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CHAPTER I 

INTRODUCTION: DICKENS*S REACTIONS TO R'̂ ;:VIEWS 

Charles Dickens published David Copperfield in twenty monthly 

parts beginning May 18U9 and ending November 1850, the last two parts 

forming one installment. He chose the serial form because the cost, 

one shilling per serial part, enabled him to reach a wider reading 

audience than he could have reached through the usual three-volume 

edition which often sold at a half guinea a volume. This form of 

publication had earlier proved so successful that he had used it for 

The Pickwick Papers, Nicholas Nickleby, Martin Chuzzlewit, and Dombey 

and Son by the time he began David Copperfield, Writing serial 

installments enabled him to be at work on two or three novels at once 

and brought a continuing income plus extra money when, at the con^jletion 

of serialization, the novels appeared in book form. 

As each work commenced, its appearance was noted by newspaper 

reviewers who sometimes reviewed each installment, Dickens anxiously 

looked forward to the notices, as his letters reveal. In I836 he wrote 

to John Macrone,^ urging him to rush copies of Sketches by Boz to the 

reviewers. The urgency of the letter is c^parentt "Have the copies 

John Macrons (1809-1837) was the publisher of Sketches b^ Boz. 



arrived? We are losing time fearfully in getting the Notices."2 A 

letter to Macrone two days later shows that the novelist kept careful 

track of the reviews: '*I forward you a Chronicle with Hogarth's^ 

beautiful notice. I will keep my eye on the Evening papers to-night. 

There will be a notice in The Court Journal, and I hope in The other 

Morning Papers, whenever they can squeeze it in."^ 

Dickens had reason to call the review "beautiful," for George 

Hogarth had written, "These 'Sketches* are evidently the work of a 

person of various and extraordinary intellectual gifts. He is a close 

and acute observer of character and manners, with a strong sense of 

the ridiculous,"5 

The novelist's eagerness for notices is again displayed in a 

letter to Richard Bentley^ concerning the first installment of Oliver 

Twist: "Meanwhile will you have the goodness to ascertain that copies 

of the Miscellany are sent to all the Sunday Papers,**^ Later when 

Bentley failed to send a complete copy of The Memoirs of Joseph Grimaldi 

2 
The Letters of Charles Dickens, ed, Madeline House and Graham 

Storey"T^5xford, T965), I, 1?7—hereafter cited as Pilgrim Edition. In 
quotations Dickens's eccentric spellings and capitalizations have been 
retained, 

3George Hogarth (I783-I870), reviewer for and later editor of the 
Morning Chronicle, was to become Dickens's father-in-law, 

Upilgrim Edition, I, 129. 

^Quoted in Pilgrim Edition, I, 129. 

^Richard Bentley (179li-l871) founded Richard Bentley & Son 
publishing company, 

^Pilgrim Edition, I, 22U, Dickens underlined the word "all,** 
Oliver Twist was serialized in Bentley'3 Miscellany, 



to the Athenaeum for review, Dickens expressed his exasperationi "How 

is it that the Athenaeum have neither my Preface nor conclusion to the 

Grimaldi? You see that you have already defeated your own end by not 

sending them,**" 

Dickens was clearly gratified whenever he found favorable reviews 

and made no effort to hide his joy. His tone was almost astatic as he 

wrote to John Forster^ concerning statements in the Edinburgh Review: 

"I need not tell you how delighted I have been with the notice in the 

Blinburgh, It is all even I could wish, and what more can I say.'"^^ 

He wrote to Bentley the following day, saying, "I saw the Edinburgh 

Review notice last night, and it praises Oliver to the skies,'*11 The 

reviewer had referred to him as '*the truest and most spirited delineator 

of Ehglish life, amongst the middle and lower classes, since the days 

of Smollett and Fielding , , , ,"^2 xhe following year upon receipt of 

a review of the Sun which states that No. XVI of Nicholas Nickleby 

equals Fielding, Dickens wrote to Forster, •*Your two Suns came safe to 

hand and were received with joyfulness,"-^^ In a letter to Theodore 

^Ibid,, I, 376. 

^John Forster (1812-1876) was Dickens's closedt friend and 
biographer, 

lOpilgrim Edition, I, U38, 

"•Ibid,, I, U39. 

^^BiLnburgh Review, LXVIII (1839), 76, 

^^Pilgrim Edition, I , 562. 
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Martin,1*^ the young novelist registered his glee at a favorable reviewi 

"I am delighted to hear that Oliver is so well received in Edinburgh, 

and that Jeffrey^^ awards high praise to the New Volume,"-^" 

A letter to John Forster relates how a favorable review of The 

Pickwick Papers raised the novelist's spirits: "We arrived here 

[Calaisj in great state this morning—I very sick, and Missis very well. 

Just as the boat was leaving Dover [sic J , a breathless Boots put a 

letter from town, and "The Examiner" into my hands, the latter of which, 

I verily believe preserved me from that dismal extremity of qualmishness 

into which I am accustomed to sink when I have 'the blue abc»ve and the 

blue below',"^7 In the review Forster had said that "the author has 

achieved his masterpiece , , , We place the picture by the side of those 

of the greatest masters of this style of fiction in our language, and 

it rises in the comparison, **-̂8 

•^Theodore Martin (1816-1909) wrote a five-volume Life of the 
Prince Consort. 

•̂ F̂rancis Jeffrey (1773-1850) helped to found the Edinburgh Review 
and edited it 1803-1829. 

•̂ "Pilgrim Edition, I, U79. House and Storey express the belief 
that the praise was in conversation, noting that no review has been 
found. However, Dickens goes on in the letter to say, **It has done 
wonders here in the way of sale , . , ." This statement strongly 
suggests that Jeffrey did write a review which attracted readers to 
the novel, 

^"^Ibid,, I, 280. 

^^Ibid. 



Dickens noted a review in the Morning Advertiser and in a letter 

to Chapman and Hall referred to the writer as "ny very kind friend of 

the Advertiser,'*^9 The reviewer had said, "We sincerely hope that our 

youthful author may long be spared to contribute to the entertainment 

20 
of the public, and that peace and health may attend his fireside,"*-^ 

Dickens was quick to notice and was highly appreciative of favor

able reviews, but he was easily angered by adverse notices. His 

sensitivity to criticism appears in his answer to the Athenaeum review 

of his introduction to the Memoirs of Joseph Grimaldi in which the 

reviewer says, "The Pickwick style is, however, very prominent in the 

whole memoir; and by its endeavor at point, minuteness of detail, and 

peculiarities of dialogue, casts an air of invention about several of 

the facts, anecdotes, and incidents . . . There is a want, too, of the 

passion of the biographer for his subject, throughout the two volumes. 

There is no living sketch from the actual memory of the writer ....** 

The critic concluded, "We should almost venture the belief that Mr. 

Dickens had never seen Grimaldi on the stage, so little does he possess 

of that great and utter Clown-love, which maddens those who have laughed 

with and at Joe.** To make the criticism even more painful, the writer 

praised the illustrations: "The sketches by George Cruikshank are 

capital; full of character, spirit, and fun. He must have seen Joe,'*^! 

^^Ibid,, I, 189. 

20Quoted in Pilgrim Edition, I, I89. 

21"Memoirs of Joseph Grimaldi," Athenaeum, No, 5U0 (March 3, I838), 
165. 



In reply Dickens wrote a letter to the sub-editor of Bentley*a 

Miscellany stating that he had seen Grimaldi*s acting. In the letter 

he did concede that his recollections were somewhat sketchy, Grimaldi 

had retired from the stage at Christmas in 1823 when Dickens was only 

eleven years old,22 He concluded: "I have never heard it established as 

a sound position before, that to write a biography of a man (having 

genuine materials) or to edit his own notes it is essential that you should 

have known him, Parvis comportere magha, I am not aware that either Hazlitt 

or Scott was on terms with Napoleon Bonepart or ever saw him in action; 

neither do I apprehend that Lord Braybrook had more than a slight acquaint

ance with Mr, Pepys whose memoirs he edited two centuries after he 

died, , , ."23 

Dickens displays a defensive attitude in a letter to T, N, Talfourd: ** 

•*Murray,25 supposing I presume that any notice in the Quarterly must 

drive so young a man as myself nearly distracted with delight, sent me 

the Quarterly yesterday ^October 3, 1837 J • I think Hayward26 has rather 

22For an account of Grimaldi's career, see The Oxford Companion to 
the Theatre, ed, Phyllis Hartnoll (London, 1957), pp. 3U2-3U3, 

^^Pilgrim Edition, I, 382, 

2^Thomas Noon Talfourd (1795-185U) was Charles Lamb's literary 
executor, 

25john Murray (1778-18^3/, E|yron»s publisher and friend, founded the 
Quarterly Review, 

^"Abraham Hayward (I8OI-I88U) frequently contributed to the Quarterly 
Review, 



visited upon me his recollection of my declining his intimate acquaint

ance, but as the Notice contains a great deal that I know to be true, 

and much more which may be, but of which I am no impartial judge, I find 

little fault with it,"27 Apparently Dickens thought that Abraham 

Hayward had written the unsigned Quarterly Review article which said, 

"The fact is, Mr. Dickens writes too often and too fast, , . If he 

persists much longer in this course, it requires no gift of prophecy 

to foretell his fate—he has risen like a rocket, and he will come down 

like a stick. *»2" Dickens cannot conceive of a criticism which is both 

objective and adverse; therefore, he takes refuge in the belief that 

the criticism is merely the fruit of a personal animosity writt«i in 

revenge for a snub, 

A few days later in a letter to W. Harrison Ainsworth29 he enlarged 

on the details of his relations with Hayward: "Hayward of Faust30 

notoriety is the Author of the Quarterly Notice, I declined the honor 

of his intimate acquaintance when he came to inform me about four months 

ago with a patronising air, that Lockhart had requested him to write it; 

^"^Pilgrim Edition, I, 3I6. 

"The Pickwick Papers," Quarterly Review, LIX (October, I837), 
Ii81i-518, 

29williain Harrison Ainsworth (l8o5-l882) wrote several historical 
novels. 

3^Hayward had written a prose translation of Faust which Carlyle 
considered the best version in Qiglish, 
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and I think he has not quite forgotten or forgiven the circumstance."31 

Dickens seems deliberately to avoid the word •»fame" and instead chooses 

the word "notoriety," for he is clearly irritated by the unfavorable 

review and refuses to acknowledge any virtue in Hayward's work as 

artist or critic. 

In expressing his thanks for having been invited to a gathering 

at Bentley's home, Dickens wrote: "I spent a very pleasant evening 

on Thursday, I assure you, I am delighted with Jerden, pleased with 

Lover, and amused with Captain Glascock, . . ."32 Perhaps Dickens was 

delighted because Jerden, as editor of the Literaiy Gazette, had given 

a favorable review to Sketches by Boz. 

The letters reveal Dickens as a man anxious for notice by the 

critics, gladly acknowledging praise and stubbornly refusing to admit 

any defect in his work. 

3^Pilgrim Edition, I, 325. 

32Ibid., I, 207. The persons mentioned in the letter are William 
Jerden TT7H2-1869), Samuel Lover (1797-1868), and William Nugent 
Glascock (71787-18U7). 



CHAPTER II 

THE RECH>TION OF PART I 

During the period in which the serial parts of David Copperfield 

were appearing, almost one hundred daily and weekly newspapers were 

being published in London, Of this group, seventeen contained notices 

of the first installment. The reception was mixed: five reviews were 

totally unfavorable;1 nine were favorable; and the others either 

contained both praise and adverse criticism or made no judgment. 

The most abusive review is that of Bell * s New Weekly Messenger 

which wastes no words in attacking the new serial; the review opens 

with the statement, "In the lowest deep of Mr, Dickens's bad writings, 

there is a 'deeper still,' In 'Dombey,' we imagined he had gone to the 

base of mediocrity, but in the opening chapters of 'Copperfield' he has 

found a lower and coarser level,"2 The critic continues: "It is 

indicative only of a sickly imagination. What there is of nature relates 

to circumstances which have never been considered interesting to persons 

The same review was printed in Bell's New Weekly Messenger, The 
News of the World, and The Magnet. 

2»«RefViews of New Books," Bell's New Weekly Messenger, May 6, I81i9, 
p, 6, 
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above the condition of monthly nurse." Although the writer never states 

his specific objection, he probably finds the lengthy discussion of the 

caul offensive. If the reviewer is referring to this portion of the 

serial, he has a valid point, for the history of the caul contributes 

little to the woiic and produces no comic effect. He also objects to 

Aunt Betsy's reaction to David's birth: ", , .we have not heard, for 

instance, even in the lowest grades of life, of an intended godmother 

beating a respectable accoucheur, because the 'little stranger' he had 

introduced into the world was of a different sex to what the lac^ had 

desired," The writer concludes his excoriating attack by saying, "If 

the second [number^ should not be of a much improved character, the 

reputation of Dickens will suffer. Nothing so flat, tame, and spirit

less as this ever came frcwi his pen," 

The most common criticism was the absence of any indication as to 

the eventual plot of the novel. The reviewer for The Guardian sees 

the lack of any specific direction as a fault: "The first number of 

Mr, Dickens's new book contains as little as such first, or any other 

numbers, now-a-days, usually do contain,"3 He then gives a summary of 

the installment! "How I, (little David) was born,—being a posthumous 

child,--how my mother, the young widow, fell in love again,—how I was 

sent out of the way to a cottage made out of an inverted barge at Great 

Yarmouth, while 'Mama' was married,—how, while there, I fell in love 

with a little child of my own age,—six at the outside,—and she with 

^"Reviews," The Guardian, May 9, 18U9, p. 303, 
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me,—when these things are told, there is an end of the first number 

of Copperfield," Following the facetious summary is an attack on the 

style which is characterized as "half serious, half unmeaning badinage" 

and "dealing in an overpowering use of slang, and a still more over

powering use of most 'damnable iteration.'" The writer then attacks 

the characterization saying that every character Dickens portrays is 

merely a recasting of the immensely popular Sam Waller of The Pickwick 

Papers: "Mr, Dickens. , , has ever since been proving to the world 

that he has only one idea of men and women,—the Sam Waller idea, Brery 

character he draws is dipped in the same tfye," He feels that Dickens's 

characters are unreal: "Major Bagstock'* is an extravaganza that exists 

nowhere save in the crazed imagination of Mr, Charles Dickens," He 

continues, "The great want, . ,is the absence from their [Dickens's 

and Thackeray's] pages of every thing like real honest down right 

EARNEST, for good or for bad," 

The reviewer accuses Dickens of not being convinced by his own 

characters: "Dickens, on the other hand, has plenty of impossible 

perfection, and plenty of impossible wickedness. But does he believe 

in either? No man who contemplates the foolish travesties, with the 

burlesque running accon^animent, which he passes off for pictures of 

mankind, can for an instant feel that he really means anything by what 

he pretends to tell. He is bookmaking, and that is all," To support 

his contention the reviewer quotes the first lengthy description of 

**MaJor Bagstock is a character in Dombey and Son. 
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Mr, Murdstone as an example of unbelievable wickedness. He concludes 

with the statement, "The present story will, doubtless, be as good 

as Mr, Dickens's usually are; making allowance for what it is, the book 

will probably be an average sample," 

The review in The Weekly Dispatch also points out the lack of 

direction as a flaw in the installment. The notice begins with a con

descending review of Dickens's abilities as shown in his previous work. 

The writer implies that Dickens is past his prime as a novelist: "He 

has still so many admirers—and, perhaps, well-wishers—that the 

brilliant light of his palmy days coruscates for a moment to illumine 

the issue of the first specimen of his new project: but the lustre is, 

nevertheless, meteor-like, and lacks the steadiness consistent with a 

healthy glow."^ He says that Dickens is talented but not brilliant; the 

basis of Dickens's fame is his ability to portray character: "In thiis 

art he has displayed a rare felicity; and the quality has compensated 

for much clumsiness of plot, much absense of design, and no ordinary 

amount of inconsistency, , , ," He adds that Dickens has been forgiven 

"many instances of straining after effects never reached" because of the 

"unquestionable honesty of his purpose," The failures to achieve an 

intended moral purpose may be forgiven, for "his heart is in the right 

place." The writer speaks of "the inordinate manner in which flatterers 

bespattered him with praises fitting only for a demigod," The review 

stoops to petty matters so that tho critic can snobbishly strike out 

-^"Literature and Art," The Weekly Dispatch, May 6, 181*9, p. 278, 
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at Dickens's limited education: "His eccentricities in the shape of 

punctuation—his affection for capitals where no capitals are required— 

and his occasional rebellion against the established rules of Lindley 

Murray, prove that his education has beon outstripped by his triumphs," 

The evaluation ends with the statement "Take a complete view of his 

character as an author, and there is more to praise than blame," 

The reviewer finally considers the new work, finding it inferior: 

"But that the first Part of 'Copperfield' will disappoint many, if not 

most of his readers, we are certain," The weakness is the one which 

other critics pointed out: "It is as barren in incident as it well can 

be," Dickens is accused of padding: ". . .the author has even been 

at a loss to fill up the thirty-two pages constituting his first instal

ment. This is as evident as possible, from the dialogue which occurs 

in several places, and which is palpably introduced for the purpose of 

'filling up,'" 

Only two reviewers fail to make any critical comment on the new 

serial, perhaps because they felt that th6y had not yet seen enough of 

the work to make an evaluation. The reviewer for The Spectator limits 

himself to factual comments on the new serial: 

In David Copperfield, Mr. Dickens has chosen 
a subject as yet less involved in London life 
and town-bred characters than most of his 
previous choosings, whatever it may eventually 
become. In this first part we are introduced 

Lindley Murray (17U5-1826) born at Swatara, Pennsylvania, of an 
old Quaker family, published in 1795 a book entitled English Grammar, 
for a girls' school in York, It went through nearly fifty editions, 
being used for a time to the exclusion of all other grammar books. The 
abridgement in I8l6 went through 120 editions of 100,000 each. 
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to a young and rather foolish widow, making 
it a second match with an adventurer; and 
to a whole family of poor and worthy fishing-
people at Yarmouth, who live in an old boat, 
turned upside down. The form of the work is 
autobiographical; the theme, Mr, Copperfield's 
childish years, and what occurred before his 
birth, from hear-say. The style is more akin 
to some of the author's later productions than 
to his "first manner,"7 

There is possibly a criticism implicit in the phrase "whatever it may 

eventually become"; the writer is aware that the installment gives no 

indication of what is to come, but he does not label this characteristic 

as a weakness. 

The notice in The Merchant and Cij>y Chronicle contains no critical 

comments, but merely introduces a brief excerpt with the statement: 

"A new story from Mr. Dickens is a matter to excite the public curiosity."" 

The writer for The Morning Chronicle notes the appearance of the 

new serial, but tries to suspend judgment: "we shall have more to say 

when we know more about it,"^ He makes some general comments, predicting 

that the work will contain the usual excellences and weaknesses of 

Dickens's recent works: "the same sparkling vivacity of narration and 

description, and the same proud superiority to the simplicity of truth 

'"Publications Received," The Spectator, May 5, 18U9, p. U22, 

o 

""Literary Extracts," The Merchant and City Chronicle, May 8, 18U9, 
p. 5. 

^"The Magazines and Serials," Tjie Morning Chronicle, May 7, 18U9, 
p. 3. 
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and nature," 

However, the critic cannot resist making some comments. He regrets 

the fact that he has no space to quote the account of the pew at church 

and says, "but as this pleasure is denied us, it would be unfair to say 

too much, either of the impossible *Miss Betsy,* of the preposterous 

'Peggotty'—a new (but unimproved) edition of *Clemency Newcome'."'̂ ^ 

Perhaps he means that to describe these two characters would be unfair 

because the serial is not all that bad and that they need to be balanced 

with the excellence of the description of the pew at church. He also 

mentions the "painful contortions of fancy as the description of the 

elm-trees which *bent to one another like giants who were whispering 

secrets, and, after a few seconds of such repose, fell into a violent 

flurry, tossing their wild arms about, as if their late confidences 

were really too wicked for their peace of mind. '" The writer wishes 

that Dickens would "spare himself and us these distressing efforts of 

imagination," He does grant that the serial has a certain attraction 

and that he feels a desire to learn the fate of little David, 

The remaining notices heap unqualified praise on Part I. Some cite 

nothing really specific on which to base their approbation. The 

reviewer for The Atlas says that "a new story from Mr. Dickens is as 

welcome, as flowers, in this month of May,"H adding that "It seems to 

come in naturally with the fine weather, and is quite as sunny and 

Clemency Newcome is the servant of Doctor Jeddler in Dickens's 
"The Battle of Ufe," 

^"Reviews of New Books," The Atlas, May 5, 181*9, p. 280, 
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natural," He correctly anticipates criticisms which will find fault 

with the initial installment for failing to give any clear indication 

of where the story is headed: "It would not be very difficult to guess 

the profound judgment of a good number of small critics vqjon this opening 

number of David Copperfield. It will be extensively set dcxm as 'a sad 

falling off,' and it will be said that 'there is nothing in it,'" 

However, The Atlas reviewer sees this characteristic aa a virtue; 

It is precisely because, in common parlance, 
there "is nothing in it" that we are so 
hopeful in our auguries of the present tale. 
There is less straining after effect in this 
opening number than in the majority of Mi*, 
Dickens's opening numbers. There is 
discernible in it what seems to be a quiet 
consciousness of strength and a determina
tion not to be startlingly funny at the out
set. It is altogether more subdued, and we 
are glad of it. We do not like to see an 
author in a paroxysm in his first number. 

