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ABSTRACT
 From 1991 – 2011 the Association of Texas Small School Bands has provided a 

multitude of services for small school band directors and students in Texas.  This project 

was intended to serve as historical documentation of ATSSB from its origins through the 

first twenty years of its history.  Through documenting the events that preceded its 

creation, the initial meetings, the first performance of the ATSSB All-State Band, and the 

creation of the several additional programs, a historical perspective is found.  From the 

division from the Texas Music Educators Association in 1991 to the mergers that have 

brought the two groups back together ATSSB has grown and matured over its first twenty 

years into a powerful service organization in is own right.  
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CHAPTER I 

INTRODUCTION  
 The Association of Texas Small School Bands (ATSSB) was created in 1991 in 

order to provide an opportunity for small school band members to participate in an All-

State process as an alternative to the Texas Music Education Association (TMEA) All-

State Band, which auditioned members of large and small schools.  Twenty years later 

the ATSSB, in conjunction with the Texas Music Educators Association, hosted two All-

State Concert Bands, an All-State Jazz Band, The Outstanding Performance Series, 

commissions of new music, and Composition Contests, while also sponsoring clinics at 

the Texas Bandmasters Clinic, and the Texas Music Educators Association Conference. 

The Association also provided hundreds of thousands of dollars in scholarships to 

ATSSB All-State band students.  As this thesis was the first project of its kind in 

relationship to the Association of Texas Small School Bands (ATSSB) there are few prior 

published historical sources from which to draw information.  One source was found in 

unverified material on the ATSSB website written by Charter Member Fred Pankratz 

(Pankratz, 1997).  The second was an article written by Kenneth Griffin, Executive 

Secretary of ATSSB, in The Instrumentalist (Griffin, 1996). The research material for 

this project were gathered from the ATSSB archives and web site, correspondence and 

personal interviews with Charter Member / Executive Secretary Kenneth Griffin, who 

hosts the ATSSB archives. Other research was conducted at the TMEA headquarters in 

Austin, Texas with Frank Coachman, Deputy Director of TMEA.  Interviews / member 

checks were also conducted with John Gibson, founder of ATSSB, and Scott Taylor, Past 

TMEA President.   
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Definitions 
ATSSB = Association of Texas Small School Bands 

ATSSB All-State Bands – In 2011 ATSSB sponsored two All-State concert bands 

that consisted of students selected by audition from five geographical areas of Texas.  

Students auditioned in region and area competitions before winning a chair in the bands. 

ATSSB All-State Jazz Band – Students were selected by a live audition at the 

region level to advance by recording to the state audition.  ATSSB seated one jazz band. 

Classification of Texas schools, by student population, as defined by the 

University Interscholastic League (UIL Website, 2011): 

5A more than 2065 students 
4A 990 to 2064 students 
3A 430 to 989 students 
2A 200 to 429 students 
1A less than 199 students 

Composition Competition – The purpose of the Composition Competition was to 

promote quality compositions written for small school bands.  The competition was held 

every other year beginning in 2009.    

Commissioning project – beginning in 1994 ATTSB began commissioning works 

for small school bands from some of America’s most published composers. 

Small Schools – ATSSB, TMEA, and UIL defined small schools as those in 

classifications 1A – 3A. 

Outstanding Performance Series – a competition that was designed to assist in the 

creation of a reference library of University Interscholastic League Prescribed Music for 
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ATSSB members.  It also served to recognize outstanding band programs and directors 

within all small school middle school and high school organizations. 

TMEA – The Texas Music Educators Association. 

Justification 
“It is a sign of coming of age when an institution develops an interest in its past, 

begins to investigate it, and to base its decisions on the results of these investigations” 

(Turrentine, 1973 p.2).  As the ATSSB celebrated its 20th Anniversary in 2011, it merited 

discussion and historical recording of the organization’s founding, its principles and 

charges.  Furthermore, the expansion of the group’s initial goal into the aforementioned 

programs (Outstanding Performance Series, commissioning projects, etc.) merited 

discussions and historical documentation for future generations of music educators.  This 

document may also serve as the first scholarly historical publication about the ATSSB 

and may provide a catalyst for future studies.  

In addition, with the discussions in 2011 of the creation of a third All-State Band 

limited to students from class 1A and 2A schools (Griffin, 2011) rather than the current 

membership of 1A – 3A schools, a retrospective look at the existing bands may serve to 

either fuel further discussion to forge ahead with the proposal, or serve as further 

consideration to remain with the current system.  “For the future, one hopes that planning 

and decisions about the future will be based a little more on the lessons learned from the 

past” (Turrentine, 1973 p. 5). 

Examinations of existing documents related to All-State clinicians, concert 

programs, and participation data from auditions, Outstanding Performance Series, 

scholarship programs, clinics, and commissions were also included in this study.  
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Chronological listings of clinicians and ATSSB leadership are included in the 

appendices.  
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CHAPTER II 

REVIEW OF LITERATURE 

Background 
“Created in 1991, ATSSB is an organization dedicated to promoting the interests 

of small school (Class AAA and smaller) bands in the state of Texas. The focus of 

ATSSB is on serving the needs of small school band students, directors, parents, and 

administrators” (ATSSB, 2011).  Small school directors had previously attempted to 

create a small school All-State Band within TMEA over the course of a ten-year period.  

Directors had made a proposal in 1981 (Laird, 1996) that had been rejected and another 

proposal in 1990, which had been rejected at the 1991 convention (Laird, 1996). The 

1991 Texas Music Educators Association’s All-State Bands included only six small 

school students from the 250 that made up the bands’ membership. (Griffin, 1996)  The 

Association of Texas Small School Bands was created by a group of small school band 

directors (ATSSB charter members) who wanted their students to have a greater 

opportunity to participate in an All-State process (Pankratz, 1997).  Kenneth Griffin, 

Executive Secretary of ATSSB, reported in the March 2011 Newsletter that ATSSB had 

served 4,384 All-State Band students and has awarded $211,500 in scholarships from 

1992 - 2011  (Griffin, 2011). 

Competition 
George Heller quotes Frank A. Beach’s observation that competition is “not to 

win a prize but to pace one another on the road to excellence” (Heller, 1983 p. 24).  With 

this in mind, we find that researchers and directors have found both positive and negative 

results from the participation in competitive musical activities (Croft, 1995; Elliott, 1998; 
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Heller, 1983; Robinson & Parisi, 2007; Schouten, Bauer, Sicks, Gifford, Griffith, 

Caldwell, Melillo, Gomes, Bendell, Moore, Jr.’ Hutchinson, Gobeen, & Goolsby, 1983).  

William Bauer states “Competitions are great motivators.  Kids are naturally competitive 

and a contest gives them a goal to work toward that keeps students on task” (Schouten, et 

al. 1983 p. 29).  They go on to say, “Participation in contests can be a great help in 

building and maintaining an outstanding music program.”  In the same article, Maxine 

Gomes was quoted as saying “Competitions should serve as added incentives to work on 

the most minute musical details with the utmost care…to achieve musical heights that 

might otherwise be impossible to attain”  (Shouten, et al. 1983 p 31).  This achievement 

of proficiency is also posted elsewhere in (Elliot 1995; McCahin 2002; Wine 1996).  

“Great importance has been attached to competitive musical events such as All-State 

auditions” (Croft, 1995 p. 72).  There may also be a perception that a measure of pressure 

on both teachers and students to achieve may be related to the idea that obtaining higher 

festival ratings and top placements in honor groups is a measure of success for the school 

(Croft, 1995 p. 71). 

All-State Experience 
 From the very beginnings of contests in the United States it was noted that “the 

All-State ensemble can represent one of the highest musical achievements for an 

adolescent musician.  Every player who participates in one of the orchestras goes home 

with higher ideals and renewed ambitions”  (Maddy, 1929 p. 75).  According to Maddy 

“Indiana established the first All-State Orchestra in 1922; within seven years there were 

All-State Orchestras in 22 states.”  One concept of why the All-State Ensemble was 

founded was to get the best players together and to play music that the individual high 
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schools could not play (McBeth, 2003).  Elliott (Elliott, 1995) found that All-State 

Ensemble auditions occurred in 45 of the 46 states responding to a mailed survey.  

Furthermore, Elliott stated: “Selection to an All-State Ensemble will usually result in a 

student receiving scholarship offers from a number of colleges and universities” (Elliot, 

et. al, 1998 p. 87). It was found “because of the importance placed on participation in All-

State Ensembles and because of the number of students usually involved, the audition 

procedure can be highly competitive” (Elliot, et al, 1998 p. 87). This highly competitive 

process may also lead to assisting aspiring musicians in their pursuit of music in higher 

education: “auditions are usually required for scholarships, for admission to schools of 

music, and sometimes to be allowed to study with a particular teacher” (Elliot et al, 1998 

p. 87).  

 “Being selected for an All-State group can be an exciting experience with positive 

outcomes” (Robinson, 1994 p. 43).  “Today the goal of All-State Bands is to bring an 

exceptional musician and conductor who can give the group a once-in-a-life-time 

experience (McBeth, 2003 p. 12).  Battisti writes that this [the All-State experience] is a 

place where students can “discover, re-create, and grow in their appreciation and love of 

music” (Battisti, 1999 p. 39).  A study of an All-State Choral experience (Robinson & 

Parisi, 2007 p. 42) discovered through analysis of student journal entries that “the 

technical, emotional, and social aspects of students’ journal comments from this study 

described a strong and memorable impact of the All-State Experience.”  The conclusion 

of the study stated “Ultimately, the central goal should be to provide a mountaintop 

emotional experience that has lasting effect in these young musicians’ lives” (Robinson 

& Parisi, 2007 p. 43).  Part of the All-State experience may be related to the quality of 
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conductor and literature experienced by the student.  “With the right conductor and the 

right programming of good literature it will prove an experience that students will 

remember the rest of their lives” (McBeth, 2003 p. 14).  McBeth further stated “To start a 

concert program and finish it three days later gives students an experience that they can 

get nowhere else.”   

 The program performed by the students brought about great enjoyment and 

education to the students of such groups.  “As music educators we must seek repertoire of 

the highest artistic value and strongest compositional craft.  Students will enjoy music of 

outstanding quality because they will recognize musical value and dedicated instruction” 

(McCallum, 2007 p. 105).  McBeth (2003 pg. 12) further expanded that: 

The (All-State) program must do three things: be appealing to the players, 
appealing to the audience, and be of high musical quality.  Programming must be 
chosen and placed in an order that produces a dramatic concert.   
 

Furthermore, McBeth (2003 p. 14) summed up the All-State movement by stating: “No 

matter the reason to start the All-State movement, it has grown into one of the best 

activities we have.” 
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CHAPTER III 

METHODOLOGY 
 The intent of this thesis was to document the origin and development of ATSSB 

and its sponsorship of various activities, such as: All-State Bands, director clinics, 

scholarship programs, commissioning composition projects, and Outstanding 

Performance Series, etc. Additionally it was the hope of the researcher to provide a 

document of historical significance for the association, its membership, and music 

educators. 

Methodology 
The creation of ATSSB was traced through the publically available TMEA 

minutes, The Southwestern Musician, minutes from charter member ATSSB meetings, 

ATSSB newsletters, and ATSSB State Board of Director minutes.  The minutes from 

what became the charter members came from the ATSSB archives available at Executive 

Secretary Kenneth Griffin’s office in Houston.  Information was compiled from sources 

such as: ATSSB newsletters, ATSSB state board minutes, TMEA Band Division 

Minutes, TMEA state board minutes, and the Southwestern Musician. 

A list of the conductors of the ATSSB All-State concert bands (N = 35) were 

compiled the chosen repertoire for the All-State concerts. This information was obtained 

from Kenneth Griffin, Executive Secretary of ATSSB, ATSSB newsletters, and Frank 

Coachman, Deputy Executive Secretary of TMEA.  In addition, an exploration of 

newsletters and board minutes contributed to triangulation of this information.  
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 The leadership of ATSSB was traced from the charter members through the 2011 

officers.  The membership of the first year of ATSSB is listed in the appendices of this 

document.  Also provided is a list of the past leadership in the appendices.  

 Historical data, from ATSSB state board minutes and ATSSB Newsletter, 

specifying discussions that led to the creation of the first ATSSB All-State Concert Band 

in 1992 were included.  From a single band in 1992 the organization had grown by 2011 

to include two All-State concert bands and an All-State Jazz Band.  Information as to 

inception of each group, conductors, etc. is also included.  A synopsis of the discussions, 

through February 2012, of the proposal to create a 1A/2A All-State is also included   

“Currently there is discussion of the creation of a 1A – 2A All-State Band” (Griffin, 2011 

p. 18).  

The author collected member checks with leaders from both sides of the aisle of 

the issue concerning the creation of a small school All-State Band.  Kenneth Griffin, 

Executive Secretary of ATSSB, and Frank Coachman, then Band Division Chair of 

TMEA, were both contacted about their roles in the process.  John Gibson, founder of 

ATSSB, and Scott Taylor, 1991 President of TMEA, also both participated in the 

member checks. 

Limitations of study 
 This study was limited to a re-compilation and re-examination of historical 

documentation already in existence, as verified through personal interviews with 

individuals present at the time.  Personal interviews were held with Kenneth Giffin, John 

Gibson, and Scott Taylor.  
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CHAPTER IV 

THE GREAT DIVIDE, CONTROVERSY AND DISCORD 
Foreshadowing the ATSSB movement was information regarding the controversy 

and discord within TMEA.  The published Texas Music Educators Association’s Band 

Division minutes, as printed in the Southwestern Musician from 1981 through June 2011 

and the History of ATSSB as published on the ATSSB website (Pankratz, 1997) served as 

the major resources for the following information.   

