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CHAPTER I 

INTRODUCTION 

Each generation reaching adulthood must suddenly cope with the 

problems of finding and furnishing a home. In addition to being a very 

expensive undertaking, the average consumer possesses little knowledge 

of the furniture, accessories, color and design principles required in 

creating a pleasant interior. "For most people, a trip to the furniture 

store--with all its formidable model rooms and its formidable price 

tags--is more like gambling than shopping" (Brown, 1963, p. 13). 

The average American has only a vague concept of the styles of 

furniture vjith which he could live comfortably. This fact and the 

unquestioned practice of purchasing only newly manufactured furniture for 

one's home have led to what might be called "show-room" living. Con

tinually, one encounters a room, rooms, even entire houses full of 

furniture that look as if they had just been delivered from the "show

room" of the nearest furniture store. Furniture is often purchased in 

sets, or suites, of matching woods and fabrics because this is the way 

in which furniture manufacturers produce, advertise, and market their 

products. These matched sets of furniture at stated prices are often 

very attractive and may even seem economical to the consumer. In 

actuality they are usually monotonous and seem unimaginative when placed 

in one's home (Nichols, 1963, p. 160). At great expense to the proud 

new owners, the room filled with a newly purchased set of furniture has 

a boring personality, if any at all. 



Selecting the style of furniture one will enjoy for many years 

is doubtlessly one of the first and most important buying decisions of 

newly married couples (Charles, 1967). The average couple, with little 

knowledge of home furnishings, find they have diverse opinions of what 

furniture styles best reflect their own tastes and preferences and, as 

a result, accept the compromise presented by the endearing furniture 

salesman trying to meet his quota (Smith, 1974). Some consumers make 

choices they continue to be pleased with; others, unfortunately, grow 

dissatisfied with the old furnishings and return to the furniture store 

only to repeat the process. They find that prices have seemingly 

tripled, that the same basic styles and choices are still available, 

and that they are presented with their original dilemma. And in too 

many cases the couple possesses no more preparation for buying than 

before. They may find that the furniture they now see for three times 

the price is not even as well constructed as their older furniture. 

The Furniture Industry is using an increasing amount of 
inferior materials in furniture components, often v7ithout notice 
to either retailers or consumers. That was the complaint of 
Ed Feigen, a furniture dealer in Levitton, N.Y., to Home 
Furnishings Daily. Mr. Feigen noted that he was instructing 
his salesmen to point out to prospective customers the differences 
between first-rate and second-rate materials, wood versus syn
thetics, craftsmanship versus assembly-line techniques. By 
acquainting prospective purchasers V7ith manufacturers' cost-saving 
expedients he hopes to reduce the number of pieces returned 
because of customer dissatisfaction (Schlink, 1S'70, p. 6). 

The August 1973 issue of Consumer's Research Magazi'no stated 

that an estimated $8,000,000,000 would be spent for household and com

mercial furniture during.that year and that there were 6,000 manufac

turers producing that furniture. These 6,000 manufacturers were grouped 



into four price categories; low, low-medium, high-medium, and high 

priced furniture. More specifically, according to Consumer's Research 

Magazine, a three piece bedroom group would retail for the following 

amounts in the follou'lng categories: 

Low price range - below $150.00 
Low-Mediin price range - below $350.00 

High-Medium price range - $350.00 - $600.00 

High price range - above $900.00 (Connelly, 1973) 

It is almost mind-bogH,ling to think of the differences between 

furniture costing under $150.00 for three pieces and the corresponding 

three pieces costing over $900.00. The furniture dealer ordinarily 

utilizes a 100 percent markup to cover the costs of rent, salesmen, 

freight, repairs of damage to merchandise, overhead, storage, etc. (Ibid.), 

In considering the three piece bedroom group selling for below 

$150.CO, one can divide that sum in half to find the manufacturer's 

price of $75.00, and in turn dividing that sum by three, each piece in 

the group costs the furniture dealer $25.00. That $25,00 includes the 

manufacturer's profit. Furthermore, one might speculate that the 

manufacturer would need to make a 20 percent profit, in this case 

amounting to $5.00, leaving $20.00 as the actual production cost. That 

$20.00 would have to cover materials, tools and equipment utilized, and, 

of course, the actual lal)or involved in producing the piece. A conser

vative estimate of 50 percent for the labor costs would leave $10.00 for 

materials and equipir^nt. At today's prices, that $10.00 could hardly 

buy more than cardboard and glue for a finished bed, chest-of-drawers, 

or night stand. It is interesting that people will spend their money 



for cardboard or v/ood-slmulated plastic furniture which will not hold 

up in daily use for more than a limited period of time. Eventually the 

bedroom suite will be discarded and replaced by a new bedroom suite, 

probably of the saiiic quality. 

This vicious cycle V7ill be repeated continuously by thousands of 

consumers and the same process will reoccur in the higher priced 

furniture purchaser's experience. This is tragic. Not only is this a 

waste of the consumer's money, but it is a waste of our natural resources, 

Surprising amounts of useful furniture are destroyed daily because 

there is no other means of disposal. The city streets and to\̂ m dumps 

are the repositories of furniture that people literally cannot give away 

(Liman, 1971). 