The reviewer for The Morning Advertiser quotes the subtitle of the 

novel, which says that the memoirs were "never meant to be published on 

any account," and gives the opinion that "the public (even from this 

introductory number) will be ready to admit the propriety of the 

narrative being published, on every account,'"12 He refuses to make any 

specific critical comments on the piece, saying that it was not to be 

available to the public until later in the day. 

The Daily News makes no evaluation of its own but merely quotes a 

12 
"Charles Dickens's New Work," Th^ Morning Advertiser, May 1, l8l*9, 

p* 3. 
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statement from Punch concerning the new serial: 

Have you read "David Copperfield" by tho way? 
How beautiful it is—how charmingly fresh and 
simple.' In those admirable touches of tender 
humour—and I should call humour, Bob, a mix
ture of love and wit—who can equal this great 
genius? There are little words and phrases in 
his books which are like personal benefits to 
the reader. What a place it is to hold in the 
affections of men.* What an awful responsibility 
hanging over a writerj What man holding such 
a place, and knowing that his words go forth 
to vast congregations of mankind—to grown 
folks—to their children, and perhaps to their 
children*s children—but must think of his 
calling with a solemn and humble heart? May 
love and truth guide such a man alwaysJ It 
is an awful prayer; may heaven further its 
fulfilment ,'l5 

The reader must assume that in quoting: the tender praises of Punch, 

The Daily News shares the magazine's sentiments. 

The reviewer for The Weekly Chronicle cites a number of aspects 

of the serial which he finds praiseworthy. To open the notice he hails 

the reappearance of a Dickens's work in serial form, saying that the 

Thackeray serials which had been appearing could not fill the void left 

by Dickens, but that the two writers conplement each other: "We will 

have both with pleasure—Thackeray as the dry cheese to heighten our 

taste for the fruity wine of Boz."-̂ ** He praises the work of Dickens 

as being "so replete with fun, so imbued with kindly feeling and true 

pathos," The writer holds high expectations for the new work, stating 

. . • . . . • • -

•^^"Uterature," The Daily News, May 10, 181*9, p. 2, 

l^"Literary Chronicle," The Weekly Chronicle, May 5, 181*9, p. 3. 
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that it "bids fair to prove one of the most able productions of the 

author's pen," Continuing the comparison with Thackeray, the critic 

says, "Perhaps he has studied the manner in which the author of 'Vanity 

Fair' produces such powerful effects," 

The reviewer sees as the greatest virtue the simplicity of the style, 

an aspect which some saw as a flaw: "he has adopted a more sinqple 

manner than is usual with him in the number before us," Further, the 

representation of childhood memories is truthful: "The recollections 

of little David Copperfield are admirably given; the strange fancies 

of a child's mind are absolutely daguerretyped in these pages." The 

critic, unlike the reviewer for Bell's New Weekly Messenger, understands 

the scene of David's birth: "The birth of the young hero of the story 

forms the comic scene of the book." In concluding, he praises Aunt 

Betsy, seeing in her a rival to Sarah Gamp, 

Several reviews applauded Dickens's style in the new work, but 

none of them gave concrete examples. The reviewer for Bell's Life in 

London in commenting on the first installment says that those who 

believed that Dickens's intellect was about to be exhausted would be 

disappointed in this new work, for "we have Mr, Dickens as great, as 

fresh, as vigorous, as racy, as humourous, as graphic, as original, as 

humanely-philosophic, as eloquent as ever,"15 In pouring out a profusion 

of praise, the critic calls David Copperfield an improvement over his 

previous work because the style is "more Saxon" and "is conpletely dervoid 

15 
^"The Magazines, Serials, &c,," Bell's Life in London, May 6, 

181*9, p. 3, 
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of that mannerism observable in his former works, and more particularly 

in his recent ones"; the writer never specifies the mannerism. He sees 

Dickens as equal to Goldsmith and Sterne in his "easy style, sly humour, 

good-natured satire, human nature truly, charmingly, and drolly depicted, 

pathos, fantastic fun"; the novelist also has "the philanthropy of 

Goldsmith" and "the grotesque wit of Sterne, without a shadow of his 

quasi obscurity," The reviewer sees great originality in the characters, 

for all, with one or two exceptions, are conpletely unlike any whom 

Dickens has painted before, "but the originals of which we meet in the 

world of our interest, amusement, admiration or contempt," The review 

closes with the statement, "We are supremely pleased to record that Mr. 

Dickens is completely himself again," 

The weakness which the critic saw as characteristic of the novelist's 

recent works is difficult to comprehend because he fails to mention any

thing specific, A criticism is implied in the statement that the style 

of the latest work is "more Saxon"; apparently the earlier works were 

not sufficiently "Saxon" to suit the reviewer, but the term is too vague 

to enlighten the reader. 

The reviewer for Lloyd's Weekly London Newspaper opens his notice 

with a statement of his having anticipated the appearance of the new 

serial and of his satisfaction, in general, with Dickens's previous work. 

He notes that many imitators sprang up after the publication of The 

Pickwick Papers, but that none survived. Their disappearance proves 

that "Charles Dickens reigns alone,"^ The critic then states th^t "It 

"Literature," Lloyd's Weekly London Newspaper, May 6, 181*9, p, 8, 
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gives us pleasure to say that in 'David Copperfield* we were not dis

appointed," He describes Part I as "Bozonian," a term which apparently 

means "in the typical style of Boz," 

Through a lengthy summary the critic makes only a few critical 

comments, all of which are favorable. He describes the scene in which 

David wonders whether Mr, Chillip is reminded of a lost patient by 

seeing the tombstone at church each week as containing "true comic 

humor"; he calls the description of the trip to Yarmouth "a perfect 

'Gainsborough' on paper; he refers to Mr, Peggotty as "a well-drawn 

character, sustained with great fidelity"; and he praises Peggotty 

as the "one that is sure to lay hold of the imagination like an old 

friend, and her honesty and fidelity are equally sure to make her a 

favorite," 

The most common objects of praiso are the characters of Peggotty 

and Dan Peggotty, The writer for the Morning Herald declares that he 

cannot discover from the first installment what the novel may involve; 

however, he does not find fault. Instead, he says, "its opening bears 

every promise of a vast fund of entertainment,"!' He praises the 

presentation of the servant Peggotty, the fisherman Dan Peggotty, and 

Aunt Betsy Trotwood, The critic states that "A few vigorous touches 

render the personages who figure in the tale quite familiar to the 

reader," He concludes by praising the verisimilitude of the first 

person narrative, 

17 
'"Books Recently Published," Morning Herald, May 7, 181*9, p. 6, 
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The Examiner praises the opening number of the serial, particularly 

the autobiographical form which gives "unexpected novelty" to the work; 

the installment shows "undiminished vivacity and freshness." The writer 

is especially taken by the characters introduced: "There is promise of 

new and strong individuality of character, and of a large addition to 

those delightful pictures of goodness, cheerfulness, and self-denial in 

humble life, , . ,"^" He concludes with praise for Dan Peggotty: "We 

find ourselves amid characters we already know well; and there is a 

homely Yarmouth fisherman, with a whole house-full, or rather boat-full, 

of proteges, that all the world will be better for knowing," 

Dickens should have been highly gratified by the notice in The 

Weekly News, for it was the most laudatory of all the reviews. The 

writer for The Weekly News opens his review with a lengthy discussion 

of the profound influence which a novel may have on society: "More 

human creatures will learn from the novelist than the philosopher, and 

where one reads Mill a thousand read Dickens."^^ He says that "Dickens 

is great because he is truly an interpreter of human nature." He sees 

in Dickens an acute power of observation coupled with a genius for 

portraying details, "It is in his character of interpreter that he is 

to be valued; and all the great writers from Homer to himself have been 

great and influential through this faculty alone," To be placed in the 

company of Homer by a contemporary critic is high praise. 

^^"Memories of Childhood," The Examiner, May 5, l81*9, p. 277. 

^^"Literature," The Weekly News, May 5, 181*9, p. 566, 



22 

The high point of the first installment, according to this reviewer, 

is the portrait of Mr, Peggotty: "He in this new work introduces us to 

a man fit to be a lord, if indeed that common distinction did not rather 

imply decadence than elevation," He adds that "there are many honest 

lords who, meeting Mr, Peggotty, would be right ready heartily to shake 

hands with him, , ,and who will feel the warmer and more kindly towards 

his class for having been so graciously make known to such a representa

tive by Mr, Dickens," Thus, Dickens's great influence is in making man 

more tolerant and understanding of one another. The critic had earlier 

said, "He can stimulate the sympathies of his fellow-men by forcible 

appeals; he can disseminate notions and sentiments which will greatly 

modify public action." 

The reviewer inserts a long quotation in which Mr, Peggotty is 

described and adds, "When we assure our readers that the whole number 

is of the same racy, genial, and powerful kind, they will be certain 

that this justly popular author has come out in his primeval strength," 

for "his observation is as fresh and vigorous, his humor as genial, his 

fancy as gay as ever," Similar exuberant praise fills half a page of 

newsprint. The review closes with the statement, "We hail the return 

of this influential writer with sincere delight, and think there must 

be a design in his ever returning to us with the first warm gleams of 

the summer-time, , , ," 

The fact that they had seen only thirty-six pages of Dickens's new 

novel did not cause the reviewers much hesitation in giving their 

opinions; only two of the seventeen declined to pass judgment. In 

general, Dickens should have been satisfied, for the only severe attack 
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was that of Bell's New Weekly Messenger (reprinted in The Magnet and 

The News of the World), The major weakness pointed out by the critics 

was the lack of indication of what the novel was to become. 

Although the reviewers praised the representation of youthful 

memories, the style, and the humor of tho installment, the characteriza

tion, which has always been recognized as Dickens's greatest achievement, 

received the most praise, particularly the characters of Peggotty and 

Dan Peggotty, Any possible effects which the critics might have had 

on Dickens will be discussed in the concluding chapter of this work. 



CHAPTER III 

THE RECEPTION OF PARTS II - X7III 

The newspapers' notices of Parts II through XVIII are, for the 

most part, irregular. Bell's New Weekly was the only newspaper which 

reviewed all twenty parts. The Morning Herald and The Merchant and 

City Chronicle made no further mention of the serial after their 

notices of the first part; various others reviewed the serial parts 

sporadically. 

Only one newspaper. The Atlas, failed to make any critical contnents 

in reviews of the middle part of the novel; however. The Atlas's 

notices may not be considered reviews, for they are merely brief 

excerpts. 

The reception of Part II is generally favorable, with the 

exception that the presentation of Mr, Creakle's school is criticized 

as unoriginal. Most commonly praised in the part, and in all of the 

parts, is the characterization. 

The Guardian, in addition to the review cited in Chapter II, 

contains only one other notice, a brief comment on Parts II and III: 

"The second and third numbers of Dickens's David Copperfield are a 

decided iuprovement on the first. In them we are introduced to a 

fresh edition of Dotheboy's-hall that gives us lots of schoolboy's fun. 

25 
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The journey of the hero to town is full of Boz's caricature sketches 

from life."! t^^^ charge of lack of originality in the reviewer's 

previous notice is implied as he refers to Mr. Creakle's school as 

"a fresh edition of Dotheboy's-hall," a reference to the school which 

Nicholas Nickleby attended. 

Bell's New Weekly Messenger also sees Part II as an improvement 

over the first part, but still detects flaws: "The second number of 

Mr, Dickens's new serial is an improvement on the first, although 

that is saying but little in its favor; the first being the merest 

trash that ever astonished a reading public,"2 The reviewer says 

that this part has "some striking characters," but he does not name 

them. The weakness of the serial is that "Mr, Dickens becomes dread

fully prosy new and then, dilating upon the merest trifles in the 

most tedious of terms," 

The writer for The Weekly Chronicle praises the emotional pcwer 

of Part II: "Tender-hearted mothers, beware of this Boz: he has some 

design upon your feelings, "3 He mentions the courtship of Mrs, 

Copperfield by Mr, Murdstone: "If any of you, being widows, are 

^"Reviews," The Guardian, July 11, 181*9, p, l*6l 

2 
"Reviews of New Books," Bell * s New Weekly Messenger, June 

10, 181*9, p. 6. 

3 
"^"Literary Chronicle," The Weekly Chronicle, June 10, 181*9, 

p. 2. 
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about to become wives again,—don't read this number," Having seen 

Aunt Betsy as a character to rival Sarah Gamp in the review of the 

first part, the critic continues making comparisons: "The sketch of 

the 'old cat' of a sister-in-law [ Miss Murdstone ] will stand with that 

of Mrs, Nickleby, or any other of the best characters of Boz's best 

works," 

The Examiner makes practically no comments on Part II; it merely 

quotes a lengthy passage, at the end of which it adds, "From the 

second number of the Personal History and Experience of David Copper-

field in which the story advances admirably, and we have new proof of 

the author's subtle observation, and delightful comic genius," The 

Elxaminer makes no further comment until the completion of the novel. 

The notice in The Morning Chronicle contains some vague praise: 

"'Copperfield' gains upon us. Even though Mr, Creakle is (according 

to present appearances) but a new edition of Squeers, and 'Salem 

House' only another Dotheboys Hall, we read on, and feel that we can 

bear a good deal for Davy's sake,"5 

The critic for Bell's Life in London praises the new installment: 

"The second part of this story is as well-written as the first, which 

we praised, having reason for it, so highly,"" But, he adds, "It is 

'̂ "Family Firmness," Th£ Examiner, June 2, 181*9, p. 3U2. 

5MXhe Magazines and Serials," The Morning Chronicle, June 1*, 181*9, 
p. 6, 

"Magazines, New Books, Serials, &c.," Bell's life in London, June 
3, 181*9, p. 8, 
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not so pleasant—it is too true—too natural—no, not too natural, 

but too like unnatural society, to be pleasant." He seems to be 

praising the presentation of Mr, Murdstone: "We have heard of 

injustae novercae ever since the time of the heathens, and it is now 

time that unjust stepfathers should have their share of satirical 

'showing up.'" The writer finds fault with Mrs, Copperfield's lack 

of spirit: "We can scarcely pity Clara Copperfield, Become the slave 

of the tyrant of her child—allow him and his sister to torment the 

little being—she has not even the courage of a mother dove. Her poor 

servant-girl, Pegotty [sic] , is worth a dozen of her," 

Lloyd' s Weekly London Newspaper opens the notice of Part II with 

the statement, "The second part of these adventures is, perhaps, still 

more strongly marked by the characteristics possessed by Boz than was 

the first";' the writer had referred to Part I as "Bozonian," He 

labels Creakle, Tungay, and Mell as "all admirably drawn pictures, 

finished with a vividness that call forth the reader's admiration," 

In its review of Part III, Bell's New Weekly Messenger resumes its 

attack on Dickens: "Mr. Dickens's 'Copperfield' is like a dull summer; 

a little sunshine and a great deal of cloud. The third number is as 

flat as the second was amusing,"" The reviewer objects to another 

presentation of a sadistic schoolmaster: "A great portion of it is 

7 
"Literature," Lloyd's Weekly London Newspaper, June 10, 181*9, 

p. 8, 

""Reviews of New Books," Be l l ' s New Weekly Messenger, July 8, 
181*9, p . 6, 
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devoted to schoolroom matters, so very literal as to be devoid of 

interest, and, coming after the famous history of the Squeers establish

ment, its interest is still more obvious than it might otherwise have 

been," The critic is especially offended by the impertinence of 

Peggotty, "who takes stranger liberties with her mistress than apy 

servant ever took before, and says and does things that would cause 

her ejection frcan any sane family, , , ." The writer goes on to say, 

"The demonstration of good-heartedness in a domestic servant is always 

effective in a novel, and we are not prepared to say that it is without 

its uses; but at the same time it seems to us that the exairple of a 

servant not only neglecting her duties to gratify an inordinate 

affection for an individual, but acting in direct contravention to the 

orders of her employers, is not a good one to hold up to the class 

from which 'Peggotty' is drawn," He concludes, "A real life Peggotty 

would lose situation and character both by acting in the way Mr, 

Dickens describes," 

Bell's Life in London labels Part III "a very melancholy number, 

written with natural and simple pathos,"° The critic is glad that 

David will not return to Salem House, "for we have had so many of them 

[ cruel schoolmasters] of late, , .that we are thoroughly surfeited 

with them." 

The reviewer for The Morning Chronicle likes the verisimilitude 

9 
^"Magazines, Serials, &c.," Bell's Life in London, July 8, 181*9, 

p. 8. 
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of the characterization of Part III: "Little Davy pleases us better 

and better, Mr, Dickens will be Dickenish—but he gives us many and 

many a true touch of nature for all that,"!^ 

The T̂ orning Advertiser has only praise for the emotional power 

of Part III: "David Copperfield, by 'Boz' is worthily rivalling 

Dombey and Son in depth of interest and in the intensity of its 

pathos," The reviewer adds, "Mr, Dickens possesses marvellous 

powers over the feelings of his readers; and it has seldom been exercised 

so effectively, so truthfully, as in the instance, hitherto, of the 

work," He praises the description of the school, of Mr, Creakle, and 

of Mr, Mell, and says that the domestic picture and characters "are 

singularly striking and iirpressive," 

The Weekly News praises the third part with the lavishness of its 

review of Part I: "The truth and beauty with which the various 

emotions, reminiscences, and scenes of this number are narrated, are 

surpassed by no writer in the language,"12 The reviewer notes 

specifically: "The delicacy of the sensations of the little youth, 

the admirable characteristics of his various schoolfellows; the pro

foundly pathetic death of his mother, and the forlomness of his 

"The Magazines and Serials," The Morning Chronicle, July 9, 
18U9, p. 5. 

"Literature," The Morning Advertiser, July 2, 181*9, p. 1*. 

^^"David Copperfield, No, 3," The Weekly News, July 7, 181*9, 
p, 857. 
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situation, are depicted with wonderful power, while the humours of the 

vast variety of inferior characters bear marks of that enormous power 

of minute observation which is so peculiar to this author," He feels 

that Dickens has taken a step in his artistic development: "This work 

also seems to "us to be prepared with a care and reflection, and to be 

matured more completely than any of his works." 

The critic for Lloyd's Weekly London Newspaper, having praised 

the first two parts of the serial, sounds the keynote for criticism 

which is repeated by other critics: the slow progress of the plot. 

He sees Part IV as inferior: "We must confess to disappointment, as 

this work progresses. "^3 He praises the skill of observation, but, he 

adds, "There is a want of something prominent upon the stage—some 

characters, flashing with originality, like those which figure in 

'Nickleby' and 'Pickwick,'" The writer concludes, "It is a readable 

number, without any striking incidents or characters to call for 

further remark," 

The reviewer for The Weekly Chronicle again refers to Part IV as 

"in Dickens's best manner,"!** He gently criticizes the slowness of 

the unfolding of the plot, for at this point Dickens is one-fourth of 

the way through the novel, but David has apparently left behind all of 

his old acquaintances as he begins a new life. The critic says, "This 

is the fifth number, so that Mr, Dickens must hasten a little if the 

-'"Literature," Lloyd's Weekly London Newspaper, August 5, 181*9, 
p. 8, 

^"Literature," The Weekly Chronicle, August 1*, 181*9, p. 2, 
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story is at all to be confined with novel limits." 

The Weekly News joins in the general disappointment with Part IV 

by saying, "It is not possible that eveiy part of a long history should 

be equally perfect, and the present number does not appear to us so 

remarkable as the last. Nevertheless, two new characters are introduced, 

and have all the marks of the master about them, "!5 The two characters 

are Mr, and Mrs, Micawber, 

After having attacked the first three parts of the serial. Bell's 

New Weekly Messenger offers no opinions on Part IV, but merely gives a 

lengthy summary of the part interspersed with quotations. Why the 

newspaper should carry such vitriolic attacks through three numbers 

and then stop making critical pronouncements is unclear. The most 

plausible explanation is that the reviewer of the earlier number was 

replaced by another on the staff of the newspaper. 