In 1981, Lonnie Dooley, Region 2 Band Division Region Coordinator, proposed 

designating one of the existing two All-State bands for students attended 4A and below 

schools with the other being designated as 5A only.  The rationale was based on the fact 

that less than three percent of the members of the All-State Band were from 3A and 

smaller schools (Pankratz, 1997).  The proposal was voted down 55 to 6; however, Mr. 

Woods, Band Division Chair, moved the idea of a 4A and below band to committee to 

study the logistics of such a move (Woods, 1981).  Mr. Woods’ decision to move the 

proposal to committee allowed it to die in committee. No further information on 

committees or procedure concerning a small school band is found in the Southwestern 

Musician until 1989.  

According to the Southwestern Musician in October of 1989, Scott Taylor, band 

division chairman, formed a committee to study the feasibility of a Small School All-

State Band.  This 16-member committee was formed including three former TMEA band 

division chairmen, three former TMEA presidents, and eleven members who had taught 

in Class A, AA, or AAA schools. The committee met on February 4, 1990 with 

discussions about the general philosophy of the All-State band organizations. According 
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to the records of the meeting as listed in the minutes, discussions took place for more 

than four hours.  During the meeting it was stated that the “official policy of TMEA 

states: All-State organizations shall be comprised of the best available musicians in 

relation to 5 geographical areas (of Texas)”  (Taylor, 1990 pg 15), thus ideologically 

negating the idea of a small school band.  There were, however, two votes taken at this 

February meeting concerning the possibility of changing the two existing All-State bands 

into a 5A only band and a 4A and below band:  1) a secret vote (9 against, 6 for, and 1 

abstention); followed by 2) an open vote (8 against, 6 for, and 2 abstentions).  The 

minutes do not detail who voted or why there were two votes. This committee report was 

accepted into the minutes of the TMEA Band Division Meeting at the February 1990 

Convention of the Texas Music Education Association and reported in the April 1990 

Southwestern Musician (Taylor, 1990).   

The background information for the creation of this committee was found in the 

ATSSB History as well.  Mr. Pankratz wrote in 1997 that Eldorado High School band 

director and TMEA Region VII Band Division Chair, Mike Marsh was the force behind 

the formation of the TMEA small school feasibility committee created by Taylor.  Mr. 

Marsh had sent a letter to small school band directors calling for a referendum by petition 

of Region Band Chairs to create a small school All-State Band.  He further states that Mr. 

Marsh had collected 210 responses to a survey to poll directors about the issue.  

According to Pankratz 202 responses were for and 8 against the creation of a small 

school All-State Band (Pankratz, 1997). 

Frank Coachman became Band Division Chair at the February 1990 TMEA 

convention.  At the February 1990 convention it was proposed by Scott Mason, after the 
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February 4 meeting minutes were accepted, to hear from the minority members of the 

committee.  “Scott Mason made these points: 

1. That a small school All-State Band can do a great deal for the students 

in these schools. 

2. Under the present system not as many students are represented. 

3. More students would be practicing more if they had a belief that they 

could make the bands. 

4. That he (Scott Mason) felt that the committee report should be honored” 

(Coachman, 1990a). 

There was then a question, presumably from the floor but no identity was given in 

the minutes, about why the committee was not set up along region lines.  Scott (Taylor) 

responded in general that the committee had a large geographical representation, the 

members were of high integrity and of broad mindedness” (Coachman, 1990a). 

Kenneth Griffin, then band director of Van High School, made a motion that 

TMEA pursue a study on the “development of an A, AA, and AAA All-State Band” 

which was seconded by Paul Fellows, of Lampasas.  It appears that the motion passed, 

although there is no record of the vote in the minutes.  The minutes simply go on to say 

that the report will be given at the 1991 TMEA Convention and that at that point the 

entire TMEA membership would take a vote on the small school band.  It was called to 

question as to why it would be open to the membership and not one vote per school.  

Scott Taylor, now President of TMEA, responded that every paying member of TMEA 

was eligible to vote (Coachman, 1990a).   
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This author was present and remembers the controversy surrounding this decision.  

Conversations ranged from choir and elementary teachers have no business voting on 

band issues to this is the only way that the large schools may acquire enough votes to 

defeat the small school band proposal.  Discussions were heated and debates happened 

throughout the state.  These discussions were often highly passionate and often things 

were being said out of anger, passion, and/or frustration that perhaps should not have 

been said.  Emotions often overrode intelligence as arguments continued.  During the 

member checks John Gibson, founder of ATSSB; Kenneth Griffin, Charter Member and 

Executive Secretary, and Scott Taylor, Past President of TMEA all spoke of this passion 

to the author (J. Gibson, personal communication, March 3, 2012; K. Griffin, personal 

communication, June 13, 2011; S. Taylor, personal communication, March 10, 2012). 

Frank Coachman, TMEA Band Division Chairman, wrote in the May 1990 

Southwestern Musician in great detail about the All-State Band Re-Organization Study 

(ASBROS) and its committee.  He stated, “The task of the committee will be to obtain, 

discuss, evaluate, summarize and publish all data concerning this issue” (Coachman, 

1990, pg. 16). He went further to assign position papers from Scott Mason (pro) and 

David Pennington (con) to be given to the ASBROS committee at their June 1990 

meeting.  The ASBROS committee was to meet in June 1990, and again at the Texas 

Bandmaster Association (TBA) convention in July 1990, with a third meeting in October 

1990.  

The ASBROS committee membership was: Keith Call, Glynn Finley, Mike 

Devenport, Robert “Bob” Floyd, Harold “Lucky” Floyd, Mike Marsh, Kyle Friesenhahn, 
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Linda McDavitt, Kenneth Griffin, Bob Parsons, Blane Hinton, and Bryce Taylor 

(Coachman, 1990a) 

A forum at the TBA clinic convention was also announced in the Band Division 

Chair’s May, 1990 column and guidelines were set as: 

1) Presenters will be accepted in order of appearance at each of the PRO 

and CON registration tables. 

2) The forum will begin with a PRO presentation and alternate thereafter. 

3) Oral presentations are limited to three minutes each 

4) Written material to support an oral presentation may be submitted to the 

committee.  15 copies will be needed for the committee.   

5) It is the intent of the chairman to allow time for a maximum of 8 oral 

presentations from each position (16 total). 

6) Any and all written presentations will be accepted by the committee 

through the registration process (see #1) at the TBA Forum meeting 

(Coachman, 1990a pg. 16). 

Mr. Coachman followed up in his August, 1990 Southwestern Musician column 

by reporting that the ASBOS committee had met in June, the ASBROS Forum was held 

at TBA, the committee met after the Forum, and that an October meeting would be held 

via telephone.  He further stated that the issue would be kept in his columns in coming 

months and that the item was on the agenda of the Band Division Meeting for February 

1991 (Coachman, 1990b). 

Scott Mason wrote in his “Pro Position Paper” that he himself was an all-state 

band member and that he had a current student who was one as well.  Mr. Mason’s Pro 
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Position Paper, pages 1 and 2 only, may be found in the appendices of this document.  He 

stated that only 15 students out of over 24,000 small school band students were members 

of the (1990) All-State Band.  He discussed three reasons for a lack of participation by 

small school students: 1) studies show that “an overwhelming majority” of all-state 

students have taken private lessons for an average of six-years, an opportunity not 

afforded to students in small communities; 2) small school students are involved in many 

more activities than their large school counterparts; and 3) large school students are more 

frequently exposed to grade 4, 5, and 6 (harder music literature) than students in smaller 

schools.  Mason also suggests that an additional band would allow more small school 

students to participate without affecting large school participation.  He further suggests 

that the creation of such a band would increase small school participation (Mason, 1990).   

Mason reiterated the fact that, at that time, there were 39 mixed choirs and no 

orchestras participating in UIL in classes 1A – 3A.  Therefore, creating a small school 

choir and/or orchestra was not of concern.  There was also a rumor that TMEA had an 

agreement with the State Administrators Association that only 750 students would be at 

the TMEA convention each year.  Apparently that rumor was false as, according to 

Mason, no one at the State Administrators Association could find such an agreement 

(Mason, 1990).   

David Pennington was charged with writing the Con Position Paper.  A full copy 

of this paper may be found in the appendices of this document.  Mr. Pennington cited that 

only the best musicians of the five geographic areas in Texas are represented in the Texas 

All-State Bands.  He stated that no preference or favor is shown to the participants in any 

way during the audition procedure.  Furthermore he argued that if the music was too 
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difficult and small school students were not motivated to work on it, why would they 

choose to work if a third band was created?  Conversely if easier music was selected it 

would fail to encourage more practicing and fail to challenge students.  Additionally, if 

students were too busy to practice because of other activities they will still be too busy to 

practice for a third all-state band.  He cited that from his experience in his own region the 

1A – 4A all-region band was dropped for lack of participation (Pennington, 1990). 

The argument of athletics being segregated by school size classification in UIL 

does not align with the philosophy of TMEA argued Pennington.  He further argued that 

UIL solo and ensemble contest was another example of open class competition in music.  

Students from all classifications (1A – 5A) competed together and awards were based on 

merit, with no consideration given to school size.  Furthermore, athletic accolades were 

indeed subjective and awarded according to school classification but they were awarded 

by coaches and sportswriters based on opinion only (Pennington, 1990).   

Pennington had earlier suggested creating five All-State Bands by classification 

(1A – 5A) and that they be selected by taped audition.  Winners would have then been 

awarded a patch from TMEA, thus awarding 300 1A-3A students with All-State 

recognition; however, there would be no performance.  This proposal was voted down by, 

as he stated, those who want a third All-State band to perform at the TMEA convention 

(Pennington, 1990). 

He also pointed out that the creation of a third band would allow more band 

students recognition than other divisions (choir and orchestra), the logistics of the band 

would be an issue, college recruiting would be effected by the multi-level all state 

system, and that most small schools are near larger communities where they could 
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receive instruction.  Pennington concluded his argument stating that the players in the 

third band would not be of the same quality as student who failed to make the 4A-5A 

band, thus calling to question justification to parents and administrators of why inferior 

players were allowed to participate over more qualified students.  He stated “a lowering 

of standards” would occur with the creation of a third band.  It would give a “false 

recognition to some programs at the expense of others” (Pennington, 1990).   

The proposed “plan” listed in the November, 1990, Southwestern Musician was 

quite interesting as the ASBROS committee was asked “to begin thinking about an 

implementation plan should the band division find the formation of a 1A, 2A, 3A All-

State Band in the best interest of TMEA” (Coachman, 1990c pg. 13).  Yet two paragraphs 

later Coachman writes “The proposed plan at this point is: A 130 member organization 

comprised of students from CCC (middle school bands), A, AA, AAA schools.” The 

inclusion of middle school band students proved to be the catalyst that divided the small 

school band directors’ votes on the issue of the small school band and fueled the fire for 

the creation of the ATSSB (J. Gibson, personal communication, March 4, 2012).  From 

1981 until Mr. Coachman’s November 1990 Band Division Article in the Southwest 

Musician there had been no discussions of including middle school students in the All-

State Bands.  Mr. Coachman’s article included the minutes of the ASBROS Committee 

meeting.  In these minutes CCC middle school students are included within the small 

school All-State Band (Coachman, 1990c).  Kenneth Griffin, a member of the committee, 

stated that CCC students were never a part of the ASBROS committee discussions 

(Coachman, 1991c pg. 26). 
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The proposed plan went on to list the instrumentation and audition procedures to 

be used if passed.  It was also decided that instead of changing the existing two bands 

into the first proposed 5A band and 4A – below band, it would instead add a small school 

/ middle school band in addition to the current bands.  Coachman went on to detail the 

changes in scheduling that would then affect performance times of the All-State Jazz 

Band, the Junior College All-State Concert Band, and the Junior college All-State Jazz 

Band.  Now the formation of the additional small school band moved into interfering 

with the Junior College bands, (thus potentially creating more votes against the 

movement).  Mr. Coachman further stated in his article that “you as a member should 

know the options for change are limited and have ramifications that affect the entire 

convention format…something will have to be given up to afford this addition” 

(Coachman, 1990c pg. 13).   

The ASBROS committee and State Band Chair (Frank Coachman) made two 

further suggestions: 

1) The creation of a sundown period of not more than 3 years.  At the end 

of the period the issue must be reconsidered for continuation. 

2) A running survey from 1990 auditions forward from all regions and 

areas tracking audition numbers and statistics concerning the all-state 

bands (Coachman, 1990c pg. 13). 

The November article concludes with the announcement of the pending vote at 

the Band Division Meeting at the Texas Music Educators Convention on Friday, 

February 8, 1991 at 11:30 a.m. (Coachman, 1990c). 
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The minutes from this meeting were then reported in the May 1991, Southwestern 

Musician.  Mr. Coachman called the February meeting to order at 11:34 a.m. and he 

quickly requested a change in meeting order to quickly address the ASBROS issue.  

Upon approval by the membership, Mr. Coachman reviewed the process the ASBROS 

committee had used in order to reach their recommendations.  The meeting proceeded 

with the scheduled pro and con arguments as previously published by in the Southwestern 

Musician.  The process began with Ken Griffin’ pro statement.  Mr. Griffin immediately 

proposed in writing a motion to create a 1A, 2A, 3A band with a three year sundown 

clause to the chair (Mr. Coachman).  Mr. Coachman conferred privately with Scott 

Taylor (there is no mention of the topic of this discussion) while Bryce Taylor presented 

his con argument.  Taylor’s argument was based on his belief that the creation of a small 

school band would not be beneficial for the TMEA or for the individuals making the 

small school bands.  He also restated the difficulties of adding a band into the convention 

format (Coachman, 1991a). 

The chair, Mr. Coachman, then ruled Mr. Griffin’s new motion out of order based 

on the fact “that the division was already under a motion (from Mr. Griffin) from a 

previous meeting” (Coachman, 1991 pg. 25).  Mr. Griffin took issue and Mr. Coachman 

quoted the motion from the previous meeting.  The meeting proceeded with a pro 

argument by Gary Mosse.  Mr. Mosse argued his position based on the fact that small 

school students are involved in many activities thus limiting their practice times.  He 

further stated that there should be different groups for large and small school students. 

