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PREFACE 

TIUS work is the result of a study of Gothic 

for my book on Scottislt Cathedrals a7zd Abbeys 

in the Church of Scotland Guild Library, and 

of the contemporaneous religious forces which 

created and fostered it in the eleventh, twelfth, 

and thirteenth centuries. Granted that the 

beginnings of the style a re of earlier origin, still 

the same religious ideas were present from the 

days of St. Augustine, and it is the glory of these 

centuries to have made them explicd religious 

conceptions in the heart of E urope. They 

ceased then to be static, and became dynamic, 

inspiring Europe with a g reat idealism, which 

found Its expressions, not least of all, in 

Art. 
7 



8 PREFACE 

In architectural works, Gothic has been 

treated too much as the history of a definite 

form of structure, and bas been somewbat 

abstractly separated from the relig ion of which 

it was an expression, and without which it 

would have been impossible. N ow Gothic is 

structure, but with the Christian relig ion at 

the heart of it; and its significant point is that 

it is supremely the expression" of a spiritual 

movement, which captivated Northern and 

Western Europe, pre-eminently in the cen

turies already indicated. An endeavour is here 

made to correlate Gothic architecture with the 

great relig ious forces of its creative period, 

and with the Christianity of which it was 

an interpretation. Like tbe great historical 

creeds, bymns, and liturgies, Gothic IS to be 

regarded as an expression of the fact of 

Christianity, and is Christian through and 

through. Like the Te Deum, it is the heir

loom of Christendom, and is the possession 

of no particular Church. Both are universal 
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because they are the expression of the Chris

tian faith, and interpret it as an abiding fact 

for the Church. 

THE MANSE, 

GALASHIELS, Marek 1910. 
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GOTHIC ARCHITECTURE 
ITS CHRISTIAN ORIGIN AND INSPIRATION 

CHAPTER I 

CHRISTIANITY IN ITS RELATIONSHIP 

TO ART 

CHURCH history in its religious and ideal side 

stands for the rise and progress of the kingdom 

of heaven on earth. Beneath and beyond all 

its turmoils, confusions and strifes, there is a 

Divine Spirit seeking ever to attain a larger 

and purer expression in humanity and in the 

faith of the religious consciousness, with the 

institutions it creates. The history of the Church 

is a continuous commentary on the two Parables 

of the Mustard-Seed, which represents the 

outward expansion of the kingdom and its 

institutions, and the Leaven, which represents 

the transforming power of religion both in the 
13 



14 GOTHIC ARCHITECTURE 

individual and in society. The Church is not 

a finished organism, but grows and develops 

from within, and ever seeks a fuller expression 

without. Viewed from the spiritual side, it 

is regenerate humanity, under the guidance 

of the Holy Spirit of God, on its way to 

perfection. 

Our Church history thus represents Christ 

as He lives in the hearts of His people, and it 

brings before us a great cloud of witnesses, 

who have been led and gu ided by His Spirit. 

All history before Him was preparatory to His 

coming, and all history, since His Incarnation, 

is contributory to His glory. The aim of the 

Church historian is to follow the path of Divine 

Providence, as it unfolded itself in the history of 

the Church and in the work which the Church 

has achieved; in the institutions it has created, 

in the piety it has fostered, in the art it has 

inspired, in the humanitarianism it has evolved, 

and in the architecture, where its inner spirit 

has found a full expression. I n no age are 

evidences of such awanting, and at every period 

and in every Church the historian finds this, 
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both in the individual lives of master-spirits 

and the general atmosphere which they create. 

"Through such souls alone 
God, stooping, shows sufficient of His li ght 
For us in the dark to rise by." 

Pre - eminently after the Incarnation, the 

history of man reveals the impress of Christ, 

an abundant manifestation of His Spirit, and a 

slow but sure progress towards the ideal Church, 

which was ever in the vision of St. Paul. 

Independent of all critical questions as to the 

extent of the Canon or the method of revelation, 

we must come to the conclusion, from a study 

of facts narrated on the pages of history, that 

the most significant one behind all phenomena is 

the fact of Christianity, and that in a continuous 

evolution it appears as life and power, within 

the mind of man. A study of its influence is 

not only the best cordial for a drooping spirit, 

but it creates an attitude of inveterate hopeful

ness: it teaches man to sing not a Miserere, 

but a Jubilate Deo; it unfolds history as a 

great development with God at its heart; while 

the acceptance of His guidance, with obedience 
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to His laws unive rsally accepted, would restore 

earth into the kingdom of heaven. Reli g' ion 

is part a nd pa rcel of life, and li fe ca nnot be 

understood without the vision of this OTeat 
'=> 

fact behind it, as th e source of all beauty, the 

inspiration of all righteousness, and the final 

goal of all striving, which it takes up into itself, 

a nd penetrates with the gTace of the Immortal 

Spirit. "The longe r I li ve," said A rchbishop 

Temple, "the more it is borne in upon me that 

we cannot modify the course of history; "1 and 

Browning saw-

"Before man's First and after man's poor Last, 
God operated and will operate. " 

Another who believed t11 a t "Chri st is with 

everyone" said :-

" No !o\\'er hope enchains LI S, 

The !o\'e of Christ constrain s LIS, 

0111- lives are /lot 01(1' own." ~ 

All history reveals the se nse of a will other 

than man's, a perpetual direc tion in the affairs 

of life, and while the Divine S piri t realizes 

His influence through man, He tra nsforms the 

1 Life, i, 89 , ~ ~Va!ler Paler':; Life, i. ::!o3. 
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history of the world into a genuinely religious 

history. In all his higher endeavours man 

becomes a fellow-labourer with God, and the 

great victories over nature are the results of 

the Divine Spirit working through man, and 

inspiring him as personality, with vision and 

insight. 

The field for such a study is both wide and 

varied, but if we regard religion in some form 

or another as part of the psychological outfit 

of man, as wrapt up in the very nature of his 

being, it becomes increasingly clear that as 

man, individually and corporately, cannot act 

without his religion affecting him, so no philo

sophy of history, and especially of Church 

history, goes deep enough that does not inter

pret man's achievements in the light of the 

religion which has guided him. All the 

higher history of the world, being at heart 

religious history, it follows that no interpreta

tion can be adequate which ignores the inner 

background of faith and idealism, from which 

man works, and which he seeks to express. 

If conduct is three-fourths of life, the remain-
2 



18 GOTHIC ARCHITECTURE 

ing one-fourth, because it is vital, moving , and 

inspiring , is the most importan t of all. A nd 

in this present study an endeavour is made 

to get a t the g reat religious forces behind 

the development of Goth ic arch itecture and 

to correlate them with each other ; to observe 

how the development of the one is reOected in 

the growth of the other: how both interpene

trate each other. 

Not only was Gothic impossible without 

Christianity, but it was its direct creation, and 

it comes forward in medi;:eval history as a 

great Christian accomplishment, a Christian 

interpreta tion, r which had Christian faith as 

its ideal and motive-power. In its creative 

periods, it was the work of Christian men, to 

whom it was impossible to dissociate their 

religion from their craft, and by whom thei r 

craft was made an expression of their relig ion. 

The revival of genuine religion was always the 

revival of architecture, while relig ious dec;ad

ence became a decline in architectural art. 

Ages of faith were its ages of creation, and 

ages of unbelief were its periods of degrada-
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tion and death. Principal Fairbairn remarks 

regarding the New Testament: "There is a 

history which the book has made, as well as 

a history which it records: and it is doubtful 

whether it be the note of the historical spirit 

to take a book out of the history it has made 

and to study it as if all its significance lay in 

the history that made it." So it is here con

tended that to dissociate Gothic architecture 

in its creative periods from the Christian 

religion is both to do injustice to the former 

by overlooking its significance, and to the latter 

by forgetting its product. Each is correlated 

to the other, as spirit and expression, as soul 

and body. 

I t has been said: " \Nhen Greek art was 

greatest, it was consecrated to public use: and 

one chief danger of modern society is lest the 

growth of private wealth should lead to the 

diversion of the highest artistic power from 

the common service, and at the same time 

leave appropriate labours of domestic art un

encouraged." The glory of the early Gothic 

architects is that they reconciled the anti-
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thesis: they beautified the house, but they 

supremely sanctified the temple, and taught 

Europe to kneel. Church architecture became 

religious service, and taught the Middle Ages 

reverence, beauty, adoration, and praise. The 

structures were religious through and through, 

and one of their many services is, that they 

universali zed beauty and prevented art becom

ing the monopoly of the few, by making it, 

in an age of severe social distinctions, the 

universal possession of Europe. Beauty was 

consecrated to God, who already had created 

the love of it in the human heart, a nd the 

Gothic builders gave a universal expression to 

what was a universal instinct. With healthful 

restoration it passed into the lives of men, and 

while pointing to God as source, it aimed not 

at a solitary, but at a universal praise, a nd 

taught that God is the Supreme Beauty, as He 

is absolute Righteousness and Truth. 

I t is told that when Sir Richard Wallace's 

pictures were being exhibited at Bethnal 

Green, and after people had said that the 

workers had no soul for art, nor could they 
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appreciate its treasures, a woman in very 

tattered clothes gazed intently at a picture of 

the Infant Jesus in the arms of His mother 

and thus exclaimed, "Who would not try to 

be a good woman, who had such a child as 

that? " Lord Morley, who records the in

cident, adds we have never yet tried the height 

and pitch to which our people are capable of 

rising,l and certainly when art wields this 

ethical influence, it becomes the handmaid of 

religion and an interpreter of God. At the 

noble periods of mediaeval art and archi

tecture, the ethical and religious spirit was 

the all in all, and their mission was to glorify 

God by influencing man towards the supreme 

beauty, goodness and truth. Architecture 

and the fine arts went hand in hand, and 

architecture was the first to emerge from 

barbarism in the service of religion and of 

CIVIC life. A house, as Hegel says, must be 

built for God before the image of God in 

stone or mosaic can be placed there. Council 

Chambers must be built for the Senate before 

1 !1isce!lanies, iii. 14. 
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national achievements can be idealized on the 

walls, and I taly before the Renaissance was 

provided with churches and palaces which 

were destined in the fifteenth and sixteenth 

centuries to be adorned and glorified with 

statues and frescoes. How truer far is all 

this at the early beginning of Gothic archi

tecture, which was religious in its impulse and 

in its didactic purpose, which started in a 

religious revival, universalized beauty, and had 

a religious purpose as its final goal. 

At first the impression is created that 

Christianity, as the supremely spiritual religion, 

is hostile to representative art. It is difficult 

to give any sense to "the desire of the eyes" 

which St. John declares to be "not of the 

Father but of the world," which shall not 

include art in all its varied forms : the very 

revelation of the transitoriness of the world 

appears to carry with it a sentence of con

demnation on all idealistic representations of 

it, and religion seems to fix the vision solely 

on the things which are at once unseen 

and eternal. But the reconciliation of the 
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antithesis lies in the central message of Chris

tianity, "the Word became flesh.» By it the 

interrupted harmony between the seen and the 

unseen was restored, and creation became a 

revelation of Him, by whom it was called into 

being. The passage to life is through death, 

but the faith at once transfig ures and glorifies 

the seen as a revelation of God. Browning 

was interpreting the significance of the I ncar

natIOn when he makes Fra Lippo Lippi 

say:-
"This world's no blot for us 

Nor blank: it means intensely and means good." 

Thus Christian art becomes the interpreta

tion of beauty in the light of the Incarnation, 

and the ministry of the beautiful is claimed 

for God through man. The artist and the 

architect need discipline and VISIOn, in order 

that they too may be high priests of God. 

Bishop Westcott, in his R elation of Clwistianity 

to Art, has shown that Christian art is a 

necessary expression of the Christian faith; 

that the early antagonism of Christianity to 

ancient art was only an antagonism to its 
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idolatry and its limited earthliness; that from 

the first beginnings of the faith, there were 

strivings after an art, which should interpret 

nature and life as a revelation of God, leading 

the student through a patient and reverent 

regard of phenomena to the contemplation of 

the eternal; and that the consecration of art, 

involved in the facts of the Christian Creed, 

limits the artist only in the sense that a clear 

exhibition of the ideal saves the beholder from 

following wayward and selfish fancies. Frag

ments of the old life, not wholly transfigured, 

intrude themselves in that, which, as a whole, 

belongs to a new order-here and there we 

find traces of sensuousness, which reveal 

disturbing influences in the art ist's soul, and 

are powerful enough to make themselves felt. 

"But it is true without exception that the 

noblest works, those on which we look with 

the deepest gratitude, drawing from them new 

powers of spiritual vision, new convictions of 

a spiritual world about us, are tltose 'lvhic/z are 

most Christian." 1 

1 Commentary on tlte Epistles oj S I. J olm, pp. 333-375 . 
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N ow this influence of Christianity is most 

distinctly felt and made visible in Gothic 

architecture: it fanned the imagination and 

work of the creative architect into genius. 

Behind all its noblest monuments is the fact 

of Christ, as the Reconciler of the visible and 

invisible, as the Revealer of the Supreme 

Beauty, as the Teacher of Perfect Truth. 

Gothic is not to be understood apart from the 

religious forces, which created a new order of 

beauty through it, and to which it stands as a 

monument of praise. It has been frequen tly 

observed that neither Elizabethan literature 

nor Shakespeare's spacious contributions to it 

came to birth in insular isolation; they form 

part of the literature of the Renaissance. An 

almost limitless literature gave light and heat 

to the intellect and imagination of the g reat 

poet, and his supreme genius attracted to itself, 

as by an elective affinity, the "glory that was 

Greece" and the "grandeur that was Rome." 

The analogy helps us to understand the 

master-spirits who designed the great 

cathedrals, churches, and monasteries. 

Gothic 

They 
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created not only g reat poems in stone, but 

they were sensitive to the deepest relig ious 

movements of their day, and in terpreted the 

age to itself in piety, reverence, and aspira tion. 

Christianity had rejuvenated itself by returning 

to its original sources; found one of its noblest 

expressions in the architecture of the rising 

nations of Europe, and won the service of men, 

who traced their plans and cared not even to 

leave us their names ; who loved G od and their 

neighbours too well to care for their own g lory. 

" Noone," it has been said/ "can visit 

India without being struck by what seems a 

physiological diffe rence between the average 

Hindu and the average Westerner - the 

passivity of the form er, the mildness, the 

meekness, the meditative, tra nscendental 

temper, the sense of another world, the little 

fear of death. H is o rganism seems to be 

differently keyed from ours: so that "vhile the 

Anglo-Saxon masses a re shouting themselves 

hoarse over a football hero or other athlete, 

the Hindu peasant is paying his profoundest 

1 /-fibber! J ournal. 
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adoration to an emaciate saint." Now in 

Gothic architecture this antagonism of East and 

Vvest disappears: the antithesis has been trans

formed into a synthesis. The spirituality of the 

Eastern and Western races subtly mingles. 

F or here approximately, as in Christianity 

perfectly, are united streng th and tenderness, 

aspiration and repose, infinity and finitude, 

interminable effort with realized peace. Vast

ness is linked to calm, desire to consummation, 

and faith, as a unity of energy and repose, 

attains an expression almost perfect. A great 

Gothic cathedral, like music, carries us 1I1to 

that atmosphere where speech fails and 

suggests the unseen, yet in doing so it has 

unified the East and the West, for it has 

brought them together in a holy fellowship 

where differences of race and temperament are 

annihilated in a higher unity. 

An aspect of our Lord's character that has 

been often overlooked by the analytic methods 

of Western thought is, that Christ is the 

fect poet. His thoughts cannot be put 

a formula, and they elude the literalist. 

per-
. 
111 to 

The 
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mind, whose method is logical prose, cannot 

understand Him. But yet His words come 

with direct and irresistible appeal to the heart 

and imagination, and the impression made on 

the ears, that heard the living speech, is 

embalmed in the words, "Never man spake 

like this Man." And so, as is H is Person, 

they are penetrated with an infinite meaning, 

throb with an eternal suggestiveness, flash 

upon the heart a ligllt which penetrates its 

depths, interprets its ineradicable instinct, and 

floats being into a heavenly atmosphere 

where the discords of time disappear, and man 

finds himself in the presence of his Father. 

The poetry of Christ's religion finds one 

expression in the Church's hymns, and one of 

John Wesley's profoundest sayings is: "When 

poetry keeps its place as the handmaid of 

piety, it shall attain not a poor, perishable 

wreath, but a crown that fadeth not away." 

But another expression is in Gothic archi

tecture, which in its noblest form gives a flash 

of insight into the infinite and eternal, and ever 

reveals itself as such to him who has eyes to 
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see and ears to hear. Christianity is both 

soul and body. I ts soul is truth and love: 

its body is the outward manifestation of them 

in churches, worship, creeds, sacred books, 

sacred speech, and self - sacrificing action. 

When we lay an exclusi ve stress upon the soul 

of religion, we become mystics: when we lay 

an exclusive stress upon the body of religion 

and forget the soul, we resolve religion into 

orthodoxy or ceremonial form; but the highest 

form of truth is in combining both ideas, in 

seeing the soul in the embodiment, and the 

embodiment within the soul, and in refusing 

to separate the ideal from the expression it 

attained, or the expression from the ideal which 

created it. Gothic is in this sense the poetry 

of Christianity, and stands forth like hymnology 

in the history of the Christian Church as its 

praise to the Creator and its adoration to the 

Master of us all. Both are penetrated with the 

Christian piety, and to write their history is 

to enter that inner veil of consciousness, where 

things unseen can be better felt than expressed, 

where words cannot articulate the things heard, 
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and where God's Spirit blends with the human 

spirit, and man's soul is in felt communion with 

God. Christianity, as the reconciliation of the 

finite and the infinite, has a permanent element 

of mysticism within it, and poetry, with its 

symbolism, has to express this in the terms of 

the seen. Architecture is thus the embodiment 

of the religion that has attained to a conscious

ness of itself, and as an inseparable element of 

that consciousness is beauty, architecture is the 

handmaid of religion, and cannot but be so, 

when the seer expresses his vision, by dedicat

ing it to the worship and the glory of Almighty 

God. 

In the Christian life of the first three cen

turies, Christian arch itecture was simple and 

as yet undeveloped: it recalled the relig ion of 

the Upper Room, even as its teaching loved 

to cen tre itself on the figure of the Good 

Shepherd, as expressive of all it needed and 

desired. But this stage could not be per-

manent, and development was inevitable. 

When Christianity gained ascendancy in the 

Roman Empire, and Constantine openly con-
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fessed the faith, an accelerated momentum 

was imparted to Christian art, which found 

ultz"mately its expression in the glory of 

Gothic, as far more distinctively Christian ,. 
than that of the Basilica. Christianity has 

an infinite content within it, which involves 

the possibility of an infinite expansion, and 

nowhere is this more distinctly felt and seen 

than in the difference between a Roman 

Basilica and a Cathedral, like that of Cologne, 

or Strasburg, or Milan. The latter reveal 

the new spirit, which the Christian religion 

brought to bear upon the young nations of 

Europe, and the achievements they attained 

under the inspiration of the Christian faith . 

Christianity, living in an eternal now, claims 

everything that is Godlike or can be used 

in the service of God. I t was thus sym

pathetic to all that Rome, Greece and the 

ancient world had attained in art. The Gothic 

builders at once assimilated all previous ex

perience, and as genuine poets gave it a new 

and original expression within their art. 

They were Catholic in the best sense of the 
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term, and gathered within their praise to God 

a note from every land that had achieved 

anything in the form of religious arch itecture. 

Yet in doing so they revealed an instinct that 

was not slavish to the past, but ever throbbed 

with the inventiveness of a new life. Their 

adaptation reveals originality, and in their 

new forms, as well as the assimilation of old 

ideas, the Gothic designers manifested genius. 

When Emerson visited Carlyle at Craigen

puttock, the latter, pointing to the Parish 

Church, said, "Christ's death built Dunscore 

Church yonder." I t is a deep, true utterance, 

for Christ's death has built every church and 

cathedral in Christendom. Spinoza must have 

had not only the magnificent conception of 

St. Paul present to his mind but the subli m

ity of the Gothic cathedral clear in his vision 

when he said of the Lord and Maste r of us 

all: Jesus was the Temple of man, where 

God stood perfectly revealed, the Divine 

Word or Eternal Reason become incarnate. 

Robert Louis Stevenson somewhere says 

that the only preacher he can tolerate is the 
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cathedral itself, which preaches night and 

day and sets you preaching to yourself. How 

any man "dares to lift up his voice to preach 

in a cathedral," he cannot fathom. "What 

is he to say that will not be an anti -climax?" 

Yet to the preacher as to the worshipper, there 

is created by its influence the atmosphere of 

the Divine, with the reverence, devotion, and 

humility it brings, and the sense of a life infin

itely vaster than their own. The cathedral is 

like a melody, and creates a mood-the sense 

of life united to God. No doubt the simplest 

and plainest church to relig ious experience may 

be surrounded with kindred association, and 

hallowed by holy memories; but beauty is an 

accessory of religion, as well as goodness and 

truth, and surely the temple, which combines 

the three, ought to be the most potent voice 

of all. Apart from the living voice, pure 

Gothic speaks, and to it, as to Nature, W ords

worth's words apply :-

3 

"Doubt you amid the mighty sum 
Of things for ever speaking, 

That nothing of itself will come, 
But we must still be seeking?" 
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Assuredly the temple speaks both to the 

direct worshipper within its walls, and to the 

passer-by. Mazzini has thus described its 

matchless power: "\Al hen at times, with a 

heart weary of the present and discouraged 

as to the future, I stand at sunset before one 

of those temples to which a traditionary error 

has given the name of Gothic, and see how 

the very soul of Christianity has inspired the 

whole edifice ; how the Spirit of Prayer bends 

the arch, or threads its way upwards along 

the winding columns, to mount to heaven on 

the spire; when entering in I see the red 

blood of the martyr blended with the hues 

of ~ope offered up to God upon the lofty 

windows, and feel how the aspiration of the 

believer's soul towards the I nfini te informs 

the ample and mysterious vault of the roof, 

whence the Spirit, descending from the huge 

cupola to the sanctuary, was diffused around 

the vast walls, surrounding and embracing in 

its love and benediction the entire Church, 

which it peopled with apostles, saints, and 

confessors, to narrate to a population of 
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believers the long Christian tradition of 

martyrdom, virtue, resignation, and sacrifice, 

while His Law was sounded from tIme to 

tIme by the grand voice of the organ, then

how vast soever the mission of the epoch to 

come may be-I cannot despair of art nor 

yet of the miracles to be wrought by genius 

through its aid." 

The designers of temples capable of pro

ducing such effect on a gifted and sym

pathetic mind, must have been men of clear 

spiritual vision as well as distinguished crafts

men. The latter aspect of their work in

volves exact science, precise mastery of 

detail, comprehensive knowledge of static 

and dynamic law; but the former involves 

fineness and intensity of spiritual vision, 

united with holy character. Science and 

religion, work and piety, went with them hand 

in hand. The impression which they have 

created by universalizing beauty, could only 

penetrate the work by being first in the 

source of the work, and no craftsmen could 

have designed these cathedrals, in their 
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creative stage at least, who had not first of 

all enjoyed the Vision of the Unseen Face, 

or whose imagination had not been concen

trated on the Sacred Figure who is the 

object of all faith, as well as the inspiration 

of all piety. "God forgive me if I am in

tolerant, " said Lord Leighton, "but, according 

to my view, an artist must first produce his 

art out of his own Itead: or he is none" ; 1 and 

" The chord that wakes in kindred hearls a tone, 
Must firs t be tuned and ,'ibrate in our own," 

were the words with which that distinguished 

artist ended his first address to the students 

of the Royal Academy. Beyond the question 

of thoroughness in their work, which makes 

them a united brotherhood; beyond the 

questIon of imagination, which had such 

glorious sweep in its initial conception and 

construction,-the religious spirit which pos

sessed them had taught their art "to fold 

her hands and pray." As life is something 

beyond literature, so personality is something 

beyond art. All teachers who have left an 

1 Life, ii , IS, 
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impression such as these Gothic builders have, 

must have been greater than their work and 

even grander than their expression. Their 

art satisfies vValter Pater's canon in "con

stantly asp iring to the condition of music." 