Society is not adept at re-cycling its possessions, but it can 

no longer afford the luxirr}̂  of automatically and unthinkingly continuing 

the practice of purchasing exclusively new furniture and accessories 

once or possibly(several times in a lifetime. Shortages of lumber have 

been apparent for some time, and at this writing an energy crisis 

involving crude oil threatens both supplies and availability of plastics. 

These facts and the resulting dilemma cannot be ignored. 

There are alternatives to the obviously low quality $150.00 

three-piece bedroom suite of furniture. One must consider his goals in 

this pursuit. Does the consumer actually desire a new three-piece suite 

of bedroom furniture or does he want an attractive, comfortable bedroom? 

If the answer is the latter, the consumer is fortunate because there are 

alternatives to the lev7-priced three-piece suite. Some possibilities 



are: older furniture; used furniture; secondhand furniture;'inherited 

furniture; salvaged furniture; scavenged furniture; bargain furniture; 

and even deserted furniture. With thought, study, and consideration of 

these alternatives, v/l;y would one not be as happy utilizing, in part or 

in total, the furniture and accessories already in existence? In the 

past older furniture has not been utilized possibly because the consumer 

thought of older furniture as being inferior. 

Not all consumers believe older furniture is inferior; the 

antique collector is a notable exarnple. He does not concern himself 

with "the possible social stigma of that dread term, secondhand. 

Obviously, one does not have to apologize for a used antique" (Ferguson, 

1968, p.54), Yet the idea of utilizing older furniture is relatively 

new even to the antique collector. In fact, 

designers bad been creating interiors as a whole since the eighteenth 
century , . . but they were concerned primarily with new things--the 
latest style of 1780, or 1840, or 1920, say--not with those of the 
past. It was only about a generation ago that American collectors, 
influenced on the one hand by the period rooms which were beginning 
to appear in museums, and on the other by the integrated interiors 
advocated by interior decorators, developed a concern for what went 
with what, for attractive arrangement of major pieces and decorative 
accents, for suitability of background . . . (Winchester, 1963, p. 1), 

As with the development of antique collecting, a new breed of 

collector has appeared. Those who are finding treasure in the junk 

yards, attics, and secondhand shops are indeed part of a delightful 

adventure. With the $150.00 previously allocated for the low quality 

three-piece suite of bedroom furniture, the connoisseur of older furni

ture can create a haven for rest and relaxation unequaled even in the 

higher price ranges of bedroom suites. What the older furniture 
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connoisseur has, that many may lack, is the ability to analyze the 

design elements and condition of the piece of furniture in question and 

then visualize that same piece in another setting, and how it will look 

after refinishing. Those who do not feel confident in these areas of 

expertise but who are bored with the idea of "show-room" living, can 

get the help and advice they need from interior designers, craftsmen, 

and other specialists in the field. 

Most people at some tiine in their lives inherit furniture. Often 

they feel this furniture will not harmonize with the things already 

owned or that it is old and therefore inferior. But often with the help 

of a designer, these pieces can be used very successfully with otler 

pieces present in the home, thus preserving them for future generations. 

Once one has become involved in utilizing older furniture and 

begins to observe the many advantages (usually less expensive, more 

original and unusual pos&ibllitiec, more flexibility, etc.) it is diffi

cult to understand why otlicrs attach stigmas to older furniture. There 

are several reasons for the gener-'l opinion that old is bad and new is 

good. The primary one being that industry has bombarded the public with 

the concept of "newness is next to Godliness" and has led them into 

believing that this year's model is superior to last year's model, and 

of course, there is the question, "\̂ ĥat will the Joneses think of a 

five-year-old whats-it?" In the Leaman and Wilson book on interior design, 

illustrated possibilities of utilizing older furniture must compete with 

captions such as: 

You don't have to redo an apartment completely to bring it 
up to date. Sometimes all it takes is the replacement of a 



couple of pieces of outmoded or shabby cumbersome older furni
ture with something sleeker and chic-er . . . . 

and: 

Retire old-fashioned furniture from your bedroom, . , . and 
make yourself a swinging pad . . . . 

and: 

Switch a heavy rleep sofa of a thirties vintage for a new 
sleek foam-and-stretch-fabric model . . . and you're halfway 
toward giving your apartment a fashionable eclectic look. 
(Leaman, 1973). 

The propaganda discrediting anything older than "brand new" is 

profuse indeed. Small wonder that we sustain our prejudices against 

what is old. However, there are signs now becoming apparent which 

point to a growing acceptance of older furniture. Magazine articles 

have recently demonstrated that older and antique furniture can be used 

in a young or contemporary way. An article on Mary Travers' (of the 

fold-singing group, Peter, Paul and Mary) three-story Victorian brown-

stone in New York City, included these testimonials: 

I like older furniture because it's nice to know that life 
has gone on after generations past, and will--though it some
times seems unlikely--go on after ours. 

I like examples of a time when things were not done shabbily, 
when people had more giace and dignity in their lives (Nirenburg, 
1969, p. 74). 

Additionally, in an article entitled "Young Decorating with Antiques," 

the rooms sho\m were superb in their utilization of seemingly true 

antiques (over 100 years old) in a bright, young, comfortable atmosphere 

(Brown, 1973). And scattered articles continue to appear in numerous 

popular magazines. "Refinish Furniture The Easy Way," (Lemmon, 1966) 

and "How To Style Up An Old Buffet" (Streeter, 1968) whet the appetite 
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for more information, pictures, and examples. But to date there has 

been produced no comprehensive guide devoted to the utilization of 

older furniture. 