Don Hanna responded that involvement in other activities should not determine 

the creation of an all-state organization.  He then restated Bryce Taylor’s position that a 
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small school student should not feel that he/she made a lesser band by making the small 

school band instead of the all-state band.  Elmer Schenk followed by questioning the 

accuracy of the reporting.  He further thanked the membership for voting on the issue.  

Benny Goodson who reiterated the lesser band perspective gave the final con position 

(Coachman 1991).   

Mr. Coachman asked for further arguments and with none offered, ended the 

discussion.  Joyce Vanderlip, then of Milano, asked to make a motion, which the chair 

denied on point of order.   

Kenneth Griffin then stated that the printed report was not that of the ASBROS 

committee but was a proposal by the Chair (Frank Coachman).  He made specific issue 

that the CCC (middle school students) inclusion was not discussed in the ASBROS and 

that it should not be included in the vote.  Mr. Coachman disagreed.  There is not further 

discussion in the Southwestern Music of how or why the chair disagreed, just simply 

“The Chair (Mr. Coachman) disagreed” (Coachman, 1991 pg. 26). 

Scott Mason further discussed obstacles that small school students faced and the 

possibilities afforded to students by a small school band would be beneficial to students 

and directors of small schools.  Mr. Coachman then addressed the issue of including or 

excluded the CCC (middle) schools in the proposal, stating that it was a “procedure” and 

should not affect the outcome of the issue as it could be reviewed after the fact  

(Coachman, 1991, pg 26). 

The vote was taken and other business was tended to while the votes were being 

tallied.  At the conclusion of counting Richard Lambrecht, Region 22 band division chair 

was asked to report the results.  Mr. Lambrecht reported the vote of 554 against and 372 
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for.  The creation of a small school band was denied.  The meeting was adjourned at 

12:38 p.m. (Coachman, 1991).  

Note: The author of this document traveled to the state office of the Texas Music 

Educators Association in Austin in July of 2011.   Full access was granted by Mr. Frank 

Coachman to the Southwest Musician archives; however, while being told where the 

minutes from the ASBROS were located ultimately there was no time during the day to 

review them with Mr. Coachman.  Mr. Coachman and the TMEA staff were busy 

preparing for an Executive Board meeting the next day.  The question of how the middle 

school proposal was amended into the small school band proposal is still a mystery as of 

this writing. 

The author of this paper contacted Mr. Scott Taylor, past-president of TMEA, to 

obtain his member check and contributions to this work on Saturday, February 18, 2012.  

Mr. Taylor met with the author of this paper on March 10, 2012.  Mr. Frank Coachman 

was also contacted, via e-mail, in an attempt to once again clarify the ASBROS mystery.  

As of this writing there had been no reply from Mr. Coachman.   

Mr. John Gibson, founder of ATSSB, participated in a member check of this work 

on Sunday, March 4, 2012 at his home in Lubbock, Texas.   
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CHAPTER V 

THE COMMISSIONING OF AN ORGANIZATION 
The Association of Texas Small School Bands (ATSSB) began in March 16, 1991 

with a meeting of 15 of directors at Abilene Wylie High School.  John Gibson, the 

founder of ATSSB, called the meeting an “organizational” meeting in a letter dated 

March 4, 1991: 

“In my opinion, our first order of business is ORGANIZATION.  The 
main goal for this first meeting should be the forming of an association 
with a clear-cut objective: promotion of the small school band “ (Gibson, 
1991). 
 

 

Figure 4.1 – The attendance list from the March 16, 1991 meeting of what would become 
the Association of Texas Small School Bands, courtesy of the ATSSB Archives.  Used 
with permission. 
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A group of Texas small school band directors: Louis Thornton, Jennifer Willison, 

Fred Pankratz, Rick Ball, Jim Gibson, Mike Bendiksen, Dale Cook, Elmer Schenk, Mike 

Marsh, Kenneth L. Griffin, Van; Lonnie Dooley, Barry Hurt, John Gibson, Michael 

Hardy, and Dwayne Bishop, met on Saturday afternoon, March 16, 1991 to organize a 

feasibility task force.  The first question addressed was the possibility of organizing a 

Texas all-state process for small school bands.  The subsequent questions would address 

the creation of an organization to oversee the small school all-state process. Through their 

discussions it was decided to divide the duties and report back to each other in June of 

1991.  John Gibson determined the agenda and organized the meeting (Griffin, 1991a). 

AGENDA 
Organization Meeting 

March 16, 1991 
Wylie High School, Abilene  

 
I. INVOCATION 
II. TIME LINE 

a. Organizational Meeting: March 16 
b. Announcement: Spring Meetings 

i. Contact person for each region 
ii. Statewide mailout 

c. June: final details worked out 
d. Texas Bandmasters Association: begin enrolling members 
e. Ideas from the floor 

III. ORGANIZATION 
a. Name of the organization 
b. Operating funds for startup 

i. Charter memberships 
ii. Budget proposals 

c. Officers 
i. State Board of Directors 

1. Appointed for 1st year?  
2. Elected next year?  

Figure 4.2 – Organization Meeting Agenda for March 16, 1991 by John Gibson, courtesy 
of the ATSSB Archives.  Used with permission. 
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ii. Executive Secretary 
1. Permanent address 
2. Bank account 
3. How selected? 

d. Constitution, By-Laws, etc. 
i. Help from the TMEA Executive Secretary 

ii. Committee to draft documents 
iii. Presentation during TBA? 

e. Membership Applications 
i. Design form 

ii. Dues 
iii. Membership cards 
iv. Record Keeping 

f. Private Schools 
g. Communication 

i. Newsletter 
ii. Mail outs 

h. Ideas from the floor 
IV. LEGAL 

a. Tax exempt status 
b. All-State Copyright (TMEA) 
c. Liability Insurance 
d. Ideas from the floor 

V. PLANNING 
a. When? 
b. Where? 
c. Individuals to take responsibility to researching unanswered questions. 

Figure 4.2 continued. 
 

After much discussion, as described in the minutes, the purpose of the group was 

established as it was agreed that the organization (still lacking in name) was “not in 

defiance or opposition to already established organizations, but to more fully disseminate 

information to, and educate and refine the unique role of small school bands in the state 

of Texas” (Griffin, 1991a). The next order of business was a name for the organization.   

With a motion by Mike Benickson and seconded by Lonnie Dooley, the Association of 

Texas Small School Bands (ATSSB) was selected as a suitable title (Griffin, 1991a).   
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With a name and a mission, the group delved further into the organization of the 

ATSSB including creating Region coordinators based on the then current UIL / TMEA 

alignments. The University Interscholastic League (UIL) is the governing body of public 

school athletic, musical, and academic competitions.  The UIL collected enrollment 

numbers from Texas High Schools every two years in order to organize the state’s 

schools into five classifications (UIL, 2012a).  The classifications were signified by the 

use of the letter A.  The smallest classification was Class A, followed sequentially by 

AA, AAA, AAAA and finally, by the largest classification AAAAA.  It was common to 

refer to these classifications as: 1A, 2A, 3A, 4A, and 5A.  Once all the data was collected 

and the schools were divided into five classifications of somewhat equal numbers of 

schools in each classification, the classification were then divided into areas, regions, and 

districts for athletic, academic, and music contest purposes.  UIL sponsors Marching, 

Concert, Sight-Reading, Solo, and Ensemble music competitions in addition to athletic 

and academic competitions.   

The Texas Music Educators Association was, in 1991, the sole organization 

hosting All-State musical events in Texas.  TMEA hosted All-State concert bands, jazz 

band, choirs, and orchestras.  TMEA used the UIL classifications and its districts to 

create regions and areas for TMEA sponsored music competitions.  In addition to All-

State events TMEA also sponsored Honor Band, Honor Choir, and Honor Orchestra 

competitions on a rotating every-other year basis.  Honor group competition winners then 

performed at the TMEA convention as a reward to the winning organization and as an 

example to the other directors in the state as to what could be achieved.   
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Attendees of the ATSSB organizational meeting donated $100.00 each to the 

organization for start-up costs and were designated as charter members of ATSSB.  Dues 

for other members were set at $25.00 per year per member.  Officers were selected:  

Michael G. Marsh would serve as the organization’s first president; Fred Pankratz, vice-

president and Kenneth Griffin was selected as the Executive Secretary (an office he still 

holds twenty years later). Michael G. Marsh, Eldorado High School, Fred Pankcratz, 

Canadian High School; and Kenneth Griffin, Van High School were all charter members 

of ATSSB.  Mr. Griffin, the newly elected Executive Secretary, was then charged with 

obtaining a checking account and legal counsel in setting up a tax-exempt incorporation 

for ATSSB.  Letterhead was to be designed and printed, along with envelopes.  

Membership application forms were designed for distribution to all Class A, AA, and 

AAA (small school) band directors in Texas. 

As the discussions continued Barry Hurt moved that “every attempt be made to 

establish an All-State Band for the 1991-1992 school year”  (Griffin, 1991a). The motion 

passed and discussions moved to organize the first ever ATSSB All-State Band.  It was 

decided to host the Area rounds of the auditions on the same day as TMEA auditions 

(January 4, 1992).  In Texas the All-State auditions occur on the Region Level (the first 

round) on a date set by each of the regions; however, the Area Auditions occur on a date 

set by the TMEA and/or ATSSB State Board of Directors.  Area Auditions served as the 

second round of the audition process and bring together a grouping of four regions’ 

winners to compete in order to advance from Area to State in the All-State Process.  The 

Area round of these competitions were set, as previously stated, on the same day as the 
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auditions of TMEA.  TMEA and ATSSB Area Auditions were all still on the same date at 

the time of this publication (2012).   

  After much discussion it was decided to host the ATSSB All-State Band clinics 

and concerts at the same time as the TMEA convention and their All-State Band 

clinics/concerts in order to make it possible for directors to remain active in TMEA.  This 

decision was made in accordance to the groups’ core belief that ATSSB was not to be a 

division of TMEA but in addition to TMEA.  At the time of this initial meeting, there 

were no locations named for the area auditions, the All-State rehearsals or the concert.  

Information would be obtained and decided upon in the July meeting at TBA (Griffin, 

1991b).   

NOTE: The TMEA convention was held annually in San Antonio, Texas.  This 

four-day event features auditions for All-State auditions, rehearsals, and concerts by the 

All-State bands, choirs, and orchestras.  The convention also featured concerts by Texas’ 

top junior high, high school, and college bands, often with performances by military 

bands from across the United States of America.  TMEA members were also offered 

educational clinics offered by state, national and international leaders in the field of 

music education, motivation, composition, and conducting.  The convention also included 

a trade show consisting of music dealers, instrument manufacturers, travel companies, 

college and military recruiters, etc.   

The next order of business for the group, following the motion of newly elected 

Vice-President Fred Pankratz, was to organize the areas of ATSSB in a manner that 20% 

of the active A, AA, and AAA schools be represented in each of the five ATSSB Areas 

based on the 1990-1991 UIL music contests.  The region alignments would remain with 
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the (then) current UIL region alignment.  Followed by discussion and the creation of the 

instrumentation for the band as per Lonnie Dooley’s motion.  The band’s membership 

was set at 123 members with color instruments required to record at Area for an 

additional selection process to determine the winners of membership into the band.  This 

process would allow the top two chairs in area of the following instruments (color 

instruments): oboes, bassoons, contra-bass clarinets, tenor saxophones, baritone 

saxophones, bass trombones, and timpani players to compete by taped audition for 

placement in the band.  Two of each instrument was to be placed in the band.  Piccolo 

and E-flat Clarinets would be selected at the State audition from those who had already 

been selected to the band (Griffin, 1991b). 

The instrumentation of the ATSSB All-State Band was: 

15 Flute 15 Trumpet 
25 Clarinet 10 F-Horn 
  2 Alto Clarinet 10 Tenor Trombone 
  5 Bass Clarinet   2 Bass Trombone 
  2 Contra Bass Clarinet   5 Euphonium 
  2 Oboe 10 Tuba 
  2 Bassoon   5 Snare Drum 
  5 Alto Saxophone   3 Mallets 
  2 Tenor Saxophone  1 Timpani 
  2 Baritone Saxophone 
 123 Total Members 

 
Figure 4.3 – All-State Band Instrumentation 1991, courtesy of the ATSSB Archives.  
Used with permission. 

 

The process continued with the organization duties of region chairs determined, 

discussions shifted to that of audition music and audition sites.  A June meeting was then 

organized for all Charter Members and the newly appointed Region Coordinators.  Ideas 
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for the philosophy of the organization were to be made in writing at the June meeting.  

The meeting was then adjourned (Griffin, 1991a).   
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CHAPTER VI 

THE ROAD TO THE FIRST CONCERT 
 Having organized, ATSSB moved forward to make the dream of a Small 

School All-State Band a reality.  Mike Marsh, the first president of ATSSB, 

introduced the organization to Texas small school band directors through the ATSSB 

Newsletter in April 1991.  In his President’s Column, Mr. Marsh wrote that is was 

the goal of ATSSB to “educate children and further the cause of band in small 

schools in Texas” (Marsh, 1991 pg. 1). 

On June 7, 1991 ATSSB proposed to the TMEA Executive Committee the 

use of the region results from the TMEA all-state competition as certification to the 

ATSSB area competition.  This would have allowed one set of auditions at the 

region level to occur.  All students would have auditioned on the same material and 

the judging panels would have been mixed with large school and small school 

directors.  Simplifying the process of auditions.  The results of that proposal 

appeared in the minutes from the ATSSB State Board of Directors’ meeting dated 

June 8, 1991.  Mike Marsh, President of ATSSB, and Kenneth Griffin, Executive 

Secretary of ATSSB, reported that TMEA had rejected the proposal with no 

rationale provided (Griffin, 1991b).  During a member check discussion by the 

author of this paper and Scott Taylor, President of TMEA in 1991, further 

information was provided.  Mr. Taylor explained that the rational was simply that if 

ATSSB wanted to stand on its own, to venture off on its own, and to divide TMEA, 

then they could do so by having their own prescribed music list and auditions (S. 