A genius once said: "Until a man can write 

'Enter God,' he has made no art, none," and 

their work stands the test here stated. God 

has entered it, and through it affects all, who 

truly behold it. 

In a book of Thackeray's was found a 

piece of paper on which he had written 

a prayer to this effect: that he might never 

write a word inconsistent with the love of 

God, or of man; that he might never pro

pagate his own prejudices, or pander to those 

of others; that he might always speak the 

truth with his pen, and might never be 

actuated by a love of greed. The writer 

who narrates this adds the striking words: 

"I particularly remember that the prayer 

wound up with the words: 'For the sake 

of Jesus Christ our Lord.'" 1 

I General 'Nilson's Thackeray ill tlte United States, i. 106. 
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If one may argue from effect to cause, in 

the heart and on the lips of the early Gothic 

workers there must have been a similar 

prayer. No work so exalted could proceed 

from a source less exalted, and no impression 

so religious could have been created, had 

it not been as prominently present in its 

ongIn. 

The first of man's realized ideals and the 

noblest of his attainments is, 

Thomas Carlyle, his Church 

according to 

or spiritual 

guidance,-" the Church! what a word was 

there: richer than Golconda and the treasures 

of the world! In the heart of the remotest 

mountain rises the little kirk: tbe dead all 

slumbering round it, under their white 

memorial-stones, 'in hope of a bappy resur

rection.' " If this is the significance of the 

village kirk, how vaster far was that of the 

great medic:eval cathedral as It spoke to 

the crowds in the medic:eval towns, and 

still speaks in the modern city, lifting social, 

scientific, and civic life up to God by its 

presence. Its influence as an organ of Chris-
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tianity cannot be measured, and its voice 

goes forth, even when those in its pulpit and 

choir are silent. I n ages of faith, it must 

have been all-prevailing, and everywhere it 

taught Europe to kneel. In ages of doubt, 

it must have had as profound a significance, 

for, like the Living Head of the Church, it 

is a f act not to be ig nored: it is there, and 

must be interpreted to thought: it speaks 

ever silently, but potently and impressively: 

it sways, influences, moderates, leads the 

ineradicable religious instincts in man back 

to their o1/ig·inal soune. When the noble 

lives of men who do not accept the Christian 

creed are quoted to-day as against the 

Christian faith, the Christian apologist may 

well reply by the question, whence came this 

nobleness? What is the source of this purity 

of character? The answer must be, that no 

individual lives to himself alone, nor dies to 

himself; and the moral atmosphere such men 

breathe is a Christian atmosphere: their 

ideals have come fr0111 a Christian source: 

their inherited character and tendencies are 
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due to centuries of Christian culture: the 

formative atmosphere of home and school 

upon their youth was Christian through and 

through. In other words, although they 

have rejected its tenets, they have been 

created in character and trained under the 

standards of conduct which Christianity, 

throuO"h 10no' centUrIes of work, has woven 
b b 

into the tex ture of modern life. It is in 

their blood, as a strain and a tendency, even 

when they have forgo tten the parents who 

guided them, the homes which fostered 

them, and the atmosphere of the society in 

which they were nurtured. Our standards 

of judgment arc in the main now Christian: 

if they are not so, it is not the blame of the 

religion, but the perversity of human nature 

that retards it. Along with the Ch ristian 

faith the Christian Church has ever been 

present as the main factor of Christian civiliza

tion, permeating and claiming all the other 

branches of life as the media of its influence. 

"The humanization of Christ," says Mrs. 

Ady, "has always seemed to have been 
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effected for the masses by the portrayal of 

that which is the most moving of all spectacles 

-wherever seen on this earth: the child in 

its mother's arms. I t would not be too much 

to say that these pictures have acted as a 

corrective of those theological disputations 

about Christ, which have made men think of 

Him as though He were an idea or a doctrine 

and not a living , loving Man." 1 Art from 

within the cathedral had in its days of 

purity much to teach about the Life of 

Christ, and some aspects of the Incarnation 

to reveal, which could not be conveyed by 

words so well as by symbols. The cathedral 

was not only a civilizing centre of Christian 

forces, but it gave a certain revelation of 

Divine mysteries which could be made in 

no other fashion, and the presence of the 

Christian Church has not only spoken directly, 

but it has surrounded society with an atmo

sphere; it has daily witnessed to an ideal, and 

it is a permanent embodiment both within 

and without of the relig ious forces that are 

I Christ and 1-fis i l·fotiter ill llahan Art, p. xiii. 
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moulding us. N ext to the moral sense, and 

the permanent possession of spiritual faculties 

by man himself, next to the eva l1~el that 

has been declared from within its \vall s and 

the Christian redemp tion that has been 

fostered by its ministry, the very presence 

of the church in the city and as part of the 

life of the Sta te, has been a service all per

vasive, and ever mindful of the realities, 

eternal and unseen. The inscription on 

Lincoln Cathedral bell (S piritus Sanctus a 

Patre et Filio procedens, suav lter sonans 

ad salu tem) is symbolic of all, and so real 

is the very presence of the church to wor

shippers as to passers-by, that what was sai d 

of York Minster applies in different form to 

all the g reat churches: "The Cathedral itself 

was always the g reat centre of the northern 

counties, and it still remains a bond of union 

between the many sects, pa rties, and classes 

scattered over the three Ridings. \tVhatever 

touches the Minster touches the heart of 

Yorkshire." 1 Their presence in the State 

1 I-Ia71d-Bool~ to tile Nor/llerll C.~ tltedrals, i. 7. 
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not only speaks of the laws of beauty and 

duration, but ever points society to Him 

whom the tyranny of worldly ideals so much 

ignores. " Abuses," said Lacordaire, "prove 

nothing against any institution," and while, 

said Bossuet, "we must bear the penalty 

for all the scorned canons, all the abuses 

authorized by our example," the Christian 

Church still stands for the ideal, and witnesses 

for it even when the light has grown dim. 

The Middle Ages have been described as 

the "magna parens virorum," and they were 

so because religion was then vital. Their 

architecture is an evidence of this, and those 

periods were strong, when the religious lamp 

was burning clear; those were weak, when 

the light was dim. Here, as elsewhere, Chris

tianity is felt at once as an ideal which is 

never reached, and an inner force, which ever 

urges us beyond ourselves, and is independent 

of forms of polity and government. 

All throughout the Early and Middle Ages, 

we can find two tendencies that attained clear 

expression in historical growth. On the one 
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hand, there is the constitution of the Mediceval 

Church, which is but the exact counterpart of 

the Roman Empire: the parish models itself 

on the municipality, the diocese on the pro

vince, the metropolitan on the prefectures, and 

at the top of the pyramid there emerges the 

Bishop of Rome and the Papacy, whose dream 

is just the universal and absolute monarchy, 

of which the Ccesars set and afforded the first 

example. This tendency and consummation 

are distinctly Roman, and may be named as 

such. It carried with it pagan elements as 

well, for the saints took the place of the 

ancient guardian divinities. The Church 

directed its followers not to destroy the 

temples of the false gods, but to consecrate 

them to the True One, and replace their images 

by images of the saints, and the old rites by 

new ceremonies. Beneath the basilica of 

St. Peter, the statue erected to the Apostle 

was formerly a statue of Jupiter. " I ts great 

toe," says Sabatier, "has been worn down by 

the kisses of the faithful. Before Christianity, 

they kissed the foot of the master of the gods: 
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now they kiss the foot of Peter. Is the cult 

of a different order and the devotion of a 

higher quality?" 

But beside this distinctively R011'Zan element 

there is a higher one, which is more spiritual, 

which may be named the genuinely Cathol£c 

one, and it is the possession of Christendom. 

This element finds expression in the spiritual 

life of the Mediceval Church (and has been 

continued ever since, not least of all in the 

Reformed), and it emerges in the Church's 

hymns and prayers, in its prophets and master

spirits, in its great religious teachers and 

witnesses, in its music and architecture, in its 

arts and devotional literature, which still make 

the centuries one holy brotherhood of spiritual 

expression and mutual responsiveness. The 

Catholic element is to be found in the spiritual 

life of the Church, and in all .the moral and 

ethical forces that radiate thence. Dr. Arnold 

frequently averred: " I have one great principle 

which I never lose sight of, to insist strongly 

on the difference between Christian and non

Christian, and to sink into nothing the difference 
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between Christian and Christian," and it is 

in the spiritual faith and life of the Church 

that we find the basis of our hope and the 

immovable ground for the Church at once 

Catholic and universal. Here all Christians 

meet and are one in the Lord, through a 

common adoration, faith, and service. They 

claim their heritage in the hymns and prayers, 

in the religious atmosphere and conditions, in 

the sense of God, in the adoration and praise 

which have welled up from the heart of the 

Church, amid all its varied forms throughout 

the centuries. Differences here are more those 

of uniform than of loyalty: more those of 

outward expression than of inner content. 

The chief claim, which they make upon us, 

is that they must be viewed more from within 

than without. But Catholic sentiments are 

receiving a wider audience to-day than the 

conditions of the past allowed, for they are 

being recognized as founded on a common or 

universal experience. 

I t will be observed that the Church before 

the Reformation celebrated mainly the great 
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objective facts of Christ's life (Christus pro 

l2obis), while the Church after the Reformation, 

without neglecting the festival themes, ex

plicated more fuIIy the subjective application 

of Christ's merits and our personal relation

ship to Him (Ch1l'istzts i12 nobis). " Yet," says 

Schaff, "a few mediceval singers, especiaIIy 

St. Bernard in his ' J esus dulcis memoria,' 

have anticipated the deep fervour of that true 

evangelical piety, which consists in a personal 

apprehension of Christ by faith, and immediate 

union and communion with Him as the aII

sufficient Fountain of Christian Truth. . . . 

Here the dissensions of rival Churches and 

theological creeds are hushed into silence: here 

the hymnists of ancient, mediceval, and modern 

times from every section of Christendom

profound divines, stately bishops, humble 

monks, faithful pastors, devout men, holy 

women-unite with one voice in the common 

adoration of a common Saviour. He is the 

theme of all ages, tongues, and creeds, the 

divine harmony of all human discords, the 

solution of all the dark problems of life. 
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Where is the human being, however great and 

good, that could open up such a stream of 

grateful song, ever widening and deepening 

from generation to generation in every 

land? " 1 

Now it is from this inner and Catholic spirit 

that Christian art, no less than Christian 

hymnology and music, arose, and received an 

expression that was universal in its tendency. 

Sacred art in all its branches is to be equated 

not with the Roman, but with the Catholic 

aspects of the mediceval ideal, with the 

Christianity that was at the heart of mediceval 

religion, and that is at the same time the 

sum and substance of all religion. I t speaks 

to all the centuries, because it is universal, 

classical, the highest expression of the temple 

consecrated for the Christian sanctities. " The 

best and highest art," said Principal Caird, 

"lies in essence very close to religion. . . . 

N either the one nor the other ignores the 

facts of real life, but both reveal to us a deeper 

reality shining through them - the facts of 

1 Preface to Cltrist ill Song, pp. v. and vi. 
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life, illumined and transfig ured into that ideal 

perfection which is after all their real signifi

cance. They appeal and g ive voice to the 

inextinguishable yearnings after a life no longer 

marred and distorted by so rrow and sin." 1 

In its glorious days of creation, when it 

presented a bright morning - face to rising 

Europe, architecture was the handmaid of 

relig ion, and with all the known arts was 

consecrated to the service of the Christian 

Church. I t was man's p raise to the glorified 

Christ: it was not merely the interpreter of 

the ideal, it was the" slave of the Lord Jesus 

Christ, " and from the temples themselves, 

as from the hymns they inspired for their holy 

ritual, there arose the prayer, Blessed Saviour, 

Thou indeed and Thou alone, with the Father 

and the H oly Ghost, ever one God, art worthy 

to receive blessing and glory, honour and 

power and might, from the innumerable army 

of the redeemed in the Church militant on 

earth, and th e Church triumphant in heaven, 

for ever and ever. 

1 Ulliversity Sermo7ls, pp. 326, 327. 
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CHAPTER II 

THE HISTORICAL DEVELOPMENT OF 
GOTHIC ARCHITECTURE 

IT is true to say that the architectural art of 

Christendom is part of the great fact of 

Christianity, and our cathedrals, monasteries, 

and parish churches of the Mediceval Church 

are great stone-books, in which we can read 

the aspira~.ion and ideals of those who have 

gone before us, and interpret times which 

have left little else to unfold the mind and 

heart of those who lived in them. Christian 

architecture is then to be correlated and co

ordinated with the Christian Faith, and is to be 

interpreted as an expression of it. In other 

words, it is at its best periods religious in a 

supreme degree, and was the endeavour of 

gifted men to glorify the Church as the Civitas 
50 
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Dei, the City of God on earth, and to make 

it a living oracle, solemnizing the worshipper 

by religious feeling, and speaking great deep 

thoughts as to its inner life of rest and aspira

tion. It is to be understood in its heroic days 

of creation as an expression of the religious 

movements of those days, and is to be embedded 

in the relig ious life of the men who created 

and perfected its style. History, and not least 

of all architectural history, is the true demon

stration of relig ion; and ideas, which in religion 

are t1~uths, manifest themselves in history as 

jO'J'ces. I t is impossible to lower this standard 

in history without being blind to its greatest 

facts, and losing touch with the deepest 

forces which have swayed it. I t is to be 

recalled that, although this is supremely true 

of the Christian history, it applies to all history, 

if we only a rrive at the true secret wherewith 

to interpret it. Man emerges before us every

where and at all times as a religious being-as 

possessed with a religious faculty, and as mani

festing religion more and more in all the 

branches of his complex life. H is religion 
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cannot be dissociated from much of any im

portance that he does. And thus we would 

expect to find, even in the architecture of pre

Christian times, man's religion appearing, and 

it is so. " Among all nations," says Viollet-Ie

Duc, "religious architecture is the first to 

develop itself. I n the earlier stages of civiliza

tion, the temple or the church not only meets 

the most imperious needs of man's moral 

nature: it is also a refuge, an asylum, a pro

tection against high-handed violence. I t is 

here that the archives of the nation are laid up, 

and its most valuable title-deeds placed under 

the guardianship of the divinity. I t is here 

that all great assemblies, whether civil or 

religious, are convened: for societies have ever 

felt, in trying times, the necessity of drawing 

near to a superhuman power, which may 

sanction while it directs their deliberations. 

This sentiment, which is found among all 

nations, is exhibited in a very marked deg ree 

in the Christian society." From this position 

it is clearly right to infer that the growth of 

civilization and the development of religion are 
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marked by changes in the architecture of a 

country, and there is no surer record of it to be 

found anywhere than that which is expressed 

in the stone-book as to the standard of 

civilization and the religious conceptions a 

nation had arrived at. Here pre-eminently 

their religious atmosphere and faith are made 

visible. Relig ion, being part of the vital study 

of man, is to be approached at once subjectively 

through psychology, and objectively through a 

study of the monuments as evidence. In the 

temple architecture of Egypt, Greece, Rome, 

and Northern Europe, the material, the rational, 

and pre-eminently the spiritual, have found 

expression, and stone construction is subordin

ated to the religious expression of the faith 

they held. 

Gothic architecture is to be correlated with 

the religion of Northern Europe, and, although 

hoary with age, it is yet the architecture of the 

modern as distinguished from the ancient world. ! 

Just as the architecture of the ancient world 

culminated in the Grecian as its most con

summate expression, so the architecture of the 
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newer world culminated in the Gothic of the 

thirteenth and fourteenth centuries. Gothic 

architecture is the architecture of the Teutonic 

races pre-eminently through whose lands the 

main stream of civilization now runs, as it did 

in the ancient world through Greece, Egypt, 

and Rome. Gothic is the latest sty Ie of 

architecture produced by the civilized world; 

it is Christian pre-eminently, directly as well as 

by interaction, because it was developed under 

the inspirational influence of Christianity, and 

expresses its ideal and tone more thoroughly 

than any other form. Its unique glory is the 

religious character which pervades its temples, 

and to this aspect it subordinates everything 

else. It was this which led Romney to say 

that if Grecian architecture was the work of 

glorious men, Gothic was the invention of gods. 

Every great movement at once transmutes 

the past and g ives it a new expression. It 

assimilates into a higher unity, into an all

embracing comprehensiveness, different lines of 

culture and of progress. It unifies diversities 

by absorbing them into itself. Progress is 
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never severance: it advances by looking unto 

the rock whence it was hewn, and by finding 

there new elements of enrichment. It is not 

the slave of the past, but the child and pupil 

of the past. The past is not a something 

to lead up to, but a point to start from; it is 

a rich inheritance, witnessing to success and 

failure, and containing lines of diverse culture, 

which suggest unification and combination in a 

higher form, produced by the striking hours of 

history. Architecture is no exception to this 

law. Alon o' Its 
'" 

own line of direction it 

gathered into itself, by the law of g rowth, all 

that was kindred to its inner genius. The 

style of architecture begun in Egypt, passed on 

through Assyria, Persia, Greece, Rome, Byzan

tium, and was th ence taken up by the infant 

nations of modern Europe. These nations both 

breathed into it a new spirit and gave it a 

distinctive, original form, capable of marvellous 

developments. The Greeks perfected trabeated 

construction, but the mediceval builders per

fected arwated structure, the round arch in the 

twelfth and the pointed arch in the thirteenth 
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and fourteen th centuries. A lthough 

pointed arch made its appearance it 

the 

Italy 

very early, no Italian or Greek a rchitects, g reat 

as they were in mechanical knowledge, had 

any perception of its artistic capacity, even 

when adopting in their buildings the construc

tive system to which that feature belonged. 

I t was the glory of the Gothic bu ilders, under 

the guidance of new inspiration, to receive 

from Greece the g ift of the pillar, from I tal y 

the g ift of the a rch, l and to combine them 

in a unity, glorious with imm ense possibili ties 

of development. They had the vision 0./ the 

arch's capacz'ty, and it led them onwards to 

g reat things. Professor Baldwin Brown has 

said : "The spirit of pagan art, libera1ly in ter

preted, was not anti-Christian ; and its forms 

might be adapted to Christian purposes without 

any marked incongrui ty; " and S ir G ilbert Scott 

averred: "Mediceval architecture is clistin4 

1 " We know enough to accept it as a familiar theory that the 
Etruscans were the only people of g reat antiquity who used as 
a part of monumental des ign the constructional arch, the a rch 
made up of wedge-sha ped solids."-Russel Sturgis' H istory of 
Architecture, i. 269. 
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guished from all oth er s tyles as being the last 

link of the mig hty cha in, which had stretched 

unbroken throug h nearl y fOLl r thousand years 

-the glorious termination of the hi story of ori

ginal and genuine a rchi tecture." A nd what a 

glori ous summing- up it all was in a new form, 

so loyal to the past, so inte rpreta tive of the 

present, so propheti c of the future, a nd with 

what latent capacities a nd potentialities within it ! 

The D oric cont ri buted m ajesty; the Ionic im

parted refin ement a nd d elicacy ; the Corinthian 

brought ri chness, a nd the new spirit unified 

these a nd other Eastern aspects in a fresh and 

living form. 

The assimilation of the arch added to the 

G othic temples the principle of energy, and 

was a discovery capable of ever-increasing 

development. " The a rch never sleeps," is a 

Moslem saying in India, a nd while the purely 

trabeated architecture of Greece sl eeps in 

safety, the new arcuated sys tem always 

energ ises-always exe rts force. "The one is 

a static, the other a d ynamic style. R epose 

belongs as a right to one, but has to be 
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purposely secured in the other." In the 

Byzantine architecture there is manifested an 

endeavour to reconcile both, and the world 

owes to Byzantium a gratitude for having 

. kept the art-lamp burning, when Vvestern 

Europe was as yet overrun with barbarism. 

In the south of Italy the style continued to 

follow in the main the Roman basilica, but 

in the countries north of the Po, and inspired 

by a religious revival, a completely new form 

came over the architecture, which ever after

wards distinguished Northern from Southern 

Churches, and became the style of the nations 

of Gothic, as disting uished from those of 

Roman, parentage. This style has been called 

the Romanesque or Romane, to distinguish it 

from the Pointed Arch style which succeeded 

it, although Sir Gilbert Scott, while retaining 

the usual nomenclature as established by 

custom, would prefer to follow Fergusson, 

term it Round-Arched Gothic, and transfer 

the name of Romanesque to the Christianized 

Roman or Basilican style. As the custom is 

established, he does not depart from it, but calls 
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this Round-Arched G othic-as disting uished 

from the Christian R oman a nd the Pointed 

style-by the customary na me of R oma nesque. 

The Round-A rched a nd Pointed G o thic are, 

strictly speaking , but di visions of one style, 

and, from an a rchitectura l point of view, the 

progressive g rowth manifes ted the realization 

of three g reat a ims tovvards which the R oma n

esque architects were s tri ving-the p erfecting 

of their a rcua ted and vaulted construction, 

the increase of th e altitude of their propor

tions, and the addition of refinement a nd 

delicacy to deta ils. Pointed architecture is 

the result, natura l and logical, of the progress 

that was ever going forwa rd in these direc

tions within R ound-Arched during every epoch 

of its prevalence, and in every country where 

it spread. 

The Greeks a re p re-e minent in being our 

instructors in a rt and lite ra ture, as well as 

our initia tors in scie nce. The authority just 

referred to, looking a t their a rchitectural 

works, 
. 

them of saw 111 exq Ul S l teness propor-

ti on, punty of lines, refinement of moulding , 
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amounting almost to spirituality and perfection, 

as well as a welcome to the sculptor's and 

the painter's a rts. As he listened to the 

message of Greek architecture, he felt per

vading their buildings a quiet, calm solidity 

and repose. As he examined them with the 

eye of a scientific architect, he saw that they 

were free from all question of stability, because 

they admitted of no pressure but what is 

vertical. The spir£t of all this was assimilated 

into Gothic, with much more, and without any 

slavery to the letter or binding to the out

ward form. Only one classical element was 

literally re-introduced, and that was the 

Corinthian capital, and this was consciously 

done by the Gothic architects at the moment 

when all other relics of the ancient architec

ture were about to be thrown off. I t is a 

kind of antithesis to the revival of classic 

literature a t the same period, regarding which 

Viollet-le-Duc says: " It is precisely at the 

moment when the researches into antique 

letters, sciences, philosophy, and legislat ion 

were pursued with ardour-during the twelfth 
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century-that architecture abandoned the last 

remnants of antique tradition, to found a new 

art, whose principles a re in manifest opposition 

to those of the arts of antiquity. Are we 

then to conclude from this that the men of 

the twelfth century were not consistent with 

themselves? Quite the contrary; but that 

which distingu ishes the Renaissance of the 

twelfth from that of the sixteenth century is 

this - that the formel! penetrates into the 

antique spz'yit, while the latter allows itself 

to be seduced by the fo rm. " 

While this rejection or purging of ancient 

form was being effected, it is interesting to 

observe tha t the Corinthian capital should 

alone be retained, "as being founded on 

principles of beauty common to all ages," 

and revived as a nucleus of development. It 

had been foreshadowed i 11 the architecture, 

that was the parent of the Greek, and it was 

incorporated in that which contained its glory, 

by making it the vehjcle of the new spirit. 

