, tho poetry, and his early love 

are sources of disgrace to him. Since Mr. Whittlestaff 

does -.ot feel that he can face failure twice, he ration

alizes that Gordon's source of income, diam.onds, in 

comparison to his own, which is fixed in the consolidated 

British three per cents, is reason why Marv̂  should not 

marry Gordon. Regardless of Mary's promise and of his 

sensitiveness toward his failure, the character of 
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Mr. Whittlestaff vacillates when he thinks of Mary's 

love for Gordon. Whenever he needs strength to hold Mary 

to her promise, he converses with his housekeeper, 

Mrs. Baggett. 

Ironically, Mrs. Baggett supports the inequality 

of her own sex which is manipulated and bullied into 

pleasing others. Not only does she believe that Mary's 

duty is to marry Mr. Whittlestaff because of gratitude, 

but she expresses her belief that since he has Mary's 

promise, he should force her to observe it.* Mrs. Baggett 

also implies the attitude of society toward wealth in new 

methods of finance as she scorns diamonds in favor of a 

steady income. She opposes diamonds and romance for duty 

and steady income. She believes that a woman should marry 

for funds, which Mr. Whittlestaff possesses, and not for 

feelings or romance. Mrs. Baggett expresses that the 

promise received from Mary and the food, clothing, and 

shelter given to Mary are enough to justify Mr. Whittle

staff to take her as his v/ife, regardless of Mary's love 

for another. Mrs. Baggett's defense of inequality of 

women is consistent in her own life because she feels 

that her duty is to return to her husband, a worthless 

drunk. She believes that as his wife her duty is to 

provide him with his desire, gin. In this manner, she 

continues to acknowledge that Mary, as a woman, is to be 

manipulated into accepting Mr. Whittlestaff; whereas, she. 
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Mrs. Baggett, is to be bullied into accepting a scoundrel 

as her burden in life. She strongly enforces the in

equality toward her own sex as she comments, "'What's a 

woman? It ain't natural that she should have her 

way; . . . »" She begs Mr. Whittlestaff to be the 

master and to force his own will upon Mary rather than 

to consider the feelings of the woman. He finds comfort 

in the words of Mrs. Baggett because she echoes his own 

argument; yet, he cannot deny the love of Mary for another 

man. 

While developing the clash between Mr. Whittlestaff»s 

right of marriage and his character, Trollope implies 

the existence of different types of honesty and truth 

and the justification of each to the corresponding 

character's point of view. Although Mr. W^^ittlestaff does 

not wish to face the degradation of disappointment and 

the second failure, his love for Mary is strong enough 

that he comes to actually question which life is better 

for her—his o\m or Gordon's. He truly believes that 

she will be happier with him than with Gordon over a 

long period of time; yet, he cannot escape the awareness 

of her love for Gordon, Mr. Whittlestaff ponders over 

the extreme sacrifice of giving her everything—his 

house, his fortune, and the other man. As he embraces 

the thought of self-sacrifice, he questions the character 

of Gordon and the stability of her future with him. 
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His love for her is of the noblest kind because, by 

giving her to another man, he gives his all and faces 

absolute loneliness. If he binds her to her promise, 

which he can morally do, he looks to a future of all that 

he ever desires; if he releases her, he looks to a void 

life. Selfishness tempts him, but he refuses to destroy 

her happiness for his own feelings. Although he realizes 

that if he releases her he will face mental punishment, 

he also acknowledges that he will not experience self-

accusation knowing that she loves another. 

Admitting to herself that life with Mr. Whittlestaff 

might be more satisfactory than that with Gordon, Mary 

also expresses doubt, indecision, and despair as she 

endeavors to be honest and truthful. She also concedes 

her obligation to him because of his generosity to her. 

She remembers the words of Mrs. Baggett who says that 

Mary owes all to Mr. Whittlestaff and that she should 

let him have his ovm desires. Yet, Mary questions 

whether she has the right to marry a man simply because 

of gratitude. Regardless of her doubts, she always reverts 

to the reality of her promise to him. To Mary, truth is 

her promise made to Mr. Whittlestaff out of gratitude 

and her duty to uphold her commitment. In her dilemma 

she resolves to sacrifice the happiness of two—herself 

and John Gordon—in order to do justice. 