Taylor, personal communication, March 10, 2012).   
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The following day, June 8, 1991 the SBOD of the newly formed ATSSB met.  

Beginning the meeting was the results of the aforementioned meeting with the TMEA 

Executive Board.  Discussions quickly moved to the logistics of the ATSSB Area 

Audition date.  Auditions were set on the same date as that of the TMEA Area Audition 

date.  Therefore students could only advance to Area in either ATSSB or TMEA, but not 

both.  Region and Area alignment was then brought to the fore.  It was decided to use a 

five-area alignment as opposed to TMEA’s seven-area alignment.  This decision was 

made based on an attempt to balance the number of schools per area.  Interestingly 

enough this alignment, designed by John Gibson, was still used by ATSSB and UIL, 

twenty years later.  Region Coordinators within each Area were then given time to 

organize audition sites and times.   

Audition locations and dates had been decided so discussions quickly turned to 

audition music.  After the TMEA SBOD denied ATSSB’s request for region contests to 

be unified, the board had to organize region auditions and select music different from that 

of TMEA.  After much discussion and several votes it was decided that the audition 

would include two etudes plus major scales and a chromatic scale to be selected by a 

prescribed music list committee.  Sight-reading, though considered and motioned by 

Jennifer Willison to be procedure, was voted down from being included in the audition 

procedure (Griffin, 1991). 

From here discussions and motions were described in the minutes “to have 

proceeded more quickly” (Griffin, 1991).  They included setting fees for auditions, 

specifics of color instrument adjudication procedures (now that region and area 

boundaries had been established), the acceptance of the Constitution and By-Laws of 
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ATSSB, the decision to publish a quarterly newsletter and its organizational format, 

moving ATSSB meetings from Abilene (the most central location) to San Antonio (to 

align with TBA and TMEA conventions), and finally the specifics of the All-State 

Concert – a committee to obtain a clinician/conductor, recordings, patches, etc.  As of 

this June 8 meeting there were 65 paid members of ATSSB and receipts of $2, 975.00 in 

dues (Griffin, 1991).  The goal for the first year, as stated in the March 16, 1991 meeting 

was 100 members.  President Mike Marsh introduced ATSSB to small school directors in 

the first publication of the association’s newsletter (April 1991) and two months later 

ATSSB was already two-thirds of the way to meeting that goal.  On the other hand, it was 

June 8 and there was no prescribed music list (audition music) put together, no region 

audition sites selected, no rehearsal sites or performance venue booked for the all-state 

concert, and no hotel(s) booked for the all-state band students.  It would only take one 

month from this meeting to book the Scottish Rite in downtown San Antonio for 

rehearsals and the concert.  The Emily Morgan Hotel, one block away from the Scottish 

Rite, was booked for the bands’ members.   

July 11, 1991 marked the first business meeting of ATSSB in San Antonio Texas.  

The meeting was held in conjunction with the annual Texas Bandmasters Association 

meeting.  According to the minutes, there were 82 persons at the meeting.  President 

Marsh briefed the membership of the call to organize by John Gibson after the vote of 

February 1991 by TMEA and laid out the goals of ATSSB: to promote small school 

bands in Texas; to increase the number of small school judges on the TMAA (Texas 

Music Adjudicators Association – the organization that trains and organizes the judges 
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for University Interscholastic League music competitions in Texas) list; and to promote 

the ATSSB All-State Band (Griffin, 1991). 

President Marsh also announced the use of the Scottish Rite for rehearsals and the 

concert and the Emily Morgan Hotel for housing.  Gary Lewis from the University of 

Michigan had been selected as the clinician for the first concert, to be held on Saturday, 

February 8, 1992.  Executive Secretary, Kenneth Griffin then announced that there were 

134 paid memberships in ATSSB. The initial membership goal set by the original 15 

charter members of 100 had already been surpassed and school had not even begun.  Mr. 

Griffin reported that 251 people had picked up the Prescribed Music List at the 

registration booth at the TBA convention.  And Jennifer Willison was recognized at the 

meeting for her role in constructing the data base of ATSSB and organizing the 

Newsletter and its mailing (Griffin, 1991). 

President Marsh then called each region member for a report on plans for 

the ATSSB Region Auditions during the upcoming fall.  According to the minutes 

the region coordinators reported in order: 

1. Rick Ball – auditions would be December 7 at Highland Park HS 

2. Louis Thornton – plans would be made at the fall TMEA region meeting. 

3. Elmer Schenk – auditions would be for Area certification only (no region 

band was planned) December 16 at Frisco. 

4. Region coordinator was absent. 

5. Ron Behrends – plans would be made at the fall TMEA region meeting. 

6. Jesse Lotspeich - plans would be made at the fall TMEA region meeting. 

7. Mike Marsh - plans would be made at the fall TMEA region meeting. 
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8. Region coordinator was absent. 

9. Mike Bendikson – audition would be combined with Region 19 on 

November 9. 

10. Don Stockton – Auditions to be held on November 23 at Lumberton 

11. Region coordinator was absent. 

12. Craig Hunt - plans would be made at the fall TMEA region meeting. 

13. Region coordinator was absent. 

14. Dave Smith - plans would be made at the fall TMEA region meeting. 

15. Region coordinator was absent. 

16. Barry Hurt – Area certification only, December 18 at Shallowater H.S. 

17. No report 

18. Paul Fellows - plans would be made at the fall TMEA region meeting. 

19. Region coordinator was absent 

20. No report 

21. Bobby Overall – Auditions to be held December 16 at Timpson. 

22. Kenneth Griffin reported for Gregory Stewert that auditions would be in 

December at Clint (Griffin, 1991). 

President Marsh then announced that the next meeting of ATSSB would be in 

conjunction with the ATSSB All-State Band in San Antonio.  Don Stockton (seconded by 

David Riker) proposed that a patch be designed for the all-state band members; however, 

that they not be purchased until funding was sufficient for the organization.  Howard 

Galletly suggested that small school directors meet prior to the August UIL/TMEA 

Region meeting to unify positions on UIL contest dates, sites, and judges.  TMAA 
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members from small schools were also to be reported, in the form of a list, to the region 

coordinators at the meetings so that ATSSB members could select judges from this newly 

created small school judges’ list (Griffin, 1991).   

 Johnnie Cotton (no school or region is identified in the minutes) then asked when 

officers were to be elected.  Mr. Marsh replied that for organizational purposes the 

founding members selected all region officers for the first year and that region elections 

would take place at the spring region meetings for Region Coordinator positions.  This 

first business meeting was then adjourned at 10:45 a.m. (Griffin, 1991). 

Band Division Region meetings were held four times annually for members of 

ATSSB / TMEA / TBA.  A fall meeting was held prior to the start of the school year at 

local high schools within each region.  The second meeting was during the TMEA 

convention in San Antonio.  The third meeting was in the spring, also at local schools 

within each region.  And the final meeting was during the TBA convention, also in San 

Antonio.   

 As of the financial statement dated January 30, 1992, the membership of ATSSB 

was at 377 paid members (22 charter members, 349 regular members, and 6 associate 

members).  Associate members were people (directors and/or booster club volunteers) 

that supported the cause of ATSSB but were not active directors of A, AA, or AAA high 

schools.  There was a balance of $10,303.23 in The ATSSB checking account (Griffin, 

1992). 
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CHAPTER VII 

THE PREMIER OF THE ATSSB ALL-STATE BAND 
 The first concert of the Association of Texas Small School Bands was held, as 

announced, on February 8, 1992 with Gary Lewis conducting.  The program included: 

Flourish for Wind Band by Vaughn Williams; Chester by Schuman; British Eighth by 

Elliot; Cajun Folk Songs by Ticheli, Sussex Mummers’ Christmas Carol by Grainger; and 

Folk Dances by Shostkovich.  

This author remembers the electric atmosphere as the Scottish Rite filled with 

spectators.  When the band finished their opening number the speculations had been 

answered:  The Association of Texas Small School Bands’ All-State Band was a musical 

success.  Multiple ovations were given during the concert and frankly, even I was 

astonished at the quality of the band.  There was no question that small school students, 

when given the opportunity, could play some of wind literatures’ finest pieces.  The 

concert was taped by Educational Recording Services in Ozona, Texas and was made 

available to the public at a charge of $10.00 per copy (Griffin, 1992a). 

 In the February 22, ATSSB Newsletter, Executive Secretary, Kenneth Griffin 

reported: 

The first concert of the ATSSB All-State Band is now history – and it is a 
history we can all share with pride and knowledge of a job well done.  So 
many individuals worked long and hard to make it a reality – from your 
executive officers through Area and Region Coordinators and Region and 
Area audition hosts – and to each of you who encouraged your students to 
participate or supported us with your presence and help in all of our times 
of need.  I know that each of your programs has benefitted from the 
experience and hope that the coming years fro ATSSB will do even more 
– in more varied ways for your individual bandsmen…Interesting fact 
about the 1992 All-State Band: the membership included 14 freshmen, 22 
sophomores, 47 juniors and 40 seniors…the 123 students were from 9 
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class A schools, 18 class AA schools and 96 class AAA schools…there 
were 500 programs printed for the concert and all were gone before a third 
of the audience arrived…the students (from the band) were from 77 
different high schools (Griffin, 1992).  
 
Mr. Griffin also discussed in his article, the importance of continued dialogue 

with TMEA and that “the (ATSSB) leadership has always maintained the importance of 

TMEA in the overall structure of music education in Texas” (Griffin, 1992 pg 7).   He 

also reiterated that ATSSB was not fostering a split or division from TMEA, in fact he 

suggested that at some point ATSSB might be given the opportunity to be brought under 

the TMEA umbrella (a foreshadowing of the agreements to come in 1998 and 2004).   

In Mike Marsh’s President’s Column in the same newsletter, he thanked several 

people for their assistance in the concert:  John Gibson for running seating auditions for 

the all-state band, Mike Hardy for serving as the band’s organizer, Scott Stephenson for 

his work at the seating auditions, Elmer Schenk for his writing of the program notes, and 

Jim Childers, for furnishing and transporting the equipment used by the band, and to Fred 

Pankratz and Jennifer Willison for publishing the newsletters.  Corporate sponsors were 

also recognized for their contributions: Caldwell Music Company furnished the 

programs; RBC Music Company produced Area Packets and All-State band folders; Sol 

Frank Uniforms furnished the All-State patches; and G. Leblanc Corporation loaned a 

flugelhorn for the concert. 

President Marsh also reiterated in the article that it was his desire to see ATSSB 

affiliated in some way with TMEA.  He reported to having discussions with newly 

elected TMEA State Band Division Chair, Don Hanna.  It was Mr. Hanna’s hopes that 

ATSSB would keep TMEA informed of its policies and actions in order to keep the lines 
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of communication open.  Mr. Marsh also reiterated the fact that he was working with the 

new TMEA State Executive Board to obtain access for the ATSSB All-State students to 

the TMEA exhibits during the convention.  TMEA had denied access to the ATSSB All-

State students in 1991 without the purchase of individual tickets to enter the convention 

floor, a policy not applied to the TMEA All-State students. 

This edition of the Newsletter also contained, what is now a very significant piece 

of history, a letter from Gary Lewis, the conductor of the first ATSSB All-State Band.   

To the Members of Association of Texas Small School Bands:  
Please allow me to thank you for the opportunity to work with your 
students in the ATSSB All-State Band.  It was truly a pleasure to be able 
to work with these highly motivated students and to share a very special 
experience at the concert.  These students should be commended for their 
hard work, tolerance and desire to make the best music possible.  Thanks 
to the officers and the membership of ATSSB for planning, organizing and 
producing such an excellent event.  From my perspective everything ran 
smoothly and, more importantly, the students were able to have a positive 
experience.  Thanks to the teachers of these outstanding students.  The 
level of ability in those students as an outstanding reflection of the quality 
of teaching they have received.  Finally, thanks to the parents whose 
perseverance, patience, and support has allowed the students to grow and 
develop.   
 I was asked to write some thoughts that came to mind as a result of 
the All-State experience.  Seeing how these students reacted given the 
opportunity to experience some music beyond what they can normally 
access, I was reminded of a philosophy that I strongly believe in.  We all 
agree that every ensemble in every school has different abilities and 
different needs.  However, every student in every ensemble shares the 
same need:  they must be exposed to music at the highest possible level.  
Not only should the curriculum for our bands (i.e., the literature through 
which we teach music) be of the highest possible quality and substance, 
but I feel that we should go beyond the limitations that all of us face in 
programming for our ensembles.  I feel we must expose our students to the 
aspects and mediums of music that are not accessible to them through the 
normal band experience.  Through recordings, video, live performances, 
etc., we can teach our students to appreciate the world of classical music 
and jazz beyond the limitations of the band literature.  Not only should 
they understand and know the work of the best composers for band, but 
somehow they must learn to appreciate Mozart, Beethoven, Brahms, 
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Mahler, Copland, Stravinsky, etc., (i.e., the best composers, period.)  This 
is by no means a short list of prescribed composers, just an encouragement 
to broaden our students experience so that they come in contact with the 
very best music possible.  Then, as adults, they hopefully will be the 
patrons and supporters of the arts that we so desperately need.  I know 
that, ultimately, that is the goal that we are all striving for, i.e., educating 
and equipping our students to be able to appreciate and enjoy music 
throughout their lifetime. 
 

I hope that the All-State Band was a growing experience for the 
students involved.  It certainly was for me.  Once again, thanks for the 
opportunity to work with and learn from your students. 

