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A summarised translation of Letarouilly's "Explication des Planches," by Arthur Broadbent * 

DESCRIPTION OF PLATES TO VOLS. ONE & TWO 
VOLUME ONE 

Plate 1. PALMA PALACE: Elevation and Plan . 
This was erected by Antonio da Sangallo for Marchionne 
Baldassini, and successively owned by Cardinal Roma, the Mellini, 
and Count Palma. Vasari highly praises it; while agreeing 
with him we find it open to criticism. Planning and staircase 
are excellent, specially the latter, which cleverly looks out on 
both courts. Entrance for vehicles is at the back, a fault due 
to the site. 
The principal fa<;ade is severe, but distribution of floors is 
spoiled by the height of the ground one, which deprives the 
next of its importance. Details are heavy, specially the mouldings, 
while the columns in the doorway are too short and the 
pedestals too long. 
Plate 2 . PALMA PALACE : Sections through Court. 
Consists of superimposed orders; the ground floor is Doric, 
with arcades filled in to accommodate windows and doors, except 
at the entrance, where they form a portico. The first floor is 
Ionic without arcades, except over the portico, where this is 
repeated, while on the other sides the walling between the 
columns is again pierced by windows. This combination 
creates a fine ensemble overshadowing the heavy detail of the 
ground floor. We have not drawn the second floor, as it is only 
an addition and darkens the small court. 
Plate 3. PALMA PALACE: Details of the Elevation. 
Details are good apart from the exaggerated mouldings, while 
the ground-floor windows and triglyphs are highly commendable. 
Plate 4. HOUSE IN VIA DELL' ANGELO CUSTODE. 
This small plan is a model of grace and simplicity and as con
venient as it is thoughtful. It offers a fine proof that a sane 
appreciation of requirements and convenience is more important 
than magnificent scale and rich ornament. For instance, the 
single column in the vestibule is charming and original. The 
vaulted ceilings of ground-floor rooms, vestibule, and staircase 
are ornated with rosettes. 
Plate 5 . MUTI-PAPAZZURRI PALACE (Piazza della 
Pilotta). 
Irregular plan due, without doubt, to utilisation of old founda
tions. The court is g reatly enhanced by pleasant fountains and 
flowers on the elevated platform at inner end. The other part 
of the plan is admirable for the convenient staircase and exit 
to three streets. Good distribution of floors renders the fa<;ade 
pleasant, while the details harmonise, though they are unfortunately 
bizarre in character. The Doric order in the centre of the fa<;ade 
is good, and produces a fine effect. The building was erected ?y 
Mattia de Rossi, the favourite pupil of Bramante, who took him 
to France when called there by Louis XIV. 
Plate 6. HOUSE IN VIA DI S. GIOVANNI IN 
"LATERANO. 
This fa<;ade is quite graceful and the stairs are picturesque. 
PALACE AT PORTO DI RIPETTA. 
Fa<;ade is simple and severe, and ground floor is specially 
worthy of attention. The windows and basement are good, 
while the fountain is inexplicably badly placed. 
Plate 7. HOUSE IN VIA GREGORIANA. 
The planning of this house is pleasant and convenient, the vesti
bule charming in its proportion, the stair-entrance thoughtful, 
and the fa<;ade elegant and unaffected. 
Plate 8 . HOUSE IN VIA DI TOR DE' SPECCHI. 
It would be difficult to find a simpler plan or a court so poor in 
ornament. In spite of this, however, the latte.r is ~o picturesque 
that one must believe the manner of rendenng Interest to be 
the better one. It harmonises with the encircling buildings. In 
our second view one is arrested by the effect produced by the 
vaulted ceilings of the different floors. The central arca~e, ~o 
floors in height, is original, and deserves m~)Ce frequent app~lcatlOn, 
though the flat unpleasant arch could eaSily have been eVltated. 

Plate 10. NICCOLINI PALACE: Plan and Elevation. 
Built about 1)2.0 by ] acopo Sansovino for Giovanni Gaddi, it 
passed successively into the hands of Roberto Strozzi and Marquis 
Niccolini . This architect worked principally in Venice, and the 
Niccolini Palace is about the best of the few he built in Rome. 
The difficult site has been well covered; for instance, the clever 
double portico, part of which forms a vestibule and the other 
isolates the service court; also the stairs and the small court 
which lights these up, as well as the passage leading to the vesti
bule. The fa<;ade is elegant and unaffected, while the design 
of the centre doorway and shops is severe. It is a pity that 
these shops were found necessary, as their extreme width show 
up the narrow central arcade, which is already too high. The 
general details are well modelled . It is also regrettable that a 
good cornice was not used, although we can suspect that 
a wooden one may bave been there, and on its deterioration may 
have been removed. This is quite feasible, as other buildings 
in Rome still bear their wood cornices. 

Plate 11. NICCOLINI PALACE: Sections. 
These sections give a good idea of the courts. The principal one 
is rich and ornate, while the other is plain and obviously secondary. 
While distinctive by reason of its pleasant ensemble, the former 
is yet open to criticism, such as the incorrect rendering of the 
Ionic order, the too lengthy pilasters, the height of the en
tablature, and finally the heavy ornament in the frieze. 
A sculptured group of Mars and Venus exists at the hottom 
of the second court, and is much praised by Vasari. It was 
carved by Moschino, son of Simone Mosca. 
Plate 12. VEROSPI PALACE : Elevation. 
Erected by Onorio Longhi, it was slightly altered and restored by 
Alessandro Specchi. The fa<;ade is of good proportion, while 
its main cornice and ground-floor windows are worthy of praise. 
The doorway, though incorrect in some respects, is yet pleasant 
in its ensemble. Praise can also be accorded to the court with 
its ancient statues and attention be paid to the decorative frescoes 
by Albani, which are to be found on the ceiling of a small gallery. 
Plate 13 . PALAZZO DEL BUFALO. 
The Palazzo della Valle, subsequently del Bufalo, was erected 
for Cardinal Andrea della Valle by Lorenzo Lotti (known as 
Lorenzetto), a Florentine sculptor and architect, and use was 
made by him of ancient capitals, columns, and bases for the orna
mentation of the court. These ancient pieces were displayed so 
successfully that the taste for similar enrichments was greatly 
helped and soon became general. The court owes its attraction 
to its elegant proportion and finely executed detail, particularly 
the first-floor windows. The first-floor landing, and court 
windows, are in white marble, as are also the capitals and bases, 
while the columns themselves are of Eastern granite. The 
remainder of the building is of travertine and brick. 
Plate 14. HOUSE IN VIA DELLE CINQUE LUNE. 
Remarkable for its staircase arrangement. 
HOUSE IN PIAZZA MADAMA. 
The simple and thoughtful plan, together with the: placing of the 
vestibule with its well-marked compartments 10 the vaulted 
ceilings, make this house of interest. It has two entrances, one 
in Piazza Madama and the other in Piazza Navona. 
SMALL PALACE IN PIAZZA DI CAMPO MARZO. 
The principal merit of this plan lies in its vestibule and in the 
disposition of the staircase. . Tho~gh bare of enrichments, t~e 
former is pleasing becaus~ of Its ongmal shape, whtle the latt:r IS 
intriguing owing to the p~cturesque pergola at the top of t~e fligh~ 
facing the entrance. This small palace was erected by Glovanru 
Stern brother of the creator of the Braccio Nuovo of the Vatican, 
according to the assurance of a very old architect, who told me 
he was a contemporary of Stern. 
Plate 15. PALAZZO DEL GOVERNATORE. 
The ancient residence of the Governor of Rome was probably 
built about the middle of the fifteenth century. The door which 
decorates its fa<;ade is one of the richest, finest, and largest of the 
Renaissance, and is entirely of white marble. Its purity of line and 
fine execution is remarkable. 
Plate 16 . PATRIZI PALACE (Piazza di S. Luigi de Francesi). 
A spacious vestibule, a staircase .of goo.d appearanc~, and finally 
a small court of original deSign, give an mterest to this plan. The 
architecture of the court, while not correct, has yet some merit, as 
can be seen in the section. 

Plate 9. HOUSE IN VIA DEL GOVERNO VECCHIO. 
The inscription on the fa<;ade fixes the date of its ~rectio? at 
1500, and it must therefore have been one of Br~m~te s first J?bs 
in Rome, as he had only just arrived t~erc: at ~hls time according 
to Vasari. Careful study of the dlstnbutlon of floors, the 
windows the main cornice and of the mouldings in general 
shows their similar inspira;ion to the Cancelleria and. Girau.d 
palaces, and the comparison is sufficient to determine thiS 
delightful building to be Bramante's work. 
The fa ade is good and though the entablature of the third- TOMA TI PALACE . .. , 
fl . <; . . 'h . I't well It is in travertine A very practical plan With clever arranglnf of portico and stalr-oor IS 1Ocorrect It armonlses qu e . f' h b tt th t' lace the 
exce t for the wallin behind the pilasters and windows, which case. Two. sets 0 stal.rs ~t t e . 0 om 0 e por IC~ p . 
. fPb' k g small court In commUniCation with the larger one, which IS on a IS 0 riC . 