Because of Mr. Whittlestaff»s sensitiveness caused 

by his resentment of failure and because of the act of 

,a_ 
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Gordon's originally leaving her without a commitment and 

not communicating with her during the time elapse, they 

both ironically cooperate in an injustice to Mary. In 

her despair, she questions whether or not she will ever 

be able to do her duty to any man. Her great indecision 

is evident as she almost hates Mr. Whittlestaff because of 

his sternness and cruelty in making her attend a dinner 

party at which Gordon is present; at other times she 

resents John Gordon because he did not make a commitment 

to her before he left for the diamond fields, which v/ould 

have prevented the ensuing situation. As she faces this 

doubt, she, nevertheless, always returns to the belief 

that her duty is to make a complete sacrifice of self. 

Her final decision is that truth is her acknowledgment of 

her commitment and her gratitude to Mr. Whittlestaff 

prevailing over her love for Gordon. 

Thus, Trollope reveals that honesty and truth 

have different meanings for different people, although 

each meaning is justifiable to each person. For Mary, 

honesty and truth is the sacrifice of her happiness for 

another because of his generosity and her promise; for 

Mr. Whittlestaff, honesty and truth is the sacrifice of 

his future for the happiness of one because of his love 

for her. Mary receives her happiness in the person of 

Gordon; Mr. Whittlestaff receives self-justification. 

As Trollope questions the meaning of truth and 

honesty, he also exposes the falsity of a time-honored 

Jl-
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assumption. Instead of presenting the man with a position 

of esteem as superior, Trollope exhibits a man, who has 

nothing but money, as superior to a curate. Although 

Gordon has made his money by new methods, he is noble in 

his character. Mr. Blake, the local curate, acts in a 

shallow manner which is beneath his dignified position. 

Mr. Blake acts in an unmanly nature concerning his ap

proaching marriage. Mr. Blake is anxiously awaiting the 

death of the vicar in order to take his position and to 

have a source of income which will make possible his 

marriage. He is so anxious for the date to be set that 

he cannot hide his gladness when the vicar dies. Al

though a man of God is expected to be courageous, he is 

fearful of a worthless dnank who asks the curate to get 

him some gin. Mr. Blake certainly has a right to enter 

into the estate of marriage, but, for a man of his 

position, he appears to be too interested in the physical 

appearance of women in general. He not only is a bore 

as he monopolizes the conversation by impressing the good 

characteristics of his fiancee upon the listener, but 

he relates to Gordon the insignificant attributes of his 

female neighbors. Gordon echoes Trollope»s attitude of 

the falsity of the man of position always being superior 

to others as he comments that although Mr. Blake is a 

fool, who will experience no great defeat in life, he 

would not receive reward if he ventured to the diamond 
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fields. Blake mirrors his ovTn hypocrisy as he becomes 

preoccupied with the cathedral and the attendance of -che 

hierarchy of the church at his v/edding rather than with 

the meaning of the ceremony. In his shallowness he be

comes overly interested in such trifles as the t;̂rpe of 

clothing that his bride should wear on their honeymoon. 

The truth of the character of Blake is evident as Mr. 

Whittlestaff, one who seldom speaks harshly of others, 

remarks that Blake is a fool for thinking that his chatte; 

can influence others. Whittlestaff questions why any 

bishop would ordain an idiot such as Blake. In contrast 

to the character of a man of position, the character of 

the man of new money, Gordon, is irreproachable. 

On the other hand, Trollope shows the breakdown of 

the standards caused by new methods of finance. Trollope 

devotes a chapter, "Mr. and Mrs. Tookey," which is of no 

other purpose, to reveal the breakdown of standards in 

the diamond fields. He characterizes a lav/yer, Mr. 

Tookey, who forsakes his profession in order to hunt 

diamonds. He is a very immoral person, who parted from 

his first wife and whose second wife ran off with another 

man. Mr. Tookey determines to OVTI Gordon's shares of 

the Stick-in-the-Mud mine. Thinking that Gordon will 

sell since he is to be married and to remain in London, 

Mr. Tookey declares himself to have the actual power of 

disposing of Gordon's shares, \\hen Gordon momentarily 

file:////hen
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decides to return to the mines and not to sell the shares 

at the announced price, Mr. Tookey attempts to claim 

his control of the property by appealing to Gordon's 

pity. In his hypocrisy, Tookey appeals to mouherhood and 

to the institution of marriage in order to engage Gordon's 

pity. Tookey gives evidence of the breakdown of standards 

when he notes that he and his prodical wife can live a 

normal life within the society of the diamond mines since 

a man can reclaim his wayward wife in such a society, 

yet that the reunion could not occur in puritan England. 