 
Warmest regards,  

Gary Lewis,  
Associate Director of Bands 
 (University of Michigan) (Pankratz, 1991, pg 8) 

Kenneth Griffin also reported in the Executive Secretary’s Column that with the 

success of the concert there were many calls for ATSSB to expand into other areas.  

Some of the suggestions included:  

1) An ATSSB State Solo – Ensemble Contest;  

2) An ATSSB Job Placement Service;  

3) An ATSSB Concert and Sight-Reading Contest – Region, Area, and State;  

4) An ATSSB Marching Contest – Regional, Area, and State.   

Secretary Griffin then reminded the membership that these were suggestions, and that in 

his opinion; we should focus on “fine-tuning” the process that was already in place before 

expanding into other areas (Griffin, 1992 pg. 6).   

The April issue of the Southwestern Musician included a very positive mention of 

the premiere performance of the ATSSB All-State Band Concert by TMEA Band 

Division Chair, Mr. Don Hanna.  
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A few blocks away from the convention center another group of 
students experienced one of the greatest joys of their lifetime, as they 
made music with their peers at a level that can only be described as 
exemplary of the goals we all have for our students.  The fact is a new 
organization exists which represents the ideals we all share as music 
educators.  Many of our colleagues who attended the concert were 
enthusiastic about the quality of the performance and were impressed 
with the 2000+ in attendance at the concert.  Congratulations to the 
Association of Texas Small School Band, Mike Marsh, Fred Pankratz, 
Kenneth Griffin, and all who helped to make this experience possible 
for these young people (Hanna, 1992). 

 
Mr. Hanna further addressed, in his article, some of the challenges that the 1990’s 

were bringing to music education as a whole, in both small and large schools.  He 

encourages all members of TMEA, representing both small and large schools, to 

communicate with him in order to keep TMEA strong and united (Hanna, 1992).   
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CHAPTER VIII 

ANSWERING THE CALLS FOR UNIFICATION 
In 1981 when Lonny Dooley made his proposal of an All-State Band comprised 

of students from 4A, 3A, 2A, and 1A schools his intention was simply that, a 4A and 

smaller Texas All-State Band (Woods, 1981).  When Kenneth Griffin made his motion in 

1990 his intention was to just add a Texas small school All-State Band (Griffin, 1991).  It 

wasn’t until after the vote of TMEA in February of 1991 that there were discussions of 

starting a small school All-State Band without TMEA.  From the beginning of ATSSB it 

was decided to keep TMEA strong by requiring ATSSB participating directors to also 

belong to TMEA. 

In TMEA Executive Director Bill Cormack’s 1992 editorial he too recognized the 

importance of aligning the two organizations, if not melding them (Cormack, 1992).  Don 

Hanna, past-president of TMEA, encouraged in his Band Division article that all lines of 

communication remain open and that we, small and large school directors present a 

“united” front as the challenges of 1990’s began to affect Texas music education (Hanna, 

1992).  With the State Board of Directors of both ATSSB and TMEA working to 

minimize division while encouraging unity it was only a matter of time until both parties 

made an official attempt at alignment.   

At the annual TMEA convention in 1998 officers of ATSSB and TMEA agreed to 

meet in Austin, Texas from March 20 – 21 to work out an alignment agreement (Griffin, 

2004).  Those ATSSB officers were: Ronnie Page, George Strickland, Fred Pankratz, and 

Kenneth Griffin.   Bob Floyd, Frank Coachman, Tom SoRelle, Bill Cormak, and Don 

Hanna represented TMEA.  Both parties agreed to align policies and procedures for 
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auditions, while allowing ATSSB to continue using its current ATSSB All-State Audition 

PML.  This allowed legal protection through TMEA for its audition procedures.  It also 

allowed for grievances and contest protests another avenue through TMEA after 

proceeding through ATSSB.  Protests would move from ATSSB Region and/or Area 

Chairs to the ATSSB Executive Committee.  If no resolution was found it would then 

proceed to the TMEA Band Division Chair, and if needed to the TMEA Executive 

Committee (ATSSB/TMEA Alignment Agreement, 1998).  Another major event was that 

TMEA afforded ATSSB All-State students to access the exhibit hall and a one-year 

subscription to the Southwestern Musician for free, just as it did for TMEA All-State 

students (ATSSB/TMEA Alignment Agreement, 1998).  

In 2004 ATSSB and TMEA once again moved forward with a second alignment 

between the two organizations.  The following is the “TMEA/ATSSB Joint Agreement” 

dated July 26, 2004: 

1. All-State Bands 

a. Bands Administered by TMEA shall be: 

i. 5A Symphonic – open to all classifications. 

ii. 5A Concert – open to all classifications. 

iii. 4A Symphonic – open to 4A, 3A, 2A and 1A 

classifications. 

iv. ATSSB Jazz Ensemble – open to all classifications. 

b. Bands administered by ATSSB (in affiliation with TMEA) 

shall be: 
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i. ATSSB Symphonic Band – open to only 3A, 2A, 

and 1A classifications. 

ii. ATSSB Concert Band – Open to only 3A, 2A, and 

1A classifications. 

iii. ATSSB Jazz Ensemble – open to only 3A, 2A, and 

1A classifications. 

2. Auditions 

a. TMEA Eligibility Rules will be applicable to all Texas All-

State Bands. 

b. Auditions for the ATSSB All-State Bands will follow 

TMEA audition procedures.  ATSSB will use its own 

Prescribed Audition List. 

c. The Entry cover Sheet filed with the All-State Band entries 

must include proof of the director’s current TMEA 

membership. 

d. Students auditioning at the Area level for any of the All-

State Bands administered by TMEA may not audition at the 

Area level for any of the All-State Bands administered by 

ATSS B.  Students auditioning for any of the All-State 

Bands administered by ATSSB may not audition at the Area 

level for All-State Bands administered by TMEA (See Item 

No. 1 above). 
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e. ATSSB appeals will follow the ATSSB Appeals Process.  If 

necessary, appeals may then be referred to the TMEA 

Presidents Committee for final disposition. 

f. Should ATSSB need legal defense when following 

established rules, procedures and guidelines as outlined 

above, TMEA will provide legal representation. 

3. Financing 

a. The ATSSB All-State Bands will be financed and 

administered by ATSSB. 

b. TMEA will provide exhibit hall privileges and a one-year 

Southwestern Musician subscription to the ATSSB All-State 

students. 

4. Publications 

a. Special announcements from ATSSB will be included in the 

Band Division Column of the Southwestern Musician. 

b. TMEA and ATSSB will provide a link to the other’s website 

from their own. 

c. ATSSB will continue to publish its own newsletter. 

d. ATSSB All-State students shall be listed in all publications 

or listings of All-State Students. 

5. Reciprocal Invitations 

a. The ATSSB President shall be invited to all TMEA Band 

Chair Meetings. 
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b. The TMEA Band Vice-President shall be invited to all 

ATSSB State Board meetings. 

c. Dialogue Committee:  The ATSSB Presidents Committee 

(Immediate Past-President, President, President-Elect, and 

Executive Secretary), The TMEA Band Vice-President and 

the TMEA Presidents Committee shall meet at least once 

annually providing direct communication between the 

organizations. 

6. Amendment/Review 

a. Any changes in configuration of existing ATSSB ensembles 

must be reviewed by the TMEA Executive Board in 

collaboration with the ATSSB Presidents Committee. 

b. The TMEA State Board must approve any addition of an 

ensemble by either TMEA or ATSSB.  The following will 

be considered for the addition of an ensemble: 

i. There is a need for the ensemble based on the total 

number of entries versus the percentage of All-State 

members with respect to classification and division. 

ii. The overall quality of the new ensemble will meet or 

exceed that of the current All-State ensemble. 

iii. The quality of existing All-State ensembles will not 

be adversely affected. 
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c. This alignment agreement shall be reviewed by TMEA and 

ATSSB for possible revision and/or amendment each year 

during the Dialogue Committee meeting. 

7. New Teacher Recruitment and Retention 

a. TMEA pledges support for ATSSB activities as related to 

music educator recruitment and retention for small 

classification schools. 

b. ATSSB pledges support for TMEA as the advocate for fine 

arts in Texas (ATSSB/TMEA Alignment Agreement, 2004). 

Note: This agreement would later, in 2012, be a major roadblock to the 

creation of a 1A/2A All-State Band.  More information on this is found later in this 

document. 
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CHAPTER IX 

ATSSB ADDS ADDITIONAL PROGRAMS 

ATSSB Scholarship Programs 
 Wayne Smith proposed an endowed scholarship fund for four-year ATSSB All-

State students to the ATSSB State Board of Director in July 1995 (Griffin, 1995b).  His 

proposal was that funding for the scholarship would be established via annual donations 

by ATSSB regions.  A committee would be appointed to oversee the scholarship funds.  

Neal Sutton made the motion to accept the proposal, John Canfield seconded, and the 

motion passed (Griffin, 1995b).  The endowment was named “The ATSSB Four-Year 

All-State Scholarship.”  The scholarship amount was set at $1,000.00 per student 

(Griffin, 1995b). 

 Endowment funding was further enhanced in February 1996 when the ATSSB 

SBOD passed a rule (Don Stockton moved, and Kenneth Griffin seconded) that after 

October 1 of each year dues would increase by $25.00. The $25.00 penalty would be 

forwarded to the endowment fund.  Kenneth Griffin proposed in July 1996 to create an 

ATSSB Licensing Agreement to be sent to all persons using the ATSSB service marks.  

A 10% royalty fee would be collected on all gross sales of items using ATSSB logos 

and/or names. The proceeds from the said fee would be forwarded to the scholarship 

endowment fund.  Fred Pankratz moved, Jim Smith seconded, and the motion passed the 

ATSSB SBOD unanimously (Griffin, 1996a).  

During the February 2002 ATSSB SBOD meeting it was decided that the 

scholarship would be raised to $2,000.00 for four-year All-State students (Brandon 

Brewer motion and Ed Lowes second).  The board also created, within the endowment 
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fund, the “ATSSB Three-Year Scholarship” for students; however, students must make 

the band their senior year in order to qualify for the scholarship (Brandon Brewer motion 

and Ed Lowes second) (Griffin, 2002a). This scholarship was then amended in February 

2004 to also provide a $500.00 scholarship for students who made the All-State Band 

three times but failed to make the band their senior year (Bob Vetter motion and Daniel 

Todd second) (Griffin, 2004a) 

The ATSSB Commission Project 
 Mike Marsh, ATSSB President, proposed in July 1992 that ATSSB commission a 

piece for the 1994 All-State Band.  Don Stockton motioned, Jennifer Willison seconded, 

and the motion carried.  Mr. Marsh appointed a committee to explore the possibilities of 

commissioning a Grade 3 work and report back to the SBOD (Griffin, 1992b).  Jared 

Spears was contracted to write and premier the work with the 1994 All-State Band.  Mr. 

Spears was the conductor/clinician for the 1994 band.  

 As of the 2011 concert performances there has been a new commission each year, 

save 2010 when the winner, Paramount Park by Eric Rath, of the ATSSB Composition 

Contest was premiered.  Various publishing companies have published all 18 ATSSB 

commissions.  The 2008 commission “Choreography” by Robert Sheldon was published 

by Alfred Music Company and was placed on the UIL Grade 3 PML for 2011 (UIL, 

2011b).  ATSSB commissioned composers include: Jared Spears (1994), James Curnow 

(1995), Robert Foster (1996), Fred Allen (1997 and 2005), Ed Huckeby (1998), John 

O’Reilly (1999), David Holsinger (2000 and 2007), Robert Sheldon (2001 and 2008), 

Robert W. Smith (2002), James Barnes (2003), Elliot Del Borgo (2004), Gabe Musella 
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(2006), Philip Sparke (2009), and William Owens (2011).  A complete and current list of 

composers, titles, and publishers is available on the ATSSB website (ATSSB, 2011d). 

The ATSSB All-State Jazz Band  
The first proposal for an ATSSB All-State Jazz Band was found in the July 1993 

ATSSB SBOD minutes; the proposal was rejected (Griffin, 1993b).  Brandon Brewer 

brought the issue to the SBOD again in February of 2002 and this time, with the motion 

to create the group by charter member Jennifer Willison, it passed (Griffin, 2002a).  

Buddy Mattei was commissioned to compose a five-year rotating set of audition music, 

including recordings for improvisation segments within the material.  These pieces were 

full jazz band pieces that would also be available for performances by the region jazz 

bands, if they so desired (Griffin, 2002a).   

 The first ATSSB All-State Jazz Band performance was held in 2004 under the 

direction of Mr. Shelly Berg.  The bands performance included: A Child is Born byThad 

Jones; Deep in the Heart by Shelly Berg; Forward Mo by Berg; Hot it Up by Berg; and 

Don’t Mess With the Blues by Berg (ATSSB, 2011e).  For a full list of subsequent 

clinicians and repertoire refer to the appendices of this document. 

The ATSSB Concert Band 
 ATSSB Region IX reported during Region Reports at the State Board of Directors 

meeting in July 1994 that they would like to see the addition of a second ATSSB All-

State Band.  It wasn’t until February 1996 that the ATSSB SBOD created the band with a 

vote of 26 – 2.  The motion came through the Student Audition Revision Committee to 

the ATSSB SBOD.  The ATSSB All-State Band was then renamed “The ATSSB All-

State Symphonic Band” (Griffin, 1996a). 
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 The first performance by the ATSSB All-State Concert Band was given in 1997, 

in conjunction with the now annual ATSSB All-State Concert.  Dr. Gary Garner, 

Professor Emeritus West Texas A&M University, was chosen as the conductor.  Dr. 