The reviewer for The Morning Advertiser inserts several general 

comments into his summary of the part. He praises the style: "The 

description of his neglect at home, or rather the place that was 'home' 

before his mother died, is affectingly given without effort, though 

with so much effect. "16 The writer feels that the only weakness of the 

part is its blandness: "In the current number, there is nothing very 

striking in incident or description." He gives faint praise to the 

characterization and plot: "It is, however, full of naturally drawn 

1^ 
'̂ "David Copperfield," The Weekly News, August 1*, 181*9, p. 981*. 

^^"Literature," The Morning Advertiser, August 2, 181*9, p, 3, 
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traits of character, quiet and oftentimes quaint observation, and 

pleasingly told occurrences," He thinks that the part needs a more 

colorful character: "Some conspicuous and original character is, how

ever, much wanted in this work. Such personages are always successful 

in Boz's hands. We hope to greet the presence of one, shortly, in the 

pleasant pages of David Copperfield," 

The writer for The Weekly Chronicle calls Part IV "perhaps the 

best that has yet appeared, "17 He gives no reasons for holding this 

opinion but merely says, "The reader is introduced to fresh scenes, 

and makes acquaintances with new characters," 

Of Part IV Bell's Life in London says simply, "There are divers 

scenes and descriptions of character in this number so graphically 

true to nature that we do not think any other author alive, save 

Charles Dickens, could write them,"!" 

The critic for The Morning Chronicle has only praise with some 

reservations. He particularly likes the courtship of Peggotty by 

Barkis: "Without exactly pledging ourselves to the verisimilitude 

of Mr. Barkis's courtship, we cannot churlishly refuse to enjoy those 

freaks of Mr, Dickens's pen—in moderation,"!^ He expresses his regret 

'"Literature," The Weekly Chronicle, August 1*, 181*9, p. 2, 

1 o 

"The Magazines, Serials, &c,," Bell's Life in London, August 
19, 18^9, p. 3. 

19 
'̂ "The Magazines and Serials," The Morning Chronicle, August 8, 

181*9, p. 3. 
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at arriving at the end of the part and his admiration for the portrayal 

of the difficulties of the Micawbers and their great optimism. 

Two newspapers make no comments on the appearance of Part V, but 

simply note the appearance of the number. The first of these. The 

Morning Chronicle, says merely, "The serial tales before us are the 

eleventh number of Thackeray's Pendennis, the ninth of Frank Farleigh, 

the fifth of Dickens's David Copperfield the Younger, and the ninth of 

Con Cregan,"2Q The other. Bell's Life in London, says, "Among the 

serials we may mention that Roland Cashel, Frank Farleigh, David 

Copperfield, Con Cregan, and Pendennis are all continued with unabated 

interest,"21 

In reviewing Part V, the critic for Bell's New Weekly Messenger 

continues the practice, begun in previous reviews, of presenting 

merely a lengthy summary, this time interspersing only a few general 

comments: "The sorrows and sufferings of children thrown upon the 

world through the death of their parents, are strikingly reflected 

in this narrative of the experiences of David Copperfield, "22 Having 

mentioned Mr, Dick and the Wickfields, he writes, "These characters, 

however, are but faintly shadowed, and we must wait for future numbers 

for their development. There are some natural touches in Mr, Dickens's 

20 
"The Magazines and Serials," The Morning Chronicle, September 

1*, 181*9, p. 7. 
21 
"Literature," Bell's Life in London, September 9, 181*9, p. 2. 

22 
"Reviews of New Books," Bel l 's New Weekly Messenger, September 

9, 181*9, p. 6. 
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writing, which will be marked for admiration in the perusal of the 

number," 

The reviewer for The Weekly News sees Part V as an improvement, 

for the something extraordinary has appeared in the personage of Betsy 

Trotwood, "who is likely to prove one of the most interesting of the 

characters,"23 He praises Dickens's ability to portray characters: 

"The power of individualizing characters seems to increase with this 

great writer; and we have the most absurd eccentricities brought with

in our recognition by his admirable delineation," 

Having labelled Part IV as bland, the reviewer for The Morning 

Advertiser says, "No, 5, is decidedly possessed of far more intrinsic 

attraction than the preceding number,"2U He finds particularly 

attractive the hardships of David's trip from London to Dover, the 

welcome which David receives at his aunt's house, and Aunt Betsy's 

rebuff of the Murdstones when they come to claim the boy. The writer 

also praises the hitherto unrevealed character of Aunt Betsy, Of the 

work to this point he says, "The history, indeed, makes altogether a 

very satisfactory progress;" and this serial part "is altogether 

admirable," 

Having criticized the slowness of the development of the plot in 

the review of Part V, the reviewer for The Weekly Chronicle sees Part 

^^"David Copperfield, Part V," The Weekly News, September 8, 181*9, 
p, 1115. 

^"Literature," The Morning Advertiser, September 1, 181*9, p. !*• 
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VI as an iir^rovement: "Mr, Dickens feels the pressure of time at last. 

David Copperfield enters this number a little boy--he leaves it a lad 

of 18 in love with Miss Larkins—so that we have made a rapid advance 

in his history for this month, "25 The critic makes the only adverse 

criticism of the part, stating that the portrayal of Dr, Strong lacks 

originality: "An episode, wherein a kind, dreamy old schoolmaster— 

not a very original creation by-the-by—with a pretty foolish—if not 

wicked—young wife, figures for awhile, , , ," Also, he hints at the 

lack of originality of Uriah Heep, "who bears a strong family likeness 

to the Chuzzlewit villain," 

Bell's New Weekly Messenger in reviewing Part VI continues its 

practice of presenting a long summary with no critical comments. The 

only statement approaching an evaluation is the characterizing of 

David's memories recounted in the first "Retrospect" as "trivial by 

some minds, but they are true for all that, "26 in a two and one-half 

column summary the writer makes no other critical comments. The 

Morning Chr^icle ' does not even give a summary of the part but notes 

only that the serial is in the sixth part; it gives no excerpts and 

no critical comments. 

The Weekly News says that the weakness of the earlier numbers is 

^^"Magazines and Serials," Th£ Weekly Chronicle, October 6, 181*9, 
p» 3. 

26"Reviews of New Books," Bell's New Weekly Messenger, October 7, 
181*9, p. 6. 

27tf«rhe Magazines and Serials," The Morning Chronicle, October 1*, 
I8a9, p. 8. 
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compensated by the strength of the later ones. Specifically, the 

reviewer notes that "The reintroduction of the Micawbers, true to 

themselves, with Mr, Micawber's letter; the Heeps, with their trouble

some, not too dangerous, humility; and the retrospect of Copperfield's 

28 youth and his boyish loves, are admirable," 

The presentation of Dr, Strong's school is praised by The Morning 

Advertiser as a new development in Dickens's portrayals of schools and 

is contrasted to Mr. Creakle's establishment and Mr. S<̂ ueer's Dotheboys 

Hall in Nicholas Nickleby, The critic praises the "Retrospect," saying 

that "there are some beautiful passages in this chapter,"29 He 

especially likes the infatuation with Mi"s Shepherd, for it will bring 

back memories to every man: "They are vivid enough when recalled, but 

talent and extraordinary power, and 'knack* of observation, are shown 

in so truthfully recalling them," The critic concludes that "altogether 

the number is admirable," 

Having simply said that Part V existed, the reviewer for Bell' s 

Life in London pours out prolific praise for the characters presented 

or developed in the sixth part. He is especially pleased to see a 

kind, gentle schoolmaster: "*Tis time that justice should be done to 

some of those quiet, venerable foundation schools where learning, 

amiable morality, and the religion of heavenly and human charity 

28 
"David Copperfield," The Weekly News, October 6, 181*9, p. 1212. 

29 
"Literature," The Morning Advertiser," October 1*, 181*9, p, 8, 
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preside. , , ."3^ Of Betsy Trotwood, the writer says, "We are afraid 

we shall fall in love with David*s aunt—gaunt and rawboned though she 

be—for her heart is in the right place," 

The reviewer for Lloyd's Weekly London Newspaper also praises 

the presentation of Dr. Strong as well as the "Retrospect": "a 

beautiful piece of writing is the chapter headed 'A Retrospect,'" 

for it is "in the best style of Boz, and the sentiments it contains 

show how faithfully he is drawing the character of young Copperfield— 

a character the most natural, perhaps, amongst the host his imagination 

has created, "31 ifriah Heep is "an original and skilfully drawn 

picture of a cunning hypocrite," The critic concludes, "The number 

is one of the best yet published," 

The critic for The Weekly Chronicle resumes his criticism of lack 

of development of the plot: "Mr, Dickens has brought the story as far 

as the seventh monthly part, the whole containing, so far, about as 

much solid letter-press as two ordinary volumes of a new novel. Yet 

Copperfield has scarcely emerged from the ranks of mere schoolbpyhood, 

and his destinies are as profound a mystery as ever, "32 However, the 

reviewer has complete faith in the novelist: "We trust everything to 

•̂ "̂The Serials," Bell's Life in London, October 7, 181*9, p. 3. 

•̂  "Literature," Lloyd's Weekly London Newspaper, October 7, 181*9, 
p. 8. 

32 
•̂  "Magazines and Serials," The Weekly Chronicle, November 9, 181*9, 

p. 3* 
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Mr, Dickens's fine tact and genius, and we do not fear that so elaborate 

a preliminary will be allowed to cripple or mutilate the due proportion 

and symmetry of the further stages of the narrative," 

Several newspapers make only general statements on the seventh 

part or else do not make any judgment of it. Of the characterization 

of Part VII, Bell's New Weekly Messenger says, "There are some slight 

sketches of character in the present chapters; and although but brief, 

they are natural, and are not without effect, "33 The Morning Advertiser 

follows a short excerpt from the installment with only one comment: 

"The number is cleverly written, attractive, and interesting."3U The 

reviewer for The Morning Chronicle says of the part, "Among the serials 

of the month we find David Copperfield, who is emancipated at last from 

school, and, fitted out with a purse and portmanteau by his good aunt, 

starting on his travels to see a little of the world ere a vocation in 

life is fixed upon him, "35 The writer makes no critical comments on 

the part. 

Bell's Life in London gives general praise to Part VII: "The part 

for November of this, up to the present period, one of the best of Mr, 

Dickens's stories, does not detail any striking event; but several 

ordinary ones are rendered very interesting by the charming manner in 

33 
"̂  "Reviews of New Books," Bell's New Weekly Messenger, November 1*, 

181*9, p. 6, 
3U. 'Literature," The Morning Advertiser, November 2, 181*9, p, 1*, 

35"The Magazines and Serials," The Morning Chronicle, November 
9, 181*9, p. 6, 
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which they are narrated, "3° The critic does point out one specific 

strong point. Ham's courtship of Ehily, which the writer calls "as 

fine a passage as Boz ever wrote," 

The Weekly News labels Part VII as merely a transitional portion 

of the novel, but calls the characterization effective: "This number 

can only be considered a carrying-on number, and it has no very 

striking scene in it,"37 The reviewer likes the presentation of Steer-

forth: "This gay, agreeable gentleman has evidently a spice of the 

libertine, if not the villain in him," Of I^s. Steerforth, he says: 

"His mother is introduced, and her character well continued in a few 

sentences; as is also a dependent of hers, a Miss Dartle," The review 

concludes with the statement, "The fecundity of the author in character-

drawing is inexhaustible," 

The portrayal of Miss Mowcher in the eighth part draws almost 

unanimous acclaim from the reviewers. Only one critic finds fault 

with the installment, complaining that the plot is taking too long to 

unfold. The writer for The Weekly Chronicle continues to express his 

concern over the slow development of the novel: "But the progress made 

is still very slow, and if the author do [sic j not take especial care 

to keep the rule and necessity of proportion before him, he will incur 

either the danger of making his story by far too lengthy, or of so 

36 
"Magazines, Serials, &c,," Bell's life in London, November 1*, 

181*9, p. 3. 

^^"David Copperfield, No, 7," The Weekly News, November 3, 181*9, 
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curtailing the advanced stages as to deprive them of symmetrical con

sistency. "3" He notes in particular that "Not a step has been as yet 

made towards the elucidation of any of the numerous mysteries, and the 

disentanglement of which will be a work requiring both industry and 

discretion," 

The Weekly News calls the eighth part "a very excellent number, 

still adding to the amazing gallery of characters that Mr. Dickens 

pours forth with a readiness and power only equalled by his illustrious 

friend and contemporary, George Cruikshank."39 The writer also admires 

the descriptive power of the part: "The descriptions in this number 

are also numerous and excellent, and we scarcely know which to admire 

most, the Dutch-like fidelity of the gentry and localities of Doctors*-

commons, or of the splendid sketch of Copperfield's 'First Dissipation. 

In its last notice of the novel, the review of Part VIII, Lloyd's 

Weekly London Newspaper prefaces a lengthy quotation with the statement 

that the novelist's description of Doctor's Common is "in Dickens's 

best style," The critic's only other comment is the concluding state

ment: "The number is a very good one, and several highly original 

characters are introduced,"^0 

The critic for Bell's Life in London notes no outstanding qualities 

in 

^ "Magazines and Serials," The Weekly Chronicle, December 8, 181*9, 

p. 3. 
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in the part. However, he does like the character of rdss Mowcher: 

"The bustling female dwarf. Miss Mowcher, so cunning, so clever, and 

so full of wordy and gesticulating slang, has certainly caused us to 

laugh at her oddities,"^! He also likes the presentation of David's 

hangover: "The painful and prostrating effects, physical and mental, 

of over-indulgence in wine on a bacchanalian novice are narrated with 

medical minuteness and observant humour." 

Having been silent on the progress of the serial since its notice 

of Part I, The Weekly Dispatch praises Dickens's imaginative power of 

characterization in general and then settles on Miss Mowcher: "The 

'Miss Mowcher' of the present number is another creative singularity. . 

She has a pleasant flippancy in conversation, and a self-possession 

almost wonderful."^ 

Bell's New Weekly Messenger says that Miss Mowcher in Part VIII 

is "sketched with all the author's perception and humour,"̂ 3̂ The 

reviewer's summary of the part, interspersed with lengthy quotations, 

occupies two columns, but the writer makes no other critical <;omrnents, 

Tho Morning Advertiser has admiration for the characterization of 

Part VIII: "Some new and original characters are introduced in this 

"Magazines, Serials, and New Books," Bell's Life in London, 
December 9, 181*9, p. 3. 

"Literature and Art," 'ihe Weekly Dispatch, December 9, 181*9, 
p. 771*. 

-̂'"Reviews of New Books," Bell's New Weekly Messenger, December 
9, 181*9, p. 6, 
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last number of Mr, Dickens's work, in which the interest excited by the 

earlier numbers is well sustained."^^ Miss Mowcher receives more 

acclaim as the reviewer quotes Dickens's description of her. The 

review closes with the statement that David's first dissipation is well 

told. 

The reviews of Part IX, in January, l850, are scarce; there are 

only two, perhaps because the newspaper writers were busy at the be

ginning of the new year. The first of these, Bell's New Weekly Messen

ger, has only praise for the part: "We are as well pleased with these 

chapters as we have been with anything in the previous portion of 

David Copperfield's history; for although there is nothing particularly 

striking in the incidents, they have an air of truth, and are related 

with artistic skill,"U5 The critic concludes his lengthy summary of 

the part with the statement "And here we pause again, well pleased with 

the amusement Mr, Dickens has afforded us," 

The other review of the part, that of Bell's Life in London opens 

with the statement, "This part savours of this festive and heart-

opening season of the year—it is so warm, so genial, so smooth, so full 

of good and tasteful things,"^6 -phe reviewer quotes Mr, Spenlow*s 

description of the Commons and concludes, "Now, ye miserable ecrivassiers 

"Literature," The Morning Advertiser, December 25, 181*9, p, 3, 

^5"Reviews of New Books," Bell's New Weekly Messenger, January 
6, 1850, p. 6, 

^^"Uterature," Bell's Life in London, January 6, 1850, p, 5, 
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that have tried to darken the fame of this great writer and good man, 

what do you say to that?" 

There is no adverse criticism of Part X. In a notice of the current 

part and Thackeray's Pendennis, the critic for The Morning Chronicle 

explains his lack of comments on the serial parts: 

. . . we can only say that the interest of 
each is not only kept up, bub that with un
wonted zenl and genius; unwonted indeed, 
except in the respective authors. The more 
we read the more anxious we feel to drink 
deep of their writing. To give an adequate 
idea of the merits of these two admirable 
works, while in progress, we hold to be 
impossible, and therefore anxiously do we 
wait for their completion, that the plots 
may be unravelled, and we able to express 
what our opinion is respecting their merits.U7 

Two of the reviews of Part X are extremely brief. The Weekly 

News contains only one comment on the part: "The Micawbers have 

turned up again, and admirably do they sustain their characters,"U8 

and Bell's New Weekly Messenger^^ in a lengthy summary of the install

ment makes no critical comments. 

Bell's Life in London expresses admiration for David's dinner 

party for the Micawbers, The critic says that they "are so perfect in 

I rj 

"The Magazines," The Morning Chronicle, February ll*, 1850, 
p. 7. 

U8., Magaziniana," The Weekly News, February 2, l850, p, 113. 
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the art of humbug, that they seem to us deceived by their own impostures, 

like some of our friends who narrate invented feats of their own so 

frequently, that they come to believe them as real facts just at the 

time that others have been worn into misbelief ."50 He also comments on 

the dramatic power of Einily's abduction: "We await, with anxiety, all 

future events that regard her and Steerforth." 

The reviewer for ̂ le Weekly Chronicle is delighted with Mr. Micawber's 

role in Part X: "Micawber is truly great the contrast between the humour 

which flickers about the early part of the number, and the dark and glooiv 

close, is as powerful as Mr, Dickens could make it,"^! He is pleased 

that the plot is beginning to move forward more rapidly: "We fancy that 

now there be 'two Richmonds' in the field again [a reference to Dickens 

and Thackeray, whose serials are both running] , we may expect some more 

strenuous feats of arms and renewed exertions on both sides, for the weal 

of the good public to whom both are so denr," 

The notice in The Weekly Chronicle points out weaknesses in Part XI, 

particularly Mr, Peggotty's search for jQnily: "The Peggotty affair goes 

off rather tamely. There is something almost ludicrous in the idea of 

the old man's setting off with a bundle on hiis shoulder 'over the wide 

world,' to look for his niece."^2 The reviewer finds Miss Mowcher 

5o 
"The Serials and Magazines," Bell's Life in London, February 

10, 1850, p. 3 . 
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repugnant: "Little Miss Mowcher, to whom we confess a very irrecon-

cileable disgust, in spite of her pathos and eccentricity, is again 

introduced. We wish she could be got rid of, for we esteem her the 

least happy of all Mr. Dickens's eccentric, and sometimes extravagant 

creations," He does, however, find the presentation of Miss Mills 

agreeable and says, "We know at least half-a-dozen like her." He con

cludes with praise for the criticism of Doctors' Commons: "This hit 

at the Prerogative-office inflicts a wound th^t will be felt; it is 

something more than a mere scratch of the pen; unless, indeed, the 

registrars, etc., are as deaf as the excellent Dean and Chapter of 

Westminster are to the voice of The Times on that smug little charter 

school of theirs, and its nice little pickings." 

The reviewer for Bell's New Weekly Messenger feels that Dickens 

should have made plainer Miss Mowcher's explanation of the world's 

cruelty to her. In reference to David's jealousy at Dora's birthday 

picnic, he says, "We fancy there are ten thousand youths who could lay 

their hands upon their hearts and testify to Mr, Dickens's correctness,"53 

In its notice of Part XI The Morning Chronicle reiterates its 

appreciation for the serial and its belief that a review must await the 

i-.r-cletion of the work: "The Personal History of David Copperfield and 

the History of Pendennis are so good that, were it not contrary to all 

etiquette and reason, we should transfer them bodily to our columns. 

As it is, however, we can justly praise without measure, and"look forward 

53 
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to a time when their respective appearance in a complete state will 

enable us to notice them at length,"5^ 

The writer for Bell's Life in London calls Part XI one of the best 

ever written. Specifically, he labels David's declaration of love to 

Dora "one of the richest things we have ever read. "55 The critic 

applauds Dickens's attack on the Doctors' Commons and quotes a portion 

of it. 

The Weekly News also approves of Dickens's comment on the law 

courts: "The first portion is serious, and tho latter gay, and yet 

containing one of the best summaries of the absurdities of our remnant 

of the civil law. We should hardly have expected to meet here this 

able summing-up of the abuses of Doctors' Commons."5" 

Having presented only summaries of the installments after its 

initial attacks on the serial. Bell's New Weekly Me5v">enger presents a 

strong condemnation of Part XII, The reviewer thinks that Dickms 

should revise the novel: "The present number has some good points, but 

if the author has time upon his hands, the work as a whole might be 

improved."57 The main weaknesses of Part XII are that "The hero's love 

^h„ The Magazines," The Morning Chronicle, March 5, 1850, p. 6. 