Need for the Study 

It was deemed necessary to educate or re-educate the consumer 

on the broader utilization possibilities of older furniture in the homes 

of today for several reasons. One, consumers must preserve and maintain 

the ecology of the planet as a whole, and begin to protect natural wood 

and petro-chemical resources. Additionally, the consumer must think in 

terms of utilizing and preserving previously manufactured furniture, 

especially that furniture which was well constructed, well designed, 

well finished, and has been v/ell taken care of since its manufacture and 

purchase. Finally, the older furniture which contributes to the 

enrichment of our cultural heritage must be preserved for present and 

future generations. 

Assumption 

It was assum.ed that the education of consumers for the pre

viously stated reasons can and should be undertaken. This study was 

directed toward that end. 

Limitations of the Study 

Initially, it was apparent that all pieces of older furniture 

could not possibly be investigated and considered for renovation and 

illustration in one manual. The wiriter did, however, endeavor to develop 

several categories including specific pieces which might be redone. The 
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examples chosen were grouped together according to their use. Group A 

consisted of furniture used for .seating and sleeping. Group B consisted 

of furniture heaving surfaces for v/ork or convenience. Group C was 

composed of furniture used for storage, and Group D was for miscel

laneous pieces. 

Purpose of the Study 

One purpose of the study was to determine what information 

existed on the subject of the utilization of older furniture and what 

types of information are presently available. A second purpose was to 

ascertain whether or not such a guide would be deemed useful and usable 

by practicing interior designers in their consultations with clients. 

One additional purpose was to provide a comprehensive guide to utilizing 

older furniture with the inclusion of visual illustration where possible. 

The guide was to demonstrate some of the many ways in which older furni

ture can be utilized. 

To determine if a guide to the utilization of older furniture 

did exist, and vzhether or not the introductory thoughts and arguments 

had any validity, the writer reviewed the literature pertaining to the 

utilization of older furniture. In addition, a questionnaire was for

mulated to elicit the thoughts and opinions of interior designers re

garding the utilization of older furniture. The results of those 

endeavors follow in Chapter II and Chapter III. 



CHAPTER II 

REVIEW OF LITERATURE 

The purpose of the review vjas to find what, if anything, had 

been written on the subject of utilizing older furniture and specifi

cally to discover if a comprehensive guide to utilizing older furniture 

including the following categories did, in fact, exist, 

A. A definition of older furniture 

B. Examples of older furniture 

C. Sources for older furniture 

D. How to determine the quality of older furniture 

1. Structure 

2. Style classification 

E. Possibilities for revitalization 

1. Cleaning and using as is 

2. Restoring 
3. Refinishing 
4. Restyling 

F. Visual presentation of various possibilities for many 
different pieces of older furniture 

After completing a survey of available materials, the writer found no 

recent comprehensive guide to utilizing older furniture but did find 

many scattered components and will endeavor to assimilate them in the 

following manner. 

Popular periodicals contributed most of the information accrued. 

Some fifty-four articles were noted and categorized as follows: 

A. Articles concerning old or antique furniture: an American Home 

article, "Furniture - Antique vs. Reproduction" (Cobb, 1964) 

10 
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illustrated the differences between the terms antique, repro

duction, and adaptation. A Fortune magazine article "Money 

In Old Furniture," (Donovan, 1972) gave another precise 

definition of a true antique and discussed the recent upsurge 

in collecting. A delightful treatise by Joseph Butler in 

House Beautiful, "i'urniture From Yesterday's Gardens" (Butler, 

1968) gave one a short history of the origins and development 

of outdoor furniture. 

B. Articles on how to determine the quality of a given piece of 

furniture: Better Homes and Gardens (Riggs, 1968), Good 

Housekeeping (Nichols, 1963), and Changing Times (Kiplinger, 

1963) all directed their comments to wood furniture. In a 

subsequent article. Good Housekeeping (Nichols, 1973) explained 

how their staff evaluated the furniture products featured in 

their magazine. Parents' Magazine (Connelly, 1973), Changing 

Times (Kiplinger, 1968), and Consumers' Research Magazine 

(Charles, 1967) addressed their articles to the traditional 

check lists of quality construction, finishes, and hardv/are. 

C. Articles pertaining to certain finishes or methods of finishing 

were abundant: numerous articles dealt with particular 

finishes or effects, general guidelines for the finishing pro

cesses, and how-to illustrations. House Beautiful included an 

article in their April 1968 issue, written by Stanley Barrow 

(1968) of the Parsons School of Design in New York City and New 

York University, entitled "Furniture Color; Its Long Appeal." 
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Additional articles were so well illustrated with color photo

graphs of "before" and "after" possibilities that they would 

inspire any reader. One article dealt with the circumstance 

in which the piece of furniture needs professional attention. 