Garner’s repertoire for the band included: Variations on an African Hymnsong by Quincy 

Villare; Symphonic Suite by Clifton Williams; The Band Song by William Schumann; 

Romanza Semplice by Fred Allen (commissioned by ATSSB for this performance); and 

Americans We by Henry Fillmore (ATSSB, 2011e).  For a full list of Concert Band 

clinicians and repertoire refer the appendices of this document. 

With the second band now a reality, it was proposed that all commissions be 

written for the second band, not the first band.  Ronnie Pages motion passed with a vote 

of 17 – 5 (Griffin, 1996a).  ATSSB was committed through the project to commission 

works that are playable by the small school bands of Texas.  With that in mind it was 

decided that the second band would perform the commissions, which are at the grade 2 or 

3 levels, thereby allowing to Symphonic Band to perform music on a more difficult level.  

ATSSB Recruiting Program for Small School Directors 
Ronnie Page, Past President of ATSSB, oversaw the production of a recruiting 

video “A Note-able Career.”  The video production began in 2000 and was distributed in 

2003 (Griffin, 2003b).  The video, which is still available on the ATSSB website at 

www.atssb.org/exec/NotableCareer.mov, highlights the Overton band program and their 

director Gary Wells.  The video also highlights two female directors and their roles in 

music education.  Alicia Tennison, then of Rusk ISD, and Jennifer Willison, then of 

Canadian ISD both discuss the roles of women band directors and their acceptance in 
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small school settings.  The video encourages future music educators to consider teaching 

in Texas’ small schools (Page, 2003).   

The ATSSB Outstanding Performance Series 
 According to the ATSSB website, “The ATSSB Outstanding Performance Series 

is a compact disc audition process to select the most outstanding Class C, CC, A, AA, 

and AAA concert band programs in the state of Texas each year”  (ATSSB, 2011b).  The 

competition recognizes the top performances in two categories: concert marches and 

concert selections.  Schools, in all five classes, are recognized at the Region, Area, and 

State levels for their accomplishments.  Winners of the state contest are published on a 

reference recording that is sent to the head director of all small schools in the State of 

Texas (ATSSB, 2011b).   

 Don Theode, then director at Clifton H.S., at the ATSSB SBOD meeting, 

presented the contest to ATSSB in February of 1997.  The motion to accept the proposed 

contest was made by Ronnie Page, then President-Elect of ATSSB, and Jennifer 

Willison, charter member.  The motion passed on a vote of 21 to 1 (Griffin, 1997a).  The 

mission of ATSSB OPS was to provide a series of recordings that demonstrate the 

highest level at which Texas small school bands perform.  Between 1991, the first year of 

the contest, and 2011, a total of 1,791 state entries had been judged, ranked, and to 

recognition given to competing schools, students, and directors (ATSSB, 2011c).  This in 

addition to mention the thousands of entries recognized at the region and area levels as 

well.  
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CHAPTER X 

ATSSB AND THE TEXAS UNIVERSITY INTERSCHOLASTIC 
LEAGUE 

 In response to a request for information from the Texas UIL about ATSSB the 

writer of this document was contacted, via e-mail November 28, 2011 by Mr. Richard 

Floyd, Director of UIL Music about the role, that ATSSB has played in the development 

of UIL policies and procedures (R. Floyd, personal communication, November 28, 2011). 

Mr. Floyd responded that although he was at first opposed to ATSSB, he “quickly 

concluded that the positive benefits far exceeded any concerns.”  As soon as ATSSB was 

established there was a line of communication opened between UIL and the group’s 

leadership.  Mr. Floyd stated that he consults with the ATSSB leadership, Kenneth 

Griffin and/or the ATSSB State Board, about possible rule changes.  “I never moved 

forward with a rule change or structure change without ATSSB input,” stated Mr. Floyd. 

It should be noted that Mr. Floyd also takes the same approach with TMEA, TBA, the 

Texas Choir Directors Association, and the Texas Orchestra Directors Association. 

 As evidence to this policy, Mr. Floyd referenced the decision, made with the help 

of ATSSB, to use the five ATSSB Areas for the area alignment of the UIL Texas State 

Marching Contest”  (R. Floyd, personal communication, November 28, 2011).  UIL Class 

A, AA, and AAA bands in 2011 used this five-area alignment in determining state 

qualifying marching bands.  UIL Class AAAA and AAAAA bands currently use seven 

area contests.   

According the February 1996 ATSSB State Board of Directors’ minutes Mr. 

Floyd made a request for members to serve on the UIL State Marching Contest 
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Committee to represent small schools.  Don Stockton, then President of ATSSB, 

appointed Rodney Bennett (1A director) Elmer Schenk (2A director) and Richard Herrera 

(3A director) to the committee (Griffin, 1996a).  Mr. Floyd further stated in his e-mail, 

“That structure has worked great and really helped parity for our small schools” (R. 

Floyd, personal communication, November 28, 2011). 

 In 1993 the UIL Texas State Solo and Ensemble Contest (TSSEC) had outgrown 

the campus of The University of Texas.  Mr. Floyd thought that a division of the contest 

was possible along the lines of small school (ATSSB) and large school (TMEA) and 

contacted the leadership with his idea.  The 1993 TSSEC was divided with the ATSSB 

schools competing at Southwest Texas State University (now known as Texas State 

University) in San Marcos and the Large Schools continued to compete at The University 

of Texas, Austin.  Mr. Floyd stated that he feels that this division has been positive for 

ATSSB bands and small school choirs as well (R. Floyd, personal communication, 

November 28, 2011).  

By 2009 the TSSEC small school contest had grown to a point that it was moved 

in 2010 to two schools in Pflugerville.  There the band students competed at a local high 

school and the choir students competed at a nearby, within walking distance, junior high 

school.   

 Mr. Floyd points out that both the UIL PML (Prescribed Music List) Band 

committee and the UIL Band Sight-Reading Music Selection Committee always have an 

ATSSB representative “at the table”  (R. Floyd, personal communication, November 28, 

2011).  George Strickland, who in 2011 served as a Music Assistant at the UIL offices, 

served as the ATSSB representative on the PML committee in 1998 (Griffin 1998).  He 
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also served as the President of ATSSB from 1999 – 2001. Fred Pankratz, band director at 

Canadian, succeeded Mr. Strickland on the PML Committee during the next term, and 

John Young, band director at Wills Point, was serving at the time of the writing of this 

document (2012).  Mr. Floyd shared that both of his grandchildren had attended an 

ATSSB school, Robinson, and that he saw first hand the benefits of the organization and 

its mission (R. Floyd, personal communication, November 28, 2011).   

 Over the years the ATSSB SBOD minutes contain several ideas for expansion of 

either UIL and/or ATSSB activities. In February 1996, a committee was appointed to 

study the feasibility of ATSSB organizing and hosting Concert and Sight-reading 

Contest, Marching Contest, and Solo and Ensemble Contest, including a proposal to host 

a state solo and ensemble contest (Griffin, 1996a). In July1996, there was a proposal to 

expand UIL Solo and Ensemble contest to include an Area contest (Griffin, 1996).  

However, there was an important policy decision made by the ATSSB SBOD during this 

July 1996 meeting.  Jennifer Willison (charter member) moved and Lonnie Dooley 

(charter member) seconded, a motion that ATSSB not involve themselves with UIL 

Competitions.  The motion passed 11-9 (Griffin, 1996b).  The minutes from this meeting 

do not offer detail into the discussions of the vote; however, it did set a precedent for 

ATSSB to refer when considering motions concerning UIL activities.  
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CHAPTER XI 

CURRENT ISSUE – THE CREATION OF A 1A/2A ALL-STATE 
BAND 

As UIL re-alignments have changed from 1991 – 2011, the 3A 

classification from a maximum of 689 students in 1990, the disparity of student 

enrollment between 1A and 3A has grown even more.   The current 3A school 

1004 in 2012 would have been the average size of a 4A in 1990.  In light of these 

changes in demographics there have been several motions throughout the years for 

ATSSB to add a 1A/2A All-State Band. 

ATSSB SBOD member Sandy Brown inquired in 1999 about the 

possibility of restructuring the two ATSSB All-State Bands into a 3A only band 

and a 1A/2A band (Griffin, 1999).  No action was taken at that time.  The in 2003 

James Nance, ATSSB Region 1 Coordinator, proposed that the ATSSB All-State 

Bands be divided again and the proposal was referred to the ATSSB SARC 

(Griffin, 2003a).  In July 2003, President Stephen Moore charged the SARC to a 

more focused six-month study of the need for a 1A/2A All-State Band (Griffin, 

2003b).  At the conclusion of the six-month period the SARC proposed to the 

ATSSB SBOD that ATSSB add a 1A/2A All-State Band in addition to the existing 

two ATSSB All-State Bands.  This proposal was voted down by a vote of 13-12.  

It was then decided by the ATSSB SBOD to continue to study the proposal and to 

survey the general membership to verify the interest in creating such a group 

(Griffin, 2004a).   
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President Stephen Moore, chair of the SARC in July 2004, reported that the 

results of the membership survey were inconclusive.  President Moore reported 

that only 50% of the surveys sent were returned.  Of those returned, 50% voted in 

favor of the 1A/2A band (Griffin, 2004b).  At the conclusion of President Moore’s 

report Stephen Henry, Region XIII Coordinator, made a motion to create the 

1A/2A All-State Band in addition to maintaining the existing two ATSSB All-

State Bands.  James Nance, Region I Coordinator, seconded the motion.  The 

motion failed 8 – 14 (Griffin, 2004b).  The issue would arise again through Region 

Coordinator Dr. Ray Garza at the February 2006 ATSSB SBOD meeting.  At that 

time the ATSSB SBOD referred the issue back to the SARC committee again 

(Griffin 2006a).    

In February 2010, the SARC committee recommended that President Bob 

Vetter appoint a committee to study the creation and implementation of a 1A/2A 

ATSSB All-State Band (Griffin, 2010).  President Vetter appointed Carroll 

Rhodes, Tahoka (Class 1A ATSSB Representative); David Rollins, Denver City 

(Class 2A ATSSB Representative); John Young, Wills Point (Class 3A ATSSB 

Representative); Brad Walker, Bovina; Mike Marsh, Howe (Charter Member and 

first President of ATSSB); and Steven Sanchez, Pearsall to the committee.  

President-Elect Brandon Brewer would chair the committee.  George Strickland, 

UIL state office member, assisted in providing technical data (Vetter, 2010). 

In July 2010 ATSSB passed a resolution to create a 1A/2A All-State Band. 

ATSSB then sent the request to add a band to the TMEA Executive Board as per 

the 2004 Alignment Agreement (Brewer, 2010).   
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Showing great foresight of events to come, John Gibson, founder of 

ATSSB, wrote to Chris Wharton, a member of the 2012 ATSSB SARC committee.  

In a letter dated January 14, 2012 Gibson address the issue of the 1A / 2A All-State 

Band (note that this letter was strategically sent just prior to the 2012 TMEA 

Convention).  Mr. Gibson’s point was to remind the association of the past 

challenges and solutions encountered by the association.  As this historical 

foundation was laid he goes on to point out possible solutions for the association’s 

current issues.  The entire letter appears below.   

1/14/2012  

Ladies and Gentlemen of the ATSSB:  

I have been extremely proud of the many outstanding, positive ways that 
ATSSB has impacted Texas music programs in past 21 years. This organization 
has not only affected small schools, but in my opinion, all schools regardless of 
size. TMEA has recognized the value of All State performing organizations 
composed of A, AA, and AAA students. The original ATSSB implementation of 
the Required Music List for All State etude books has been incorporated into the 
TMEA process. The success in taping color instruments in those early years of 
ATSSB cleared the way for the 4A band. The OPS has been a huge success by 
bringing recognition to outstanding performances by small schools and providing 
an archived body of work to be used as reference for directors in making future 
programming choices. The ever-growing list of commissioned works composed 
specifically for small school bands has to be included in any conversation listing 
ATSSB successes.  

 
I am, however, concerned that the A/AA All State Band issue will not be 

included in the listing of ATSSB’s finest hours. I am saddened as I hear the same 
rhetoric concerning A/AA students having an acceptable percentage in the All 
State band based on the numbers at the original audition. How many times did we 
hear that justification in those years prior to 1990 as a reason for TMEA not to 
add an A/AA/AAA group? I agree with those who say that those responses do not 
address the underlying issue of students who will not even enter the audition 
process. Data confirms that the A/AA students have a much smaller chance to be 
selected for either of the All State bands. This is sadly reminiscent of 1990. As the 
quote says: “Those who cannot remember the past are condemned to repeat it.”  
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I encourage you to take this issue seriously. Be proactive in finding a 
resolution within the guidelines agreed upon with TMEA. This is not an A/AA 
issue but rather an ATSSB issue. AAA directors, listen to what the A/AA 
directors are saying and take a few minutes to reflect on where you (or your 
predecessors) were in 1990 and what THEY were saying and pleading for.  

 
Since TMEA, via the pact with ATSSB from a few years ago, has the final 

say on adding another performing group and has declined to accept the previous 
request, I recommend that one of the following be implemented for the good of all 
students in A/AA/AAA and all members of ATSSB:  

 
1.  Designate the two current bands as AAA only and A/AA only. It is time 

for you to look past “I’m doing what is best for MY students” and accept 
the idea that having fewer spots available for AAA students is not 
necessarily a bad thing if it opens the door for recognition of some 
awesome A/AA students. This may only be a temporary solution due to 
the inevitable request for a band representing each class, A/AA/AAA. I 
remind you that having a single ATSSB band was a HUGE victory and the 
growth of the small school programs as a result of that band created the 
need for a second band which now has become a need for a third band.  

 
2.  Create an ATSSB A/AA band that is a non-performing band yet gives 

recognition to those students in a way similar to the All State athletic 
teams. A non-performing group eliminates the need for taping color 
instruments at area. Missing the “All State experience” makes this 
alternative less palatable. However, it does provide a step in the right 
direction and possibly opens the door for that group to perform at a 
separate time and venue, thereby conforming to the TMEA/ATSSB 
agreement.  