^^"The Magazines, Serials, &c.," Bell's Life in London, March 
3, 1850, p, 3. 

^^"Magazinina," The Weekly News, March 2, 1850, p, 207. 
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affair with Dora Spenlow is rather wordy, and the Micawbers are becoming 

a bore." The writer presents, in his notice, an abridged version of 

part of the installment, saying "a writer with the talent of Mr. Dickens 

should write closer." He grows impatient with the continued insinuations 

that Annie Strong is going to be unfaithful: "This is delicately 

written; but if Annie is kept much longer suspended over the gulf of 

perdition, by the ingenious writer, his object will be defeated. Even 

at Mr, Whelks 's minor theatre, they would think it high time the lady 

should either fall or be saved," 

The Weekly Chronicle also sees Part XII as deficient, being weak 

in content. In a review of the installments of David Coj)perfield and 

Pendennis, the writer says of the month's offering: 

March, with its cold winds and bitter 
frosts, seems to have been as ungenial 
to authorship as to fruit trees. Here 
are two numbers ushered in by thir pleasant 
month of April, almost barren,—stinted 
certainly in incident, and almost in 
interest. Nothing that Fzr. Dickens or 
Mr. Thackeray write can be valueless or 
deficient of a certain moving force which 
commands the sympathies of their readers; 
but they certainly seem to be lying on 
their oars just at present, and to be 
floating on the current of their old 
popularity, without any effort to increase 
or direct its flow. Dora Spenlow turns 
out to be rather foolish; something "turns 
up" for Micawber at last; and David becomes 
secretary to Dr. Strong, That's the whole 
of the number,58 

58 
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In The Weekly News the only comment on Part XII is that it is "Not 

a remarkably brilliant Number, yet full of character, and with some 

exquisite touches in it, mostly depending on the precise expression of 

some peculiar notion or characteristic; and exemplifying the extreme 

delicacy and acuteness of the Author's powers of observation."^^ 

The critic for Bell's Life in London feels that Part XII has good 

and bad points. He likes Aunt Betsy's relating the loss of her fortune: 

"It is original, and beseems well that eccentric, courageous, and good 

woman," ̂  However, he says that he is glad that Micawber apparently is 

leaving the serial, and he says that "David's scene with Dora, on the 

declaration of his poverty to her, is childish," The critic adds, "He 

deserves contempt for loving such a thread-paper piece of affectation, 

and neglecting that divine girl, Agnes, All in good time; she will yet 

be Mrs, D, Copperfield." 

In April The Country Gentleman makes the first of its two notices 

of the serial in saying, "Among the serials, 'David Copperfield' 

pursues the even tenor of his way, as adversity developes [ sic] the 

latent powers of Mr, Dick, and the sterling peculiarities of Aunt 

Trotwood,"^^ 

The Morning Advertiser praises the general progress of the serial: 

^^"Copperfield," The Weekly News, April 6, 1850, p, 328, 

^^"Uterature," Bell's Life in London, April 7, 1850, p, 3, 

"The Magazines for April," The Country Gentleman, April 8, 1850, 
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"The interest of this most delightful and skilfully varied tale in

creases and heightens, with each successive number." The reviewer 

quotes, as the high point of Part XII, Micawber's giving his I.O.U. to 

Traddles as though it were cash. 

In reviewing Part XIIT, Bell's New Weekly Mossenger finds fault 

with David's agonies over his love for Dora: "It may be quite true 

that young men in love make themselves ridiculous, like David Copper-

field, and we would not say that allusion to such eccentricities is 

forbidden; but Mr, Dickens dwells upon them with painful tediousness 

and narrates the sensations of his lover until they are nauseous. . . ."63 

On the other hand, the writer feels that Miss Mills's woe is admirably 

presented, and "It is in these brief touches, par parenthese, that Mr. 

Dickens excels." 

The Weekly News calls Part XIII "As good as everi "^^ The reviewer 

says that Dora "begins to be a little tiresome," but he thinks "Miss 

Mills' sentimental diary makes up for all," 

In May The Morning Chronicle again apologizes for withholding 

judgment: "Of The Personal History of David Copperfield and The History 

of Pendennis we can but say, as we have of the preceding parts, that we 

can only award general praise. A fair and just review, commensurate 

62 
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with their merits, we must delay till their completion, ""5 The news

paper makes no further mention of the novel until the appearance of 

the final installment which is only mentioned; a review of David 

Copperfield never appears in The Morning Chronicle. 

The Morning Advertiser refers to the "remarkably-interesting and 

enticing narrative,""" The critic offers vague, general praise for 

the part, but cites nothing specific, mentioning only the "many other 

pleasing, mournful, and interesting particulars of the various indivi

duals in whose progress the reader feels great and increasing anxiety." 

Bell's Life in London comments on the portrayal of Agnes and Mr. 

Spenlow»s account of his wanderings in Part XIII: "We think Agnes the 

finest character Dickens ever drew. She is a woman with an angel dwell

ing in her heart. The part ends with a meeting between David and old 

Peggotty, , , ,The recital of his wanderings is a fine piece of writing. 

Perhaps it is too painfully pathetic,"^7 

The critic for The Weekly Chronicle cites as the best part of the 

thirteenth installment Julia Mills's journal in which the lovers' con

fidant attempts to portray Dora's grief for the absent David, The re

viewer concludes, "We are decidedly of opinion that this number is 

amongst the very best of Mr, Dickens's latest productions," 

^"The Magazines," The Morning Chronicle, May 6, 1850, p, 7, 
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In a review of Part XIV the critic for Bell's New Weekly Kesscnger, 

after describing Dora as "the pretty senseless toy,"69 notes that the 

occurrences between David's meeting of Dora's aunts and the marriage 

are briefly narrated, but, he says, "there is rather too much of it; 

the humour, pleasant enough at first, becomes mawkish before the wedding 

is arrived at," He labels the scene in which Dr, Strong expresses his 

realization that he has done Annie an injustice as "almost poetical." 

The notice closes with a final sneer at Dora: "'Are you happy now, you 

foolish boy?' says Dora, 'and sure you don't repent?• Quite sure. 

Repentance is in the future," 

The Weekly Chronicle in reviewing the installments of David Copper-

field and Pendennis together says, "Two such able anatomists have seldom 

been at work at the same time on our social body, turning out its secret 

recesses, probing at our little defects, and with skilful hands analysing 

our humours and passions, till we laugh and cry in turns,"'^ The re

viewer is dissatisfied with Dora, calling her "that foolish, giggling 

little girl, with the hateful little dog, to whom young Copperfield is 

paying such attention," He promises a fuller review later: "However, 

the best time for continuing these remarks will be when the two books 

£ire completed," The critic admires the wedding scene, for he says, "We 

would we could extract tho whole account of David's marriage. It is in 

69 
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Mr, Dickens's admirable manner, and will not bear one excision," He 

concludes, "From what we seo we expect a splendid 'run home' in the 

ensuing numbers," 

The Morning Advertiser "ays that the descriotion of Dora's aunts 

in Part XIV is "quaint, and in Dickens's happiest style,"7! The in

stallment is "a capital number, and one of the best that has appeared 

of the work" and "It will bo greedily perused, and thought of with 

satisfaction," The critic for The Weekly News calls Dora's aunts 

"admirable additions to the large gallery of portraits already introduced 

into this novel,"72 His other comments are general; he says the novel 

"continues to be written with a delica(y, closeness, and force, that 

shows the author's extensive knowledge of human nature, and his graphic 

powers are as great as ever, whilst they are certainly more artistically 

and gracefully displayed." 

The Weekly News labels Part XV as inferior to the previous install

ments although the work as a whole is praised: "The interest continues, 

though the hero is married; for the interest we take in Mr. Dickens's 

works is the exemplification of life and character, and not the mere 

fortunes of his dramatis personae. Perhaps this number is not so re

markable as some that have preceded, but it is full of character and 

nice touches both of humour and pathos,"'3 The reviewer ends with the 

' "Literature," The Morning Advertiser, June 17, 1850, p, 3. 

^^"Magazines," The Weekly News, June 8, 1850, p. 51*3. 
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passage describing the couple's troubles with servants. 

The critic for Bell's New 'Weekly Messenger praises Aunt Betsy's 

staying out of the domestic affairs of David and Dora but makes no 

comments on the artistry of Part X7.7^ The reviewer for The Weekly 

Chronicle, on the other hand, notes that Dickens has "made an effective 

onward march this month," He likes the presentation of the young 

couple's domestic woes: "The account of Copperfield's housekeeping is 

delicious—the plague of servants is upon him," The writer quotes the 

account of the incompetent domestics and con'̂ ludes, "The number is one 

of the best that has been published,"75 

Bell's life in London apologizes for its failure to note the 

fourteenth part and explains: "Our periodical purveyors of literary 

amusement and instruction have been, at least the majority of them, 

unnoticed publicly by us last month, on account of the inundation that 

prevailed throughout it of sporting and other intelligence requiring 

immediate attention,"' The reviewer then praises Parts XIV and XV: 

"Mr, Dickens is exceedingly happy in some of the chapters of these parts 

of his most interesting and, on the whole, beautifully-narrated auto

biography," He also applauds the account of the Copperfields' home 
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life: "'Twould be difficult to surpass the exquisite touches that 

abound in the first chapter of part l5, in which the housekeeping of 

David and Dora, and their first little quarrel, are described," 

Finally, he predicts the death of Dora: "Before long, we fancy that 

we shall see David a widower, and en secondes noces he will have Agnes 

as a partner. Be it so," 

The critic for Bell's New Weekly Messenger finds fault with 

Dickens's presentation of Martha's repentance in Part XVI: "The story 

flags in the present number, a great many pages of which are occupied 

with that morbid sentimentality, into which Mr, Dickens has a habit of 

running, and which is not at all serviceable either to literature or 

good morals."77 He cites the weakness as the fact that Martha turned 

from her dissolute life only because her attractiveness left her, and 

she was no longer able to live by prostitution. He also criticizes 

Mr. Peggotty's recovery of Emily, calling it "stilted and artificial," 

and adds, "nor are the comic passages of Yoxing Copperfield's domestic 

felicity a whit more natural," 

In reviewing Part XVI, The Weekly Chronicle renews its condemnation 

of Dora and attacks Rosa Dartle: "We must confess we have two anti

pathies, which the month of August has made uncontrollable,—the one 

is little Jip, the dog, and the other that impossible character, Rosa 

Dartle, Little Jip is an accessory in making Mrs, Copperfield idiotic— 

her silliness becomes ennuyant. Miss Dartle, in her concentrated venom. 

77 
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is simply loathsome, "78 The reviewer notes the recovery of 2>Tiily and 

wonders how Dickens will dispose of her. He concludes with praise for 

Mr, Micawber; "Micawber returns to us in undiminished force and 

attraction," 

In August 1850 The Country Gentleman makes its second and last 

notice of the serial in saying, "Pendennis and Copperfield are both 

drawing to a close. When completed, and capable of being regarded as 

entire works, we shall express our opinion of them,"79 However, a 

review of the novel never appears in this newspaper. 

The reviewer for The Vfeekly News sees the sixteenth part, like 

the previous part, as inferior. He calls the portrayal of Emily melo

dramatic and says, "As long as the fear of shame is alone the protection 

of this virtue [chastity] , seductions will be rife, and the whole 

subject be treated in a false manner. Certainly, this portion of the 

story is not treated with the genius that the author shows in so 

wonderful a manner in other developments,"^ Mr, Micawber receives 

more praise: "In the comic portion of this number, his genius shines 

forth, and the treatment of Mr. Micawber, a character he evidently 

delights in, is capital," 

The critic for The Weekly Dispatch praises the versimilitude of 
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the presentation of boyhood memories in a long panegyric. He has mixed 

feelings for Dora: "There is something touching in the childish sim

plicity of poor Dora; but how many Doras are there in the world who, for 

lack of a gentle firmness on the part of the husband, convert uncon

sciously the happiness of home into a desolation such as now menaces 

the home of our hero." ! 

Upon reading Part XVII, the critic for Bell's New Weekly Messenger 

changes his opinion of Dora, for he suddenly finds her attractive. He 

says, "We have been mistaken all this while, and the living doll. . . 

is shown to be one of the nicest and dearest little creatures under the 

sun. Quite a model of a loving wife,'""^ However, he finds fault with 

the rest of the installment, saying that "The Micawbers, , .are but 

caricatures of humanity. The eccentricities of the head of that family 

are laughable, but they have no affinity with genuine comedy; they are 

not such as Sheridan would have invented; the probable actions of a man 

in the situations and under the circumstances described." The reviewer 

feels that sending Emily to Australia is not the proper way to dispose 

of her: ", , ,he does not get well out of it by sending Emily and her 

uncle as immigrants to Australia" because "If Einily has thrust herself 

out of the pale of society in the mother country how does she acquire a 

right to force herself into decent society in the colonies?" 

81 
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The Weekly Chronicle compliments the character of Mr, Micawber 

and the death of Dora's dog in Part XVIII. Of the former, the critic 

says, "Mr, Micawber is especially grand in this number," and of the 

latter, "Poor Mrs. Copperfield, with her child-wife ways, is taken off 

the scene, and the painful sensation caused by her death is mitigated 

}jy the consolation that we are rid of that merciless bore—little 

Jip,"83 He concludes with the statement "Some of the author's finest 

characteristic traits develop themselves to advantage this month," but 

he does not specify the traits. 

The review in Bell's Life in London says of Parts XVI and XVII, 

"The parts for August and the present month contain many passages equal 

to any that have ever been written ty Charles Dickens,"^ The critic 

does not, however, cite any of the passages; he merely gives a synopsis 

of the plot. 

The reviewer for The Weekly Dispatch likes the tone of the por

trayal of Dora's death and the account of Mr, Peggotty's recovery of 

Emily, He says, ", . ,the story which the hardy fisher tells has a low 

and solemn music for its accompaniment, which puts one in mind of the 

wailing winds of autumn,""5 He prefaces the account of Dora's death 

with the statement "Verily, the heart of Charles Dickens is large and 

83 Literature," The Weekly Chronicle, September 8, 1850, p, 6, 
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human, and he makes those with whom he comes in contact better men," 

The reviews of Part XVIII, the last installment before the final 

number which contained Parts XIX and XX, are almost universal in their 

praise. The remarks of the critics who do not give conplete approval 

of the part are directed at the unpleasant personalities of the 

characters whom the reviewers find objectionable; the writers do not 

criticize the novelist's artistry, with the exception of the first 

review in which the critic for Bell's New Weekly Messenger refers to 

the death of Steerforth as being "told with the vagueness that is 

peculiar to Mr. Dickens, and which often fails to produce its intended 

effect,""" He e:q)lains further, "A scene of tenpest is minutely and 

vividly described: so absorbed, indeed, does the reader become in the 

details of the storm, that the object for which the storm is raised, is 

little thought of." He also criticizes David's sorrow for Steerforth, 

calling it "weak and superfluous" because Steerforth, being a villain 

deserves no sympathy. Finally, the reviewer finds fault with David's 

loving care for the body of Steerforth in taking it to Mrs. Steerforth, 

while the body of poor Ham is neglected. 

The Weekly Chronicle praises the descriptions of the eighteenth 

part but criticizes the characterization: "The description of the storm 

and wreck, is one of the most powerfully graphic things which have 

proceeded from the pen of a writer excelling in description, "°7 The 

"""Reviews of New Books," Bell's New Weekly Messenger," October 
6, 1850, p . 6, 

87 „ Literature," The Weekly Chronicle," October 6, 1850, p. 6, 
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writer says that "though we had got to be rather tired of the Peggotties 

and poor Ehily, we are heartily sorry to part with the companions of 

their adventure, the grandiloquent Micawber, , . ," His final comment 

on the characterization is "It would be a charity on the part of; Mr, 

Dickens forthwith to dispose in some way of th^t odious Miss Dartle— 

this month more odious than ever," 

The Weekly Dispatch says that "the death of 'Steerforth' taking 

place on the spot where his great sin was committed, savours of a 

retribution more romantic than may be absolutely necessary',' but that 

Dickens "has invested it with terrors of a grand and awful nature, in 

which the passions of man play no part," The death, then, "is, perhaps, 

one of the most fearfully majestic things that the pages of fiction for 

a long time have exhibited," Of the characterizations, the critic says 

that Mr, Micawber "is in great force in this interesting number" and 

that "the concentrated passion that so fiercely fought in Miss Dartle's 

bosom, is very finely wrought," 

The reviewer for The Morning Advertiser says that Part XVIII "is 

replete with deep interest, and fully maintains the powerful in5)ression 

produced by the contents of the preceding Part, "89 in particular, he 

likes the description of the tempest, calling it "strik. ng and eloquently 

written," He adds, "The description of the warring elements and of their 

OO 

"Literature and Art,"'The Weekly Dispatch, October 13, 1850, 
p. 61*6, 

^^"Literature," The Morning Advertiser, October 3, 1850, p, 3, 
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fatal results to two of the persons who have been hitherto inportant 

actors in the tale, cannot be perused without acknowledgment of the 

peculiar talents of the writer of such fine passages, and of his singu

lar skill to engage the attention and feelings of the reader," 

The notice in Bell's Life in London says "The present portion of 

the work is full of pathos, , , ."^^ Chapter 1*5 is called "the best 

Charles Dickens ever wrote," The reviewer calls the storm "painted so 

vividly as to make the reader shudder" and concludes "The whole tale 

will soon close, and we are now able to pronounce judgment on it, and 

that judgment is that it is the best of the author's works, the 

'Pickwick Papers' excepted," 

The Weekly News has high praise for the storm, saying "it may be 

compared (with advantage to itself) with any like description within 

the whole compass of our literature,"°! The critic adds, "It is as 

grand as it is truthful in its details, and leaves a sensation on the 

mind as forcible as a reality." His concluding statement is "Mr, 

Micawber is fooled to the top of his bent; but such fooling is excellent 

Sport." 

In the reviews of Parts II through XVIII, as in the reviews of 

Part I, the critics show little reticence in airing their opinions. 

Only The Atlas, which merely printed excerpts, and Th^ Morning Chronicle 

fail to give evaluations of some of the parts. The critics who commented 

^^"Uterature," Bell's Life in London, October 6, 1850, p, 2. 

^•^"Copperfield, Part 18," The Weekly News, October 5, 1850, p, 951*, 
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on the serial liked most of the characterizations; the most prominent 

criticism was of those places in the novel in which the plot did not 

move at a pace rapid enough to suit the critics. Influences which the 

reviewers' opinions might have had will be discussed in the conclusion 

of this study. 



CHAPTER IV 

FINAL REVIEWS 

The reception of Parts XIX and XX and the evaluations of the entire 

novel were, on the whole, favorable. Those writers who did find fault, 

for example, with the plot, cited strengths which more than compensated 

for any weaknesses. Other critics found a particular character—Dora 

or Rosa Dartle—objectionable, not for an artistic flaw, but because 

the character's personality was unpleasant. Much of the criticism was 

directed at the practice of serialization; the critics simply labeled 

Dickens and his novel victims of the form. 

The Morning Advertiser notes the last two installments of David 

Copperfield by saying that "The subordinate characters are disposed of 

with a strict regard to poetic justice,"! In evaluating the book, the 

critic says, "The construction evinces a progress in artistic skill more 

marked than in former publications; there is a unity of plot in Copper-

field, the want of which has marred the completeness of his earlier 

works, and which considerably enhances the interest of this, , , ," 

"Completion of David Copperfield," The Morning Advertiser, 
November 2, 1850, p, 3. 
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The reviewer concludes, "As a whole, David Copperfield decidedly raises 

Dickens to a still higher rank among our native writers than he before 

occupied," 

In reviewing Parts XIX and XX the critic for The Weekly Dispatch 

says that Dickens "has held the mirror \xp to our own humanity, and we 

have there seen the beauty of virtue, and the deformity of a depraved 

2 
nature," The strength of the novel is identified as its power to make 

the reader recall his own youth; this quality grows out of the truthful

ness of presentation. The reviewer notes that David's role in the novel 

is only a secondary one, but does not call this fact a strength or 

weakness. 

In a brief notice Bell' s Life in London gives a short summary of 

the two parts and adds, "Mr. Dickens, as he grows older, seems to us to 

grow warmer of heart, to have his affections enlarged, and to have his 

perceptions more softened and refined,"3 The critic gives no specific 

examples of these qualities, but merely concludes, "It is Charles 

Dickens's best, and will procure for him more lasting life in his land's 

language than even the 'Pickwick Papers' or 'Oliver Twist,'" 

The writer for The Daily News criticizes the publication in parts 

as a means of publication; he notes that "The great beauties, in fact, 

both of 'Dombey' and 'Copperfield,' are beauties of parts more than of 

the whole; and this is more conspicuous in 'Copperfield' than in 

2»'literature and Art," The Weekly Dispatch, November 10,:i850, 

p. 710. 