The same may be said of the pointed arch, 

which, introduced at the tlme when the 



62 GOTHIC ARCHITECTURE 

exigencies of th~ style demanded it, became 

the signal for setting aside all the effete and 

useless oriental isms that had already been in 

use. The Cathedral of Sens has been often 

regarded as the parent of English Pointed,

the prototype of the glorious choir at the 

Trinity Chapel of Canterbury,-and wh il e 

each nation impressed its own individuality 

on its architecture, one of the recent authorities, 

Mr. J. B. Stoughton B olbom, claims a noble 

part for England in this fresh and orig inal 

development. "Althoug h th e Rhine churches 

a t first were in the van . tll ey dropped behind. 

and left it for England and Normandy. and 

the slightly later school of the fIe de France. 

to perfect the a rt. The influence of the ll e 

de France school ultimately became the 

greatest of all , alth ough the Durham elates 

have now been set tled beyond di spute, and 

prove that the Durham, or at any rate tlte 

English, scltOol was first l 'U tlte j Zeld, with 

perhaps the two g'reatest inventio1lS of tlte 

Gothic archz'tects-the shell vault on ribs a1'td 

the flying buttress. But English architecture, 
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uninfluenced, pursued its own line of develop

ment to the last, ig noring the French work 

alike at Canterbury and at Westminster." 1 

Now such are some of the positives one 

may state from the standpoint of mechanical 

knowledge and prog ressive movement, but 

there is a deeper side to the matter, and 

Theophilus, a German Benedictine monk, 

expressed it when he wrote his technical 

treatise on Christian processes in the year 

A.D. r roo. "Look around you," we can hear 

him say, "and survey the fab ri c of creatIOn. 

I t is the work of an a rtist, of the Supreme 

Artist, who has made all things beautiful in 

their season. He has gifted you too with 

a portion of H is own nature, and has formed 

you an artist, and you a re bound in service 

to Him to exercise your creative power and 

make the most of your affi nity 'w ith what is 

beautiful. In tlze name of nl£g-i01l take up 

the brush a nd tongs and malle t, and spare 

not cost or labour till the House of God that 

you build shall shine like the very fi elds of 

1 EIlC)!dopa:dia of Religioll and E t/tics, p. 705 . 
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Paradise." The microcosm of the great 

Church was to represent the macrocosm of 

the world, purified and redeemed, as viewed 

in the light of the Incarnation. Architecture 

was supremely an endeavour to interpret the 

world in this aspect, and its interpretation was 

Christian. The difference between Byzantine 

and Gothic is at heart the difference between 

Eastern and Western Christianity, just as 

the difference between Greek and Christian 

architecture is the difference between the 

Greek religion and Christianity. The spirit 

of Eastern Christianity being repose and 

quiet, tradition and binding custom, retards 

movement in thought and aspiration. The 

spirit of Western Christianity being endless 

growth, interminable aspiration, longing after 

ideal ends, finds its symbol in "the storied 

windows richly dight," the towering spire, the 

joyousness, the hopefulness of the Gothic 

interior. 

Gothic architecture manifests Europe 

awakened from a long sleep, ast ir with new 

hopes and mighty ideals, renewing itself in the 
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ardour of a living faith, and revealin g a 

glorious optimism. I t diffe rs from l3yzan

tine, which reveals slum bel', calm, limita tion. 

An ancient Greek temple, ag-ain, was a deduc

tion from the wooden house-god or shrine of 

the tribe- a kind of stone ra iling built round a 

shrine. It had stateliness, beauty, refinement, 

repose, but \vas essentially finite. Strict rule 

was the very essence of its structure, and one 

example suggests all others in rig id adherence 

to a cen tral idea. It delights in horizontal 

lines; Gothic delights in verticality. The 

Greek temple beautifies the earth, wh ich Greek 

religion deified; the Gothic cathedral, under a 

new sense of the infinite and eternal, bears 

the evidence of its Christian origin, points 

upwards to heaven, and surrounds its worship

pers with the atmosphere of the unseen. T he 

former speaks of repose ending in itself, of 

weig'ht idealized by beauty: the latter reveals 

soaring genius, spi rituality, aspiration towards 

ideal ends, the sp irit of man approxi mating 

heavenward, the overcomin g of weig bt by 

an Immanent transcendence, which leaving 
S 
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earth finds its rest in the celestial. If the 

Greek temple is the glorification of the finite, 

the Gothic, "infinity made imagina ble," as 

Coleridge fin ely pu ts it, interprets the im

palpable and undemonstratable, and symbolizes 

the eternal at the heart of things. 

N ow, this d iffe rence is just the difference 

between the ancient G reek religion a nd 

Christianity. No doub t the Greek mind was 

too rich to be satisfied by mere clearness a nd 

beauty, a nd had the vagueness of yearning, the 

long ing of unsatisfied desire, which hau nt all 

natures in their highest moods. Both emerge 

as the reflection on the moral imperfections of 

the world's course and the apparently ra ndom 

distr ibution of l:tood and ill. Bu t this 100win o-
~ b b 

and regret at the sense not so much of what 

the finite is, as of what it is not, did not express 

itself in their architecture so much as in those 

religious mys teries connected wi th their cult. 

Generally speaking , a nd regarding relig ion 

from the standpoint of a sta te of mind, Greek 

relig ion was the glorification of the finite, the 

identification of the physically beautiful with 
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the good, and the offering to the gods the 

purest and best products which human genius 

could express in art. The absence of mystery, 

or at least its rare appearance, is one of the 

outstanding features of Greek religion, and 

its conceptions are clear and precise. Whether 

in poetry, in architecture, or in painting, "strict 

form, distinctness of view, chastened imagina

tion," says Professor Mahaffy, "are the eternal 

features of true Greek art." 1 The art, in other 

words, manifests the religion, which has not 

attained to the Christian sense of the mystery 

of godliness, to the vision of life as resting in 

God, and to the new interpretation of the 

Universe, which Christianity brought in the 

adorable Person of our Redeemer. Christi

anity, in reconciling earth and heaven, man and 

God; in its revelation of the Divine presence 

as immanent in the world and yet transcendent 

above it; in its manifestation of that which 

was hidden from the ages, but was now revealed 

in Christ-not only transfigured life, but gave 

it a new expression in art and literature, and of 

1 Socia! Life in GI'eece, p. 369. 
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which Gothic architecture is one of the most 

glorious manifestations. " There are hours 

in most lives," it has been said, " perhaps, 

when that which creates and represents appears 

more satisfying than that which sugges ts and 

inspires : when the frieze of the Parthenon 

strikes as more real than the shadow of the 

Cross of Calvary. A nd yet the Galilean C01t-

" quers. \ Vhat is true of the individual is true 

of the nation, and ultimately of the wo rld. It 
was true of Europe in its main relig ious side, 

in the eleventh , twelfth, and thirteenth centuries. 

Europe opened its heart to Christ, and in its 

stone-book we have an expression of the 

religion H e created, the piety He nurtured, 

and the new idealism 1 H e had inspired. A ll 

nature and humanity became tributa ry to the 

resul t, and the interpretation of them added 

a beauty tha t suo'o'ested the I nvisible behind 
b1::> 

1 The element of aspi rat ion is more conspicLl oLl sly absen t 
from the Egyptian arch itecture even than the Greek ; and 
Coventry Patmore says : "The immense and wholly unreason
able mass iveness which characterizes the Egyptian style is 
probably due to its having emerged from caverns. It carri ed 
in to th e air its memory of having had the rocky earth for 
its roof and walls, and of the time when its close-packed 
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both. Nature became the garment of God to 

faith and thought, a nd thereby received a new 

meaning : humanity, vitalized by a new inspira

tion, felt itself glorified in the temple, as well 

as by the worshipful forces the Christian 

temple fostered. The arts which it admitted 

within its walls, and accepted as handmaidens 

of its religious ideal, contributed to the fulness 

of the whole, and were consecrated to the 

service of relig ion. The vital thing about it 

was relig ion- a religion whose ideal was ever 

beyond the artistic capacity to e:-,:press because 

it was possessed by a vast sense of the infinite. 

The difference between Greek architecture 

and Gothic, bringing into the la tter the peace 

and ardour of the "eternal moment," is the 

fact of Christianity. 

A Christian church has been defi ned in its 

early form as the pagan temple turned inside 

squadrons of g ranite shafts were a necessity, whi ch it cost 
nothing to provide, , , , The mi ghtiest bulk of Alp or Apen
nine is a bubble compared with an Egypt ian temple, which is tile 
aW/ltllije of jJonderosil), alld crllsllillg em'tldilless, and there is 
no need to pause in order to point out how aptly th is express ion 
suited the political and religious character of the people out of 
whom Israel flecl."-Pri7tcijJle in AI'l, pp. r64, 165, 
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out-the wall and the colonnade have changed 

places. But Gothic united the arch to the 

pillar, and under a relig ious enthusiasm made 

its churches stone-books in which the Christian 

evangel is declared and its spirit embodied. 

Here is exhibited one of the laws of history, 

that a new and powerful religious impulse, which 

effects its own influence, becomes associated 

with a co-efficient or co-efficients, enhancing 

and strengthening that influence. And while 

Christianity is pre-eminently the religion of 

redemption, the conception affects all l'Ound, by 

entering the sphere of personal experience and 

inner reformation. I t at once associated itself 

with co-efficients, and architecture was one of the 

most important of them. Gothic is the co-effi

cient of the Christian relig ion, because it is at once 

its creation and interpretation. I t was relig ion in 

the Church speak ing to relig ious men, even as 

it came from relig ious impulse, dominating con

struction. Gothic was possessed with ideality 

and heavenward-soaring, and the perfection with 

which all physical forces are met brings to the 

mind the effect, not merely of having annihilated, 
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but of having really reversed them. Sir Gilbert 

Scott said: "Upward striving, stately growth, 

and heavenward aspiration are the ideas custom

arily suggested as illustrating the impression 

produced. The lofty avenue, with its intersect

ing branches, has become the chosen similitude 

to which it is popularly likened, and it has been 

universall y received as the form of architecture 

most exp1'essive ~f the hcavenwa1-d soari1lgs of 

our religion. Noone who contemplates our 

glorious Abbey Church of vVestminster, and 

lays his soul open to its insp ira tion, can fa il to 

feel sentiments in ha rmony with those sug

gested by the coo"nizance of its saintly founder 

-selected as if in anticipation of its fu ture 

glories-the symbol of our relig ion surrou nded 

by martlets, whose feet a re erased in token 

that they have lost all tendency to rest on 

earth, but, like the aspirations of Chri stian 

worship, ever mounting on the wing towards 

th e supreme object of adoration, and, 

"Flying lip to Hea\"en's gate ascend, 

Bear on their wings and in thei r notes Hi s pra ise." 

The G othic bas three main elements that 
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determined the character of its style as a whole, 

and distinguish by the ir modifications its 

several varieties- the arch, the vault, and the 

window. (a) As to the anlt, it was the result 

of a long growth, and the Romans had used 

it even in their viaducts. But the Gothic 

builders discovered its possibilities, and adapted 

them to the service of their craft. Prior to 

them, it had not been duly app reciated, but 

they assimilated it and made it the vehicle 

of relig ious beauty and feeling . They did it 

when the exigencies of their style demanded 

it, and accep ted it as the signal fo r throwing 

off as useless all the Orientalisms already in use. 

Their genius consists in utilizing and adapt

ing it to the new faith tha t possessed the 

Gothic heart. 

(b) A s to the vault, to trace its progress from 

the early, sim ple tunnel-vault, copied from the 

work of the Romans, to the fully-d eveloped a nd 

mag nificen t g roi ns of Goth j c cathed ra ls, is 

to include the development o r Goth ic a rchi

tecture. Utility as well as religious feelin g 

were here at work, for the Gothic builders had 
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not at command, nor desired to have, what 

Roman Emperors had- a subdued world under 

them, with ma terial and labour of small con

sideration. I t was necessary to a void those 

large and expensive materi als of which the 

Romans were so lavish, and to adopt the 

simplest and least costly forms of construction. 

"The ribbed vault," says M r. S toughton 

H olborn, "and by ribbed vault is meant one 

which is structurally based upon the ribbed 

curvature - is perhaps the most disti llcti ve 

invention made by the Gothic architects. 

Ribs may occasionally have been used in 

earlier days to strengthen the groins of vaults, 

based upon the curvature of the vault surface, 

but that is not the Gothic va ult'. " 1 The in

troduction of the pointed vaul t into the roof 

followed not long after, and, says the same 

authority: « In connection with the ribbed vault 

appears the other great invention of the Go thic 

architects, namely, the flying or oblique butt

ress, where th e buttress, instead of descending 

vertically to the g rou nd, is carried obliquely 

1 Ellcyclopa:dia oj Religion and Eliti(;s , i. 7 11. 
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upon an arch over an intervening space. This 

enables the abutment of the high vault to be 

carried across the aisles." 1 

(c) The windows are the glory of the Gothic 

church. Progress here was accelerated by the 

invention of stained-glass, and affords a strik

ing instance as to concurrent influence from 

different sources. This art of mosaic window

glass is especially a Middle-Age one, and there 

is very little difference between its processes 

as now carried on and those of the twelfth 

century. Its true home was Northern Europe 

during the Middle Ages, as the importance of 

wall pictures in I taly made its fullest develop

ment less necessary in that country. The 

I talian artists did not understand its principles 

so well as those of England and France, and 

as Gothic architecture lingered longer with 

these two nations, and their artists possessed a 

fuller measure of unerring instinct, there was 

afforded them a greater opportunity of develop

ment, since the neo-classic architecture had 

scarcely a place for stained - glass. Stained-

1 EncyclojJadia of Reitj;ion ami Etldcs, i. 7 J 2 . 
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glass begins in the twelfth century with a deep 

rich colour- red and blue being the prevailing 

tints-and develops through the thirteenth and 

fourteenth and fifteenth centuries, till in the 

sixteenth the art was on the wane. I t is at 

once clear tha t this invention and development 

were accompanied by another which a ided it

the development of the Gothic window. vVhile 

the Romanesque architects decorated their 

churches with frescoes and paintings, this new 

method of introducing the most brilliant colours 

into their designs was at once adopted by the 

northern architects, and the small round-arched 

windows, which were still in many instances 

retained long after the pointed arch had 

become usual in the vaulting, no longe r were 

sufficient, when fill ed with stained-glass, to light 

the churches. They were therefore enlarged, 

and two or three were thrown into one, divided 

only by mullions; this compound window was 

again increased until the compartment of the 

clerestory became almost wh olly absorbed. 

The architects th en conformed the arches of 

their windows to the pointed outline of the 
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side-arches of the vaulting. I n other words, 

the desire for increased space to afford room 

for stained-glass was the orig in of the window

tracery, which forms so beauti fu l a feature of 

the Gothic style. 

Each country impressed its own sp irit on 

the general movemen t, and it is in the 

cathedral of the twelfth a nd thirteenth 

centuries that we find the highest expression 

of the Gothic style. The science, learning, and 

arts of the time were all united in the Church, 

and each na tion was with it in a com mon effort 

to beautify God's house. Sculptured walls, 

niches, porches, win dows, all gave scope for 

the expression of ideas, and the decorative 

features prog ressed simultaneously with the 

construction, which advanced on the lines just 

indicated. For long the Roman acan thus and 

other enrichments were followed and modi fied, 

and hunting, fi ghting, and relig ious scenes were 

represented in the "historied" capitals and 

sculptures. This style became traclition;:tl, and 

was followed by the monasti c orders. D uring 

the revival of the twelfth century these 
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traditional forms were departed from, and a 

return to nature was made for new suggest
iveness. During the g reater revival of the 

thirteenth, which was to a rchitecture what the 

Periclean age was to Greece or the Augustan 

to Rome, the foliage, at first treated con

ventionally, came into closer touch with nature, 

till in the fourteenth century each leaf and 

flower completely imitated the shape and 

expressed the spirit of the natural type. 1 

Mouldings, buttresses, pinnacles, as well as 

smaller features, followed the rule of nature 

and were varied and beautiful. Architec

ture became more and more an exponent 

of civilization, as well as an interpreta

tion within the temple of the beauty God 

1 Ruskin rega rds Chri st ian a rt as disting uished by its per
petua l recurrence to the forms of Nature- its decoration being 
based on the flowe r a nd th e leaf, un like th e worm-twist of 
Teutonic paganism a nd the conventiona l patterns of classical 
desig n (lV/odern P ainters, iv. c. 20). vVhile Greek relig ion 
raised the conception of Deit y from monstrosity to humanity 
pure and sim ple, Christiani ty was the firs t to extend it so as to 
embrace all nature, not excl udin g the human form, and finally 
to develop those schools of landscape, whi ch have been quite 
without pa rallel elsewhere. T!teir final de'ue!0pllleJIt is owing 
to t!tose movements widell sililuitaneoltsly produced N atural 
Scil!1tce : t!teir first begi717u'ng is i1l Cllristian A1't. 
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has everywhere diffused on the world 

around. 

I t was a mediceval 
. 

maXim which no one 

thought of questioning, that the language of 

the Bible had four senses-the literal, the 

allegorical, the tropological, and the anagogical. 

The literal sense preserves the record of facts; 

the allegorical teaches us what we are to 

believe; the tropological, what we are to do; 

and the anagogical, what we are to hope. The 

aim of all was thus expressed :-

"Litera gesta docet, quid credas Allegoria, 

Tropologia quid agas, quid speres Anagogia." 

I n contradistinction to the first, or literal, 

the last three were mystical or spiritual. And 

all four were present in the interpretation of 

the great stone-bible-the mediceval cathedral 

and church. But here, the literal is penetrated 

by the allegorical, the tropological, and the 

anagogical, and not only did mediceval churches 

unfold the facts of Christianity, but they in

terpreted them as a ground for belief, a 

summons to service, and a call for hope. This 

appears in many respects, but not least of all 
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in such decorative figure-sculpture as may be 

seen on the French cathedrals at Chartres, 

Amiens, and Rheims. Although the same 

appears elsewhere and on a smaller scale than 

is the case in Central France, the instances just 

cited reveal the mystical or spiritual aspects of 

Gothic. The figure-sculpture is one of the 

highest forms of religious poetry, and Professor 

Baldwin Brown regards it as a "direct ex

pression of the thought and feeling of the 

Gothic epoch, as they were em bodied in the 

character and work of St. Louis, the typical 

man of his age. In St. Louis mediceval 

religion took on a new character, for his was 

no cloistered sainthood, of what may be termed 

a professional type, but the sainthood of a man 

versed in secular affairs, though viewing them 

always from the standpoint of a childlike but 

cheerful piety." 1 The groups exhibit skill, 

knowledge, and technique of a supreme degree, 

but they breathe with ideas that are anticipative 

of the future, and are beyond the horizon of the 

carver. 

1 EneyclojJced£a of Religion and Etldes, i. 850. 
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On the Cathedral of Chartres is sculptured 

a complete cycle of Christian themes, which 

represents the Speculum Human<:e Salvationis 

in its historical, symbolical, and spiritual aspects. 

The Christ is the svveet and g racious Christ of 

the early age, not the ascetic Judge of the 

imperial Church, who awes and repels. The 

Cistercian conception of a Saviour, who is 

Brother and Friend, triumphs over the sterner 

conceptlOn that previously prevailed. At 

Amiens there is another beautiful and well

known realization in sculpture of the Cistercian 

preaching, that of the benign Christ standing 

between the portals of the cathedral, beautiful 

and tender, holding the Gospel in one hand and 

raising the other in benediction. The Beau 

Dieu d 'Amiens remains as an eloquent ex

pression of the Church's Christological concep

tion, and out of the very heart of the till1 2 that 

has been called the Dark Ages! Gracious

ness with majesty, love, and streng th, are the 

outstanding ideas in the art Christ of the thir

teenth century, a nd art was the interpretation of 

the religion of the age. At Rheims, again, is 
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another conception of Him. He is now not 

the Judge, but the Redeemer at the Last Day, 

bearing the souls of the redeemed in His lap,

"the most loving and beautiful realization of 

the Last Day in all a rt ." The fig ure of Christ 

in them all is noble and dignified, full of 

tenderness and graciousness, walking the earth 

as a Brother among men, and yet essentially 

God. 

I n all g reat art the personal equation is ever 

present, and it is usually beyond the power of 

analysis. I t was once said, "that Christopher 

Wren could not build a brick house without 

imposing his own character upon it," and 

relig ion, in swaying the ideals of architects a nd 

sculptors, did not annihilate, but transmuted, 

raised into newness of life, and g lorified all their 

faculties of obse rvation. Relig ion claims the 

whole of life in society, and the wh ole of man

hood in the individual. The carvers at Chartres, 

Amiens, and Rheims gave their whole being to 

their work, guided by a religious impulse and 

the vision of the new heaven . Corot began 

every picture with the sky, but he made all 
6 
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other features of his art subservient to it. The 

sod imaged its glory and the g rass harmonized 

with its light. So is it with all the detai ls of 

the carver's work, and so thorough were they 

as to baffl e analysis. "At Amiens, for example," 

says Professor Baldwin Brown, "the subjects 

in the reliefs on the pedestals that support the 

noble figures of the J ewish prophets, on the 

western front , are drawn from the prophetic 

writings, and ev£nce a knowledge of the Vulgate 

text that betokens the tra£ued theologz'an; but 

if we take the sculpture as a whole, we cannot 

doubt that the minds of the carvers were just 

as alert as their hands, and that the qualities 

in the work which we most admire are due 

not to the ecclesiastical directors of the under

taking, but to the devotional feeling, the 

sense of beauty, and the freshly kindled love 

of nature, that in the F rance of that favoured 
'" 

epoch were so widely diffused throughout the 

community of art ificers." 1 Their a rt was a 

Laus Deo. 

I t is generally agreed that the earlier title 

J Encyclojxedia of Religion and Ethics, i. 850. 
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of Thomas a Kempis' immortal work (the De 

lmitatione Chr£sti) was" M usica Ecclesiastica;" 

-the music of the Church,-and the same 

name may be given to Gothic architecture. 

Music takes up expression at the point where 

poetry leaves off, and approximates the in

expressible. I t leads us to the edge of the 

infinite and leaves us there, with the solemnized 

joy it brings. The Gothic builders, who in 

their heroic days were inspired by the hope of 

His Second Coming, ra ised their temples to 

utter forth the praise of their King. H is house 

was in its form and symbolism a preparation 

for Him, and its atmosphere was P raise. Its 

inward voice of thanksgiving was experienced 

as expelling fear from the heart, and this was 

taught by those devout church-builders, who 

carved on the walls of the great cathedrals 

griffins, dragons, and hideous shapes, but 

all flying outwards at the voice of praise 

within. 

"At His tOllch the demons flee 
And His voice goes rolling on, 
From the ages that are gone 
To the ages that shall be." 
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"Art," said Walter Pater, "constantly as

pires towards the condition of music"; and 

Bishop Westcott said: "The joys and sorrows 

and energies of man, the manifold forms and 

varying mood of nature, all have their' relig ious 

aspect' if religion be, as it assuredly is, the 

striving towards the unity of man, the world, 

and God. Music, which is, as it were, the 

voice of the society, and architecture, which is 

as its vestment, have in all their applications a 

religious power. This Christianity affirms as 

its postulate, and by affirming determines its 

relation to Art." 1 The growth of early Church 

architecture gave occasion for the first original 

effort of Christian art, the application of mosaics 

on a large scale for wall pictures, but Gothic 

fostered not least of all the development of the 

social art of music. Like painting and sculp

ture, music was in a great degree subsidiary 

to architecture, and filled the beautiful house 

with the odour of praise. I t became an offering, 

a guide, and a support, and to " Thy g reat glory, 

o Lord," was its faith and ideal. 

1 Tile Epistles of St. J oll1l, p. 364. 



THE HISTORICAL DEVELOPMENT 85 

The heaviest liabilities to the Church have 

been incurred by music: it was Church choirs 

which supplied all the musical training in 

mediceval days; it was Church endowments 

which supplied all its support; it was the 

liturgies of the Church which afforded all its 

themes and directed their expression; and 

small would be its heritage were we to deduct 

from its history what was either written for the 

Church or by those whom the Church taught 

and supported. And what a home the Gothic 

cathedral or church afforded for this noble art 

is at once visible, and what a hospitality is 

beyond all manner of doubt. I ts very existence 

was dominated by praise, and the ritual it 

created called for music as its handmaid. 