* The trallJlatioll througholltthis lJIork is not intended to be a perfect one, bllt mere
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higher level. The stairs on the right are cleverly joined to the 
grand staircase leading to the principal apartments. The result 
of this arrangement is that the grand staircase is equally accessible 
from either court. 
Plate 17. CAPRANICA PALACE. 
It is a pity that this palace was not completed, the more so when 
one considers that it is difficult even in Rome to find such an 
aggregate of praiseworthy qualities. Rarely does one find a 
building of ~uch distinctive character, good distribution of floors, 
harmonious parts, and such correct mouldings. The hand of a 
master is readily discerned here, but we have no record of whom 
it may be, though the style closely approaches that of Antonio 
Sangallo. It is nevertheless improbable that he was the author, 
though it might be attributed to a pupil or to a contemporary 
architect under the influence of his work. 
Plate 18 . PATRIZI PALACE (near S. Catherina de' Funari). 
The plan is good, and the staircase is the result of evident care and 
study. Both the ground and first floors are well placed, while 
the fac;ade is agreeably proportioned. 
Plate 19. TWO PALACES IN PIAZZA DELLA PACE. 
These ,palaces, both of which are Florentine in style, are notable 
for their dark colour, which gives them the appearance of ancient 
monuments, though their condition is quite good. We should 
imagine they were erected about the end of the fifteenth century. 
It has been claimed by Dufourny, we believe, that they are the work 
of Bramante, but it does not seem possible to us that this is so, as 
we cannot see on what authority he bases his claim. 
Plate 20. HOUSE IN VIA DELL' ORSO. 
The plan of 'this residence is pleasant and convenient and ap
proaches modern practice. The ceiling of the vestibule is 
coffered and very effective, while on the other hand the heavy 
fac;ade and the court are of no interest. I t was erected by 
Giuseppe Barberi, according to an old architect, who assured me 
he saw it in course of erection. 
HOUSE IN VIA DELLE QUATTRO FONTANE. 
The vestibule is the most interesting part of this house, being both 
simple and channing in its disposition. Two sets of stairs lead 
to the platform of the portico on the intermediary floor, which 
gives on the one side to apartments, on the other to stairs leading 
up to rooms above, and in the middle directly on to the garden. 
Without rejecting Vignola's opinion of this house, we ourselves 
have not been able to find any definite information, though we 
know that it was built by the Grimani. 
HOUSE NEAR S. MARlA DELLA PACE. 
The vestibule is pleasant, though plainly decorated, while the 
planning and stairs are worthy of note. 
Plate 21. MINOR SPADA PALACE. 
The ground floor is conceived with great simplicity down to the 
smallest detail, and mouldings are hardly used, so that the general 
plain note acts as a background for the doorway, which is rich in 
contrast, and for the slightly ornated first floor. The second 
floor is again plain. Vignola has been suggested as the architect, 
but this is doubtful. The building was never completed, and the 
extreme right is merely added on the drawing for convenience. 
The whole fac;ade is of stone (peperill) except for the walls, which 
are of brick. 
Plate 22. MUTI-PAPAZZURRI PALACE (piazza di SS. 
Apostoli). 
The fac;ade is well proportioned, and has good distribution of 
floors, but unfortunately has very poor detail. Pietro Ferrerio 
mentions the building as being the work of G. B. Muti, and dates 
it at 1644. It was inhabited by King Giacomo and his son Edoardo. 
Plate 23. PALAZZO DELLA CONSULTA. Plans and 
Sections. 
This vast and magnificent building was erected at the time of 
Clement XIII for the tribune della Sagra ConSJII/a, which acted as a 
criminal court and also wielded an administrative power. Cava
liere Ferdinando Fuga, its architect, invested the whole of his 
resources in its construction. The vestibule is plainly decorated, 
but the view of the double staircase and of the niches renders it 
magnificent and grandiose. The fac;ade is of good proportion 
while the court is distinctive, but the detail is not too good. ' 
Plate 24. PALAZZO DELLA CONSULTA. View of 
Court. 

latter sunk into the walls of the court, staircase, and first-floor 
loggia. The plan is ingenious. The entrance to staircase is in 
white marble. Peruzzi is claimed as the architect, but we do not 
seem to see his brilliance here, despite the rather good court 
elevations. The fac;ade has been badly restored. 
Plate 26. TWO HOUSES IN VIA DELL' ORSO: Fac;ades. 
The premier endeavours of a new period are worthy of study, and 
we therefore illustrate two fac;ades of the early Renaissance. * 
Plate 27. TWO HOUSES IN VIA DELL' ORSO : Details. 
The carved details are good and worthy of study, this applying 
also to door on right. 
Plate 28. CARDELLI PALACE (Piazza Margana) . 
Various ingenious solutions of difficulties due to the irregular 
site render this plan of interest. The staircase is clever, specially 
the double entrance, which forms a terrace. 
TRULLI PALACE. 
The junction of this house to another is interesting, specially 
as the two fountains are placed back to back and, being open 
on top, allow pleasant views. 
BOCCAP ADULI PALACE. 
The architectural decoration is not as good as the planning. The 
fountain, though over-enriched, is still an ornament for the 
court, and even in its prominent position does not impede 
vehicular movement. 
Plate 29. HOUSE IN VIA DEL GOVERNO VECCHIO. 
This building was erected about the middle of the sixteenth cen
tury and has a fac;ade of a certain magnificence, although the detail 
is far from good. The court windows are combined with the 
Doric order, and are the only ones of the kind as far as we know. 
Plate 30. HOUSE NEAR S.M. IN MONTICELLI. 
The triangular staircase is cleverly planned. 

MOLARA PALACE. 
The vestibule has two entranc;es, and is sufficiently spacious to 
allow easy vehicular movement. Four windows light up the 
staircase, which ends at the first floor. 
PALAZZO DE' ROMANIS. 
Straightforward and delightful planning, with very convenient 
stables. The elevations of the court are regular and elegant, and 
its portico allows the sight of the picturesque mountains beyond. 
Plate 31. NARI PALACE (piazza delle Coppelle). 
The distribution of floors and fine mouldings on the fac;ade 
make it worthy of praise, despite the bad windows. An existing 
open arcade under the main cornice has been deleted in our 
drawing. 
S1-fALL PALACE IN PIAZZA NA VONA: Elevation. 
The elegance, fine proportion of the orders, and delightful 
purity of the mouldings, betray the architect as Vignola. It is 
a pity that the fac;ade does not exist as drawn here, but has 
been altered or covered. 
Plates 32-3. SMALL PALACE IN PIAZZA NAVONA: 
Details of Elevation. 
Apart from very minor differences, these details are exactly 
similar to those drawn in Vignola's book. 
Plate 34. ASTALLI PALACE. 
Clever plan on an irregular site with porticoes allowing free 
movement to vehicles and on the other side ensuring covered 
way to stairs . Minor staircase is well placed. Presumed archi
tect G. A. de Rossi. 
PALACE NEAR PIAZZA DE' SS. APOSTOLI. 
This is a distinctly Roman type of planning in its J.l:randeur, 
although there are, perhaps, too many staircases. fhe long 
gallery crossing the house allows convenient access to stairs, 
courts, and stables. 
Plate 35 . GUARNIERI PALACE. 
The staircase is well placed, and divides into two at the first 
landing, both branches leading to the intermediary floor, but the 
left one carrying on to the garden, and then on to the floors 
above. The garden level is between those of the intermediary 
and first-floors. 

HOUSE IN VIA LUCCHESI. 
Stables and exits well planned. Staircase is original. 

Plate 36. COSTA PALACE. 

While not correct in its design, the court is yet of interest, its 
variety being mainly due to the portico and terrace. The eleva
tion of the court on the side of the grand staircase is very in-
different. Built for Jacobus Brixianus, doctor to Pope Leo X and owned 

successively by the Costa, Colonna and Cena families, its architect 
CARDELLI PALACE (Piazza Cardelli). is a matter for conjecture. Peruzzi and Raphael have been sug-
The stairs and portico are the only interesting parts of this plan, gested, and we favour the former, though we have no proofs. 
and are richly decorated in a bizarre taste. The shops and windows of the ground-floor are interestingly 
HOUSE IN VIA ALESSANDRINA. arranged, while the windows of the first and second floors are 
A clever solution of a difficult site. good, the former being Doric in treatment, and the latter obviously 

secondary. The fac;ade as a whole is excellent, though the pilasters 
Plate 25. HOUSE IN PIAZZA DE' SATIRI. at the first floor choke the windows. Our drawing shows an 
Inhabited by Cassiano dal Pozzo, who made it a home for a equal number of triglyphs in between these pilasters, but actually 
collection of statues, etc., it still has some fragments of the they vary from three to five in number, due, we suggest, to it 

* Le/orol/illy bere sa)'s /ba/ /be fafade of /be rigbt-band side of Plate 26 was restored wbile he was tbere, alld com pic/ely millcd. - A. B. 
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being merely a restoration utilising an old plan (Fig. 1) and adding 
the present depth of the existing shops. The side elevation 
(Fig. <Z) continues the motif of the principal one, but had the arms 
of the Medici carved on it with an inscription. These were 
destroyed during the recent restoration. 

Figs. 1 and 2 . 