When his hypocrisy does not cause Gordon to release his 

shares, Tookey attempts blackmail by threatening to ruin 

Gordon's reputation at the mines. Gordon overcomes the 

hypocrisy, the blackmail, and the low life of those in

volved in the new methods of finance. 



CHAPTER VII 

SUMMARY AND CONCLUSION 

Summary 

Evidence of Trollope's pessimism during his latter 

period of writing is found in the five novels, ranging 

from 1869 to 1882, investigated in this paper. Rather 

than continuing to write of the gay, extrovert, and 

humorous Victorian period, as Cockshut credits Trollope 

with doing in his earlier VTriting, Trollope changes to a 

pessimistic period of retreat, questioning, and satire. 

Trollope is critical of the aristocracy as he ques

tions the duty to order preceding duty to an individual 

and the attitude that one's class of birth prescribes 

one's character in Sir Harry Hotspur (1869). In Lady 

Anna (1871), he continues to work with the aristocracy 

as he questions the duty of maintenance of one's order 

and the inequaltiy of womien. By 1878, Trollope's pessi

mism is mature as he reflects the hollowness of people 

and institutions, the corruption and irresponsibility 

caused by wealth and rank, and the collapse of the 

standards of the social order in Ayala' s An,gel. By 

1878 Trollope even quesuions the accepted standard of 

honesty by placing the main character of Cousin Henr\̂  

in a framework of guilt and loneliness; yet, by 1882 his 
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questioning of the real meaning of truth and honesty is 

much stronger as he places the situation in a fram.ework 

of an unquestioned m.crality in An old Man's Love. In 

this work Trollope again mirrors, v/ith definî ce emphasis, 

the inequality of women. This novel of questioning also 

reveals the breakdown of standards caused by new money 

and the falsity of the tim.e-honored assumiption that a m.an 

of position is always of more esteem than one of no 

position. 

Throughout the novels of this period Trollope uses 

the tool of satire in order to bring forth the hollo\%T.ess 

of people, institutions, and standards of the Victorian 

period. 

Trollope-'s pessimism is evident in his techjiique of 

the use of a m.ood of gloom. VJhether he applys hopeless

ness and aimdessness as in Harr̂ / Hotspur, madness, 

despair, and inner conflict as in Lady Anna, or extreme 

loneliness, indecision, and mental anguish as in Cousin 

Henry, each of the novels discussed contains many of the 

characteristics of pessimism. 

Conclusion 

Thus, after investigating five novels of the same 

time period as that suggested by Cockshut, the author 

considers Mr. Cockshut's thesis, that Trollope is a 

gloomier, more introspective, and m̂ ore satirical \̂ ^̂ iuer 
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than he is generally "hought to be, valid. That Trollope's 

V7ork from 1S6S \:o 1S3 2 presents deep preoccupation v/ith a 

gloomy, satirical, and q-aestioning overtone cannot be 

denied. 



NOTES 

CHAPTER I 

1 
Dates m parentheses refer to the date of completion 

of the writing of the novel rather than to the date of 
publication. 

CHAPTER II 

Anthony Trollope, Sir Harry Hotspur of Humblethwaite 
(London, 1950), p. 162. 

2 
Trollope, pp. 140-141. 

^Trollope, p. 243. 
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Trollope, p- 243. 
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Trollope, p. 244. 
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Trollope, p. 245. 

CHAPTER III 

Anthony Trollope, Lady Anna (London, 1944), p. 3. 

2 
Trollope, p. 75. 
3 
Trollope, p. 237. 
Trollope, p. 395. 
^Trollope, p. 330. 

CHAPTER IV 

•̂ Anthony Trollope, Ayala's Angel (London, 1951), p. 378 

^Trollope, p. 309. 

•^Trollope, p. 216. 

Trollope, p. 468. 
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CHAPTER V 

^Anthony Trollope, Cousin Henry (London, 1951), p. 209 
2 
Trollope, p. 263. 

CHAPTER VI 

Anthony Trollope, An Old Man's Love (London, 1951), 
p. 175. 
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