 
3.  If Option 2 is not acceptable, encourage and assist in the formation of a 

new A/AA organization. Provide every means possible to facilitate its 
success. Call it the “Lone Star Band Association, a division of ATSSB”. 
Include those students in ATSSB auditions at the region level and filter the 
“A/AA band” results. Use the same format as suggested in Option 2, i.e. 
non-performing with possibility of finding alternate date/site for 
performance somewhere in the future.  

 
Thank you for your time on this matter. I am confident that there is a 

solution through compromise. FIND IT!  
 
Sincerely,  

John Gibson  
Founder, ATSSB (Gibson, 2012a) 
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Mr. Gibson then followed up with a post on the ATSSB web site chat board 

posted on Saturday, January 28, 2012 – 01:43 p.m.: 

ATSSB and TMEA have a wonderful partnership. It includes a procedure 
for adding ATSSB performing groups at the state level. My understanding is that 
TMEA has no plans to add such a group for choirs, orchestras, TMEA bands or 
ATSSB bands. The leadership of ATSSB and TMEA are entrusted with both 
current and long term responsibilities concerning the well being of music 
programs statewide. Their decisions are well-researched, well thought out, and 
not without many hours of searching for the best solution in each case. The easy 
answer may be "yes" but the best answer is sometimes "no". Please give them 
your support.  

 
It is also my understanding that ATSSB has the option to reorganize the 

two state groups into a 3A band and a 1A/2A band. THIS FORUM IS NOT THE 
PLACE TO AFFECT CHANGE. Contact your region coordinator or your A, AA, 
AAA rep on the state board. Let them know your concerns in a professional 
approach. Take the time to be informed as you work towards the continued 
support and promotion of small school bands (Gibson, 2012b) 

 
The ATSSB SBOD did address the issue of re-aligning the two current All-State 

bands into a 3A band and a 1A/2A band during the February 2012 TMEA convention.  

Region 16 region coordinator Matt Knight moved to re-align the bands and Region 6 

region coordinator Darin Johns seconded the motion.  The motion failed.  At the time of 

the writing of this document the ATSSB SBOD was willing to wait for the TMEA 

committee’s final report before moving on the matter again (Griffin, 2012).  At this date 

the matter remains unresolved.  

The chances of TMEA adding All-State groups is of greater possibility now than 

it was 20 years ago thanks to the city of San Antonio.  As Scott Taylor discussed, one of 

the major concerns of the addition of the first ATSSB All-State Band was simply the 

logistical resources to make it happen.  Now with the more than doubling in size of the 

San Antonio Civic Center and additional hotel space with new facilities such as the 
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Grand Hyatt, the new LaQuinta, Red Roof Inn, etc, spatial resources are now readily 

available for a few additional programs.  The other key element in this discussion of civic 

center space is the fact that the All-State Choirs now sing in a ballroom, instead of the 

Lila Cockrell Theatre beginning in 2011.  This allowed the ATSSB All-State Concert 

Bands to perform in the Lila Cockrell Theatre, in the San Antonio Civic Center (Scott 

Taylor, 2012).   
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CHAPTER XII 

SUMMATION OF RESEARCH AND EXPERIENCE IN ATSSB 
 From a meeting of fifteen concerned directors in March of 1991 was born a 

philosophy and an organization that has served the students and directors of Texas’ small 

schools, as well as music education in general.  After 20 years of dedication, 

organization, and work, ATSSB had a membership of 1,058 directors in 2011 (ATSSB, 

2011f), it had served 4,348 All-State Band Students, and awarded over $211,500 in 

student scholarships (Griffin, 2011).  ATSSB has given these students an opportunity to 

work with a variety of clinicians/conductors at the All-State level.  Over the years 

fourteen university professors, three military conductors, along with one composer (who 

does not also serve on a university faculty), a motivational speaker, and the director of 

music for the Texas UIL have directed the ATSSB Symphonic Band.  The ATSSB 

Concert Band has been lead by twelve university professors and three composers (who do 

not also serve a university faculty).  The ATSSB Jazz Band has been lead by six 

professors and two composers (who do not also serve on a university faculty).   

Many members of the ATSSB All-State Bands have gone on to become 

successful as music educators and performers, as well as many other occupations.  The 

following examples are some of the author’s former students that made the ATSSB All-

State Band and their occupations in 2012: Travis McCullough was an All-State 

Trombone player from New Deal High School (1A) and is now a sweepstakes band 

director at Olton High School. Kaci Mathis, an All-State bass clarinet player from 

Lockney (then a 2A) is now a counselor at Lubbock High School.  Matthew Genuchi, 

PhD, was an All-State French Horn player from Slaton (then a 3A) and is now an 
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Assistant Professor of Psychology at Boise State University. And finally, my colleague 

and former co-worker Scott Carter was an All-State trumpet player in the first ATSSB 

Band in 1992.  He is from San Saba and is now an award winning band director at 

Frenship High School, a 4A.  These are but a very few of the success stories of the 

students who have participated in the ATSSB All-State Bands.   

ATSSB has influenced the political landscape of Texas music education as the 

small schools gained a voice in Austin with UIL, TMEA and TBA.  Mr. Barry Hurt, a 

charter member of ATSSB also led the creation of the TMEA 4A All-State Band.  He had 

taught at Sundown HS (1A) and then moved to Plainview HS (4A).  As, already 

discussed, the partnership of UIL and ATSSB has separated large and small schools in 

competitions.  Colleges and universities throughout Texas have recognized ATSSB and 

have assisted in preparing students for All-State processes through summer camps, and 

recordings of the audition etudes.   

One might also argue that the increase in UIL Sweepstakes Awards, bands 

earning superior ratings in marching, concert, and sight-reading contests, may also be 

partially attributed to the success of ATSSB. An argument could be made that ATSSB 

and the increased participation in an All-State process by small school students has also 

led to the improvement of the quality of the individual student performer, resulting in a 

greater number of superior bands.  In 1991, there were 15 sweepstakes awarded in class 

1A, 35 sweepstakes in class 2A, and 46 sweepstakes in class 3A (UIL, 2011c).  However, 

in 2011 there were 31 sweepstakes in class 1A, 46 sweepstakes in class 2A, and 99 

sweepstakes in class 3A (UIL Forms, 2011).  Programs such as The Outstanding 

Performance Series may also have impacted the quality of the overall band program.  
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Could it be that directors striving for clarity and perfection in their competitive 

recordings have raised the standards of performance for small school bands?  And finally, 

is it possible that through encouraging and sponsoring professional development clinics 

at the Texas Music Educators Association Convention and Texas Bandmasters 

Association Convention ATSSB has had a part in improving the quality of teaching in the 

small school community? 

John Gibson, the founder of ATSSB, has suggested that the divisional splits of 

Division I (large school) and Division II (small school) within each UIL classification for 

football playoffs is a result of ATSSB’s influence within the state (J. Gibson, personal 

communication, September 2011).  There are now two state football champions crowned 

in each classification of UIL due to the divisional splits (i.e. Class 5A Division I 

Champion, Class 5A Division II Champion, Class 4A Division I Champion, etc).  Class 

2A schools, beginning in 2010, have Division I and Division II classifications at the 

district level.  Class 1A schools, divided its 11-man football districts into Division I and 

Division II beginning in 2012 (UIL, 2012). 

As for me, ATSSB provided an opportunity for my students, at various Class 1A, 

2A, and 3A schools, a chance to compete with their small school peers.  It provided an 

opportunity for me to serve as an ATSSB All-Region Band Organizer in regions 6 and 

16, an ATSSB Area Coordinator for Area West, and later to become the TMEA Region 

16 Band Division Chair.  All of which has led to my development as a band director, a 

leader, and an opportunity to serve the directors and children of the State of Texas.  

Could I have done this without ATSSB? Probably, however, I can honestly say that 

ATSSB has changed, for the better, my career and, more importantly, the lives of the 
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children that are entrusted to me daily.  I am Jimmie Exline and I was the 29th person to 

join the Association of Texas Small School Bands on May 15, 1991.    
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Figure A.1 - The 1991 – 1992 ATSSB membership roster. Courtesy of the ATSSB 
Archives.  Used with permission.
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The 1991 – 1992 ATSSB membership roster. Courtesy of the ATSSB Archives.  Used with permission.
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The 1991 – 1992 ATSSB membership roster. Courtesy of the ATSSB Archives.  Used with permission. 
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The 1991 – 1992 ATSSB membership roster. Courtesy of the ATSSB Archives.  Used with permission.
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The 1991 – 1992 ATSSB membership roster. Courtesy of the ATSSB Archives.  Used with permission.
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The 1991 – 1992 ATSSB membership roster. Courtesy of the ATSSB Archives.  Used with permission.
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Figure A.1 - The 1991 – 1992 ATSSB membership roster. Courtesy of the ATSSB 
Archives.  Used with permission.
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Figure A.1 - continued 
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Figure A.1 - continued 
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Figure A.1 continued
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Figure A.1 - continued
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Figure A.1 - continued
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APPENDIX B 

ATSSB LEADERSHIP HISTORY
 

Presidents 
Mike Marsh 1991 – 1993 
Fred Pankratz 1993 – 1995 
Don Stockton 1995 – 1997 
Ronnie Page 1997 – 1999 
George Strickland 1999 – 2001 
Gary Robins 2001 – 2003 
Ed Lowes 2003 – 2005 
Steven Moore 2005 – 2006 1 

Jim Jones (Pro Tem) 2006 – 2007 
Rob Toups 2007 – 2009 
Robert Vetter 2009 – 2011 
Brandon Brewer 2011 – 2013 
 1 Mr. Moore’s school went 4A in UIL realignment 
 

Vice-Presidents 
Fred Pankratz 1991 – 1993 
John Gibson 1993 – 1995 
Bryant Harris 1994 – 1995 
 Vice-Presidents office changed to President-Elect 
 

President – Elect  
Ronnie Page 1995 – 1997 
George Strickland 1997 – 1999 
Gary Robbins 2000 – 2001 
Darin Jolly 2001 – 2002 
Ed Lowes 2002 – 2003 
Steven Moore 2003 – 2005 
Rob Toups 2005 – 2007 
Robert Vetter 2007 – 2009 
Brandon Brewer 2009 – 2011 
John Young 2011 – 2013 
 

Executive Secretary 
Kenneth Griffin 1991 – 1997 2 

  1997 – 2011 3 

 2 Elected      3 Appointed 
 

Class C / CC Representative 
John Canfield 1995 – 1997 
Sherry Poteet 1997 – 2007 



Texas Tech University, Jimmie Exline, May 2012 

 89   

Brandon Garmon 2007 – 2013 
 

Class A Representative 
Rodney Bennett 1993 – 1995 
Gene Conway  1995 – 1996 
Shannon Dow  1996 – 2001 
Rodney Bennett 2001 – 2002 3 

Randy Hunsaker 2002 – 2006 
E. Zane Polson 2006 – 2008 
Mike Glaze 2008 – 2009  
E. Zane Polson 2009 – 2010 3 

Carroll Rhodes 2010 – 2012 
 3 Appointed 
 

Class AA Representative 
Elmer Shenk 1993 – 1995 
Eric Wharton 1995 – 1997 
Darin Jolly 1997 – 2001 
Lonnie Baker 2001 – 2003 
Lonnie Baker 2003 4 

Carl Idlebird 2003 – 2005 5 

David Rollins 2005 – 2011 
Mel Hadderton  2011 – 2013 
 4 Resigned   
 5 Appointed 
 

Class AAA Representative 
Ben Hoaldridge 1993 – 1995 
Don Theode 1995 – 1997 
Wayne Smith 1997 – 1998 
Rob Toups 1998 – 2004 
Jim Jones 2004 – 2006 
John Young 2006 – 2011 
Steve Sanchez 2011 6 

Jim Cude 2011 – 2012 7 

 6 Appointed to replace John Young, elected as Pres Elect 
 7 Appointed – Sanchez moved to a 5A program 
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APPENDIX C

ATSSB ALL-STATE BAND (SYMPHONIC BAND) CONDUCTOR
AND REPERTOIRE LIST

 
 
1992 Gary Lewis, University of Michigan 

Flourish for Wind Band by Vaughn Williams 
Chester by Schuman 
British Eighth by Elliot 
Cajun Folk Songs by Ticheli 
Sussex Mummers’ Christmas Carol by Grainger 
Folk Dances by Shostakovich 
 

1993 Myron Welch, University of Iowa 
Procession of the Nobles by Rimsky-Corsakov 
The Tide Rises, The Tide Falls by Erickson 
The Standard of St. George by Alford 
Celebrations by Zdechlik 
 

1994 Jared Spears, Arkansas State University 
Burst of Flame by Bowles 
Windancer by Spears 
Eldorado by Spears (ATSSB Commission) 
Pineapple Poll (1, 2, 4) by Sullivan 
 

1995 James Curnow, composer / publisher 
Hail to The Fleet by Maltby 
Puszta by Van der Roost 
Lone Star Celebration by Curnow (ATSSB Commission) 
Where Never Lark or Eagle Flew by Curnow 
 

1996 Robert E. Foster, The University of Kansas 
Symphony No. 3 (Slavyanskaya) by Kozhevniskov  
 (ed. John Bourgois) 
By Dawn’s Early Light by Dawson 
Dance of the Comedians by Smetena 
Elegy for Selena by Foster (ATSSB Commission) 
Rolling Thunder by Filmore 
 
 

1997 Dr. Tim Lautzenheiser, Attitude Concepts 
A Touch of the Earth by H. Owens Reed 
Festive Overture by Dmitri Shostakovich 
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Lord of the Rings – The Hobbit by Johan DeMeij 
Semper Fidelis – John Philip Sousa 
 

1998 Dr. Anthony Maiello, George Mason University 
Fanfare and Flourishes – James Curnow 
The Divine Comedy – Robert W. Smith 