Plate 37. LINOTTE PALACE: Plan and Elevation. 
Originally known as La Farnesina, due to its similarity in various 
ways to the Farnese Palace; it was, in fact, inspired by it, I believe. 
It passed from the possession of Marquis Silvestri to Count Lin
otte, and is attributed variously to Bramante, Michelangelo, and 
Peruzzi, the last being strongly preferred owing to his taste being 
discernible in the planning, elevations, and some of the details. 
The site is isolated except for the north side, and its irregularity 
is well disguised, specially in the court. The fa<;ade is good, 
and its details have a certain charm, while its doors and 
windows are well distributed. 
Plate 38. LINOTTE PALACE: Section. 
On examining this section, one remains surprised at the rich 
architectural decoration which yet is not in the least confused. 
The opening in one wall of the court lights up the palace very 
well. The vestibule is rich in detail but simple in character. 
Plate 39. LINOTTE PALACE: Rear elevation and various 
Details. 
The disordered character of this elevation and of the staircase 
leads one to presume that it is the work of an inexperienced 
successor. The southern elevation is similar to the principal 
one. 
Plate 40. LINOTTE PALACE: Details of Court. 
The details are not very correct, but harmonise well with their 
environment. 
Plate 41. BOADILE PALACE. 
Attributed to Giacomo della Porta, this building certainly has his 
taste. The elevation is good, and the top two floors are worthy 
of note, but the door is regrettably out of centre while the ground 
floor is slipshod, although according to an old engraving it has 
suffered since its erection. The court was not built, and of the 
three fa<;ades which were, only the principal one is worthy of note. 
The mouldings are good, heing apparently of della Porta's first 
and best period. 
Plate 42. DORIA PANFILI PALACE: Plan, Sections, and 
Stables. 

palace, Valvasori, loaded the fa<;ade on the Via del Corso with 
bizarre ornament and spoiled the first floor of the court, by sub
stituting windows of an indifferent taste in the place of the 
arcades, in his endeavour to make a Gallery for the Doria. 
The vault of the spacious vestibule is remarkably shallow in 
spite of its large span, and has light arcades where it joins the semi
circles at either end. The steps of the stairs are single blocks 
of white marble. 
Borromini and Pietro da Cortona are claimed to be the architects 
of the part of the palace towards Piazza del Collegio Romano, 
and while not disagreeing with this, we believe that the vestibule 
and staircase, at least, are the work of Bernini. Their simplicity 
is totally unlike the incorrect work of the former two, also the 
present plan is strikingly similar to the Barberini palace, which 
was largely built by Bernini. 

Plate 44. DORIA PANFILI PALACE: Section and View of 
Vestibule and Stairs. 
This section and v iew clearly demonstrate that the noble grandeur 
of the vestibule is due to good planning, and not to decoration. 

Plate 45. ALTIERI PALACE. 
This magnificent palace, one of the largest in Rome, wa!'. com
menced by G. A. de Rossi for Cardinal G. B. Altieri, and com
pleted during the life of Cardinal Paluzzo Altieri. The planning 
is ingenious and grandiose, allowing for exits into three streets 
and service court from the principal court, while this latter is 
surrounded by well-designed porticoes. The simply decorated 
but dignified grand staircase is worthy of study, while the stables 
are spacious, and harmonise with the main building. The fa<;ades, 
like the court elevations, are not particularly good, except for 
their clean lines and aspect, while their detail is in poor taste. 

Plate 46. PALAZZO DI VENEZIA: Plan. 
This was built for Paolo II about 1468 by Giuliano da Majano 
(who was also commissioned to erect a new fa<;ade for the Church 
of S. Marco, which lies within the palace grounds), and continued 
to be used as a papal summer residence up to Pio IV, who pre
sented it to the Venetian Republic. It was then successively 
used by the ambassadors of Venice and Austria . The adjoining 
minor palace, while generally attributed to da Majano, is dis
tinctly different in style, and the extraordinary manner in which 
they are joined together precludes the possibility of their being 
the result of one project. Their planning, too, supports our 
statement, as the minor palace consists only of a fa<;ade attached 
to two floors of porticoes without even a direct entrance. Evidence 
points to the successor of Pio II as being the continuator and to 
his architect Baccio Pintelli as being the author. In any case 
Pintelli's style is easily discernible if comparison is made between 
the fa<;ade of his Church of SS. Apostoli (see Plate 261, v. 5,) and 
the court of the minor palace. The lightly shaded portions in 
our drawings indicate those parts which are built over. 

Plate 47. PALAZZO DI VENEZIA : Elevations and 
Sections. 
The fa<;ade of the major palace is imposing and the clever massing, 
distribution of floors and, above all, the virile main cornice, give 
it an even more grandiose and formidable appearance. It is of 
stone covered with cement, excepting the main and string cornices 
and ground-floor windows which are of travertine, and excepting 
the main doorway and windows of the first and second floors, 
which are of white marble. 
The overlong columns of the principal court (which was never 
completed), the incorrect superimposition of Corinthian on Doric 
and various mouldings, are open to criticism, but it must be 
remembered that Giuliano was a pioneer, and that, in any case, 
the arcades and the two floors are of happy proportion, that the 
majority of the mouldings are good, and fina lly that without 
increasing the size or richness of the main cornice, he has ably 
g iven it sufficient importance by allowing the string cornice of 
the first-floor to jut out over each column. The fa<;ade of the 
minor palace is military in character, and would serve as a pattern 
for an arsenal or similar building. Its floors are well distributed, 
arcades good, mouldings refined, and main cornice in harmony. 
The court is square, and like the fa~ade, is severe in style, while its 
main cornice is extremely virile. 

Built with a court encircled by porticoes for Cardinal Fazio 
Santorio upon the site of a monastery he had purchased, it passed 
successively into the hands of Giulio II, his nephew Francesco 
Maria della Rovere Duke of Urbino, the Aldobrandini and 
Panfili families, and then to the latter's heirs the Dorias of 
Genoa. It was one of these, Prince D. Camillo Panfili, who 
embellished the part towards the Via del Corso, and commissioned 
Valvasori to build the fa<;ade on this street. He also commenced 
the part towards the Piazza del Collegio Romano which was ter
minated by his brother. This part is variously attributed to Borro-
mini,PietrodaCortona,andBernini,thislasthavingourpreference. Plate 48. MAJOR PALAZZO DI VENEZIA: Part Eleva-
Finally, the last owner of the name of Pan1ili commissioned tion and Section. 
Paolo Amali to build the part behind the Palazzo d'Aste, facing We here illustrate on a larger scale the elevation and section. 
the Palazzo di Venezia. As can be imagined, the different styles Plate 49. MAJOR PALAZZO DI VENEZIA: Details of 
are highly pronounced. The stables and court, which have Elevation. 
columns of equal diameter, were built by the original architect, The details are good, specially the main cornice, first-floor windows 
who we suggest was Bramante. The former are spacious, and and, above all, the door in one of the rooms on this floor. 
the Tuscan order which decorates them is excellently proportioned. 

Plate 50. :MINOR PALAZZO DI VENEZIA: Part Eleva-
Plate 43. DORIA P ANFILI PALACE: Court and Vestibule. tion and Section. 
The style and manner of Bramante is observable in the court, We here refer you to our description of Plate 47. The larger 
specially when compared with his Palazzo della Cancelleria (see scale presented here should facilitate study. 
Plate 57). In both palaces there are two tiers of arcades sup-
ported by columns, of which the capitals of the ground and first Plate 51. PALAZZO DI VENEZIA: View of palaces and 
floors of the former, and the ground and second floors of the of Church of S. Marco. 
latter, are greatly similar. This applies also to the motif of the These two views give but a general idea of this remarkable 
medallions and to the sections of the main and secondary cornices building, and we trust our few remarks will lead the reader to a 
in the courts. These, and more considerations, point indubitably more profound study. 
to Bramante, specially as he was contemporary with the erection Plate 52. PALAZZO DELLA CANCELLERIA: Principal 
of both courts. It is a pity that his successor at the Doria Panfili parts of E levation. 
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Mter Clement vII this palace was used as a residence by the 
Cardinal Vice-Chancellor and the Cancelleria ApoJto/ica. In 
143 S Cardinal Ludovico Mezzarota di Padua repaired the building, 
but later, according to the inscription of the first-floor frieze, it 
was entirely rebuilt for Raffaello Riario di Savone by Bramante. 
The problem demanded the use of an irregular site, the rebuilding 
of an old church, perhaps using its old walls and in any case the 
same consecrated piece of ground and a number of small offices 
for the Camera ApoJto/ica. With this problem in mind, the archi
tect yet had to keep up the appearance of a building of distinction 
and digniry, and he certainly has succeeded. 
The enlarged scale drawings of the principal parts of the elevation 
allow the proper study of the distribution of floors, orders, 
mouldings, and ornament. 
Plate 53. PALAZZO DELLA CANCELLERIA: Details of 
Elevation . 
The mouldings of the first and second floors are delicately executed 
and well designed, while the main cornice (which is repeated in 
the court), and the composite capitals, are to be found in other 
works of Bramante, notably the Giraud and Doria Palaces. 
Plate 54. PALAZZO DELLA CANCELLERIA: Details of 
Elevation, First-floor Window. 
The detail of the first-floor windows, which are in white marble, 
is very carefully executed, while the pilaster arabesques are charm
ingly variated. The balcony is under the only window of wood 
on the first floor, and is finely and richly carved. 

Plate 55 • PALAZZO DELLA CANCELLERIA: Details of 
Elevation, Ground-floor. 
The fine simpliciry of the basement and the fine mouldings are 
noteworthy. The door of the Church of S. Lorenzo in Damazo 
was built for Cardinal Alessandro Famese after the designs of 
Vignola. Its pure mouldings and other details render it fit to 
be a pattern for this type of door. 

Plate 56. PALAZZO DELLA CANCELLERIA: Views of 
Court and Stairs. 
The view of the court in the lower illustration gives an idea of its 
fine elegant character, which is steadied admirably by the strong 
horizontal lines. See also description to Plate S 7. 
Taken facing the staircase, the smaller sketch shows the vestibule 
with its vaulted ceiling. 