^"The Serials," Bell's Life in London, November 10, 1850, p. 3, 
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'Dombey,'"** Beyond these general remarks, the reviewer expresses no 

opinions. Most of the notice is a gentle condemnation of serialization, 

for, he says, the reviewer has difficulty in keeping track of the 

scattered parts in his household. 

In reviewing Parts XIX and XX, The Court Journal notes that in 

contrast to Dombey and Son, David Copperfield is a success. The critic 

particularly likes the chapter entitled "Absence" in which David dwells 

on his sorrow; the reviewer calls that chapter "true to nature."5 

The following month The Court Journal printed an article in which 

Dickens and Thackeray are contrasted," The critic notes that the 

reader rarely exclaims that Dickens's presentations are true to life, 

but that Dickens is popular because he knows how to make the reader 

interested in the characters. The article contains only one indirect 

comment on David Copperfield; the critic says that Pendennis contains 

no real villain, but that the villainy of Uriah Heep and littimer is 

"thorough-going and universal," 

In a notice of the last two parts. Bell's New Weekly Messenger 

calls the book "a thing of shreds and patches," a characteristic 

attributable to serialization, "and this is probably the reason also 

"Literature," The Daily News, December 2, 1850, p, 2, 

"The Last Number of Mr, Dickens's David Copperfield," The 
Court Journal, November 9, 1850, p, 710, 

"Literature," The Court Journal, December 21, 1850, pp, 798-
799. 
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of the narrative being wound up in several places abruptly, and 

clumsily,"*̂  The reviewer hopes that in the next serial Dickens will 

complete the work before beginning publication. The serialization 

process destroyed the symmetry of the novel: "As Copperfield was to 

be conpleted in twenty numbers it was necessary that subjects should 

be dismissed in a few lines, which ought to have occupied many pages; 

whilst in some of the numbers there are tedious passages, which could 

have been omitted with advantage to the interest of the book," The 

critic cites no specific passages as examples. 

The reviewer sums up the novel with the statement, "we have met 

with well-drawn characters in its progress, and others that were 

extravagant; some inflated sentimentality, and an affectation of fine 

writing; yet, upon the whole, we have been interested; and there are 

few readers that would not like to hear more of Copperfield, his 

friends, and acquaintances," 

The 'ti eekly Chronicle praises the concluding of the plot in saying 

"we have now the result, which has been brought together with a skill 

and tact that almost remove the objection of abruptness." However, 

the critic feels that the bliss of David's second marriage "comes too 

suddenly on us after our recollection of the poor innocent 'child-wife,' 

tiresome as she was growing with her hyperbolical childishness." 

The reviewer for The Spectator says that a great book should 

7 
"Reviews of New Books," Bell's New Weekly Messenger," November 

10, 1850, p. 6, 

o 

"Literature," The Weekly Chronicle, November 10, 1850, p, 6, 
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"please the reader by its succession of coherent events, and by the 

variety of its persons and fortunes," "touch by appeals to the common 

kinship of humanity," and "teach worldly conduct or ethical lessons by 

particular incidents,"^ He thinks that Dickens either does not under

stand the principle or does not have "a knowledge of life sufficiently 

deep and extensive to enable him to embody it unconsciously," The critic 

sees David Copperfield merely as a vehicle for a series of character 

sketches and states that the hero is often little more than an observer. 

The reviewer judges the novel inferior to Dickens's previous works; 

"The first numbers are slow, not to say prosy; the same may be said of 

the last," He adds, "Some defects of structure may possibly have arisen 

from a change of purpose: we think we can see traces of an alteration 

of the plan, if any plan there was when Copperfield is sent to town as 

drudge," 

The only other critical comment in the review is a statement of 

Dickens's power of pathos. As an example, the critic quotes the death 

scene of David's mother, which, he says, "displays real tenderness and 

feeling," 

The Atlas deplores the fact that the serial has been completed, 

saying, "We cannot, , ,reconcile ourselves to the parting with a number 

of excellent friends, with whom many a reader had become more intimate 

than with any real person whom he ever met in his life, , , ,"10 The 

9 
"Dickens's 'David Copperfield,'" The Spectator, November 23, 

1850, pp. 1119-1120, 

"Reviews of New Books," The Atlas, November 9, 1850, pp, 71U-715. 
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reviewer bestows the highest praise on the novelist's characterization: 

"Dickens, in fact, possesses the power of introduction better than any 

writer that ever lived," He sees the serial installments as an asset 

in helping the reader to identify with the characters: "To this pecu

liar faculty the mode of publication lends immense assistance" because 

"The acquaintance, so happily commenced, has time to ripen." 

The critic calls David Copperfield a "nonentity" and adds, "Copper-

field himself is, in another respect, more than usually ill-drawn. He 

is supposed to be a celebrated author, with all the quick feelings and 

energies of genius," There is compensation, for "The other personages 

of the story have sufficient vitality to make up for the milk-punch 

crevijiiness of their friend and biographer," He sees a formula in the 

creation of characters; Aunt Betsy, Mr, Micawber, Traddles, Ham, and Mr, 

Peggotty "all qualify their goodness with sufficient oddity to make 

goodness palatable," 

The reviewer calls the plot fragmentary, but the novel is yet a 

success, for, like Smollett, "he depends on isolated scenes, interesting, 

not from their connexion with the rest of the story, or the absolute 

inportance of the incidents, but from the singularity or whimsicality 

of the speech or conduct of the actors in the affair." He, in fact, 

calls the plot irrelevant, pointing out that David could have taken the 

same course if he had followed a career into the Commons, and adds, 

"Dora's marriage is entirely inconsequent; it simply gives occasion for 

a few scenes. The same of the aunt's ruin." The critic similarly dis

misses every character and event in the novel, concluding with Uriah 

Heept 
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Even the villain of the action, and one, 
too, of the cleverest villains ever drawn, 
for real effect, has no effect on the real 
progress of the story. He promises to ruin 
Mr, Wickfield—he merely incommodes him 
for a year or so. He promised to make 
Agnes miserable—he simply makes her 
uncomfortable. He promises to disgrace 
Mrs. Strong—he does nothing but bring her 
on her knees for one particular scene. 
And, after having played out his game of 
villainy, he vanishes, like the giant 
enchanter of old. , .and leaves every thing 
and every person just as he found them, and 
just as if he had never existed. 

In another comment on the characterization the critic says that, 

like Shakespeare, "the speeches of each of his characters have so dis

tinctly the impress of that character that the reader would be able to 

tell who was the speaker even if the speech were not headed with a 

name," He cites specifically the speeches of Ham and Mr, Peggotty, 

which are "beyond all praise," In the speeches of these two "the very 

pathos of the sentiment is heightened by the simplicity and vigour of 

the rudeness of the language," 

The reviewer especially dislikes the character of Rosa Dartle, He 

calls her "the great blot of the book" because the pecularities of her 

expression are tiresome and her conduct to other characters in the novel 

is "sinply barbarous;" "There is no shade or happiness of character in 

her proceedings—they are broad, coarse, brutal, and disagreeable," He 

also criticizes the sisters of Mr, Spenlow, who had had no communication 

with their brother in years because they had felt slighted; he says, "It 

is a fault that Mr, Dickens is somewhat liable, to throw on trifles more 

weight than they will bear," 
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The critic's final point of praise is for the novelist's "perfect 

earnestness," for "Whether he is in spirits or in grief—in sense or 

nonsense—he never misses throwing his whole soul into his subject, and 

making himself, almost too vehemently, a partner in what is going on," 

The reviewer also became involved: "We feel for Ham, Peggotty, Dora, 

even Mr, Dick. , .an affection inspired by none of Mr. Dickens's pre

vious characters," The review is concluded with the statement. 

As we turned over the old leaves for 
illustration, we have been riveted more 
than once upon passage after passage, 
till we forgot the purpose for which we 
required it. We have never been half so 
long writing a criticism before. What 
author could inspire a rigid and stoic 
critic of the press with an equal forget-
fulness of himself? 

In its only notice of David Copperfield, The Monitor praises Dickens 

for his originality. The review opens with a criticism of other writers 

for borrowing character types from literature, but "We would not accuse 

Mr, Dickens of borrowing a type; he has produced his own,"!! The re

viewer then attacks the character of Rosa Dartle: "The whole character 

is such an exaggeration of the unamiable, without any assignable cause 

except for her beauty being a little marred, that we are at a loss in 

what category to place her, and the wind-up of the story has in no way 

enlightened us, or accounted for the presence of the mysterious venom," 

The reviewer notes a curious balance in the book in that each 

^•'•"Review," Th£ Monitor, February 1, 1851, pp, 28-29, 
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repulsive character is compensated for by an attractive one. He feels, 

however, that the novel is too full of trouble. The simultaneous 

drownings of Ham and Steerforth, he labels as too melodramatic. In 

general, "There is too much of this straining for effect through the 

entire book." 

The absence of any peace and serenity, the critic says, is probably 

the result of serialization: "One of these intermittent stories must 

have incident enough for a whole library of the old-fashioned three-

volume novels." Because each serial installment must have an exciting 

event, "The adventures do not come in a natural course of events," but 

the plot progresses in a jerky manner with no natural sequence. 

He notes that, although Dickens's strength is not in plot con

struction, the novelist has other merits: "There is such a love of the 

good and the amiable perceptible throughout the whole, such an evident 

pleasure in dwelling on the pure and innocent, that no worthy reader 

can help kindling towards him," Dickens is constantly "drawing hope 

from the smallest germ of good, and cherishing it as it grows up," 

Thus, the novelist's main virtue is as a moral teacher: "Whatever 

writer will help to make goodness loveable and wrong hateful will have 

a hand from us. This is the tendency of Charles Dickens; and we give 

him our hand accordingly." 

The reviewer for The Examiner thinks that in using the autobio

graphical form, Dickens carelully avoided being misled "into vague 

psychological wanderings, overstrained metaphysical Niceties, and 
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mawkish effusions of sentiment,"^2 He is pleased that the novelist 

"discovers the good that lurks in evil" and especially likes the pre

sentation of childhood memories: "anything more exactly true or 

exquisitely touching than the brief review of David's childhood could 

not be pointed out in fiction," 

Of the association of David and Agnes, the critic says, "The mutual 

relations of man and woman, their alternating superiority and inferiority, 

their incompleteness apart from each other, are nicely evolved in the 

stoiy of Agnes and David," 

The principal element of Dickens's humor is exaggeration; "Every

thing is large, laughable, yet true. There is nothing repulsive." The 

critic especially likes the Micawbers; their presentation "is one of the 

happiest pieces of social satire conceivable," He presents a long cat

alog of the characters, explaining why each one is attractive to the 

reader. 

The reviewer says that "there is yet a unity in the book which is 

always felt, both as to purpose and effect. It has a profoundly studied 

aim," That aim, he feels, is to portray moral lessons: "the duty of 

tolerance towards individuals, of charitable and kindly construction for 

all of the pity which the worst and the consideration that the best may 

claim," He concludes with the statement that the reader has a special 

richness, for there is no Oriental despot who "could boast a Scheherezade, 

12 
"The Literary Examiner," The Examiner, December ll*, l850, pp, 

798-799. 
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whom, for twenty successive moons, he could rouse at the end of each 

to resume an interrupted narrative so simple, beautiful, and character

istic, so laughable and tender, so filled with pathos, mirth, and 

wisdom as this of David Copperfield." 

The reviewer for Th£ Times criticizes the presentation of Dora, 

calling her "one of those caricatures into which Mr. Dickens allows 

himself to be seduced,'* 3 Her fault is that she is too improbable: 

", , ,a decent amount of folly and childishness might have been united 

to a great deal of tenderness, without so far violating probability as 

to make the reader impatient for the drop-scene," The critic was glad 

when Dora died: ", . ,in a year or two Dora does exactly that she had 

best do—retires upon a narrow property near the church and an annuity 

of regrets," On the other hand, the critic likes the characterization 

of Ham and Mr, Peggotty; he says, "Than these two Mr, Dickens has con

ceived nothing more exalted or more touching," 

In comparing Pendennis and David Copperfield, the reviewer says, 

"Perhaps no greater distinction can be drawn between the two works than 

this, that the one confines itself to the artificial phase of society, 

the other to the real," He says that Dickens "has gauged universal 

humanity," 

Although Dickens's characters are believable because they are so 

vivid, the critic says parts of the novel are overstrained. He cites 

as an example Agnes's statement on her honeymoon, "It grows out of the 

13 
"David Copperfield and Arthur Pendennis," The Times, June 11, 

1851, p. 8-
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night when Dora died"; the fault, he says, "grows out of the over-poetical 

tendencies of the author," 

The critic also objects to the peculiarity of gesture which distin

guishes each of the characters, such as Uriah's constant rubbing of his 

chin; "The effect of all this is that you trace something genuine in 

Mr, Thackeray's figures more easily than you do in Dickens's." However, 

he applauds the fact that "Rising from the perusal of Mr, Dickens's work, 

you forget that there is evil in the world, and remember only the good," 

He assigns Dickens a place higher than Thackeray because "the expressed 

morality comes forth as something definite, the fruit of personal 

e^qjerience, yet conveyed through a personage of the tale, partly because 

the highest lessons inculcated, such as those of faith in Mr. Peggotty 

and resignation in Ham, are some of the highest that can be inculcated," 

The abundance of reviewers expressing their opinions continues 

throughout the progress of the serial, although the number diminishes 

in the middle when it dropped to two reviews of Part IX. As in the 

notices of Part I, the reviewers felt little compunction to withhold 

judgment until the conpletion of the novel. 

On the whole, the reception of David Copperfield was good. Those 

critics who noted flaws in the construction dismissed them and emphasized 

the good points; they blamed the faults on serialization rather than on 

the novelist. 

Curiously, the final notices concerned themselves more with Dickens 

as a moral teacher rather than Dickens as an artist, and all agreed on 

the merits of the presentation of the idea that good will eventually 

triumph. 



CHAPTER V 

DICKENS'S RESPONSE TO THE REVIEWS OF DAVID COPFERFIEI.D 

In evaluating the influence of critics on a writer who revised 

extensively, one can perhaps determine the extent of influence by com

paring the revisions with the views of the critics. However, ascertaining 

the effects of the reviews on Dickens's works is not such a simple matter, 

for the novelist rarely revised; the first edition of David Copperfield 

was printed from the plates used for the serial, and subsequent editions 

contained the same text as the serial, with occasional changes in punc

tuation. 

One can detect some influences \jy examining the objects of the 

critics' praise and condemnation and considering Dickens's emphasis or 

lack of emphasis on those objects as the serial progressed. That Dickens 

was highly conscious of notices by the critics is amply demonstrated in 

Chapter I; references in the letters indicate that he saw most, or all, 

of the reviews either by seeking them out or by having them forwarded to 

him by friends and associates. 

The object of the most vigorous condemnation was Aunt Betsy whom 

the reviewer for Bell's New Weekly Messenger attacked. When she reappears 

in the novel, her character is altered considerably, for she becomes 

softer and displays a humane side, a part of her character which was 

75 
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totally absent in the opening scene. The change was noted by one critic 

writing in The Daily News at the completion of the serial: ". . .his 

aunt, the lady who flounces into Hlunderstone-hall, and flounces out at 

the time of his birth, is she the same character that comes so softly 

into Copperfield's menage and calls out little Blossom?"^ The reviewer 

is correct in his observation, for from the moment of her reintroduction 

in Part V, Aunt Betsy is a different character from the one seen in the 

opening chapter. The vituperative, violent woman who drew such an 

excoriating attack from the reviewers walks out with finality at the 

time of David's birth; that is, the reader is led to believe that she has 

disappeared forever. The critic for Bell's New Weekly Messenger is 

moved to say that he has never heard "even in the lowest grades of life, 

of an intended godmother beating a respectable accoucheur, because the 

'little stranger' he had introduced into the world was of a different 

sex to what the lady had desired, "2 When she reappears, she has become 

a kind, gentle woman caring for the feeble-minded Mr, Dick, She shows 

only a shadowy remnant of her former character in resisting the Murds tones 

when they come to reclaim David and in telling Mrs. Markleham to stop 

interfering with Annie and Dr, Strong, The alteration or revelation 

of hitherto unrevealed aspects of her character drew universal approval 

from the critics. In referring to the "new" Aunt Betsy, the reviewer 

"Literature," The Daily News, December 2, 1850, p, 2, "Little 
Blossom" was Aunt Betsy's pet name for Dora, 

2 
"Reviews of New Books," Bel l ' s New Weekly Messenger, May 6, 181*9, 

p, 6, 
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for Bell's Life in London says, "We are afraid we shall fall in love 

with David's Aunt,"3 Throughout the serial the praise was continuous, 

and her part grew so that she became a major character. 

An alteration also appears in the character of Peggotty, In the 

first number the old servant is openly critical of David's mother for 

deciding to marry Mr. Murdstone and is antagonistic toward the Murd-

stones. For these actions The Morning Chronicle calls her "the prepos

terous 'Peggotty, '"̂  and Bell's New Weekly Messenger describes her as 

the domestic who "takes stranger liberties with her mistress than any 

servant ever took before, and says and does things that would cause her 

ejection from any sane family, "5 After this condemnation, Peggotty is 

presented as meek; she never shows another sign of independence, even 

when she inherits a sizeable estate and becomes relatively wealthy. 

Another character criticized by the reviewers was the schoolmaster, 

Creakle, In reviewing Part II The Guardian and The Morning Chronicle 

called him merely another Squeers; the critic for Bell's New Weekly 

Messenger, in reviewing Part III, said that he had seen enough sadistic 

schoolmasters. After Part III Creakle makes no appearance until the 

last installment in which he appears, not as a headmaster, but as a 

magistrate in charge of a prison. 

After seeing Dora through four installments, the critics began to 

3 
"The Serials," Bell's Life in London, October 7, 181*9, p. 3. 

*^"The Magazines and Serials," The Morning Chronicle, May 7, 181*9, 
p. 3. 

^"Reviews of New Books," Bell's New Weekly Messenger, July 8, 
181*9, p. 6. 
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tire of her. In reaction to Dora's inability to comprehend David's 

new position upon the loss of his aunt's fortune, Bell's Life in 

London says, "David's scene with Dora, on the declaration of his 

poverty to her, is childish" and adds, "He deserves contempt for loving 

such a thread-paper piece of affectation, , . . "̂  Bell's New Weekly 

Messenger says of David's agonies over his love for Dora, ". . .they 

are nauseous. "7 The reviewer for The Weekly News in commenting of 

Part XIII finds that, after he has endured Dora for five installments, 

she "begins to be a little tiresome." The Weekly Chronicle calls Dora 

"that foolish, giggling little girl, with the hateful little dog, to 

whom young Copperfield is paying such attention."^ 

From the time of David's marriage to Dora, the critics condemned 

the "child-wife." In reviewing Part XV, the installment in which the 

marriage takes place, the writer for Bell's Life in London calls for 

the death of Dora: "Before long, we fancy that we shall see David a 

widower, and en secondes noces he will have Agnes as a partner, "!0 

"The Magazines, Serials, &c,," Bell's Life in London, July 7, 
1850, p. 3. 

•7 

"Reviews of New Books," Bell's New Weekly Messenger, May 5, 
1850, p, 6, 

°"Magazines," The Weekly News, May !*, 1850, p, 1*23. 

^"Magazines and Serials," The Weekly Chronicle, June 9, 1850, 
p, 6, 

"The Magazines, Serials, &c,," Bell's Life in London, July 7, 
1850, p. 3. 
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Bell's New Weekly Messenger calls Dora "the pretty senseless toy" and 

expresses this reaction to the marriage: "'Are you happy now, you 

foolish boy?' says Dora, 'and sure you don't repent?' Quite sure. 

Repentance is in the future. "-̂ ^ The following month The Weekly 

Chronicle calls Dora a bore: "Little Jip is an accessory in making 

Mrs, Copperfield idiotic—her silliness becomes ennuyant,"!2 Also 

reviewing Part XVI The Weekly Dispatch tries to sympathize with the 

hero's wife, but has to criticize her: "There is something touching 

in the childish simplicity of poor Dora; but how many Doras are there 

in the world who, for lack of a gentle firmness on the part of the 

husband, convert unconsciously the happiness of the home into a deso

lation such as now menaces the home of our hero."!3 In Part XVII, 

published the following month, Dora suddenly dies; Dickens may well 

have heeded the wishes of the reviewers,!^ Only one review clearly 

praises Dora, and that review appeared after Dora's death, 

Rosa Dartle has a prominent part in the novel until she is con

demned in The Weekly Chronicle's review of Part XVI. She figures in 

"Reviews of New Books," Bell's New Weekly Messenger, June 9, 
1850, p, 6, 

•^^"Literature," Th£ Weekly Chronicle, August 1*, l850, p, 6. 

