
THOMAS D WESTFALL 
MAYOR 

LEON METZ 
EXECUTIVE ASSISTANT 

ROBERT H GABEL 
DIRECTOR. OMB 

Jerrel Northcutt 
Zoning Administrator 
Department of Planning 
P.O. Box 2000 
Lubbock, Texas 79457 

16 Apri I 1981 

OTYCOUNaL 
ORLANDO R FONSECA 

IxlAYOR PRO TEM 
DISTRICT NO. 2 

JIM SCHERR 
DISTRICT NO. 1 

POLLY HARRIS 
DISTRICT NO. 3 

PATRICK B. HAGGERTY 
DISTRICT NO. 4 

E W. JOE DIVIS 
DISTRICT NO. 5 

DAVID ESCOBAR 
DISTRICT NO. 6 

W. L. RIEGER 
CITY CLERK 

Dear Jerrel: 

We are proud to provide you with a preliminary copy of the Guide to the 
Identification and Preservation of El Paso's Cultural, Historic and Archit
ectural Resources, made possible largly due to the fine work you and your 
department produced for the City of Lubbock and to the excellent advice 
you have us at your visit to El Paso of June 26, 1980. 

Our first designation involves Manhattan Heights, requested by a deter
mined neighborhood improvement association. This Guide will greatly fac
ilitate the process of archiecturaIly describing and regulating this large 
area. 

Sincerely, 

Patrick ADe 
Historic Preservation Coordinator 
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POLICY STATEMENT 

The City of El Paso has made a commitment to historic preservation. As set 
forth in the El Paso Landmark Preservation Ordinance Number 6248 (June 27, 
1978), the City Council has found and declared that as a matter of public 
policy: 

The protection, enhancement, preservation and use of historic 
landmarks is a public necessity and is required in the interest 
of the culture, prosperity, education and general welfare of 
the people. 

The purposes of this El Paso City Council policy are: 

1) to protect, enhance, and perpetuate historic landmarks which repre
sent or reflect distinctive and important elements of the City's 
or State's architectural, archeologieaI, cultural, social, econ
omic, ethnic and political history and to develop appropriate set
tings for such places; 

2) to safeguard the City's historic and cultural heritage, as embodied 
and reflected in such historic landmarks by appropriate regulations; 

3) to stabilize and improve property values in such locations; 

4) to foster civic pride in the beauty and accomplishments of the 
past; 

5) to protect and enhance the City's attractions to tourists and 
visitors and provide incidental support and stimulus to business 
and industry; 

6) to strengthen the economy of the City; and 

7) to promote the use of historical and cultural landmarks for the 
culture, prosperity, education and general welfare of the people 
of the City and visitors to the City. 
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PREFACE 

This guide is to describe El Paso's cultural, historic, and architectural 
resources and the proper means and methods of preserving, restoring, re
constructing, and rehabilitating them. 

The El Paso Historic Landmark Commission has adopted the Rehabilitation 
Guidelines of the Department of the Interior, as amended, and will rely on 
the Technical Manual for Historic Preservation, in preparation by the Office 
of Historic Preservation, Frank M. Correa. Other appropriate guidelines are 
contained in a series by the Office of Archeology and Historic Preservation, 
Heritage Conservation and Recreation Service as amended, called Preservation 
Briefs, and the 01d House JournaI, as amended, a restoration and maintenance 
magazine. Other information will be evaluated and adopted as appropriate. 

The protection of a site or structure's historic, cultural, and/or architec
tural integrity is the desired goal of preservation — not the promotion of 
any one style or construction technique. The National Trust for Historic 
Preservation recognizes the Oxford Dictionary definition of architectural 
style as: 

"a definite type of architecture, distinguished by special 
characteristics of structure and ornament." 

Most styles are associated with periods of history. 

Conformance with the criteria and standards of this guide will identify 
resources and assure the Citizens of El Paso and the El Paso Historic Land
mark Commission that their character, integrity, and fabric will be pre
served for the enjoyment and use of future generations of EI Pasoans. 
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1NTRODUCT1 ON 

El Paso's history embraces four hundred years of exploration, settlement, 
revolution, intereulturaI contact, technological innovation, and common 
to all, the adaptation and acceptance of the relentless yet restful pace 
of desert living. Four cultures. Native American, Spanish, Mexican and 
Anglo-American, coexisting under a domineering climate have worked together 
to provide not only water but something just as basic and not so easily 
recognized: a unique character, atmosphere and quality of life. 

A City's built environment, like architecture itself, is a reflection of 
its needs and aspirations. The form and character of that environment comes 
from the collective memories and visions of its builders. El Paso's archi
tecture is our most visible art form and constitutes the largest element of 
that form and character. 

El Paso was a frontier outpost of Spain's Colonial Empire. Early travelers 
brought with them memories of Spanish and Central Mexican architecture. 
Those, combined with Native American construction techniques, created a new 
architecture which continued unchanged into the Mexican period of El Paso's 
history (1810-55). Not until the introduction of fired bricks in the I880's, 
which coincided with an increasingly larger inmigration from the East coast 
of the United States, did El Paso architecture take on Victorian and Northern 
European designs. 

Chicago-style office buildings reached a fine development in El Paso because 
of the work of architect Henry C. Trost, who trained with Louis Sullivan 
and Frank Lloyd Wright. He lived in El Paso from late 1903 until his death 
in 1933. The damming of the Rio Grande River at Elephant Butte, completed 
in 1916, created an enormous increase in El Paso's arable lands. This pro
ject, advertised extensively by the El Paso Chamber of Commerce, effectively 
controlled the flow of the Rio Grande and prevented its yearly flood. El Paso 
experienced rapid growth in land dealing, population and construction. The 
style of residence most prevalent in the period of 1915 to 1930 was the 
prairie bungalow which featured large overhanging roofs for insulating air
space and shade. 

El Paso's architectural, historic and cultural heritage contains elements from 
each of its four distinct peoples, from each of its four centuries. It is 
encumbent upon us to recognize the value of our heritage. Only by knowledge 
of our past can we prepare for our future. 

Hopefully, this guidebook will not only lead El Pasoans to discover our cul
tural, historic and architectural resources, but will aid them and design 
professionals in the planning of the development and redevelopment of this 
city. 





FOUR CENTURIES AT THE PASS OF THE NORTH 

Dr. W. H. Timmons 
Professor of History 

University of Texas at El Paso 

The Fi rst Century 

The history of the El Paso area spans four hundred years and began when the 
first Spaniards in 1581 came through the Pass of the North to test the mis
sionary and mining possibilities of the province of New Mexico. The area 
had been inhabited for centuries by various Indian groups, and in 1536 Cabeza 
de Vaca and his companions may have come within a hundred miles of the Pass 
in their travels across the Chihuahua desert. But it was the Rodriguez-
Chamuseado expedition of 1581 and the Espejo expedition of 1582 which stimu
lated interest in New Mexico that led to the historic colonizing enterprise 
of Juan de Oriate in 1598 and the subsequent establishment of Spanish rule 
throughout the Southwest area. 

OrTate brought his party northward across the midayio^ (sand dunes) of Chihua
hua, camped on the banks of the Rio Grande, and on Apri I 30, 1598, took 
formal possession of the kingdom of New Mexico (this is called La Toma — 
the act of taking possession) for his monarch Philip II. Subsequently, the 
OiYate party crossed the river near a site west of the present downtown El 
Paso area, which he called "El Paso del Rio del Norte", meaning the crossing 
or fording of the river — the first use of the name "El Paso". It should 
be pointed out that Ornate's La Toma is one of the great events in North 
American history, comparable to the work of Menendez de Avi les in Florida, 
Champlain in Canada, La Salle in Louisiana, the London Company in Virginia, 
and the Pilgrims in Plymouth, yet he has never received the recognition in 
this area which he deserves. 

With the founding of Santa Fe' in 1609 and the establishment of a caravan 
service through the Pass over the Camlno Rtai (the Royal Highway), Fray 
Alonso de Benavides in 1630 recommended the building of a mission to minister 
to the Manso Indians and to serve as a way station between Parral and Santa 
Fe. Benavides' recommendation was not acted upon unti 1 1659, when Fray 
Garcia de San Francisco y ZurTiga founded the mission of Nuestra SeiTora de 
Guadalupe on the south bank of the Rio Grande, "the flower of a 11 the New 
Mexico missions" and the beginning of the first settlement at the Pass of 
the North. 

The Second Century 

The Pueblo Indian Revolt of 1680 in New Mexico sent Spanish colonists and 
Tigua Indians fleeing southward from Santa Fe to take refuge at the Pass, 
transplanting the names of the New Mexico river pueblos — San Lorenzo, 
Senecu, Ysleta, and Socorro — to the El Paso area where they were reestab
lished in a chain along the south bank of the Rio Grande. The Mission of 
Corpus Christi de la Isleta and the Mission of Nuestra SerTora de la Concep-
cion de Socorro were founded in 1682 on the south side of the river and were 



moved to or near their present locations a year or so later. Placed on th 
Texas side with the shifting of the river in the 19th century, they are tn 
oldest missions established on the soil of what is now the State of Texas. 
The presidio of El Paso del Norte was founded in 1683 near the Guadalupe 
mission, and from that time to the present there has been a concentration 
of population at the Pass of the North. 

By the middle of the 18th century about 5,000 people lived in or around this 
oasis in the desert - Spaniards, mestizos, and Indians, most of whom belonged 
to the Piro, Suma, and Tigua tribes. It was the largest community on the 
frontier of the Vieeroyalty of New Spain, with more than twice the population 
of Sante Fe', New Mexico or San Antonio, Texas. Contemporary records affirm 
that the pueblos flourished and produced wheat, corn, and^beans in great^ 
quantity. A dam across the Rio Grande and a series of aczquJjUi (irrigation 
canals) provided an ample supply of water for the fertile soil of the valley. 
The large number of vineyards produced grapes in abundance, and the quality 
of the wine and brandy was said to have ranked with the best in the realm. 

The Apache problem of the second half of the 18th century demanded a compre
hensive reorganization of Spain's northern frontier defenses. In accordance 
with the Regulations of 1772, a chain of fifteen presidios, roughly 45 to 50 
leagues (100 to 130 miles) apart and extending from the Gulf of Mexico to the 
Gulf of California, was established in a line approximating the boundary 
fixed between the United States and Mexico some 75 years later. Since El 
Paso del Norte was considered to have sufficient population to organize a 
militia for its own defense, the presidio was moved south to Carrizal, and 
a recommendation to establish a new presidio north of the El Paso settlements 
to protect the Camino Real was never implemented. Thus, the Fcu^onos (El 
Pasoans) were forced to rely on their own resources in a struggle for sur
vival against Apache depredations. In 1780 Spanish officials ordered the 
presidio of San Elizario to move up the river to its present location, but 
the transfer was not actually accomplished until 1788. As a result, there 
was a significant decline in population in the El Paso settlements during 
those years. 

The Third Century 

The first Anglo-Americans entered the El Paso area in the early years of the 
19th century. Zebu Ion Pike, captured by Spanish officials above Santa Fe" 
in 1807, was brought to Chihuahua for questioning. Pike found El Paso del 
Norte to be a friendly and flourishing community, and the hospitality of 
San Elizario, he said, was unmatched. Future events would prove that Pike's 
arrival at the Pass of the North was no isolated case; it was the beginning 
of a significant trend — the Anglo-American advance into the area. 

With the establishment of Mexican independence in 1821 and the subsequent 
adoption of the Mexican Constitution of 1824 which created a federal republic, 
the El Paso settlements were incorporated into the state of Chihuahua, and 
El Paso del Norte was accorded Its own ayantaynitnto (city council) In 1827 
this body granted two tracts of land north of the river to Juan Ponce de 
Le6n, an influential Paseno, on what would become the future site of downtown 
El Paso, Texas. 



Although the area seemed to have been little affected by the Texas Revolution 
of 1835-1836 and the establishment of the Republic of Texas, a number of sig
nificant developments in the late 1840's had profound implications for El 
Paso history — the outbreak of the Mexican War in 1846, the invasion of 
Chihuahua by American forces under Colonel Alexander Doniphan; the signing 
of the Treaty of Guadalupe-Hidalgo of 1848, which fixed the boundary between 
the United States and Mexico at the Rio Grande as far north as the 32nd 
parallel, giving the United States the Mexican Cession; the arrival of the 
Forty-Nlners en route to California; the establishment of a military post in 
the area, the future Fort Bliss; the authorization of a post office for El 
Paso, Texas; and the periodic shifting of the Rio Grande, which placed Ysleta, 
Socorro, and San Elizario first on Islands in the river and then on the Texas 
side. The Pass of the North retained its traditional role of continental 
crossroads, but the traffic axis had shifted from north-south to east-west. 

Four settlements along the north bank, all of which had been established by 
the early 1850's, form the nucleus of modern El Paso, Texas. The first was 
Franklin, located on the Ponce de Leon property, which Franklin Coons bought 
soon after the Mexican War. The second was down the river on property which 
had been granted to the Ascarate fami ly. Hugh Stephenson (Don Hugo) married 
Juana Ascarate and developed the property which he called Concordia, where a 
cemetery is now located. Between the Ponce de Leon and Ascarate grants, 
James Wiley Magoffin (Don Santiago) established MagoffInsviIle in 1850, and 
a fourth settlement developed around Simeon Hart's mill to the west of Frank
lin near the river, the present site of La Hacienda Cafe. Visitors found a 
population of some 6,000 on the south bank and 300 on the Texas side. All 
were Impressed with the fertility of the soil, the delightful climate, the 
vineyards and the wine, and the possibilities for ranching and agriculture. 
With proper cultivation, observed one, the area could support a million 
i nhabltants. 

During the Civil War the vast majority of the Anglo-American population in 
El Paso supported the Confederacy and voted for secession. Confederate troops 
occupied Fort Bliss briefly, but in August, 1862, a force of California volun
teers took Fort Bliss, and El Paso remained in Union hands for the duration 
of the war. Moreover, about this time the itinerant republican government 
of Benito Juarez took refuge in EI Paso del Norte from the French forces 
of Napoleon Ml in 1865-1866, and in 1888 the town was re-named Ciudad Juarez 
in honor of this great Mexican patriot. 

The Fourth Century 

In 1881, a memorable date in El Paso history, the railroads arrived, and the 
future of a western town, already bilingual, binational, and bicultural was 
assured. For two decades or more, the gunfighters, gamblers, and girls pre
vailed, but in due time, the familiar processes of civilized society in the 
Anglo-Saxon tradition — local government, courts, churches, schools, shops, 
and stores — gained the upper hand. 

Three major trends are discernible in the history of El Paso in the 20th 
century. One is the city's population growth and economic development. From 
a community of some 16,000 people at the turn of the century and an economy 
largely geared to "copper, cotton, and cattle", it has grown to a metropolis 
of nearly 500,000 with a diversified economy based on natural gas, electric 



power, oil refining, textiles, banking and finance, building ^a"''®'^'?!^' 
international trade, agriculture and ranching, governmental and miMta y 
establishments, and tourism. 

A second trend is the growth in size and influence of military establis 
such as Fort Bliss, all of which was augmented greatly by the nation s 
involvement in four major conflicts in the past sixty years and by tne n 
advance in missile warfare. During the period of the Mexican ^^'^^^^^^l' 
Fort Bliss became a major cavalry post. General John J. Pershing, "̂̂ 0 ™ ^ 
command in 1916, led the expedition into Mexico in pursuit of the revoluTion 
ary chieftain, Pancho Villa. Military aircraft was used for the first Time 
in the search. During World War II Fort Bliss became an anti-aircraft arjii-
lery post. Today it is the Army Air Defense Center, where training is con
ducted in the latest missile systems and anti-ballistic warfare. 

Thirdly, there is the special relationship with Mexico in general and Ciudad 
Juarez in particular. The historic Taft-Diaz meeting in 1909 was markedwith 
appropriate ceremonies on both sides of the border. For a brief time, Ricardo 
Flores Mag6n, best known of the precursors of the Mexican Revolution, made 
El Paso his headquarters. Francisco Madero, whose revolt eventually over
threw Porflrlo Diaz, visited El Paso on numerous occasions, and in the battle 
of Ciudad Juarez in 1911, El Pasoans by the thousands stood on the hills and 
roof tops to watch the revolutionary forces take the city. Pancho Villa pur
chased arms and supplies in EI Paso and was frequently entertained by national 
and local dignitaries. But with the United States' recognition of Villa's 
enemy, Venustlano Carranza, came the retaliatory attack on Columbus, New 
Mexico, followed by the Pershing Punitive Expedition of 1916. For three years 
or more a tense situation prevailed on the border before conditions returned 
to norma I. 

Many Mexicans of property such'as Luis Terrazas of Chihuahua fled the Revo
lution and came to El Paso, followed by great numbers of Mexican immigrants 
in the 1920's, all of which intensified the city's basic bilingual, blnatlonal, 
and bicultural character. Moreover, the smuggling and bootlegging activities 
during the Prohibition Era, the Chamizal dispute and settlement, and the 
growing economic interdependence of the two cities within recent decades 
were additional factors nurturing the unique relationship which exists between 
El Paso and Ciudad Juarez. The future thus demands a h i gh degree of coopera
tion between the two cities if the border is to remain a corridor rather than 
an area of conflict. 

Finally, El Pasoans should be looking forward to the year 1981, which promises 
to be one of the greatest in the history of the community. Not only will it 
mark four hundred years of history at the Pass of the North, but it will also 
offer an unparalleled opportunity to celebrate four centennials ~ the four 
hundredth anniversary of the arrival of the first Spaniards at the Pass; the 
three hundredth anniversary (approximately) of the founding of tho Ysleta and 
Socorro missions; the two hundredth anniversary (approximately) of the order 
establishing the presidio of San Elizario in its present Texas location; and 
the one hundredth anniversary of the coming of the railroad. We should start 
preparing for 1981 now. 
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CRITERIA FOR ESTABLISHING CULTURAL, 
HISTORIC, AND/OR ARCHITECTURAL SIGNIFICANCE 

The El Paso Historic Landmark Commission has adopted the U.S. Department of 
the Interior National Register Criteria, which appear in the Federal Kegisxer, 
Vol. 41, No. 28, February 10, 1976. These are broad criteria which are 
amplified by those in the El Paso Historic Landmark Ordinance. In addition 
to these, the Commission adopted an age criteria of 50 years for historic 
designation. 

The guidelines applied to evaluate properties for possible inclusion in the 
National Register are listed below. These criteria are worded in a manner 
to provide for the diversity of resources. The following criteria are used 
in evaluating properties for nomination to the National Register, by the 
Heritage Conservation and Recreation Service in reviewing nominations, for 
evaluating National Register eligibility of properties affected by Federal 
agency undertakings, and by the Texas Historical Commission in recommending 
National Register nominations. The Landmark Commission uses the criteria for 
recommending properties for inclusion in the El Paso Historic Register. 

National Register Criteria for Evaluation 

The quality of significance in American history, architecture, archeology, 
and culture is present in districts, sites, buildings, structures, and objects 
of state and local importance that possess Integrity of location, design, 
setting, materials, workmanship, feeling, and association, and 

1) that are associated with events that have made a significant 
contribution to the broad patterns of our history; or 

2) that are associated with the lives of persons significant in 
our past; or 

3) that embody the distinctive characteristics of a type, period, 
or method of construction, or that represent the work of a 
master, or that possess high artistic values, or that represent 
a significant and distinguishable entity whose components may 
lack individual distinction; or 

4) that have yielded, or may be likely to yield, information 
important in pre-history or history. 

Criteria Considerations 

Ordinarily, cemeteries, birthplaces, or graves of historical figures, pro
perties owned by religious institutions or used for religious purposes, 
structures that have been moved from their original locations, reconstructed 
historic buildings, properties primarily commemorative in nature, and pro
perties that have achieved significance within the past 50 years shall not 
be considered eligible for the National Register. However, such properties 
will qualify If they are integral parts of districts that do meet the criteria 
or if they fall within the categories listed on the next page. 



1) A religious property deriving primary significance from architectural 
or artistic distinction or historical importance. 

2) A building or structure removed from its original location but which 
is significant primarily for architectural value, or which is the 
surviving structure most importantly associated with a historic person 
or event. 

3) A birthplace or grave of a historical figure of outstanding importance 
if there is no appropriate site or building directly associated with 
his productive Ii fe. 

4) A cemetery which derives its primary significance from graves of persons 
of transcendent importance, from age, from distinctive design features, 
or from association with historic events. 

5) A reconstructed, bui I ding when accurately executed in a suitable environ
ment and presented in a dignified manner as part of a restoration master 
plan, and when no other building or structure with the same association 
has survived. 

6) A property primarily commemorative in intent if design, age, tradition, 
or symbolic value has Invested it with its own historical significance. 

7) A property achieving significance within the past 50 years if it is of 
exceptional importance. 



HISTORIC REHABILITATION GUIDELINES 

The Landmark Commission has adopted the U.S. Department of +he Interior's 
guidelines for rehabilitation of historic structures. Rehabilitation 
projects which preserve or enhance historic architectural detail should 
give consideration to several items of building treatment: 

1) Use proper color combinations — in most cases, subtle tones are best. 

2) Use compatible materials — avoid shiny metal over-hangs, large picture 
windows, metal awnings, and other "fad" treatments. 

3) Emphasize original building design details rather than obscure them ~ 
avoid false fronts and aluminum siding. 

4) Use roof materials and colors that are appropriate to the structure and 

area. 

5) In the case of commercial structures, remove large p̂ rotrudi ng and 
obscuring signs ~ replace with signs of proper scale and design to 
avoid cluttering. 

6) Clean brick or masonry with an approved chemical wash or water wash. 
Sandblasting damages brick and is not recommended. 

7) The backsides of commercial buildings should be cleaned and provided 
with safe, attractive entrances. 

8) Access for handicapped persons should be added in a way that is most 
compatible with the architectural character of the building (see 
Handicapped Access to Historic Properties, National Trust Bulletin, 1979) 

9) Finally, overall coordination by neighborhood and with adjacent struc
tures is important. This means, in the case of commercial areas, appro
priate pedestrian scale lighting, landscaping along walks, similar 
signing, compatible lower front remodeling, possible awning coordination, 
and well designed parking areas. In residential areas, landscaping and 
yard upkeep is important, as is good color coordination on building 
exteriors. 

NOTE: A manual for restoration is now being prepared by the Technical Advisor 
to the Landmark Commission, Frank M. Correa. This volume, now in 
first-draft form, will soon be available as a comprehensive guide to 
restoration in El Paso. 

It is better to preserve than repair; it is better to repair than restore-
it is better to restore than reconstruct." 

National Trust for Historic Preservat^ on 
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PART 1 STANDARDS FOR HISTORIC PRESERVATION PROJECTS 

The Secretary of the Interior's Standards for Historic Preservation Projects 
are the required basis for State Historic Preservation Officers and the Heri
tage Conservation and Recreation Service to evaluate Historic Preservation 
Fund grant-assisted acquisition and development project work proposals for 
properties listed in the National Register of Historic Places. 

The Secretary of the Interior's Standards for Historic Preservation Projects 
are used as the basis for advising other Federal agencies under Executive 
Order 11593, and evaluating reuse proposals submitted with State and local 
government applications for the transfer of federally-owned surplus properties 
listed in the National Register. 

The Secretary of the Interior's Standards for Historic Preservation Projects 
(Standards for Rehabilitation) are also the program regulations used by 
State Historic Preservation Officers and the Heritage Conservation and 
Recreation Service to determine if a rehabilitation project for a certified 
historic structure qualifies as a "certified rehabilitation," pursuant to 
the Tax Reform Act of 1976 and the Revenue Act of 1978, as amended in 1980. 

11 



GENERAL STANDARDS for Historic Preservation Projects 

The Following general standards apply to all treatments undertaken on historic 

properties listed in the National Register. 

1. Every reasonable effort shall be made to provide a compatible use for a 
property that requires minimal alteration of the building structure, or 
site and its environment, or to use a property for its originally intended 
purpose. 

2. The distinguishing original qualities or character of a building, structure, 
or site and its environment shall not be destroyed. The removal or alter
ation of any historic material or distinctive architectural features should 
be avoided when possible. 

3. All buildings, structures, and sites shall be recognized as products of 
their own time. Alterations which have no historical basis and which seek 
to create an earlier appearance shall be discouraged. 

4. Changes which may have taken place in the course of time are evidence of 
the history and development of a building, structure, or site and its 
environment. These changes may have acquired significance in their own 
right, and this significance shall be recognized and respected. 

5. Distinctive stylistic features or examples of skilled craftsmanship which 
characterize a building, structure, or site, shall be treated with sensitivi 

6. Deteriorated architectural features shall be repaired rather than replaced, 
wherever possible. In the event replacement is necessary, the new material 
should match the material being replaced in composition, design, color, 
texture, and other visual qualities. Repair or replacement of missing 
architectural features should be based on accurate duplications of features, 
substantiated by historical, physical, or pictorial evidence rather than 
on conjectural designs or the availability of different architectural ele
ments from other buildings or structures. 

7. The surface cleaning of structures shall be undertaken with the gentlest 
means possible. Sandblasting and other cleaning methods that will damage 
the historic building materials shall not be undertaken. 

8. Every reasonable effort shall be made to protect and preserve archeological 
resources affected by, or adjacent to, any acquisition, protection, stabili
zation, preservation, rehabilitation, restoration, or reconstruction project 



SPECIFIC STANDARDS for Historic Preservation Projects 

The following specific standards for each treatment are to be used in con
junction with the eight general standards and, in each case, begin with number 
9. For example, in evaluating acquisition projects, include the eight general 
standards plus the four specific standards listed under Standards for Acquisi
tion. 

Standards for Acquisition 

9. Careful consideration shall be given to the type and extent of property 
rights which are required to assure the preservation of the historic re
source. The preservation objectives shall determine the exact property 
rights to be acquired. 

10. Properties shall be acquired in fee simple when absolute ownership is 
required to insure their preservation. 

11. The purchase of less-than-fee-simple interests, such as open space or 
facade easements, shall be undertaken when a limited interest achieves the 
preservation objective. 