Music is the child of prayer and the companion 

of religion, and Gothic accepted it as an inter

pretation of its ideal and an expression of its 

worship. Handel felt himself inspired to write 

the maj estic strains of the Hallelujah Chorus, 

and said, "I did think that I did see all heaven 

before me and the great God Himself," and the 

same spirit was present to the mediceval masters. 
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The Church then declared that the art was 

holy, and that men must render their lives holy, 

if they would be its priests. If when Orpheus 

played upon his lute, as the story of the 

Argonauts and the legend of Eurydice tell, 

"the heart of Pluto relented and Eurydice 

escaped, the wheel of Ixion stopped, the 

vultures ceased to torment Tityus, the thirst of 

Tantalus was forgotten, and the goddess of 

death did not remember to call away the infant 

or the aged from sweet life," it is assuredly 

true that no less but g reater far was the power 

of music, when it was consecrated by the Church 

to the service of the Christian temple, and 

became interpreter of the theme of redemption. 

Faber voiced this when he said :-

"Thou, Lord, art the Father of music; 
Sweet sounds are a whisper from Thee; 

Thou hast made Th y creation all anthems, 
Though it singeth them silently: 

But I guess by the stir of this music 
What raptures of heaven can be, 

'Where the sound is Thy marvellous stillness, 
And the music is li ght out of Thee." 

The Gothic builders, having developed their 
walls and windows, their pillars and arches, their 
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galleries and triforiums, their vaulted roofs with 

towers and spire, created a home for all the 

arts and consecrated th em to the service of 

religion. Their ""ide Cbristian horizo n, their 

comprehensive spirit, their burnin~ desire in 

the heroic age was to claim all activity for 

God. Their earl y g lory was, that they proved 

the function of art to be not private but public, 

and they beheld its culmination in the wor

ship of God. They dedicated the ministerial 

functions of architecture, with music, painting, 

and sculpture, to the se rvice of the sanctuary, 

and put to the forefront their claim, "To Thy 

o'reat ()'lory 0 Lord "-" to Thy name alone b b' , 

be the glory and the praise." Whenever in a 

decadent spirit thi s vow \\'as forgotten, and art, 

instead of being a ministe r to relig ion, was 

regarded as relig ion itself, 1 idolatry had begun, 

I The follo wing refercn ce indi catcs that the desire for con
struction led someti mes to the neglect of the pastoral office , 
Thus St. vVol stan, \\'hile watchin g the prog ress of the great 
Norman church at \Vorcester (no\\' the crypt ) said : " \ Ve 
wretched people destroy the works of the sa ints, that we may 
get praise for ourse l \'es, Tllat age of happy men knew not 
how to construct pompous edifi ces, but they knew \I'ell how, 
under such roofs as they I18,d, to sacrifice themselves to God, 
and to set a good example. \Ve a las! st ri ve that \I'e may pile 
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and the first chapter of the decline and fall was 

written. For art-expression ever needs the 

prophet to make it not an end, and to maintain 

it as the handm,aid of relig ion. I t cannot be 

a substitute for religion, which is a regulative 

power for conduct, a call for sacrifice, for purity 

and goodness, within the personal experience 

of the worshipper; the glory of Christianity is 

that it can live under all conditions, although 

its full expression calls for beauty, as well as 

goodness and truth. 

Goethe said one of the deepest things about 

Gothic in his Wahlverwandschaflen, and thus 

interprets its charm and impressiveness on 

certain natures: "She sat down in one of the 

seats [in a Gothic chapel] and it seemed to her, 

as she looked up and around, as if she was, and 

yet was not, as if she realized her identity and 

yet realized it not, as if all this that was before 

was to vanish from her, and she from herself, 

and only when the sun passed from the hitherto 

up stones, neglecting the while the care of souls." Making 
allowance for the fact that he was a laztdator acti tell/poris, 
there may be still a true record here of a prevalent spirit. 
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very brightly illumined [stained-glass] window 

did she awake." . . . "From all figures there 

looks forth only the purest existence; all must be 

pronounced, if not noble, at least good. Cheer

ful collectedness, ready recognition of something 

above us to be reverenced, quiet self-devotion 

in love and expectant waiting, are expressed in 

all faces, in all attitudes. The aged man with 

the bald head, the boy with the curly locks, 

the sprightly youth, the grave-minded man, 

the glorified saint, the hovering angel, all seem 

to know the bliss of an innocent satisfaction, of 

a devout expectancy. The commonest thing 

that happens has a touch of heavenly life about 

it, and an act of divine service seems perfectly 

adapted to every nature. F or such a religion 

most men look as for a vanished golden age, 

a lost paradise." But, on the other hand: 

"As for myself, this mutual approximation 

and intermingling of the sacred and the 

sensuous is certainly not to my liking : I am 

not pleased when people set apart and conse

crate and adorn certain special places, that 

thereby alone they may foster and maintain the 
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feeling of piety. No surroundings, not even 

the commonest, should disturb the feeling in 

us of the divine, which can accompany us 

everywhere, and make every place a consecrated 

temple. I would like to see an important 

religious service held in the saloon, where 

people usually take food, gather for social 

intercourse, and enjoy themselves with games 

and dancing. The highest, the most excellent 

thing in man is formless, and we must guard 

against g iving it shape in anything save noble 

deeds. JJ 1 

1 Quoted by Harnack, H z'story of Dogllla, vi. 117. 
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CHARACTERISTICS OF NORMAN AND 

POINTED GOTHIC 

As to the structural development of Norman, 

Sir Gilbert Scott says :-

" Norman architecture may in the first place 

be said to be an almost perfect carrying out, 

into a style of art, the arcuated system of 

construction, using also the simplest and most 

obvious form of arch, the semi-circle. Roman 

buildings, when divested-as in the case of 

aqueducts-of Grecian or trabeated accompani

ments, displayed often a perfect system of 

arched construction; but in such works one 

cannot say that it had been developed into 

a style of art. 

" To effect this, both the arch and its 

supports and accompaniments must be moulded 

into artistic elements; their natural crudeness 

softened; their more normal character re

lieved; and each part subjected to a system 
9' 
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of decoration suited to its proper character 

and conditions. The parts, too, which had 

been thus dealt with, must be suited as to 

their grouping. They must not be viewed 

as isolated objects, but as parts of an archi

tectural work; each contributing to the beauty 

and consistency of the whole; and that also 

by such combinations as are dictated by the 

various suggestions arising from the purposes 

and demands of the buildings, of which they 

form parts. All this required time, and the 

length of time was no doubt increased by 

the rudeness of the ages during which the 

process had been going on. . . . The elements 

of such a style are often not, as taken singly, 

peculiar to itself, but may be found in other 

and earlier works: it is the aggregation of 

many such elements and their judicious and 

artistic utilization that constitutes the merits 

of a style .... Among the most important 

of these may be placed the subordination of 

arches by means of which, instead of going 

square through the quickness of a wall, they 

recede in orders or arched rims, each narrower 
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than that above it, so as to g ive the entire 

arch or section of alternate salient and receding 

angles. This is the primary element, and it 

at once produces the second-the breaking of 

the section of the bearing pier into a similar 

form to that of the arch. This in the Anglo

Saxon style was hardly known, while in the 

N orman it is the keynote . . .. Two very 

important features which Norman possesses, 

in common with other varieties of R omanesque, 

are: first, that when a column is used for bear

ing welt-ht, its diamete1~ is made proportionate 

rather to its load than to its height; and 

secondly, that columns are used also in a 

purely decorative capacity, and their diameter, 

in that case, is simply such as is best pro

portioned to their position, and most usually 

to the size of the arch-order they have 

apparently or really to carry." - Medice-val 

A rch£tecbwe, vol. ii. pp. 73-83. 

As to Pointed Gothic, the same authority 

states :-

"This architecture, though a lineal de

scendant of those of the old world, was, when 
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in the fulness of its development, so absolutely 

diverse from them, tha t th ey can in no way 

be compared by likeness, but only by con

trarIety. I t was an absolutely new phase of 

art, bearing no kind of resemblance to its 

early progenitors. Where their characteristics 

were horizontality of line, directly downward 

pressure, a cling ing closely to Motber Eartb, 

and an imperturbable repose-we may say 

an eternal sleep-those of this new crea tion 

were an upward soaring, an apparent inversion 

of g ravitation into a stri ving toward heaven, 

and a vivacious wakefu lness in every feature. 

Constructively, instead of th e mere support 

of dead weight, its principle is the sys tema ti c 

balancing of an infinity of diagonal pressures : 

yet this, though a constructive fact, is not an 

artistiC characteri stic, for, in its more sp iritual 

effects, weight a nd thrust seem to be anni

hilated and converted into upward striving , 

so that the archivolt, the flying buttress, and 

the ribs of the vaulted roofs, seem rather the 

medium of upward than of downward pressure. 

In elegance and expressiveness of detail, no 
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previous style had surpassed it; in endless 

variety of imagination or in spirituality of 

sentiment, none had ever approached it. It 

was the greatest marvel that architectural art 

had produced, and it united all these magical 

qualities with a gravity and solemnity in the · 

temple, a stern solidity in the castle, an 

asceticism in the monastery, a quiet, retiring 

sentiment in the seat of learning, a cheerful

ness in its civic and domestic structures, and 

a deeply touching expression in its sepulchral 

monuments which no style could possibly go 

beyond and none have yet equalled. "

Med£ceval Arcit£tectlwe, vol. ii. pp. 3 IO, 3 I I. 



CHAPTER III 

GOTHIC ARCHITECTURE AND THE CHRIS

TIAN CONCEPTIONS UNDER WHICH IT 

WAS EVOLVED 

IN history it is a useful canon never to assume 

that great effects can have mean causes, and 

certainly the cause which created and perfected 

Gothic architecture was at once efficient and 
. 

permeative, and g rander than its created work. 

It was the Christian relig ion, stirring by its 

inspiration the heart of undivided Europe. 

The truth which religion expresses is not 

for speculation alone, and in so far as it 

becomes so, it is the subject of philosophy; 

It is not for discipline alone, and in so far as 

it becomes so, it is the subject for ethics; it 

is not for embodiment alone, and in so far 

as it becomes so, it is the subject of art. 
96 
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Religion in its perfect form, or its complete

ness, is the unity of these three aspects, of 

philosophy, ethics and art, blended into one 

by a personal and absolute consecration, to 

the spiritual force that moves from within to 

without. I t brings that element, in which 

they all find their consummation,-holiness,

and it imparts the sanction of an infinite ideal 

to that which in itself is relative and finite. 

A perfect religion adjusts these three aims, 

and the glory of Christianity is that it 

illuminates and inspires every human faculty; 

that it is both historical and absolute; that it 

is founded on the facts of history, and works 

within the human consciousness as the revela

tion of the highest beauty, goodness, and truth 

united in glorious consummation. 

N ow Christianity cannot be separated from 

the art which strove to embody it, nor from 

the philosophy which sought to explain it, 

nor from the ethics which sought to bring it 

as discipline within society, without injustice 

being done to these products of its sprnt, 

working as a faith in history. They are to 
7 
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be correlated with it, explained by it, judged 

by it; as in their heroic days they derived 

their inspiration from it. The inspiring cause 

is greater than its effect; but the effect is 

best understood in the light of its cause. 

This religion behind them is still beyond 

them, and their value consists in their ap

proximation to its ideal, and assimilation of 

its content of infinite richness. 

Architecture of the Gothic type is to be 

equated with the Christian religion, and is to 

be understood as an endeavour to express its 

spirit. I ts heroic period takes us back to a 

time widely divergent from our own, and 

influenced by ideals different far from those 

of to-day. It wafts us into a different air, 

and reveals a temper of mind to which there 

is little correspondence in the material forces 

that are so prominent now. If development 

is from homogeneity to heterogeneity, there 

is very much to-day that indicates a departure 

from the highest good that attracted the men 

of the early Middle Ages. Granted that it 

is only a difference in degree, yet it sometimes 
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seems so great as to indicate a difference of 

kind. In the eleventh, twelfth, and thirteenth 

centuries, Europe seems to have aroused itself 

from a long slumber, and. under the inspira

tion of religion, to have clothed itself in the 

white garments of the Church. Religion then 

claimed all life for devotion, and as "there 

are phenomena which cannot, without the aid 

of symbols, be brought within the range of 

the understanding," art became its subservient 

handmaid. 

N ow we are here not only far from the 

Reformed Churches of the modern days, we 

are as far from the Apostolic Age itself. The 

inner circle of Jesus, the band of twelve 

whom He gathered around Himself, had no 

doubt formed itself into a community under 

the guidance of the Holy Spirit; but He Him

self formed no community in the sense of an 

organized union for public worship, nor had 

He prescribed any special form of ecclesiastical 

government. The little band had undergone 

a transformation which became the ground 

on which subsequent developments rested. 
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Professor Harnack recognizes three factors that 

were from the first at work in it, and were the 

characteristics of the developin o' society : (I) 
The recog nition of Jesus as the Living Lord; 

(2) the fact that in every individual member 

of the community-including the very slaves 

-religion was an actual experience, and in

volved the consciousness of a living union 

with G od; and (3) the lead ing of a holy 

life in purity and brotherly fellowship, and the 

expectation of Christ's return in the near 

future. Development followed, and in the 

fourth century Christianity emerges as the 

State religion and had conquered the Empire. 

This development proceeds until in the eleventh 

century the Church claimed a ll institutions for 

itself; its polity had modelled itself on that 

of the Roman Empire, and the Church was 

world-conquering. In other words, the Church, 

at first a mystical fellowship founded on 

spiritual experience, had by the eleventh 

century emerged as the Papacy, with Gregory 

VII. as its representative figure. 

As soon as we leave the sphere of pure 
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inwardness, it is to be observed that there is 

no progress, no achievement, no advantage, 

which does not bring its disadvantage and 

its dark side. Our noblest achievements, 

when they leave the realm of inwardness and 

pass into the realm of form and circumstance, 

become subject to limitation, and assume a 

shape which conditions them. The idea 

creates the institution, but the institution 

conditions the idea. The mediceval Church 

is no exception to this law, but reveals it at 

work on the plane of history. Christ did not 

make for His society a polity that was every

where to stand unchanged, nor did He bind 

it under immutable laws. That had been to 

encircle it with iron bands, that would have 

worked its death. His society was to live 

in His everlasting presence, and its immanent 

life was to regulate its outer form of being 

and its mode of action. T he Christian society 

is greater than any Church, and its spirit 

transcends the limitations of any polity. Its 

identity, in all times, consists in the identity of 

the message which the Church has declared 
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from the Lord to man, and all outward utter

ances are only valuable in so far as they 

assert this spiritual identity. This underlies 

the perpetuation of old ceremonies, the use of 

ancient liturgies, and the cling ing to what 

seems apostolic types of government. The 

Church's soul and body have inevitably inter

acted on each other, but its important element 

is the faith, love, and devotion which the 

Spirit creates. Christianity is not a Book, nor 

is it the Church; it is Christ, and both the 

Book and the Church are valuable in so far 

as they make Him speak to man. Historical 

Christianity, as presented in the creeds, is 

summarily given in the words of a Church 

Catechism: "God the Father, who made me 

and all the world; God the Son, who redeemed 

me and all mankind; God the Holy Ghost, 

who sanctifieth me and all the people of God." 

N ow in the study of the period before us, 

when Gothic architecture was evolved and 

perfected; we have to recall two elements, 

which moved side by side, interacted on each 

other, and sometimes opposed each other. 
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These elements are: (a) the Catholic, and 

(b) the Roman. The first is spiritual life, the 

second is the Papacy - the first is religion 

pure and undefiled; the second is an element 

allied to it and often hostile to it, as well as 

suppressive of its inner life. Sabatier thus 

states it: "There are two factors in Roman 

Catholicism: a profound and noble religion, a 

vital sap of Christian life, a fountain of mystic 

uplift and heroic devotion never to be for

gotten by those souls which have been re

newed and invigorated by it. By this piety 

they were born anew into the higher ideal 

life of duty and love. But there is also 

an absolute government, a hierarchy which 

oppresses the conscience, which is the enemy 

of all free and spontaneous inspiration, fettering 

the thought in outward dogmas and the moral 

life in puerile exercises of devotion. I t is a 

mistake to believe that the vi:::;our of the first 

of these elements depends upon the stability 

of the second. That is a delusion. Let one 

analyse his own feelings and consult history, 

and he will see that faith came before ortho-
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doxy, and piety before the priesthood; that 

the hierarchy depends upon relig ion, and not 

religion upon the hiera rch y." 

In mediceval Europe these two elements 

appear most distinctly; on the one hand, we 

have welling up from the heart of the Church 

a spiritual life, a succession of men of Goel, 

each the spiritual father of the other, a nd 

all together creating in its bosom the relig ion 

of the Spirit. On the other hand, we have 

the Papacy using them for its own purposes 

and [or the glo rification of itself - as the 

Civitas D ei - the City of God on earth. 

There are present the inevitable action, inter

action, and reaction, as the laws of history; 

but these two elements a re on the whole 

to be differentiated yet correlated. The 

mediceval Church did its work by combining 

both, and it is with its history as a record 

of its spiritual life, of its inner being, tha t 

we have here to do. Chri stian art is its 

exponent, and Mr. S ymonds truly said : 

"The arts in their origin a re dependen t on 

religion" . . . and "I n a rchitecture alone 
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the mysticism of the Middle A ges, their 

vague but potent feelings of infinity, their 

yearnings towards a Deity invisible, but 

localized in holy things and places, found 

artistic outlet. Therefore a rchitecture was 

pre-eminently a mediceval art. " 1 

In the Middle Ages the paths of life were 

few and sharply defined. A man who desired 

to be active in the world had small choice 

but to be a soldier, and a man, who desired 

to serve God with all his heart, had little 

choice but to enter the service of the Church. 

To discordant Europe, the mediceval Church 

was then one, a united phalanx for religious 

ends, and its visible unity was its majestic 

streng th. No doubt there were forces within 

it that prophesied the Reformation of the 

sixteenth century as their inevitable culmina

tion, and the O rders represented the rising 

of spiritual life which would have ended in 

dissent, had not the Church officially claimed 

them, recognized them, and thereby prevented 

disruption. The visible unity was everywhere 

1 Renaissance ilt ltal)" pp. 5, 8. 
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manifest, and it was the Church's strength 

in mediceval Europe. It enabled her to 

gather \Yithin herself the forces of the day 

and to employ them in her service. The 

conquest of them was complete. "I can 

establish no Christianity without a commu

nity," said Zinzendorf; and Schleiermacher 

reiterated it when he said, "all religion is 

social"; how true was all this when Chris

tianity had a united Church, and what a 

contribution it thereby made to all mediceval 

ci vilization. 

The mediceval Church was the foster-mother 

of philosophy, art, li terature, and all the 

higher crafts, lent to them the mark of her 

official recognition, and imparted to them the 

sanctity of the religion she represented. But 

for her Europe would have remained in 

barbarism; and she consecrated the arts by 

co - ordinating and unifying the outlets for 

their genius under a protecting shield. All 

the more efficiently was this done by the 

unity which the Church presented, and 

national Churches were then unknown. 
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Unquestionably the national spirit was every-

where present, 

and impressed 

each country; 

although the 

and it conditioned, coloured, 

itself on the architecture of 

but the national Churches, 

consciousness of them was 

forming, as in England and Scotland, did 

not attain their full development till the 

sixteenth century. The latter were 

the pliant vassals of Rome, when 

interfered with the independence of 

national life; but ecclesiastically they 

never 

Rome 

their 

were 

part of the mediceval Church, reflected in 

general its spirit, and responded to its ideals. 

Identity of institutions was everywhere present 

in Northern and Western Europe throughout 

the Middle Ages. E verywhere there was 

visible unity and in the main union. The 

unity of the Church in each country solidified 

the nation, and of other countries it is true 

what Bishop Creighton said of his own, 

"the unity of the Church of England led to 

the unity of the nation." 

We are now at the time when Latin or 

Western Catholicism contained in itself the 
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sum of the then factors of the Christian 

synthesis: when a larger Christendom united 

an "ampler pre - Protestant, as yet neither 

Protestant nor anti - Protestant, but deeply 

positive and Catholic world." The facts were 

all within it that are scattered throughout 

the Reformed Churches to-day, and there can 

be no greater error than to mistake the 

centralized and developed Romanism of 

to-day with this Christendom now before us. 

The Christian Fatherland is wider than any 

communion, but in those days it was one 

with it-at least in the heroic tim es. 

Men must use the remedies, which their 

own days afford against the evils and dangers 

that beset them, and in those days the power 

which presented itself as the champion of 

right against might, as the protector of the 

weak against the strong, as the g uardian of 

learning, art, and liberty, was the Church in 

its authority and concentrated strength. Kings 

were defied; governments subdued; turbulent 

barons made to tremble; and before later 

abuses crept in which called for the Church 
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itself to be reformed, the Church often made 

itself felt as the Vicegerent of God. In the 

visible Church the evil is ever mingled with 

the good, and while deploring the evil it is 

right to see and acknowledge the good. The 

good here is the nurture it afforded for archi

tecture and its kindred arts, and the quiet 

calm it afforded within its cloisters for men of 

genius to express their deepest in the service 

of God. Two things they needed in those 

days were leisure and consecration, and these 

the Church abundantly afforded. 

Lavater has defined genius as the unlearned, 

un borrowed, unlearnable, unborrowable, in

wardly peculiar, inimitable, divine, inspired; 

and it is only true to say that a multitude 

of men who were so gifted would have been 

silent for us to - day without the Church. 

They were carried along by the wave of 

spiritual life which the Church created; they 

expressed their deepest and best through 

her agency; and, but for the united Chris

tendom of the time, they could never have 

left the rich legacy, with which they have 
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blessed the world, and by which they have 

made later ages their everlasting debtors. 

All work was not up to the high level, but 

it is at least true to say that many men of 

genius were sustained, that many consecrated 

ministries were fostered, that many endowed 

with the vision and faculty divine, would never 

have spoken to us to-day but for the Church. 

She was the never-failing school in which all 

the great artists of the day were formed, and 

directed their skill to the glory of God. She 
, 

cultivated their talents for the advancement of 

religion, and from her they learned to put a 

meaning into the smallest detail of their work. 

Even her iron-smiths were artists, and great 

ones too; and she was the first Mechanics' 

Institute, the first School of Art, the first 

College of Music-the oldest too, and the 

best. She taught men to express her own 

doctrines rather than their own notions; she 

used her master-spirits to create the style, to 

which each country in Northern and Western 

Europe gave an expression, bearing the 

impress of its own particular genius. She 
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generated styles instead of adopting them; 

and the ornaments were originated by her 

stately edifices instead of being adapted to 

them; they were in harmony with the sacred 

interior, and owed their fresh impulse to nature. 

Private fancy did not run riot as now, and no 

mediceval master had to say, with Pugin : 

"Every architect has a theory of his own, a 

beau - ideal h e has crea ted, a disguise with 

which to invest the buildings he erects. This 

is generally the result of his latest travels. 

One breathes nothing but the Alhambra; 

another, the Parthenon; a third is full of lotus 

cup and pyramids from the banks of the Nile; 

a fourth, from Rome, is all dome and basilica; 

whilst another works Stuart and Revett on 

a more modified plan, and builds lodges, 

centenary chapels, reading - rooms, and fish

markets with small Doric work and white brick 
C' "1 laC1l1gs. 