D. Articles regarding restoration fell into two categories: 

several m.â âzlnes reported nearly identical glossaries of minor 

wood damage, and remedial measures were suggested for such 

minimal forms of damage as alcohol or milk stains, burns, water 

marks, heat, wax, ink, paint, and nail polish. All of these 

articles stressed the need to obtain professional help for 

anything more than minor damage. The other articles falling 

into this restoration category were more academic. Antiques 

produced an article 1y Harold Sack (1966) entitled "Restorations 

In American Furniture - What Is Acceptable?" Mr. Sack did not 

answer his question, but presented a very readable discussion 

of the problem of variance in attitude toward restoration. 

Other articles from House and Garden (1964; 1972; 1971) dealt 

with relatively simple restoration techniques which could be 

accomplished by the talented amateur, 

E. Some articles presented restyling possibilities for a fairly 

wide range of pieces and styles: one article from American 

Home (Cobb, 1968) was especially commendable because it carried 

several pieces through three different finishes and gave the 

reader a very good feel for the kinds of finishes possible. 



13 

F. Several articles have contained short comments which have 

seasoned and substantiated this thesis. In most cases, the 

\7ritten commentary from which the writer took these comments, 

accoT.rpanied several ex,: plary photographs of interiors v/hich 

utilized older furnitiire (Nirenburg, 1969; Brown, 1973, Ibid.; 

Brox̂ m, 1968). This \.riter found no master's theses, doctoral 

dissertations, or journal articles directly related to the 

topic of oleic-J furniture. 

A book by Ethel Brostrova and Lon.ise Sloan (1959) entitled Revive 

Your Rooms and Furniture came very close to the guide for utilizing 

older furniture which the writer envisioned. The book's forte was its 

extensive coverage of the redesigning possibilities of upholstered 

pieces. Two budget living books (Ferguson, 1968; Poriss, 1971) and a 

budget decorating book by Helen Liman (1971) provided considerable 

information on where secon^lband furniture could be found. House and 

Gardens' Complete Guide to Interior Decoration (1970) and. Leaman and 

Wilson's (1973) Decorating, With Confidence rendered limited assistance; 

Dorothy Rodger's (1967) The House In My Head, focused more on the 

planning and building of a home than on the furniture inside the home. 

Rosemary Ratcliff (1971) in Refurbishing Antiques stated, "I 

hope this book will provide one small break in the vicious circle of 

abandoning old goods and paying exorbitant prices for new and help 

owners return their old, valued, or sinrply treasured possessions back 

into use." For that statement, the writer is grateful to Mrs. Ratcliff, 

file:///7ritten
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and for all the usable information contained in her book, particu

larly chapter eighteen wliich concerns itself with the utilization of 

antiques. 
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BIBLIOGRAPHICAL ESSAYS 

Comparison of Volumes on Furniture Styles 

The writer's purpose in this reviev? was to single out from 

the myriad volumes on furniture styles and periods, that volume or 

volumes which would conceivably give the interior designer the most 

complete, easy-to-use, and best illustrated reference material for 

use in the analysis of the elements of style in any particular piece 

of older furniture. The volumes available for survey by the writer 

fell into three basic groups: 1) encyclopedias of style, 2) references 

on American period furniture, and 3) volumes on furniture of a specific 

country, era, or classification. 

Encyclopedias of Style 

Within the first group, the volumes varied considerably as to 

their usefulness to the interior designer in his analysis of the style 

of a piece of furniture. Several volumes fell short of the basic 

requirement that the reference be highly illustrated. The least 

valuable books in terms of the previously discussed requirement were: 

An Outline of Period Furniture by Katharine Morrison Kahla, written 

in 1929, was quite dated and contained very fev7 illustrations; Handbook 

of Furniture Styles by Walter A. Dyer had few illustrations and was 

of seemingly little use to the designer; A Social History of Furniture 

Design From B.C. 1300 to A.D. 1960 by John Gloag was a delightfully 

readable book covering the gamut but not shov7ing any repetition of 

styles; Time, Taste, and Furniture also by John Gloag was not of much 

"̂ 5̂ The Evolution of Furniture by Lucretia Eddy Crotchett included 
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some interesting illustrations of modern design from the late 1930's 

but was not too useful as a quick reference; Elements of Interior 

Design and Decoration by Sherrill Wliiton was a good general volume but 

not extremely useful as a quick reference. 

A second grouping of volumes seemed to congregate under the 

category of good secondary references: Great Furniture Styles 1660-

1830 by Donald D. NacIIillian v.'as a delightful pocket book, wonderfully 

illustrated, and wauld be a good prelin-inary reference to be carried in 

pocket or purse; The Practical Book of Period Furniture by Harold 

Donaldson Eberlcin and Abbot McClure had a moderate number of illus

trations, but was well broken down into categories with much text and 

would be a good reading resource; The Book of Decorative Furniture, Its 

Form, Colour, and History, Volumes I and II, by Edwin Foley was a 

beautifully done reference v/ith maviy handsomely rendered examples, but 

, it was not designed as a handy reference; Masterpieces of Furniture In 

Photographs and Measured Drawings by Verna Cook Salomonsky is a good 

secondary reference, with each picture accompanied by a working drawing; 

The Doubleday Book of Interior Decoration and Encyclopedia of Styles by 

Albert Kornfeld coipbined a good progression of historical furniture with 

good line drawings; VJorld Furniture Treasures, Yesterday, Today, and 

Tomorrow by Lester Margon contained many illustrations and measured 

drawings which would prove useful in designing or redesigning furniture. 