12. Every reasonable effort shall be made to acquire sufficient property with 
the historic resource to protect its historical, archeological, architect
ural, or cultural significance. 

Standards for Protection 

9. Before applying protective measures which are generally of a temporary 
nature and imply future historic preservation work, an analysis of the 
actual or anticipated threats to the property shall be made. 

10. Protection shall safeguard the physical condition or environment of a 
property or archeological site from further deterioration or damage caused 
by weather or other natural, animal, or human intrusions. 

11. If any historic material or architectural features are removed, they shall 
be properly recorded and, if possible, stored for future study or reuse. 

Standards for Stabilization 

9. Stabilization shall reestablish the structural stability of a property 
through the reinforcement of loadbearing members or by arresting material 
deterioration leading to structural failure. Stabilization shall also 
reestablish weather resistant conditions for a property. 

10. Stabilization shall be accomplished in such a manner that it detracts as 
little as possible from the property's appearance. When reinforcement is 
required to reestablish structural stability, such work shall be concealed 
wherever possible so as not to intrude upon or detract from the aesthetic 
and historical quality of the property, except where concealment would 
result in the alteration or destruction of historically significant material 
or spaces. 
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standards for Preservation 

9. Preservation shall maintain the existing form. Integrity, and materials 
of a building, structure, or site. Substantial reconstruction or re
storation of lost features generally are not included in a preservation 
undertaki ng. 

10. Preservation shall include techniques of arresting or retarding the 
deterioration of a property through a program of ongoing maintenance. 

Standards for Rehabilitation 

9. Contemporary design for alterations and additions to existing properties 
shall not be discouraged when such alterations and additions do not 
destroy significant historic, architectural, or cultural material and 
such design is compatible with the size, scale, color, material, and 
character of the property, neighborhood, or environment. 

10. Wherever possible, new additions or alterations to structures shall be 
done in such a manner that if such additions or alterations were to be 
removed in the future, the essential form and integrity of the structure 
would be unimpaired. 

Standards for Restoration 

9. Every reasonable effort shall be made to use a property for its originall 
intended purpose or to provide a compatible use that will require mini
mum alteration to the property and its environment. 

10. Reinforcement required for structural stability or the installation of 
protective or code required mechanical systems shall be concealed when
ever possible so as not to intrude or detract from the property's 
aesthetic and historical qualities, except where concealment would re
sult in the alteration or destruction of historically significant mater
ials or spaces. 

11. When archeological resources must be disturbed by restoration work, 
recovery of archeological material shall be undertaken in conformance 
with current professional practices. 

Standards for Reconstruction 

9. Reconstruction of a part or all of a property shall be undertaken only 
when such work is essential to reproduce a significant missing feature 
in a historic district or scene, and when a contemporary design is not 
acceptable. 

10. Reconstruction of all or a part of a historic property shall be approp
riate when the reconstruction is essential for understanding and inter
preting the value of a historic district, or when no other building 
structure, object, or landscape feature with the same associative value 
has survived and sufficient historical documentation exists to insure an 
accurate reproduction of the original. 
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11. The reproduction of missing elements accomplished with new materials 
shall duplicate the composition, design, color, texture, and other 
visual qualities of the missing element. Reconstruction of missing 
architectural features shall be based upon accurate duplication of 
original features substantiated by historical, physical, or pictorial 
evidence rather upon conjectural designs or the availability of dif
ferent architectural features from other buildings. 

12. Reconstruction of a building or structure on an original site shall be 
preceded by a thorough archeological investigation to locate and 
identify all subsurface features and artifacts. 

13. Reconstruction shall include measures to preserve any remaining original 
fabric, including foundations, subsurface, and ancillary elements. The 
reconstruction of missing elements and features shall be done in such a 
manner that the essential form and integrity of the original surviving 
features are unimpaired. 
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PART 2 GUIDELINES FOR APPLYING THE STANDARDS 

The following guidelines are designed to facilitate the interpretation 
and application of the Secretary of the Interior's Standards for Historic 
Preservation Projects and to assist individual property owners formulate 
plans for the acquisition, development, and continued use of historic 
properties and buildings in a manner consistent with the Intent of the 
standards. The guidelines may be applied to buildings of all occupancy 
and structures, objects, and buildings of all construction types, sizes, 
and materials. 

Separate guidelines are given for each of the seven treatments, as defined 
in the Secretary of the Interior's Standards for Historic Preservation 
Projects (Part 1). Preservation approaches, materials, and methods con
sistent with the standards are listed in the "Recommended" column on the 
left. Not all recommendations listed under a treatment will apply to each 
project proposal. In addition, a project may consist of more than one 
treatment. Preservation approaches, materials, and methods which may ad
versely affect a property's architectural, historical, or archeological 
qualities, and are therefore not consistent with the standards, are listed 
in the "Not Recommended" column on the right. 

Every effort will be made to update and expand the guidelines as additional 
information becomes avai lab Ie. 
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Recommended 

ACQUISITION 

Not Recommended 

The Envi ronment 

Developing, whenever possible, plans 
for the preservation, maintenance, 
and compatible use of the property 
prior to purchase of the property. 

Acquiring sufficient property or 
easements to protect the historic 
resource and its environment. 

Purchasing a structure with the intent 
of moving it from Its original site 
unless it has been clearly demonstrated 
that the only feasible way to save the 
structure is by moving it. 

BuiIdi ng Site 

Insuring that all the property to be 
purchased is included in the property's 
boundaries as defined in the National 
Register of Historic Places. 

Establishing the market value by having 
the property appraised by an independent 
appraiser, recognized by the American 
Institute of Appraisers. Properties over 
$100,000 should receive two appraisals. 

Insuring in the purchase of an archeol
ogical site that sufficient property is 
acquired to include all significant 
aspects of the archeological resource. 

PROTECT 1 ON 

The Envi ronment 

Protecting distinctive features such as the 
size, scale, mass, color, and materials of 
buildings (including roofs, porches, and 
stairways) that give a neighborhood its 
distinguishing character. 

Introducing security lighting, fencing, 
walkways, and street signs that are com
patible with the character of the neigh
borhood or provide a minimum intrusion 
on its size, scale, material, and color. 

Introducing security lighting, fencing, 
and paving materials that are out of 
scale or inappropriate to the neighbor
hood. 

Archeological Sites and Features 

Retaining archeological resources 
intact, whenever possible. 

Causing ground disturbances without 
evaluating the archeological potential 
of the area. 
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Recommended Not Recommended 

Minimizing disturbance of terrain 
around the property, thus reducing the 
possibility of destroying unknown 
archeological resources. 

Undertaking archeological investiga
tions in accordance with the Recovery 
of Scientific, Prehistoric, and Arche
ological Data: Methods, Standards, 
and Reporting Requirements) (36 CFR 
1210, formerly 36 CFR 66 Proposed 
Guidelines published in the Federal 
Register, Vol. 42, No. 19, Friday, 
January 28, 1977). 

Failing to properly monitor all 
ground disturbances on a property 
for possible archeological data that 
could provide information relating 
to the history or interpretation of 
the property. 

Introducing heavy machinery or equip
ment into areas where their presence 
may disturb archeological resources. 

Installing underground utilities, pavej 
ments, and other modern features that 
disturb archeological resources. 

Undertaking an archeological investi
gation without professional guidance, 
or without utilizing professional 
curatorial techniques. 

Bui Idi ng Site 

Protecting plants, trees, fencing, 
walkways, outbuildings, and other 
elements that might be an important 
part of the property's history and 
development. 

Using nonhistoric protective features 
such as security chain link fencing, 
or other forms of cordoning that are 
of a temporary nature, and imply 
future, more compatible solutions 
to security problems. 

Providing proper site and roof drainage 
to assure that water does not splash 
against building or foundation walls, 
nor drain toward the building. 

Making changes to the appearance of the 
site such as removing trees, walls, 
fencing, and other elements unless thess 
elements pose a threat to the physical 
condition or environment of a property 
which could cause further deterioration, 

Building: Structural Systems 

Recognizing the special problems 
Inherent in the structural systems of 
historic buildings, especially where 
there are visible signs of cracking, 
deflection, or failure. 

Disturbing existing foundations with 
new excavations that undermine the 
structural stability of the building. 
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Recommended 

Building: Exterior Features 

Roofs and Roofing 

Not Recommended 

Retaining the original roofing 
material, whenever possible. 

Safeguarding by temporary protective 
measures all architectural features 
that give the roof its essential char
acter, such as dormer windows, cupolas, 
cornices, brackets, chimneys, cresting, 
weather vanes, gutters, downspouts, and 
I 1ghtni ng rods. 

Utilizing temporary roofing such as 
plastic, tar paper, inappropriate 
shingles, etc., to temporarily protect 
the extant roof and the structure from 
damage by water, wind, or animal intru
sion. This treatment implies a future 
more permanent, compatible treatment. 

Removing, damaging, or altering archi
tectural features that give the roof 
its essential character when applying 
temporary, protective measures. 

Windows and Doors 

Installing storm or insulating windows 
that protect important historic fabric 
such as carved or panel led doors, 
antique glass, or art glass in such a 
manner as to cause minimal intrusion 
on the windows or doors. 

Installing inappropriate new window or 
door features such as aluminum storm 
and screen window combinations that re
quire the removal of original windows 
and doors. 

New Construction 

New construction is not an appropriate undertaking in a protection project. 

Mechanical Systems: Heating, Air Conditioning, Electrical, Plumbing, Fire Protection 

Installing temporary security and fire 
protection systems in such a manner that 
no damage is caused to the historic 
fabric. 

Repairing or installing temporary 
electrical service to prevent damage 
from hazardous conditions such as 
fauIty wi res. 

STAB 1L1ZATI ON 

Causing unnecessary damage to the ap
pearance of the bui Iding when correct
ing deficient electrical or mechanica 
systems or installing temporary pro
tective systems. 

The Envi ronment 

Retaining distinctive features such 
as the size, scale, mass, color, and 
materials of buildings (including 
roofs, porches, and stairways) that 
give a neighborhood its distinguishing 
character. 

Introducing new structural systems, 
buttresses, or steel frames that are 
incompatible with the character of the 
district because of size, scale, color, 
and materials. 
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Recommended 

Archeological Sites and Features 

Not Recommended 

Retaining archeological resources in
tact, whenever possible. 

Minimizing disturbances of terrain 
around the structure, thus reducing 
the possibility of destroying unknown 
archeological resources. 

Arranging for an archeological survey 
of all terrain that must be disturbed 
by the project. If the survey reveals 
sites or features that might be ad
versely affected, the area should be 
avoided or an archeological investi
gation conducted in accordance with 
the Recovery of Scientific, Prehis
toric, and Archeological Data: Met
hods, Standards, and Reporting Re
quirements (36 CFR 1210). 

Causing ground disturbances without 
evaluating the archeological potentia 
of an area. 

Failing to properly monitor all groun 
disturbances on a property for possib 
archeological data that could provide 
information relating to the history oi 
the property. 

Introducing heavy machinery or equip
ment into areas where their presence 
may disturb archeological resources. 

Installing underground utilities, pavi 
ments, and other modern features that 
disturb archeological resources. 

Undertaking an archeological investi
gation without professional guidance, 
or without utilizing professional cun 
torlal techniques. 

Bui Idi ng Site 

Retaining plants, trees, fencings, 
walkways, street lights, signs, and 
benches that reflect the property's 
history and development. 

Making changes to the appearance of 
the site by removing old trees, wall 
fencings, walkways, and other elements 
unless these elements endanger the 
building's structural stability. 

Building: Structural Systems 

Disturbing existing foundations with 
new excavations that undermine the 
structural stability of the building. 

Leaving known structural problems un
treated that will cause continuing 
deterioration and will shorten the 11 
of the structure. 

Recognizing the special problems in
herent in the structural systems of 
historic buildings, especially where 
there are visible signs of cracking, 
deflection, or failure. 

Undertaking stabilization and repair 
of weakened structural members and 
systems. 

Supplementing existing structural sys
tems when damaged or Inadequate. Re
place historically Important structural 
members only when necessary. 

Building: Exterior Features 

Masonry: Adobe, brick, stone, terra cotta, concrete, stucco, and mortar 

Retaining original masonry and nnortar, 
whenever possible, without the applica
tion of any surface treatment. 

Applying waterproof or water repel I en 
coatings or other treatments unless n 
quired to solve a specific technical 
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Recommended Not Recommended 

Duplicating old mortar in composition, 
color, and texture. 

Duplicating old mortar in joint size, 
method of application, and joint pro
file. 

Repairing stucco with a stucco mixture 
that duplicates the original as closely 
as possible in appearance and texture. 

Cleaning masonry only when necessary 
to stabilize the brickwork by halting 
deterioration. Always use the gent
lest method possible, such as low 
pressure water and soft natural 
bristle brushes. 

problem that has been studied and 
identified. Coatings are frequently 
unnecessary, expensive, and do not 
stabilize masonry by preventing fur
ther deterioration. 

Repointing with mortar of high Port
land cement content, thus creating a 
bond that can often be stronger than 
the building material. This can cause 
deterioration as a result of the dif
fering coefficient of expansion and 
the differing porosity of the material 
and the mortar. 

Repointing with mortar joints of a dif
fering size or joint profile, texture, 
or color. 

Repairing deteriorated material with 
new material that duplicates the old 
as closely as possible. 

Retaining the original or early color 
and texture of masonry surfaces, 
wherever possible. Brick or stone 
surfaces may have been painted or white
washed for practical and aesthetic 
reasons. 

Sandblasting brick or stone surfaces; 
this method of cleaning should never 
be considered when the objective is the 
stabilization of a masonry surface. 
Sandblasting erodes the surface of the 
material and accelerates deterioration. 

Using chemical products that could have 
an adverse chemical reaction with the 
masonry materials, i.e., acid on lime
stone or marble. 

Using visible new material, which Is 
inappropriate or was unavailable when 
the building was constructed, such as 
artificial brick siding, artificial 
cast stone, or brick veneer. 

Removing paint from masonry surfaces in
discriminately. This may subject the 
building to damage and change its his
torical appearance. 

Wood Clapboard, weatherboard, shingles, and other wooden siding 

Retaining original material, 
whenever possible. 

Repairing or replacing, when nec
essary, to reestablish structural 
stability of deteriorated materia 
with new material that duplicates 
in size, shape, texture, and 
appearance of the old. 

Resurfacing frame buildings with new 
material, which is inappropriate or was 
unavailable at the time of construction, 
such as artificial stone, brick veneer,' 
asbestos or asphalt shingles, and plas-̂  
tic or aluminum siding. Such material 
can also contribute to the deterioration 
and eventual structural failure of 
building material resulting from moisture 
and insects. 
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Architectural Metals: Cast iron, steel, pressed tin, aluminum, zinc 

Recommended 

Retaining original material, whenever 
possible. 

Cleaning, when necessary, with the 
appropriate method to prevent deter
ioration leading to structural fail
ure. Cast iron and steel are usually 
not affected by mechanical cleaning 
methods while pressed tin, zinc, and 
aluminum should be cleaned by the 
gentlest method possible. 

Not Recommended 

Removing architectural features that 
are an essential part of a building's 
character and appearance and thus iI-
lustrate the continuity of growth and 
change. 

Exposing metals originally intended to 
be protected from the environment and 
thus encouraging structural failure. 
Do not use cleaning methods that alter 
the color or texture of the metal. 

Roofs and Roofing 

Preserving the original roof shape 
when introducing structural reinfor
cement. 

Retaining the original roofing mater
ial, whenever possible, when reestab
lishing structural stability. 

Replacing deteriorated roof coverings 
with new material that matches the old 
in composition, size, shape, color, 
and texture after reestablishing the 
structural stability of the roof. 

Changing the original roof shape or 
adding features Inappropriate to the 
essential character of the roof as a 
part of reestablishing structural 
stabiIity. 

Replacing deteriorated roof coverings 
with new materials that differ to such 
an extent from the old in composition, 
size, shape, color, and texture that 
the appearance of the building is 
altered, after the roof has been stab-
i Iized. 

Windows and Doors 

Retaining existing window and door 
openings including window sash, glass, 
lintels, sills, architraves, shutters, 
doors, pediments, hoods, steps, and 
all hardware that may be affected in 
reestablishing structural stability. 

Duplicating the material, design, and 
the hardware of the older window sash 
and doors i f new sash and doors are 
required after structural repairs are 
compIeted. 

Using inappropriate new windows or door 
such as aluminum storm and screen win
dow combinations when the removal of 
original windows and doors is required 
as a part of reestablishing the structy 
stabi Iity of the wal1. 
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Entrances, Porches, Porte-cocheres, and Steps 

Recommended Not Recommended 

Retaining and reestablishing the 
structural stability of porches and 
steps that are appropriate to the 
building and its development. Porches 
or additions reflecting later archi
tectural styles are often important 
to the building's historical Integrity 
and, wherever possible, should be 
retained. 

Repairing or replacing, where nec
essary, deteriorated wooden members 
and architectural features of wood, 
iron, cast iron, terra cotta, tile, 
and brick when they begin to fail 
structurally as a result of age or 
deterioration. 

Removing or altering porches and steps 
when they become structurally unstable. 

Stripping porches and steps of orig
inal material and architectural fea
tures, such as handrails, balusters, 
columns, brackets, and roof decora
tions of wood, iron, cast iron, terra 
cotta, tile, and brick, or replacing 
structurally deteriorated members such 
as porch columns with Inappropriate 
new material such as aluminum or 
wrought iron. 

Building: Exterior Finishes 

Preserving existing paint color and 
finishes, or repainting to match 
existing conditions. 

Removing existing paint color and 
fi nishes. 

Building: Interior Features 

Retaining original material, archi
tectural features, and hardware, 
whenever possible, such as stairs, 
elevators, handrails, balusters, 
ornamental columns, cornices, base
boards, doors, doorways, windows, 
mantel pieces, paneling, lighting 
fixtures, and parquet or mosaic 
flooring that may be affected when 
reestablishing structural stability. 

Repairing or replacing, where nec
essary, deteriorated material with new 
material that duplicates the old as 
closely as possible. 

Retaining original plaster, whenever 
possible. 

Retaining the basic plan of a building 
and the relationship and size of rooms, 
corridors, and other spaces when add
ing structural reinforcement. 

Removing original material, architec
tural features, and hardware, except 
where essential to reestablish struc
turally safe conditions. 

Destroying original plaster except 
where necessary to reestablish 
structurally safe conditions. 

Altering the basic plan of a building 
by introducing new load bearing walls 
or partitions. 

Building: Interior Finishes 

Retaining and protecting original 
paint colors, finishes, wallpapers, 
and other decorative motifs or. 
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Recommended Not Recommended 

where necessary, replacing them with 
colors, wallpapers, or decorative 
motifs based on the original. 

New Construction 

Keeping required structural work to 
a minimum, making it compatible in 
scale, building materials, and 
texture. 

Designing required structural work to 
be compatible in materials, size, 
scale, color, and texture with the 
other buildings in the neighborhood. 

Protecting architectural details and 
features that contribute to the 
building's character, when undertaking 
required structural work. 

Designing new work required for 
structural stability that is incom
patible with the other buildings in 
the neighborhood in materials, size, 
scale, and texture. 

Safety and Code Requirements 

Installing adequate fire prevention 
equipment in a manner that does min
imal damage to the appearance or 
structure of a property. 

PRESERVATION 

The Environment 

Retaining distinctive features such 
as the size, scale, mass, color, and 
materials of buildings (including 
roofs, porches, and stairways) that 
give a neighborhood its distinguishing 
character. 

Retaining extant light fixtures and 
devices, signs, telephone poles, and 
other street furniture that may pos
sess associative value with the his
toric scene. 

Removing signs, wires, and street 
furniture that possess associative 
value with the historic scene. 

Retaining landscape features such as 
parks, gardens, street lights, signs, 
benches, walkways, streets, alleys, 
and building set-backs that have 
traditionally linked buildings to 
their environment. 
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Recommended 

Archeological Sites and Features 

Not Recommended 

Retaining archeological resources 
intact, whenever possible. 

Minimizing disturbance of terrain 
around the property, thus reducing 
the possibility of destroying 
unknown archeological resources. 

Undertaking archeological investi
gations in accordance with the 
Recovery of Scientific, Prehistoric, 
and Archeological Data: Methods, 
Standards, and Reporting Require
ments (36 CFR 1210). 

Causing ground disturbances without 
evaluating the archeological potential 
of an area. 

Failing to properly monitor all ground 
disturbances on a property for pos
sible archeological data that could 
provide information relating to the 
history or interpretation of the prop
erty. 

Introducing heavy machinery or equip
ment into areas where their presence 
may disturb archeological resources. 

Installing underground utilities, pave
ments, and other modern features that 
disturb archeological resources. 

Undertaking an archeological investi
gation without professional guidance, 
or without utilizing professional 
curatorial techniques. 

Bui Idi ng Site 

Identifying plants, trees, fencings, 
walkways, outbuildings, and other 
elements that might be an important 
part of the property's history and 
development. 

Retaining plants, trees, fencings, 
walkways, street lights, signs, and 
benches that reflect the property's 
history and development. 

Providing proper site and roof 
drainage to assure that water does 
not splash against building or 
foundation walls, nor drain toward 
the bui Idi ng 

Making changes to the appearance of 
the site by removing old plants, trees, 
fencings, walkways, outbuildings, and 
other elements before evaluating 
their importance in the property's 
history and development. 

Building: Structural Systems 

Recognizing the special problems 
inherent in the structural systems 
of historic buildings, especially 
where there are visible signs of 
cracking, deflection, or failure. 

Undertaking stabilization and repair 
of weakened structural members and 
systems. 

Disturbing existing foundations with 
new excavations that undermine the 
structural stability of the building, 

Leaving known structural problems un
treated that will cause continuing 
deterioration and will shorten the 
life of the structure. 
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Recommended Not Recommended 

Supplementing existing structural 
systems when damaged or inadequate. 
Replace historically important 
structural members only when necessary. 

Building: Exterior Features 

Masonry: Adobe, brick, stone, terra cotta, concrete, stucco, and mortar 

Retaining existing masonry and mortar, 
whenever possible, without the appli
cation of any surface treatment. 

Repointing only those mortar joints 
where there is evidence of moisture 
problems or when sufficient mortar 
is missing to allow water to stand in 
the mortar joint. 

Duplicating old mortar in composition, 
color, and texture. 

Repairing stucco with a stucco mix
ture that duplicates the original as 
closely as possible in appearance 
and texture. 

Cleaning masonry only when necessary to 
halt deterioration and always with 
the gentlest method possible, such as 
low pressure water and soft natural 
bristle brushes. 

Repairing or replacing, where nec
essary, deteriorated material with 
new material that duplicates the old 
as closely as possible. 

Replacing missing architectural 
features, such as cornices, brackets, 
railings, and shutters. 

Retaining the extant or early color and 
texture of masonry surfaces, where 
possible. Brick or stone surfaces may 
have been painted or whitewashed for 
practical and aesthetic reasons. 

Applying waterproof or water repel
lent coatings or other treatments un
less required to solve a specific 
technical problem that has been studii 
and identified. Coatings are fre
quently unnecessary, expensive, and 
can accelerate deterioration of the 
masonry. 

Repointing mortar joints that do not 
need it. Using electric saws and 
hammers to remove mortar can seriousl] 
damage the adjacent brick. 

Repointing with mortar of high Portlai 
cement content, thus creating a bond 
that can often be stronger than the 
building material which can cause 
deterioration as a result of the dit-
fering coefficient of expansion and 
porosity of the material and the mort̂  

Sandblasting, Including dry and wet 
grit and other abrasives, brick, or 
stone surfaces; this method of clean! 
erodes the surface of the material am 
accelerates deterioration. Do not usi 
chemical cleaning products that would 
have an adverse chemical reaction witi 
the masonry materials, i.e., acid on 
limestone or marble. 

Applying new material, which is inap
propriate or was unavailable when the 
building was constructed, such as 
artificial brick siding, artificial 
cast stone, or brick veneer. 

Removing architectural features such 
as cornices, brackets, railings, shuti 
ters, window architraves, and doorway 
pediments. 

Removing paint from masonry surfaces 
discrlminately. This may subject the 
building to damage and may change its 
historical appearance. 
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Recommended Not Recommended 

Retaining existing material whenever 
possible. 

Repairing or replacing, where neces
sary, deteriorated material with new 
material that duplicates in size, 
shape, and texture the old as 
closely as possible. 

Removing architectural features such 
as siding, cornices, brackets, window 
architraves, and doorway pediments. 
These are, in most cases, an essential 
part of a building's character and 
appearance that illustrates the con
tinuity of growth and change. 

Resurfacing frame buildings with new 
material, which is inappropriate or 
was unavailable when the building was 
constructed. Such material can 
contribute to the deterioration of 
the structure from moisture and 
i nsects. 

Architectural Metals: Cast iron, steel, pressed tin, aluminum, zinc 

Cleaning, when necessary, with the 
appropriate method. Cast iron and 
steel are usually not affected by 
mechanical cleaning methods while 
pressed tin, zinc, and aluminum 
should be cleaned by the gentlest 
method possible. 

Removing architectural features that 
are essential part of a building's 
character, and appearance and thus 
illustrate the continuity of growth 
and change. 

Exposing metals that were intended to 
be protected from the environment. Do 
not use cleaning methods that alter the 
color or texture of the metal. 

Roofs and Roofing 

Preserving the existing roof shape. 

Retaining the existing roofing 
material, whenever possible. 

Replacing deteriorated roof cover
ings with new material that matches 
the old in composition, size, shape, 
color, and texture. 

Preserving or replacing, where 
necessary, all architectural features 
that give the roof its essential 
character, such as dormer windows, 
cupolas, cornices, brackets, chim
neys, cresting, and weather vanes, 
gutters, downspouts, and lightning 
rods. 

Applying new roofing material that is 
inappropriate to the style and period 
of the building and neighborhood. 

Replacing deteriorated roof coverings 
with new materials that differ to 
such an extent from the old in com
position, size, shape, color, and 
texture that the appearance of the 
bui1di ng is altered. 