Gothic 2 architecture reached its highest 

1 Apology, p. 2. 

2 '" Gothic,'" says Mr. J. B. Stoughton Holborn, "is a name 
belonging to a g roup of styles rath er than to one single style, 
and it is really helpfullO study them together. The Gothic may 
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reach in the thirteenth century, and this 

culmination is the finest expression of northern 

and western art, inspired by a profound Church 

movement, swayed by exaltation and spiritual 

imagining, enriched by the mystical wonder of 

symbolism, which lift it into the very headship 

of man's work on earth. I ts manifestations 

are phases of the spirit of Christian romance, 

the essence of which is the belief that the 

things which can be weighed and measured 

and stated in logical formul ce are as nothing 

compared with the things which are impalpable 

and which we can never demonstrate. I twas 

the endeavour to interpret this spirit which 

makes Gothic perhaps the finest of all ideal 

be defined as the architectural expression of those races which, 
begi nning with Alaric the Goth (d. 410 A.D.) and Theodoric 
the Ostrogoth (d. 526 A.D.), overthrew the power and civi lization 
of Rome. The beginnings of the Gothi c tendency in archi
tecture may perhaps be taken as far back as Theodoric; but 
the culmination of the style is in the thirteenth century. The 
name' Gothic' was originally given at the time of the classical 
revival as a term of contempt, practically meaning ' barbarous' ; 
but although the actual Goths had nothing to do with what 
we term 'Gothic' architecture, nevertheless they were the 
pioneers in that wave of North European civilization which 
finds its highest artistic expression in the architecture that 
passes under their llame."-Elleycloj}{l!dia oj Religion alld 
Elllies, i. 705. 
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expressions, and it raises the soul in aspiration, 

instils the sense of mystery in the great beyond, 

by its multitudinous details, its perspective, its 

magic of light and shade. "Of the general 

artistic effects of these vast structures at the 

time of their glory," says Professor Baldwin 

Brown, "when the interiors often now so cold 

and bare were glancing with gold and colour, 

and were hung with gorgeous Eastern stuffs, 

we can form but an imperfect idea; but it is 

probable that nothing more artistically beautiful 

has ever been seen." 

Let us strive to correlate these cathedrals 

and churches with the religious movements of 

the time, and let us consider them under the 

generally accepted dates of their respective 

periods, as given by Sir Gilbert Scott : Norman 

style, from about 1075 to 1175 A.D.; Early 

Pointed, from I 175 to 1275 A.D.; and Middle 

or Decorated Periods, from 1275 to 1375 A. D. 

It is with the first two periods that we have 

here specially to do, and to co-ordinate their 

architecture with the contemporary Church 

movements is to see how religion, as it was 
8 
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then recognized, was both its source and 

goal. 

From the end of the tenth century there are 

to be discovered the beg innings of a powerful 

rise of religious and ecclesiastical life, which 

suffered from no reaction till at least the 

beginning of the thirteenth century. Europe 

arose from the earlier dread that the end of 

the world was at hand, and was pervaded by 

the stirrings of a new life. I t sought to 

prepare itself rather for the coming of the King, 

and the expectation glorified its activities and 

enlarged its hori zon. The Church claimed all 

media:val manhood and institutions as its ovm, 

and it made all opposition yield to its service 

and support. By the thirteenth century botb 

the media:val Church and its view of the world 

appear supreme, and but for the elemental 

forces of human nature, all vVestern Europe 

would have entered the cloister and taken the 

monastic vow. 

The Monastery of Clug ny became the centre 

of this great Church movement in the eleventh 

century, and Gregory VIL, as Cardinal and 
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Successor of St. Peter, took it and used it as 

an instrument of reform against the secularized 

priests, sta tes, princes, and emperor. H e was 

originally a monk, afterwards P rior, of Clugny, 

and when he became Pope (ro73-r08s), he 

used this revival, 'Which was npnsented by no 

fewer than two thousand nlz"gious establishments 

th1~oughottt Europe, for the pursu it of his ideal. 

I t was this: let all the old monasteries be 

restored to their true discipline; let the 

monast ic trainin o· of the whole seculari zed 
C> 

clergy be realized ; let the supremacy of the 

monastica ll y trained clergy over the lay 

world of princes and nations be asserted ; 

let national C hurches, with th eir , pride and 

secularity, be reduced to absol ute submission 

to Rome. Christianity means asceticism, and 

the City of God and all relat ionships and 

states must be moulded afte r this idea-all 

politics must be made subservient to it. The 

Kingdom of God has its existence in this world 

in the Church, which has its source in heaven 

and is ruled by Christ's rep resentative. I t is 

a visible institution, present here and now. 
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Such was Gregory's ideal, and the united 

mediceval Church had by this time absorbed 

into itself the Roman world - empire ideal, 

and was a force to sway. At this time with 

a world-renunciation resulting from its asceti

cism, but which in reality gave it an additional 

power to assert its world-conquest ambition, 

it looked out on time and time's institutions. 

Then the great antithesis seemed to be realized 

-abandonment of the world in the service of 

a world-ruling Church, and conquest of the 

world in the very act of renouncing it. By 

the year 1200 the Church was triumphant, and 

if ever an ideal was carried out, it was surely 

then. I t was the casting off an old garment, 

and the decking in a new white robe. 

The Crusaders were the direct fruit of this 

reform movement of the eleventh century, and 

the masses were set on fire. Romance was 

created; the Crescent must pass away before 

the Cross; the Holy Land and Jerusalem, as 

parts of heaven on earth, must be conquered 

for the Church . The Church thereby aroused 

a religious individualism which the Cluniacensian 
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reform had failed to do, although a personal 

element passing from heart to heart aroused 

a slumbering subjectivity. Along with many 

other Orders, including military ones, the Cis

tercians, the Carthusians, the Prcemonstratenses, 

the Carmelites, spring into being, and the 

Crusades changed the twelfth century, not only 

as far as architecture was concerned, but even 

brought forth hitherto undiscovered aspects of 

religion. As Gregory VII . was the typical re

presentative of the eleventh century, so St. 

Bernard of Clairvaux is the representative figure 

and voice of the twelfth century. Every man 

who influences his age, does so by directing 

its tendencies and idealizing his environment, 

and St. Bernard did so. He appears not as 

a Secretary of State for a particular country, 

but for Europe. He settles the disputes of 

kings and emperors, guides the destiny of 

countries, sends out disciples to found religious 

houses, and at his death, as founder of the 

Cistercian Order, left behind him, as a monu

ment of his influence, over five hundred 

Cistercian abbeys. Portugal declared itself 
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as a fief of the Abbey of Clairvaux, and in 

reality St. Bernard was the governing head 

of Christendom. When Innocent and the 

Roman Court visited Clairvaux, "all wondered 

at the gravity of demeanour in that community 

on an occasion so solemn, so happy for them. 

Their eyes were fixed on the g round, nor 

wandered in curiosity around the assembly . . . . 

The only thing that ambition could envy was 

the character of the brethren, since piety is 

not diminished when shared by another. . . . 

The sweetness of his character tempered the 

austerity of his life, and his sanctity preserved 

his authority, as if he had brought from 

heaven, to make visible among men, a marvel 

of purity more than human, and sought for 

in the presence of God. II 

N ow it is in the light of St. Bernard of 

Clairvaux that the highest religious life of 

the twelfth century is to be understood and 

interp reted. St. Bernard is fired with the 

vision of the Church as the Civitas Dei and 

as the world-power; but he is, at the same 

time, far more than Gregory, the channel of 
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a new warm pIety. He has the personal 

element aroused; as the C hurchman he is a 

statesman, but as the relig'ious genius he has 

trodden Christ's Via Dolorosa afresh, has 

followed the Crusaders through Christ's Paths 

of Sorrow, and he has seen that, beside the 

sacramental Christ, the spiritual Christ must 

take His place. A newly attuned p iety, born 

of the Crusades, takes possesslOn of the 

people, and Bernard is its representative saint. 

On the one hand, he is the g reat mystic 

singing the "sweetest and most evangelical 

hymn of the Middle Ages," and that too, 

probably, at the time when he was blamed 

for the disaster of the Second Crusade. On 

the other hand, he goes beyond Augustine in 

his tenderness, as the "reverence for that 

which is beneath" has dawned upon him in 

something of its power. He is possessed 

with the J esus-love, knows wha t union with 

God means, and, as all the mystics experience, 

he has often to abandon the historic for the 

dissolving light of the subjective Christ. Yet 

this abandonment does not decrease his 
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strength as Churchman and statesman, but 

increases its capacity to move and inspire, 

and in him we find the twofold tendency of 

his age-a protest against the world-dominion 

of the Church from its rich spiritual life, and 

the monastic movement, which represented 

this, captured and used by the Church for its 

purposes. I t is a strange paradox, a curious 

blend of the heavenly and the earthly, but 

then history is full of such, and all spiritual 

movements must speak in the language of 

their age, and influence the age by using its 

own terms. Clairvaux supplants Clug ny, and 

as the latter was in the eleventh century, 

the former was in the twelfth century, with 

St. Bernard as Its head and inspiring repre

sentative ; by and through it, a high-strung 

subjective piety prevails in the relig ious 

houses, and as the Church was one, and 

dominated by master minds, it passed into 

the life of Europe. The feeling was loyal 

to the glorifying of the Church, not as the 

representative of the kingdom of God, but 

as the very kingdom itself; and yet we find 
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at the same time an expression of contra

diction between the world-ruling Church and 

the Gospel on which it rested. Complex is 

the situation, yet its two dominant forces are 

clear. 

Contemporaneously with this piety, there 

advanced three other movements : (a) the 

elaboration of dogma, foun ded on Gregory 

VII. 's idea of the Church; (b) the development 

of ecclesiastical law, or the endeavour of the 

Popes to represent the Church as the supreme 

court of jurisdiction, and by amalgamating 

dogma and law to obtain monarchical rule 

over faith and morals; and (c) the revival of 

scholasticism or scientific thought, proceeding 

from the axiom that all things are to be 

understood from theology, and must there

fore be traced back to theology. The move

ment was at once European and com pIicated ; 

but such were the forces and tendencies in 

the 1nain, swaying the mediceval Church and 

still leaving their mark on the Roman com

munity. There is, on the one hand, an 

extraordinary piety of a deep subjective type, 
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and, on the other, a policy which used it for 

Church ends. 

N ow here we have the circumstances that 

explain to us N orman architecture and its 

development to First Pointed-for the archi-

- tects were in the service of the Church, 

which was one and all - powerful, and they 

interpreted its message to the age. Norman 

archi tecture was an adjunct of the religion 

which created it, and brings before us the 

period which had Gregory as its representa

tive personality. I t embodies the conception 

of world-dominion, and reveals the Church as 

asserting world-power over institutions and 

men. It is the Church of Gregory holding 

in its hand the lamp of power. To war

tossed Europe it presented a united front 

with the message: "Fear before the Lord, 

all the earth." Under the influence of this 

ideal, Norman sought to glorify God in the 

Church as the Civzias Dei, the City of God, 

and at the heart of it was the ideal of 

Augustine, reasserted by Gregory. It re

presents the Church's ideal of power, sum-
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moning a ll men and natIons to fea r God. 

I t at once ra ises and depresses; for there 

are other elements of religion which find in 

it no voice. But the Crusades-with the 

humanity and chivalry they brought from 

contact with Palestine; with the new piety 

evolved in the cloister and spreading thence 

to the hearts of the people; with the mystic 

Jesus-love inspired; with the new realization 

of the historical as beside the sacramental 

Jesus; with the tenderness for that which is 

beneath; with the fresh sense of the eternal 

and quest after God- told on the latter 

half of the twelfth - century architecture in 

cathedral and church. It brought the ele

ment of sp irituality to that of power, and 

penetrated the one with the other. If" Fear 

before the Lord, all the earth, JJ was still 

uttered, there was added to It another 

message, "Worship the Lord in the beauty 

of holiness. JJ As a con seq uence, there appears 

the element of aspiration, telling upon the 

height of the churches, their soaring aspect, 

their refinement of line and detail. Spire and 
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pinnacle are the new elements, and the tune 

has come when the basilicas of previous 

centuries appear too bare, too limited, too 

finite, for the awakened piety and spiritual 

life. The vigour of faith found a new 

expression and symbol in stone, suitable to 

the inner spirit of heavenward soaring and 

spiritual uplift. N ew combinations were 

necessary for the freshly discovered richness 

of the Catholic spirit, and these emerge in 

the Gothic of the twelfth century. A rchitec

ture was the first of the arts to yield to the 

new piety,I and if Norman reveals the lamp 

of power, First-Pointed Gothic reveals the 

lamp of beauty and refinement-the first is 

visible in the latter part of the eleventh 

1 In connection wi th this point some of the definition s of art 
which Ruskin g ives may be here coll ected : "Art is a language 
expressing ideas ; the greatest art is tha t which expresses the 
greatest number of the greatest ideas." "Art has for its busi 
ness to praise God." "Great art is the express ion of a God-made 
g reat man." "Art is the expression of d elight in God's work." 
" All great art is praise ." "Art is the exponent of ethical li fe." 
"The highest truth attainable by any man at any g iven ti me is 
what he believes to be the Word of God ; the highest beauty is 
what he believes to be the Work of God; and hi s highest 
imaginations are of the attributes with which he invests his con
ceptions of God." 
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century, and the second in the latter part of 

the twelfth, and between both periods there 

was the development guided by the Christian 

spirit, ever acquiring new intensity as the 

contents of fa ith unfolded themselves. 

The revival of the following century has 

already been compared to the Periclean age 

in Greece, to the A ug usta n in Rome, and it 

represents the highest atta inment in Gothic. 

It was the thirteenth century which inaugu

rated with Cimabue a nd the Ca thedral of 

Cologne that series of stone splendours, which 

afterwards culminated in Raphael and the 

Cathedral of Milan, and it achieved its work, 

like the two previous centUrIes, under a 

religious movement of the deepest and most 

pervasive nature . If Gregory VII. is the 

representative relig ious force of the eleventh, 

and St. Bernard occupies a simila r position 

in the twelfth century, St. Francis of Assisi 

is the man who crowned their ideals in the 

thirteenth with a new momentum as well as 

with a new humanism that inflamed the heart 

of Europe. The inspiration of his life and 



r 26 GOTHIC ARCHITECTURE 

holiness produced a lite rature of piety which 

is unsurpassed, and created an influence on 

art which is only second to that of Christ 

Himself. Francis set creeds aside, and un

folded the Personality of the Master in some 

of the fuln ess of its human love and some of 

the brightness of its heavenly ideal, and, more 

than any other one, he impressed both on the 

life of Europe. The marvellous architecture 

of his day was owing to the new piety he 

embodied and voiced, and his inOuence on 

it, through the atmosphere he created and 

the ideals he preached, was incalculable and 

beyond dispute. The cathedrals and churches 

of his century are not to be understood apart 

from his religious conceptions, which affected 

the religious life of the thirteenth century most 

profoundly, and his life may be described as 

the effect of the Crusades on a fresh, beau tiful, 

and original mind, in so far as they led his 

thoughts from R ome to Palestine, and inspired 

him to aim at reproducing the life of the Son 

of Man in this world. "Go, sell all tha t thou 

hast, give to the poor, and come, take up thy 
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cross and follow ' Me," was the voice which he 

heard and strove so well to obey. If any man 

in this world came near to tIl e ideal of his 

Master, or trampled worldly ambitions under 

foot, and followed the still, small voice; if any 

man ever sought to lead the world to repent

ance by renunciation, love, and tenderness, it 

was surely St. Francis. 

Bonaventura, his biographer, relates that 

one day Francis had gone out to meditate 

in the fields, and was sauntering close to 

the church of San Damiano, which was in 

danger of fallin g by reason of its excessive 

weight. Moved by the Spirit, he entered 

the church to pray, and falling before the 

Crucified, was filled, while praying, with no 

small consolation of spirit; when with tearful 

eyes he was gaz ing upon th e Cross of his 

Lord, he saw the face and heard a voice 

three times saying, "Francis, go and repair 

My house, which thou seest IS ruined totally." 

He obeyed the voice, and his testimony was 

a living message to the thirteenth century. 

'Whether it be the invention of a later age, 
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or the reality of its own, the Pope's dream 

as Francis approached Rome to have his 

new Order recognized, was but a setting of 

what actually followed: "He told how, in 

a dream, he saw that the basilica of the 

Lateran was in imminent danger of falling, 

but that a little poor man set his own back 

beneath it, and prevented Its collapse." 

Francis never dreamt of the Church's power, 

but thought of it as a witness for the 

Kingdom of God; like Thomas a Kempis, 

he was its submissive son, and only sought 

to use it for spiri tual purposes. vVithin the 

bosom of the Church he claimed the power 

to spiritualize the world; and while his ideal, 

in itself a reformation, pointed forward to the 

sixteenth-century Reformation, he gave th e 

mediceval Church a lease of influence for 

other three centuries; for, apart from his in

flu ence, the later reform would have come 

much earlier. Bishop Creighton thought of 

him as a poet whose life was his poem; and 

another Oxford scholar named him "half

nightingale - half - god." St. Francis' own 
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faith was to him daily joy ; his Bible was the 

CrucifIed One ; and it was said of him that" he 

made of all things steps whereby he mounted 

to the throne of Gael." He swayed the 

thirteenth century by ideali zing it; and his 

favourite motto was, "Greate r is love even 

than prayer." A mid the clash of wars and 

the strife of material interests, men felt an 

awakened spirit of zeal refreshing the earth, 

while its go ing forth was from the nSl11g to 

the settiI\,,· sun. 

E very g reat ideal must conquer an age by 

meeting the need of that age; and to this 

law the Franciscan revival was no exception. 

Humanitarian as St. F rancis was, he baptized 

his Order with the same spiri t tha t possessed 

his own heart, and he met a very special set of 

circumstances. Leprosy was very little known 

in E mope before the Crusades ; but soldiers 

and pilg rims brought it back in g reat streams, 

which spread over the land. This was in part 

the reason why the Black F riars of St. Dominic 

and the Brothers Mino r of St. Francis specially 

rose and flouri shed. The Dominicans were 
9 
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preachers of repentance, a nd the Franciscans 

directed their energies towards the quarters 

assigned to the lepers. They spent in charity 

the money g ifted to them by the pious; a nd 

while a later age had to ban them for departing 

from their rigid rul e, this was not necessary in 

the earlier period. To the Franciscan zeal, 

inaugurated by St. Francis himself, was due the 

fact that by the end of the thirteenth century 

every leper could rely on food and assistance, 

and the Maison - Dieu was the creation of 

St. Francis. Outside the city walls his 

followers worked, and they both aroLlsed, as 

well as exhibited, the enthusiasm of humanity. 

A long journey has to be made before human 

nature can be mild to the gu ilty, tender to 

the fallen, and humane to the inhuman ; but 

St. Francis taught Europe much by relearning 

the secret from Palestine, and applying it to 

the needs of his day. 

Here is his new departure. The monasteries 

of the twelfth century were essentially aristo

cratic institutions, where birth conditioned 

entrance, and where nobles chiefly were to be 
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found. I t was difficult to disting uish the 

monastic system of the twelfth century from 

the feudal, for bishop and abbot were but the 

baron in mitre and cope. Humility was the 

note of St. Francis, and he refused to listen 

to any who pressed upon him the feudal form 

of government, adopted by the older monastic 

Orders. The Franciscan Superiors were not 

chosen for life; they were forbidden the titl e 

of prior or abbot; they were only ministers or 

guardians. Simplicity was the dominant note 

of the Order; and the friary was to be a re

treat, an inn for the night, whence they were 

to emerge in the morning for the service of 

suffering humanity. Not hermits living apart 

from the crowds of men were the Brothers 

Minor to be; they were to tend the leper, and 

minister to the outcasts. 

The thirteen th - century reformation was 

quickened in its intensity by the Franciscans 

and the Dominicans spring ing into life almost 

at the same moment. The two Orders supple

mented each other: the Dominicans preached, 

and the Franciscans served; Dominic was 
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the organizer, and Francis was the inspirer. 

Dominic brought the element, that gave per

manency, and Francis that, which imparted life; 

the Dominicans accepted poverty from the 

Franciscans, and the Franciscans training from 

the Dominicans. A story, current in their day, 

was that of the two steeds wi th the chariot, 

and it was a vision true to facts. The chariot 

was the Church, and the steeds were Francis 

and Dominic. The voice said: " I have raised 

up my servant Francis to rebuke the avarice 

of the clergy, to show the uselessness of riches, 

to set forth for imitation the boundlessness 

of compassion, and to decla re the dignity of 

evangelical poverty; and I have raised up my 

servant Dominic to be the steward of my 

word, a wondrous preacher, a subduer of the 

hard heart of unbelief." Both these Orders 

influenced the thirteenth century with all Its 

institutions, and their impulse took hold of 

the united Church. The Popes used them as 

the flyin g squadrons of the Papacy, but the 

Franciscans won the affections of the people 

more than the Dominicans. Their persever-
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ance, their popula r preaching in the vulgar 

tongue, their philanthropy, their learning, their 

tenderness in the heroic days, left an impress 

on Europe. They restored the Gospel to the 

people who had hitherto known but priests 

and sacraments, and Europe flocked to them, 

recognizing in the Franciscan friar the "re

ligious individualism of the vVest "-a some

thing harmonious with its own needs. 

But St. Francis took another step, which 

made him the forerunner of the Evangelical 

Reformation of the sixteenth century. By it 

he interested the laity in the Church, and 

declared their priesthood in the world. By it 

he also influenced European society; for as his 

Order was a step towards Christian citizenship 

in the world, which the Reformed Church 

asserted, so it was charged from the first with 

mighty possibilities. I t was the genius of 

St. Francis to found, beside the Friars and the 

Clarissas, the Order of T ertiaries, or a body of 

lay men and women, who lived in their own 

homes and observed the threefold rule of 

humility, charity, and simplicity. There was 
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scarcely a family, that had not a member who 

was a Tertiary, and each Tertiary regarded 

the others with brotherly love. By this third 

Order of laity under religious vows, St. Francis 

taught that an active Christian life in citizenship 

may be of equal service with the contemplative 

one; that the human side of Christ's character 

is the abiding ideal for expression in life; 

and that the motive-power in attaining it, is 

the Christ-love. But he even went beyond 

himself, for, loyal son of the Church as he 

was, the very success of the Tertiaries was an 

assertion of the comprehensive conception of 

Ignatius, "Wherever Christ is, there is the 

Catholic Church " ; and thus in practice he 

was a witness for a Christianity that was less 

Roman and more Catholic. 

The Franciscan revival was, under the 

conditions that were possible in the thirteenth 

century, a genuinely evangelical one; but, li ke 

all expressions of spiritual life, it influenced 

far and wide areas of activity towards which 

the inspiring personality had no conscious 

intention. Nowhere do we find an instance 
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in mediceval history which so well illustrates 

the truth, that every genuinely felt spiritual 

experience passes into a n intellectual awaken

ing. Professor Harnack says: "The finest of 

mediceval hymns, the mightiest of mediceval 

sermons, belong to the Franciscan Order, or 

the nearly related Dorninicans. But to art 

and science a1so, these Orders gave a new 

impulse. All the important Schoolmen of the 

thirteenth century - a Thomas Aquinas, a 

Bonaventura, an Albertus Magnus - were 

mendicant monks. The noblest paintings of 

the old I talian School are inspi red by the new 

spirit, the spirit of absorption in the sufferings 

of Christ, of a holy sorrow and a transcendent 

strength. A Dante, a Giotto, and again a 

Tauler, and a Berthold of Ratisbon-all these, 

in their feelings, thoughts, and creations, lived 

in the relig ious ideas of the mendican t Orders." 

Roger Bacon, William of Occam, Alexander 

of Hales, and Duns Scotus were all Francis

cans, and reveal the grip which the Franciscans 

took in England, as throughout E urope. 

The spiritual had transformed itself into 
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intellectual impulse, and the Franciscans helped 

to develop national languages and literature. 

Professor Little says they "prepared the way 

for the English prose of Chaucer,)) and no 

less did they lead towards Dante and modern 

Italy; much more, however, was their influence 

felt in painting and architecture. 

The Gothic spirit of tender humanity and 

brightness spread from Central France to 

I taly, and led to a revival of art in the 

Peninsula. The pal11ters were really the 

soul of their time as well as Its historians, 

and in them we behold the tenderness and 

geniality of the newly awaked Gothic spirit. 

Hitherto painting had been dwelling too much 

on physical suffering; but the humane and 

tender feeling, born of the new revival, brought 

into it spirituality as well as the representation 

of strength in weakness, majesty in tenderness. 