Plate 57 • PALAZZO DELLA CANCELLERIA: Section 
through Court. 
In this court the magnificence of the porticoes and admirable dis
tribution of floors are worthy of study. The columns of the old 
Basilica of S. Lorenzo in Damazo, which was demolished during 
the rebuilding of the Cancelleria, were placed at the disposal of 
the architect, who used them to fine effect in the court to form the 
porticoes . Here, running short of material, he fell back to traver-

tine in place of marble for the pilasters, and built the wall behind 
them of brick, this admirably throwing them out, and forming a 
very happy and ingenious combination. Piers were used at the 
comers. 
It is noteworthy that here again, as in the major part of Bramante's 
works, the windows of the higher floors are very small. This 
might be explained by his endeavour to create contrasts, but 
also, we imagine, by the height of the windows and the strong light 
of the country. 
Plate 58 . PALAZZO DELLA CANCELLERIA: Details 
of Court. 
The details here show the same care and study as those of the 
principal elevation, and the first-floor capitals are remarkable for 
their elegance. These latter were carefully carved to fit the 
granite columns Bramante had at his disposition. Owing to 
larger scale we can here illustrate the brick wall behind the pilasters 
mentioned above at Plate n. 
Plate 59. PALAZZO DELLA CANCELLERIA: Details of 
Court. 
The left portion of this plate gives further details of the first-floor, 
and specially of the door and its window. This latter is a 
favourite motif of Vignola, but seldom used as happily as here. 
On the right we give details of the ground-floor, of more severe 
but same character as other floors. The columns and piers of 
the porticoes are of red granite, the capitals, bases, and medallions 
of white marble, and the pilasters, cornices, door and window 
frames and archivolts of travertine. 
Plate 60. PALAZZO DELLA CANCELLERIA: Details of 
Court-continued. 
These three doorways are of white marble and carefully carved. 
They are situated variously on the first-floor landing or facing 
the stairs on the first-floor. 
Plate 61. PALAZZO DELLA CANCELLERIA: Painting 
of ceiling of a room on First-floor. 
We read that Vasari, as well as Peruzzi, worked at this painting, 
but Ingres informs us that it is far above Vasari's capabilities, so 
that we must attribute it to Peruzzi himself. Although the com-

o position is not too clear, the details in themselves are very charm
ing. During my visit in 1831 while restoration was being carried 
out by Valadier (the architect), the whole of this ceiling and of 
the fas;ade of the building towards the garden was covered with 
cracks. 
Plate 62 . PALAZZO DELLA CANCELLERIA: Views of 
Courts. 
We present here a view of the court including the elevation up 
to the first-floor. It will be noted that it is quite picturesque, 
though severe. The left-hand illustration shows the decoration 
of the smaller court and entrance to the garden. 

END OF VOLUME ONE. 
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VOLUME 

Plate 63. CAPITOL: DOORWAY. 
Two. of these doorways exist at the Capitol. They are attributed 
to VIgnola, though they seem too correct for this to be true. The 
fine.ly proportioned Doric arcades and refined mouldings are 
praIseworthy, and the steps against each door are picturesque. 

Plate 64. BANK IN VIA DEL BANCO DI S. SPIRITO. 
Er~cted for the Mint by Antonio da Sangallo, its fat;ade lacks 
Ul1lty. The lower part is too severe for the composite upper, 
though each is good individually. 
C~mpare wi~h S.M. di Loreto (plate 238, vol. 5). A slight curve 
eXIsts on thIS fa~ade similar to that on the door of S. Spirito 
(plate 244, v. 5) . 

HOUSE IN PIAZZI DI S. SALVATORE IN LAURO. 
The. prol?ortion and moulding of this fa~ade are good. Its 
architect IS unknown. 

Plate 65. MACCARANI PALACE. 
The plan here is very good, and the picturesque aspect of the 
court and ves tibule is directly due to this. Specially notable are 
the stairs, junction of the courts, and the clever addition of another 
house forming an inseparable whole. 

Plate 66. MIGNANELLI PALACE. 
C!wing to its hilly site, the second floor of this building gives 
dIrectly on to the garden. The staircase on the right of the end 
portico leads to the level of the small court, and from there to the 
floors above. In the small court are the bath-rooms, and on the 
left a large kitchen which serves a fine dining-room directly 
above it, with which it communicates by means of a small spiral 
staIrcase. 

Plate 67. NARI PALACE. 
The staircase against the three arcades at the bottom of the court 
leads to a loggia after two complete turns, and into a finely 
decorated vestibule after a third. This vestibule leads to the 
large rooms of the fi rst floor. 

GRIMALDI PALACE. 
Here again, the staircase is of interest. 

P ARRACCIANI PALACE. 
The end of the court of this palace is extremely picturesque. 

Plate 68. HOUSE IN VIA PARIONE. 
The architect and date of this house are unknown. The arahesques 
on the ceiling of the vestibule are attributed to Peruzzi or 
Giovanni da Udine. 

Plate 69. OSSOLI PALACE : E levation and Plan. 
This charming minor palace is attributed to Peruzzi, and com
parison with his Massimi and Farnesina palaces or his Vigna di 
Papa Giulia, supports this . 
The plan is unpretentious and yet conveniently laid out, while the 
fa<;ade is good, as are also the orders and windows. An antique 
fragment has been added for decorative purposes, over the door. 

Plate 70. OSSOLI PALACE: Sections. 
The two sections are self-explanatory, and the court, despite its 
simplicity, is in keeping with the main elevation. 

TWO 

study. This effect of repose is g reatly due to the smooth wall of 
the ground floor. The distribution of floors is excellent, the 
doors and windows of good proportion and the cornice and string 
courses very effective. 

Plate 72. COLLEGGIO DELLA SAPIENZA: Principal 
Parts of Elevation Section. 
The enlarged scale will allow closer study of the essential details, 
including the mouldings. It will be noted that the door seems 
heavy w hen isolated, whereas seen against the smooth wall it 
produces a fine effect. This is an application of the principal that 
details should vary accord ing to circumstances. 
The section gives the proportion of the orders and arcades in the 
court, and descriptions will be found below. 

Plate 73. COLLEGGIO DELLA SAPIENZA: Section, 
View of Court. 
As a whole this court is worthy of praise, particularly the setting 
back of the second floor by the whole width of the portico, on 
its two sides. This renders the court large and pictur~sque. 
The orders and arcades are of excellent proportion and the aetails 
harmoni~e with the whole, though not praiseworthy if isolated. 
Their architect, Giacomo della Porta, is noted more for the 
impressiveness of his work than for the delicacy of his detail. 
Borromini's second floor is poor. 

Plate 74. PALAZZO DELLA CANCELLERIA: Elevation 
and Plan. 
The entrance of this building is very convenient and it leads into 
an unpretentious but distinctive court. Its porticoes are spacious 
and the access to the church is easy and direct. The minor court 
has its own entrance in one of the side fat;ades and is also in easy 
communication with the principal court and garden.* 

Plate 75. HOUSE IN VIA DELLE QUATTRO 
FONTANE. 
Situated near the Barberini Palace, this house was perhaps 
dependent on it. The pleasant plan, details of the court elevation 
and the ingenious arrangements of the vestibule, tempt us to 
ascribe it to Bernini, or to an able contemporary. 

CORANDINI PALACE. 
The staircase ingeniously ends in a back street, allowing a second 
entrance to the house. This end is covered by a terrace which is 
on the level with the upper floor. 

HOUSE IN PIAZZI SERLUPI. 
The severe chatacter of this fat;ade, the door, upper part of the 
house, and the refined loggia above this, are worthy of attention. 

SACCHETTI PALACE : Plan. 
This practically unknown palace was built by Antonio da San
gallo for his own use. It claimed his best attention and occupied 
a fine site, having the main elevation on a highly fashionable 
street, and the garden on the bank of the Tiber. 
It passed after his death, to Gio. Pucci di Montepulciano, who 
commissioned San gallo's pupil Nanni Bigio to complete and 
enlarge it. Subsequently the building was owned successively by 
the Cevoli, Acquaviva, and Sacchetti families. 
The plan is good while the staircase, which is distinctive, is 

Plate 71. COLLEGGIO DELLA SAPIENZA: Elevation rendered picturesque by a well court. The latter was repeated 
and Plan. by Sangallo in his Farnese Palace, while Michelangelo copied it 
The building was founded in 1244, but its public school was only in his Palazzo de' Conservatori. The small pavilion on the bank 
added in 1295. Clemente V in 1310 and Eugenio IV in 1432 of the Tiber occupies a fine position. 
contributed new chairs and donations. Plate 76. SACCHETTI PALACE: Elevation. 
The construction of the buildings was started at the beginning Though the various parts and details of the main elevation are 
of the 16th century under Pio III and Giulio II, whose names good, it is yet open to criticism such as the small first-floor win-
and arms can still be seen over the two first-floor windows above dows, which are not in proportion with those of the ground and 
the entrance. Leone X adopted a new plan presented to him by second floors. These windows incidentally are remarkable for 
Michelangelo, but his death interrupted the work until 1575, when their sloping sides, the same idea having been used by Sangallo 
Gregorio XIII commenced the portico in the court under the for the windows and some of the ground-floor doors of the court 
direction of Giacomo della Porta. Additions were made by of his Farnese Palace. 
various popes-Sisto V completed the main elevation and the The fat;ade is in brick, though the architect intended coating it. 
double portico, Clemente VIII and Paolo V started the north and The string courses, cornice, doors, and windows are of travertine. 
south sides, Urbano VIII having confided the work to Borro-
mini, completed the northern elevation and the church, and Plate 77. SACCHETTI PALACE: Details. 
finally in 1600, Alessandro VII completed the whole building by It would be difficult to find finer or more perfect details. The 
decorating the interior of the church, erecting the eastern balcony over the door is a later addition, but its delightful design 
elevation and by constructing the large library. inclines us to attribute it to Sangallo. 
This magnificent building, sometimes called the Archigiminasio, is Plate 78. SACCHETTI PALACE: Details. 
the seat of the University of Rome. The detail here, as in the preceding plate, is very good . The 
Its plan is unpretentious and convenient, its rooms spacious ll:I1d ground-floor window, above all, is excellent in its distinctive, 
very accessible, and its staircase well placed. The only part which unaffected whole, its happy proportion, thoughtful mouldings, and 
departs from the distinctive simplicity of the whole is the curious perfect brackets. 
shape chosen by Borromini for the church. He endeavoured to 
reproduce in this place a shape of a bee-hive, alluding to the arms Plate 79. SACCHETTI PALACE: View of Court. 
of Urbano VIII. This ridiculous scheme has caused a number The court is the least interesting part of the building. Its ground 
of curious combinations in the interior which, though tolerable floor and a portion of the first floor are good and can be perhaps 
in themselves, are far from redeemed by his adjustments, which are attributed to Sangallo. The rest of the court is evidently the work 
of execrable taste. of another, possibly his pupil Bigio, who far from following the 
The main elevation, by Giacomo della Porta, is simple and correct manner of hi~ master, allowed ~mself to ?e influenced by 
severe, and therefore highly suitable for a building devoted to the Impure novelties II1troduced at thIS time by MIchelangelo. 