Stripping the roof of architectural 
features important to its character. 

Windows and Doors 

Retaining existing window and door 
openings, including window sash, 
glass, lintels, sills, architraves, 
shutters, doors, pediments, and all 
hi 

Altering the size of window panes or 
sash. Such changes destroy the scale 
and proportion of the building. 
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Recommended Not Recommended 

Installing storm or insulating 
windows when old glass, art glass, 
or fragile sash require protection 
from the weather. Protective win
dows should be as unobtrusive as 
possible and should be removable 
without damaging original fabric. 

Using existing doors and door 
hardware when they can be repaired 
and used in place. 

Installing inappropriate new window 
or door features such as aluminum 
storm and screen window combinations 
that require the removal of or 
cause damage to original windows 
and doors. 

Discarding original doors and door 
hardware when they can be repaired 
and reused in place. 

Entrances, Porches, Porte-cocheres, and Steps 

Retaining porches and steps that 
are appropriate to the building and 
its development. Porches or addi
tions reflecting later architectural 
styles are often important to the 
building's historical Integrity and, 
wherever possible, should be retained. 

Repairing or replacing, where neces
sary, deteriorated architectural 
features of wood, iron, cast iron, 
terra cotta, tile, and brick. 

Removing or altering porches and step] 
that are appropriate to the bullding'j 
development and style. 

Stripping porches and steps of orig
inal material such as handrails, 
balusters, columns, brackets, and 
roof decorations of wood, iron, cast 
iron, terra cotta, tile, and brick. 

Enclosing porches and steps in a 
manner that destroys their intended 
appearance. 

Building: Exterior Finishes 

Preserving existing paint color and 
finishes, or repainting to match 
existing conditions. 

Removing existing paint color and 
f1nishes. 

Building: Interior Features 

Retaining existing material, archit
ectural features, and hardware, when
ever possible, such as stairs, ele
vators, handrails, balusters, orna
mental columns, cornices, baseboards, 
doors, doorways, windows, mantel 
pieces, paneling, lighting fixtures, 
and parquet or mosaic flooring. 

Repairing or replacing, where neces
sary, deteriorated material with 
new material that duplicates the old 
as closely as possible. 

Retaining existing plaster, whenever 
possible. 

Removing existing material, archi
tectural features, and hardware, 
except where essential for safety 
or efficiency. 

Destroying original plaster, except 
where necessary for safety and ef
ficiency. 

Building: Interior Finishes 

Preserving and retaining existing paint 
colors, finishes, wallpapers, and other 
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Recommended 

decorative motifs or, where neces
sary, replacing them with colors, 
wallpapers, or decorative motifs 
that duplicate the existing decora
tive scheme. 

Not Recommended 

New Construction 

Mechanical Systems: Heating, Air Conditioning, Electrical, Plumging, Fire Protection 

Installing new mechanical systems 
or additional mechanical services 
in areas and spaces that will re
quire the least possible altera
tion to the plan, materials, and 
appearance to the building. 

Selecting suitable mechanical sys
tems and the most sensitive method 
of installation in order to pre
serve important interior and 
exterior architectural features. 

Rewiring early electrical light
ing fixtures. 

Installing exterior electrical and 
telephone cables underground, un
less they were part of the histor
ical setting. 

Causing unnecessary damage to the 
plan, materials, and appearance of 
the building when installing new 
mechanical systems or additional 
mechanical services that are required 
to preserve important historic fabric. 

Attaching exterior electrical and 
telephone cables to the principal 
elevations of the building. 

Safety and Code Requirements 

Complying with code requirements 
in such a manner that the essential 
character of a building is preserved 
intact. 

Investigating variances for historic 
properties afforded under some 
local codes. 

Installing adequate fire prevention 
equipment in a manner that does 
minimal damage to the appearance 
or fabric of a property. 

Providing access for the handi
capped without damaging the essentia 
character of a property. 
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REHABILITATION 

The Environment 

Recommended 

Retaining distinctive features such 
as size, scale, mass, color, and 
materials of buildings, including 
roofs, porches, and stairways that 
give a neighborhood its distinguish
ing character. 

Retaining landscape features such as 
parks, gardens, street lights, signs, 
benches, walkways, streets, alleys, 
and building set-backs that have 
traditionally linked buildings to 
the 1r enV1ronment. 

Using new plant materials, fencings, 
walkways, street lights, signs, and 
benches that are compatible with the 
character of the neighborhood in size, 
scale, material, and color. 

Not Recommended 

Introducing new construction into 
areas that Is incompatible with the 
character of the district because of 
size, color, and materials. 

Destroying the relationship of build
ings and their environment by widening 
existing streets, changing paving 
material, or by Introducing inapprop
riately located new streets and park
ing lots that are incompatible with 
the character of the neighborhood. 

Introducing signs, street lighting, 
benches, new plant materials, fencings, 
walkways, and paving materials that 
are out of scale or inappropriate to 
the neighborhood. 

Archeological Sites and Features 

Retaining archeological resources 
Intact, whenever possible. 

Minimizing disturbances of terrain 
around the structure, thus reducing 
the possibility of destroying un
known archeological resources. 

Arranging for an archeological survey 
of all terrain that must be disturbed 
by the project. If the survey reveals 
sites or features that might be ad
versely affected, the area should be 
avoided or an archeological investi
gation conducted in accordance with 
the Recovery of Scientific, Prehis
toric, and Archeological Data: Methods, 
Standards, and Reporting Requirements 
(36 CFR 1210). 

Causing ground disturbances without 
evaluating the archeological potential 
of an area. 

Failing to properly monitor all ground 
disturbances on a property for possibk 
archeological data that could provide 
information relating to the history of 
the property. 

Introducing heavy machinery or equip
ment into areas where their presence 
may disturb archeological resources. 

Installing underground utilities, pave
ments, and other modern features that 
disturb archeological resources. 

Undertaking an archeological investi
gation without professional guidance, 
or without utilizing professional 
curatorial techniques. 

Bui Idi ng Site 

Identifying plants, trees, fencings, 
walkways, outbuildings, and other 
elements that might be an important 
part of the property's history and 
development. 
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Recommended 

Retaining plants, trees, etc. that 
reflect the property's history and 
development. 

Basing decisions for new site work on 
actual knowledge of the past appear
ance of the property found In photo
graphs, drawings, newspapers, and 
tax records. If changes are made, 
they should be carefully evaluated 
in light of the past appearance of 
the site. 

Not Recommended 

Making changes to the appearance of 
the site by removing old plants, trees, 
fencings, walkways, outbuildings, and 
other elements before evaluating their 
importance in the property's history 
and development. 

Leaving plant materials and trees in 
close proximity to the building that 
may be causing deterioration of the 
historic fabric. 

Provide proper site and roof drainage 
to assure that water does not splash 
against building or foundation walls, 
nor drain toward the building. 

Building: Structural Systems 

Disturbing existing foundations with 
new excavations that undermine the 
structural stability of the building, 

Leaving known structural problems 
untreated that will cause continuing 
deterioration and wi 1 I shorten the 
life of the structure. 

Recognizing the special problems 
inherent In the structural systems 
of historic buildings, especially 
where there are visible signs of 
cracking, deflection, or failure. 

Undertaking stabilization and 
repair of weakened structural 
members and systems. 

Supp lennenti ng existing structural 
systems when damaged or inadequate. 
Replace historically important 
structural members only when neces
sary. 

Masonry: Adobe, brick, stone, terra cotta, concrete, stucco, and mortar 

Retaining original masonry and mor
tar, whenever possible, without the 
application of any surface treatment. 

Repointing only those mortar joints 
where there is evidence of moisture 
problems or when sufficient mortar 
is missing to allow water to stand 
in the mortar joint. 

Duplicating old mortar in composition, 
color, and texture. 

Duplicating old mortar in joint size, 
method of application, and joint 
profi le. 

Applying waterproof or water repellent 
coatings or surface consolidation 
treatments unless required to solve 
a specific technical problem that has 
been studied and identified. Coatings 
are frequently unnecessary, expensive, 
and can accelerate deterioration of 
the masonry. 

Repointing mortar joints that do not 
need repointing. Using electric saws 
and hammers to remove mortar can 
seriously damage the adjacent brick. 

Repointing with mortar joints of a 
differing size or joint profile, tex
ture, or color. 
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Recommended Not Recommended 

Repairing stucco with a stucco mix
ture that duplicates the original 
as closely as possible in appearance 
and texture. 

Cleaning masonry only when necessary 
to halt deterioration or to remove 
graffiti and stains and always with the 
gentlest methods possible, such as low 
pressure water and soft natural bristle 
brushes. 

Repairing or replacing, where neces
sary, deteriorated material with new 
material that duplicates the old as 
closely as possible. 

Replacing missing significant archi
tectural features, such as cornices, 
brackets, railings, and shutters. 

Retaining the original or early color 
and texture of masonry surfaces, 
including early signage, wherever 
possible. Brick or stone surfaces 
may have been painted or whitewashed 
for practical and aesthetic reasons. 

Repointing with mortar of high Port
land cement content, thus creating a 
bond often stronger than the building 
material causing deterioration due to 
the differing coefficient of expan
sion and porosity of the material and 
the mortar. 

Sandblasting, including dry and wet 
grit and other abrasives, brick, or 
stone surfaces; this method of clean
ing erodes the surface of the material 
and accelerates deterioration. Do 
not use chemical cleaning products 
that would have an adverse chemical 
reaction with the masonry materials, 
i.e., acid on limestone or marble. 

Applying new material, which Is Inap
propriate or was unavailable when the 
building was constructed such as 
artificial brick siding, artificial 
cast stone, or brick veneer. 

Removing architectural features such 
as cornices, brackets, etc. 

Removing paint from masonry surfaces 
indiscriminately. This may subject 
the building to damage and change its 
appearance. 

Wood: Clapboard, weatherboard, shingles, and other wooden siding 

Retaining and preserving significant 
architectural features, whenever 
possible. 

Repairing or replacing, where neces
sary, deteriorated material that 
duplicates in size, shape, and tex
ture the old as closely as possible. 

Removing architectural features such 
as siding, cornices, brackets, win
dow architraves and doorway pediments. 
These are, in most cases, an essential 
part of a building's character and 
appearance that illustrates the con
tinuity of growth and change. 

Resurfacing frame buildings with new 
material, which Is inappropriate or wasi 
unavailable when the building was cons
tructed. Such material can also con
tribute to the deterioration of the 
structure from moisture and insects. 

Architectural Metals: Cast Iron, steel, pressed tin, aluminum, zinc 

Retaining original material, when
ever possible. 

Cleaning, when necessary, with the 
appropriate method. Metals should be 
cleaned by methods that do not abrade 
the surface. 

Removing architectural features that 
are an essential part of a building's 
character and appearance and thus 
illustrate the continuity of growth 
and change. 
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Recommended Not Recommended 

Exposing metals that were intended to 
be protected from the environment. 
Do not use cleaning methods which 
alter the color or texture of the metal 

Roofs and Roofing 

Preserving the original roof shape. Changing the essential character of 
the roof by adding Inappropriate fea-

Retalning the original roofing mat- tures such as dormer windows, vents, 
erial, whenever possible. or skylights. 

Providing adequate roof drainage and 
insuring that the roofing materials 
provide a weathertight covering for 
the structure. 

Replacing deteriorated roof cover
ings with new material that matches 
the old in composition, size, shape, 
color, and texture. 

Preserving or replacing, where neces
sary, all architectural features that 
give the roof its essential character, 
such as dormer windows, cupolas, cor
nices, brackets, chimneys, cresting, 
weather vanes, gutters, downspouts, 
and IightnIng rods. 

Applying new roofing material that Is 
inappropriate to the style and period 
of the building and neighborhood. 

Replacing deteriorated roof coverings 
with new materials that differ to 
such an extent from the old in com
position, size, shape, color, and 
texture that the appearance of the 
buiIding is aItered. 

Stripping the roof of architectural 
features important to its character. 

Windows and Doors 

Retaining and repairing existing window 
and door openings, including window 
sash, glass, lintels, sills, archi
traves, shutters, doors, pediments, 
hoods, steps, and all hardware. 

Duplicating the material, design, and 
hardware of the older window sash and 
doors If new sash and doors are used. 

Installing visually unobtrusive storm 
windows and doors that do not damage 
existing frames and that can be 
removed in the future. 

Using original doors and door hardware 
when they can be repaired and reused 
in place. 

Introducing new window and door open
ings into the principal elevations, 
or reducing window or door openings 
to fit new stock window sash or new 
stock door sizes. 

Altering the size of window panes or 
sash. Such changes destroy the scale 
and proportion of the building. 

Installing inappropriate new window 
or door features such as aluminum 
storm and screen window insulating 
glass combinations that require the 
removal of original windows and doors 
or the installation of plastic, canvas, 
or metal strip awnings or fake shutters 
that detract from the character and 
appearance of the building. 

Discarding original doors and door 
hardware when they can be repaired and 
reused in place. 
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Recommended Not Recommended 

Entrances, Porches, Porte-cocheres, and Steps 

Retaining porches and steps that 
are appropriate to the bui Iding 
and its development. Porches or 
additions reflecting later archi
tectural styles are often important 
to the building's historical integ
rity and, wherever possible, should 
be retained. 

Repairing or replacing, where neces
sary, deteriorated architectural 
features of wood, iron, cast iron, 
terra cotta, ti le, and brick. 

Removing or altering porches and step 
that are Inappropriate to the buildin 
development and style. 

Stripping porches and steps of origin 
material and architectural features 
such as handrails, balusters, etc. am 
roof decorations of wood. Iron, cast 
iron, terra cotta, tile, and brick. 

Enclosing porches and steps In a mannj 
that destroys their Intended appearanc 

Building: Exterior Finishes 

Discovering the historic paint colors 
and finishes of the structure and 
repainting with those colors to I I-
lustrate the distinctive character 
of the property. 

Removing paint and finishes down to 
the bare surface, strong paint strlppe 
whether chemical or mechanical, can 
permanently damage the surface. Also, 
stripping obliterates evidence of the 
historical paint finishes. 

Repainting with colors that cannot be 
documented through research and invest 
gatlon to be appropriate to the build
ing and neighborhood. 

Building: Interior Features 

Retaining original material, archi
tectural features, and hardware when
ever possible, such as stairs, ele
vators, handrails, balusters, orna
mental columns, cornices, baseboards, 
doors, doorways, windows, mantel 
pieces, paneling, lighting fixtures, 
parquet, or mosaic flooring. 

Repairing or replacing, where neces
sary, deteriorated material with new 
material that duplicates the old as 
closely as possible. 

Retaining original plaster, whenever 
possible. 

Enclosing an Important interior stair
way, where required by code, in such 
a way as to retain Its character. In 
many cases, glazed fire-rated walls may 
be used. 

Retaining the basic plan of a build
ing, the relationship and size of 
rooms, corridors, and other spaces. 
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Removing original material, architec
tural features, and hardware, except 
where essential for safety or efficient 

Replacing interior doors and transoms 
without investigating alternative fire 
protection measures or possible code 
variances. 

Installing new decorative material and 
paneling, which destroys significant 
architectural features or was unavail
able when the building was constructed, 
except in utility areas such as bath
rooms and kitchens. 

Removing plaster to expose brick to giJ 
the wall an appearance it never had. 

Enclosing important stairways with or
dinary fire-rated constructed which 
destroys the architectural character 
of the stair and the space. 

Altering the basic plan of a building 
by demolishing principal walls etc. 



Recommended 

Building: Interior Finishes 

Not Recommended 

Discovering and retaining original 
paint colors, finishes, wallpapers, 
and other decorative motifs or, where 
necessary, replacing them with colors, 
etc. based on the original. 

Changing the texture and patina of 
exposed wooden architectural features 
(including structural members) and 
masonry surfaces through sandblast
ing or use of other abrasive tech
niques to remove paint, discolora
tion, and plaster, except in certain 
industrial and warehouse buildings 
where the Interior masonry or plaster 
surfaces do not have significant de
sign, detailing, tooling, or finish; 
and where wooden architectural fea
tures are not finished, molded, bead
ed, or worked by hand. 

Removing paint from wooden architec
tural features that were never intend
ed to be exposed. 

New Construction 

Keeping new additions and adjacent 
new construction to a minimum, making 
them compatible in scale, building 
materials, and texture. 

Designing new work to be compatible 
in materials, size, scale, color, 
and texture with the other buildings 
in the neighborhood. 

Using contemporary designs compatible 
with the character and mood of the 
building or the neighborhood. 

Protecting architectural details and 
features that contribute to the 
character of the building. 

Placing television antennae and 
mechanical equipment, such as air 
conditioners, in an inconspicuous 
location. 

Designing new work which Is incompat
ible with the other buildings in the 
neighborhood in materials, size, scale, 
and texture. 

Imitating an earlier style or period 
of architecture in new additions, 
except in rare cases where a contem
porary design would detract from the 
architectural unity of an ensemble or 
group. Especially avoid imitating an 
earlier style of architecture in new 
additions that have a completely con
temporary function such as a drive-in 
bank or garage. 

Adding new height to the building that 
changes the scale and character of the 
building. Additions in height should 
not be visible when viewing the prin
cipal facades. 

Adding new floors or removing exist
ing floors that destroy important 
architectural details, features, and 
spaces of the bui Iding. 

Placing television antennae and mech
anical equipment such as air condition
ers where they can been seen from the 
street. 
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Mechanical Systems: Heating, Air Conditioning, Electrical, Plumbing, Fire Protect! 

Recommended 

Installing necessary mechanical sys
tems in areas and spaces that will 
require the least possible alteration 
to the structural integrity and phys
ical appearance of the building. 

Utilizing early mechanical systems, 
including plumbing and early lighting 
fixtures, where possible. 

Installing the vertical runs of ducts, 
pipes, and cables in closets, service 
rooms, and wall cavities. 

Insuring adequate ventilation of 
attics, crawlspaces, and cellars to 
prevent moisture problems. 

Installing thermal Insulation in attics 
and in unheated cellars and crawlspaces 
to conserve energy. 

Not Recommended 

Causing unnecessary damage to the 
plan, materials, and appearance of 
the building when installing mech
anical systems. 

Attaching exterior electrical and 
telephone cables to the principal 
elevations of the building. 

Installing vertical runs of ducts, 
etc. in places where they will be a 
visual intrusion. 

Concealing or "making invisible" 
mechanical equipment in historic 
walls or ceilings. Frequently, this 
concealment requires the removal of 
historic fabric. 

Installing "dropped" acoustical ceil
ings to hide mechanical equipment. 
This destroys the proportions and 
character of the rooms. 

Installing foam, glass fiber, or 
cellulose insulation into wall cav
ities of either wooden or masonry 
construction. This has been found 
to cause moisture problems when there 
is no adequate moisture barrier. 

Safety and Code Requirements 

Complying with code requirements in 
such a manner that the essential 
character of a building Is preserved 
i ntact. 

Working with local code officials 
to investigate alternative life 
safety measures that preserve the 
architectural integrity of the 
buiIding. 

Investigating variances for historic 
properties allowed under some local 
codes. 

Installing adequate fire prevention equip
ment in a manner that does minimal damage 
to the appearance or fabric of a property, 

Adding new stairways and elevators that 
do not alter existing exit facilities or 
important architectural features and 
spaces of the building. 

Adding new stairways and elevators 
that alter existing exit facilities, 
etc. of the buiIding. 
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RESTORATION 

Recommended Not Recommended 

The Environment 

Retaining distinctive features such as 
the size, scale, mass, color, and mater
ials of buildings, including roofs, 
porches, and stairways tKat give a 
neighborhood its distinguishing character. 

Retaining early lanterns, light standards, 
telephone poles, utility poles, painted 
signs, and other street furniture that 
may be important to the historic setting. 

Retaining landscape features such as parks, 
gardens, street lights, signs, benches, 
walkways, streets, alleys, and building 
set-backs that have traditionally linked 
buildings to their environment. 

Removing lighting devices, telephone 
poles, painted signs, or other street 
furniture that may be Important to 
the historic setting. 

Archeological Sites and Features 

Retaining archeological resources Intact, 
whenever possible. 

Minimizing disturbances of terrain around 
the structure, thus reducing the possib
ility of destroying unknown archeological 
resources. 

Arranging for an archeological survey of 
all terrain that must be disturbed by the 
project. If survey reveals sites or fea
tures that might be adversely affected, 
the area should be avoided or an archeo
logical investigation conducted in accord
ance with the Recovery of Scientific, 
Prehistoric, and Archeological Data: 
Methods, Standards, and Reporting Require
ments (36 CFR 1210). 

Causing ground disturbances without 
evaluating the archeological potential 
of an area. 

Failing to properly monitor all ground 
disturbances on a property for possible 
archeological data that could provide 
information relating to the history 
of the property. 

In t roducing heavy raachinery or equ ip 
ment i n to areas where t h e i r presence 
may d i s tu rb archeolog ica l resources. 

Installing underground utilities, 
pavements, and other modern features 
that disturb archeological resources. 

Undertaking an archeological investi
gation without professional guidance, 
or without utilizing professional 
curatorial techniques. 

BuiIdi ng Site 

Identifying plants, trees, fencings, 
walkways, outbuildings, and other ele
ments that might be an important part 
of the property's history and develop
ment. 

Retaining plants, trees, fencings, walk
ways, street lights, signs and benches 
that reflect the property's history and 
development. 

Making changes to the appearance of 
the site by removing old plants, etc, 
before evaluating their importance 
in th,e property's history and devel
opment. 

Giving the site an appearance it 
never had. 
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Recommended Not Recommended 

Basing decisions for new site work on 
actual knowledge of the past appearance 
of the property found in photographs, 
drawings, newspapers, and tax records. 
If changes are made, they should be 
carefully evaluated in light of the 
past appearance of the site. 

Providing proper site and roof drain
age to assure that water does not 
splash against building or foundation 
walls, nor drain toward the building. 

Building: Structural Systems 

Disturbing existing foundations with 
new excavations that undermine the 
structural stability of the building. 

Leaving known structural problems 
untreated that will cause continuing 
deterioration and will shorten the 
life of the structure. 

Recognizing the special problems inher
ent in the structural systems of his
toric buildings, especially where there 
are visible signs of cracking, deflect
ion, or fai lure. 

Undertaking stabilization and repair of 
weakened structural members and systems. 

Supplementing existing structural systems 
when damaged or inadequate. Replace 
historically important structural members 
only when necessary. 

Building: Exterior Features 

Masonry: Adobe, brick, stone, terra cotta, concrete, stucco, and mortar 

Retaining original masonry and mortar, 
whenever possible, without the application 
of any surface treatment. 

Repointing only those mortar joints where 
there Is evidence of moisture problems 
or when sufficient mortar is missing to 
allow water to stand in the mortar joints. 

Duplicating old mortar in composition, 
color, and texture. 

Duplicating old mortar in joint size, 
method of application, and joint profile. 

Repairing stucco with a stucco mixture 
that duplicates the original as closely 
as possible in appearance, color, and 
texture. 

Cleaning masonry only when necessary to 
halt deterioration and always with the 
gentlest method possible, such as low 
pressure water and soft bristle brushes. 

Applying waterproof or water repel
lent coatings or other treatments 
unless required to solve a specific 
studied and identified problem. 
Coatings are frequently unnecessary, 
expensive, and can accelerate deter
ioration of the masonry. 

Repointing mortar joints that do not 
need it. Using electric saws and 
hammers to remove mortar can serious
ly damage the adjacent brick. 

Repointing with high Portland cement 
contect can create a bond stronger 
than the building material which can 
cause deterioration due to the dif
fering coefficient of expansion and 
porosity of the material and mortar. 

Sandblasting, including dry and wet 
grit and other abrasives, brick, or 
stone surfaces; this method of clean
ing erodes the surface of the materia 
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Recommended Not Recommended 

Repairing or replacing, where neces
sary, deteriorated material with new 
material that duplicates the old as 
closely as possible In bond, pattern, 
shape, and coursing. 

Replacing missing architectural fea
tures, such as cornices, brackets, and 
rai Ii ngs. 

Retaining the original or early color 
and texture of masonry surfaces, 
wherever possible. Brick or stone 
surfaces may have been painted or 
whitewashed for practical and aesthetic 
reasons. 

and accelerates deterioration. Do 
not use chemical cleaning products 
that would have an adverse chemical 
reaction with the masonry materials, 
i.e., acid on limestone or marble. 

Applying new material which is in
appropriate or was unavailable when 
the building was constructed, such 
as artificial brick siding, artlficia 
stone, or brick veneer to simulate a 
historic appearance. 

Removing architectural features such 
as cornices, brackets, railings, 
window architraves, and doorway pedi
ments. 

Removing paint from masonry surfaces 
indiscriminately. This may subject 
the building to damage and may change 
its appearance. 

Wood: Clapboard, weatherboard, shingles, and other wooden siding 

Retaining original material, whenever 
possible. 

Repairing or replacing, where neces
sary, deteriorated material with new 
material that duplicates in size, 
shape, and texture the old as closely 
as possible. 

Removing architectural features such 
as siding, cornices, brackets, etc. 
These are, in most cases, an essential 
part of a building's character and 
appearance that illustrates the con
tinuity of growth and change. 

Resurfacing frame buildings with new 
material, which is Inappropriate or 
was unavailable when the building 
was built. Such material can also 
contribute to the deterioration of the 
structure from moisture and insects. 

Architectural Metals: Cast iron, steel, pressed tin, aluminum, zinc 

Retaining original material, when
ever possible. 

Cleaning, when necessary, with the 
appropriate method. Cast iron and 
steel are normally not affected by mech
anical cleaning methods while pressed 
tin, zinc, and aluminum should be 
cleaned by the gentlest method possible 

Removing architectural features that 
are an essential part of a building's 
character and appearance and thus 
illustrate the continuity of growth 
and change. 

Exposing metals which were intended to 
be protected from the environment. Do 
not use cleaning methods which alter 
the color or texture of the metal. 
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Roofs and Roofing 

Recommended 

Preserving the original roof shape. 