The painters answered the cry :-

"'Tis the weakness in strength that I cry for! my flesh 
that I seek 

I n the Godhead! I seek and I find it. 0 Saul, it 
shall be, 

A Face like my face that receives thee: a Man like to me, 
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Tholl shalt love and be loved by, for ever : a Hand like 
this hand 

Shall throw open the gates of new life to thee! See the 
Christ stand!" 

While these painters separated Christ from 

the race as King, they bound Him to humanity 

as Brother; they still make us feel His far

offness and yet His nearness; they unite the 

sense of Divine majesty and human friendli

ness, of a Power from on high nigh to man 

sympathetically in everyday life. Their pictures 

have thus served as an antidote to theo

logical disputations about Christ, and have 

revealed Him in tender brotherliness. They 

no longer centralized religion on His physical 

suffering, but aroused aspirations towards His 

perfection, which were strengthened by His 

friendliness. 

Art, to the disciple painters of St. Francis, 

was not primarily decorative, but a means of 

instruction, and their attention was centred less 

upon their technique than their subject-matter. 

This influence is visible in Giotto and Simone 

Martini, who, at Florence and Siena respectively, 

express the new genial creed of humanity and 
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tenderness. Giotto ( 1266-1337), friend of 

Dante and not unlikely pupil of Cimabue, 

was a devoted Franciscan, and his first great 

work is the Life of St. Francis, depicted in 

twenty-eigh t scenes in fresco in the Upper 

Church of Assisi; his conception of Christ is 

noble and dignified, uni ting tenderness and 

graciousness, but never forgetting that, though 

He walked on earth, H e was essentially God. 

The newly awakened spiritual life is also to 

be recognized in Giotto's representation (a) of 

the Crucifixion, and (b) of the Resurrection. 

I n early times artists had represented the 

crucifixion as a triumphant experience, and 

Christ was depicted erect and alive upon 

the cross, and exempt from suffering. This 

one - sided representation gave rise to th e 

opposite conception, and a rtists felt it right 

to dwell on physical suffering, to the almost 

total exclusion of th e deeper spi ritual associa

tions of the event. Giotto introduced a mean 

between these two extremes, which is in reality 

an original creation, unsurpassed in Christian 

art. He represented the Christ as triumphant 
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in suffering, and reveals the majesty of the 

Divine on the cross. He is at once a realist, 

but he has the sp iritual eye fixed on the subtler 

aspects wh ich make the event unique. l This 

is illustrated again in his representation of 

the Resurrection, where he unites at once the 

historical event, with Christ's revelation of 

Himself to the individua l soul. The Resurrec

tion was to him a living reality, and repeated 

in that human experience where to him, as 

to St. Francis, Christ is ever manifesting 

Himself as Life to humanity. So great was 

his inAuence that" from the time of Giotto two 

centuries are occupied with the development 

of painting and sculpture on the technical side, 

till they became in a true sense mirrors of 

nature and clear expressions of artistic thought. 

This is the epoch of what would be called par 

excellence Christian art, and lies between the 

end of the 13th and the close of the 16th cent. 

in I taly, between the end of the 14th and the 

middle of the 16th in Germany a nd Flanders." 2 

1 Cf. Life oj Giotto, by Basi l de Selincourt. 
~ Ellcyc!ojHl!dia oj R elig ion and Etl/ics, i . 85 J. 
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With the rise of the Dominican Order, a 

more intellectual movement overspread the 

emotional relig ion of St. Francis, representing 

a greater enthusiasm for theological truth. This 

intellectual revival demanded its expression, 

which was afterwards influenced by a flood of 

classicalism. " I t made beauty as beauty para

mount, and the Dominican idealists who valued 

the facts of this life only in proportion to 

their elucidating or moulding the life of the 

next world, after a brief triumph, succumbed 

to the popular worship of beauty." 1 The 

typical artist of the D ominicans was Fra 

Angelico (1387-145 5). He was an artist who 

was first a saint, and he never took a brush 

in hand until he had first offe red prayer, nor 

did he ever paint a Crucifixion without tears 

running down his cheeks. "He lived in the 

happy springtime of this present world, " says 

Mr. Langton Douglas, "and his spirit is full 

of the spirit of spring, a spirit of faith and 

hope and gladness." 2 

1 Mrs. Jenner, Cllrist in Art, p. 94. 
2 Life oj Fra Angelico, p. 15 2 . 
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While, as a Dominican, he was not alto

gether free from petty j ealousies,-in one of 

his "Last Judgments" he has filled hell with 

Franciscans,-he always held the founder in 

great honour, and gave him an important 

place in many of his g reat works. Although 

later in time, he g ives a more intellectual 

conception of the earlier S t. F rancis, and his 

aim was to a rouse devotional feeling through 

the contemplation of heavenly loveliness-the 

ethereal beauty of his angelic figures g iving 

him his new name. 

Ruskin says of him that" by purity of life, 

habitual elevation of thought, and natural 

sweetness of disposition, he was enabled to 

express ' the sacred affections upon the human 

countenance as no one ever did before or since." 

The Vatican frescoes represent Fra Angelico's 

highest achievement, are the natural result of 

years of growth and patience, and reveal 

spiritual beau ty in a robust ideal of manhood 

and womanhood. The frescoes in the cells of 

the Dormitory at San Marco, Florence, reveal 

an art whose one aim is the quickening of 
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aspiration in the soul; every figure and com

bination manifest a mind dwelling on the con

tinuous vision of the Risen Lord, who penetrates 

the world and man with ethereal light and 

beauty. 

Giotto and F ra Angelico maybe taken as re

presentative interpreters of the relig ious rev ival 

originating in the thirteenth century, with its 

glorious optimism, and entering Italy from 

the north. The four g reat centres of artistic 

actIvIty were Pisa, Rome, Florence, and 

Siena; the four schools had connected with 

them a galaxy of painters, who in greate r or 

less degree, interpreted the newly discovered 

religious sense to their day. This wave of 

awakened life spread over France, Germany, 

and England, and, entering Spain, stagnated 

there, although it afterwards produced Velas

quez and Murillo. Pictures, frescoes, sculpture, 

everywhere bore evidence of its presence, and 

architecture gave it an abiding expression in 

the great churches and cathedrals. The spirit 

was ubiquitous in Northern and Western 

Europe (permeating eastward as well), and it 



THE CHRISTIAN CONCEPTIONS 143 

may be described as piety among the people 

-an uplift of the soul to p ra ise, of the heart 

to love, of the spirit to understanding. Social 

causes helped to accentuate it, and these may 

be briefly stated :-

(I) Pilg rimages were common. From the 

year 1000 A .D . especially, there was the wide

spread belief tha t our Lord was about to appear 

again on the earth, when the millennium was 

to begin. In consequence of this, pilgrimages 

grew in number and frequency, although their 

danger was g reatly increased by Turkish rule. 

The Holy City was their main goal, and Turkish 

interference brought on a conflict between 

Christianity and Mohammedanism. Pilgrims 

were not admitted to the Holy City without 

the payment of a byzant each, and very often 

when the money was paid, they were refused 

admission unless some powerful noble was 

present to protect them. These pilgrimages 

had far-reaching consequences, for not only did 

they bring the remotest parts of Northern and 

vVestern Europe together, but they accelerated 

the raising of religious houses on the main 
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roads, whence influence spread to the various 

countries of Europe on the return of the 

pilgrims. These brought back new ideas as 

well as fresh inspirations, and generally the 

rich and pious found ed in th eir own countries 

houses belong ing to the various religious Orders, 

and similar to those they had seen on their way. 

The variety met the pred ilections of the many, 

and according to th e spiritual affinit ies of kings, 

nobles, and landowners, relig ious houses were 

founded identical with those that had impressed 

them on their pilg rim journey. 

N ow we are apt to think that the J\/Iiddle 

Ages were slow in these clays when there was 

neither railroad nor telegraph. The contrary 

is the case, and, relatively to the conditions of 

the time, movement was both quick and intense. 

Not comm erce then was the main business, 

but religion: and the united Church enabled, 

through the response of identical ideal every

where, the spiritual movements of the centre 

to be reproduced in those countri es that were 

geographically separated from it. Thus, to 

take but one example : Honorius III. confirmed 
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the Franciscan Order in 1223, and by 1224 

there was a Franciscan house at Canterbury, 

and by 1235 there was a Franciscan settlement 

in Roxburgh, Teviotdale, soon followed by 

several others in Scotland. To study the dates 

of the entrance of the Orders into the various 

countries of Europe, and compare them with 

the dates of the foundations of these Orders 

themselves, is to see how alive the time 

was, and, relatively speaking , quick in move

ment. 

(2) If pilgrimages were to some extent the 

privilege of the rich, the Crusades put the 

heart of the people afire and stirred them with 

genuine piety. They enlarged horizon, inspired 

chivalry, deepened piety, widened culture, as 

well as brought back to the outlying countries 

of Europe the ideals that thrilled at the centre 

of things. Peter the Hermit preached the 

First Crusade, and persuaded mos t of the princes 

of Europe to join him. He became the head 

of the enterprise, and had about 40,000 foot, 

besides cavalry, under him; but the people 

were too enthusiastic to wait for a regular army. 
10 
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They landed at Constantinople in I096, and 

went thence to Bithynia, where they were 

defeated. Only 3000 returned. St. Bernard 

preached in 1147 the Second Crusade, but 

treachery led to the failure of the expedition, 

and in I 187 the Holy City was g iven up to 

Saladin, and has never since been recovered 

from the Mahometans. A t the Third Crusade 

(II87-II92), the Emperor of Germany, the 

King of France, and the King of England 

united their forces for the invasion of Palestine, 

but, jealousy arising, everyth ing was ultimately 

left to Richard. Again the Holy City was 

left in the hands of the Mahometans, personal 

bravery of the highest degree having failed of 

its object. Four other Crusades were under

taken, in 1203, 122 8, 12 44, and 1270, the two 

last being led by St. Louis and by Edward of 

England, afterwards E dward 1. None but the 

first attained any real triumph, and as far as 

direct achievement is concerned all of them 

must be regarded as total failures . Yet they 

had their results: (a) they prevented Mahometan 

Asia from overrunning Christian Europe; (b) 
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they united Europe in the pursuit of a common 

ideal, and became the pioneers of commerce a s 

well; and (c) they became the means of a rich 

advance in culture by introducing the religious 

spirit of the age into the various countries of 

Europe-the outlandish ones not least of all. 

Those were the days of the wandering scholar 

and idealist, and by reAex influence such men 

brought back to their native lands at once 

enlarged conceptions of the Church and enlarged 

ideals for its service. North and \-Vest Europe 

quivered as a whole with the same general 

movements, and this result was attained both 

by a united Church and by an intermingling of 

conceptions realized most intensely in the days 

of pilg rimage and crusade. The travelling 

guilds of a rchi tects introduced far and wide the 

experience of the Central European schools, and 

each country received their styles, not passively, 

but by reacting upon them and giving them 

the impress, that bore the mark of nationality. 

Christianity had won Europe, a nd even then 

it was manifesting itse lf as the one religion 

endowed with the potency of becoming the 



148 GOTHIC ARCHITECTURE 

universal religion of mankind. I n the \Tv est it 

was everywhere victorious. 

N ow in this thirteenth century a rchitecture 

attained its blossom, and became an expression 

of the new spirit of the age. Each Order vied 

with the other in erecting beautiful churches; 

each diocese must have a cathedral worthy of 

its past and present; kings, nobles, and people 

gave everywhere of their substance to glorify 

the Church as the City of God; barons sought 

to raise churches for their dependents, and the 

country parishes often had structures, that for 

beauty and religious expression, were exceptional 

and unique; the cloisters were full of artistic 

minds, that evolved the new style in monuments, 

which still defy the touch of time; and most 

wonderful of all, was the self-denial which 

religion everywhere created among a people 

who lived in an age of faith and were stirred 

by an overpowering idealism. Church interiors 

were adorned with the beauty of art, and every

where the landscape was glorified by temples 

raising their spires to the sky, and calling 

for praise and prayer. 
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The" City of God," applied to the Church, 

was one of Augustine's master-phrases, and it 

was full of a great meaning, that pointed back

wards to Greece as its origin, and was deepened 

by the Latins. 7rOA£<; and ztrbs originally meant 

no more than a fortified position on a hill, 

to which the inhabitants of the surrounding 

country could fly for refuge on the approach of 

an enemy. The Greek came to give this a 

fuller meaning, and sought to interpret it by 

the whole life and the whole duty of man. 

Aristotle's dictum is "that while the end of all 

earlier forms of society is sz'mply lzje, the end 

of the State is good life" (z'.e. rich, full life). 

In rising out of the life of the village into that 

of the State, man rises, or at least may rise, 

from the idea of material supply to that of 

moral and intellectual advance. Aristotle is 

careful to make us understand what he means 

by "good life"; 1 it is the life, which fully 

realizes the best instincts of man, and gives 

them expression. Here, as it was experi

enced, man breathes his native air, reaches 
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his full stature, and attains the end of his being. 

Society is no longer a warping and disturbing, 

but an elevating and ennobling, influence. All 

communities are held together by the bond of 

a common worship, for if actual necessities 

suggested union in the 7rot...£r;, relig ion made it 

practicable, and as an expression of this, the 

king became sacrificer, commander of the host, 

and judge for his people. 

N ow the R omans ca rried the idea further, 

and summed up the whole of this power in one 

technical term of wonderfu l force and meaning, 

- I mjeriu1lZ,- which expresses the supreme 

power of the chief magistrate in an organized 

state. I n the Roman monarchy we see the 

earliest form of State government completely 

and judiciously developed, the realization of 

authority with the obedience due to it, and a 

sense of the moral limits which reason sets 

both on obedience a nd authority. "The 

Roman Republic, which afterwards succeeded 

the City-State, was a real State united together 

by artificial ties, by a great power of endurance, 

and, what has proved for us even more valuable, 
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it remained, for more than three centuries, a 

loyal trustee of the treasure which the Greek 

State had bequeathed to it. The literature, 

the art, the philosophy, the law, and in 

great part even the religion, of the 7TOAlc) 

were valued and preserved under the Roman 

Empire, which thus became an indestruct

ible bridge uniting ancient and modern civili

zation." 1 

Rome having been sacked and stormed by 

the Gotbs under A laric their king in 410 A.D., 

Augustine produced his De Civitate Dei 

(413-42 6 A.D. ) , a masterly vindication of the 

Christian Church conceived of as a new order 

rising on the ruins of the olel Roman Empire, anel 

his conception became prominent in mediceval 

thought. The Church is tbe City of Goel, re

presenting the piety, tbe idealism, the faith of 

the Heavenly Jerusalem in time, articulating 

its life, and representing the rest for weary 

humanity. But it has organized itself on the 

type of the Roman Empire, and the Popes 

used it as representative of the ""orlel-power, to 

1 Fowler, City-State oj tlte Greeks al1d ROlllans, p. 325 . 
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which all men and time's institutions were to 

be subservient. 1 From the first aspect, come 

the mysticism, the hymnology, the piety, the 

time - transcending faith; from the second, 

emerged the ecclesiastic in his various Orders, 

rising upwards to the Pope. The first is the 

ideal, the second is the sordid; the first is the 

spiritual, the second is the material; and, as it 

is the triumph of the first that leads to sacred 

literature, art, and architecture, it is the ascen

dancy of the second that always called for 

reform and led to the Reformation. I n the 

thirteenth century there is the reaction of the 

one view on the other, but it was, in the main, 

the triumph of the spiritual that chiefly concerns 

us here. I t was the spiritual City of God that 

gave wings to the men who kept the Church 

alive by reviving its spiritual life, and no one 

represents this better than St. Francis of 

Assisi. He was not the ecclesiastic, but the 

tender brother and friend, and well for thirteenth

century Europe was it that he caused this spirit

ual ideal through his Order to throb within its 

1 See pp. 103, 104; II 5, II 6. 
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united life. As Gregory in the eleventh century 

emphasized the world-conquering aspect of the 

Church; as St. Bernard in the twelfth asserted 

its spirituality: so St. Francis, in the thirteenth , 

expressed its tenderness and humanity. The 

three ideas intermingled in a rich strength, 

but the last two were prominently to the 

front. The Church is supremely the spiritual 

City of God, art iculating God's praise, raising 

humanity into communion, and visualizing 

itself in a time - garment, harmonious with 

its inner spirit. This is the conceptIOn 

which is the idealism of the thirteenth 

century, and from which its best comes. 

Carlyle confesses that Puritanism failed, 

because it was less than a complete theory of 

life. Not to speak of other deficiencies, it 

lacked the artistic sense. The F ranciscan 

revival, although intensely Puritanic, was not 

hostile to art: it witnessed for simplicity but 

it led to a return to nature, which was art's 

revival, even as a return to God was the 

revival of relig ion. In architecture, the old 

basilica was no longer suitable for the expres-
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sion of the new life, certainly it was less so 

than in the previous century, with the distinctive 

revival already referred to.l The thirteenth 

century perfected the tendencies previously orig

inated, and carried them to greater richness anu 

fulness. Says an authority: "The horizontal 

line disappeared little by little, so universal 

was the idea of elevation, the tendency to

wards heaven. From that time forth crypts 

and subterranean churches disappeared. The 

Christian thought, which had no longer to 

fear, revealed itself in the full light of day." 

The great stone-books of this century express 

its religion, and the keenness of it is best 

understood by the amount, quality, a nd diversity 

of the architectural structures. I n Scotland, 

the Cathedrals of St. Andrews, Dunblane, 

Glasgow (choir and lower church), E lg in, 

Brechin, Dunkeld, Caithness, the choir of St. 

Magnus, Galloway, belong in whole or in part 

to it. In England, Salisbury, Canterbury, 

Exeter, \lVells, Ely, Peterborough, Lincoln, 

Westminster, York, Lichfield, St. Albans, 

1 See p. 123. 



THE CHRISTIAN CONCEPTIONS 155 

Norwich, Hereford, belong also in the greater, 

and more remarkable, part to it. 

On the Continent, we have, among many 

others, Marburg and Cologne (12 46)/ which 

wi th Strasburg and Freiburg are the mag

nificent cathedrals of the Rhine. In France 

there is Chartres, dedicated in 1260 after a 

century and a half of labour; with Rheims 

(123 2), Auxerre (1215), Amiens (1228), Beau

vais (1250), the Sainte-Chapelle and St. 

Denis, the fa~ade of Notre Dame (1223). 
I n Belg ium, St. Gudule of Brussels (1226) ; 
in Spain, Burgos and Toledo, founded by 

St. Ferdinand (1228). "Nearly all of these 

colossal works," says Pugin, "were undertaken 

and brought to completion by a single city 

or a single Chap ter, whilst the most powerful 

kingdoms of the present day, with all their 

financial resources, would be unequal to produce 

a single one like them. Vvonderful and con

soling victory of faith and humility over in

credulous pride, a victory which astonished 

even the simple souls of that day, and which 

1 Dates indicate th e commencement of the work. 
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drew from a monk this exclamation of naIve 

simplicity: 'How is it possible that hearts so 

humble should be possessed of genius so 

exalted ! ' " 1 

As an edifice should ever be in accordance 

with the purpose for which it is destined, there 

must be a vast difference between a building 

raised to the glory of God and one for tem

poral purposes. The church should bring the 

religious atmosphere; for it is the greatest 

privilege possessed by mall, while on earth, to 

contribute to the glory of God, and to make 

His people worshipful and reverent was one of 

the greatest ideals of the Goth ic temple. It 

suggests the heavenly, recalls the Unseen Pres

ence, and awes by the richness of its symbolism. 

Then the work was sincere: dedication in

volved as far as possible approach to perfection. 

There was no deception about it in its best form 

- and the architects did not make their build

ings, erected to God's glory, appear better than 

they really were. Omne secundum ordinem 

et honeste fiat (Let no one practise deception), 

1 Pugin, Revival of Cltristian Arcldtectu?·e, p. 78. 
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was their motto. Ornaments were ever to 

be appropriate, significant, and only in accord

ance with Christian worsh ip, as the central 

purpose. Their design involved no slavishness 

in detail, but manifested endlessness of creative 

vanety. They maintained unity of concept 

with endless but harmonious difference in detail. 

Bishop Creighton once pointed out this char

acteristic in the western towers of Peterborough 

Cathedral, and said: "I t is always so in 

Gothic work : there was never slavish imitation; 

always freshness and character." 1 To recall 

this, is to discover in these g reat cathedrals 

and churches a weal th of devotion, beauty, 

and religious SpIrIt even to the minutest 

degree: they universalized religion to those 

who had eyes to see, and to examine the details 

of their work, is to be filled with wonder at the 

workmen. These thirteenth-century men, who 

shed their blood in the Crusades, dedicated to 

God th e work of their hands, as well as the 

faculties of their minds a nd hearts, and they 

erected to I-lim temples worthy of His glory. 

1 Lifi .. 8 1 e, 11. • 
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Their works stand to all time as monuments of 

an age of faith, and as evidence of the truth 

that they erected for the worship of God struc

tures more vast and beautiful than those in 

which they lived themselves. 

Granted, as some aver, that Gothic was the 

architecture of the castle before it was that of 

the church, still the fact remains that it became 

the architecture of the church, and that there 

lies its full significance as the handmaid of 

religion. The smallest detail had a meaning 

or served a purpose, and was consonant 'with 

the rhythm of the whole temple. William 

Morris used to say that all great pictures 

should be the possession, not of the individual 

but of the people, and the Gothic builders 

anticipated this by bringing the ministry of 

beauty into the service of the sanctuary and 

into the lives of the people. But for the 

(( ossification and externalization of the Christian 

faith," which possessed those who were the 

subsequent ministers in such temples, they 

would in many places have exercised a more 

potent and pervasive service. The fault was 
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not in the temples, but in their later custodiers. 

The "body" of the Church became corrupt, and 

latterly it was pronounced a fair carcase with

out a spirit; yet notwithstanding that, Gothic 

still stands forth as the outcome of the days of 

faith and as a high landmark of relig ious zeal. 

The fourteenth and fifteenth centuries witnessed 

movements within and without the Church, 

which were to lead to greater ones in the 

sixteenth century. I t is ever well to remember 

that Gothic is the expression of the Catholic 

spirit, not of the Roman. Ultimately the Roman 

overran the Catholic, and brought by reaction 

and protest the Reformed Churches of Europe. 

Christianity even in the thirteenth century would 

have been less potent had not St. Francis and 

St. D ominic rejuvenated it by bringing it back 

to its original principle-the imitation of Jesus 

Christ. I n doing so they saved rel ig ion, but 

they destroyed eventually the Church as it was, 

and pointed to the Reformers of the sixteenth 

century. 

Goethe says: "Men are only 
. . 

creatl ve 111 

poetry and art as long as they are relig ious: 
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without religion they are merely imitative, 

lacking in originality." The decline of personal 

relig ion becomes the decline of art, and the 

close of the thirteenth century, at any rate, 

was the high-water mark of Gothic. By 1300 

the style had become developed and matured, 

and the spirit of progress died. New features 

ceased, and the traditional style of the fore

runners continued to be pushed to its ex

tremest limits. Architects became proud of 

their scientific knowledge and of the mathe

matical accuracy with which they could estimate 

and provide for the thrust of arches, and the 

artistic became subordinate to the engineer

ing element. The height of cathedrals was 

extended; the system of pinnacles and butt

resses was developed with skill, till at last 

simplicity and repose were lost, and exteriors 

presented "a scientific but confused system 

of scaffolding propping up in stone." The 

Cistercians in the twelfth, and the F ranciscans 

in the thirteenth century maintained a striking 

simplicity, a Puritanism, in their churches, but 

this in the fourteenth century became more and 
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more a receding element in the cathedrals

more so still in the fifteenth . Gothic had been 

born, matured, and died. When the spirit of 

the early arch itects passed, contentment with 

and imitation of the results set in, and their 

successors occupied themselves with forms and 

details in the elabo ration of every minute part. 

The a rt itself passed away, and arch itecture 

was left in the hands of trade corporations, 

who monopolized the whole work, and acted 

independently to the exclusion of one directi ng 

mind. Architecture became masonic skill, and 

Gothic was superseded by the revival of 

classical architecture in the sixteenth century. 