The most useful volumes in terms of a convenient reference with 

many illustrations covering all styles and periods were: A Directory 

of Antique Furniture: The Authentic Classification of European and 



17 

American Designs For Professionals and Connoisseurs by F. Lewis Hinckley, 

a very good volume consisting almost entirely of pictures with groups 

classified as to influence; The Complete Guide to Furniture Styles by 

Louise Ade Boger, an excellent reference vith all illustrations 

together in a separate section; World Fm-niture; An Illuf:trated History 

edited by Helena Hayv^ard, a rich volume with many illustrations of all 

periods; A Short Dictionary of Furniture by John Gloag, useful as a 

dictionary of styles, periods, and terms; The Encyclopedia of Furniture 

by Joseph Aronson, another excellent volume utilizing the actual form 

of an encyclopedia, 

Volnrres on American Styles 

This group of volumes vjas sim.ilar to the first group in that 

some references fulfilled maay requirements, others filled very few. 

Some less helpful ones included: Furniture of the Olden Times by 

Frances Clary Morse had frequent illustrations and made interesting 

reading due to its age; Early American Rooms; A Consideration Of The 

Changes In Style Betyjeen The Ariival Of The Mayflower And The Civil War 

In The Regions Originally Settled By The English And The Dutch edited 

by Russell Hawes Kettell emphasized the architectural decoration used 

in the interiors of the period with some illustrations of furniture; 

American Furniture And Decoration Colonial And Federal by Edward Stratton 

Holloway gave relatively few illustrations with much text; American 

Furniture; The Federal Period by Charles F. Montgomery was enjoyable 

but not the best reference to aid in the a alysis of furniture style; 

The Cabinetmabcrs Of Aî erica by Ethel Hall Tkoe contained information 
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of value but not enough illustration. 

Several volumes qualifying as useful secondary source materials 

are: Furniture Masterpieces of Duncan Phyfe by Charles Over Cornelius 

had many good photographs and drawings; American Antique Furniture: A 

Book For Amateurs by Edgar G. Miller, Jr. was very well illustrated; 

Furniture Of The Pilgrim Century (Of American Origin 1620 - 1720) by 

Wallact Nutting v.'as also well illustrated with pliotographs; A Treasure 

House Of Early A,-.vican Room.s by John A. H. Sweeney discussed the Henry 

Francis Du Pont Winterthur Museum and included many photographs; 

Colonial Furniture In Ainerica by Luke Vincent Lockwood constituted 

another well illustrated voln-e; More American Furniture Treasures 1620-

1840 by Lester Margon, a nev? book, presented many good drawings and 

illustrations which m>ade it an especially good secondary reference; 

American Furniture Of The Nineteenth Century by Cella Jackson Otto was 

well done and stressed man}' examples of Empire and Victorian st̂ l̂es. 

The two best references on American furniture styles were 

American Furniture Seventeenth, Eighteenth, and Nineteenth Century 

Styles by Helen Comstcck which was excellent vjith many many illustrations 

and English And American Furniture; A Pictoral Handbook Of Fine Furni

ture Made In Great Britain And In The American Colonies, Some In The 

Sixteenth Century, But Princi ĝ al 1 y In The Seventeenth, Eighteenth, And 

Early Nineteenth Centuries by Herbert Cescinsky and George Leland Hunter 

which was also extremely v;cll illustrated and contained an extensive 

glossary. 
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Miscellaneous Volumes of Furniture Style 

Miscellaneous books on furniture styles made up the third group 

of volumes under consideration. Studies on the furniture of the ancients 

were Furniture In The Ancient World Origins And Evolution 3100-475 B.C. 

by Hollis S. Baker, and Couches And Eedn Of The Greeks, Etruscans, And 

Romans by G. M. A. Riciiter. Works on modern or contemporary styles 

were Dansl-e Stole D<nirh Glialrs by Nanna and Jorgen Ditzel, T>niat Every 

Woman Should Know About Furniture by Jeanne Judson, and Modern Furni

shings For The Home by William J. Hennessey. Two volumes on Spanish 

furniture were Hispanic Furniture From The Fifteenth Through The 

Eighteenth Century by Grace Hardei^Jorff Burr and Spanish Furniture by L. 

Feduchi. A Directory Of Antique French Furniture by F. Lewis Hinckley, 

A History Of Italian Furniture From The Fourteenth To The Early Nine

teenth Century by William M. Odom, and Chinese Domestic Furniture by 

Gustav Ecke were all good supplemental references. Religion In Wood; A 

Book Of Shaker Furni tiire by Edward Deir.ing Andrevzs and Faith Andrews, 

Flapper Furniture And Interiors Of The 1920's by Connie Morningstar, and 

Victorian Furniture by F. Go• don Roe all provided much additional infor

mation about their specific areas. 