Retaining the original roofing material, 
whenever possible. 

Replacing deteriorated roof coverings 
with new material that matches the 
old in composition, size, shape, color, 
and texture. 

Not Recommended 

Replacing deteriorated roof cover
ings with new materials which, dlf^ 
fer to such, an extent from the old 
in composition, size, shape, color, 
and texture that the appearance of 
the building Is altered. 

Stripping the roof of architectural 
features important to its character, 

Preserving or replacing, where necessary, 
all architectural features which give the 
roof its essential character, such as 
dormer windows, cupolas, cornices, 
brackets, chimneys, cresting, weather 
vanes, gutters, downspouts, and light
ning rods. 

Windows and Doors 

Retaining existing window and door 
openings, including window sash, glass, 
lintels, sills, architraves, shutters, 
doors, pediments, hoods, steps, and 
a I I hardware. 

Installing storm or insulating win
dows when old glass, art glass, or 
fragile sash require protection from 
the weather. Protective windows should 
be removable without damaging original 
fabric. 

Installing inappropriate new window 
or door features such, as aluminum 
storm and screen window combinations 
that require the removal of original 
windows and doors. 

Discarding original doors and door 
hardware when they can be repaired 
and reused in place. 

Duplicating the material, design, and 
the hardware of the older window sash 
and doors, if new sash and doors are 
used. 

Using original doors and door hardware 
when they can be repaired and reused 
in place. 

Entrances, Porches, Porte-cocheres, and Steps 

Retaining steps and porches that are 
appropriate to the building and its 
development. Porches or additions re
flecting later architectural styles are 
often important to the building's his
torical integrity and, wherever possible, 
should be retained. 

Repairing or replacing, where necessary, 
deteriorated architectural features of 
wood, iron, cast iron, terra cotta, tile, 
and brick. 

Removing or altering porches and 
steps that are inappropriate to the 
building's development and style. 

Stripping porches and steps of orig
inal material and architectural fea
tures such as handrails, balusters, 
columns, brackets, and roof decora
tions of wood, iron, cast Iron, 
terra cotta, tile, and brick. 
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Building: Exterior Finishes 

Recommended 

Discovering original paint colors and 
finishes; repainting with colors 
based on the original, when appro
priate, to illustrate the distinctive 
character of the property. 

Not Recommended 

Stripping down to the bare surface 
without some evidence of original 
exterior surface. 

Repainting with colors that cannot 
be documented through research and 
investigation to be appropriate to 
the building and the neighborhood. 

Building: Interior Features 

Retaining original material, archi
tectural features, and hardware, 
whenever possible, such as stairs, 
elevators, handrails, balusters, or
namental columns, cornices, baseboards, 
doors, doorways, windows, mantel pieces, 
paneling, lighting fixtures, and par
quet or mosaic flooring. 

Repairing or replacing, where neces
sary, deteriorated material with new 
material that duplicates the old as 
closely as possible. 

Retaining original plaster, whenever 
possible. 

Retaining the basic plan of a building, 
the relationship and size of rooms, 
corridors, and other spaces. 

Installing new decorative material 
that is inappropriate or was unavail
able when the building was construct
ed, such as vinyl, plastic, or Imi
tation wood wall and floor coverings. 

Destroying original plaster except 
where necessary for safety. 

Building: Interior Finishes 

Discovering and retaining original paint 
colors, finishes, wallpapers, and other 
decorative motifs or, where necessary, 
replacing them with colors, wallpapers 
or decorative motifs based on the orig
inal. 

New Construction 

New Construction Is not an appropriate undertaking in a restoration project. 

Mechanical Systems: Heating, Air Conditioning, Electrical, Plumbing, Fire Protection 

Installing necessary building services 
in areas and spaces that will require 
the least possible alteration to the 
plan, materials, and appearance of the 
bui Idi ng. 

Causing unnecessary damage to the 
plan, materials, and appearance of 
the building when installing mech
anical systems that are required to 
preserve important historic fabric. 
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Recommended Not Recommended 

Selecting mechanical systems that 
best suit the restored building and 
are as inconspicuous as possible. 

Rewiring early lighting fixtures to com
ply with safety codes. 

Installing exterior electrical and tele
phone cables underground to preserve the 
historic setting, unless they were part 
of the historic scene. 

Installing heat pumps, compressors, 
etc. so that they Intrude upon the 
historic appearance of the resource. 

Attaching exterior electrical and 
telephone cables to the principal 
elevations of the bui:ldi:ng, unless, 
they were part of the historic scene. 

Safety and Code Requirements 

Complying with code requirements in such 
a manner that the essential character of 
a building is preserved Intact. 

Investigating variances for historic 
properties allowed under some local 
codes. 

Installing adequate fire prevention 
equipment in a manner that does minimal 
damage to the appearance or fabric of a 
property. 

Providing access for the handicapped 
without damaging the essential charac
ter of a property. 

RECONSTRUCTION 

The Environnnent 

Retaining landscape features such as 
parks, gardens, street lights, signs, 
benches, walkways, streets, alleys, 
and building set-backs which have 
traditionally linked buildings to 
their environment. 

Archeological Sites and Features 

Retaining archeological resources 
intact, whenever possible. 

Minimizing disturbance of terrain 
around the structure, thus reducing 
the possibility of destroying un
known archeological resources. 

Undertaking archeological investi
gations in accordance with the Recov
ery of Scientific, Prehistoric, and 
Archeological Data: Methods, Stand
ards, and Reporting Requirements 
(36 CFR 1210). 

Causing ground disturbances without 
evaluating the potential of the area. 

Failing to properly monitor all 
ground disturbances on a property 
for possible archeological data that 
could provide information relating 
to the history of the property. 

Introducing heavy machinery or equip
ment Into areas where their presence 
may disturb archeological resources. 
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Recommended Not Recommended 

Installing underground utilities, 
pavements, and other modern fea
tures that disturb archeological 
resources. 

Identifying plants, trees, fencings, 
walkways, outbuildings, and other 
elements that might be an Important 
part of the property's history and 
development. 

Retaining plants, etc. that reflect 
the property's history and development. 

Basing decisions for reconstructing 
the site on actual knowledge of the past 
appearance of the property found in 
photographs, drawings, newspapers, and 
tax records. 

Undertaking an archeological Inves
tigation without professional guid
ance, or without utilizing profes
sional curatorial techniques. 

Bui Iding Site 

Making changes to the appearance of 
the site by removing old plants, 
trees, etc. before evaluating their 
importance in the property's history 
and development. 

Giving the site an appearance it 
never had. 

Providing proper site and roof drainage 
to assure that water does not splash 
against building or foundation walls, 
nor drain toward the building. 

Plan 

Reproducing the basic plan of a build
ing, the relationship and size of 
rooms, corridors, and other spaces. 

Altering the basic plan of a build
ing by failing to reconstruct 
principal walls, partitions, and 
staIrways. 

Building: Exterior Features 

Masonry: Adobe, brick, stone, terra cotta, concrete, stucco, and mortar 

Duplicating the original plaster in 
composition, color, and texture. 

Duplicating old mortar in joint size, 
method of application, and joint profile. 

Reconstructing stucco with a stucco mix
ture that duplicates the original as 
closely as possible in appearance, tex
ture, and color. 

Reconstructing with mortar of high 
Portland cement content may create 
a bond often stronger than the 
building material causing deteriora
tion as a result of differing coef
ficient of expansion and porosity 
of the material and the mortar. 

Repointing with mortar joints of a 
differing size of joint profile, 
texture or color. 
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Recommended Not Recommended 

Replacing, where necessary, missing 
material with new material that dupli
cates the old as closely as possible 
in size, color, and texture. 

Replacing missing architectural features, 
such as cornices, brackets, and railings. 

Duplicating the original or early color 
and texture of masonry surfaces, wherever 
possible. Brick or stone surfaces may 
have been painted or whitewashed for 
practical and aesthetic reasons. 

Utilizing new materials for re
construction, which are inappro
priate or were unavailable when the 
buiIdi ng was bui It. 

Applying waterproofing or water 
repellent coatings. They are fre
quently unnecessary, expensive, and 
can accelerate deterioration of new 
masonry. 

Wood: Clapboard, weatherboard, shingles, and other wooden siding 

Duplicating original material, whenever 
possible. 

Reconstructing missing material with new 
material that duplicates in size, pat
tern, shape, and texture the old as 
closely as possible. 

Architectural Metals: Cast Iron, steel, pressed tin, aluminum, zinc 

Reproducing the original form, design, 
and texture of the missing element, 
wherever possible. 

Roofs and Roofing 

Reconstructing the original roof shape. 

Replacing missing roof coverings with 
new material that matches the old in 
composition, size, pattern, shape, 
color, and texture. 

Reproducing, where necessary, all 
architectural features that give the 
roof its essential character such as 
dormer windows, cupolas, cornices, 
brackets, chimneys, cresting, weather 
vanes, gutters, downspouts and light
ning rods. 

Changing the original roof shape 
or adding features inappropriate to 
the essential character of the roof 
such as oversized dormer windows or 
picture windows. 

Applying new roofing material that 
is inappropriate to the style and 
period of the building and neighbor
hood. 

Replacing missing roof coverings 
with new materials which differ from 
the old to an extent that the appear 
ance of the building is altered. 

Omitting architectural features im
portant to the character of a re
constructed building. 

Windows and Doors 

Reproducing original window and door 
openings, including window sash, glass, 

Reproducing new window and door 
openings in the principal elevations 
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Recommended Not Recommended 

lintels, sills, architraves, shutters, 
doors, pediments, hoods, steps, and 
a I I hardware. 

Duplicating the material, design, and 
hardware of the older window sash and 
doors in the new sash and doors. 

which are Inaccurate in size or 
shape, or enlarging or reducing 
window or door openings to fit new 
stock window sash or new stock door 
sizes. 

Altering the size of the original 
window panes or sash. Such changes 
destroy the scale and proportion 
of the bui Iding. 

Using inappropriate designs for new 
window or door features such as 
aluminum storm and screen window 
combi nations. 

Entrances, Porches, Porte-cocheres, and Steps 

Reproducing porches and steps that 
are appropriate to the building and 
its development. 

Replacing missing architectural 
features of wood, iron, cast iron, 
terra cotta, tile, and brick. 

Omitting or altering the design of 
porches and steps that are appro
priate to the building's style. 

Omitting porches and steps and other 
architectural features such as hand
rails, balusters, columns, brackets, 
and roof decorations of wood, iron, 
cast iron, terra cotta, tile, and 
brick from the reconstruction. 

Building: Exterior Finishes 

Discovering original paint colors and 
finishes. Reproducing the colors 
based on the original evidence, when 
appropriate, to illustrate the dis
tinctive character of the property. 

Painting with colors that cannot be 
documented through research and 
investigation to be appropriate to 
the building and neighborhood or 
using nondocumented finishes other 
than paint. 

Building: Interior Features 

Reproducing original material, archi
tectural features, and hardware, when
ever possible, such as stairs, elevators, 
handrails, balusters, ornamental columns, 
cornices, baseboards, doors, doorways, 
windows, mantel pieces, panelings, light
ing fixtures, and parquet or mosaic floor
ing. 

Replacing missing material with new mat
erial that duplicates the old as closely 
as possible. 

Duplicating original plaster, whenever 
possi ble. 

Installing new decorative material 
that is inappropriate or was unavail
able when the building was construct
ed, such as vinyl, plastic, or imi
tation wood wail floor coverings. 
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Recommended 

Building: Interior Finishes 

Not Recommended 

Discovering and reproducing orig
inal paint colors, finishes, grain
ing, wallpapers, and other decora
tive motifs where necessary. 

Mechanical Systems: Heating Air Conditioning, Electrical, Plumbing, Fire Protectic 

Installing necessary building systems 
in areas and spaces that will require 
the least possible alteration to the 
plan, materials, and appearance of 
the buiIding. 

Installing the vertical runs of ducts, 
pipes, and cables in closets, service 
rooms, and wall cavities. 

Selecting mechanical systems that best 
suit the building and are as incon
spicuous as possible. 

Installing exterior electrical and 
telephone cables underground, unless 
they were part of the historic scene. 

Causing unnecessary damage to the 
plan and appearance when Installing 
mechanical services. 

Installing vertical runs of ducts, 
etc. in places where they will be 
a visual intrusion. 

Attaching exterior electrical and 
telephone cables to the principal 
elevations of the building. 

Safety and Code Requirements 

Complying with code requirements In 
such a manner that the essential char
acter of a building is preserved intact. 

Investigating variances for historic 
properties allowed under some local codes. 

Installing adequate fire prevention equip
ment in a manner that does minimal damage 
to the appearance or fabric of a property. 

Providing access for the handicapped 
without damaging the essential character 
of a property. 
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ARCHITECTURAL STYLES AND PERIODS OF DEVELOPMENT IN EL PASO 

This chapter will give you a brief sketch of El Paso's architect

ural history by styles. The history, development, and character

istics of each architectural style found in El Paso refers to most 

types of residential, commercial, and transportation related 

construction of this area. 

Property owners of historic structures within El Paso's oldest 

areas will be able to identify the particular style or styles of 

their property and will become knowledgable of the reasons for 

its architectural significance because of the information in this 

chapter. 

"Building is a circumstance man shares with animals, birds, the 

fish, and the insect. But with architecture-great mother art-

begins where such creature-building leaves off and man's sov-

ereignty-his spirit-reigns," 

Frank Lloyd Wright 
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INFLUENCES 

Spanish Colonial, Roman arches, walls designed in a stone castle version 
of Gothic Revival, 1201 Cincinnati 

INFLUENCES 

Predominate Italianate detailing in corbels, friezes, and eyebrow 
at main entrance. Georgian pedimented and balustraded parapet. 
620 Prospect 
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ECLECTICISM 

According to a book by Walter G. Kidney, the architectural terms "eclectic" 

and "eclecticism" were first applied to buildings constructed during the 

period from 1880 to 1932 in which time a movement was originated by the 

predecessors and founders of the American School of Architecture. 

Well-known architects such as Henry Hobson Richardson, Richard Morris Hunt, 

Charles Follen McKim, Stanford White, Ralph Adams Cram, Bertran Grosvenor 

Goodhue and John Russell Pope created original, versatile styles, in the 

eclectic mode. 

In the I920's, skyscrapers, works of civil engineering and other modern ex

pressions demanded something more than the historic styles for ornamentation. 

The more promising solution for this type of design was the second-prize sub

mission to the Tribune Architectural Competition. This entry was made by a 

Finnish architect, Eliel Saarinen (1873-1950) who was still practicing in Fin

land when he created this work. 

Modernism created the belief that the new construction methods and materials 

should be used "freely", disregarding any intention to cover them, and there

fore any attempt to bring them into conformity with the classic styles was 

considered dishonest and, therefore, bad architecture. 

Art Deco was formally Introduced to the United States at the Exposition des 

Arts Decoratifs held in Paris in 1925. In March 1932 a formula was created 

for Free-Expressionism at the First American Modern Architecture Exhibition, 

organized by the Museum of Modern Art, held in New York City. The Exhi

bition helped to turn architects towards an open acceptance of Modernism. 

From this acceptance Neo-Free-Express ion ism was established, which granted 

the right of free expression to the architect without the risk of being 

called eclectic. The use of "good judgment" in the design of ornamentation 

was demanded from the architect who, by studying the scale, proportions, 

massing, colors and textures of a selected historic style would create a 

revival. 

Following the standards dictated by the tenants of "Free Expressionism" 

we may classify buildings as to their architectural style and identify 

those which do not observe the characteristics of any precise style with 

the word "eclectic". 

This classification process may be done through a numerical analysis by 

studying a design on its scale, proportion, massing, fenestration and orna

mentation including, detail, colors and textures. 

Stylistic classification of buildings erected during the past four centuries 

jn £1 Paso requires us to recognize every one of the styles as listed. 
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Examples In El Paso By S t ree t Address 

1. Spanish-Franciscan S t y l e : San E l i z a r i o , P r e s i d i o Chape l 

4110 Alameda 

2. Indian-Pueblo Style: 600 Linda/Vista Del Monte SWC^ 

3. Provincial-Presidio Style: Los Portales-San Elizario At The Plaza 

4. Spanish-Colonial Style: Plaza Theatre In Downtown El Paso 

5. Mexican-Territorial Style: 1120 Magoffin Ave. - Magoffin Homestead 

6. Southwest Vernacular Style: 3029 Savannah Ave. 

7. Dutch Colonial Revival: 1520 Montana Ave. 

8. Georgian Revival: 3037 Federal Ave. 

9. Jeffersonlan or Roman Revival: 1012 N. Mesa - St. Patrick's Cathedral 
104 Fewel - Holy Fami ly Church 

10. Federal-Adamesque Revival: 2000 N. Stanton St. 

11. Greek Revival: 1224 Prospect, 711 Cincinnati Ave. 

12. Egyptian Revival: 1205 N. El Paso St. 

13. Moorish Revival: 207-211 S. El Paso St. 

14. Gothic Revival: 810 N. Campbell - St. Clement's Church 

237 Tobin PI. - Father Yermo Chapel 

15. Italianate Revival: 324 S. El Paso St., Ill S. El Paso St. 

16. Richardsonian-Romanesque: 420 N. Campbell St, 

17. Octagon Style: 2871 Grant Ave./Elm St. NEC^ 
18. Second Empire Style: 202, 204 S. EI Paso St./E. San Antonio Ave. SEC^ 

19. Western Stick Style: 1204 W. Missouri 

Queen Anne Style: 1400 W. Yandell Dr./Mundy St. SWC^ 
Senator J.J. Mundy Home 

21. Eastlake Style: 607 W, Yandell Dr. 

22. Sul iIvanesque Style: 222 Texas Ave./N. Stanton St. SWC^ 

23. Classic Revival (Beaux-Arts) Style: 1600 N. Virginia - El Paso High School 

24. Neo-Classic Style: 219 Mills Ave./N. Stanton St. NWC^ - U.S. Post Office 

25. Bungalow Style: Common In Manhattan Heights Historic District 

26. Chicago School Style: 115 S. El Paso St./W. San Antonio Ave. NWC^ 
Paso Del Norte Hotel 

27. Prairie Style: 1201 Arizona Ave./Noble St. NEC^, 

1013 W. Yandell Dr./Hawthorne St.' NEC^ (Henry 
C, Trost Home) 

*NEC,NWC,SEC,SWC - Northeast corner. Northwest corner. Southeast 
corner, and Southwest corner 

20 
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28. The Period-House Style which includes revivals of the following styles: 

a. Indian Pueblo Style: 7436 N. Loop Dr./Stewart St. SWC* 

b. Spanish Colonial Style (Mediterranean): 811 Rim Road 
1100 Los Angeles/823 W. Rio Grande 
1401 N. El Paso St. 

Southern Colonial Style: 4500 Trowbridge Ave./ 
Radford St. SEC^ 

Dutch Colonial Revival: 1520 Montana Ave. 

Georgian Revival: 3037 Federal Ave. 

Federal-Adamesque Revival: 2000 N. Stanton St. 

Moorish Revival: Previously Listed 

Second Empire Revival: Previously Listed 

Bungalow Revival (California Bungalow): Most Common In 
Manhattan Heights Historic District 

Asiatic Revival: 714, 716, 720 E. Fifth Ave. 
2735 Federal Ave. 

29. Art-Deco Style: 505 S. El Paso St. 

30. Art Moderne Style: 501, 503, S. El Paso St./W. Palsano Dr. SWC^ 

31. International Style: 929 Rim Road 

32. Eclectic Style: 620 Prospect, 1201 Cincinnati 
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San Elizario, Presidio Chapel 
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Spanish - Franciscan Style 

1649 - 1700 

This style encompasses the period of time when the tirst Spanish missionaries and 

settlers came to the north of Nueva Vizcaya Province to establish the so-called 

Pueblos de Mi si ones. 

The basic Spanish building technology was modified by adopting some methods used 

by the Indians, due to the limited availability of materials and In some occasions, 

the lack of specialized craftmanship. All types of buildings, residential as well 

as ecclesiastical were designed and constructed with the same characteristics: 

Characteristic Components 

1. - Adobe walls erected, in most of cases, without foundations. 

2. Mud plastered Inside and outside to give a smooth finish over the rough 

adobe masonry. 

3. The metal tools of the Spaniards made possible wood ornamentation, the use 

of wood doors and windows. 

4. The fenestration was quite limited, with exposed rough hewn wooden lintels. 

5. Larger beams (vigas), were used to span wider rooms, and these beams were 

mounted over corbeled-brackets (Zapatas), which were used also as capitals 

over columns for the construction of open porches, (Portales). 

6. With the exception of chapel buildings, all buildings were censtructed 

oi one story whose interior width was limited to about 15 feet. 

7. ;' Roofs of all buildings were flat with exposed and projecting vigas, which 

in chapel buildings were specially hand-carved and ornamented with a mix

ture of Indian and Spanish detailing. 

8. Roofs were constructed with mud or earth, a very well known system 

called Terrado Roof. The perimeter of the roof was limited by corbeled 

adobe parapets which were extensions of the walls. These parapets were 

penetrated by wooden hand-worked canales, which were used to provide 

drainage to the roof. 

9. • The ceilings were exposed and showed the bay system (Entramado), between 

viga and viga which was constructed with jaras, mezquite and /or sabinos. 

10. The Spanish-Indian detailing offers an impressive contrast between the 

rough bay work (Entramado) and the well carved and.decorated, vigas, 

columns and corbels. 
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41 10 Alameda 

600 Linda/Vista Del Monte SWC* 
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Indian Pueblo Sty I ft 

1700 - 1780 

The Indian Pueblo Style gets its name from the Spanish and Indian cultures. In 

the earliest period of construction in El Paso, the colonists graded the quality 

and importance of their buildings as either temporary or permanent. As permanent 

building they Included churches, presidios, and residences of wealthy colonists, 

which followed the best techniques, methods, materials and workmanship character

istic in the Spanish-Franciscan style. In the category of temporary buildings, 

huts and shelters (jacales), which were built without the refined detailing and 

workmanship of the established Spanish-Franciscan Style. The construction of 

jacales followed Indian technology, using round timbers as vigas, columns, lintels 

and all structural members. An improvement In the fenestration which increased 

the window area in comparison to the native Indian design resulted when a repet

ition of straight headed windows generally set deep Into walls with rough, round 

wooden lintels was used. The imprecise construction methods, weathering of wall 

surfaces, and deterioration covered with uneven periodic mud replastering, gave 

the walls of these structures an irregular battered aspect with rounded corners, 

out-of-plumb walls at the exterior, and rounded parapets. Through the years, 

according to the needs of the owner, jacales underwent innumerable additions and 

modifications. In some cases, second and third floor levels were added in a 

stepped or terraced manner (usually not in El Paso). Access to these additions 

sometimes was from the exterior by means of a step-ladder fabricated with rough 

round timbers. The simple ornamentation was limited to corbeled brackets used as 

capitals in portales, in all columns and in rough-carved panel doors. 

Later on in El Paso's history and after this stage of construction, the design 

was generally known as the Indian Pueblo Style, All types of buildings, both 

residential and ecclesiastical before 1850, follow this style. Basic Items fo 

this style are as follows which includes changes in construction techniques the 

years: 

1. Foundations were constructed with unfinished ashlar stone. In the beginning. 

2. Many buildings were hard-plastered. 

3. In this century wall materials have included concrete masonry units with 

wood-framed and insulated walls, hard-plastered outside. 

4. In this century foundations have included reinforced concrete construction. 
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Provincial Presidio 

1720 - 1810 

continual arrival of new settlers and missionaries from the Capital City 

of Nueva Espafia and the Iberian Peninsula to El Paso, brought to the northern 

region of Nueva VIscaya Province, new needs and architectural concepts. The 

Chihuahua-Santa Fg Trail was the only means of communication, and its traf

fic consisted of travelers, merchants, missionaries and settlers of differ

ent trades. This increasing activity created the need for military protect

ion, and with the significant Increase in population, "Presidios" were 

justified and therefore established. 

The word "Presidio" means the following: 

1. Garrison of soldiers 
2. Fortress 
3. Citadel 

4. Building used as quarters by a garrison of soldiers 

In the construction of presidios, newer architectural styles were adopted, 

typical features of presidio type construction were as follows: 

Characteristic Components 

1. The shape of the buildings was rectangular, and the rooms were built in 
ccms^cutlve order, one next to the existing, 

2. Rooms were interconnected sometimes, but usually, every room had its own 
- door and window to the exterior with operating outside shutters ("persi-
anas" or "Postigos") for protection. 

3. Walls were built with the traditional adobe masonry and the roofs were 
of the Terrado System, 

4. Walls were plastered on both sides and finished on the outside with 
graffito work. (Esgrafiados) 

5. The jambs of doors and windows were of embossed plaster crowned with 
a pedfment. 

6. Floors were constructed of wooden planks resting over rabbeted vigas in 
such form that the planks and vigas met at the same level (Pisos de 
Tarima or Entarimados). 

7. At the front of the buildings a porch (portal) was built, which was 
used as a corridor to connect all the rooms. The word portal des
cribes the type of construction, which derives from the permanent por
tion of the building, and was constructed using the same methods and 
materials as the building itself. 

8. The Portal or Portales, if more than one, were sometimes built as tem
porary additions, and in this condition, they were called "Enramadas", 
When this construction was of a temporary character, the columns and 
vigas were usually built with permanent bases, but the roof was always 
unf i n ished. 
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The branches of Jaras, mesquite and/or sabinos were completely exposed. 

By way of explanation, the words "Tree Branch" in Spanish Is "Rama", so 

"Enramada" Is a conjunction of tree branches. 

So, generally speaking In architectural terms, this style follows simple, 

straight lines and the sobriety of the Spanish-Franciscan style, imposed by 

the rigidity of the Franciscan Rule. 

Detail of rough opening 

RonquiIlo House, San Elizario 

58 



Spanish Colonial 

1810 - 1853 

esign of buildings erected in the Spanish Colonies underwent an exten-

and radical development through time. New concepts were brought by the 

rder to the Land of La Nueva Espana and consequently to the northern 

region of Nueva Vizcaya province In the years 1810-1853. These concepts 

formed a basis for denominating a new architectural style. 