^^"literature and Art," The Weekly Dispatch, August 11, 1850, 
p. 502. 

!^or another interpretation of the reasons for Dickens's 
killing of Dora see J. Don Vann, "The Death of Dora Spenlow in 
David Copperfield," The Victorian Newsletter, No. 22 (Fall 1962), 
19^20. 
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only one subsequent scene when she confronts Mrs, Steerforth, blaming 

the mother for Steerforth's death. 

The characters who were scorned by the critics were either altered 

or were dropped immediately into the background or made to disappear 

altogether. On the other hand, the parts of the characters who received 

a warm critical reception grew until those characters overshadowed the 

hero of the novel. The Peggottys and the Micawbers were praised by 

virtually all of the reviewers. At many points Peggotty and Mr, 

Micawber appear to be off the scene entirely, but the author brings them 

back for more plaudits. 

In Part IV Peggotty is dismissed by the Murdstones, marries Barkis, 

and settles down in Yarmouth. David takes his long walk to Dover to 

start a new life, apparently leaving all of his old friends behind. 

The praise for Peggotty, Dan Peggotty, and the Micawbers was profuse, 

Lloyd's Weekly London Newspaper said that Peggotty is "sure to lay hold 

of the imagination like an old friend, and her honesty and fidelity are 

equally sure to make her a favorite,"!5 and Bell's Life in London in 

criticizing David's mother says that Peggotty is worth a dozen of her.16 

In describing Mr, Peggotty, Lloyd's Weekly London Newspaper calls the 

old man "a well-dravin character, sustained with great fidelity"; the 

Examiner describes him as "a homely Yarmouth fisherman, with a whole 

/* • 
house-full , or rather boat-ful l , of proteges, that a l l the world w i l l 

1^ -'"literature," Lloyd's Weekly London Newspaper, May 6, 181*9, 
p, 8. 

"The Magazines, Serials, &c,," Bell's Life in London, May 6, 
181*9, p. 3. 
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be better for knowing"^'^; and The Weekly News labels him "a man fit 

to be a lord, if indeed that common distinction did not rather imply 

decadence than elevation,"!^ The statement of The Weekly News concern

ing the first appearance of the Micawbers, ". . ,two new characters are 

introduced, and have all the marks of the master about them,"!^ is the 

first of a long series of conpliments for the pair. But these charac

ters are not left behind, for Dickens reintroduces them and makes them 

figure prominently in the main plot and in the sub-plots.^^ 

In reviewing Part IV The Morning Advertiser talks of the "bland

ness" of the part and calls for a more "conspicuous and colorful 

character,"2! Lloyd's Weekly London Newspaper in August of 181*9 says 

that the serial needs "some characters, flashing with originality, like 

those which figure in 'Nickleby' and 'Pickwick. '"22 in part V Dickens 

seems to reply to the critics: he introduces for the first time Mr. 

Dick, Mr, Wickfield, Uriah Heep, Agnes Wickfield, Dr, Strong, and Annie 

•^"^"Memories of Childhood," The Examiner, May 5, 181*9, p. 277. 

^^"Literature," The Weekly News, May 5, 181*9, p. 566, 

l^Ibid, 

20For a discussion of the plots and sub-plots, see James P. Kincaid, 
"The Structure of David Copperfield," Dickens Studies, II (May 1966), 71*-

^•^"Literature," The Morning Advertiser, August 2, 181*9, p. 3. 

22 
"Literature," Lloyd's Weekly London Newspaper, August 5, 181*9, p, 

8, 



82 

Strong. 

Among criticisms other than those of the characterization, the 

most noticeable are the comments on the slow development of the plot, 

beginning with the revieivs of Part V, The Weekly Chronicle says, 

"This is the fifth number, so that I'j-. Dickens must hasten a little 

if the story is at all to be confined with novel limits."23 in the 

next part the chapter entitled "A Retrospect" carries David from the 

age of eleven to the age of seventeen. Dickens speeds up the plot by 

covering the events of seven years in one chapter because David must 

arrive at manhood for the major events of his life to take place. 

The effects of criticisms of the style are almost impossible to 

pinpoint, principally because of the vagueness of the terms used by 

the critics. The reviewer for Bell's Life in London labels the first 

installment superior to Dickens's previous work because the new novel 

is "more Saxon" and "completely devoid of the mannerism observable in 

his former works, "2*̂  but he does not explain the term "Saxon" nor does 

he describe the objectionable mannerism. The critic for Lloyd's 

Weekly London Newspaper terms David Copperfield "Bozonian,"25 another 

indefinable term. However, The Morning Chronicle does make a specific 

criticism of the style of Part I. The critic cites the imagery used to 

describe the night of David's birth; he attacks the "painful contortions 

23 
-""Literature," The Weekly Chronicle, September 8, 181*9, p, 3 , 

^^"The Magazines, Serials , &c,," Bell 's Life in London, May 6, 
181*9, p. 3. 

25iiLiterature," Lloyd's Weekly London Newspaper, May 6, 181*9, p. 8, 
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of fancy as the description of the elm-trees which 'bent to one 

another like giants who were whispering secrets, and, after a few 

seconds of such repose, fell into a violent flurry, tossing their wild 

arms about, as if their late confidences were really too wicked for 

their peace of mind,'" The reviewer says that Dickens should "spare 

himself and us these distressing efforts of imagination,"26 Dickens 

seems to have heeded this criticism, for throughout the remainder of 

the novel he does not use such overstrained imagery. 

26 
"The Magazines and Serials," The Morning Chronicle, May 7, 

181*9, p. 3. 



CHAPTER VI 

CONCLUSION 

The initial installment of the serial drew the greatest amount of 

reaction from the critics. The most vigorous attack was centered on 

Betsy Trotwood's actions on the night of David's birth and on the 

aesthetically offensive discussion of the caul with which David was 

born. The most generally criticized aspect of the part was the fact 

that the opening number gave no indication of where the serial was 

going or even of who was to be the central character. The title 

announced that the novel would concern David Copperfield, but the 

narrator states in the first sentence, "Whether I shall turn out to be 

the hero of my own life, or whether that station will be held by any

body else, these pages must show,"! The reviewers could discern 

nothing of the future progress of the tale from such a statement. 

Portions of Part I also drew praise, particularly the presentation 

of the early events as childhood memories. The characterization was 

also praised, the Peggottys reaping the greatest acclaim. 

Charles Dickens, The Personal History of David Copperfield 

(London: Bradbury and Evans, 1850), p, 1. 
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The reviewers did not hesitate to express their opinions on Part 

I, and on the whole, the reception was good, with only the critics for 

Bell's New Weekly Messenger and The Guardian finding no redeeming 

qualities. 

After the appearance of the first part the quantity and the vigor 

declined. Particularly prominent is the diminishing of adverse criti

cism as the serial progressed. In the reviews of Parts II through 

XVIII the critics' principal objections were to Creakle as just another 

sadistic schoolmaster, the slow progress of the development of the plot, 

and the silliness of Dora. Some complained of the unpleasant personality 

of Rosa Dartle, but did not object to her on artistic grounds, and 

others found fault with Martha's repentance, the disposal of Martha 

and Emily by exportation, and David's sorrow over the death of the 

worthless Steerforth, 

Throughout the middle part of the serial the reviewers heaped 

praise on the characters of Aunt Betsy, Peggotty, Dan Peggotty, and 

the 14icawbers, They also approved of "The Retrospect" in Part VI, Dr. 

Strong's school, the satirical view of the courts, the melancholy world 

view of Julia Mills, the presentation of David and Dora's domestic 

affairs, and the storm in Part XVIII. 

The reception of the second through the eighteenth parts was 

generally favorable; the praise was profuse, the criticisms gentle. 

The reviews of the last two parts and those which considered the 

novel as a whole were laudatory. The critics recognized the flaws in 

plot structure but saw them as inherent weaknesses of serialization. 

The only other shortcomings pointed out by the reviewers were David*s 
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sudden bliss in his second marriage, his almost anonymous character 

in the novel, and the author's straining for dramatic effect, as in 

the melodramatic drownings of Ham and Steerforth. 

The final evaluations noted that Dickens's strength lay in his 

ability to portray characters so vividly that the readers actually 

felt that they knew them. But the reviewers saw as the novelist's 

greatest achievement the moral lessons of the tale, 

Dickens's own statements in his letters indicate a great sensi

tivity to the opinions of the critics. He altered the characters of 

Betsy Trotwood and Peggotty and brought about the death of Dora when 

the reviewers were especially vehement; he developed those characters 

which were praised so that they overshadow the hero of the novel. The 

high incidence of Dickens's modifications which corresponded to the 

criticisms of the reviewers suggests that the novelist was keenly 

aware of and influenced by the opinions of critics published in the 

London newspapers. 
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APPENDIX 

SAMPLE NEWSPAPER REVIEWS OF DAVID COPPERFIELD 

"Reviews of New Books," Bell«s New Weekly Messenger, (May 6, 181*9), p. 6. 

The Personal History, Adventures, Ebq^erience, and Observation of David 

Copperfield the Younger, By Charles Dickens. No. 1. 

In the lowest deep of Mr, Dickens's bad writings, there is "a deeper 

still," In "Dombey," we imagined he had gone to the base of mediocrity, 

but in the opening chapters of "Copperfield" he has found a lower and 

coarser level. It is indicative only of a sickly imagination. What 

there is of nature relates to circumstances which have never been con

sidered interesting to persons above the condition of monthly nurses; 

and we should imagine that these are greatly exaggerated, for we have 

not heard, for instance, even in the lowest grades of life, of an in

tended godmother beating a respectable accoucheur, because the "little 

stranger" he had introduced into the world was of a different sex to 

what the lady had desired, I'4r, Dickens's taste unfortunately appears to 

lie greatly among nurses, wet and dry, and that circumstance of life 

which brings the services of such persons into requisition; in this first 

number of his new work, the descriptions are not only disagreeable in 

themselves, but they keep us continually in fear of something really 

nasty following them. If the public had not enough of that kind of 
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business in the adventures of Mrs, Gairn, the measure of desire was 

sorely filled at the birth of the younger Dombey; and a surfeit must 

be the result of the strong dose administered in "David Copperfield." 

This work is in the form of an autobiography. The hero says:— 

"I was born on a Friday, at twelve o'clock at 
night. It was remarked that the clock began 
to strike, and I began to cry, simultaneously. 
In consideration of the day and hour of my 
birth, it was declared by the nurse, and by 
some sage women in the neighbourhood who had 
taken a lively interest in me several months 
before there was any possibility of our be
coming personally acquainted, first, that I 
was destined to be unlucky in life; and 
secondly, that I was privileged to see ghosts 
and spirits; both these gifts inevitably 
attaching, as they believed, to all unlucky 
infants, of either gender, born towards the 
small hours on a Friday night," 

Adventures of a "Child's Caul." 
"I was born with a caul, which was adver

tised for sale, in the newspapers, at the low 
price of fifteen guineas. Whether sea-going 
people were short of money about that time, 
or were short of faith and preferred cork-
jackets, I don't know; all I know is, that 
there was but one solitary bidding, and that 
was from an attorney connected with the bill-
broking business, who offered two pounds in 
cash, and the balance in sherry, but declined 
to be guaranteed from drowning on any higher 
bargain. Consequently the advertisoment was 
withdrawn at a dead loss—for as to sherry, 
my poor dear mother's own sherry was in the 
market then—and ten years afterwards the 
caul was put up in a raffle down in our part 
of the country, to fifty members at half-a-
crown a head, the winner to spend five 
shillings. I was present myself, and I 
remember to have felt quite uncomfortable and 
confused, at a part of myself being disposed 
of in that way. The caul was won, I recollect, 
by an old lady with a handbasket, who, very 
reluctantly, produced from it the stipulated 
five shillings, all in halfpence, and twopence 
halfpenny short—as it took an immense time. 
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and a great waste of arithmetic, to endeavour 
without any effect to prove to her. It is a 
fact which will be long remembered as ren.ark-
able down there, that she was never disowned, 
but died triumphantly in bed, at ninety-t;;o. 
I have understood that it was, to the last, 
her proudest boast, that she never had been 
on the water in her life, except upon a bridge; 
and that over her tea (to which she was 
extremely partial) she, to the last, expressed 
her indignation at the impiety of mariners and 
others, who had the presurription to go 'meander
ing' about the world. It was in vain to repre
sent to her that some conveniences, tea perhaps 
included, resulted from this objectionable 
practice. She always returned, with greater 
emphasis and with an instinctive knowledge of 
the strength of her objection, 'Let us have no 
meandering,' 

A relation of the family is introduced before the narrator's birth:— 

"Aunt Betsey." 
"Miss Trotwood, or JUss Betsey, as my poor 

mother always called her, when she sufficiently 
overcame her dread of the formidable personsige 
to mention her at all (which was seldom), had 
been married to a husband younger than herself, 
who was very handsome, except in the sense of 
the homely adage, 'handsome is, that handsome 
does'—for he was strongly suspected of having 
beaten Miss Betsey, and even of having once, on 
a disputed question of supplies, made some hasty 
but determined arrangements to throw her out of 
a two pair of stairs' window. These evidences 
of an incompatibility of temper induced Miss 
Betsey to pay him off, and effect a separation 
by mutual consent. He went to India with his 
capital, and there, according to a wild legend 
in our family, he was once seen riding on an 
elephant, in company with a Baboon; but I think 
it must have been a Baboo—or a Begum. Any 
how, from India tidings of his death reached 
home within ten years. How they affected rry 
aunt, nobody knew; for immediately upon the 
separation she took her maiden name again, 
bought a cottage in a hamlet on the sea-coast 
a long way off, established herself there as 
a single woman with one servant, and was 
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understood to live secluded, ever after^-ards, 
in an inflexible retirement. M^ father had 
once been a favorite of her, I believe; but 
she was mortally affronted by his marriage 
on the ground that my mother was 'a wax 
doll.' She had never seen my mother, but 
she knevj her to be not yet twenty. My father 
and Miss Betsey never met again," 

The father had died some months previously, and lass Betsey has 

arrived on a visit to the widow, whose gentle spirit she terrifies by 

her overbearing manners, Fdss Betsey, however, is disposed, on this 

occasion, to stand godmother to the coming infant, if it should prove 

to be a girl; and here she is awaiting the event:— 

The Great Disappointment in the Family. 
"The allied powers were considerably 

astonished to find an unknown lady of por
tentous appearance, sitting before the 
fire;, with her bonnet tied over her left 
arm, stopping her ears with jewellers' 
cotton. Peggotty knowing nothing about 
her, and my mother saying nothing about 
her, she was quite a nystery in the parlour; 
and the fact of her having a magazine of 
jewellers* cotton in her pocket, and stick
ing the article in her ears, did not detract 
from the solemnity of her presence. The 
doctor having been up-stairs and come down 
again, and having satisfied himself, I 
suppose, that there was a probability of 
this unlcnown lady and himself having to sit 
there, face to face, for some hours, laid 
himself out to be polite and social. He 
was the meekest of his sex, the mildest of 
little men. He sidled in and out of a room, 
to take up less space. He walked as softly 
as the Ghost in Hamlet, and more slowly. He 
carried his head on one side, partly in 
modest depreciation of himself, partly in 
modest propitiation of everybody else. It is 
nothing to say that he hadn't a word to throw 
at a dog. He couldn't have thrown a word at 
a mad dog. He might have offered him one 
gently, or half a one, or a fragment of one; 
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for he spoke as slowly as he walked; but 
he wouldn't have been rude to hir̂ ., and he 
couldn't have been quick with him, for any 
earthly consideration. Ix, Chillip, 
looking mildly at my aunt, with his head 
on one side, and making her a little bow, 
said, in allusion to the jewellers' 
cotton, as he softly touched his left ear:— 
'Some local irritation, ma'am?'—'What.'' 
replied my aunt, pulling the cotton out of 
one ear like a cork. Mr, Chillip was so 
alarmed by her abruptness—as he told my 
mother afterwards—that it was a mercy he 
didn't lose his presence of mind. But he 
repeated, sweetly:—'Some local irritation, 
ma'am?'—'Nonsense.'' replied my aunt, and 
corked herself again, at one blow, Mr. 
Chillip could do nothing after this, but 
sit and look at her feebly, as she sat and 
looked at the fire, until he was called 
upstairs again. After some quarter of an 
hour's absence, he retomed.— 'Well?' said 
my aunt, taking the cotton out of the ear 
nearest to him. — 'Viell, ma'am,' returned 
Mr. Chillip, 'we are—we are progressing 
slowly, ma'am.'—*3a—a—ah," said my aunt, 
with a perfect shake on the contemptuous 
interjection. And corked herself as 
before, •«• * The mild Mr, Chillip could 
not possibly bear malice at such a time, 
if at any time. He sidled into the parlour 
as soon as he was at liberty, and said to 
my aunt in his meekest manner:—'V\.ell, 
ma'am, I am happy to congratulate you.'— 
'What upon?' said my aunt, sharply, •«• •«• 
•Ma'am,' returned Mr, Chillip, 'I appre
hended you had known. It's a bqy,' Vy 
aunt said never a word, but took her bonnet 
by the strings, in the manner of a sling, 
aimed a blow at Mr, Chillip's head with it, 
put it on bent, walked out, and never came 
back. She vanished like a discontented 
fairy; or like one of those supernatural 
beings, whom it was popularly supposed I 
was entitled to see; and never came back 
any more." 

Master Davy is a quick child; at an earlier age than young gentlemen 

in general begin to notice things, he had become an observer. The first 
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objects, he says, "that assume a distinct presence before me, as I look 

far back, into the blank of my infancy, are my mother with hor pretty 

hair and youthful shape, and Peggotty with no shape at all, and eyes so 

dark that they seemed to darken their whole neighborhood in her face, 

and cheeks and arms so hard and red that I wondered the birds didn't 

peck her in preference to apples." 

"Peggotty" is the maid of all work, a repetition of the good-

hearted drudge that has figured in several of Mr. Dickens's former 

works, and who takes an interest in the fatherless boy, and more 

especially when a suspicious man with strange dark eyes and whiskers 

pays marked attentions to the widow. There is much twaddle about the 

child's thoughts from the best of which we give a sample:— 

Cur Pew in the Church, 
"Here is our pew in the church. What a high-

backed pew,' With a window near it, out of which 
our house can be seen, and is seen many times 
during the morning service, by Peggotty, who likes 
to make herself as sure as she can that it's not 
being robbed, or is not in flames. But though 
Peggotty's eye wanders, she is much offended if 
mine does, and frowns to me, as I stand upon the 
seat, that I am to look at the clergyman. I look 
at my mother, but she pretends not to see me, I 
look at a boy in the aisle, and he makes faces at 
me, I look at the sunlight coming in at the open 
door through the porch, and there I see a stray 
sheep I don't mean a sinner, but mutton—half 
making i^ his mind to come into the church. I 
feel that if I looked at him any longer, I might 
be teirpted to say something out loud; and what 
would become of me then,' I look up at the monu
mental tablets on the wall, and try to think of 
Mr, Bodgers late of this parish, and what the feelings 
Mrs, Bodgers must have been, when affliction sore, 
long time Mr, Bodgers bore, and physicians were in 
vain, I wonder whether they called in Mr, Chillip, 
and he was in vain; and if so, how he likes to be 
reminded of it once a week, I look from Vx, Chillip, 
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in his Sunday neckcloth, to the pulpit; 
and think what a good place it v;ould be 
to play in, and what a castle it would 
make, with another boy coming up the 
stairs to attack it, and having the 
velvet cushion with the tassels thrown 
down on his head. In time my eyes 
gradually shut up; and, from seeming to 
hear the clergyman singing a drowsy song 
in the heat, I hear nothing, until I fall 
off the seat with a crash, and am taken 
out, more dead than alive, by Peggotty." 