Furni ture Finishes 

Volumes on finishing and refinishing furniture were rare. The 

two outstanding ones are both by George Grotz, The Furniture Doctor and 

Staining And Finishing Unfinished Furniture And Other Naked Woods. Both 

volumes gave a tremendous amount of information. Two others, although 
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not as entertaining, gave the reader some good "how-to-do-it" infor

mation; The Popular Mechanics Home Book Of Refinishing Furniture by 

Arthur Mike sell, and 1'e f in' r.̂h i IK', Furni ture by H. W. Kuhn were both 

good. Furnitiire rv-efinit:hing M Viome by Nina Glenn Joyi.er, Paint It 

Yourself by llovjard Ketcriam, The Easy Way To Make And Remodel Your Own 

Furniture by George Daniels, and Furniture Finif̂ 'hing, Decoration And 

Patching by Albert Brace Patton were all of minimal value. Three books 

on wood finishing;;, Wood Finish"ng; Plain And Decorative by F, N. 

Vanderwalker, Complete Fook of Wood Finishing by Robert Scharff, and 

Coloring, Finishinp, an:. Painting VJood by Adnah Clifton Newell were all 

geared more toward the professional house painter than the furniture 

refinisher. 



CHAPTER III 

DESIGN OF THE QUESTIONNAIRE 

Statement of the Problem 

Having ceterrained that no comprehensive guide to the utilization 

of older furniture was available, it was decided that an additional seg

ment of information v:as necessary. This information was to be composed 

of the opinions of interior designers on the subject of older furniture 

and its uses. By means of a questionnaire, opinions were solicited 

concerning the usefulness of a guide to the utilization of older furni

ture. 

Fly po theses 

Hypothesis 1: Professionals in the field of interior design will 

express an interest in ecology related to the practice of interior 

design. 

Hypothesis II: Professionals in the field of interior design will 

express the opinion that their clients have trouble in visualizing how 

older furniture will look after it has been refurbished. 

Hypothesis III: Professionals in the field of interior design will 

express an interest in a comprehensive guide to the utilization of 

older furniture as a valuable aid in their consultation with clients 

in the practice of interior design. 

21 
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DeVc> 1 opraenI: of the Questionnaire 

A questionnaire \;ac conceived as a device to supplement the 

possible lack of material concerning the utilization of older furniture. 

The preceding review of literature did reveal a lack of written material 

on the subject of utilization of older furniture and what part older 

furniture plays in the practice of interior design, A questionnaire to 

solicit the reactions and thinking on the utilizaticn of older furniture 

was formulated and sent to professionals in the field of interior 

design. The questions were designed to elicit responses concerning the 

place of older furniture in the environments of today and also to deter

mine whether or not a guide for the utilization of older furniture would 

be deemed useful to the profession. 

A questionnaire consisting of twelve questions, all of which 

called for a selection from several possible responses and, in addition, 

asked for a comment where desired, was sent to fifty interior designers 

in the state of Texas, At random the nu.Iior seven was chosen and 

beginning with nuubcr seven and choosing every seventh name, twenty-five 

names were selected from the renter of the Texas Chapter of the National 

Society of Interior Designers. Since the Texas Chapter of the American 

Institute of Interior Designers vjas nearly twice as large, the number 

seven was doubled, and beginning v.n'th number fourteen and progressing to 

every fourteenth name, tv7enty-five names were chosen from the second 

list. Any non-resident or non-professional members appearing in the 

selection were deleted and the immediately preceding in-state, pro

fessional-status naive was substituted. The fifty questionnaires, with 
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stamped return envelopes enclosed, were mailed on March 1, 1974. A 

total of twenty-five of the fifty questionnaires was returned. Two of 

the twenty-five returned questionnaires were unanswered, each with a 

note explaining that the designer did not work with residential interior 

furnishings. Of the t\;enty-three completed questionnaires, most were 

filled with pertinent and helpful responses and comments. 
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ANALYSIS OF QUESTIONNAIRE AND RESPONSES 

The questions and responses fell into several related areas. 

One area of questioning concerned the ecology factor in interior design 

or the actual practice, possibilities, and practicalities of utilizing 

older furniture. Another area of questioning was designed to elicit 

information about the general preferences of clients concerning older 

furniture and its use. A third area questioned V7hether or not clients 

and designers could v7ork easily and vjell together in utilizing, visu

alizing, and analyzing older furniture. The last area was an inquiry 

as to the possible use of a guide for utilizing older furniture in the 

profession of interior design. 

Responses varied, but in most cases the tabulation of responses 

of any one question provided the V7riter with a fairly clear consensus 

of opinion. All but three respondents indicated a concern for ecology 

and specifically the ecological utili?.ation of older furniture: all 

respondents felt it possible to utilize older furniture; all but five 

felt it was piactical to utilize older furniture; and four of the five 

not responding positively were undecided on the question. 
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QUESTION: Are you concerned about ecology 
(specifically the utilization of older furni
ture) as it relates to the profession of 
interior design? 
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QUESTION: Do you feel it is possible to 
utilize older furniture in working with 
your clients? 

20 . 

15 . 

1 0 . 

5 . 

0 

YES-23 

0 

rw 
• • / = " 

• 

^ 

. * 
t ^ 

1̂  
NO-O UNDECIDED-O 



26 ' 

QUESTION: Do you feel it is practical to 
utilize older furniture in working with 
your clients? 
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Contrasting with these three questions and responses is the 

fact that eighteen of the twenty-three respondents indicated that they 

relied on newly manufactured furniture v^en working with clients. Four 

respondents stated they did not rely on newly manufactured furniture 

and one respondent was undecided. 