Traditionally, early builders respected methods then in use, and enriched 

them with the Baroque, Mudejar, Gothic and Herrerian styles with churrigueres-

que ornamentation or simplified detailing, which flourished during the Span

ish Renaissance. 

Many buildings were constructed In the beautiful Mudejar style, which is 

characterized by graffito work (esgrafiados) which, due to their fine work

manship are classified as sculpture. 

Other buildings of this period display motifs of the Herrerian style which 

was named after Juan de Herrera, Spanish architect, who contributed to the 

evolution of Spanish architecture in the XVI century (1530-1597). Pyramidal 

Finials are the principal motif of this architectural style. 

Other buildings were made with a combination of Baroque or Gothic styles mixed 

with the traditional native Indian designs, expressed by strong detailing of 

furbelows and flounces in the form of fretted trim. 

In order to achieve these beautiful compositions, changes were made in the 

use of materials and methods: 

1. Rock masonry foundations began to be incorporated in the construction of 
the bui Idings. 

2. Walls were built with a combination of adobe and hewn stone. 

3. Corners were built with stone quoins. 

4. Jambs of windows and doors were made of hewn stone, 

5. Main entrances were designed with heavy detailing and fabricated in hewn 
stone work, displaying Mudejar, Gothic, Baroque and/or Herrerian styles, 
which were combined at times, with traditional and original Indian motifs. 
Generally, medallions, emblems and coats of arms, characteristic of the 
Spanish architecture, were featured. 

6. Roof systems continued in the traditional terrado system with some except
ions: the scuppers or canales were made of carved stone, and the parapet 
coping was built with fired adobe called "adobon", which allowed the archi
tect to elaborate his designs with corbels and other details. Sometimes, 
the roof was covered with fired-clay tiles, but the exposed vigas and 
entramados were conserved in the interior. 

7. The floor plan was modified to a "U" shape plan, with an enclosed land
scaped patio and built-in furniture and ornamental fountains. 
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Plaza Theatre, center of block 
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The open end of the "U" was cl 
at times with the profi le of a 
was located the main entrance, 
carriage, called "Porton" or " 
door for the entrance included 
This door, usually massive, ha 
pedestrians, whose design was 
Puerta Cochera. 

Usually In the back portion of 
ing to a second patio in which 
ters. 

osed with a wall decorated on Its parapet, 
n embrasure or merfons. In the same wall 
big enough to permit the entrance of a 

Puerta Cochera", The construction of the 
heavy carvings, iron spikes and escutcheons 
d a small standard size door for the use of 
a continuation of the detailing of the 

the "U" was another puerta cochera connect-
were located the stables and servants quar-

10. The rooms were built in the Presidio style, with access to the courtyard or 
patio. Windows were located in the exterior wall of the building with easy 
access to the outside, with shutters or persianas installed on the'outside. 
The windows and doors facing the courtyard or patio had postigos installed 
inside the rooms. 

11. The construction of a continuous arcade-corridor, to connect all the rooms 
around the courtyard or patio was also characteristic. 

12. The^interior decoration of the main rooms were improved with the instal
lation of cloth ceilings, heavy mouldings of plaster of paris, castings and 
fresco paintings. 

13. The floors were of the traditional plank floor style (entarimados), but with 
trap doors, that were usually close to a far corner of the room, for access 
to the crawl space or the cellar. 

All these changes with the application of Baroque, Mudejar and Gothic styling, 

created the Spanish Colonial style which formed the prototype of the epoch and 

of any revivaIs. 

1100 Los Angeles/823 W. Rio Grande 
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Mexican Territorial 

1853 - 1920 

The emigratory movement of people out of Mexico in 1810 who did not recognize 

the independence of Nueva Espana, which created the Republic of Mexico as a 

new nation, was Intense, and a large number of them settled in El Paso del 

Norte. 

The architectural character of the original Provincial Presidio Style was mod

ified thereby, with so many variations for such a long period of time that It 

became a new style and has now been used for at least five generations. This 

period of time comprises the Independence of Mexico in 1810 to the Mexican 

Revolution in 1910.. 

The Mexican Territorial Style was applied to the design of commercial build

ings and multi-family dwellings that originally were known as "Vecindades". 

But the conservative character of the settlers of El Paso del Norte, led them 

to retain the traditional name of "Presidios" for structures built in this 

style. 

Commercial buildings were erected with no setbacks and followed the basic des

ign of the Provincial Presidio style, except at the front facade, which showed 

a composition and detailing of the Spanish Colonial Style with a rich variation 

of corbeled parapets. 

The "Espadana" style with niches Instead of openings, stepped profiles adopting 

the lines of the Jesuit architecture and heavily decorated cornices, with doors 

and window jambs made from hewn stone and crowned with pediments were also used 

In the facades of the Mexican Territorial Style, 

In the last decades of this period, all detailing was highly influenced by 

Ideas brought from the east. In the beginning of this time period adobe mas

onry was the common material used, sometimes mixed with hewn stone, but by 

the turn of the 19th century, brick was more commonly used, and then the orna

mentation and detailing became richer; incorporating In their design composi

tion ideas from other styles brought from the northeast. Multi-family dwell

ings Cvecindades or presidios) preserved the original design concept of a cor

ridor as a common communication, until brick was used, and at that time a two 

story building design became more common. Nevertheless, the concept of a com

mon corridor was preserved. The construction of the corridor on the second 

floor elevation (exterior) was supported by either a bracketed or cantilivered 

form. Wall parapets underwent changes due to the same influences as the com

mercial buildings. In buildings of two stories, canales were replaced with 

down-spouts with piping to the ground, but roofs continued to be flat In the 

traditional form. 
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This period overlapped that of strong traditional construction which adhered 

to the Provincial Presidio and the Spanish Colonial styles, with that which ac

cepted the new architectural concepts brought from the northeast by the ar

rival of the railroads to El Paso del Norte. 
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Southwest Vernacular 

1880 - 1930 

With the arrival of the railroads in 1881, new ideas and materials flooded 

El Paso, creating new architecture. 

The Spanish-Franciscan, Indian Pueblo, Provincial Presidio, Spanish Colonial 

and Mexican Territorial styles lost their by-then-traditional dominance and 

faded away from the pages of El Paso's architectural history. Nevertheless, 

from time to time these styles reappeared as revivals with modifications 

resulting from the use of new materials and methods. Traditional building 

with adobe was modified by the addition of pitched roofs, fabricated with 

corrugated metal or wood shingles, which were also used in the gables. 

The traditional ornamentation was adapted to new designs. A mixture of 

Greek pediments, hand-made trim with Gothic detailing, Italianate brackets 

and wood-turned columns were included. Portions of the Sunset Heights His

toric District (proposed) consists of this old type of architecture. 

3029 Savannah Avenue 
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1406 Arizona Avenue west of Golden Hill Terrace 
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he origin of this style stemmed from the Dutch people of the Palatinate, 

southwest Germany and Switzerland, who settled In Pennsylvania in the 17th 

and 18th centuries. Later, In the early 18th century, the descendants of 

these immigrants created a new style by accumulating all the ideas, concepts, 

and details brought to this country by their ancestors. 

The most noticeable features of the late 18th and early 19th centuries of the 

Dutch Colonial house were masonry walls fabricated with rough textured brick 

or tumbled stone to obtain a certain aspect similar to rounded edges. 

In El Paso this style was expressed using modular and uniformly fabricated 

brick, but In order to give the texture of the original Dutch Colonial style, 

the builders and architects usually used weeping mortar joints. The walls 

were covered by a steeply pitched gable roof. 

The straight-sided gables were finished with parapets raised on elbows. The 

use of the gambrel roof was also characteristic. The lower slope of the roof 

was always extended beyond the vertical projection of the wall, forming a 

deep overhang. Windows were double hung, protected outside with operable 

board and batten shutters, which were also an ornamental motif,. The doors 

were built with transoms and side-lights with small glass panes. 

Detailing and decoration were very simple or non-existent. 

Depending on the roof proportion and on the lay-out of the second floor, some 

dormer windows may have been added. Sometimes when the overhang was extended 

enough to form a porch, it was supported by simple slender, round columns. 

This style appeared in El Paso after the year 1881. 

CHARACTERISTIC COMPONENTS 

1. Steeply pitched gable or gambrel roof 
2. Parapet waI Is 
3. Elbows 
4. Brick or rock masonry walls with weeping mortar joints 
5. Dutch cross bond under windows 
6. Iron anchor beams (this was eliminated in El Paso) 
7. i round lights - windows installed in the gables for ventilation and light

ing or attic space, and most frequently when the attic was used for living 
area 
Board and batten shutters 

9 
10 
I 1 
12 
13 

Gable with deep overhangs and smooth extended eaves 
Stoops at entrance 
Gable-end with half exposed chimney 
Windows in gable or gambrel end 
Dormer windows 
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Georgian Revival 
1700-1800 

In El Paso 1881-1940 

The two Adam Brothers of Scotland created a new architectural style in 1776 

which overcame the styles then popular. The creation of this new style was 

mainly a product of the work and ideas of Robert Adam (1728-1792). In 1764, 

after a two-year tour of Italy including a profound study of the palace of 

Roman emperor Diocletian in Spalato, he published'the first volume of archi

tectural measured drawings of domestic Roman architecture. 

With these facts he established a pattern for the design and classification 

of the Georgian style. Houses built in this style followed a formal arrange

ment of component portions using a rigid symmetrical composition enriched 

with Roman classical detail. The facades often are accentuated by pedimented 

porticos or pavi I I ions with robust pilasters or columns, and palladian windows 

There were hipped roofs, sometimes with ba11ustrades, quoins or corner pil

asters, dormer windows and sash windows. The glass in these windows varied 

from six to as many as twenty panes per sash. 

Basically, the Georgian Style reflects Its origin.of Renaissance influences, 

and the portional Ideas of the Palladian style, which also includes freely 

adapted Roman classical forms. This style was developed in EI Paso after the 

arrival of the railroads in 1881. 

CHARACTERISTIC COMPONENTS 

1. Coursed ashlar masonry walls or brick masonry 
2. Water table 
3. Modi 1 Iioned cornice 
4. Belt course 
5. Pedimented dormer windows 
6. Urns on pedestals 
7. Flat arch with enlarged keystone 
8. Paneled doors 
9. At times, simulated ashlar masonry finish walls 
10. Quoins 
11. Robust and colossal columns, and pilasters 
12. Balustrade on upper slope 
13. Double hung sash windows 
14. Pedimented entry or portico 
15. Fluted columns 
16. Transom 1ight 
17. Palladian window above entry 
18. Sidelights 
19. Hipped roofs 
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10 12 N. Mesa - S t . P a t r i c k ' s Cathedral 

104 Fewel - Holy Fami ly Church 
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T h o m a s Jefferson initiated the Roman Classicism movement In America when he 

designed the capitol building in Richmond, Virginia. He accepted the respon

sibility of preparing the drawings and even of building a scale model. His 

inspiration was the Ma I son Carree, a Roman temple at Ntmes in southern France. 

The result was the creation of the first pure temple form In American archi

tecture. In addition. It was his unique architectural achievement to design 

the University of Virginia. These buildings were designed to be models "of 

taste and good architecture" and to "serve as specimens for the architectural 

lecturer", 

Jefferson's designs were derived from a typical Roman Classicism, employing 

all the variations of the Roman orders, but using Roman temples and public 

structures as models and not the homes and villas of the Roman nobility or 

wealthy Roman citizens. 

The general characteristic of this architectural style is the raised first 

floor built on a platform or podium. The four-columned portico with pedi

ment enclosing a lunette is one of the most often copied feature of the Roman 

expression, and was popularized by Thomas Jefferson (1743-1826). To complete 

the design, he included heavy modi 11 ions, large verandas, arched windows 

mixed with lintel-type window head openings, pitched roofs with continuous 

heavy cornices, returned through plain gables, in some instances. Generally, 

classical mouldings were left plain without enrichment and painted white. 

CHARACTERISTIC COMPONENTS 

1. Raised basement 
2. Lunette as decor element in pedimented porticos 
3. Plain entablature 
4. Ta1 I windows 
5. Polygonal bays 
6. Pedimented portico 
7. Typanum within the coping of the pediments 
8. Podium 
9. Semi-circular fanlight 
10. Square plinth in columns 
11. Torus molding separated by Scotia molding at base of columns 
12. Columns with smooth shafts 
13. Plain capitals of geometrical forms 
14. Smooth architrave 
15. Bracketed projecting cornice 
16. Arched window openings and lintel-type window head openings 
17. Roman orders for the complete detailing 
18. Imbricated hipped roofs combined with pitched roofs 
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Holy Family Church - detail of columns entablature 
and pediment. See description previous page. 
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Federal-Adamesque Revival 

1918 N. Stanton 

2000 N, Stanton St, 
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I 309 Montana Avenue 
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Federal-Adamesque Revival 
1780-1820 

In El Paso 1855-1880 

This style was a creative amalgam of Renaissance forms and those introduced 

by Andrea Palladio, which is the French Rococo and the classic architecture 

of Greece and Rome. The coordination of these styles was used as the basic 

motif for the composition by Robert Adam and his brother In the period of 

1728-1792. 

The Federal-Adamesque style is expressed by low-pitched roofs, smooth facades, 

geometric forms such as polygonal or party-circular bays, which accentuated 

the rhythm of the exterior and indicated the new forms and lay-outs of in

terior spaces. Tripart windows framed in recessed arches, and the mixing 

of windows with flat arches, and those with shelf entablatures are typical. 

In the entrances the semi-elyptica1 arch was used with flanking slender side

lights which were united with shelf entablatures and fan lights, and comple

mented with a delicate tracery. The entrances were over-elevated from the 

outside finish grade, which effected the partial, and sometimes, the total ex

posure of foundation walls enclosing an area that was used as a basement or 

cellar. The accesses to main entrances were designed parallel to the front 

facades, with ornamental wrought iron railing, and were used in continuation 

to a stoop, balcony, or terrace. 

The pitched roof was characteristic in the design of this style, ending with 

elaborate cornices that continued through gables that were used as shelf en

tablature to a fan light in the attic space. The interior decoration of the 

ceilings was characterized by very delicate plaster and moulding-sculptured 

work which contrasted with plain walls, 

CHARACTERISTIC COMPONENTS 

1. Elyptical fan I ight 
2. Si delights 
3. Lintel-type window heads 
4. Bull's eye corner block 
5. Large window lights 
6. Thin muntlns 
7. Low-pitched roof 
8. Domed circular portico 
9. Tripart windows in arched opening 
10, Jalousied shutters 
11, Drooping pendents, festoons and garlands 
12, Elyptical arch 
3, Reduced architrave 
4, Slim and attenuated columns 
5, Geometrical bays 
6, Smooth brick finish with thin joints 
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Greek RevivaI 
1830-1930 

In El Paso 1881-1930 

The Greek Revival Style is an adaptation of the classic Greek temple front 

facade, which employed details of the Doric, Ionic, and Corinthian orders. 

Columns support a full entablature and a low-pitched pediment. Many struct

ures of this style were built with scaled-down temple facades. Rectangular 

transoms over the doors were popular and were often built to cover the full 

projection of the door with sidelights, which were designed and built with 

archetypical columns surrounding the door and sidelights. A shouldered 

architrave trim was widely used for all openings. Upper floor lighting was 

Incorporated Into the enlarged freize of the entablature. This adaptation 

was developed in the northeast from 1770 to 1820 by Benjamin Henry Latrobe, 

who was born In England, educated on the Continent, and immigrated to the 

United States In 1796. By 1798, he had designed the Bank of Pennsylvania 

which was the first American building of the Greek Revival style. Its de

tailing was of the Classical Greek Ionic order. 

The Greek Revival style flourished In the United States during the I830's 

and 40's. In El Paso It was developed after the arrival of the railroad, 

CHARACTERISTIC COMPONENTS 

1. Doric, Ionic, or Corinthian basic orders 

2. Pedimented roof 

3. Raking cornice 

4. Typanum 

5. Shouldered architrave trim 

6. Tall first floor windows 

7. Dentils 

8. Entablature (architrave, frieze, cornice) 

9. Attic windows located in the frieze 

10. Transoms 

11. Sidelights at main entrances 

12. Cornice returns 

13. Pediment-shaped window lintels 
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711 Cincinnati Avenue 

Detail of columns, entablature and pediment 
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Detail of Columns and Entablature 

301 W. Missouri 



Egyptian Revival 
1835-1865 

In El Paso 1900-1930 

Nineteenth-century architects searched historical styles of the world for 

interesting mot its. They focused their attention on Egyptian forms due to 

the archaeological discoveries in Egypt by Napoleon's scientists. 

Relatively few structures of this style were built In the United States, and 

all implied a relationship with their expression of durability and longevity 

to the original architectural character of the massive ancient Egyptian mon

uments. Several architects Initiated this new style. Among them were William 

Strickland and James Keyes Wilson who introduced this style in the designs of 

prisons, mausoleums, cemetery gates, churches, monuments and mansions. 

The Egyptian Revival style included the obelisk, which the architects con

sidered to be particularly appropriate for public memorials. The Washington 

Monument was based on this Egyptian form. 

The Egyptian Revival style Is recognized by its distinctive columns and smooth 

exterior finish. Its characteristics are battered walls edged with roll or 

rope-1 ike moldings, tall straight-headed windows, with out-of-plumb jambs, 

and a deep cavetto or gorge-and-rolI (esgucio) cornice. Generally roofs are 

flat and the smooth wall finish gives the sensation of the monolith leal and 

colossal magnificence of Egyptian temples. Later examples of the Egyptian 

Revival style used a cement or smooth ashlar masonry finish to accomplish 

this effect in large buildings such as theaters, 

CHARACTERISTIC COMPONENTS 

1. Cavetto cornice (called Esgucio) 

2. Battered waI Is 

3. Roll or rope-I Ike molding 

4. Columns with bundled shaft 

5. Lotus flower capital 

6. Random-coursed ashlar masonry finish 

7. Pylon tower 

8. Sphinx 

9. Smooth ashlar masonry finish 

10. Raven 

11. Cavetto cornice window head 

12. Vulture and sun disk symbol 

13. Flat roofs with cornices combined with roofs of one slope over closed 
galleries; or pedimented roofs 



207-21 I S. El Paso Street 

900 N. Oregon 



Moorish Revival 
1835-1865 

In El Paso 1900-1930 

e architectural heritage of the United States reflected the diverse Ideas, 

and tastes of our immigrant ancestors. National groups remembered 

their folk architecture and re-created It here. Due to the massive destruct

ion and relocation caused by the American Civil War, entire regions needed 

reconstruction. It was In the last half of the 19th century which Is espec

ially remembered as the period in which every new architectural composition 

of Europe fought to obtain a place in the esteem of the public of America. 

Architect James Keyes Wilson incorporated the characteristic intricate ex

terior ornamentation and minaret-like spires and towers Into his designs to 

obtain a Southern Spanish or Near-Eastern flavor. 

The Moorish Revival Style became associated with the Jewish Reform movement 

in America, and Its use by them distinguished synagogues from churches, which 

featured an enriched detailing obtained from the beautiful Mudejar synagogues 

of Spain that were built prior to the 15th century. 

Although many |9th century mansions were built following the lines of the 

Moorish Revival style, this style was more popular for garden structures, and 

pleasure buildings such as clubs, hotels, and theatres. 

In El Paso, Henry C. Trost has left beautiful examples of his work of the 

Moorish Revival style, most notably the Alhambra Theatre on South El Paso 

Street. 

CHARACTERISTIC COMPONENTS 

1. Corbeled parapet copings with dentils 
2. Battlemented parapets in continuous angles supported by slim columns 
3. Cavetto cornice (called esgucio) 
4. Sprouted bulbous domes 
5. Minaret-like slim towers 
6. Turkish corners 
7. Horseshoe arches 
8. Wheel window ornamented with tracery of Mudejar detailing 
9. Simulated graffito work (called esgrafiados) in pre-cast stones and 

terracotta with Mudejar detailing 
0. Brick masonry with tapestry work 
1. , Flat roof with parapets over towers and very low hipped roof over build

ing lateral wings 
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GOTHIC REVIVAL 
1799-1860 

IN EL PASO 1855-1900 

The Gothic Revival architectural style came to America from England in the 

and early 19th centuries, however, it never attained general pop

ularity. The first American residence designed and built with Gothic detail

ing was Sedgeley, a suburban residence outside Philadelphia erected in 1799 

by Latrobe. Later, during the first quarter of the I9th century, other archi

tects of recognized ability experimented with the Gothic Revival style. 

Alexander Jackson Davis and Andrew Jackson Downing advanced its popularity in 

the design of suburban mansions and churches in the 1840's and 50's, In some 

regions of the country, structures of this style continued to be built well 

after the Civi 1 War, 

The Gothic Revival Is distinguished by steeply pitched roofs, pointed arches 

on all openings that have been combined with towers, wall dormers, polygonal 

chimney flues, hood molds over the windows, heavily decorated indented para

pets, laced fascias, verandas, clustered columns, foliated ornamental detail

ing, bay and oriel windows, tracery and leaded stained glass. The major con

structions In this style were public buildings, such as schools, libraries 

and churches. 

CHARACTERISTIC COMPONENTS 

1. WaI I Dormers 
2. Oriel, bay windows, and lancet windows often using a trefoil arch 
3. Quatrefol1 porch trim pattern 
4. Hood molds with corbel stops 
5. Wheel windows (rose) 
6. Polygonal chimney flues 
7. Gingerbread verge boards 
8. Stucco finish (built In some locations of the northeast) 
9. Rough cut stone masonry walls, or brick (normal exterior) 
10. Slate roofs 
11. Polnted arches 
12. Carriage porches in some instances 
13. Tracery windows 
14. Label molds or dripstone over openings 
15. Tower with battlements 
16. Lanterns 
17. Pinnacles with crockets and fine ornamentation 
18. Corner buttress 
19. Tudor arches 
20. Weatherings 
21. Board and batten finish 
22. Nave, Transepts, Apse, (In church buildings) 
23. Gable with crockets and fine ornamentation 
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IN 

ITALIANATE 
1850-

EL PASO 

1880 

1885-•1910 

American architects selected details from the rural architecture of northern 

Italy and created a new style for the design of buildings that gained immense 

popularity in the ten years before the Civil War. This style was known as 

the Tuscan, Lombard, Round, Bracketed, and even the American Style. 

It was the architectural genius of Alexander Jackson Davis who Introduced 

this style to America by way of England in the late I830's. Andrew Jackson 

Downing popularized the style. 

The Italianate house has a low-pitched roof topped with a cupola, overhanging 

eaves with decorative brackets, a towered entrance, round-headed and tall thin 

first floor windows with hood moldings, accentuated by pronounced moldings and 

details such as a string course and rusticated quoins, a central arcaded porch 

or long porches and ballustraded balconies. 

In its simp list form, the Italianate style could be a square house with a low 

pyramidal roof, bracketed eaves and perhaps a copula or lantern. 

Both the round-headed windows of the Tuscan villas and the classical archi

traves of Renaissance palaces were frequently used to ornament the facades of 

urban houses or commercial buildings. The development of cast iron and pres

sed metal technology permitted the economical mass production of decorative 

features that few property owners could have afforded in carved stone. 

CHARACTERISTIC COMPONENTS 

1. WIde eaves 
2. Large brackets 
3. Tall first floor windows 
4. Low pitch hip roof or flat roof Con commercial buildings) 
5. Cupola or lantern 
6. Double doors with glass panels 
7. String course 
8. Rusticated quoins 
9. Stilted segmental window 
10. Round arch 
11. Hood mold or eyebrow window heads 
12. Paired brackets 
13. Two light or glass panes per sash 
14. Enriched overdoor 
15. Anconal ornamentation 
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RICHARDSON IAN ROMANESQUE 
1870-1900 

IN EL PASO 1885-1915 

American architects had experimented with the Romanesque Revival in the I840's 
S r\ r4 Cir\ I • 

s, using round arches, corbels and features such as chevrons and lozen

ges borrowed from the pre-Gothic architecture of Europe in the design of 

churches, and public buildings. In texture and outline these early Roman

esque Revivals resembled their Gothic Revival contemporaries. 

As interpreted by Henry Hobson Richardson (1838-86) In the I870's and late 

80 s, the Richardson Ian Romanesque style became a uniquely American style. 

Still present were round arches framing windows and door openings, but deleted 

were vertical silhouettes and smooth stone facings. The structures designed 

under the Richardsonian Romanesque Revival were characterized by an improve

ment in the treatment of the stone masonry of the walls, broad roof planes and 

a select distribution of openings. The overall effect depends on mass, volume, 

and scale rather than enriched or decorative detailing. The buildings were 

more horizontal and rougher In texture. Heaviness was an ever-present charac

teristic of the style, emphasized by uniform and rough textured rock masonry 

of the exterior finish, which were highlighted with an occasional enrichment 

of foliated forms on capitals or belt courses. 

The complements to this style were deep transomed windows, reveals, cavernous 

door openings and occasional bands of windows. These openings were often 

further defined by a contrasting color or texture of stone or by short and 

robust columns. The large arched entry without columns for support Is the 

feature most often used. Towers were short and chimneys were usually of 

chubby form so as not to distract from the solid shape of the building. 

The Richardsonian Romanesque style was used for churches, university build

ings, railroad stations, and court houses. 