* See plates 52 to 62for further details of this palace A .B. 
( i.J: ) 



Plate 80. HOUSE IN PIAZZA BORGHESE. 
This plan is convenient, though so unpretentious as to allow no 
room for picturesque effects. The plain vestibule is pleasing 
because of its practical shape and good proportion. (See plate 
133, v. 3 for elevation of this building.) 

HOUSE IN VIA DELLE CO PELLE 
This house is of little importance, but its plan has some merits. 

HOUSE IN VIA DI S. LUCIA. 
The plan is quite good and the stairs picturesquely arranged with 
an arcade over them. The rustic work and stucco decoration 
render the fa<;ade of interest, and this combined with the good 
proportion of the. intermediary-floor windows in~lines us to 
believe the whole IS the work of a very able architect, who IS 
however unknown. 

Plate 81. LA FARNESINA PALACE: Plan. 
Agostino Ghigi, the rich 16th century banker, principally known 
for his enlightened patronage of the arts, commissioned Peruzzi 
to build this residence on the site of the old garden of the Emperor 
Geta. The decoration of the interior was entrusted to the finest 
artists of the day, including Raffaello, GiuLio Romano, Sebastiano 
del Pf'Ombo, Daniele da Volterra, and Annibale Carracci. This 
enchanting palace was used for the reception of the most dis
tinguished personages of the time. 
Though the plan is extremely simple, it must be admitted that it 
is perfectly suitable for a building devoted to pleasure. The 
architect has sacrificed everything to get vast reception halls, with 
ample space for the rich paintings of the brilliant artists . The 
result justifies his choice of plan. 

Plate 82. LA FARNESINA PALACE: Elevation. 
The proportion of the main elevation is extremely good. The 
ground-floor loggia fulfils its purpose of indicating the entrance 
distinctively, and the decoration of the whole, romarkable for its 
grace and refinement, is suitable for the purpose of the building. 
Yet there have been criticisms of the length of the columns, heavy
ness of the upper entablature, and other details . Despite this, 
however, one cannot but admire the clever windows in 
the frieze, the bappy distribution of floors, and the fine 
mouldings. 

Plate 83. LA FARNESINA: General View, and View of 
Vestibule. 
The general view will support what I have said above, and it 
incidentally allows the sight of one of the side elevations . 
We cannot here attempt to describe or praise the admirable 
paintings which are already too well described and known to 
need this. 

Plate 84. CICCIAPORCI PALACE. 
This building, one of the finest erected by Giulio Pippo Romano, 
was commissioned by Giovanni Alberini about 1521 and later 
passed into the hands of the Cicciaporci. Its main elevation is 
imposing and well-proportioned, the cornice and ground floor 
are good, while the loggia effect at the third floor is very pic
turesque. Despite these and other meri ts, the fa<;ade is spoiled 
by the pilasters and framing at two of the floors. It is nearly all 
in travertine and carefully executed. The wall and piers of the 
loggia are of brick, the latter having only the columns of marble. 

PALACE IN VICOLO DELL' ORO. 
This is Florentine in character and has a pleasant plan and 
severe elevation. The distribution of floors and windows is 
good, and it is a pity that some of the details and the cornice 
arc incorrect or badly executed. 
The court is small but worthy of praise. 

Fig. 3. 
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Plate 85 . MATTEI DI GIOVE PALACE: Plan and 
Section. 
This palace, erected for Asdf1:1bale Mat~ei.' by Carll? Maderno, was 
built over the ruins of the CIICO FlanuOIo, of which fortunately, 
we still have some drawings by Pirro Ligorio. 
The plan is purposely laid (;lUt on a large scale to allo:", the 
building to be used for housll1g the owner's large collectIOn of 
antiques, in addition to bein~ used as a residence. There are two 
entrances, one facing the strurcase. 
The principal court is the only one of interest, a~ th~ other was 
not completed and is cut short. by a wall separa.tll1g It from the 
Negroni Palace. The decoration of the pnnclpal court lacks 
unity and is incorrect in style, though the whole presents a 
certain charm. Various details of the ground and first floor are 
good but those of the second floor are very bad in all respects . 
The ~nd of the court has variation owing to the tasteful addition 
of a number of busts, low-reliefs, and inscriptions. Similar 
works are to be seen on the stairs (see plate 130, v . 3), and above 
all on the side of the portico. . . 
In the interior the ceilings were decorated 111 fresco by Albaru, 
Lanfranc, n Domenichino, and other pupils of C~racci. The 
principal elevation is poor, though as a whole thiS palace is 
perhaps the best work of Carlo Maderno. 

Plate 86. MATTEI DI GIOVE PALACE : Views of Court. 
These views will give an idea of the variation introduced by the 
antique sculptures. 

Plate 87. HOUSES IN VICOLO DI 11A TRICCIANI AND 
VICOLO DEL GOVERNO VECCHIO. 
This method of decorating an exterior was hig hly popular at the 
time and many examples still exist. Important artists such as 
Polidoro da Caravaggio and Maturino did not consider it below 
their dignity, the above two in particular gaini.ng a fine reputa
tion for grotesque, ornamental, and even hlstoncal subjects. 
The majority, however, have now vanished together with t~e 
thin coating of lime upon which they rested. Our plate Will 
give an idea of the painted, chiaro-schuro, and sgraffito. 

Plate 88. SMALL PALACE IN VIA DE' CORONARI. 
This unpretentious and thoughtful plan is reminiscent of the 
naive efforts of the ancients. 

ASTE PALACE. 
This was successively owned by the Aste family, Rinucci of 
Florence, and Letitia Bonaparte. It was built by Giovanni 
Antonio de Rossi; as can be expected, a good plan has resulted. 
The large vestibule, for instance, has given the medium-size 
house a greater importance, while the small court serves as a 
lighting well. The fountain of this court is pleasantly laid out. 
The main elevation is of no interest; 

GENTILI PALACE. 
This staircase is noteworthy for its elever arrangement of two 
ground flights from a common landing at the foot of the second 
flight; both utilise the latter to proceed to the upper floors . 

STROZZI PALACE. 
Here again the staircase has two ground flig hts and a single
second flight. Carlo Maderno, according to Venuti, assisted in 
the decoration of the palace. 

Plate 89. FARNESE PALACE: Preliminary Note. 
Cardinal Alessandro Farnese, who, later, became Pope Paolo III, 
owned, in the early 16th century, a residence in the Cali/po di 
Fiori, the most fashionable quarter of Rome at the time. About 
1530, having decided to restore the building, he chose Antonio 
da SangaLlo, who was known for his able directorship of the 

Fig. 4. 



unfinished sch.emes of.Bramante (who was now old and infirm) as 
well ~s for. his own Important works. Sangallo, according to 
Vasarr, farsightedly took the opportunity of presenting more than 
one sche~e. One of the~ ~aught the eye of the Cardinal, mainly 
because It allowed two dIstInct sets of apartments, one of which 
cQuld he. used by his son Piero Luig i. No sooner had he decided 
upon this scheme than the construction was initiated, and by 
1534, when he ~as elected Pope, Vasari tells us that part of the 
g round-floor wI,;dows of the fa~ade, various rooms, and one of 
the . c~:lUrt elevatIons. were completed . At this point Sangallo, 
realIsIng that the reSIdence of a Cardinal was hardly worthy of a 
Pope, greatly altered his project. 
After having pulled down various neighbouring houses, as well 
as t~~ completed staircase, which he rebuilt in a more imposing 
pOSItiOn, he enlarged the court and the outside measurements of 
the building. He took the opportunity of increasing the number 
of halls and rooms, which he rendered more magnificent and which 
he decorated with superbly ornated ceilings. All this according 
to Vasari.* 
Comp.arison of the final plan with these earlier ones supports 
Vasa ~I's statement that the alterations were put in hand after the 
bUildIng was already started. A number of these alterations will 
be easily discerned and it will be seen that they were carried out 
carefully and economically (figs. 3 and 4). 
This new project, however, as well as the proceedings for the 
purchase of the neighbouring land, considerably retarded the 
work. When finally the second floor of the main elevation was 
completed, the Pope decided, says Vasari, to institute a public 
competition for the cornice which was to run round the building. 
The result was in Michelangelo's favou r, who, in fact, succeeded 
Sangallo at the latter's death, and caused those odd additions so 
noticeable in this fine building. This competi tion was held about 
1544 or 1545, shortly before Sangallo's death. 
Vasari also tells us that Michelangelo was commissioned about 
1547 by Paolo III to execute the cornice according to the designs 
he had submitted . Before proceeding with this work, Michel
angelo, he continues, made a large scale model nearly four yards 
across which was heartily praised by all Rome as well as by the 
Pope. Mter this success, Michelangelo was commissioned to 
proceed with the whole project. Before continuing, we would 
here like to state the condition of the building at Sangallo's death. 
(1) The main and side elevations and dependent buildings were 
erected as far as the entablature. 
(2) In the court the ground-floor portico was completed, while 
the fi rst floor portico was not, though so far advanced as not to 
allow any important alterations. The vaulted ceilings, however, 
were not yet built. 
(3) The decoration of the rooms overlooking the square and those 
on the right wing were partly finished, and the ceilings were 
already in position. 
(4) The rear elevation had reached half-way up the ground floor 
and the court portico on this side half-way up the first floor. 
The central subject of this fa~ade t was not yet started. This 
therefore shows the state in 1546, and examination of the building, 
of the writings of contemporary historians, and of Sangallo's own 
manuscripts support this. 
Michelangelo therefore, to complete the building, had to add the 
encircling cornice, finish the first floor in the court, erect the 
complete second floor, continue the rear elevation from the 
bottom of the ground-floor windows, all the centre portion of this 
fa~ade right from the ground, and finally to complete the interior 
decoration. 
When in 1547 Paolo III wished to entrust this palace to Michel
angelo, the latter fo r a long time refused as he was already seventy
one years of age and overloaded with commissions in sculpture 
and painting . In addition, as he himself mentions, he was not 
thoroughly versed in architecture. When therefore he finally 
accepted, what was more natural than to employ a young able 
architect to assist him? This architect was without doubt 
Vignola, as his style is stamped on ~ome of the details of th.e doors 
and windows. I-Ie had returned In 1545 from Pans, whither he 
had been called by an envoy of Francis I and arrived at Rome 
after a short stay at Bologna, without clients or prospects of any 
kind. He had previously already worked for Michelangelo, and 