Mr, Murdstone, the dark gentleman, grows more and more earnest in 

his conversations with the widow, and one day Master Davy is packed off 

with Peggotty in the carrier's cart on a fortnight's visit to the brother 

of the latter at Yarmouth, some nine or ten miles off, Peggotty's 

brother is our old friend Cuttle, reduced in circumstances; a good kind 

soul, who has taken for his housekeeper the widow of his deceased 

partner in a fishing boat, and who in the following scene is developed 

at full length:— 

14rs, Gummidge, the Lone Widow. 
"I soon found out that Mrs. Gummidge did 

not always make herself so agreeable as she 
might have been expected to do, under the 
circumstances of her residence v;ith Mr, 
Peggotty, Mrs, Gummidge's was rather a fret
ful disposition, and she whimpered more 
sometimes than was comfortable for other 
parties in so small an establishment. I 
was ver;/" sorry for her, but there were 
moments when it would have been more agree
able, I thought, if MiTs, Gummidge had had a 
convenient apartment of her own to retire to, 
and had stopped there until her spirits 
revived. Mr. Peggotty went occasionally to 
a public-house called The Willing I-ind. I 
discovered this by his being out on the 
second or third evening of our visit, and 
by Mrs. Gummidge' s looking up at the Dutch 
clock, between eight and nine, and saying 
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he was there, and that, what was more, she 
had known in the morning he \;ould go there, 
Mrs. Gummidge had been in a lov; state all 
day, and had burst into tears in the fore
noon, when the fire smoked, 'I an a lone 
lorn creetur',' were Mrs. Gummidge's v;ords, 
when that unpleasant occurrence took place, 
'and everythink goes contrairy v/ith me.' 
'Oh, it'll soon leave off,' said Peggotty— 
I again mean our Peggotty—'and besides, you 
know, it's not more disagreeable to you than 
to us,' 'I feel it more, ' said Mrs, Gummidge. 
It was a very cold day, with cutting blasts 
of wind, Mrs. Gummidge's peculiar comer of 
the fireside seemed to me to be the warmest 
and snuggest in the place, as her chair was 
certainly the easiest, but it didn't suit 
her that day at all. She was constantly 
conplaining of the cold, and of its occa
sioning a visitation in her back which she 
called 'the creeps.' At last she shed 
tears on that subject, and said again that 
she was 'a lone lorn creetur* and every
think went contrairy with her.' 'It is 
certainly very cold,' said Peggotty. 
'Everybody must feel it so.' 'I feel it 
more than other people,' said Mrs, Gummidge, 
So at dinner, when Mirs. Gummidge was always 
helped immediately after me, to whom the 
preference was given as a visitor of dis
tinction. The fish was small and bony, and 
the potatoes were a little burnt. We all 
acknowledged that we felt this something of 
a disappointment, but l^s, Gummidge said 
she felt it more than we did, and shed tears 
again, and made that former declaration with 
great bitterness. Accordingly, when Mx. 
Peggotty came home about nine o'clock, this 
unfortunate l-Irs. Gummidge was knitting in 
her corner, in a very wretched and miserable 
condition. Peggotty had been working cheer
fully. Ham had been patching up a great 
pair of waterboots, and I, with little En'ly 
by my side, had been reading to them. Mrs. 
Gummidge had never made any other remark 
than a forlorn sigh, and had never raised 
her eyes since tea, 'Well, mates,' said Mr. 
Peggotty, taking his seat, 'and how are you?' 
We all said something, or looked something, 
to welcome him, except Mrs. Gummidge, who 
only shook her head over her knitting. 



106 

'What's amiss?' said 1^, Peggotty, with a clap 
of his hands. 'Cheer up, old Mawther." (Mr. 
Peggotty meant old girl,) Mrs, Gummidge did 
not appear to be able to cheer up. She took 
out an old black silk handkerchief and wiped 
her eyes; but instead of putting it in her 
pocket, kept it out, and wiped them again, and 
still kept it out, ready to use, 'What's 
amiss, dame," said Mr. Peggotty. 'Nothing,' 
returned Mrs, Gummidge. 'You've come from 
The Willing Mind, Dan'l?' 'Why yes, I've 
took a short spell at The Willing Mind to
night, ' said Mr. Peggotty. 'I'm sorry I 
should drive you there,' said 1-lrs. Gummidge. 
'Drive,' I don't want no driving, ' returned 
Mr, Peggotty with an honest laugh. 'I only 
go too ready,» 'Very ready,' said Mrs, 
Gummidge, shaking her head, and wiping her 
eyes. 'Yes, yes, very ready, I am sorry 
it should be along of me that you're so 
ready,' 'Along b' you,' It an't along o' youj' 
said Mr, Peggotty. 'Don't ye believe a bit 
on it,' 'Yes, yes, it is,' cried M̂ rs, 
Gummidge. 'I knov; what I am, I know that 
I am a lone lorn creetur', and not only 
that everythink goes contrairy v;ith me, 
but I go contrairy with everybody. Yes, 
yes, I feel more than other people do, and 
I show it more. It's my misfortun'.' I 
really couldn't help thinking, as I sat 
taking in all this, that the misfortune 
extended to some other members of that family 
besides Mrs. Gummidge.' 

The fortnight ended. Master Davy and his nurse return home, to 

discover that during their absence Mrs, C, has changed her name, having 

become sole partner of all the joys of the suspicious man with dark ^es 

and whiskers. Here the number ends. If the second should not be of a 

much improved character, the reputation of Dickens will suffer. Nothing 

so flat, tame, and spiritless as this ever came from his pen. 
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"Literature," The Morning Advertiser, (September 1, 131*9), p. U. 

David Copperfield.—No, 5, is decidedly possessed of far more in

trinsic attraction than the preceding number. It has, indeed, a deep 

and affecting interest in the description of the trials and hardships 

that poor little David has to pass through in the course of his wander

ings in search of his aunt's home, where he hopes to find an asylum. 

The scene of the meeting is admirably sketched (and as well depicted 

in the illustration by H, K, Browne); while every reader will rejoice 

in the reception and treatment accorded to the worthy and amiable I'ir, 

Murdstone, and his still worthier and more amiable sister. The history, 

indeed, makes altogether a very satisfactory progress. The character 

of Miss Betsey Trotwood is skilfully portrayed; and, despite all her 

oddities and eccentricities (which Boz draws with peculiar gusto), she 

rises wonderfully in the estimation of the reader after her adoption 

of the poor neglected orphan. The character of Mr. Wickfield (the 

perpetual fisher after people's motives) is a good idea; and the present 

number, in fact, is altogether admirable, 

"literature," Lloyd's Weekly London Newspaper, (October 7, 181*9), p. 8. 

DAVID COPPERFIELD.—This work of Mr. Dickens 's progresses in a 

quiet and natural style that is very pleasing. Young Copperfield, re

leased from anxiety for the future, by the kindness of his aunt, who has 

placed him in a private school at Dover, is gliding onward through life 

with a degree of happiness and content, that "in a very little while 

the Murdstone and Grinby life became so strange to him that he hardly 

believed in it, while his present life grew so familiar, that he seemed 

to have been leading it a long time." The master of the school. Doctor 
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Strong, presents a pleasing contrast with such characters as Creakle 

and Squeers. "Doctor Strong's was an excellent school; as different 

from Creakle's as good from evil. It was very gravely and decorously 

ordered, and on a sound system; with an appeal, in everything, to the 

honour and good faith of the boys, and an avowed intention to rely on 

their possession of those qualities, unless they proved themselves un

worthy of it," which, we learn, rarely happened to be the case. Of the 

doctor himself, David says, "he was the idol of the whole school: and 

it must have been a badly conposed school if he had been anything else, 

for he was the kindest of men, with a simple faith in him that might 

have touched the stone hearts of the very urns upon the wall. As he 

walked up and down that part of the courtyard which was at the side of 

the house, with the stray rooks and jackdaws looking after him, witn 

their heads cocked slyly, as if they knew how much more knowing they were 

in worldly affairs than he, if any sort of vagabond could only get near 

enough to his creaking shoes to attract his attention to one sentence 

of a tale of distress, that vagabond was made for the next two days." 

In chapter XVII., "somebody turns up." That somebody is no less than 

Mr. Micawber, the shabby-genteel man who, it may be recollected, had 

been struggling with his wife and family through a long life, and was 

always "so boastful about his difficulties." He has visited Dover 

with Mrs. Micawber, in hopes of something "turning up," but, as will be 

seen by the following extract, was, as usual, disappointed:— 

"I will not disguise from you, my dear 
Master Copperfield, that when that branch 
of my family which is settled in Plymouth 
became aware that Mr. Micawber was accom-
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panied by myself, and by little v.ilkins and 
his sister, and by the twins, they did not 
receive him with that ardour which he might 
have expected, being so newly released from 
captivity. In fact," said Ktrs. Micawber, 
lowering her voice,—"this is between our
selves—our reception was cool." "Dear me,'" 
I said, "Yes," said MITS, Mdcavjber, "It is 
truly painful to contemplate mankind in such 
cin aspect. Master Copperfield, but our recep
tion was, decidedly, cool. There is no doubt 
about it. In fact, that branch of my family 
which is settled in Plymouth became quite 
personal to Mr, Micawber, before we had been 
there a week," I said, and thought, that t h ^ 
ought to be ashamed of themselves, "Still, 
so it was," continued Mrs. Micawber, "Ifrider 
such circumstances, what could a man of 1^. 
l«licawber's spirit do? But one obvious course 
was left. To borrow of that branch of my 
family the money to return to London, and to 
return at any sacrifice," "Then you all came 
back again, ma'am?" I said, "We all came 
back again," replied Mrs. Micav/ber, "Since 
then, I have consulted other branches of my 
family on the course which it is most expedient 
for Mr. Micawber to take—for I maintain that 
he must take some course. Master Copperfield," 
said MiTs, Micawber, argumentatively, "It is 
clear that a family of six, not including a 
domestic, cannot live upon air," "Certainly, 
ma'am," said I, "The opinion of those other 
branches of my family," pursued MiTs, Micawber, 
"is that Mr, Micawber should immediately turn 
his attention to coals," "To what, ma'am?"— 
"To coals," said Mrs, Micawber. "To the coal 
trade, Mr. Micav:ber was induced to think, on 
inquiry, that there might be an openin'̂  for a 
man of his talent in the Medway Coal Trade. 
Then, as Mr, Micawber very properly said, the 
first step to be taken clearly was to come and 
see the Medway. Which we came and saw. I say 
"iwe,' Master Copperfield, for I never will," 
said Mrs, Micawber with emotion, "I never will 
desert Mr, Micawber." I murmured iry admiration 
and approbation. "We came," repeated Mrs. 
Micawber, "and saw the Medway. ^^ opinion of 
the coal trade on that river, is that it may 
require talent, but that it certainly requires 
capital. Talent, Mr, Micawber has; capital, 
Mr..Micawber has not. We saw, I think, tha 
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greater part of the Medway, and that is my 
individual conclusion. Being so near here, 
Mr. >acawber was of opinion that it would 
be rash not to come on and see the Cathedral. 
Firstly, on account of its being so v/ell 
worth seeing, and our never havin-̂  seen it, 
and secondly, on account of the great proba
bility of something turning up in a cathedral 
town. We have been here," said Mrs, Micawber, 
"three days. Nothing has, as yet, turned up, 
and it may not surprise you, my dear Master 
Copperfield, so much as it would a stranger, 
to know that we are at present waiting for a 
remittance from London, to discharge our 
pecuniary obligations at this hotel. Uhtil 
the arrival of that remittance," said I-ir-. 
Micawber with much feeling, "I am cut off 
from my home (I allude to lodgings in Penton-
ville), from my boy and girl, and from my 
twins," I felt the utmost sympathy for VJT, 
and Mrs. Micawber in this anxious extremity, 
and said as much to Mr. Micawber, who now 
returned, adding that I only wished I had 
money enough to lend them the amount they 
needed. Mr, Micawber's answer expressed 
the disturbance of his mind. He said, shak
ing hands with me, "Copperfield, you are a 
true friend, but when the worst comes to the 
worst, no man is xfithout a friend who is 
possessed of shaving materials," At this 
dreadful hint Mrs, Micav/ber threw her arms 
round Mr, Micawber's neck and entreated him 
to be calm. He wept, but so far recovered, 
almost immediately, as to ring the bell for 
the waiter, and bespeak a hot kidney pudding 
and a plate of shrimps for breakfast in the 
morning. 

A beautiful piece of writing is the chapter headed "A Retrospect," 

It tells of David's school days—the silent gliding of his existence— 

the unseen, unfelt progress of life—from childhood up to youth. It is 

a chapter written in the best style of Boz, and the sentiments it contains 

show how faithfully he is drawing the character of young Copperfield— 

a character the most natural, perhaps, amongst the host his imagination 
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has created. Uriah Heep, the "umble" clerk of the solicitor with whon 

David is living, is an original and skilfully drawn picture of a cunning 

hypocrite. The number is one of the best yet published, 

"David Copperfield and Arthur Pendennis," The Times, (June 11, 1851), p, 8, 

What the epic was to the old world—a continuous narration of stirring 

events, with linked sweetness long drawn out—that is the romance to the 

modem world. With the change of matter there has been a change of form; 

it is no longer the story of "physical force" that absorbs and delights 

mankind, it is the battle of life,—not the encounter of flesh and 

blood, but the clash of principles and the conflict of passion. The 

decease of the three volume fiction has often been foretold, but has 

never come to pass, because it exists as the supply of a want, and a 

very con5)lex want. All men want amusement; but, more than this, man

kind, however civilized, require some stimulus of the simpler emotions; 

overlaid as these may be by habit, perverted by selfishness or dila^)i-

dated by overwear, they are still the chief source of pleasure. That, 

therefore, must be welcome which awakes them. The novel has, for the 

unimaginative, incidents,—for the student of human nature, character,— 

for the critical ear, vigour or beauty of language,—for the theorist, 

an ample store of cobwebs. It offers love and children to the spinster, 

red coats and glory to the legal or the literary drudge; and, if it does 

harm by exhausting the sympathies of some, it does good by exalting and 

keeping them fresh in sluggish and mechanical natures. The romance, we 

say, occupies the place of the epic; it is more various, because the forms 

of society are more manifold, and men's knowledge and their requirements 
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alike more diverse. 

It is not long since two of our best-known epopoeists, or, to use 

the more common term, of our novel-vo-iters, have concluded each a work 

published by instalments, and sent them forth in their perfect form 

from the presses of Bradbury and Evans. Little matter to us whether 

it was the lust of scribbling, the desire of far.-, or the appetite for 

what university statutes still term "solids" v.hich prompted them to 

utterance. We need not, with Mr. Wickfield, decipher the motives which 

induced Mr, Dickens and Mr, Thackeray to compile respectively the lives 

of David Coppdrfield and Arthur Pendennis; enough for us that each of 

them has produced something neither devoid of interest nor unworthy of 

his fame. 

There is one virtue in the autobiographical form in which >x, 

Dickens has cast his tale, namely, that it imparts in this case an 

additional realityj there cannot but be some idea when an author is 

speaking under an author's mask, and in the first person, that he is 

retailing, if not circumstances of his own career, at least fancies and 

feelings which have been present to him in that capacity. We should 

not, however, expect this reality to extend itself over all the abun

dance of personages who throng the stage in Mr. Dickens's narrative; if 

at all so, rather to those who stand in most immediate connexion with 

the central figure and form, as it were, a part of him. In other words, 

we might expect that there should be a division manifest in the stoiy, 

and that one portion should be assimilated to former works of the writer, 

another portion bear a different impress; nor will such expectation be 

belied. 
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It is not unreasonably with a view to the final result that the 

life of David Copperfield is made somewhat eventful at the outset, more 

eventful, indeed, than the summary heading of the earlier chapters, "I 

am bom; I observe; I have a change," would lead us to believe, David's 

mamma is a widow, widaied before the boy is born. She is also, in the 

opinion of strong-minded Betsy Trotwood, a wax-doll, whom David senior 

was a fool to marry. The waxen widow, a weak, amiable creature, marries 

again one Murdstone, black-whiskered and shallow-eyes, who, by the aid 

of a sister, likewise blackhaired, bullies the poor lady to death. The 

child in this case is, happily, not so fragile a creature as was Paul 

Dombey, and we have less of nystical precociousness revealed. Natural 

enough is the detail of that one particular cock, whose voice and gesture 

had in them something terrible; of that one particular closet, redolent 

of jam and ghosts; of the dial which was conjectured to feel glad when 

the morning sun shone out again, and of the nurse with the forefinger 

like a nutmeg grater, whose buttons would fly off with a bang under any 

casual excitement, starting reflections in the child's mind just as the 

buttons of Munchansen's dogskin jacket used to spring a covey of birds. 

There are ladies, we do not doubt, who would willingly bear testimony to 

these occasional misunderstandings between dresses and emotions. With 

the advent of Murdstone a cloud comes over the child's existence. His 

education commences under one Creakle, at an establishment after the 

Dotheboys type, where he acquires an affection for James Steerforth, a 

hero with curls and pocket-money, and Tommy Traddles, a youth with rebel

lious hair, inexhaustible good nature, and a passion for designing skele

ton faces. Ere this, however, he has been introduced by Peggotty, the 
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nurse, to her Yarmouth friends, and dwelt, while by the sea shore, with 

Mr, Peggotty, fisherman. Ham, his orphan nephew, Emily, his orphan niece, 

and lachrymose Mrs, Gummidge, his housekeeper. Tne mother dead, Murd

stone consigns the child to his partner, Quinion, and bottle-washing at 

a warehouse by the river at Blackfriars, Here he has a taste of life 

in the streets, and puts up under the roof of Wilkins Micawber, Esq., 

a general waiter upon Providence, with a weakness for drawing upon the 

future by means of "acceptances," and more than a viceroy's zest for 

writing diplomatic and confidential letters, Mr. Micawber, with his 

wife and family, are a part of portion No. 2, as above described. They 

live better on nothing than most people do on a little; they fluctuate 

between tears and smiles; they pass from despair to hot punch, and froro 

the immediate prospect of starvation to a sanguine gaiety, Alnaschar is 

a joke to them; in a forlorn tenement, beyond the City-road, t h ^ cal

culate the expense of putting out a bow-window from their house in 

Piccadilly, As to exterior, Mr, Micawber is stout and bald, he wears 

shabby clothes, an enormous shirt-collar, and an eyeglass, dangling "for 

ornament, not use." A daring design upon the Custom-house, and visions 

of assistance from Mrs, M's, family, carry them to Plymouth; on their 

departure, David determines to seek his sole relative, the Betsy Trot

wood, whom he unconsciously alienated at his birth. Robbed at the outsat 

by an ingenious costermonger, he accomplishes the journey to Dover on 

foot, subsisting on the produce of his jacket and waistcoat, and arrives 

at the cottage in rags. Miss Trotwood lives on an eminence in the suburbs, 

overlooking the sea. With her on the first floor is Mr, Richard Batley, 

a harmless, gentlemanly monomaniac, whom she has rescued from the less 
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pleasant seclusion his friends designed for him. The boy is housed, 

and after an interview with Murdstone and sister, the nephew becomes 

the exclusive property of his aunt, who is eccentric and determined, but 

kind. She sends David to school at Canterbury, to one Dr. Strong, 

• pedagogue and lexicographer, an old, abstracted, kindly sort of man, 

with a very young and pretty wife; but he is to lodge with Mr. wickfield. 

Miss Trotwood »s solicitor, in an old house, low browed and wainscoated, 

fit shrine for a daughter Agnes, "a quiet, good, calm spirit," the 

heroine of the tale. By way of contrast there is Heap, articled clerk, 

articled out of charity, whom to describe description fails; he is a 

sinister, crouching, fawning ±mp of humility; viperous in soul and bod;̂ ; 

long-fingered and splay-footed and red-^red, with damp exudations of the 

cuticle, a froglike hand; altogether "a moist unwholesome body;" him, 

too, we are inclined to put in the category of the hypematurals. School

days over. Miss Trotwood will have David to see a little of the world 

before he decides on a profession. In London he falls in with the hero 

of the curly hair, and, after being introduced at Highgate to that 

Oxonian's mother, and her familiar. Miss Dartle, and feeling inextinguish

ably young in the presence of Littimer, most respectable of servants, is 

accompanied by Steerforth to Yarmouth. Miss Dartle is powerfully drawn. 

"She had black hair and eager black eyes, and was thin, and had a scar 

upon her lip, I concluded in my own mind that she was 30, and wished to 

be married. She was a little dilapidated—like a house—with having been 

so long to let: her thinness seemed to be the effect of some wasting 

fire within her, which found a vent in her gaunt eyes." The scar was 

the work of Steerforth when a child. It is the index of m s s Dartle's 
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susceptibilities, and owns some allegiance to the hand that caused it. 

From this point commences the tragic portion of the tale. Uttle Err.'ly, 

Mr, Peggotty's niece, a beautiful girl, with only too much refinement 

and intelligence, is now the promised wife of her cousin. Ham, Steer

forth, who makes himself universally agreeable, takes to the sea as his 

native element, wins the affection of the boatment, and ends by pur

chasing "a clipper," which he leaves Littimer behind him to superintend. 