The wave of intense earnestness passed, and 

the absence of high aspiration became conspic

uous . St. Francis called himself" the herald 

of a g reat King"; he raised human nature to 

the level which it had rarely attained before, 

but his successors, who wore his garb, lost his 

spirit, and hypocrisy set in. The thirteenth 

century, which gave us Dante a nd St. Louis of 

France as well, left no successor, and its spi rit 

had spent itself. It is now the g radual decline 
II 
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and fall, and Gothic once more reflects the 

spirit of the subsequent time-religious de-
. 

generatlOn. 

Bishop Creighton compared the thirteenth 

century with the Elizabethan and Victorian 

Ages. He spoke of the Victorian Age as the 

great philanthropic age, when everybody was 

eager to do good to others, but averred that 

most people made the mistake of wishing only 

to do good in their own particular way. His 

general conclusion was that he would put first 

the thirteenth century, then the age of Eliza

beth, and third the Victorian Age. 

The evidence of the eleventh, twelfth, and 

thirteenth centuries is sufficient to justify the 

thesis, that the development of Gothic was the 

expression in the stone-book of the develop

ment of religion, and throughout this creative 

period the idea is clear and distinct. The con

verse is also true, that the decline of religion 

led to the decline of architecture, and it might 

also be shown, that the development of the 

forms of structure was coextensive with the 

growth of the rites of worship, since mediceval 
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ritual was the endeavour to represent in the 

Church the drama of salvation. All history, 

and especially Church history, are the true 

demonstration of relig ion, and the history of re

ligion lies near the heart of all history. 1 vVhen 

religion flourishes all is well; when religion 

declines, decay everywhere sets in, until a new 

revival refreshes the inner springs of man's being. 

To sum up; the a rchitecture of the Church 

is expressive of the ideal of the Church. In 

the centuries when Gothic was creative the 

Church was one, and Popes and statesmen 

regarded it as the Civitas D ei-the City of 

God. To glorify it was to glorify God, and to 

make it speak through its great stone-book 

was to decla re the evangel a nd spirit of the 

Christian life. The Crusades brought fresh 

knowledge of forms, made Gothic compre

hensive of all the arts, as well as rendered 

them subservient to the Christian purpose; 

created humanism and a new conceptIOn of 

the historical Jesus to be represented in 

church windows and statuary. Then came 

1 Lord Acton's l/tfemoirs, pp. lxvii. and lxxii. 
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the great religious revival of St. Bernard, 

followed in the next century by the greater 

one of St. Francis, which permeated society, 

and stirred Europe to its very depths. These, 

no doubt, gave no new rules to the building 

guilds and architects, but such were all in the 

service of the Church, and they were sur

rounded with a new religious idealism, a fresh 

inspiration, a new sense of unboundedness and 

an invigorated grasp of the infinite; and of 

this spirit Gothic architecture, in its gradually 

developing form, is the expression. 

Men sought to glorify God through the 

church as His temple, endeavoured to make 

it increasingly the organ of spiritual life, and 

to surround men through it with a spiritual 

atmosphere. We know very little of the men, 

who raised these structures that are religious 

through and through, and very few of the 

names of their builders survive to us. In 

their work the best of them forgot themselves; 

but in it we find their religious genius still 

speaking, and, as Bishop Lightfoot said of the 

times, "Imagination wrote down all her poetic 
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thoughts in masonry, grave and gay alike-her 

highes t effusions as well as her most serious 

communings; for what else a re the grotesque 

carvings, which sometimes appear in such 

strange company with the most solemn 

subjects, but the mopings and mournings of 

the age, the cynicisms, the satires, possibly 

even the scepticism, of the mediceval mind-the 

imagination seeking relief in some freak of 

merriment or some grin of sarcasm?" 

The author of the Enigmas of Life, as he 

gazed at the continental cathedrals, exclaimed, 

"Thank God for a false religion!" But that 

observation is not true to the facts before us. 

These cathedrals came from what was true 

in mediceval religion, from its mysticism, its 

ideality, its piety, and its living faith . And 

even when superstition conquered and decay 

set in, this truth has never altogether been 

effaced : "y enture onwards ! deep down in a 

vault you will sti ll fi nd the altar, and its sacred, 

ever-burning lamp ! " 

R elig ion has an unexting uishable capacity 

for new R eformations, as the sixteenth century 
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manifested, and in its best form it assimilated 

all that was good in the past. Ruthless may 

have been the demolition of old symbols and 

the destruction of venerable temples; but 

in general, when reform expressed itself in 

national churches, they adopted the pre

Reformation structures for the Reformed faith 

and worship. And this was quite natural; for 

Gothic is not the expression of Romanism, but 

of Catholicism, which is the heritage of all the 

churches, that claim the name of Christian. 

A nd no cltange can alter tlte cent-ral facts on 

which these chunhes were 11zodelled-the Cross 

to z'1tdicate tltat the Chzwch rested on the R e

dem,ption of Chrz'st, and the soaring height to 

tell that ds aspirations and joy proceeded fil"011Z 

and nsted in the Risen Life of the glorified Son 

of God, f011" whose second return z"t waded with 

the anticipation of a great hope. 



CHAPTER IV 

THE RELATIONSHIP OF THE REFORMED 

CHURCHES TO ARCHITECTURE 

TI-IE history of the Christian Church may be 

described as one of continual reformation. 

As the organ of spiritual life in humanity, it 

must ever be seeking fuller expression, and, 

conscious of the difference between the real 

and the ideal, it must ever be turning to the 

inspirational sources for fresh life and vision. 

W eare accLl stomed to think of the R eforma

tion of the sixteenth century as though it were 

the only one, but there were many reformations 

since the days of the apostles, which in their 

importance can at least be compared with that 

one, which we justly call "the R eformation." 

The six teenth -century movement was one 

that profoundly affected all succeeding cen-
167 
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tunes, and its influence is still inspirational 

and full of potency. I t was part of the con

tinuous evolution of mind, and the preceding 

Renascence made it evident that Europe was 

on the eve of big events. "0 new age," 

cries Ulrich von Hiitten, "study is flourishing , 

minds are awakening, it is a joy to live!" 

The Reformation was in one sense the child of 

the Renascence, but it touched springs which 

could only be moved by the fresh v ision of 

God and the direct apprehension of Christ. 

Religion is a fundamental element in the life 

of mankind, is primitive and not derivative, 

and the mediceval Church had failed to satisfy; 

art had ceased to be a minister, and had 

become an end; the visible unity of the Church 

had become a pretension, and a change 

was everywhere called for. The Reformation 

signifies the destruction of the outward fabric 

of the Roman Church, the abolition of the 

political and state character of the Church, and 

the breaking down of the external authority, 

on which men had been taught to rely. It 

was the freeing of piety and morality from 
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a mass of external observances, which had 

accumulated throughout the centuries, and were 

inconsistent with the purity and simplicity of 

the Gospel. Professor Dill has shown how 

potent was the spell of the pagan past, even 

on those who called themselves Christians in 

the early centuries, and the process had 

advanced until the Christian element in the 

Church was well- nigh extinguished. The 

Reformation restored it by a return to Christ 

and H is apostles, and created thereby an 

evangelical revival. I t was the passing of 

sacramental religion, and a return to experi

ence, as the criterion of religious truth. It 

set the Scriptures against the Church, and in 

the violence of reaction forgot the testimony 

of the Church to the Lord. In reo'ardino' 
b b 

Scripture as the record of revelation, it set 

aside the Church as a witness to the contents 

of revelation. This was inevitable in the 

protest, for the aIm was to get up the stream 

to the source itself. 

The time is a most complex one, but certain 

forces came to the front, clear and distinct. 
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Politically, the Reformation expressed the 

impossibility of the national spirit conforming 

itself to the papal government of the Church, 

especially when the Pope forgot his title, 

Servus servo rum (servant of servants), and 

put to the front, Dominus d011Zinorzt77z (lord of 

lords). The idea of a Church, universal in 

its rule, broke down because it could not give 

room for two forces, which were everywhere 

throbbing -nationality and liberty. Scotland 

and England were never pliant vassals, but 

were more or less and always determined to 

manage their national affairs in their own way. 

The nation had attained a consciousness of 

itself, and was to be ruled by its own repre

sentatives. Intellectually, the Reformation was 

advanced by an awakening of mind, by an 

increased knowledge of the world, literature 

and especially of Scripture. Ethically, it was 

advanced by the desire of the awakened 

nations for a greater control over the lives of 

the clergy, whose morals had become corrupt. 

Monasticism had broken down, had served its 

day, and ceased to be an ethical force. The 
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Reformation was a change of the Christian 

attitude towards the world with its duties and 

claims: the Christian henceforth was not to be 

the monk, but the citizen, walking in the fear 

of God, and serving Him in society. 

Art had represented the monastic tendency, 

and, as Ruskin said, " had occupied the 

sensibility of Christian women universally in 

la11ze1zt£1lg- the sufferings of Christ instead of 

preventing those of His people." 1 It had 

degraded the conception of pain; it had for

gotten the voice, "Daughters of Jerusalem, 

weep not for Me, but weep for yourselves and 

your children"; it had fa iled to dwell on the 

Risen Christ. Now the Reformation meant 

the return of the spiritual life to the service 

of suffering men in the world, and to the 

advancement of the reign of God there ; its 

ideal was the service of God in happy Chris

tian homes, and in a purified public life in 

the State. 

This is the time when national churches 

rose mto fulness of being, when Christ's lord-

I J.ec/ures 011 Art, p. 56. 
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ship over the na tion was gloriously asserted, 

as well as Christ's headship over the Church, 

bringing with it, as in Scotland pre-eminently, 

a vast, impassioned sense of the Church's 

spiritual independence. But we have here to 

do with the Reformed Church's att itude to art. 

The Lutheran churches were more dependent 

on the State than the Calvinistic ones, and 

Luther wished to see all a rts, especially music, 

in the service of Him who had created and 

g ranted them to men, and repeated the old 

arguments in favour of p ictures, as being more 

suitable than sermons, for the instruction of 

simple folks. H e strove to retain, at any rate, 

the ministry of art for the Reformed Church, 

but, notwithstanding, much went tha t was per

fectly harmless. In England, again, between 

the times of H enry VIII. and the later ed icts 

of E lizabeth, there was ruthless destruction. 

"So richly equipped," says Professor Baldwin 

Brown, "were our Eng lish churches, and so 

well established had been the pre-Reformation 

tradition of beauty in the apparatus of worship, 

that, as in doctrine, so here a compromise was 
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arrived at, and Christian art still recognized 

the Episcopal churches and cathedrals as its 

home, where, at any rate, it could dwell in 

peace till the Gothic revival of the early part 

of the nineteenth century fostered in it a new 

growth." 1 

In Scotland destruction was very ruthless, 

and, making every allowance for the fact that 

the beautiful Border abbeys suffered from the 

constant English ravages, it cannot be over

looked that iconoclasm was widely prevalent, 

and that the Reformed religion was made to 

appear as hostile to art. The views of the 

Scottish Reformers may be obtained from the 

Book of Discipline of I560, where, under 

"the Thrid Head, tuiching the Abolissing of 

I dolatrie," we read:-

"As we require Christ J esus to be trewlie 

preached, and His holie Sacramentis to be 

rychtlie ministerit: so can we not cease to 

requyre Idolatrie, with all monumentis and 

places of the same, as Abbayis, monkeries, 

friereis, nunreis, chapellis, chantreis, cathedrall 

1 EneyctojJccd£a of R eli:gion a?td Elliies, i. 854. 
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kirkis, channonnreis, colledges, others then 

p1'esent/£e are paroclte ki1'kis or scul£s, to be 

utterlie suppressed in all bounclis a nd places 

of this Realme . . . . As also that Idolatrie 

may be removed from the presence of all 

personis of qwhat estait or conditioun that 

ever thai be, within this Realme . . .. 

"By Idolatrie we understand the Messe, 

Invocatioun of Sanctis, Adoratioun of Ymagis, 

and the keping and retenying of the same; 

and finallie all honoring of God, not conteaned 

in His holie Word." 

The nation was in a struggle for its very 

life, and while the R eform ed Church used the 

cathedrals and abbeys where necessary as 

parish churches, it cannot be overlooked that 

much, which was beautiful, passed in the 

struggle, and the necessary reaction, which set 

in, was fierce and one-sided. I n connection 

with this, it is well to recall what Professor 

Veitch has recorded of his study regarding the 

pre-Reformation literature, when he says: "In 

connection with, and as an ev idence of, the 

defect in even the cultured men of these times 
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to appreciate the g rand in nature or in a rt, 

there is, so far as I know, no reference in 

the poetry to the cathedral architecture of 

the country-the sculptured epics of the time." 

Alexander Barclay, in the time of James V., 

makes a reference to certain pictures on the 

wall of a cathedral church in the spirit of 

censure (Sibbald, vol. ii. 409). Henryson, in 

"The Abbay Walk," has a very sparing 

reference :-

"Allone as I went up and down 

In ane Abbay was fa ir to see." 

( Works, eel . Laing, p. IS.) 

But I find no traces of sympathy for the 

power and the g randeur of the noble piles of 

Melrose, Kelso, or Roslin, of Elgin, Dunblane, 

or Glasgow, though these were standing in 

those years in their unmutilated grace and 

symmetry. The irregulari ty a nd the sternness 

of mountain scenery may partly explain the 

aversion from it, but the harmonious regularity 

of the cathedral piles forbids this explanation 

of the indifference to them. Perhaps there 

was an a version on the part of the lettered 
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poets to the not always lettered clergy of the 

time; perhaps it was that the Scottish mind 

had then, as now, a difficulty in fu sing relig ious 

and cesthetic feeling. But what contemporary 

poets passed by in the fulness of its beauty 

and symmetry, Scott has pictured in ruins and 

renewed for the imagination of all time :-

"The moon on the east oriel shone, 
Through slender shafts of shapely stone 

By foliaged tracery combined; 
Thou would 'st have thought some fairy's hand 
'Twixt poplars straight the osier wand 

In many a freakish knot had twined; 
Then fram ed a spell when the work was done, 

And changed the willow wreaths to stone ." 1 

There seem to have been antecedent causes, 

which explained the ruthless destruction, as 

well as the revolt in the people's mind, against 

the Church of Rome and all things associated 

with its ritual. Nowhere than in Scotland 

was reform more called for, and the break

down of reverence for the old sanctuaries is 

largely to be explained by the scorn which 

the lives of the clergy everywhere evoked. 

1 Feelingfor Nature i1l Scottisl. Poetry, i. 1I5-[17. 
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The salt had lost its savour, and when re

formin g mobs a re aroused, no end can be 

fixed against their preclpltate action. Knox 

himself d id his utmost to save the Abbey of 

Scone; he desired no pulling down of temples, 

but the cleansing of the lives of men. He 

himself preached in St. Giles', and even when 

the "monuments of idolatry" perished, much 

was left, that could be used in the Reformed 

worship, and for which the nation is now g rate

ful. The Scottish R eform ers suffered from the 

one-sidedness of a g reat reaction,-one of those 

periodic cyclones of history,- and the popular 

cry went forth, "Pull down the nests, and the 

rooks will not return. " Romanism, a sleepless 

and implacable foe, was the shadow that fill ed 

their hori zon with dread ; to tolerate it was 

to destroy themselves : it had ha rried and 

oppressed their fathers, and they were dete r

mined it was not to ha rass their children. 

Such were the conditions under which they 

had to work, and Presbytery was the poli ty, 

which enabled them to achieve their liberty. 

From 1560 to 1690, there was a dread of 
12 
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Romanism or of anything that would bring 

it back in a veiled guise, and, apart from this, 

Scottish history is not to be understood. The 

Reformed faith must not be imperilled, and 

Presbytery, with which it associated itself, was 

the national bulwark. 

Knox was the inspiring agent in this move

ment, but he, again, was shaped by Calvin, 

whose community at Geneva he described as 

the "most perfect school of Christ that ever 

was on the earth, since the days of the 

apostles." The Calvinistic theory of the 

Church furnished the only effective system in 

the Reformation age for the organization of 

an oppressed Protestant party anywhere in 

Europe. Lutheranism, Z winglianism, Angli

canism were all dependent on S tate support, 

but Calvinism had a power within it that 

made it independent of the State. Tha t it 

could be effective withou t the State, was 

abundantly proved in F rance, Scotland, 

England, and Holland. And it was where 

it did its work as a d£sciplz·ne as well as a 

theology, that its influence was most deeply 
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felt. The sea powers of Europe inherited it 

in their periods of transmarine colonization, 

and carried it over to America, where it also 

created civil and relig ious liberty. I t was 

the most log ical form of anti-Romanism, and 

commended itself to the countries, which had 

to contend with the awakened Jesuits. It 

adapted itself to the people, who had to fight 

for existence against their own Governments, 

granted them a system for disciplining public 

and private life, and although, by making the 

Old T estament equal to the New, Calvinism 

gave a note of harshness to life, its doctrine 

of election impelled a g reat effort of will, and 

kindled an enthusiasm for great achievements. 

Calvinism distinguishes the Ch urches, that 

are more particularly called the Reformed, in 

contradistinction to the Lutheran and the 

Anglican ones,-Catholic and Reformed were 

the two watchwords of the movement,-and it 

was not till many years later that the name of 

Calvinism came to be attached to a certain 

set of doctrinal opinions, and not till the rise 

of Arminius a:nd the Synod of Dort in 16 I 8, 
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that these opinions may be said to have been 

polemically marked off from others, with which 

they are contrasted, and to which they are 

recognized as standing in opposition. The 

theology of the Reformed Church is its true 

name. And although Calvin gave the greatest 

exposition of it in the age of th -: Reformation, 

his name is too individual even to indicate its 

universal, historical character. " We speak of 

it rather," says Professor Hastie, "as the 

Theology of the Reformed Church as such

a Church which, unlike the Lutheran Church, 

has refused to be designated by any human 

name, however honoured, or to be confined 

within anyone national designation or boundary, 

:tnd which claims to be more truly Catholic 

than the Roman Church, because it is none other 

than the Refor med Church of Ch1·-ist itself, now 

purged as such of £ts human C01~1~upt£ons and 

indivz'dual l£m£tation, and elevated z'nto the truly 

Catholic Universality of the Invisible Cltunh, 

with imm,ediate D£vine Com11'Zun£on in all its 

members." 1 

1 Theology as Science, p. 65. 
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The Church, Catholic and Reformed, had 

no innate nor necessary opposition to art in

volved within it as an absolute condition of 

its progress: nay, rather it had the right to 

claim all a rt, in so far as it was Christian, as 

its own, as the heirloom which it received 

from its own past. I t was not a schism: It 

took up within itself aU the best elements of 

the old life, although the hour had not yet 

come for it to develop the full richness of their 

inner content. Its opposition, or rather in

difference to art, arose from the necessity of 

emphasizing other and more important elements 

of rel igion. The apparent antithesis was the 

promise of a higher synthesis, but the antithesis 

arose from the very necessity of the case. 

Europe had to be cleansed before the full 

meaning of the Gothic temple could once more 

be realized, and before its spiritual significance 

could again be attained. For let it not be 

forgotten that the moral condition of Western 

Europe was the strongest indictment against 

an undivided Church, that had so long pos

sessed the field, and that had left results so 
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disastrous to its own credit. The Reformers 

had of necessity to direct their sole attention 

to moral and spiritual problems, and to bring 

back Europe by ethical and religious forces to 

God. The priest must go, and the preacher 

must take his place : processional relig ion must 

disappear, and doctrinal instruction must be 

substituted for it: the distinction between the 

clerus and the non-clerus must be annihilated, 

and a religion of direct, immediate approach to 

God must be the prevailing evangel. This 

was not hostil e to art, and the old temples 

were everywhere used in the Reformed 

countries as the homes of the Reformed faith 

and the centre of its influences. The only 

regret is that many more of the abbeys were 

not used as school s, with residences around 

them. Every new movement must express 

itself through existin; conditions, and we are 

always reminded of the fact that as soon as 

we leave the sphere of inwardness, limitation 

inevitably sets in. Taken as a whole, however, 

the Reformation has nobly vindicated itself in 

history, and society has magnificently benefited 
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from the step which was taken in the sixteenth 

century. As the patriot said of his country: 

"England, with all thy faults I love thee still," 

so may we say of the Reformed Church of the 

sixteenth century. 

The central principle of the Reformed re

ligion was not hostile to art-nay, rather it 

contained within itself the promise of its re

newed consecration. Calvin's inHuence was 

all directed for inward holiness, verifying itself 

upon the outward life. His aim was a theo

cracy, impressing itself on all the manifestations 

of private, domestic, public and civic life, and 

he did succeed in establ ish i ng in great measure, 

at Geneva, a city of Goel-not in the Church

but through the Church in the State. Every

thing' in the world was to him determined by 

the absolute power of God, and referred to His 

universal activity in nature a nd man. All is 

correlated around tb e supreme sovereignty of 

God, a nd in the application of this principle 

lies the possibility of art reforming itself and 

taking a higher flight. As a matter of fact, 

congregational music and hymnology got a 
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new inspiration , and praise was inaugurated in 

which the people took part. While in direct

ing attention to the Divine Grace, as making 

the humblest the object of care, Calvinism in 

Holland especially inaugurated a new era of 

painting, in which human life as such received 

a richer interpretation: it rested upon the 

sense of the new discovered importance of the 

individual soul, of man's value as man, coming 

from God's approach to him. I t had no direct 

antipathy to art at all, and if it ignored it, we 

have to remember the more important problems 

it had to face, and the results which it was 

chiefly instrumental in bringing about. The 

arts of Calvin's time had become associated 

with superstition, and a new centre had to be 

sought in a revived faith . The good and the 

true had to be emphasized at the expense of 

the beautiful, but it was the times, and not the 

ideals, that have to bear the blame. The Church 

must direct its attention to the preaching of 

the Word, the administration of the sacraments, 

and the pastoral care of the people-the rest 

would come again in the fulness of the time. 
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But we have distinct evidence as to Calvin's 

own view, and it does not bring him before us 

as the blighting influence on art, that he is so 

often represented to be. Let a special student 

of Calvin here speak - Professor Kuijper: 

"That the lawful use of art was not opposed, 

but encouraged and even recommended, by 

Calvin himself, his own words readily prove. 

When the Scripture mentions the first appear

ance of art, in the tents of J ubal, who invented 

the harp and organ, Calvin emphatically re

minds us that this passage treats of ' excellent 

gifts of the Holy Spirit.' He declares that in 

the artistic instinct God had enriched J ubal 

and his posterity with rare endowments. And 

he frankly states that these inventive powers 

of a rt prove most evident testimonies of the 

Divine bounty. More emphatically still, he 

declares, in his Commenta ries on Exodus, 'that 

all the arts come from God, and a re to be 

respected as Divine inventions. ' According 

to Calvin, these precious things of the natural 

life we owe originally to the Holy Ghost. In 

all liberal arts, in the most as well as in the 
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least important, the praise and glory of God 

are to be enhanced. The arts, says he, have 

been given us for our comfort, in this our 

depressed state of life. They react against 

the corruption of life and nature by the curse. 

When his colleague, Professor Cop, at 

Geneva, took up anns against art, Calvin 

purposely instituted measures by which, as he 

wntes, to restore this foolish man to sounder 

sense and reason. The blind prejudice against 

sculpture, on the ground of the Second Com

mandment, Calvin declares unworthy of refuta

tIOn. He exults in music as a marvellous 

power to move hearts and to ennoble tendencies 

and morals. Among the excellent favours 

of God for our recreation and enjoyment, it 

occupies in his mind the highest rank. And 

even when art condescends to become the 

instrument of mere entertainment to the masses, 

he asserts that this sort of pleasure should not 

be denied them. In view of all this, we may 

say, that Calvin esteemed art, in all its ramifi

cations, as a gift of God, or, more especially, as 

a gift of the Holy Ghost; that he fully grasped 
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the profou nd effects worked by art upon the 

life of the emotions; that he appreciated the 

end for which art has been g iven, namely, that 

by it we might glorify God, ennoble human 

life, and drink at the fountain of higher pleasures, 

yea even of common sport; and finally, that so 

far from considering art as a mere imitation 

of nature, he attributed to it the noble vocation 

of disclosing to man a higher reality than was 

offered to us by this sinful and corrupted 

world." 1 

This view of art from the dominant person

ality in the R eformed Church is most striking, 

and represents a more genial outlook on life 

than that with which he is generally credited. 