his simple and unaffected 
manner was highly agreeable 
and suitable to the latter's 
irritable intolerance of any 
kind of check or argument. 
Our conjecture in this con
nection is supported by the 
fact that the Pope's grandson 
commissioned Vignola to build 
Caprarola, whose foundation 
had already been started by 
Sangallo. Why should Vignola 
have been chosen unless it were 
that Michelangelo, being ex-

Fig. 5. tremely overloaded with sculp-

Fig. 6. 

tures and paintings, allowed Vignola as chief assistant to direct the 
work at the Faroese Palace, where he came into contact with the 
Cardinal? These and other details support and confirm, we believe, 
our conjecture that Michelangelo engaged Vignola in 1547 to help 
complete Sangallo's work. This date is important as it helps to 
deduce that the cornice was not solely the work of Michelangelo, 
especially as it is classical in detail, \V hich would be most unusual 
for him. \'qhen, however, the cornice was finally in position, he 
took charge of the erection of the court. The vaulted ceilings of 
the second-floor portico was first completed, after which he 
closed the side arcades, fitting windows inside them. Finally, 
he completed and disjointed the whole court by adding tbe 
Corinthian order on the top floor on four sides, this being entirely 
out of harmony with the two lower orders. 
Tradition says that the first-floor order was the work of Vignola 
(I had accepted this and even signed his name at the bottom of 
plans 107, I II, lIZ), but close study reveals that it is too masculine 
and virile in its detail. Vasari tells us it was the work of Michelan
gelo, and I agree, but suggest that the major part of the work had 
already been done under Sangallo, and it had left little room for 
alteration. Considering Vignola's hand in the ornamentation 
of the various doors, perhaps Michelangelo did not even per
sonally direct the work at this stage. The third floor on the 
other hand is entirely the work of the latter. 
On the whole, we might suppose that the minor details were not 
finished during his lifetime, but that Vignola took charge at his 
death and completed them to his own taste. 
I reproduce here a manuscript which is attributed to Vignola, but 
which I believe to be Sangallo's (fig . 6) . 
At the death of Michelangelo, the former, who after his success at 
Caprarola bad gained the confidence of the Faroesi, was entrusted 
with the completion of the Faroese Palace. Apparently he 

* I fOlilld the origillal plalls to which Vasari alilides amongst th, manuscripts of Sallgallo. Compare them with the one on plate 90 . 

t The Bibliotheqlle Natiollale at Paris alld that of Min,erva in Rome have a plan of Rome sh~wing the mOllllmm:s in. perspective. 
though the engravillg mllst have beell dOlle some years earlIer, alld presCllts the Farnese Palace Irke the accompml)'lIIg IlIlIstratloll. 
had then 1I0t yet beell decided Oil (jig. 5)· 

It is dated 1555, 
The rear elevatioll 
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finished some of the interior decorations and continued the rear 
fa<;ade, which is attrihuted also to Giacomo della Porta. The 
latter certainly built the second floor as it bears an inscription 
dated 1589, six years after Vignola's death. Perhaps here again, 
the latter, being old when entrusted with the project, fell back for 
assistance on his pupil Giacomo della Porta. 
The Farnese Palace and other properties of the Farnese family 
passed, at the death of the last male of the line, to the Kings of 
Naples, who despoiled it of the statues which decorated the court. 
The main elevation occupies one side of a square of medium 
size which has two excellent fountains, while the two lateral 
elevations are on two streets . The rear fa<;ade, however, is the 
most picturesquely placed, as from the upper floors a fine view over 
the Tiber is obtainahle. . 
Cardinal Alessandro Farnese bought the villa belonging to the 
heirs of Agostino Ghigi about 1580, and it was subsequently 
called La Farnesina (see plate 81). He planned to join his two 
properties by means of a bridge over the Tiber. This project 
was in fact started, and a spacious terrace still exists along a side 
fa<;ade, extending in the direction of the river. 
The vaults in the basement are solidly constructed as can be 
expected of their author, but they are flooded at the high tides of 
the river, Qwing to their low situation. 
The generil plan of the ground floor gives only the major parts of 
the building. 

Plate 90. FARNESE PALACE: Ground Floor Plan. 
The excellent position of the vestibules and proportions of the 
court and porticoes, the distinctive appearance of the staircase, 
and .the harmony of the parts in general, render this plan of great 
ment. 
Against each window, steps and seats were placed, this being 
a co=on practice of the times and still to be found in buildings 
of this period. The attached contemporary plan (fig. 7), perhaps 
S~ngallo's own, differs but slightly from that on our plate, which 
g~ves the existing one. The light shading represents these slight 
differences. 

Plate 91. FARNESE PALACE: First Floor Pian. 
The distribution of the various parts of this plan is thoughtful 
and regular, and is similar to that of the first floor. It is a pity 

• • 
• • 
• • 
... 0 ..... 

Fig. 7. 

that the porticoes of the side elevations were not left open, as the 
court has lost some of its charm and impressiveness . The other 
two porticoes (that over, and that facing, the entrance) have also 
been closed, but at a much later and even recent date. This latter 
regrettable alteration we have deleted in our drawing. At the first 
floor, various ~e~gs are coffered in wood (see plates III, lIZ, 

II 3). The pr111clpal room a is decorated with plaster statues 
after the antique and with some in marble. On either side of the 
chimney-piece are two sculptured recumbent figures carved by 
Guglielmo della Porta, which were originally intended for the 
tomb of Paolo III in St. Pietro's. This room is two floors in 
height and rather dark, despite its sixteen windows. It was built 
after Vignola's death and its decoration was only completed in the 
17th century by Annibale Carracci. 

Plate 92. FARNESE PALACE : Principal Parts of Plan. 
The plans reproduced on the two previous plates are worthy of 
careful study, and to facilitate this the principal parts are shown 
here on an enlarged scale. The complete staircase is also shown 
including the well court which lights it half-way up. This could 

not be shown on plate 90. We consider this staircase as the finest 
in most respects and therefore permit ourselves to present ' a 
deeper study of it. 
Measurements of the steps are given on the accompanying 
sketch (fig. 8). We are fortunate, incidentally, in being able to 
support our study by the reproduction of an original working 
drawing of Sangallo for the layout (fig. 9), this drawing being 
accompanied by a number of notes of which we give here the 
essence. 

i --_···,.-. iI 

Fig. 8. 

The two hypoteni indicate to the artisans the slope of the flights 
and the exact points of the beginning and end of the steps. The 
length and height of the flight are also indicated as follows: * 

Height of first flight is (z) 5 lZ/16 palms 
Height of second flight is . 17 I1/16 palms 
Height of third flight is . 15 13/16 palms 

Total height from lower to upper 
landing . . . .. 39 1/ 4 palms 

These heights are deduced from the architect's note that the slope 
should be in the proportion of five in sixteen. Sangallo also 
takes care to mention that the height of the first step of each 
flight (which he fixes at half a palm) should be added to the total 
of the latter as it is not calculated in the length of the flight . To 
render this clear let us take an example, working on the repro
dur~tion of Sangallo's own drawing, which we have produced. 

Fig. 9. 

* Measllrements are ill Roman palms-a palm beillg approximately 8f incbes. 
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The second flight, ABC, is, says Sangallo in his notes on this 
drawing, fifty-five palms in length. Therefore, if this slope is 
five in sixteen, the height would be 17 3/16 palms. To this, as 
we mentioned, should be added the first step of the flight which is 
fixed at half a palm, making a total height therefore of 17 II/16 
palms. Apply this total height on the perpendicular A to Band 
join the latter, which represents the top step of the flight, to C, 
which is the top edge of the bottom step. It is then merely a 
matter of dividing BC into a number of equal divisions, allowing 
a convenient height for the steps. This was SangalJo's method, 
and it was extremely convenient for the artisan and perhaps of 
general use in his time. This method, though, was not applicable 
to a staircase of oblique steps or one of quarter circular plan. 
In the plates we have also illustrated the fine corner post of the 
court, the mosaics of the second landing, and the imposing 
entrance to the staircase. 
The side vestibule to be found illustrated on the right upper of the 
plate is the one under the second-floor landing. Finally we have 
given a plan of the corner of the court at the height of the first 
floor, which shows the corner post, the balustrade in relief, and 
the design of the terracotta pavement, which has red tiles, repre
sented here by shading . 