1. Inferno 
2. Purgatorio 
3. Ascension 
4. Paradiso 

Barnum and Bailey’s Favorite – King / Bainum 
 

1999 Lt. Col. Alan Bonner, USAF Retired 
Early Light – Carol Bremer 
Dance Movements – Philip Sparke 
The Stars and Stripes Forever – John Philip Sousa 
 

2000 David Holsinger, Lee University 
Whip & Spur Gallop – Thomas Allen / Crammer 
Circus Days – King / Schissel 
Riding With the Frontier Battalion – David Holsinger  
 (ATSSB Commission) 
East Winds – William O. Smith 
Adagio – Holsinger 
Abram’s Pursuit – Holsinger 
A Slavic Farewell – Vasilij Agapkin / Bourgeois 
 

2001 Col. Arnald D. Gabriel, USAF Retired 
God of Our Fathers – Claude T. Smith 
Orpheus in the Underworld Overture – Jacques Offenbach / 
 Lawrence Odom 
Russian Christmas Music – Alfred Reed 
Symphonic Dance #3 “Fiesta” – Clifton Williams 
 

2002 Anthony Maiello, George Mason University 
Cenotaph – Jack Stamp 
La Belle Helene - Jacques Offenbach /Lawrence Odom 
Inchon – Robert W. Smith 
Pacific Commemoration – Mark Camphouse 
Barnum and Bailey’s Favorite – Karl King / Bainum 
Eternal Father, Strong To Save – Claude T. Smith 
 

2003 W. Francis McBeth, Ouachita Baptist University 
Symphony #2, Mvt. 3 – Howard Hanson / Francis McBeth 
“Chorale” from Caccia and Chorale – Clifton Williams 
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La Forza Del Destino – Verdi / Lake 
Circus Pastische – Barnhouse / Seredy / King 
Of Sailors and Whales – Francis McBeth 
 

2004 Jim Keene, University of Illinois 
Amazing Grace – arr. Luis Maldanado 
Dance of The Jesters – Tschaikovsky / Cramer 
The Invincible Eagle – John Philip Sousa / Keene 
Laude – Howard Hanson 
March Slave – Tschaikovsky / Laurendeau 
Movorossisk Chimes – Shostakovich 
Three Revelations from the Lotus Sutra – Alfred Reed 
 Mvt. III – Rejoicing 
 

2005 Richard Floyd, UIL State Music Director 
Windsprints – Richard Saucedo 
Canzona Bergamasca – Scheidt / Daehn 
Perthshire Majesty – Samuel Hazo 
Overture to Candide – Bernstein / Beeler 
An American Elegy – Frank Ticheli 
Americans We – Filmore / Fennell 
 

2006  Col. John Bourgeois, USMC Retired 
March of the Belgian Parachutists – Leemans / Bourgeois 
Galop from Genevieve de Brabant – Jacques Offenbach  
 ed. Bourgeois 
People Who Live in Glass Houses – John Philip Sousa 

   ed. Bourgeois 
Elsa’s Procession to the Cathedral – Richard Wagner 
 ed. Bourgeois 
 

2007 Jerry Junkin, University of Texas at Austin 
Nitro – Frank Ticheli 
Acrostic Song – David Del Tredici / trans. Mark Spede 
The Washington Post – John Philip Sousa / Fennell 
Selections from “The Danserye” – Tielmann Susato /  
 transcribed – Patrick Dunnigan 
 

2008 David Holsinger, Lee University 
Kirkpatrick Fanfare – Andrew Boysen, Jr. 
Dance Diabolique – Joseph Hellmesberger / Tohru Takahashi 
Fantasy on an American Folk Tune – Holsinger 
The Gallant Seventh – John Philip Sousa / Bourgeois 
On the Grand Prairie Texas – Holsinger 
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2009 John Whitwell, Michigan State University 
Americans We – Henry Fillmore ed. Frederick Fennell 
Chester – William Schumann 
Fanfare for a Festive Day – Roger Cichy 
Song for Lyndsay – Andrew Boysen Jr.  
Undertow – John Mackey 
 

2010 Mark Camphouse, George Mason University 
La Belle Helene Overture – Offenbach / Odom 
Two American Canvases – Camphouse 
Symphonies of Gaia – Ogren 
Yankee Doodlin’ – Parker 
Air Mobility Command March – Camphouse 
 

2011 Larry Livingston, University of Southern California 
Fantasia in G Major – Johann Sabastian Bach 
 transcribed by Doldman & Leist 
Variations on a Korean Folk Song – John Barnes Chance 
Pride of the Wolverines March – John Philip Sousa 
 transcribed by Frederick Fennell 
Finale from Symphony No. 5 – Dmitri Shostakovich 
 ed. by C.B. Righter 
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APPENDIX D 

    ATSSB ALL-STATE CONCERT BAND 
CONDUCTOR AND REPERTOIRE LIST

 
 

 
1997 Dr. Gary Garner, West Texas A&M University 

Variations on an African Hymnsong by Quincy Villare 
Symphonic Suite by Clifton Williams 
The Band Song by William Schumann 
Romanza Semplice by Fred Allen (ATSSB Commission) 
 

1998 Dr. Ed Huckeby, Northeastern State University 
On Wings of Eagles (Concert March) – Huckeby 
Flashing Winds – Jan Van der Roost 
Amazing Grace – Frank Tichelli 
Overture to a New Millineum – Huckeby (ATSSB Commission) 
Declaration, Ballade, and Finale – Huckeby 
 

1999 John O’Reilly, Alfred Music Publishing 
Minuteman March – Robert Pearson 
Celebration Fanfare – Mark Williams 
Longford Legend – Robert Sheldon 
Yorkshire Legend – O’Reilly (ATSSB Commission) 
Chorale and Shaker Dance – John Zdechlik 
 

2000 Jack Delaney, Southern Methodist University 
Pegasus Fanfare – John Gibson 
Resting in the Peace of His Hands – John Gibson 
The Standard of St. George – Kenneth Alford 
Japanese Folk Rhapsody – Yuzo Toyama 
 

2001 Bobby Francis, Texas Christian University 
Honey boys on Parade – Edward Cupero / John Bourgeois 
Japanese Tune – Soichi Konagaya 
Dinosaurs – Daniel Bukvich 
French Impressions – Guy Woolfenden 
Hill Country Holiday – Robert Sheldon 
 

2002 Robert W. Smith, Composer 
In a Gentle Rain – Smith 
Firework – Jan Van der Roost 
Semper Fidelis – John Philip Sousa / Brion / Schissel 
The Star of Dreams – Smith (ATSSB Commission) 
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2003 James Barnes, University of Kansas 
Chorale and Allegro – Claude T. Smith 
Hands Across the Sea – John Philip Sousa / Fennell 
Prairie Song – Carl Strommen 
A Solemn Prelude – James Barnes (ATSSB Commission) 
Taccata (attributed to Girolamo Frescobaldi) – Gaspar Casado 
 Arr. Earl A. Slocum 
Sorcery Suite, op. 112 – James Barnes 

1. The Little Boy and The Castle 
2. The Bumbling Gamekeeper 
3. The Greatest of All Wizards 
4. Professor of Potions (with Ill-Tempered Notions) 
5. Imagine a Game Played in Mid Air 

 
2004 Kevin Sedatole, Michigan State University 

Fortress Variations – Elliot Del Borgo (ATSSB Commission) 
Freischutz Quickstep – Claudio Grafulla / Fry 
Overture to Semiramide – Rossini / Mahaffey 
In Endless Song – Lowry / Wagner 
 

2005 Fred J. Allen, Stephen F. Austin University 
The Klaxon – Filmore / Fennell 
Exhilaration – Fred J. Allen (ATSSB Commission) 
Four Norfolk Dances (1 & 2) – Philip Sparke 
Russian Sailor’s Dance – Gleire / Leidzen 
 

2006 Paula Crider, University of Texas at Austin 
From Anahuac to San Jacinto – Gabe Musella (ATSSB 
Commission) 
Fanfare of Wakakusa Hill – Satai 
Legend of Bafe – Fannin 
Their Blossoms Down – Hazo 
Ferris Wheel – Nitsche 
Culloden (Mvt. 3) – Giroux 
 

2007 Bill Brent, Northwestern State University, LA 
Fanfare from Le Ballet La Peri – Paul Dukas 
 trans. Robert Longfield 
On the Overland Stage to El Paso – David Holsinger 
 (ATSSB Commission) 
Sheep May Safely Graze – Philip Sparke 
God of Our Fathers – Claude T. Smith 
His Honor – Henry Fillmore / Frederick Fennell 
Applause! – Takamasa Sakai 
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2008 Robert Sheldon, Concert Band Editor, Alfred Music Publishing Company 
Choreography – Robert Sheldon (ATSSB Commission) 
Polka from “the Bartered Bride” – Bedrich Smetena / Gary Parks 
J. S. Jig – Brant Karrick 
Chiaroscuro (Symphonic Dances in Shades of Darkness and Light) 
 - Robert Sheldon 
 

2009 William K. Wakefield, The University of Oklahoma 
Towards the Western Horizon – Philip Sparke (ATSSB 
Commission) 
American Elegy – Frank Ticheli 
Children’s Folk Song Suite (1, 4, 5) – Kevin Walczyk 
Hounds of Spring – Alfred Reed 
Solid Men to the Front – John Philip Sousa / Frank Byrne 
 

2010 Dr. Sarah McKoin, Texas Tech University 
Flourish of Hope – William Ballenger 
Ave Maria – Franz Biebl / Robert Cameron 
Give Us This Day – David Maslanka 
Paramount Park – Eric Rath (ATSSB Composition Contest 
Winner) 
 

2011 Dr. Lowell Graham, University of Texas, El Paso 
Fanfare for West Point (from “Three Symphonic Fanfares”) –  
 James Barnes 
New Era: Overture for Band – Bruce Broughton 
Aquarium – Johan de Meij 
Kitty Hawk, 1903 – William Owens (ATSSB Commission) 
The Big Cage – Karl King 
Danza No. 2 – Bruce Yorko 
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APPENDIX E 

    ATSSB  ALL-STATE JAZZ BAND 
CONDUCTOR AND REPETOIRE LIST

 
 

2004 Shelly Berg – University of Southern California 
A Child is Born – Thad Jones 
Deep in The Heart – Berg 
Forward Mo – Berg 
Hot it Up – Berg 
Don’t Mess With the Blues – Berg 
 

2005 H. David Caffey – California State Polytechnic University 
  Belly Roll – Quincy Jones 
  Every Summer Night – Matheny / Curnow 
  Murphy Strut – Caffey 
 
2006 Rick Stilzel – Stilzel Music 
  When You’re Smilin’ – arr. Tom Kubis 
  Dreams Remembered – Stilzel 
  Make Mine Minor – Stilzel 
  Millennium Dance – Stilzel 
  Bison Blues – Stilzel 
 
2007 Jeff Hellmer – University of Texas at Austin 

Hippest Cat in Hollywood - Horace Silver/arr. Ralph Guzzi  
It Don’t Mean A Thing - Irving Mills and Duke Ellington/arr. 

Mike Lewis  
Stolen Moments - Oliver Nelson arr. Paul Jennings  
Hora Decubitus - Charles Mingus arr. Jeff Hellmer 
 

2008 Dr. Lou Fischer – Capitol University Conservatory of Music 
  The Funky Cha-Cha – Arturo Sandolval arr. Sandoval & Richard  
   Eddy 
  Missing Tooth – Doug Beach 
  Moten Swing – Benny & Buster Moten arr. Ernie Wilkins 
  Scintilla – Lou Fischer 
  The Subtle Sermon – Sy Johnson 
  Weather, You Needn’t – Lou Fischer 
 
 
2009 Mike Vax – International Artist, Getzen Corporation 
  Be Bop Charlie – Bob Florence 
  The Crescent City Stomp – Eric Richards 
  Frank Granata’s Blues – Mike Vax arr. Bob Secor 
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  La Suerte de Los Tontos – Johnnie Richards arr. Victor Lopez 
  Lil’ Darlin’ – Neil Hefti 
  Rhythm of the Masses – Frank Mantooth 
 
2010 Glenn Kostur – University of New Mexico 
  C-Jam Blues (ala Mambo) – arr. Michael Philip Mossman 
  Boplicity – arr. Mike Tomaro 
  Matt Mattox – Matt Harris 
  A Hymn For Her – Fred Sturm 
  In Good Hands – Glenn Kostur 
 
2011 Chris Vadala – University of Maryland 
  Downtown Shuffle – Jeff Tyzik 
  Stolen Moments – Oliver Nelson 
  Well, You Needn’t – Thelonius Monk arr. Ian McDougall 
  Rosewood – Woody Shay arr. Onaje Allan Gumbs & Bob Lowden 
  Easy Street – Don Costa 
  The Children of Sanchez – Chuck Mangione 
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APPENDIX F 

ORIGINAL LOGO IDEAS



Texas Tech University, Jimmie Exline, May 2012 

 100   

 
 
 
Logo ideas for the new organization from the files of John Gibson, founder of ATSSB.  Used with 
permission.   
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APPENDIX G 

THE ORIGINAL ATSSB LOGO
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ATSSB first logo from the files of John Gibson, founder of ATSSB.  Used with permission.   
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APPENDIX H 

JOHN GIBSON'S FIVE-AREA ALIGNMENT MAP 
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First look at five-area alignment from the files of John Gibson, founder of ATSSB.  Used with permission.   
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APPENDIX I 

SCOTT MASON PRO – POSITION PAPER 
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Scott Mason, Pro Position Paper.  Courtesy of the ATSSB Archives, used with 
permission. 
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APPENDIX J 

DAVID PENNINGTON CON-POSITION PAPER 
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David Pennington, Con Position Paper, unpublished.  Courtesy of the ATSSB Archives, 
used with permission.   
 