When it is remembered that Calvin himself, 

unlike Luther, was not artistically developed, 

and that these views must have been derived 

from his principles, we arrive at the general 

attitude of the leaders of the Reformed Church. 

Of course every country impresses its own 

character on reform, and Scotland is always 

thorough when great hours strike. The 

1 Calvinism, pp. 205, 206. 
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Reformers preserved St. Giles', and Glasgow 

Cathedral, and many other pre-Reformation 

gems; bu t they are not to be blamed ei ther 

for the destruction caused by the wars of the 

period or by the town mobs, "that purged the 

kirks." The fault must chiefly lie at the door 

of the Roman Church, which, notwithstanding 

all its power and opportunities, allowed a law

abiding people to glide into such barbarism, 

arising as the revolt of the moral nature. 

Reform was necessary, and figures associated 

with a dead cult had to be removed; but, 

recalling that Calvin 1 spoke as he did, and that 

Knox used his influence to save the Abbey of 

Scone, the ruthless destruction of sanctuaries is 

not to be laid as blame on the Reformers. The 

neglect of a later time, with the constant ravages 

of weather, must also be taken into account, and 

not least of all, the indifference of nobles, who, 

having received the incomes of the abbeys, 

neglected to uphold them, and permitted them 

1 Calvin proposed that five abbeys be established as religi
ously conducted houses of entertainment.-Walker, Life of 
Calvin, p. 298. 
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to become ready-made quarries for surrounding 

parishes. Complex were the causes, and there 

was a deplorable loss of beautiful churches, 

perhaps in Scotland most of all, and while the 

later Church might have raised its voice, its 

silence was taken for approval, and the decay 

went on. Still, the Church had its thought 

directed not only to ethical and religious 

problems affecting the life of the State, but to 

the very liberties which concerned Scotland as 

a nation, and their part in that work made the 

Scottish clergy not only preachers of the Gospel, 

but vindicators of the people's liberty. I n the 

strug'gle, the General Assembly ultimately con

quered, and through Scotland made a contribu

tion of the highest order to the world's struggle 

for liberty. But for its Calvinistic creed, it 

could not have defied kings, and once more it 

had its direction turned away from the art

treasures of the land. 

Dr. Dale used to say: "It is only when the 

truths of the Christian faith are living forces in 

the Church that theology can organize them 

into a noble system of thought; and if any of 
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the greater truths have ceased to be energetic 

in life, the system will be fatally defective.' 

Out of their living religion came the Scotch 

Confession and the later Westminster, and the 

men, who made them, were willing to die for 

them on the moors. Their faith made them 

victors, even although the struggle lasted from 

1560 to 1690. Serious problems were theirs, 

and, while a later age enjoys the fruits of their 

labours, it must not forget the ideals of the men 

which made the victories possible, and led them 

to practical questions, which lie deeper in life 

t han art itself. 

Luther claimed to be the inventor of the 

"Divine Right" of kings, and he defended 

passive obedience from subjects. The constitu

tion of the Lutheran Church, in its dependence 

on the State, did more even than civil law to 

establish the absolute sovereignty of States. 

Calvin taught the duty of the State to be the 

foster-mother of the Church, and the secret of 

his later influence is, that he claimed more 

independence for the Church than it ever re

ceived. His statement, "When God commands, 
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all obedience to human rulers ceases," was of 

far-reaching consequence in the evolution of 

constitutional and religious liberty. Knox 

applied it to Scotland, and, right onwards to the 

Revolution S ettl ement, we behold the action 

and interaction of two g reat forces, (a) a hatred 

of Romanism, and (b) a struggle for relig ious 

and civil liberty, guided by the Kirk, and, 

through it, triumphing. 

Lord Acton thus analyses the opposite Stuart 

theory: "The Stuarts owed something to each 

of the two strongest and most obvious currents 

of political thought in their time. From Maclti

avelli they took the idea of the State ruling 

itself for its own ends, through experts, not 

depending on the force of society or the wishes 

of men uninformed upon complex problems of 

international policy, 

economy, and law. 

military administration, 

And they adopted from 

Lut/tar his new and admired dogma of the 

Divine right of kings. They consistently re

jected an opposite theory, well known to James 

from his teacher, Buchanan, derived from Knox 

and his mediceval masters, and wrongly imputed 
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to Calvin-the theory of Revolution." 1 But 

Knox's system of Church government had 

made every parish a school of government, 

every Presbytery a representative ecclesiastical 

institution, and the General Assembly a national 

gathering, expressive of the wishes and hopes 

of the people. The struggle was long, but the 

Kirk, with a religious force behind it, conquered 

and won the battle of constitutional and relig ious 

liberty. 

N ow, clearl y from the religious standpoint, 

in so far as the Church of Scotland emphasized 

the direct, immediate relationship of th e soul 

to God as the ch ief end of religion : as clearly 

from the constitutional standpoint, since the 

Church ach ieved civil liberty by defending 

religious-there was little or no time to think 

of architecture or to pay special attention to ar t. 

More burning issues were before men-all that 

was dear to a nation, which had attained a 

consciousness of itself, was at stake, and other 

questions had to disappear into the background. 

The Kirk won the battle of liberty, and with 

1 L ectures on j/llodern F!istory, p. 196. 



RELATION OF REFORMED CHURCHES 193 

the English Puritans, the Hollanders, the 

Huguenot exiles, Scotland passed it on as an 

heirloom to America. T hat movement is living 

still in the life of to-day, and 'while we are 

grateful for it, and praise the men who achieved 

it, we must deplore what came both as a direct 

and indirect effect of the struggle- an indiffer

ence to the old monuments, or even a popular 

dislike of them as associated with Romanism. 

The direct destruction of them was, however, 

not necessarily a tenet of the Reformed creed. 

The Church of th e period must bear the 

blame assigned by a later age, but extenuatinO' 

circumstances can at least be pleaded, and \\'i th 

force. The struggle with Stuart absolutism 

brought liberty, and throughout the long 

period the Church of Scotland fell back upon 

the all- prevailing background- God. If a 

narrow tradition had expelled the a rts from her 

sanctuaries, and impaired the dignity of her 

worship, it is also an acute remark of lVI. de 

Gaultier, that if Kant had been a Catholi 

he would not have written the Cn'tt'qllc c~f Ii· 

Practical Reason. A more conclusive aro'u-
13 
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ment against Romanism could not be found, 

and it was the atmosphere of the R eformed 

Church that made such a work possible, and 

gave to men the liberty to think. vVith this, 

there was the element of one-sidedness, which, 

from the point of view of art at least, makes 

the period an arid waste, and while the central 

principle of Puritanism was the direct relation

ship of the soul to the invisible God, its error 

lay in a narrow conception of God as the God 

of righteousness alone, and not also as the 

God of joy and beauty and intellectual light. 

F ew of the Puritans, like Mil ton, had the vision 

which recogn izes the D ivine Spirit as operative 

in all the higher strivings of man, and the 

interpretation of this immanent spirit was to be 

the service of a later age. While we treasure 

the inheritance which the Puritans left us, and 

enjoy the fruit of their labours, it is ours to 

seek the higher synthesis of the beautiful with 

the good and true. 



CHAP T E R V 

GOTHIC AS AN ADJUNCT TO "\iVORSHIP 

IN THE LIGHT OF RECENT RELIGIOUS 

MOVEMENTS 

I T has been said that there is not one stone of 

the Pyramids that has not cost a human life ; 

and of the Gothic it may be said, especially in 

the thirteenth century, that there is not one 

stone, belonging to it, that does not express 

some Christian devotion. A fresh interest in 

the ancient monuments, connected with faith, 

has appeared everywhere like a red iscovered 

sense, and one of the most potent factors in 

creating the new attitude has been the roman

ticism of Sir Walter Scott. The ideals and 

aims of the past have, through his pen, sprung 

into newness of life, and the C hristian Church 

is everywhere manifesting a qu ickened interest 
195 
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in its ancient heritage, as well as in the piety, 

which unites the ages and makes them one. 

Puritanism failed because it did not touch 

the whole of life, and everywhere the incom

patibility of modern culture and national 

interests with the theocratic system of the 

Middle Ages is leading farther and farther 

away from Rome. A newer, and yet at the 

same time an earlier, form of religion is passing 

into the consciousness of men, and it is best 

expressed by the conception of the One Church, 

holy, catholic, and apostolic-one throughout 

the ages and yet to come. The" isms " are 

passing; and while nationality will be main

tained, there is felt the approach of a Church, 

catholic in spirit and faith, rich with the 

spiritual wealth of the centuries, and influenc

ing all human activities with the consecrating 

impress of Christ. In the formation of this 

new conception, three forces have been 

working; and while none of them have been 

in isolation, nor could be through the very 

conditions of development, they have upon 

the whole manifested themselves separately in 
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action, reaction, and interaction; while now 

they are converg ing in a common stream of 

tendency. These forces were: (a) the Evan

gelical, (6) the Tractarian or High Church, 

and (c) the Liberal or Broad Church. 

(a) The Evangelical movement was Christo

centric, and in the eighteenth century created 

great personalities-notably John Wesley and 

his brother Charles, the writer of hymns, which 

sung it into the consciousness of the English

speaking race. It solved social problems by 

indirect influence, and well was it for England, 

amid the industrial developments of the 

eighteenth century, that this movement was 

prior on the field. I t brought sp iritual ideal 

and aspiration at a time which was in need 

of both. 

Mr. Lecky 1 has contrasted it with Roman

ism in those hours of twilight understanding 

between passing life and imminent death, when 

the Church attained its supreme influence. 

" It is at this moment that priestly influence is 

felt. . . . To secure the efficacy of this last 

1 England in the Eigltteentlt Centltr)', ii. 638, 639. 
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absolution upon the imagination of the dying 

has been a main end of all the teaching and of 

all the ceremonies of the Church. . . . For the 

sake of this, men have endured all the calam

ities which priestcraft has brollght llpon the 

world, have bartered the independence of their 

minds, and slmt their eyes to the light of truth. 

By connecting this absolution indissolubly with 

complete submission to their sacerdotal claims, 

the Catholic priests framed the most formidable 

engine of religious tyranny, that has ever been 

employed, to disturb or subjugate the world . 

" It is the glory of Protestantism, whenever 

it remains faithful to the spirit of its founders, 

that it has destroyed tbis engine. The E van

gelical teacher emphatically declares that the 

intervention of no human being, and of no 

human rite, is necessary in the hour of death. 

Yet he can exercise a soothing influence not 

less powerful than that of the Catholic priest. 

The doct1'"7,'11-e of justification by faith, which 

diverts the wandering mind f1/0177- all painful 

and perplexing retrospect, concentrates the 

imagination 012 one Sacred Figure, and per-
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suades the s£n1ter that tlte s£ns of lzje have £n a 

mo'ment been effaced, has euabled tlto'Usands to 

encounter death w£tlt perfect calm 07/ even vz"vz'd 

joy, and has consoled £717zu17lerable 7/Z0ZWne7/S at 

a tz"me w!ten all the com7ll0nplaces of philosophy 

would appear the z'dlest of so?mds." 

No finer statement has been made regarding 

the inAuence of the Evangelical revival; and 

w hen we recall that it had other triumphs in 

its social action upon the community, its far

reaching results are many indeed. While it is 

not true of the great leaders, it was by and by 

true of many of the followers, that they claimed 

to be Itomz'nes zmz'us lz'brz' (men of one book), 

and too often dissociated themselves from the 

richness of culture that characterized their time, 

or saw in a friend the form of a foe. The 

Evangelicals were also deficient in the sense of 

the Church as a corporate whole, and did not 

regard it as an organism or a nursing-mother, 

or th e expression of spiritual life in the State. 

They were not friendly to art nor to learn ing. 

neither was geniality a characteristic of their 

v iew of life. Religion to them belonged to the 
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heart, and they dissociated themselves from 

anything, that would mar it, by being pleasing 

to the senses. They cut themselves off from 

modern unorthodoxy and mediceval Christian

ity alike, as expressive of elements that were 

alien to their central principle. Their system 

lent itself to perversion and caricature, produced 

a narrow, censorious spirit; and when th e 

opposition to th eir one-sidedness arose, it was 

na tural that the opponents should be drawn 

from the ranks of the Evangelicals themselves. 

Evangelicalism had its strong side in the earn

estness of life which it inspired, in the habits 

of inwardness which it created, in the moral 

sensitiveness which it aroused, in the 

sion moveme nts which it fostered, in 

. 
m1S-

the 

social good which it brough t about ; but its 

blindness to excellence in the past, its weakness 

of hold on the fact that tile Cilurch is Christ's 

Body, its indifference to a rt and learning, 

inevitably led to other movements, that in 

themselves were to enrich relig ious life. 

(b) The Tractarian or High Church was 

not so much directed aga1nst the dominant 
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Evangelica lism as agamst the' incipient 

Liberalism which the latter had called into 

being, and which again was to come more 

into prominence when the agitation started 

by the tracts had subsided . I t commenced 

as an academic movement in Oxford, and 

a peculiar feature of it was that leaders, like 

N ewman, who started with the ideal of 

reform ing the Church of Eng land, ended in 

a Church which was alien to it, as one of 

the Reformed Churches. I t is not here the 

object to enter into detail, but rather to 

state the tendency, to focus the influence, 

wbich entered regions far remote from their 

orig inating centre. Religious teaching had 

become anti-dogmatic, and the High Church 

movement, fro m a rene\ved study of the 

ancient creeds and patristic literature, put 

dogma to the front. It a imed at a revival 

of authority, with a strong Jl1S1stence on the 

efficacy of the sacraments; a t theological 

study, at research into the ideals of the 

primitive 

cesthetical 

and the 
. 

servlces 

mediceval Church; 

to attract people 

at 

of 
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musical and cesthetic taste. Wearisome 

conflicts were one of its results, and a 

wider cleft between the Episcopal and non

Episcopal Churches was another of its effects. 

" On the whole," says Professor von Schubert/ 

"the High Church movement has been 

productive in English - speaking 

generally of more devout habits 

society 

of life, 

and reverence for sacred things and places, 

a revival of the relation between religion 

and art which had seemed likely to be 

completely estranged, keener sympathy with 

many phases of life, past and present, 

in many ways a wider outlook over things 

human, and a stronger aspiration after things 

divine. The chief evils that came in its 

train were a tendency to materialism and 

formalism in shallow natures, and-far more 

evidently prejudicial-occasions of strife both 

within the Church and between the Church 

and those outside." 

(c) The Liberal or Broad Church has 

many groups of divergent opinions, but it 

1 Outlines of Clmrc1t History, p. 364. 
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has many great names-Coleridge, Maurice, 

Frederick Robertson, Arnold, and Stanley, in 

England; with noble representatlves in 

Scotland, such as Caird, Tulloch, John 

M'Leod Campbell, Erskine, and many others. 

I ts aim was the harmonizi ng of religious 

ideas and motives with the accumulating 

results of prog ressive knowledge and culture, 

and the finding of the highest evidence of 

the Christian relig ion in the moral conscious

ness of man. I t accepted the results of 

science as a revelation of the God immanent 

in nature, and sought to abolish the antagon

ism between relig ion and science, which at 

first seemed to have been created, but is 

now disappearing. I t encouraged reverent 

research, maintained an open attitude to 

new knowledge, and made one of the 

supreme tests of relig ion, ethical e./ficiency. 

That science is now fr iendly to Christianity 

is largely due to the influence of the Broad 

Church, which interested itself also in the 

social life of the people, in the movements 

inspired by Kingsley and Maurice. Unlike 
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the old Evangelicalism, it maintained a healthy 

genial attitude to life, saw the revelation of 

the Divine in Christ's revelation of perfect 

humanity, and the manifestation of the Spirit 

in the whole process of Christian life and 

thought. Upon the inherent dignity, the 

immense potency, the latent divinity of man's 

nature, it fixed its thought, and to foster the 

growth of this God-ward tendency became 

the passion of its service and the master

light of its devotion. The leaders represented 

the universality of the Gospel, the comprehen

siveness of religion and Christianity as the 

final religion, which included and yet tran

scended all truth in the Person of our Lord. 

They were distinguiShed for their holy 

character (indeed, that is the main underlying 

unity amid the diversities of battle-cries), and 

the following may be here stated as an 

evidence of it: A bookseller of Brighton 

once showed Dr. Stopford Brooke a portrait 

of the g reat preacher, F rederick W . Robertson, 

and explained to the biographer, "Whenever 

I am tempted to do anything mean, I look 
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at that picture, and the face recalls me to 

my better self"; while of the Scottish Erskine, 

Dean Stanley said that" To be with him was 

to have one's conversation in heaven." 

N ow this element appears as the universal 

one amid all the differences of the leaders 

of these three phases of religious thought, 

and while there was the inevitable din of 

battle, in the midst of which friends were 

often mistaken as foes, towards the close of 

the nineteenth century and at the beginning 

of the twentieth, the three religious forces 

have shown a tendency to coalesce in a 

common stream, enriched by the distinctive 

characteristic of each. The one conception 

that unites them is, that of the Church, holy, 

catholic and apostolic, founded by our Lord, 

and grounded upon the faith once delivered 

to the saints. Now here are we more impressed 

with the leading of the Spirit than here, and 

the same conceptions are breaking down the 

barriers, which historical controversies have 

raised in all the Churches. More and more, 

and with an increasing intensity, there is 
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coming to the front a consensus of belief in 

the fundamental elements of the Christian 

faith as expressed in the Apostles' and 

Nicene Creeds; a holding fast to the funda

mental doctrines as one throughout all the 

centuries; and the removal of things, that are 

shaken, has but prepared the way that those 

things which cannot be shaken may abide. 

The Church is more regarded as the body 

pervaded by the Holy Spirit, who is lead

ing men to a fuller realization of the . tru th 

as it is in Jesus, bringing salvation to the 

world. Amid all the conflicts of the past, 

the Church Catholic is still recognized as one 

and the same,-neither Roman nor Protestant, 

but something that transcends both in fulness 

of vision and largeness of life,-the Reforma

tion is interpreted as the coming of this 

Church into greater fulness, and its two notes, 

Catholic and Reformed, are being more and 

more realized. 

The great calls from the mlSSlon field at 

home and abroad are leading all the Churches 

to the eternal and fundamental; while all 
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science, literature, and art are being more and 

more regarded as interpreters of the Spirit, 

and as fellow-labourers with God. The wit

ness of the Spirit is more and more manifesting 

itself i71. the whole process of Cilristian thought 

and life, and the grand conception of the 

immanence of God is interpreting forces as 

workin a for the kingdom, which were formerly 

regarded as hostile. E verythi ng is con

tributing to the glory of the Ki ng; and if 

preaching is the interpretation of His message 

to the spiritual needs of man and society; if 

theology is the statement of His truth, en

larged by the ever-growing experience of the 

centuries; if the great hymns and stirring 

psalms are the declaration of His praise, as 

coming from a fellowship which no man can 

number; if the liturgies of the Church are 

the landmarks of its piety, and the creeds of 

its faith; then no less so is Gothic architecture 

the expression of its inner life, because it is 

the offering of beauty to the service of the 

King. God is not the God of ri;hteousness 

alone, but also of joy and beauty and in-
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tellectuallight, and the Church's offering must 

not be a maimed worship, but a full praise. 

Gothic, which is the inheritance of the 

Church Catholic, is not Roman, but un iversal 

in the fullest sense of the term, and the 

national Churches-Scotland no longer behind 

- are more and more claiming the fulness 

of their inheritance, and venerating the. old 

temples as never 

produced them. 

before, since the age which 

And what is this but an 

evidence that the distinctively Christian archi

tecture is an expression of the Christian spirit, 

an embodiment of the Church's praise in stone, 

even as its hymns are its expression in music? 

that it fi ts in with the rediscovered Catholic 

spirit of the age, and gives it a visible ex

press ion in the glory of art? O ne must 

entertall1 a bel ief in a g reat purpose under

lying the world for good, absolutely certain 

to fulfil itself somewhere and somewhen, and 

no contribution was ever g iven to Christianity 

in vain; no stone can be lost when God 

shall make the pi le complete. In the recon

ciliation of the old antagonisms, the old Gothic 
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national churches not only visualize the con

nection with a long-vanished past, but become 

temples of peace, where discords are hushed 

in the sound of united praise. They are part 

of the historical fact of Christianity, and are 

centres of unification around the sanctities, 

which are at once old and new. 

The devout architect, in the past, was the 

interpreter of the deepest religious movements 

of his age, and the thirteenth century is pre

eminently an evidence of this. He brought 

into his work a great jeelz'ug of adoration, and 

it found expression in every part of the sacred 

edifice. And the same is called for to -day: 

the architect must be far more than the 

archreologist, and he must transcend, through 

his piety, the spirit of the modern sceptic. " It 

is true," said Phillips Brooks, "that the archi

tect who builds the perfect Christian Church 

for any age, mLlst be a man who believes in 

the Christian truth which that age realizes. 

and who is enthusiastic in the desire th3.t the 

Christian men and women of the age shall 

do the Christian duty, onward and inward, 
14 
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which the conditions of their age demand and 

make possible." 1 He must be above an 

unbalanced individualism, and be loyal to 

the deepest religious and national life of his 

country, to the meaning of the devotion of 

its saints and martyrs, to its pieties, its laws, 

its dig nities, and privileges. He must be above 

a servile imitation of the past, carry out the 

principles of the ancient workers, and evolve 

them, as they would have done, had they been 

placed under modern circumstances, such as his. 

The Church does no t want to revive merely 

a facsimile of the old work, but it caIIs for 

the devotion, the maj esty, the repose of 

Christian art-not a style, but a pri1tciple. Art 

must be the praise of consecrated humanity 

to the glory of God, and not the passive 

reproduction of the vanished ages. Their 

attainments are a something to start from, not 

to lead up to. The Spirit cannot be confined 

to ancient forms, but ever seeks new ex

pressions in accordance wi th the deepest piety. 

And in this direction, art in all its branches 
lL';; .. zJe, JI. 201. 
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has a magnificent opportunity and a rich full 

spmt to interpret to the age. If it cannot 

be an end, far less can it be a substitute for 

religion, and its true function is to be an 

interpreter and servant of religion. 

True it is that Christianity, resting upon its 

Divine Revelation, and on the testimony of 

the Holy Spirit in the soul of man, can do 

its Divine work without art. T he simplest, 

plainest church can be surrounded in the 

people's minds with the hallowed memories 

of loved ones who have worshipped in its pews 

and passed from them; with the recollections 

of sacred hours and communion experience, 

covering the most solemn associations of life. 

Christianity was the relig ion of the catacomb, 

before it became that of the cathedral, and 

at any hour it can return to the simplicity of 

its orig in. 

But still God reveals H imself in all history, 

and manifests Himself in all movements, which 

indicate the energy and the fulness of mind. 

Christ claims all life and all devotion for His 

service in the Holy Sanctuary, and it is our 
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privilege to give Him a full and not a maimed 

worship. And while we treasure the spirit 

that beat in the Covenanter's breast, and 

thank the Puritan for the magnificent loyalty 

to the moral ideal which he manifested, it 

is our calling to g ive Him, who is Lord of all, 

the highest praise, which is found in the unity 

of the true, the good, and th e beautiful. This 

ideal transforms all human service into Divine 

worship, making the message of devout art a 

note in the universal praise :-

"Worthy is the Lamb that was slain to 

receive power, and riches, and wisdom, and 

strength, and honour, and glory, and blessing." 
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