Plate 93. FARNESE PALACE: Elevation. 
This elevation, one of the most impress ive in modern archi
tecture, is perhaps the truest and most characteristic of Roman 
types. The ground floor with its rustic work on the door and 
corners, its heavy brackets and framing on the windows, and its 
plain string course has an appearance of great strength well 
capable of supporting the floors above. This idea of the right 
character for each floor is carried through to the others, and the 
three harmonise pleasantly in the wonderful ensemble. 
The first-floor windows, incidentally, are evidently copied from 
the small altars in the Pantheon. , 
The middle loggia of the first floor is in bad taste and spoils the 
impressive array of windows. Some of the details of the second 
floor also are not above reproach. The entire fa~ade is of brick, 
while the entablature, string courses, rustic work, windows, 
columns, pediments, and similar arc of travertine. 

Fig. 10. 

Plate 94. FARNESE PALACE: Principal Parts of Elevation . 
The four columns of the loggia at the first floor are of a turbid 
white marble called mischio. This loggia is, according to Vasari, 
the work of Michelangelo, but a manuscript of Sangallo shows 
that he had at least contemplated it (fig. 10). 
Another manuscript of Sangallo shows a suggestion for a balcony 
against this loggia (fig. II), while a third sketch shows two sug
gestions for the two upper floors (fig. 12). 

Fig. II. 

Plate 95 . FARNESE 
PAL ACE: Details of 
Cornice. 
We would refer the reader 
to description of plate 89 for 
the history of this cornice, 
and would add that we can 
perhaps accord Michel-
angelo the authorship of 
the virile mouldings and 
serious ornament, and to 
his assistant the harmony of 
the parts amongst them
selves and with the whole, 
as well as the correct 
outlines. 

Plate 96. FARNESE 
PALACE: Details of the 
Elevation. 
The pediments, and the 
brackets over the columns, 
of the second-floor windows 
are in bad taste. The 
windows of the first floor 
are, on the contrary, good, 
and excellent in their mould
ings and outline. 

Plate 97. F ARNESE PALACE: Detai ls of Elevation. 
The details illustrated are all indubitably charming and refined, 
while the ground-floor windows specialJy cannot be over
estimated. 
Plate 98. FARNESE PALACE: ~ear Eleyation: . 
This is the same size as the main elevatIOn, but IS far inferlor as a 
whole. Various manuscripts of Sangallo show that he had 

started this fa~ade and one of them shows a window -(fig . 13), 
which was not, however, executed. We also reproduce: here a 
plan for the loggia, of which we cannot determme the author 
(fig . 14). 
Plate 99. FARNESE PALACE : Sections. 
The lower section allows us to see the fine effect produced by the 
open arcades, and to compare them with the regrettable windows 
placed in them on the other section given. 
Travertine was used 

exclusively in the ~~~i~ii;iii I court except inside . .~ 
the first-floor arcades ~~ 
and between the !: ,.1. 

column s of the " 
second floor, where 
brick was used, to 
detach the windows. 

Plate 100. FAR
NESE PALACE: 
Plan and Section of 
Vestibule. 
This vestibule is rich 
and yet res trained, 
and is similar in 
character to the main 
and court elevations. 
Various irregulari ties 
are due to the fact 
that it was not com
pleted at the elevation 
of the Cardinal to 
the Papacy, and was 
altered at this, to 
suit his new con-
dition, this causing, 
as we explained 
above, a great change 
of the original pro
ject, to one of larger 
scale. 
The original flooring 
was of brick, and 
enough remains for 
us to reconstruct it. 
The middle portion 
was paved with two 
paths of cut granite 
slabs which framed 

1I~11 
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Fig. 12 . 

the central path of paving.* . 
On the right-hand side of the plate we have Illustrated the coffered 
ceiling of the main vestibule and of the side gallery. The twelve 
columns, which we imagine were culled from another buildmg, 
and placed at the disposal of Sangall?,. are half of red gr~te, 
three of granite del foro, and the remrunmg three of g rey g rarute . 
The engaged columns and the pilasters 
are of travertine. 

Plate 101. FARNE SE PALACE: 
Section and View of Vestibule. 
The decorations of the ceiling of the 
side galleries are not so rich as those 
of the main vestibules. The galleries, 
however, have a certain variation due 
to the engaged columns and niches. 

Plate 102. FARNESE PALACE : 
Section and View of Entrance to 
Vestibule. 
The preceding view is not sufficient 
to illustrate the impressiveness of 
the vestibule to the full, and we give 
another view here. The elongated 
coffers shown, which narrow towards 
a centre, are the regrettable adjust
ments due to the change of plans 
mentioned above. 

Fig . 14. 

Fig. 13. 

* Cobbles ?-A . B. 
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Plate 103. FARNESE PALACE: Detai ls of Vestibule. 
The twelve columns, which were from an old dismantled building, 
have been intelligently used by Sangallo in this ves tibule. 
The relief decoration of the coffered ceiling is all in stucco, and so 
low and obliterated that it is difficult to trace the whole. It is 
attributed to Michelangelo. The seats between the engaged 
columns aga inst the gaUery walls are highly appropriate for a 
vestibule and are here well designed. 

Plate 104. FARNESE 
PALACE: Principal Parts 
of Court Section. 
This plate g ives, on a larger 
scale, the principal parts of 
the sections on plate 99. 
Incidentally we reproduce 
(fig . 15) a part of a manu
script of Sangallo represent
ing his early sketches for 
the court elevations. Here 
the number of arcades was 
also five , though we only 
reproduce enough to allow 
comparisons. 

Plate 105. FARNESE 
PALACE: Ground Floor 
Details in Court. 
These details are magnifi
cen t, and their severe 
character is in fine harmony 
with the whole. 
The door, however, is over
heavy. It is (according to 
the rule ofVitruvius, whom 
Sangallo often mentions in 
his manuscripts) made to 
narrow towards the top, 
the measurements being 

Fig. 15 . 5' 9 3/16" and 5' 0 5/ 16" 
(1'754 and 1'528 metres) 
respectively. 

Plate 106 . FARNESE PALACE : Ground Floor Details in 
Court-continued. 
These details are not so brilliant as 
those on the preceding plate, though 
they have a certain merit. Particular 
a tten tion should be paid to the 
detail of the chimneypiece and 
window, which, however, are on the 
heavy side like the door on plate 105. 
On both this door and the window, 
there is no frieze, while the sides are 
made to slope inwards towards the 
top. 

Plate 107 . FARNESE PALACE: 
First Floor D etails. 
T his Roor hannonises in its virile 
character, with the ground Roor, and 
its fi ne sections and mouldings are 
undoubtedly Sangallo's best. The 
stucco relief in the frieze is attributed 
to Michelangelo. Other details such 
as the pedestals, balustrades, etc., 
a re distinctive. 
I had previously believed the tradition 
that V ignola was author of the ionic 
order and other details of this Roor, 
but on close examination I must refute 
this as they are too virile and 
masculine. A scrutiny of Sangallo's 
manuscripts supplied a proof that 
these magnificent details are his, even 
if not executed under his direction. 
One of his designs (fig. 17) which 
is of the base of the order (exactly 
as it now exists) has the fo llowing 
curious note : "Vitruvius bas been 
construed as ruling that the astragals ", 
be one-eighth of the trochilus or 
scotia. On the other hand his note 
says • Astragali facielldi S/llIt ol/ava 
partis trochili,' which I suggest means 
that the astragal is one-eighth of both 
the trochili." 
Another drawing of even more 
interest proves the detai ls to be 
Sangallo's without a shadow of 
doubt. This represents the ionic 
capital also exactly as it now exists, 
and bears the title, in Sangallo's 
writing : • PCI' il Palazzo de' Famesi
Per il Secolldo orr/ille iOllico ' (for the 
Farncse Palace, for the second ionic 

A 

u 

Fig. 16. 

order). It has some notes of great in terest and describes the method 
he invented for drawing the volute. This is very simple and 
produces such a perfect result that we have no qualms in presenting 
it here as being preferable to that of Vignola, Palladio, and Philibert 
de Lorme. Sangallo divided the lower diameter of the column 
into eighteen parts which he called eyes (fig. 16), doubtless because 
this fraction of diameter was used for the eye of the volute . 
These eyes served him as modules and he subdivided them into 
twenty equal parts under the name of minutes. The cap ital 
was made seven and a half eyes in height, and the diameter of the 
top of the column twice this- namely fifteen eyes. The bottom 
was eighteen, so the diminution is th ree eyes, or a sixth, from 
bottom to top . The abacus, including the fillet and cyma, is 
one and a half eyes, the astragal and lower fillet also one and a 
half eyes together, and the egg moulding a th ird of the height 
of the capital, namely two and a half eyes. 

Fig . 17. 