CHARACTERISTIC COMPONENTS 

Short towers 12. Broad hip roof with cross gables 
Carved tympanum 13. Smooth piers with enriched capitals 
Brackets 14. Rock-faced coursed ashlar masonry finish 
Corbels 15. Decorative flashing ridge 
Hip roll 16. Eaves close to wall (short overhang) 
Deep-set windows 17. Large hip roof with flared eaves 
Relieving round arch 18. Broad round arch without columns 
Segmental arched entry 
Short and chubby chimneys 
Transomed windows arranged in ribbon-like fashion 
Round arched entry with return at Impost level 
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THE OCTAGON STYLE 
1850-1860 

IN EL PASO 1900-1920 

The c ^°+ style was an innovation unique to American domestic architecture 
The id ^?^ °^ ^ centrally planned stucture was far advanced for Its time, 
a rai H ĥ "̂*"̂ ^̂ '̂  style was a two- to three-story building characterized by 
roof ^® /^^^®'^®^t, encircling verandas or porches, a cupola, belvedere or 
(1809 Iftft7̂ ^̂ ^ minimal ornamental detailings. According to Orson Fowler 
with + r '^^^ inventor of the octagon house, the beauty of the house rests 

Tn Its forms, the economy of materials (sometimes concrete), the functional 
nrenor and the splendid views offered by any one of the eight exposures In 

aaoirion to observations from the roof. Fowler conceived of the octagon 
nouse after considering and -j summerizing the needs and require
ments of the working-class 1 families. The octagon style was ac
cepted across the country and adapted to various other styles 
and uses. \ 

CHARACTERISTIC 

1. Domical roof 
2. Cupola 
3. Decorative half timber 
4. Scored concrete wa11s or 

other materials in octa
gonal shape 

COMPONENTS 

5. Encircling veranda or porch 
6. Raised basement 
7. Low pitch roof 
8. Bell-cast porch roof 
9. Cornice with dentils 

2371 Grant Ave./Elm St, 



202, 204 S. El Paso S t . / E . San Antonio Ave. 



SECOND EMPIRE 
1860-1890 

IN EL PASO 1880-1920 

The Second Empire style, popular in the I860's and 70's in the northeastern 

part of the United States, was borrowed from France during the reign of 

Napoleon III. In France the most famous project of this epoch was the en

largement of the Louvre (1852-57), which brought back to popularity a roof 

form developed by the architect Francois Mansart In the 17th century. 

One of the first major Second Empire style buildings of the United States 

was what is now known as the Smithsonian Institution Renwick Gallery in 

Washington, D.C., which was designed by the architect James Renwick in 1859. 

Buildings of the Second Empire style feature a form imposed on two or three 

story, symmetrical square block buildings, with prominent projecting and re

ceding surfaces in the form of central and end paviI 1 ions. 

The main characteristic of this style is the mansard roof which could be 

described as a double-pitched roof with steep lower slope. By using this 

type of roof, architectural planning and construction projects in general 

improved because additional usable floor space was created by increasing 

the head room of the attic. To provide light on this new floor space, the 

architects pierced the mansard roof with dormers. In addition to the shape 

of the mansard roof, coloring was a part of the ornamentation. Such roofs 

were covered with multi-colored slates or tlnplates. The ornamentation of 

the building usually included quoins, cornices, belt courses and classical 

pediments, and often included sculptured groups, balustrades and windows 

flanked by columns or pilasters. 

Columns were usually paired, with supported entablatures dividing the floors 

of the building. Windows were arched and pedimented, sometimes In pa Irs 

with moulded surrounds. First floor windows were usually very tall. 

Entrance doors often were arched, using double sash doors with upper panels 

of glass. The interiors were generally elaborations of the Italianate style, 

with bold plaster cornices and medallions, and featured marble fireplaces 

with arched openings. 

CHARACTERISTIC COMPONENTS 

I. Mansard roof with: 7 Bracketed cornice 
Metal curbs 
Porthole dormer 
Paneled frieze boards 
Be It course 

a. Straight sides and/or 8 
b. Convex sides and/or 9 
c. Concave sides 10 

2. Dormer wi ndows I I 
3. Roof crest Ing ' . 
4. Paired brackets supporting eaves 
5. Stone quoins with brick masonry 
6. Multi-colored slate tiles or tlnplates simulating slate tiles 
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WESTERN STICK STYLE 
1890-1920 

IN EL PASO 1910-1930 

The open and Irregular Western Stick style house was characterized by a very. 

low pitched gable that extended well beyond the walls, projecting balconies, 

porches, recessed entries and attached open galleries that formed wider over

hangs where structural framing was exposed, including roof rafters and pur-

llngs that projected even beyond the ends of the roof. 

Window lintels, railings and some structural components protruded through 

vertical posts. Wooden pegs were usually used to join the horizontal and 

vertical members. The ends of wooden pegs were left exposed, and were rounded, 

sanded and finished In a similar manner to corners of posts, beams and rafters. 

The exterior finish of wood shingles or wood siding were protected with earth-

tone paints, stains and/or varnishes. 

CHARACTERISTIC COMPONENTS 

1. Very low pitched gable roofs 

2. Projecting balcony 

3. Projecting second story porch 

4. Exposed and extended rafters with slender ends 

5. Projecting purlings 

6. Window sill 

7. Extended balcony sill 

8. Protruding balcony rail 

9. Attached open gallery 

10. Casement-type windows 

11. Shingle or wood siding 
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QUEEN ANNE STYLE 
1880-1900 

IN EL PASO 1880-1920 

The name, (̂ ueen Anne, suggests eclecticism, and was minted In England to clas
sify buildings that were Inspired by the transitional Pre-Georglan period. 
When classical ornamentation was Introduced into buildings of basically Medi
eval form. The English architect Richard Norman Shaw (1831-1912) was most 
closely associated with the Queen Anne style. The first American building of 
this style was the Watts Sherman House, designed by architect H. H, Richardson 

The Queen Anne style is most varied In forms and decoratively enriched in de
tailing. Its asymmetrical composition consists ot a variety of forms conju
gated with dismllar materials which provides high contrast In color and tex
ture. First floors were often of brick or stone, upper stories were usually 
of^stucco, clapboard or decorative shingles, which were used frequently in the 
United States, Instead of the materials popular in England. Huge medieval-
type chimneys were common, roofs were gabled or hipped and often there were 
second--story projections and corner turrets. Gable ends were ornamented with 
half-timbering or stylized relief decoration. Molded or specially-shaped 
bricks were used as decorative accents. 

Banks of casement windows were common and upper panes were often outlined with 
stained glass squares. Verandas and balconies opened these houses to the out
doors. Interior floor plans were given greater freedom In design, because the 
architects abandoned classical symmetry. 
The fully developed Queen Anne style floor plan featured a living hall, which 
was a central living and circulation area with fireplace and grand staircase. 
This space connected freely to the other rooms and allowed free-flowing traffic 
with all rooms in the house. Interior decoration consisted of rich and dark 
wood wall pane I Ings and beamed ceilings, replacing the detailed ornamentation 
of plaster and the bright wall papers of the Italianate and Second Empire 
styles which occurred just previously. 

CHARACTERISTIC COMPONENTS 

1. Roof cresting 20. Variant of Palladian window 
2. Eyelid dormer 21. Diagonal pattern shingles 
3. Tower with conical roof 22, Polygonal turret with tent roof 
4. Multi-planed roof 23, Encircling porch or veranda 
5. Fish scale shingles 24. Stained glass transoms 
6. Horizontal siding 25, Pedimented and projecting dormer 
7. Swags 26. Brick or stone masonry walls 
8. Finial 
9. Pendant 
10. Verge boards 
11. CIrcular bay 
12. Multi-gabled roof 
13. Carved wood panels 
14. Upper sash with a border of small tinted square lights 
15. Projecting attic gable with recessed porch 
16. Tall thin chimney with terra cotta panels 
17. Flared second story with shIngle sId I ng 
18. Board and batten in some gables 
19. Domed turret with recessed porch 
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EASTLAKE STYLE 
1870-1890 

IN EL PASO 1880-1920 

The Eastlake was a popular style for the ornamentation found on houses of 

various other styles, usually, Gothic Revivals, Stick style and in particular, 

the Queen Anne style. 

The Eastlake influence on the Queen Anne style was so intense that some claim 

Its architectural design was changed. The conical roofs and spherical domes 

of the Queen Anne style disappeared, and instead, roofs and domes with octa

gonal projection and sharp pyramidal design appeared. 

This decorative style was named for Charles Locke Eastlake (1883-1906), an 

English interior designer and critic of the Gothic Revival style. This new 

creative design gave to architecture a feeling of vigor, which was expressed 

in porch posts, railings, balusters and pendants. These ornamental motifs 

were characterized by a massive and robust design, and were worked or turned 

on mechanical lathes, giving the appearance of the heavy-1 egged furniture of 

the period. 

The complements to the Eastlake style were large curved brackets, scrolls and 

other stylized elements that often were placed at every corner, turn or pro

jection along the facade. Other complements were perforated gables, pedi

ments, carved panels, a profusion of spindles, and lattice work found along 

porch eaves; all of which added character to the complexity of the facade. 

These lighter elements combined with the heavier and exaggerated design of 

the architectural members helped to accentuate the three-dimensional quality 

to a superlative degree. , 

CHARACTERISTIC COMPONENTS 

I 
2 
3 
4 
5 
6 
7 
8 
9 
10 
I I 
1 2 

Tapered round posts 
Spindle and spool-like balusters 
Spindles along porch frieze 
Carved panels 
Round porch posts 
Fan-I Ike brackets 
Lattice-I Ike porch base 
Cutout pattern between porch balusters 
Massive turned posts with knobs 
Moldings 
ScrolI brackets 
Multi-gabled roof 
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SULLIVANESQUE STYLE 
1890-1920 

IN EL PASO 1900-1920 

The most unique element of the Su11ivanesque style originated by Louis Sulli

van (1856-1924) Is the complicated conjugation of linear and geometric forms 

with stylized foliage in a symmetrical pattern. 

Bold geometric facades were pierced with either arched or lintel-type open

ings. The wall surfaces were emphasized with extensive quarter-relief sculp

tural ornamentation in terra-cotta. Buildings often were topped with deep 

projecting eaves limited by highly ornamented fascias, and flat roofs. 

The typical multi-story office complex was of a highly uniform design regu

lated Into specific zones such as ground story, intermediate floors,- and the 

attic or roof. 

The Intermediate floors were distributed in vertical bands and the fenestra

tion followed a columnar form. 

CHARACTERISTIC COMPONENTS 

1. Large arched window 

2. Decorative terra-cotta panels 

3. Decorative band 

4. Vertical strips of windows 

5. PI I aster-1ike mull Ions 

6. Projecting eaves 

7. Lintel-type opening 

8. Highly decorated frieze 

9. Decorated fascia 

0. Porthole windows 

1. Decorated terra-cotta spandrels 

2. Capital of pilaster strips 

3. Gui 1loche enrichment 

4. Foliated and linear enrichments along jambs or entry 

5. Flat roof with deep projecting eaves limited with ornamented fascias 
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CLASSIC REVIVAL (BEAUX-ARTS) STYLE 
1875-1905 

IN EL PASO 1895-1915 

Les Beaux-Arts, a French expression, refers fundamentally to the aesthetic 

principles established and perpetuated by the Ecole des Beaux-Arts of Paris 

during the Napoleonic era. The Ecole was the successor to that portion of 

the French Academie that was founded In the 17th century to monitor painting, 

sculpture and architecture. 

The doctrines and teaching techniques of this institution dominated French 

architecture for a period of 250 years. It includes designs that stylisti

cally exemplify the "Horror Vacui" which is the fear of undecorated surface 

areas. The horizonta1 Ism, elegance and rhythms of this style merely des

cribed In words would also summarize the Second Empire style,^ 

A great number of American architects were trained in Paris at the Ecole or 

by one of the American architects who had been to the Ecole, To name them 

we should start with Richard Morris Hunt, who in 1846 was the tirst American 

to attend the Ecole, Louis Sullivan, H. H. Richardson, John Stewardson, 

Bernard Maybeck, Addison Mizner, Julia Morgan, John Mervin Carrere, Thomas 

Hastings, Hermann J. Schwarzmann and the firms of Reed & Stem, also Warren . 

and Wetmore, and John Russell Pope. 

The Classic Revival (Beaux-Arts) style is characterized by enormous composi

tions of Impressive magnificence with an exuberance of detail and a variety 

of stone finishes. Elements include heavy ashlar stone bases, grand stair

ways, paired columns with plinths, monumental attics, enriched mouldings, 

fpee-standing statuary, grand arched openings, windows enframed by free-stand

ing columns, cartouches, decorative swags, medallions, balustrades, sills, and 

pedimented entablatures. Pronounced cornices and enriched entablatures were 

topped with tall parapets, balustrades or attic stories. 

CHARACTERISTIC COMPONENTS 

1. Pedimented central pavi 1 I ion 
2. Monumental coupled columns 
3. Niche or tabernacle window enframement 
4. Balustrade 
5. Pedestal with rusticated ashlar finish 
6. Enriched cornice with rinceau frieze 
7. Statuary 
8. Pilastered parapet with sculptured rondelles or medallions 
9. Sculptured spandrels 
10. Attic story 
11. Rusticated raised basement and ground story 
12. Caryatides and atlantes 
13. Flat or low pyramidal roof 
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NEO-CLASSIC STYLE 
1900-1920 

IN EL PASO 1910-1930 

Near the end of the 19th century in Europe, the designs of the Classic Revival 

(Beaux-Arts) style, gave way to more serene forms which were used for town 

houses, country homes, and pleasure villas of wealthy people.. 

This last stage of the Beaux-Arts tradition Influenced the Neo-Classic style 

in the United States. Federal Government buildings of the first decades of 

the 20th century owed much to the Beaux-Arts Interpretation of Neo-Classic 

style. Neo-classicism was primarily based on the Greek, but to a minor degree 

the Roman architectural orders. Neo-Classiclsm is distinguished by its sym

metrically arranged buildings of monumental proportions finished with a smooth 

or polished stone surface. Colossal pedimented porticos emphasized the fa

cades which were flanked by series of colossal pilasters. When windows were 

used, they were large single-light sashes. Attic stories and parapets were 

popular, but statuary along the roof lines were never used. Since the Greek 

orders were preferred, rounded arches were not often used, and enriched mould

ings were rare. 

CHARACTERISTIC COMPONENTS 

1. Colossal portico usually in Ionic order 

2. Attic story 

3. Unenriched entablature 

4. Large single-light sash 

5. Parapet 

6. Pi lasters 

7. Unadorned roof line 

8. Smooth ashlar finish 

9. Roman Doric colossal columns 

10. Flat or low pyramidal roof 
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BUNGALOW STYLE (CALIFORNIA BUNGALOW) 
1890-1940 

IN EL PASO 1910-1940 

This style was popular during the period of 1890-1940. The term Bungalow gets 

Its name from the Hindu name "bangla", meaning "travelers rest house" or 

belonging to Bengal". During the first quarter of the nineteenth century, 

bungalows were being used by the British In India to describe a low house sur

rounded by a veranda. 

Such houses were used by the Indian Government at intervals along main roads 

to serve as rest houses for travelers. The bungalow, as much as any other 

kind of house, inspired the "living rooms", and "outdoor-Indoor" living spaces. 

Its open verandas were well suited to climatic adaptations and harmony with . 

landscaping. For these reasons. It flourished in California, where milder cli

mate's made it well suited to "Indoor-outdoor" living. 

A popular alternative for housing In El Paso during the first decades of the 

20th century was the creation of the Bungalow style. The typical bungalow 

was a one-story house with a gently pitched roof and broad gables. This style 

featured a floor plan that assured a maximum of functional economy. A lower 

gable usually covered anopen or screened porch. A larger one covered the 

main portion of the house. In larger bungalows the gable Is steeper with In

tersecting cross gable or dormers. Rafters, ridge beams and purlings, exten

ded beyond the walls, and sometimes, beyond the roof. Chimneys were of rubble, 

cobblestone or rough-faced brick. Porch columns often were tapered. Wood 

shingles were the favorite exterior finish, although many used stucco, brick, 

rubble stone or quarry stone. Exposed structural members and trim work us

ual ly were painted, but the shingles were left In their natural state or treat

ed with earth-tone stains. Windows were either sash or casement with many 

lights or single glass panes. Shingled porch railings often terminated with 

a flared base. Houses of Bungalow style, like other simple but functional 

houses, were subject to variations such as the California, the Swiss Chalet, 

the Colonial, Tudor styles, and others according to location and fashions of 

the time. 

CHARACTERISTIC COMPONENTS 

Shed dormer 9. Gabled roof facing the street 
Wood shingle siding 10, Knee braces 
Tapered porch posts II. Wide window opening 
King post 12. Battered porch columns 
Tie beam 13. Flared base 
Rafters with decorated ends 14. Sun porch 
Wall plate 15. Exterior chimney 
Collar beam 16. Small windows flanking chimney 
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CHICAGO SCHOOL STYLE 
1880-1900 

IN EL PASO 1890-1910 

In the last quarter of the 19th century new technologies and materials were 

adopted by innovative architects and engineers to produce the skeleton-framed 

skyscraper. Before this time, building height had been limited by the mas-

siveness of the masonry walls needed for support, even after the invention of 

the passenger elevator had made upper stories easily accessible. 

Numerous architects experimented with the use of cast and wrought-iron mem

bers to carry the weight of interior floor. It was not until 1883 to 1885 

that a complete iron and steel skeleton was first used and incorporated into 

building design by the American architect William Le Baron Jenney. 

The combination of fire proofing, wind bracing, new foundation technology and 

the skeleton frame, made possible the construction of very tall buildings.; 

The general characteristics were rectangular design, steel skeleton framing 

structure, flat roof, ornamented terminating cornice, large areas of glass, 

and terra cotta or other nonsupporting materials subordinated to the func

tional expression of the internal skeleton which appeared as a grid of inter

secting piers and horizontal spandrels. Windows filled a great portion of the 

wall space and two types of windows were generally characteristic of the style. 

One was the projecting bay or oriel type, which ran the full height of the 

building, emphasizing the verticalIty. The other was the so-called Chicago 

Window Which was composed of a large fixed central pane flanked by two narrow 

casennents for ventilation. Large display windows usually occupied the ground 

floor level. The above floors were of Identical office space. Facades were 

organized in a number of bays. Some borrowed elements from the Richardsonian 

Romanesque, Gothic Revival, or Classic Revival were used to enrich the detailed 

ornamentation. 

CHARACTER 1 ST 1C. COMPONENTS 

1. Rectangular or "U" shape 
2. Steel skeleton framing structure 
3. Identical floor plans at every story 
4. Flat roof 
5. Terminating cornice with elaborate detailing 
6. Projecting eaves highly decorated 
7. Symmetrical fenestration expressed in vertical and horizontal ribbons 
8. Circular arches at main entrances 
9. Pilaster-like mull Ions 
10. Porthole windows at attic space 
M. Decoration in terra cotta panels 
12. Decorated terra cotta spandrels 
13. Foliated and linear quarter-relief ornamentation in terra cotta 
14. 3 part expression of facades 
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PRAIRIE STYLE 
1900-1920 

IN EL PASO 1905-1930 

At the beginning of the 20th century, an architectural development was ini

tiated by Frank Lloyd Wright and a group of young architects from Chicago, 

some of whom worked in his studio. To name a few, they were Walter Bur ley 

Griffin, Marlon Mahoney, George W. Maher, William E. Drummond, William G. 

Puree I I and George C. Elms lie. 

These architects rejected the then popular academic revival styles and cre

ated buildings that reflected the rolling midwestern prairie terrain on which 

they stood. Prairie style architecture consists of one or two-story houses 

built with brick or wood framing covered with stucco. The appearance was 

predominantly horizontal and low to the ground with broad hipped or gabled 

roofs and widely overhanging eaves. Often the roofs were penetrated with 

large, low chimneys located at the axis of the Intersecting roof planes. 

By extending the walls upwards from the first floor, the sides of terraces, 

balconies or open galleries and entrances were formed. Casement windows us

ually arranged in horizontal bands, continued at times around the corners, 

emphasized the length of the house. The exterior walls at the second story 

were highlighted by dark wood strips against a lighter stucco finish or by a 

coping or ledge of smooth stucco along the brick walls, revealing the influ

ence of traditional Japanese architecture. 

Walls were arranged at right angles. There were no curves in Prairie Style 

houses. They often featured stained glass stylized in floral or geometric 

patterns. One story porches, walls and terraces, often extended out from 

the main structure and further emphasized the horizontal apparition. These 

houses had the flowing Interior spaces of the Queen Anne style. Walls were 

plain, except when accented by wooden strips in the same manner as on the 

exterior. Wood trim was in simple geometric shapes and was used for stair

ways, built-in cabinets, and all decor. After World War 1, the Prairie style 

changed according to European Ideas. 

CHARACTERISTIC COMPONENTS 

Low-pitch hip roof with projecting eaves 10. Stucco finish at second story 
Brick wall with stucco ledge or coping II. Dark wood bands or strips 
Raised central block or anchor 12. Continuous band of windows 
First story with brick finish 13. Flanking wings 
Terraces 14. Central block 
Baloonies 
Gabled roofs with horizontal projecting eaves 
Casement-type windows with leaded panes or lights In geometric patterns 
Chimneys at intersection of roof planes 
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Between the two world wars, a group of comely buildings were constructed as 

revivals of the architectural styles previously described In this manual, 

some of which had never been seen in El Paso. An example Is the Southern 

Colonial Revival period house which Is described separately, and Included In 

the list of Period House style revivals. 

There are two conditions to be analyzed in describing the style of the Period 

House. While Individual houses may have a complete fidelity to their parti

cular design heritage, their plans, site orientations, and general scale were 

similar and consequently, they can be described stylistically under the gen

eral term of Period House. This classification indicates that all Period 

Houses should also be Identified with a description of their decoration or 

stylistic influence by which every one was constructed. 

The Period House was frequently built on newly plotted lots incorporating con

temporary Ideas of Interior arrangement and planning. Typical Period Houses 

were far more functional than their stylistic archtypes. Often the facades of 

Period Houses were spread across the width of the lot and always observed zon

ing requirement in setbacks. For this reason. Period Houses had two yard 

areas, a formal front and an Informal backyard. In rare cases. Period Houses 

did not have rear terraces, porches or patios. Inside, Period Houses had 

fewer but more functional rooms than their typical predecessors, and their 

interior spaces flowed more freely. 

Often the formal dining room was replaced with a dining area at one end of an 

over-sized room. This reflects the open planning and the more informal life

style of the times. Historically, the Period House is basically a distinc

tive American architectural development. 

The styles most used as revivals In the design of Period Houses were as fol-

1 ows: 

1ndian Pueblo Style 

Spanish Colonial Style (Mediterranean) 

Southern Colonial Revival 

Dutch Colonial Revival 

Georgian Revival 

Federal-Adamesque Revival 

Moorish Revival 

Second Empire Revival 

Bungalow Style 

Asiatic Revival (Chinese or Japanese Styles) 
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Period House - Pueblo Revival 



Period House - Spanish Colonial Revival 

Period House - Spanish Mediterranean Revival 
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Period House - Spanish Mediterranean Revival 



Period House - Georgian Revival 

Period House - Federal Revival 



Period House - Asiatic Revivals 

Found in Manhattan Heights Historic District and in south El Paso 
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PERIOD HOUSE OF SOUTHERN COLONIAL REVIVAL 
1600-1700 

IN EL PASO 1910-1925 

The Southern Colonial style, and its derivative the Southern Colonial Revival, 

were built of brick or wood frame. They were generally narrow, only one room 

deep, and were covered with a steeply pitched roof. In the Southern Colonial 

Revival the architects intended to preserve the feeling of narrowness using 

scale and proportion which gave the advantage of altering floor plans which 

were modified according to the needs of the period house. 

Other complementing elements were of medieval origin such as curvilinear roof 

profiles at lower slopes and stepped gables, massive chimneys, diagonal stacks, 

belt course of.brick with a variety of brick bonds often combined with clas

sical elements such as symmetrical arrangements of openings, modi I Iioned cor

nices, narrow gabled projecting pavi I I ions and, sometimes, molded belt cour

ses. 

CHARACTERISTIC COMPONENTS 

1. Belt course 

2. Narrow gabled projecting pavi I I ion 

3. Segmental relieving arch 

4. Riven or handsplit shingles combed at ridge 

5. Corbeled shoulder 

6. Gable roof 

7. Exterior chimneys 

8. Chimney pent 

9. Sloped weatherings 

10. Narrow window openings 

1 I . DIagona1 stacks 

12. Corbeled chimney caps 

13. Flemish gable 

14. Stacks rise separate from end wall 

15. Brick Flemish bond 

16. Chevron pattern bond 

17. Modi 11 Ion-I Ike brackets along cornice 

18. Water table 
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ART DECO STYLE 
1925-1940 

IN EL PASO 1930-1950 

New stylistic influences emanating from twentieth century Europe impacted on 

American architecture, and the Art Deco style was the first widely popular 

style in the United States to discontinue the revivalistic tradition repre

sented by earlier styles. Art Deco takes its name from the 1925 Paris "Ex

position Internationale Des Arts Decoratifs and Industriels Modernes" which 

was organized as a showcase for works of "new inspiration and real origin

ality". Promotional literature for the "Expo Deco" stated that "reproduct

ions, imitations, and counterfeits of ancient styles will be strictly pro

hibited." Art Deco was essentially a decorative style and its futuristic 

ideas were principal characteristics. In Europe the Art Deco style was 

inspired by Cubism and was expressed in cubistic forms, in America, by North 

and South American Indian art. 

Art Deco design is characterized by a linear, sharply edged or angular com

position often with a vertical element emphasizing streamlined and futuris

tic motifs. The facades of Art Deco buildings often were arranged in a 

series of setbacks highlighting the geometric form. 

Concrete, smooth-faced stone and metal were characteristic exterior orna

mental coverings with accents in terra cotta, glass and colored mirrors. 

Polychromy, often In vivid colors, was frequently an integral part of the 

design. Strips of windows with decorated spandrels added a vertical feel

ing to the composition. Sharp-edged low relief ornamentation was used 

around door and window openings, string courses, and along the roof edges 

or parapets. Straight-headed windows, metal sash or casement type, were 

more popular and only occasionally a circular window or arched window was 

used. 