Ham's peace of mind is evidently threatened. The world of London, 

Highgate, and Yarmouth thus scrutinized. Doctors' Commons is suggested, 

and, accepted as the immediate sphere of David's labours. The aunt 

finds a thousand pounds for Messrs. Spenlow and Jorkins, and places her 

bqy in lodgings with Mrs, Cri5)p, Buckingham street, Adelphi, The por

trait of Mr. Spenlow's accurate exterior, and of the monkish place with 

its heterogeneous monopolies, is only equalled by the strange tenacity 

of the unseen Mr, Jorkins, a figure who may be supposed to illustrate 

the silent influences of a good many "sleeping partners," male and fe

male. At this point Agnes appears as his good angel, and warning him 

against Steerforth as his bad angel, is but irrperfectly credited, Uriah 

Heep, whose humility has exalted him to a partnership with Wickfield, 

has a design upon the affections of Agnes, who moves, however, too 

serenely above him, lavishing her tenderness on her father alone. Mean

while, another angel appears to David in Dora Spenlow, the accurate 

Spenlow's only child. She has acquired in Paris some graces, but has 

neither intellect nor education. There is a sentimental confidante, 

Julia Mills, a spaniel Jip, and a duenna, who by the law of recurring 

uniformities, which Mr, Dickens faithfully observes, turns out to be no 

•\—^ 
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other than Miss Murdstone, The innocent intrigue, abetted by the 

poetic Julia, is brought to light by that blackhaired incuisitress, 

and Mr. Spenlow "pooh poohs" the thing, but behaves quite as a member 

of a genteel corporation should behave. Miss Trotwood's inexplicable 

loss of property being, of course, an element in the consideration. 

Troubles are thickening, for Steerforth has succeeded too well in de

taching little Eto'ly from the ruder, but more faithful suitor, and 

carried her off to the continent. Mr. Peggotty makes it the business of 

his life to find, rescue, and forgive her. Ham, who is also a gentleman 

in feeling, though heartbroken, is calm and magnanimous. Than these two 

Mr, Dickens has conceived nothing more exalted or more touching, David's 

love, less noble, but more fortunate, prospers again after the sudden 

decease of Mr, Spenlow, who leaves the scene in a fit of apoplexy, the 

result, it would seem, of comfortable living and uncomfortable neckcloths, 

Dora falls into the hands of two spinster aunts, who enjoy the engagement 

very much, and make a pet of it until the heroic David has attained a 

sufficiency by reporting and other various labour; the melodrama then 

explodes in a matrimonial scene; there is some baby housekeeping, during 

which the intense silliness of the child-wife is only half redeemed by 

some touches of pathos, and in a year or two Dora does exactly that she 

had best do—retires upon a narrow property near the church and an 

annuity of regrets. Henceforth Agnes occupies the scene which Dora has 

quitted,—her firmness, faith, and purity coming out in contrast to the 

debility, mental and bodily, of Mr, Wickfield, now hopelessly entangled 

in the meshes of Heep, and to the villanous subtlety and cunning of that 

humble young man, W the ty, Mr. Kicawber, whose die has been cast. 

• '• — * — 
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whose flower has been cankered, and whose longevity has been extrĉ .ely 

problematical a number of times, is now law writer to Heep. Versatile 

creature as he is, though, and charged full with shifts and contrivances, 

he has all the dignity of a more successful man, and by a patient process 

of counter-machination exposes the rascality of his master, Heep is com

pelled to compromise matters and bolt, Vir, Wickfield resigns business, 

Agnes keeping school in the old house, and Miss Trotwood is restored to 

comfort and the old cottage at Dover. Mr. Peggotty's wanderings in 

search of the lost one have been rewarded at last. He sails with Einily 

for the antipodes; but ere they sail Copperfield goes down to Yarmouth 

to carry the last messages for Ham, When he arrives a hurricane rages; 

a Spanish vessel is wrecked close in shore, and her crew swept over

board, until one alone remains, Han, in a second desperate endeavour to 

reach the vessel, is buffeted to death by the waves, and when the ship 

goes to pieces it is the lifeless body of Steerforth that lies among the 

ruins of the home he had made desolate. Doubly depressed, Copperfield 

goes abroad for some years, returning more famous, for he has been 

writing among the mountains. He accomplishes the destiny long fore

shadowed by marrying Agnes— 

"A perfect woman, nobly planned, 
"To warn, and comfort, and command, 
"And yet a spirit still and bright, 
"With something of angelic light." 

The story thus represents to us two lives subject to vicissitudes, and 

moving parallel with one another in patient self-reliance until they unite 

in one. The antecedent marriage of David and Dora is an episode thrown 

in to demonstrate the simplicity and truth which may coexist with weakness 
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before they overcome it. Nor is there anything unnatural in the idea 

of a foolish passion or a foolish match, though there is in the iirper-

sonation of it, Dora Spenlow is a caricature—one of those caricatures 

into which Mir, Dickens allows himself to be seduced by his habit of 

working up figures in detail, and his desire to make every stroke tell; 

a decent amount of folly and childishness might have been united to a 

great deal of tenderness, without so far violating probability as to 

make the reader impatient for the drop-scene. Skill enough, however, 

is shown in the half-unconscious reference to Agnes of all higher feel

ings and interests, and in the gradual awakening to a sense of error— 

"the first mistaken impulse of an undisciplined heart," unacconipanied 

as it is by any cessation of affection for Dora; and so also in the 

obtuseness so long displayed as to Agnes' real feeling, a trait obviously 

masculine. 

We have something of a similar outline in the second tale, the 

course of which, however, is sooner told, for Mx, Thackeray does not 

fill his canvass with such a variety of portraits and incidents. Near 

a small country town in the west of England there are two detached 

houses, one large, the other small, Clavering Park is vacant, for Sir 

Francis, of that ilk, is abroad. In the other, Fairoaks, lives a retired 

medical practitioner, John Pendennis, Esq., late of the city of Bath, 

He has a wife—Helen, gentle, sweet, but a little uninteresting, and a 

son, Arthur, The wife cherishes also a little girl, Laura, daughter of 

her cousin, the Rev, T, Bell, deceased, John Pendennis has a brother, 

a Major, who has retired from the service on half-pay, and a large stock 

of fashionable friends, who becomes guardian to Arthur on his father's 
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decease. The bqy, though only 16 a t the time of t ha t event, i s allowed 

to leave schoo l , fo r t he mother i s fond and weak—Smirke, the cura te , 

making him an apology fo r a t u t o r . Being a youth of par t s and a l reac^ 

a poet , h i s h e a r t i s s e t on f i r e by the s t a r of a dramatic company,— 

the Fother ingay, a l a r g e dark-eyed ignorant woman, with a genial but 

drunken s i r e . Captain Costigan, once of Costiganstown, The in tercourse 

has commenced under the auspices of Harry Foker, son of Foker 's Eiit ire, 

an old schoolfe l low, a s h o r t , s t o u t , empty, good-natured, and over

dressed—in o ther words, a " f a s t i sh " young man. The Major i s s t a r t l e d 

by a l e t t e r from Helen announcing the not improbable marriage of her 

son: h i s prompti tude and t a c t aver t t h i s calamity, and the youth goes 

t o an u n i v e r s i t y which Mr, Thackeray has denominated Oxbridge, Here 

he becomes popula r , runs i n debt , and i s plucked; but f i na l l y accom

p l i s h e s a degree , and, subsiding i n t o the country, finds a remedy for 

ennui i n a new f l i r t a t i o n , Clavering Park i s occupied a t l a s t , for the 

p resen t barone t has married a Begum, The Begum has a daughter by her 

f i r s t husband, Blanche (or by baptism Betsy) Amory, a blonde, who had 

begun t o gush i n t o sentiment a t a very ear ly age. After wearing out 

t h i s pas s ion , i n order t o p lease the widow, he proposes to Laura, who 

has s t r e n g t h of mind enough t o refuse him. He next gets t o town, 

en te r s a t t h e bar , i s pushed in soc ie ty by the Major, and takes to the 

l i t e r a r y l i n e by a id of Warrington, a sor t of Hercules in mind and body, 

and uncommonly well drawn, Fanny Bolton, daughter of the por te r a t 

Shepherd ' s - inn , d i v e r t s h i s a t t e n t i o n , but he conquers himself, and has 

a bad f e v e r ; a f t e r which the re i s a tour on the cont inent . During t h i s 

t o u r Helen, who has misunderstood the Bolton a f f i i r , d ies of hear t 
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disease in the transport of renewed confidence, Laura goes to Uve 

with Lac^ Rockndnster, a rigorous old woman of the world, with as much 

kindness as character, and Arthur, by the machinations of the Major, 

becomes engaged to Miss Amory, who i s to bring him a fortune and a seat 

in Parliament. Neither cares much for the other, and the lady, attracted 

by the superior wealth of Foker, breaks with Pendennis, The conclusion 

i s a marriage with Laura, and the attainment of the borough by tho l e 

gitimate course of things. 

I t w i l l be seen from this outline that the incidents of Mr, 

Thackeray's story are not of an exciting kind. It i s intended to repre

sent simply the way of the world, and i t does so. Its merits consist 

in the truth of that representation. The interest given to Mr. Dickens's 

work by i t s biographical form was here iiipossible, for the centre figure 

i s not meant to be a hero at a l l , and Laura only a heroine in the 

sense in which a l l good young women are such. Carrying out the propo

s i t ion which he announced in Vanity Fair, Mr, Thackeray has once more 

depicted the average features of the people one meets, neither ascending 

to any great heights nor descending to any extraordinary depths. The 

whole story i s consistent with this intention. We have drawing-rooms 

before us, never cottages; fashion rather than nature; in other words, 

that second nature which custom creates. We have a style which harmonizes 

with the topics , and a philosophy which, whether intended to do so or 

not, never r ises above the obvious and the commonplace. Perhaps no 

greater dist inction can be drawn between the two works than th is , that 

the one confines i t s e l f to the art i f ic ia l phase of society, the other 

to the real . Allowing th i s , the wider scope of Mr. Dickens's novel i s 
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at once explained. There i s room for more range of character—for more 

diversity of adventure—for a more thoughtful and suggestive tone, Mr. 

Thackeray t e l l s us in his preface that he could willingly have treated 

us to squalor and crime—St, Gi les ' s and a gallows' scene, but that he 

ndstrusted his powers. The resolve was judicious, for what he has done 

he has done wel l , catching not a l i t t l e of the force and s p i r i t with 

which his favouri te models, Smollett, Fielding, and Sterne, i l lus t ra ted 

the r e a l i t i e s of a century ago, Pendennis i s not exactly a Tom Jones, 

but he i s conceived from the same point of view. The only question i s 

whether Mr. Thackeray has done wisely in applying the doctrine of l imits 

to character so unvaryingly, and we are inclined to believe that , while 

he has observed keenly enough the pecular i t ies of the world which he 

depicts , he has not gauged universal humanity so ski lful ly as I^, Dickens, 

In David Copperfield there are more contrasts of character, more var ie t i es 

of i n t e l l e c t , a more diverse scenery, and more picturesqueness of d e t a i l . 

I t i s the whole world ra ther than a b i t of i t which you see before you. 

There i s f i r s t the childhood, vividly painted, happy and unsuspicious, 

with i t s ideas and feel ings not a t a l l overdone; in Pendennis, on the 

contrary, you have ra ther the fact that he was once a child than child

hood described. There are , secondly,—and i t i s an a r t i f i ce of which 

Mr. Dickens is somewhat too fond,—some people without wits in his t a l e . 

With Mr, Batley we find no f au l t , for he i s a pendant to Miss Trotwood, 

who could i l l be spared; but Dora i s an in f l i c t ion . The effect, however, 

of these p o r t r a i t s i s to throw the in t e l l ec t of others into rel ief , and 

also t o give a colouring such as the harmless enjoyments and siii?)le 

affection of crazed people alone can give. There i s no s a t i r e in the 
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description of their extravagances; on the contrary, there is some

thing at once joyous and tender, something mysterious and iii?)ressive, 

in the history of a lunatic, which makes the Swiss and the Oriental 

revere him, and which made Wordsworth put him into verse. As he goes 

lower in the scale of intellect and manners, so also Mr, Dickens rises 

higher than Mr. Thackeray—his hero is greater than Pendennis, and his 

heroine than Laura, while "my Aunt" might alike, on the score of 

eccentricities and kindliness, take the shine out of Lady Rockminster. 

The Yarmouth group, again, is no exaggeration, and, while introducing 

another of Mr, Dickens's merits, the power of description gives at 

once the effect of a general contrast running through the tale, and 

absorbs as much interest as the central figures by the force and dignity 

of the delineation; the depth of feeling revealed in Mr, Peggotty and 

in Ham, the energetic patience of one, the passive endurance of the 

other, not less than Mrs. Gummidge's sudden conversion from querulousness 

to activity and self-forgetfulness, are the evidence at once of knowledge 

and of imagination. Nor is the mute Mr. Barkis's expressive gesture, 

or the leg-rubbing and strong vernacular of the boatman, less true to the 

life. What we cannot allow to Mr, Dickens is the invariable fidelity 

which accoirpanies Mr, Thackeray's characters. There are cases where his 

facts are not so true as his ideas. It might be quite true, for instance, 

that Miss Dartle would hate Steerforth's victim with all the rancour of 

jealousy; but it is very unlikely that she should seek her out in order 

to reproach her with her shame, and gloat over her misery with the fiendish 

violence ascribed to her. The thing is altogether overstrained. We have 

alreaciy said that Dora is not a fact, and we must extend the censure to 
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a frequent want of truth in language, not that the dialect of Mr. 

Peggotty is less racy than the brogue of Captain Costigan, but that in 

any passage of sentiment Mr, Dickens lets the sentiment run away with 

him. Who ever heard of one young man saying gravely to another, "You 

are always equally loved and cherished in ny heart," or of a bride who 

has just entered the travelling carriage coming out with so Tennysonian 

decasyllabic as— 

"It grows out of the night when Dora died?" 

— a fault this, which grows out of the over-poetical tendencies of the 

author, tendencies discoverable enough in all his works, and evidenced 

as much, perhs^s, in the characters of Bamaby Rudge and Paul Dombey as 

in any discursiveness of mere expression. It is Mr, Thackeray's merit 

that his prose is downright prose; he does not seem, indeed, to have 

the faculty of cooanitting such mistakes as these; but compare the fidelity 

of the greeting between Pendennis and Warrington, and the remarks thereon, 

with the conversation of David and Steerforth; or compare the rage of 

Miss Dartle with anything said or accomplished by Becky, in Vanity Fair, 

and you will not hesitate to say which way the balance inclines. It may 

be said, however, that Mr, Thackeray was preserved in some degree from 

such faults by casting all his characters within a narrow sphere, and 

that sphere one in which language is easily caught, and all of one pattern. 

Yet we are inclined to take exception against the profusion of "egads" 

and "begads," with which that most gentlemanly old man the Major inter

lards his discourse, even if not against their Irish first cousin 

"bedad," which emphasizes the rich brogue of "the pore old man who was 

dthriven to dthrinking ty ingratitude," As in language so in exterior 

V-TTrt 
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and manners, Mr. Thackeray's people are less marked. He does not wish 

to individualize. Mr, Dickens has a perfect passion for being particu

lar, as if the portrait might be wanted in the Hue and Cry, we must 

suppose either that people in the best society have not their little 

tricks—tricks of the body, that is—or else that Mr, Dickens has an 

unnatural faculty of detecting them. All the accessory characters in 

his books gesticulate. They have a hundred little ways of identifying 

themselves. Like the gentleman in Lavengro who must for the life of 

him touch something, they are always popping out with some peculiarity, 

which might make us think that Mr, Dickens, with the doctor quoted the 

other day by Lord Canpbell, believed in universal monomania. Uriah 

Heep, for instance, is first introduced to us as trying to put a spell 

upon the pony—his sinuous contortions and shadowless eyes are for ever 

before us as illustrative of his wily wickedness, Mrs, Steerforth is to 

be the quintessence of pride. Miss Trotwood of firmness and eccentric 

good nature, the Murdstones of firmness and ill nature, Mrs, Steerforth, 

therefore, is tall and rigid. Miss Trotwood rigid and tall. So is Mr, 

Murdstone, so is Miss Murdstone, so was Mr, Dombey, Mr, Spenlow's 

sisters are to be like a pair of canaries, neat, dapper, twittering 

sort of females; accordingly they have a curious appetite for lumps of 

sugar and seedcake. Again, Mr. Dickens is as deep in nasology as the 

learned Slawkenbergius; his people are perpetually wagging their noses, 

or flattening them against windows, or rubbing them, or evincing some 

restlesness or other in connexion with them. He is not much less 

scientific in ^ e s , and ought by this time to have a regular classifi

cation of them. The effect of all this is that you trace something 

x—n 
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genuine in Mr. Thackeray's figures more easily than you do in Vx. 

Dickens's. You have not such a series of peculiarities to separate 

before you can regard the nature by itself, Fokers, Pendennises, 

Helens, and Lauras abound everywhere. You can't go out without meeting 

them, nor do they, the first especially, deny the portraiture; if there 

is any desire to deny it, that arises, not from Mr, Thackeray's allow

ing them too little goodness, but from his not allowing them enough 

wits. The ladies, however, ought to be propitiated by something of 

additional beauty and force assigned to them in Pendennis, Coirpare the 

tone of the two books, and one will be found, as a whole, light-hearted 

and hopeful, the other dolorous and depressing. Both books are comic 

in much of their expression, for both writers are humourists, but the 

humour of one is more gloomy than that of the other, as if from a 

shadow fallen upon a life. While in David Copperfield the tragedy is 

consummated in a single chapter, in pendennis it is spread over the 

whole surface of the story. In the fonner case a man is slain; in the 

latter case human aspirations and complacencies are demolished. Rising 

fi'om the perusal of Mr, Dickens's work, you forget that there is evil 

in the world, and remember only the good. The distinction drawn between 

the bad and good is a broad one. Rising from Mr, Thackeray's, you are 

doubtful of yourself and of humanity at large, for nobody is very bad 

or very good, and everybody seems pretty well contented. The morale 

might almost be summed up into the American's creed, "There's nothing 

new, there's nothing true, and it don't signify," One might almost 

fanqy that Mr. Thackeray had reduced his own theory of life to that 

average which he strikes from the practice of all around him. We are 



127 

brought i n t o a mess and l e f t t h e r e , woman's love and pur i ty being the 

only l i g h t upon our p a t h . Mr, Dickens touches a higher key; his v i l l a i n s , 

Heep and L i t t imer , s tand out as v i l l a i n s ; h is women—and we may take 

Vfy Aunt and Agnes as equa l ly f a i t h f u l p ic tu res ,—hold an eminence which 

women may and do reach i n t h i s world, and which mere pur i ty and love 

do not su f f i ce t o a t t a i n . 

We do not wish , however, t o be hard on Mr. Thackeray's se lec t ion 

of h i s scene . As forms of sensual ex is tence , var ied only by circum

stance and t a s t e , h i s cha rac t e r s are as t r u e as the ve lve t of Mr. Hunt's 

Mariana, so l a t e l y a t o p i c of d i scuss ion , or the topers of Teniers— 

only do not l e t t he p i c t u r e be taken as expressing the whole t ru th of 

the ma t t e r ; t h e r e i s a l a rge suppression. We must grant , by way of 

counterpoise , t h a t Mr. Dickens frequent ly s ins in excess. He contem

p l a t e s human na tu re i n i t s s t r eng th , and on i t s unsophisticated s i de ; — 

Mr. Thackeray i n i t s weakness and on i t s most a r t i f i c i a l bas i s . The 

consequence i s , t h a t t he former verges on the sentimental , the l a t t e r 

on the c y n i c a l , one being the r eac t ion of the other; only while the 

f i r s t i s no unmanly weapon in Mr. Dickens's hand, the l a s t i s a su f f i 

c i e n t l y t e n ^ e r a t e one i n t h e hand of Mr. Thackeray. As to ac tual i n 

f luence , we should, for t he reasons aforesaid , assign the higher place 

t o Mr, Dickens, p a r t l y because the expressed moral i ty comes fo r th as 

something d e f i n i t e , t he f r u i t of personal experience, yet conveyed through 

a personage of t he t a l e , p a r t l y because the highest lessons inculcated, 

such as those of f a i t h in Mr, Peggotty and res igna t ion i n Ham, are some 

of the h ighes t t h a t can be incu lca ted , and p a r t l y , a l so , because the 

world which Mr. Thackeray e^qperiments on i s a world of salamanders. 
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fireproof, inclined to disbelieve that the lesson they can crit ic ise 

may possibly increase their condemnation. Each rejoices to be what 

he i s . Foker and Major Pendennis rejoice in their portraits, save that 

the latter don't think he i s so "doosedly" made up, after a l l . You may 

as well *frite at them as preach at them; and did not the Major go to 

church? Perfect as Pendennis i s , then, in execution, we are bound, when 

weighing i t with Copperfield, to adjudge the chief merit where the 

most universal interest i s conciliated and the most exalted teaching 

hidden beneath the ta l e . The epic i s greater than the satire. 