The projection of the abacus is two eyes on either side of the 
column, a total of nineteen eyes in diameter. T o draw the volu te, 
measure 15 minutes from the edge of the abacus towards the 
centre of the column and drop a perpendicular line BF which at its 
meeting of the lower line BH determines the centre of the eye of 
the volute. Having drawn the circle of the eye of the volu te and 
th~ diagonal lines AE and CG, the radius of the eye should be 
dl~ided into twenty-one equal parts and circles drawn through 
them, using the centre of the eye for the purpose. 
These preliminaries will suffice to draw the volute as all the centres 
necessary will be found on the lines BF or DH, where they cross 

the small circles. The undennentioned instructions 
should be followed : 

1st centre: line D at 4th circle, describe t circle abc 
2nd "F " 5 th cde 
3rd "H " 6th efg 
4th "B " 7th " ghi 
5th " D 8th ikl 
6th "F " 9th 1!l1/I 

7th "H "loth 1I0P 

8th "B "II th " prJI' 
9th "D ,,12th rst 

l oth "F ,,1 3th IDE 
IIth "H ,, 14th EFG 
12th " "B " 15th " "" GHA 
13th (and last) centre: line D at 16th circle, describe 
t circle ABC, stopping at B, this completing the volute. 
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The cushion is obtained by using a compass opened out to one 
and a half eyes , and measuring a point with this from 0, w hich is 
the end o f the axis of the astragal under the egg. Call this point 
M. A line should then he dropped (M N) and the par t circle ON 
traced, this outli ning the lower part of the cushion. T o continue 
it, drop a line RQ at a distance of two eyes from the edge of the 
projecting abacus, continue the line M N to P, w hich is tbe same 
distance from N as it is from Q , and using P as a centre, draw a 
quarter circle between these two points. Finally, to complete 
tbe cushion, draw a line in freehand from Q to B, malting sure 
this passes throug h the edge of the egg moulding at T . 

Plate 108. FARNE SE PALACE : First Floor Details in 
Court-coll/inlied. 
The two (outside) doorways ill ustrated on this plate are evidently 
the work of Vig nola, and they are magnificent in detail, the 
rig ht-hand one being, however, more simple in character . 
The centre window is perhaps Michelangelo 'S, thoug h his style 
seems softened. This is perhaps d ue to the desire to keep a 
certain uniformity with Sangallo's windows. 

P late 109. FARNE SE PALACE : D etails at First and Second 
Floor in Court. 
These deta ils are not of any g reat interest, but arc added to 
complete our monograph, and to show the innovations of Michel
angelo w hich spoil the uniform character of this court. 
The chimney-piece is by Vignola, hig bly praiseworthy in its 
sections and pleasant diminu tion of the brackets. It is in old 
yellow marble in the two rooms a and b (see plan on plate 91). 

Plate 110 . FARNESE PALACE: View of Court from 
Entrance Portico. 
This plate w ill give a good idea of the magnificence of the court. 
The botto m arcades are open, and have balustrades, but the side 
ones are no t, having been filled in and fi tted with windows, and 
the balustrades suppressed. This view incidentally allows us to 
see the fine effect produced by the coupled columns at the corners. 

Plate 111. F ARNESE PALACE: View and Ceiling of 
Salonif and a. . 
This gallery (j) next to Raphael's Farnesina, has the most admireci' 
mural decoration in Ro me. Its pain tings were executed during 
the. first few years of the 17th century by Annibale Carracci, 
~ss l s ted by ~s brother Agostino, cousin Luigi, and best pupils, 
II D omemehIno, Lanfranc, and il Guido. 
The room is 66' 4" by 21' S" (20 metres 14 cm., by 6 metres 
59 cm.) and is decorated with gilt stucco and with Corinthian 
pilasters w hich [rarne niches -con taining statuary. 
The wonderful paintings took eight years to complete and their 
authors were g reatly underp'lid by Carrunal Odoardo Farnese o r 
his assistant. Perhaps this alTected Annibale Carracci, as he died 
soon after, a t the age of forty-nine. 
Ceiling of Room e. 

the entrance vestibule! is regular in style and consists o f octagonal 
coffers. 

Plate 113 . FAR NESE PALACE. Ceilingsof Salonid ande. 
The decoration of the ceiling of room d is regula r, even 
though the shapes of the coffers vary. T he rosettes above al l are 
fine. This ceiling was executed u nder tbe direction of Antonio 
da Sangallo, and one of his manuscripts proves this (fig. 19)' 
T wo of his sketches fo r the ceiling of room C still exist, and one is 
reproduced here (fig. 2 0). Tbe actual ceiling now in pos ition 
is not very interes ting and tberefore not reproduced on our plate. 
The ceiling of the small room e, w hich is in tbat part of tbe 
building erected by Vig nola and G iacomo del la Porta, is probably 
the work of tbe former, and is refined in its deta il, though some
what lacking in inspiration . 

Fig . 19. 

Plate 114. GIRAUD PALACE : Ground Floor Plans. 
This palace occupies an island site and has its main elevation 
o verlooking a square. I t was built for Ca,dinal Adriano di 
Corneto by Bramante Lazzari, about 1504. Having been owned 
after the Cardinal's death by tbe K ings of E ngland (who used it 
as a residence for tbeir ambassadors) it was g iven to Cardinal 
Campeggi by Henry VIII (about 1526). It later passed into the 
hands of the Colonna and from tbese to l nnocente X who made 
it an ecclesiastical college. This insti tution under Clemente X I 
changed quar ters, and about 1760 the palace was sold to Count 
GIraud. It then successively passed into the p roprietorship of 
S. PIetro's and Duke T o rlonia, who decorated the interior 
magni ficently and used the building as a museum for his collection 
of pain tings and statuary. 
The plan is unpretentious, but exceedingly convenient. T he 
garden is now built over, but in o ur plan we have g iven its 
original condition. The staircase is ingenious. 

Fig. 2 0 . 

Plate 115. GIRAUD PALACE : E levation, Plans of First and 
Second Floors, and Basement. 
The plan of the basement shows tbe low ramp used by tbc horses 

Fig. IS . for descending to the subte rranean stables . A spiral staircase 
leads up from here to under the first arcade of the ground floor 
portico, w bich is under the third flight of the main staircase. 

Several rooms on the first floor have fine wooden ceilings, and A spacious corridor serving the various rooms is arranged over 
thoug h thp.y are not above criticism the imperfections are not tbe g round-floor portico . The most important of the rooms is 
visibl~ owing to their high position . They are, according to that on the right at the corner of tbe building. This has ten 
Vas an , the work of Sangallo, thoug h they were not in position at windows, five on the fiIS t floo r, and five of the square ones on 
his death. The design is certainly his in style, sections, and orna- the second floor, as tbe room is two floors in heigbt. The 
ment, and we have proof in his manuscrip ts and sketcbes, thoug h ceiling is u nfinished, leaving the beams bare, and these are 
th,:se latter d? no~ conform e,:,~ctl y to tbe ceilings as tbey now indicated on our plate by light lines as are also tbe coffered 
eXIst. Vasan attributes the ceIlIng of the large hall to Michel- ceilings in tbe other rooms. 
~n,gel,:l. Th!s is an o bvious m!stake as the ceiling as now existing A small fl ight of s tairs will be seen at tbe end of the main-corridor 
IS IndIcated In o ne of Sangallo s manuscripts, w hich we reproduce of the second floor, this leading to the rooms in the left w ing of 
her~ (fig . I S) . The measurements given on his sketch differ only the house which are on a higher level. Several rooms on tbis 
an Inch or so from those of the existing ceiling . floor are lighted by two rows of windows . 

The merits of this palace, however, lie in its principal elevation, 
Plate 1~2. FAR~ESE PALACE: Ceilings of Saloni a and h. which is refined and of good taste. The purpose of each floo r 
The detaIl of the ceIling of room a, which we mentioned above is clearly defined, and tbe whole is in perfect harmony. The 
is good in section and ornamental moulding though not up t~ characte r is similar to that of Bramante's Cancelleria (see plate 74) , 
Sangallo's usual refined standard. The othe; ceiling (room over but the smaller build ing is happ y in inspiration . The main door-
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way, like that of the Cancelleria, is not the original, the modem 
one now in position heing in the form of an arcade. This entirely 
alters the character of the building and we have taken the liberty 
of drawing the original doorway as engraved by Pietro Ferrerio 
and another (anonymous) engraving dated 1652. The detail we 
have copied trom Bramante's door on the staircase landing of the 
Cancelleria (plate 60, vol. 1), this detail harmonising excellently 
with the windows. The alteration of doorways was probably 
due to the fact that in Bramante's time people travelled on horse
hack or sedan chairs, and the advent of the coach rendered them 
too small to be of use. 
The whole of the fac:;ade is in travertine, which lightens in colour 
on the upper floor. The window framing is in white marble. 

Plate 116. GIRAUD PALACE: Details of Elevation. 
As a whole, the fac:;ade is refined and unpretentious, though on 
closer inspection it will be found that the detail is very fine. 
The ground floor is inclined, but so slightly (approximately iN 
or 67 mm.) that it is not noticeable. 

Plate 117. GIRAUD PALACE: Detail of Elevation (COII

lillued) and Section through Court. 
The ground floor string course, the refined sections of the 
moulding of the first-floor windows, and the relief carving in 
the tympani over these windows, none of which are alike, all have 
great merit. Above all, however, the section of the mouldings of 
the basement are worthy of very close study. 
The court is extremely plain, the parts being broad in detail though 
distinctive and severe. 
The different levels on the second floor mentioned above are 
noticeable here. 

Plate 118. GIRAUD PALACE: Details of Elevation in 
Court. 
These details are far from having the delicacy, refinement, and 
inspiration of those on the fac:;ade. The cornice, however, is 
very good, though its fine brackets are too near each other. The 
archivolt, keystone, and the pilasters against the entrance to the 
staircase are also worthy of praise. 

Pri1lfed in weal Britai,. by 
Hazell, WafsD1. & Viney, Ltd., Londo .. and AyltSb1l1Y. 
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