QUESTION: Do you presently rely on newly 
manufactured furniture and accessories when 
working with clients? 
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A conclusion might be drawn, therefore, that although today's 

designers are concerned about ecology and feel it is both possible and 

practical to utilize older furniture, in actuality, they rely on and 

utilize*newly manufactured furniture. Tlie writer questioned this seeming 

contradiction and hypo! Fe.sized that possibly the designers were not 

utilizing as much older furniture as they might desire for possibly the 

following reasons: 1) a lack of preparation and training in the utili

zation of older furnitu:.:e, 2) a lack of any good resource study or guide 

to the utilization of older furniture, 3) possible lack of time and 

energy to accumulate older furniture for cu.'itoirers or resale, ̂ :) possible 

lack of qualified craftsmen to handle the problems of older furniture, 

5) possibly less financially beneficial than commissions of new furni

ture. 

Another area of questions and responses dealt with client pre

ferences and practices regarding the utilization of older furniture. 

Analysis of the responses obtained in this area is a little more involved 

due to the type of aanwer solicited. The respondents were asked to 

answer this section in terms of the follov7ing percentages; 0-25%, 25-507o, 

50-757o, 75-100%. In answer to the question of what percentage of clients 

wished to retain and work V7ith the furniture they already owned, four 

designers replied that 0-25% of their clients wished to retain furniture 

they already o\̂ med, and three designers replied that 75-100% of their 

clients wished to retain the furniture. A greater number of responses 

fell into the middle rauge, ten answering 25-50% and six answering that 

50-75% of their clients wanted to use the furniture they already owned. 



QUESTION: \slhat percentage of your clients 
desire to retain and work with furniture 
they already own? 
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On the question asking what percentage of the clients wanted to 

supplement their existing furniture with newly manufactured furniture, 

the responses fell primarily into two of the four categories. Zero to 

twenty-five percent represented only two responses and 50-75% repre

sented only three responses, but the 25-50% bracket was chosen by seven 

designers and eleven designers answered that 75-100% of their clients 

were interested in supplementing their furnishings with newly manufac

tured furniture. From the responses to these two questions, it can be 

deduced that more clients than not wished to replace at least some of 

their older furniture with newly manufactured furniture. Worth noting, 

however, was the fact that there were clients who were not overly in

terested in new furniture, but wished to work either with the furniture 

they already owned or with older furniture or with antiques. 

file:///slhat


QUESTION: I'That percentage of your clients 
want to supplement their existing furniture 
with newly manufactured furniture? 
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Another related question asks what percentage of clients desired 

to replace all their older furniture with newly manufactured furniture. 

Only one designer responded that 75-100% of his clients did wish to 

replace all of their older furniture. Contrasted with that response 

were fourteen designers who checked the 0-25% answer. Six designers 

answered that 25-50% of their clients wished to replace all their older 

furniture and two answered in the 50-75% bracket. 



QUESTION: What percentage of your clients 
want to replace all of their older furniture 
with newly manufactured furniture? 
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It was apparent in these responses that very few clients were 

interested in replacing everything with newly manufactured furniture. 

The last question in this section concerned the use and desirability of 

inherited furniture. Ten responses fell in the 0-25% category, four 

responses in the 25-50% category, six responses in the 50-75% category 

and three respondents checked the 75-100% answer. As the writer anti

cipated, there was minimal interest on the part of most clients in 

utilizing the oftentimes valuable resource of inherited furniture. 
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QUESTION: What percentage of your clients 
are interested in utilizing inherited furni
ture? 

25 

20.. 

15.. 

5.. 

10 
loi 0-25% 

V 

4 50-75% 

25-50% 
75-100% 

The third area of questioning dealt with the visualization and 

analysis aspects which accompany the utilization of older furniture. 

The first question focused on the designer. Six designers answered that 

"yes" they did encounter problems when they tried to explain possibili

ties of using older furniture to clients while fifteen designers 

responded that they had no problems of this kind, and two designers were 

undecided. 
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QUESTION: Do you encounter problems with 
your clients when trying to explain the 
possibilities of using older furniture? 

The responses from the above question are curious when compared 

with the responses to the following question which focused on the 

client. To the question, "do your clients have trouble visualizing how 

an older piece of furniture is going to look after it is refurbished?", 

three designers were undecided and eight responded saying their clients 

did not have trouble visualizing the proposed refurbishing. But eleven 

designers replied that their clients did have visualization problems 

which seemed to create some discrepancy. In the previous question, only 

six designers admitted that they did have problems when trying to 

explain the possibilities of utilizing older furniture to their clients, 

but now eleven say clients have trouble visualizing the furniture. It 

seemed to the writer that if a client had trouble in visualizing, the 

designer also had a problem. 



QUESTION: Do your clients have trouble 
visualizing how an older piece of furniture 
is going to look after it is refurbished? 
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The third question in this area dealt with analysis of furni

ture style. Seventeen respondents agreed that yes, it was necessary to 

analyze the style of a given piece of older furniture before exploring 

its possible uses, three did not think it was necessary, and three were 

undecided. 
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QUESTION: Do you believe there is any need 
to analyze the style of a given piece of 
older furniture before exploring its possible 
uses? 
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The last area of questioning concerned the possible usefulness 

of a guide to utilizing older furniture. Seventeen (three-fourths) of 

the respondents were definitely in favor of such a guide, five were 

not, and one did not comment. 