CHARACTER 1 ST 1C ELEMENTS 

2 
3 
4 
5 
6 
7 
8 
9 
10 
I I 

1 2 

13. Metal casement-type window 
14. Metal sash-type window 
15. Chevron and lozenge molding 
16. St I 1ized volutes 
17. Window spandrel 
18. Flat roofs 

Stepped or set back facade 
Stylized figure sculpture 
Lamps of polygonal design 
Polychromatic mosaic tiles 
Stepped frontispiece 
Octagonal clock 
Zig-zag parapet trim 
Metal panel 
Stepped window head 
Stylized sunburst and floriated patterns 
Zig-zag decorative bands and trimmings 
Iron grille work in spandrel and window surround 
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ART MODERNE STYLE 
1930-1945 

IN EL PASO 1935-1955 

The Art Moderne Style Is a variation of the Art Deco Style from which all the 

integral parts and forms of the design were derived. These elements were mod

ified and simplified to create a futuristic effect. Soft or rounded corners, 

flat roofs, smooth wall finishes without surface ornamentation, and horizontal 

bands of windows created a distinctive streamlined look which Is the general 

characteristic of the Art Moderne style. 

The streamlined effect was emphasized by the use of curved window glass that 

wraps around corners. Ornamentation consists of mirrored panels, cement pan

els, and an occasional metal panel with low relief decoration around doorways 

and windows. Aluminum and stainless steel often were used for door and window 

trim. Metal or wooden doors may have had circular windows, large panels of 

glass or patterns with circular and angular outlines. 

CHARACTERISTIC COMPONENTS 

1. Mi rrored panels 

2. Rounded corners 

3. Curved glass 

4. Ribbon or bands of windows with metal frames 

5. String courses along coping of wa11 

6. Flat roofs 

7. Curved canopies 

8. Smooth wall finishes 

9. Cement panels with streamlined mouldings and reliefs 

501 503, S, El Paso St,/W, Paisano Dr, SWC^ 
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INTERNATIONAL STYLE 
1920-1945 

IN EL PASO 1945-1970 

The Museum of Modern Art In New York City stated in March of 1932 that the 

stylistic "confusion of the past 40 years....wouId shortly come to an end." 

This statement was supported with photographs and drawings of works done by 

then practicing architects In fifteen different countries. Their work was 

of similar style and was grouped under the term International Style. The 

International Style is based on modern structural principles and materials. 

Concrete, glass and steel were most commonly used. The rejection of non

essential decoration was the major distinguishing characteristic. 

International stylists viewed a skyscraper essentially as floors of office 

space stacked on top of one another. Artificial symmetry was avoided. Bal

ance, regularity, and continuation was accepted and enhanced. The Inter

national style rejected the tripartite expression of the base, shaft and 

capital which was the norm In high rise Chicago School construction. 

Commercial building components such as elevator shafts, compressors and ducts 

for air conditioning became highly considered aspects of design. Cantilever 

structural forms and ground floor supporting columns were often used in this 

style to create parking space, contributing to the vigorous functlona1 ism of 

the International Style. 

Other characteristic elements of the International style are flat roofs, 

smooth, uniform wall surfaces, extensive areas of windows and cantilevered 

balconies In upper floors. These asymmetrically balanced compositions are, 

at times, placed In dramatic orientations with the landscape. Projecting 

eaves are closed or boxed and covered with the same finish as the wall sur

face. Roofs without eaves terminate flush with the plane of the wall. Wood 

and metal casement windows are set flush to the wall. Sliding doors and 

windows are very common. A series of small rectangular windows often are 

placed high up along the wall surface forming a clerestory. Some perma

nently closed or stationary windows extend from floor to ceiling In single 

panes creating large curtain walls of glass. Wooden trim often is painted 

or stained In earth-tones to contrast with the white or lightly colored 

surfaces. 

CHARACTERISTIC COMPONENTS 

1. Curtain wall of glass 6. Plain stucco or plastered surfaces 
2. Flat roofs 7, Canti levered balcony or upper floor 
3. Closed or boxed eaves 8. Absence of cornice or projecting 
4. Clerestory windows eaves 

5. Metal or wood casement 9. Masonry bulkheads limiting open ter-
'•"̂ 'ndows races and balconies instead of using 

any kind of raiI Ings 
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ARCHITECTURAL DESIGN STANDARDS 

When asked why a property or district is attractive, most of us would 
say because it looks attractive. Yet the reasons or elements of that attrac
tiveness are more precise and numerous than we would imagine. Their indiv
idual Impacts add up to the architectural styles and visual character of a 
place. 

Some elements are: the lay of the land whether it be flat, hilly or 
adjacent to a mountain or river; the siting of structures on the land; ground 
cover and trees; the height and bulk of the structures, their massing, their 
relationship to other structures and features like streets; the materials of 
the structures, the sizes and shapes of the roofs, windows, doors, and their 
interrelationships; and the presence and nature of architectural features like 
columns, cornices and detailing. The City of El Paso hopes to show you that 
your property does possess architectural style (see Architectural Styles and 
Periods of Development in El Paso) and visual character and that by protecting 
them you will preserve and enhance the appearance^and value of your property. 
How can you protect the architectural style and visual character of your 
property? Simple, just make sure that whatever you do to your property, 
whether it be repairing, remodeling or addlng-on is compatible with Its style 
and character. 

This chapter will show you how to do that by identifying the various 
elements that create the style and visual character of your property and then 
by showing you how to protect or preserve those elements. 

Design criteria or standards as a basis for design review of proposed 
Improvements, new construction, demolition, preservation, rehabilitation, 
restoration, and repair within or on historic properties and districts are 
used to provide guidelines for the protection and preservation of the style and 
character of historic property, consistency and legal stature. Design standards 
are established on either general or specific characteristics of the property 
or district. Usually general design standards would be appropriate and appli
cable to any district which is a part of the contemporary community because its 
architectural styles and visual characteristics vary. In districts, the cons
truction of new buildings or the replacement of Irretrievably deteriorated 
structures should not be copies of the historic architecture within the district 
bur should be of contemporary design such that the overall form, materials, 
colors, textures, placement, dimensions, and details provide a continuity and 
blending with the existing structures of the district. More specific standards 
may be appropriate to individual properties or sites. 

It is only in very special cases where very restrictive design criteria 
should be used, such as a property or district which is to be primarily a 
museum function or where the bullding(s) of the property or district are all of 
the same architectural style. 

These criteria or standards include provisions relating to, but are not 
Iimited to: 

I . Height and scale 
2. Massing and building modules 
3. Roof shapes 
4. Streetscape and setbacks 
5. Rhythms, proportions, and fenestration 
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6. Construction materials 
7. Architectural details 
8. Signs 
9. Landscaping, screening, fencing 

The design standards attempt to provide working guidelines for cons
truction projects as to their design, their materials, and the methods of 
assembling the materials. These guidelines do not dictate specific limits, 
do not guarantee outstanding architectural design, nor promote any particular 
architectural style for new construction. Their role is to protect the con
tinuity and architectural unity of historic property or districts as construct
ion occurs. By'.fot lowing the standards, the Historic, andarchltectura.l integ
rity of historic property should be retained as well as the fragile and Irre
placeable environment created. The El Paso Historic Landmark Commission 
(Architectural Review Committee) will also use the standards to evaluate the 
designs and plans of proposed construction effecting historic property. The 
impact of the designs and plans on the surrounding neighborhood and district 
will be considered. Hopefully, construction which would erode the historic, 
cultural, architectural, and economic value of historic property will be pre
vented or redesigned into a positive contribution. The buildings and land
scapes are themselves the guide to the architectural style and visual character 
of an historic property or district. Each building is a revelation of the 
historic, architectural and cultural values and traditions of Its builders. 
The values and traditions are clearly discernable, thus the buildings can be 
categori zed. 

El Paso will be four hundred years old in 1981. Our built environment 
reflects Native American, Spanish, Mexican, and Anglo traditions. The diver
sity and beauty of El Paso is one of Its greatest assets. Historic construct
ion In El Paso embraces everything from the lowly jacal of mud and sticks, to 
the magnificence and grandeur of the Plaza Theatre. (see Figure 1) 

Buildings are a permanent connection to the origins, traditions, and 
motives of our forefathers. 

Each and every building is worthy of consideration as an historic prop
erty according to the Criteria for Establishing Cultural, Historic, and/or 
Architectural Significance contained in this publication, .- \. 

Districts convey to an even greater extent the nature and atmosphere of 
previous human settlement, however ancient or recent. Some districts are re
latively homogenious indicating they were developed in a brief time period, 
for example Chihuahuita or Sunset Heights. Other districts offer a greater 
diversity of architecture like Kern Place or Manhattan Heights, These districts 
were built over a longer period and at a time when different styles of archi
tecture had become popular. South El Paso and Ysleta with the old Tigua set
tlement offer an architectural and cultural window to El Paso's Mexican and : 
Native American Heritage, 

South El Paso Street and parts of downtown El Paso are scaled and char
acteristic of pre-industrlal settlement as El Paso was up until the coming of 
the railroads in 1881. Lot sizes, streets, building heights, door and window 
dimension and other elements were designed according to "human scale". This 
commercial zone has a visual character readily observable and usable for the 
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Figure I Interior of Plaza Theatre, Architect: W. Scott Dunne, 1931 



promotion of business and tourism as do the other historic areas. 

After 1881, El Paso entered mechanized age concepts and space changed, 
architectural scale increased, human craftsmanship gave way to machine made, 
mass-produced items, and design influences from the eastern United States and 
Northern Europe changed the ever-growing skyline of the Pass of the North. 

City government began to regulate the architectural scale and spaces in 19.23 
when El Paso established the El Paso Planning Commission. 

The appearance of El Paso's first National Register Historic District 
is a direct result of the 1925 City Plan for Development of El Paso put forth 
by George Kessler, (one of the first in the nation). 

Memorial Park in Manhattan Heights was the reclaimed site of a slag 
heap produced by the Federal Smelter, 

In summary, the purposes of these design standards are to: 
1. Identify the most important design concerns within an historic district ̂^ 
or on an historic property. 
2. Clarify the standards of appropriateness for applicants, architects and 
contractors, making it easier for them to formulate compatible plans. 
3. Inform property owners of historic properties or within historic districts 
about restoration; preservation; rehabilitation; and maintenance techniques, 
methods and materials that respect and preserve the original architectural 
design and fabric of the property or district, which will also enhance the 
owner's investments. 
4. Speed the processing of the plans and drawings for restoration, preserva
tion, rehabilitation, and alteration projects by the City of El Paso for neces
sary approvals and permits. 
5. Increase public awareness of the desirable character of any historic prop
erty or district and the elements that contribute to it, 
6. Provide to the El Paso Historic Landmark Commission minimum standards for 
decisions regarding construction projects on historic property. 
7. Promote consistency In decisions. 
8. Assure that all applicants are treated uniformly and fairly. 
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Height & Scale 

The height of a new building should conform with the height of the existing 

building envelope along the street. p 

RemodelIngs and new buildings should maintain the building emphasis whether 
vertical or horizontal. The directional expression of each elevation should 
also be maintained. 

Buildings on corners should relate to the scale of the buildings on their 
respective streets, and complete the street forms. 
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Massing and Bidg. Modules 

A new. facade should have a relationship to the street which is consistent with 

Its neighbors. The new building's facade should reflect the size, scale, and 

setbacks of adjacent buildings and those across the street. The proportions 

of open space between facades should remain constant so that the rhythm of the 

street is maintained. 

New buildings should be composed predominantly of rectangular or block com

ponents characteristic of adjoining existing structures. New buildings and 

additions should assume simple forms. 

Very large new buildings and additions to existing buildings should be com

posed of small or In-scale blocks of varied sizes grouped together. 

Existing and new are similarly 

scaled. 

Existing and new are out of scale 
and, therefore incompatible. 



When a typical building In a historic district is designed as a simple, 
solid rectangular building block, the corners are clear and defined, 
and the walls extend to the ground. Building blocks having a similar 
scale and proportion define the streetscape. 

. . - - • " 

HEIGHT 

I 
I 
I 
•Either the width or the depth of 
la building is always greater than 
Jthe height. 

These designs are not acceptable within The historic district. 

Fin wa 1 Is Metal building of any kind canti1evered 
forms 

cantilevered forms exposed frames with In-fllj panels 

1-a, 



When 
hen larger buildings or additions are needed they should be made up of groups 

OT smaller building blocks. The massing of blocks Is done like this: 

OR 

Massing of blocks should respect the scale and proportional relationship of 
their surrounding neighbors. Many buildings have complex shapes resulting from 
additions through the years. In the past, when it was necessary to add to the 
building block or cut into it, the flat walls and the corners of the existing 
building were maintained, and the walls were clearly supported on the ground 
Forms were added to a block like this: 

Historically accurate Historically Inaccurate and inappropriate 

Ond compatible variation of the Spanish Colonial 
architecture includes the use of open arcades, but 
does not include canti levered forms as mentioned 
above. 

Rendering of poor Inf 
construction. 
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Bonf Shapes 

The overall appearance of an historic property 
or historic district Is formed to a large part 
by the shapes of the roofs, be they sloped, 
pitched roofs with overhangs or flat roofs 
with parapets, sloped for drainage purposes 
only, or with more elaborate styling. 

Pitched roof with eaves 

q^ 
canale or 
dralnpi pe 

Flat roof with parapets 

COMPATIBLE INCOMPATIBLE 

exi sti ng 

In the design of any addition to existing 
buildings, the type and slope of the exist
ing roof should be preserved. 

Avoid stripping the roof of architectural 
features important to the building's 
character. 

a d d n.. e x i s t i n g addn. 

Avoid a p p l y i n g new roof material 
that Is inappropriate to the 
style and color of the building. 

Gingerbread details characteristic of Gothic Revival architecture 



In the City of El Paso, historic buildings are topped with roofs in a variety 
ot Shapes, combinations, and orientation, usually pitched with variations In 
steepness. Roof styles include: 

False fronts occasionally 

The general look of the City of El Paso does not include roofs like this: 

Improper connection 

Shed or any other shap_e 

The roof should always complement and preserve the architectural features of 
the building to which it Is attached. Avoid applying new roof system to a 
building that Is Inappropriate to the style and period of the building and 
the neighborhood. Appropriate materials and colors are listed on page 171. 
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In historic buildings within any historic district or property, the walls and 
sloped roofs are joined by a cornice of some kind. For the construction of 
additions to these buildings, all architectural ornamentation and detailing 
should always be repeated to obtain compatible design. 

Cornice with 
DentiIs 

Bracketed Cornice 

These designs do not occur in historic architecture and are therefore Inappropriate, 

An example of a simple cornice. 

For a restoration project, any cornice or other architectural detail that requires 
repair or replacement, it is best to use similar materials and construction 
methods. 



If additional usable space is desired and the attic space is Intended to be 
used as such, maintain the basic roof form with its edges like this: 

' Gable 

T h i s des ign iq i nr.omnat i b I e . 
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Streetscape and Setback 

New construction should conform to 

the rhythm of the facades, or the 

overall spacing and proportions of 

adjacent building facades. 

Buildings should usually be paralle 

or perpendicular to the street they 

address. 

RHYTHM OF THE FACADES 

/I 
s s w 

^A—'A 

/ ^ 7 \ N Ifn> <f> 
no 

4^A 
\ 
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El Paso street scenes reflect the ways that streets were built by Pase'nos 

beginning 400 years ago. According to their needs, they built according to 

the "human scale" until approximately 1881 because they were an unmotorized 

people. Since then, the buildings have been constructed with different 

relationships to each other and to the surrounding open spaces. Each block 

has its own character and the buildings usually faced the street. 

There are three different kinds of streetscapes, those with: 

I. No setbacks 2. Short setbacks 3, Large setbacks 

I. No setback - This kind of streetscape Is commonly observed In the Central 
Business District and In all the commercial areas included within the 
area of Old El Paso until approximately 1890. 

South El Paso Street 

As an example. El Paso Street, which was on the historically famous "Camino Real" 

from Mexico City, Chihuahua to Santa Fe'', and today is the heart of the proposed 

Paso del Norte Historic District: 

CHARACTERISTICS 

No front yards 

Occasional alleyway or side yards 

Ground floors often used for commercial 
purposes 

Continuity of wall planes and to a lesser 
extent the cornice lines of adjacent 
bui Idi ngs. 

Individual buildings are not seen as 
"volumes", but as surfaces on a single 
plane along the sides of the street. 
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2. Short setback - For example, this grouping in Sunset Heights Historic DIstrici 

HAWTHQRNF STRFFT 

CHARACTERISTICS 

Walls and cornices are continuous 

with only minor variations In build

ing setbacks. 

Narrow side yards. 

Either side of sidewalk may be used 

for planting. 

Individual buildings begin to be seen 

as both surfaces and volumes along 

the street. 

A COMFORTABLE SCALE 

Porch 
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3. Large setback - Found in some residential areas of the city of El Paso. 

CHARACTERISTICS 

Large front yards and 

Side yards around building 

Park-like setting with few fences 

Buildings seen individually as "volumes" 
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and Fenestration 

Where a rhythm of window sizes or patterns 

of openings is well established, new cons

truction should respect it and reflect the 

existing proportions. Placement of open

ings and architectural, details should en

hance and respect the vertical and hori

zontal character of the building facade. 

M «-i 

^ 1 

Patterns and rhythms which occur throughout the 

block such as fenestration, should be preserved 

on the existing structures and Incorporated into 

the facades of new construction. The rhythm and 

proportion of window and door openings should be 

similar to those on surrounding facades. 
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Windows and door^ are to be treated as openings 

appearing In the flat planes of the walls. The 

typical proportion and rhythm of these openings 

on the facade should be maintained. The total 

area of windows and doors is usually about ^5% 

of the wall area. Window widths vary consider

ably but usually are from 28" to 36". Window 

height is usually twice the width. Spacing bet

ween windows may range from a single window width 

(A) to a distance of twice that width (2A). 

Windows can sometimes be combined for special uses 

These windows are combined for a special use,, 

which is to preserve the rhythm of the bay as 

defined by the entry porch (A = a). 

These are not historic 

designs and are in-

compatIble. ? I 
i 

I 
7^/ 

i 1 
1 ^ 

Openings should usually be evenly distributed horizontally and vertically on 
all floors. 

O Q D Q D a 
D D D D D D 
DDD ODD a 

• A 
ODQ 

n 
H i s t o r i c a l l y accurate H i s t o r i c a l l y accurate nappropr iate 
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Floor levels on historic structures are usually expressed like this 

';li u 
I ' i"l ' I I 1 ! I I • I j I M 

I M I t i I'! 

D D Q D Q 
D D 0 D D 

By rows of windows By porch and roof treatment 

The rhythm of entrance and/or porch projections should be maintained. 

Floor levels should not be emphasized like this on historic properties 

Bb: 

Fi W 11 

II L 

Floor levels should never lose the continuity of their expression or be 

obiIgerated 11ke this: 

D 
D 

0 
D D 

0 
0 

Incompatible ncompatible 



Construction Materiak 

General! 

New additions should be composed of materials which complement adjacent 

facades. New buildings should not stand out against the surrounding build

ings. New construction activity should always be according to the provis

ions of all applicable City Codes. 

Frame Bui I dings 

Avoid resurfacing with new materials which are inappropriate or were unavail

able when the building was constructed, such as asphault shingles or brick 

veneer. Such material can contribute to the deterioration of the structure 

by encouraging moisture Intrusion and Insect attack. 

Masonry Buildings Alterations 

New bricks should match the existing brick In color, size, and texture. The 

same bond pattern of the original structure should be used to lay the new 

brick. 

Mortar should duplicate the composition, color, texture, joint size, and joint 

profile of the original construction. 

New stone work should match the existing In color and rock formation. Adobe 

should match the existing in size and strength. 

Before cleaning any buildings, consult a recognized expert on material restora

tion who will help to investigate the surface of the buildings and determine 

the safest and most efficient cleaning method. 

PROHIBITED: Sandblasting brick, stone, or terra cotta and 

Use of strong chemical cleansers on limestone 

For complete and detailed Information and specific recommendations, consult 

the Manual of Historic Preservation, Office of Historic Preservation, City 

of El Paso. 
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Typical building materials utilized in historic construction in the City of 
El Paso are: 

A. Adobe 

B. Stone: Limestone and sandstone - Sedimentary Rock 
Rhyolite and Granite - Volcanic Rock 

Stone has been used in its natural rough condition, finished, and in a few 

buildings with hand carved architectural detailing. 

C. Brick: The colors most often used are In the red range. Several types of 

bonds have been used to lay the brick: common bond, Flemish bond, English 

bond, and all header bond. 

Stone, brick, pre-cast or cast-In-place concrete, and terra cotta have been used 

for lintels and sills. In some cases a combination of these materials is found. 

Examples of historic arches, lintels, sills, and pediments: 

m\iw/ r 1 # 2 % 

1 I ] I 

Flat or 
Jack Arch 

Flat with 
Stone or Con
crete Lintel 
& Si 1 Is 

Segmented 
Arch 

Flat with 
Greek pedi
ment' 

Adamesque 
El Iptica1 
Arch 

y ^ Y°\ 

J 

Gothic Arch 1 ta I lana te Romanesqu; Palladlan "Arch 

For more information and details consult the chapter on Architectural Styles and 
Periods of Development of El Paso contained In this book. 

148 



Brick and stone should never be suspended above the ground in cantilevered 

forms 1 Ike thIs: 

Both these designs are incompatible In historic areas. 

Brick should always be considered as a part of the wall plane. The brick 

fins I n thIs example project out from the plane of the facade wall and are 

not compatible with the designs of historic structures. 
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D. Wood siding should be built like this: 

i 

I 

• ^ - ^ [TasciA Rnarfj 

If new siding Is to be Installed: 

For replacements and additions, match 
the existing material in type, gauge 
and species. 

For new construction, use narrow gauge 
siding (from 4" to 6"). Run the clap
board hori zonta My. 

Maintain the original window and door 
casIngs. 

Trim, sill, and corner boards should be 
retained in original width. 

Special architectural features such as 
brackets, scrollwork, railings, and 
pediments should be preserved or restored, 

.£=B^=S 

Exisistihq'or new'matching fov/ncJMion 

Sill Board 

ion 

These designs did not appear in h i s t o r i c c o n s t r u c t i o n 

Mitered Corner 

'S t r — 

^ = ^ 

I 
3 
\ 

Yertjcal Pygrdf 

I <v» 

tr 
Diaaonai Boards 

Wood shingles can be used If they comply with the requirements of the City 
Bui Idi ng Code. 

PLAIN FANCY 

Mixing of different 
types, gauges or species 
did not occur In histor
ic construction. 



t. stuccoed finishes usually do not appear on historic construction except 
for buildings of the following architectural styles: Pueblo (adobe 
walls), Spanish Colonial (adobe walls). Southwestern Vernacular (differ
ing types of masonry), Prairie (half timbered), and the Period House 
(differing types of masonry). 

F. Artificial stone, asbestos shingle, plastic, glass facades, and reflective 
glass should not be used unless the textures, colors, details, and installa
tion requirements of some of these materials are compatible with the gen
eral look of an historic structure or within an historic district. 

Generally, one materiah shouId be used for the walls, and not combinations 
of several, except as specified by the original architecture. If two 
materials are used. It should be done as shown below In accordance with 
the architecture of the existing structure. 

G. Roof materials are usually consistent over the 
entire structure and textures should remain 
unaltered, clean, and neat. 

Appropriate roof materials are typical of each 
architectural style and/or of each historic 
period. 

1. Terrado roof 

2. Clay roof tile 

3. Wood shingles 

4. Slate shIngles 

5. Metal - Lead, copper, and tin, constructed with standing seam 

6. Asphalt composition roof materials 
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Color 

The choice of color is without doubt the most personal decision facing the 

owner of an historic property. Before painting, consider the building in 

relation to other buildings on the street. Remember the color of one build

ing can set the tone for a whole street and either blend or clash with 

neighboring structures. 

In choosing a color scheme, keep these tips In mind: 

—Avoid using too many colors. Color has its greatest 
clarity when seen alone or against a background of 
white, gray, black or a muted tone. 

—Wall color dominates a building's appearance. It Is 
generally best to choose a muted tone for the walls 
and reserve bright colors for trim features. 

In general, wall colors can add variety and distinction to each structures on 

a street. When brick of the red range or stone in the gray range Is used, 

trims and cornices may be unifying elements by matching the color of neighbor

ing bui Idi ngs. 

As a guide for choosing colors and accentuating details; a three-color scheme 

may be used as follows: 

Color I for Wall siding or brick 

Color 2 for Trim at cornices 

and/or corners and sill boards and architectural details 

Color 3 for Shutters, windows, and doors 

See Color Chart on following page. 



SUGGESTED COLOR CHART FOR HISTORIC STRUCTURES 

Style WalI Color Trim Color 
Shutter, Window, 
and Door Color 

Spanish 

Mexican 

white 

soft beige 

red-brick 

chocolate brown 
Indlgo-blue 

chocolate brown 

Federa 

Greek RevivaI 

Early Victorian 

Late Victorian 

pale ye I low 
off white 
soft beige 
pale green 
medium gray 
medlum blue 

white 
buff 
pa 1e ye I low 
green-gray 
b1ue-gray 
pale gray 

buff 
Iight gray 
ye I low ochre 
green-gray 
b1ue-gray 
medIum b1ue 
medium brown 

medium red 
deep b1ue 
medium gray 
dark ochre 
tan 
s late 

dark green 
medIum b1ue 
b lack 

I ighter yellow black 
same natural 
white 
buff 
pa le yellow/white 
medIum bIue 

olIve green 
gray-bIue 
green-black 
buff 
white 
b lack 

darker buff 
b lack 
chocolate brown 
red 
dark gray 
dark green 
dark brown 

dark brown 
golden yellow 
dark gray/green/black 
medium or dark brown 
red or green 
red or olive green 

oak, varnished 
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Architectural Details 

WIndows 

Choose a window style that corresponds with the style of the building. 

Replacement or additional window sash should duplicate the materials, 

design, and hardware of the original or historic window sash. 

Maintain vertical expression and emphasis, avoid altering the shape and 

size of window panes or sash. Such changes destroy the scale and pro

portion *of the building. Storm windows should look like part of the 

building rather than something tacked on. Color, shape, and general 

appearance of the storm window should correspond to the inner window as 

closely as possible. Avoid unpainted aluminum types of storm windows. 

Avoid Installing plastic or metal strip awnings or Imitation shutters 

that disturb the character of the building. 

FulI height and 
width of original 
window opening 
are retained. 



If shutters are incorporated In any design, they should measure the full height 
of the window and half of its width. Shutters should appear to cover the entire 
opening when or if closed. As well as being properly sized, shutters should 
have enough space between them to lie flat against wall when open. 

LIKE THIS BUT NOT LIKE THIS 

r 

1 
1 

1 

.... L J 

,..r 

"I 

nVn 
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Window frames and trim on 
recesses are sometimes quite 
elaborate. Their treatment 
should always respect the total 
window- and door composition 
of the facade. These are a few 
appropriate window styles found 
on historic structures. For 
more information, see the 
chapter on Architectural Styles 
and Periods of Development of 
this book. Office of Historic 
Preservation, City of El Paso. 

1 1 

This Is an example of an Inappropriate 

desi gn. 
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windows can be deeply recessed or projected from the plane of the wall, 
depending on the materials used In the construction of the wall and on^ 
the architectural style of the structure. Window frame, lintel, and sill 
treatment should differentiate and clearly express themselves as Individual 
elements. 

Replacement of existing windows 

1. The size of the existing windows should 
be kept, any alteration to the window 
area destroys the architectural charac
ter of the facade. 

2. The same muntin configuration and 
design should be retained, modern 
stock windows are available with a 
variety of designs and materials, 
many of which are not historically 
accurate. 

3. New wood windows should be used to 
replace defective existing wood windows, 
and consider a made-to-order size and 
pattern rather than altering the opening, 

4. Try to keep picture windows, awnings, 
or styles different from the existing 
for the rear facade, and if used, care 
should be taken to have an appropriate 
finish color. 

5. Storm windows should have the same color
ing as the windows, frame and trim. 

Never use large sidelights or large 
expanses of glass. If they are used, 
design the Installation with the same 
framing principles similar to existing 
openings. If aluminum is used, keep 
In mind that zinc chromate primers are 
now available for use on aluminum fram
ing prior to painting. 
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Doors follow design principles similar to those applied to windows. They are 
basically treated as voids In a wall. The main entry door of a building is 
one of the most important elements to Its form and character, and especially 
to the^principal facade. Door design varies with the architectural style of 
the building. Some modern stock doors can be used on older homes, wood panel
led are the best. 
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These doors are appropriate for historic structures. 

Avoid flat surfaced and contemporary doors with small decorative windows like 
these: 
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Replacement of existing doors 

The size of the existing doors and openings should be kept, any alteration 

to the door area destroys the architectural character of the facade. 

The design of the door should be retained. It may be possible to get an 

appropriate door from a wrecking company. 

New wood doors should be used to replace defective existing wood doors, and 

made to order sizes and designs, may be considered, rather than altering 

the open Ings. 

Original hardware such as doorknobs, hinges, and pulls should be retained. 

Storm doors and other items such as porch lighting fixtures and mail box 

slots or boxes should be preserved. The addition of such Items is discour

aged on historically significant facades. 

Storm doors should be detachable. Screen doors should utilize the same 

color paint as that on the doors they cover to minimize differences in 

design. 



Garages should usually be located behind the structure and out of sight from 

the street. 

Inappropriate design Appropriate designs 

If large openings are needed, they should be recessed and face away from the 
street, or be located behind a waI 1 and gate that complement the street scene. 

BALCONIES 

Material Standards 

Appropriate: Wood railing 

Wrought Iron or cast Iron 

1nappropriate: Aluminum and 

Unpainted metals 

Design Standards 

Appropriate: As per Architectural Style 

Inappropriate: Changes In proportions and 

Alterations In the architec

tural style of the facade 

158 



PorcKes - Usually constructed with columns or posts. Supporting beams form 
various types of arches as described on page 169, 

Material Standarrig: 

Appropriate 

Brick, stone, or wooden columns, posts and arches with bulkheads, wrought 
iron or cast iron railings, or wooden railings between spans. 

Inappropriate 

Mixing wood, wrought iron, or cast Iron elements unless according to 
original design. 

Replacing railing with, plywood sheets, brick, or similar construction. 

Design Standards: 

Appropriate 

Restoring, repairing, replacing, or reconstructing according to original 
style or one of the period or type. 

1 nappropriate 

Enclosing porches In such a way as to destroy the design and archltectura 
cbaracter of the porch and the building. 
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Moving, flashing and audible signs are not appropriate and should not be 

used on historic property. 

signs mounted perpendicular to the face of buildings should not be attached 

above the sill of the top story window. 

Signs should not project above a building or top of a wall upon which they 

are mounted. 

Signs should not be installed so as to cover windows, doors, or air vents. 

The color of the sign should be a component of the color of the building 

facade. Letters should contrast well with the sign background and be 

centered within the sign. Letters should not take up more than 40^ of 

the sign area. 

Signs should be made of stone, wood, metal, glass materials, or other matei— 

lals compatible with the historic property or district. Avoid the use of 

plastics. 

Signs should be Illuminated from a detached light source directed primarily 

toward the sign. Self-illuminated signs are not appropriate. 

Avoid signs featuring national brands or commercial trademarks such as beer 

and soda logos, slogans, symbols, or other similar devices unrelated to the 

specific business or service provided, unless It Is a part of the name of 

the business. 

Signs and logos should be Indirectly lighted by a concealed source of minimal 

Intensity that is shielded so that direct rays project only upon the sign sur

face. Lighting should make the sign legible from the street. All connectors 

wires, and junction boxes should be located out of sight. 
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wnen 
be a part of the overalI 

Signs should respect the scale 
^r^ v.'V^^^ ^^® ^^^®^ ^° ^ building, they should 
of th h •'^H! """^P^s' + 'on of the building. Slg,.. .u^u,. ...p... , n^ ^^^, 
Thp h . ''̂ I'̂ S elements and complement rather than overwhelm the facade. 
ine Dasic building block of the structure with Its corners should be maln-
Ta Ined. 

Poor F O O C i -Q'9" 
Too Many Words Is 

DIFICULT TO READ 

and-looksoTACKY 

Good desIgn Poor design 

A sign should be artistic, interesting, sometimes amusing, and compatible 
with the architectural character of the building to which it is attached. 
It must be simple and easy to read. The sign should be located In close 
proximity to the activity it is identifying, usually the front door. 

Good design Poor design 

61 



There are many other types of signs that are appropriate within an historic 
property or district. Other possibilities include awnings, hanging, free
standing, and window signs. 

Awn Ings can act as an effective and 

decorative way to display a sign. 

Sign messages are limited to the 

drop flaps of the awning. Awning 

fabrics and colors must be care

ful ly chosen to coordinate well with 

the character of the building and 

with adjoining buildings and awnings. 

Hanging Signs are those that are 

attached to and project from a 

building. If properly used, these 

signs add richness and interest to 

the street scene, and serve to en-

llven the pedestrian experience. 

In many instances, a sign shape is 

the most effective way to express 

a particular service or activity, 

for example: 

Freestanding or ground signs are 

those that are completely self sup

ported and are not In any way attached 

to a building. Ground signs should be 

set back from the roadway and not be 

of such a height as to present a 

traffic hazard. QBQiJND 
) 
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Window signs may be applied directly to the inside surface or outside 

surface of the window glass, or exist as translucent, opaque, or trans

parent panels which are suspended or supported parallel to the surface 

of the glass by other means Inside the display window. A delightful 

window display sign might include a stained glass panel replacing the 

transom light window pane. When a large window Is needed, for example, 

a show window In a store, a traditional storefront design is appropriate 

Masonry Piers 
Carried Down 
From Upper • 
Floor 

FullHftiaht 

Storefront 

fgoe iedWood, 

and Glass Doors 

Heovtv Sill 

Stained Gla 

Wood Frames 
cpnd Panaly, 

The three part division of this storefront relates to the design of the 

bui Iding. 
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Decorative light fixtures can be employed if the light primarily illuminates 
the sign and the size of the fixture does not detract from the function of 
the sign or from the appearance of the structure. 

The use of color should be tasteful to provide architectural embellishment 
to buiIdi ngs. 

The background or basic sign should be of a solid color: 
Black, off-white, or natural wood 
Earth tones: rust, gold, olive, blue 
Neutral tones of tan, gray, etc. 

This type of sign Is attractive 
and easily read using only a 
few light colored letters in 
both upper and lower case set 
against a flat, dark, back
ground. Signs may take the 
form of a symbol or art object 
to help identify the building 
use, and provide atmosphere, 
color, and Interest to the 
storefront. 

Avoid signs featuring nation
al brand or commercial trade
marks such as beer and soda 
logos unless that trademark 
name Is a part of the name of 
the business or accounts for 
a major portion of sales. 

In general, each sign, dis
play, or advertising device 
proposed for erection within 
an historic area will be 
judged on Its size, color, 
design, quality, placement, 
and method of hanging accord
ing to the particular charac
ter of the building. Its 
neighbors and the subject sign, 
display or advertising device. 
Such devices might consist of 
hanging sign boards or fascia 
boards, awnings, or similar 
devices, provided however, 
that no such device be of a 
flashing type, although inter
ior non-flashing Illumination 
of such devices could be allowed. 

^ ^ L & M ^ j ^ Simple M.».ia. 

Antiques 
•Secbndorv Message 

Symbol Smn 

ilAL+JOE'S 
TOOL RENTAL 

Inappropriate design 

It Is the intention of these standards to encourage superior graphic design 
of signs, display or advertising devices as a means of emphasizing the qualltv 
of the environment. ' 



Landscaping and Screening 

Existing Plantings 

Avoid^making hasty changes to the appearance of the property or district by 
removing old plants, trees, fences, walkways and street furniture. Try to 
retain those elements that compliment the architecture of the buildings. 
Anticipate the size of mature plants when selecting a location for them. 
Planting shrubs and trees too near the building may overwhelm It at mature 
size. Do not hesitate to prune plantings of previous years, which have 
become overgrown. 

Ground Cover 

Grass has always been a popular groundcover, however it needs mowing and 
fertilizing regularly. For less maintenance, particularly In small front 
yards, other ground plants may work well. Once started, they need little 
care and seem to thrive on neglect. 

Indigenous plants appropriate for historic properties and districts include: 

Botanical Name 

Yucca Faxsoniana 

LeiophylIum Texanum 
Agnus Castus 
Prosopis JuI 1flora 
Chilopsls Linearis 
Santo Ii na VIrens 
Parkinsonla Aculeata 
Leucophyllum Frutescens 
Pinus Halapensis 
Pol no I ana Gel 11lesI I 
Populus Acuminata 

Common Name 

Faxon's Yucca 
Yucca pendula 
Texas sotol 
Vitex (Chaste Tree) 
Mesquite 
Desert Wi I low 
Santo 1 Ina 
Palo Verde 
CenIza 
Allepo PIne 
Bird of Paradise 
Lance leaf Mountain 
Cottonwood 

Size & Description 

4-5' 
5 gal 
2'3" 
2" Ca 
2" Ca 
5 Gal 
I Gal 
5 Gal 
5 Gal 
7 Gal 
5 Gal 

height specimen 
, 24" hgt. 
spread & hgt. 
I . 6-8' hgt. B&B 
1. 7-9' hgt. B&B 
. multi-trunk,3-4' hgt. 
. 6-3" spr'd 24"cc 
. 5-6' height 
. 24-30" height 
. 6-8' height 
. 2-3' hgt, 3 canes 

3" Cal. 14-16' hgt. B&B 

Window Box 

Where yard space Is limited, a simple and effective way to add color and greenery 
to a property is the window box. These should be made of a durable material such 
as redwood, match the color trim of the structure, and be cared for regularly. 
By leaving the plants in pots, the plants can be easily changed while consider
ably reducing the weight of the box. 

Screening and Fencing 

Screening provides an eye level visual barrier of fencing or landscape material 
that obscures an undesirable adjacent view. Utilize material that matches and 
complements the building and/or district. 

Materials and styles should coordinate with neighboring structures as we 
other walls and fances in the immediate area. 

1 as 

Avoid the use of fences or walls to screen the front yard. Fences and walls are 
acceptable for side and back yards or for parking screenage. Brick walls may 
be used with brick and wood buildings, but are not appropriate with stone buildings 
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Wood fences of solid plane boards or with spacing like picket fence, or 
split rail may usually be used with all building types. 

Avoid the use of patterned, unevenly topped, or diagonal boards in fencing. 

Metal cast or wrought Iron may be used effectively with brick, but not with 
wooden structures. Cinder block, plastics, and chain link fences should 
be avoided. 

Li vi ng Materia Is 

Thick evergreen plantings are an effective and attractive means of providing 
a visual screen. Camouflage all inappropriate materials like chain link 
fencing with vegetation. 

Prepared by: 

F. M. Correa 
Technical Advisor 
El Paso Historic Landmark Commission 



PROCEDURES FOR HISTORIC (H) DESIGNATION 
UNDER THE EL PASO HISTORIC LANDMARK ORDINANCE 

1. Apply to the Office of Historic Preservation, 2 Civic Center Plaza, 
8th Floor, El Paso, Texas 79999. You must describe the property 
to be designated and its significance whether historic, architectural 
or cultural or combination - see criteria for significance 

2. Applicant will be notified of the intention of the Landmark Commission 
regarding its recommendation for the designation, as well as other 
necessary information 

3. Official notification to applicant and adjacent property owners of 
the days, dates, times, and places of all required public hearings 
will be mailed when determined 

4. For listing on the National Register of Historic Places Information 
and assistance contact 

Office of Historic Preservation 
2 Civic Center Plaza, 8th Floor 
El Paso, Texas 79999 

and/or 

(915) 543-2180 

Texas Historical Commission 
P. 0. Box 12276 
Austin, Texas 78711 
(512) 475-3094 
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PROCEDURES FOR HISTORIC PRESERVATION PROJECTS 

1. To determine whether your project qualifies for special financial 
or technical assistance, contact the Office of Historic Preservation, 
543-2180. 

2. Seek the design assistance of a professional architect or engineer. 

3. It is the responsibility of the property owner to secure alI the 
necessary licenses and permits appropriate for the project (see chart 
on next page). 

4. If the project must receive the approval of the El Paso Historic Land
mark Commission, contact the Office of Historic Preservation for place
ment on the Commission's agenda. The Commission meets on the second 
and fourth Tuesdays of each month in the conference room, eighth floor, 
2 Civic Center Plaza, at 3:00pm, unless otherwise posted. 

5. After the Commission approves the project's plans, select and employ 
a suitable contractor, and proceed with the project. 

6. If during the construction some object, feature, or portion of the 
existing building is discovered which may have significance, contact 
the Office of Historic Preservation. 



TYPE OF WORK 

EXTERIOR ALTERATION 

Additions 

Facades 

[^sonry Cleaning 

Awnings & Canopies 

Si gns 

NTERIOR ALTERATIONS 

Heating & CoolIng 

PIumbi ng 

Remodel Ing 

Electrica1 

LANDSCAPING & LOT 

Curbs & SidewaIks 

Parki ng 

Loading Zones 

Changing Use 

New Construction 

Demo I 111 on 

NOTE: If your building Is In a Historic District, you must present plans for 
any alterations or signs to the Architectural Review Committee of El Paso 
Historic Landmark Commission 

Contact the Office of Historic Preservation at 543-2180. 
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Glossary of Architectural Terms 

ADOBE - A s u n - d r i e d , unburned b r i c k of ea r th 
(gene ra l l y mud) and s t raw. 

ANGULARITY - The state, condition or quality 
of being angular; an emphasis on hard edges 
and planes. 

ARCADE - A series of arches supported by columns 
or piers; part of a building with a series of 
arches; a roofed passageway, especially one with 
shops on either side. 

ARCHITRAVE - The beam or lowest division of the 
entablature which extends from column to column 
and sits directly on the capital of the column. 

AXIALITY - Symmetrical disposItIon' of parts of 
a building or of structures along an axis. 

BALUSTER - An upright, often vase-shaped, support 
for a rai1. 

BALUSTRADE - A series of balusters with a rail, 
a series of pillars or columns supporting a 
handralI or coping. 

BAY - One unit of a building that consists of a 
series of similar units, commonly defined by the 
number of window and door openings per floor or 
by the space between columns or piers, compart
ments Into which a building is divided. 

BRACKET - A support element under eaves, shelves 
or other overhang; often more decorative than 
functionaI. 

BUTTRESS - A projecting structure of masonry oi 
wood for supporting or giving stability to a 
waI I or buiIdi ng. 

CANTILEVER - A projecting beam or part of a 
structure supported only at one end. 

^ 

^ 

^ 

/ ^ ^ / ^ ^ ra 
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Arcade 

^MQdllliQn 
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Corinthian Order 
Baluster— 

Balustrade -J^ r 

D 
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Free end 

Cantilever h^nm 

CAPITAL - The top decorated-member of a column 
or pilaster crowning the shaft and supporting 
the entablature. 

Fixed end 



Ctiimney Pot 

CHIMNEY POT - A pipe placed on top of a chimney, 
usually of earthenware, that functions as a 
continuation of the flue and Improves the 
draft. 

CLAPBOARD - A long, narrow board with one edge 
thicker than the other, overlapped to cover 
the outer walls of frame structures; also 
known as weatherboard. 

CLASSICAL - Pertaining to the architecture of 
ancient Greece and Rome, and architecture 
using forms derived from ancient Greece and 
Rome. 

Weatherboard 

COLUMN - A vertical support of round section 
usually consisting of three parts; base, shaft 
and capita I. 

CORINTHIAN - The most ornate of the classical 
Greek orders of architecture, characterized 
by a slender fluted column with a bell-shaped 
capital decorated with stylized acanthus leaves 
(thistle-lIke plants) and caullcoli (fern 
shoots); variations of this order were ex
tensively used by the Romans. 

See illustration previous page 

CORNICE - In classical architecture, the upper, 
projecting section of an entablature; also pro
jecting ornamental molding along the top of a 
bui I di iig or wa I' 1. 

DENTILS - Tooth 1 Ike blocks in Ionic and Corin
thian cornices. 

DORIC ORDER - The oldest and simplest of the 
Classical Greek orders, characterized by heavy 
fluted columns with no base, plain saucer-
shaped capitals and a bold simple cornice. 

DORMER - A vertically set window'on a sloping 
roof; also, the roofed structure housing such 
a window. 

Doric order 
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DOUBLE HUNG SASH WINDOW - A window with two 
sashes, one above the other, arranged to 
slide vertically past one another. 

DOUBLE PORTICO - A projecting two-story porch 
with columns and a pediment. 

EAVES - The proceeding overhang at the lower 
edge of a roof. 

EGG & DART MOULDING - Ovolo moulding decorated 
with a pattern based on alternate eggs and 
arrow-heads. 

ENTABLATURE - The upper part of an Order of 
architecture comprising architrave, frieze and 
cornice, supported by a colonnade. 

FACADE - The face or elevation of a building. 

FANLIGHT - A semicircular, seml-e1 IpticaI, or 
fan-shaped window with radiating members or 
tracery set over a door or window. 

Sash 

^ c \ A 1 ^ ^ • 
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!n- Mar iinrei 

Irlni 
1 J t i i f M 
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6/6 Double Hung Window 
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ggg & Port Moulding 

^ See illusticition previous R^ge_ 

FENESTRATION - The arrangement of windows In a 
waI I (shape, si ze). 

FINIAL - An ornament at the top of a spire, 
gable, or pinnacle. 

FLUTED - Having regularly spaced vertical, paral
lel grooves or flutes, as on the shaft of a col
umn, pilaster or other surface. 

FLUTING - The vertical grooving on the shaft of 
a column. 

D 

Eliptical fanliciht 

Sidelights 

Fluted and/or Fluting 

Ionic Order 

FRIEZE - The middle d i v i s i o n of an e n t a b l a t u r e . ^ See il1vi.;»rriti»r. p r - y j n i r pnnr 
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GABLES - The triangular wall segments at th 
end of a double-pitch or gable roof. 

GAMBREL - A ridged roof with two slopes 
on each side, the lower slope having the 
steeper pitch. 

HALF-TIMBERING - Wall construction In which 
the spaces between members of the timber 
frame are filled with brick, stone or other 
materia I. 

HIPPED-ROOF - A roof with four uniformly 
pitched sides. 

IONIC - The second order of Greek architecture, 
characterized by the appearance of, scrolIs 
(called volutes) on opposite sides of the 
cap I ta I. - _ _ ^ 

rei 

i\i V-—^—4 ^ • 

Hipped 
Ĵ oof 

See illustration previous page 

MANSARD ROOF - A roof with a steep lower and a 
flatter upper portion. 

MOLDING - A continuous decorative band that Is 
either carved Into or applied to a surface. 

ORDER - Any of several specific styles of classical 
and Renaissance architecture characterized by the 
type of column used (e.g. Doric, Ionic, Corinthian, 
Composite, and Tuscan).• 

Mansard Roof 

See Illustration̂  previous Roge. 

PALLADIAN WINDOW - A tripartite window opening 
with a large arched central light and flanking 
rectangular side lights. 

PARAPET - A low, solid, protective wall or 
railing along the edge of a roof or balcony. 

PEDIMENT - A triangular piece of wall above the 
entablature enclosed by ranking cornices, or 
feature resembling it. 

ODDarBl 
Qi 
DDQQ 

D 

a 

Pa I lad fan WindovY 

See illustrations previous poges 
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PILASTER- A shal low p i e r at tached t o a w a l l ; 
o f t en decorated t o resemble' a c l a s s i c a l column; 
a f l a t - f a c e d rep resen ta t ion of a c o l u m n . — 5eft ill.istrgtion prey.QW^.pgqfl^ 

PLINTH - The base of a pedestal, column or 
statue, a continuous course of stones sup
port I ng a waI 1. 

jj « 

PORTICO - A major porch, usually with a pedi
mented roof supported by classical columns; 
a colonnaded space forming an entrance or 
vestibule with a roof supported on at least 
one side by columns. 

QUOIN - Units of stone or brick used to accentuate 
the corners of a building. 

SASH - A frame In which the panes of a window 
are set. See Illustration previous pgge 

SHAFT - The main part of a column between the 
base and cap Ita1. n w 

SIDELIGHT - Windows located on either side of 
a doorway. 

SPANDREL - The wall space immediately below an 
upper story window. 

SPIRE - The tapering termination of a tower. 

TERRA-COTTA - A fine grained, brown-red, fired 
clay used for roof tiles and decoration; liter
ally, cooked earth. 

TILE ROOF - A roof covered with fired clay tiles 

TRACERY - The curved mull ions of a stone-framed 
window; also, ornamental work of pierced patterns 
in or on a screen, window glass or panel. 

*j J) i^ 

J H 

1^ 

^ 

•Siagndrel 

Se^ ilustratinn pKox/ionQ p^g^ 

Tile Roof 
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Transom 

TRANSOM - The horizontal band of windows 
above a door. 

TUDOR ARCH - A low, wide, pointed arch 
common In the architecture of Tudor England 

VOLUTE - A spiral, scrol1-1 ike ornament. 

WEATHERBOARD - Clapboard; wooden siding • See illustration previous pgge 
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The following definitions are provided for treatments that may be undertaken 
on historic properties listed In the National Register of Historic Places, 
and have been adopted by the Landmark Commission for purposes of this plan: 

Acquisition 

Is defined as the act or process of acquiring fee title or Interest other 
than fee title of real property (including the acquisition of development 
rights or remainder interest). 

Architectural Conservation 

Is the science of preservation. It Is the scientific method of observing and 
analyzing the evolution, deterioration, and care of buildings; the carrying 
out of non-destructive investigations to determine cause, effect, and solution 
to problems; and the directing of remedial Interventions focused on maintaining 
the integrity and quality of historic resources. It Is the technical means 
through which the whole spectrum of preservation processes-such as restoration 
and rehabilitation—Is ultimately accomplished. 

Historic Property Or District 

Historically Designated (H) under the Landmark Ordinance of the City of El Paso, 
or property listed on the National Register of Historic Places or listed on the 
Official State of Texas Historic Register. 

Preservation 

Is defined as the act or process of applying measures to sustain the existing 
form. Integrity, and material of a building or structure, and the existing 
form and vegetative cover of a site. It may Include Initial stabiization 
work, where necessary, as well as ongoing maintenance of the historic build
ing materials. 

Protection 

Is defined as the act or process of applying measures designed to affect the 
physical condition of a property by defending or guarding it from deterior
ation, loss or attack, or to cover or shelld the property from danger or 
Injury. In the case of buildings and structures, such treatment is generally 
of a temporary nature and anticipates future historic preservation treatment; 
In the case of archeological sites, the protective measure may be temporary 
or permanent. 

Rehabi Iitatlon 

Is defined as the act or process of returning a property to a state of utility 
through repair or alteration which makes possible an efficient contemporary 
use while preserving those portions or features of the property which are 
significant to its historical, architectural, and cultural values. 
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Restoration 

Is defined as the act or process of accurately recovering the form and details 
of a property and its setting as It appeared at a particular period of time 
by means of the removal of later work or by the replacement of missing earlier 
work. 

Reconstruction 

Is defined as the act or process of reproducing by new construction the exact 
form and detail of a vanished building, structure, or object, or a part there
of, as it appeared at a specific period of time. 

Stabi IIzation 

Is defined as the act or process of applying measures designed to reestablish 
a weather resistant enclosure and the structural stability of an unsafe or 
deteriorated property while maintaining the essential form as it exists at 
present. 

^ as defined by the TECHNICAL PRESERVATION SERVICES DIVISION 
OFFICE OF ARCHEOLOGY AND HISTORIC PRESERVATION 
HERITAGE CONSERVATION AND RECREATION SERVICE 

Churrigueresgue 

Derived from the work of Spanish Architect and sculptor Jose Benito Churriguera 
1665-1725. Characterized by frenzied exuberance and multi-form detail, the Span
ish Baroque fantasy at its fullest development 
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