QUESTION: Would you consider a "guide to utilizing older furniture", 
including the following categories, useful? 

A. Ways to use the piece in its present (good) condition 

1. New or different uses 
2. Unusual placement in room or house 
3. New upholstery 

B. Restoration to original state 

C. Refinishing possibilities 

D. Restyling possibilities 

E. Concise dictionary of basic style elements of period 
furniture 
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As shown by the analysis of questionnaire responses, interior 

designers are concerned with ecology as it relates to interior design. 

Interior designers do encounter clients who have difficulty visualizing 

how a piece of furniture will look after it has been refurbished. 

Finally interior designers did express an interest in a guide to the 

utilization of older furniture. 
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Develoinrant of Guide 

After careful consideration of the information available on 

the utilization of older furnitme and iFe expressed interest of 

three-fourths of the interior designers responding to the question

naire, it was decided that a comprehensive guide to the utilization 

of older furniture had not been recently published, but that such a 

guide would be vrelcomed by practicing designers. The writer therefore 

began the development of rmch a guide. The guide was designed in 

booklet form and was not meant to be a completely total reference to 

the utilization of older furniture, but rather to bring the many 

elements involved in the utilization process together and thereby 

present a positive and realistic case for the continued and increased 

utilization of older furniture. The guide in booklet form was also 

designed to be expandable at a later date v7ith the anticipation of a 

complete reference volume being the final product. 



CHAPTER IV 

The follo\7ing chapter is designed to be used as a published 

manual for interior designers and is written with that intent. 

A GUIDE TO THE UTILIZATION OF OLDER FURNITUPvE 

Each generation reaching adulthood must suddenly cope with the 

problems of findinp, ard furnishing a home. The average consumer has 

only a vague concept of the styles of furniture with which he could 

live comfortably and has little knowledge of the aesthetic application 

needed in furnishing and accessorizing a home. Most young adults con

tinue to marry and as a result, find that their spouse may have ideas 

which differ from their o\«7n on the question of furnishings. These 

causes lead to the conclusion that furnishing a home or any other in

terior space is not an easy task for the average consumer. With the 

added reality of ever ircreasing prices of newly manufactured furniture, 

the consumer is definitely in need of some reliable guidance in the 

furnishing of his home. The person qualified to give this guidance and 

advice is the professioral interior designer who will be able to inter

pret his clients' wishes and coordinate a well designed interior within 

the clients' budget. 

One facet in the practice of interior design which should not 

be overlooked is that of older furniture. The term older furniture 

refers to furniture which is less than one hundred years old and which 

has been previously ovTned and used. Older furniture consists of any 

and all furniture falling into this category whether it is inherited, 

37 
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purchased, received as a gift, scroun[ e>d from the junk yard, or found 

in an alley. 

For several reasons older furniture should be increasingly uti

lized by the interior designer in his practice. First, older furniture 

should be considered aa a means of giving the client an alternative to 

"showroom" living (the decor seen in many homes today, consisting of 

rooms filled with matching suites of furniture looking as if they had 

just been delivered from the floor of the furniture store sho\^oom). 

Secondly, designers should begin to actively protect the ecology of the 

earth through the conscientious use â id conservation of materials used 

in the practice of interior design, specifically the resources and pro

ducts involved in the lumber and petro-chemical industries. Finally, 

through the use of older furniture they can broaden the "base" range of 

clientel who will utilize the ser\7̂ ices of the interior designer, dis

courage the over-production of cheaply constructed and poorly designed 

furniture, and encourage the client to invest wisely in the truly fine 

pieces of newly manufactured furniture available on the market today. 

There is a special kind of romance associated with things left 

from a bygone era. Even those individuals who are "strictly contem

porary" in their approach to their environments cling to a certain old 

chest or chair for sentimental reasons, and many people prefer the 

warmth and security offered by their older familiar furniture. The in

terior designer owes the client some consideration, understanding, and 

constructive help in deciding which pieces of older furniture should be 

retained and utilized. Often at least some of the pieces in question 
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can be used beautifully and reworked if necessary to harmonize with any 

decor and with other furnishings. 

In many cases, clients may want or need help and instruction in 

obtaining older furniture. A partial listing of possible sources 

includes: (1) inherited furniture, (2) junk shops, (3) "antique" shops, 

(4) the trash can, (5) alleys, (6) dumping grounds, (7) salvage sales, 

(8) unclaimed freight, (9) auctions, (10) garage sales, (11) estate 

sales, (12) newspaper ads, (13) furniture store trade-ins, (14) a 

friend's discard, (15) a business; rejects, and (16) abandoned merchan

dise from the police department, fire department, or postal service. 

The interior designer who is so inclined might consider stocking a "back 

room of treasures" in the studio. 

The cardinal considerations to be made in choosing and using 

any piece of older furniture are structural soundness and quality, and 

desirable style or design. Structural soundness and quality are basic 

for any good furniture, regardless of the age of the piece. Finishes, 

construction of drawers and doors, and "carvings" tell the tale of both 

good and poor construction (Connelly, 1973). Although most designers 

are well versed in historical furniture styles, when dealing with older 

furniture, a good volume designed for quick reference can be useful . A 

few volumes falling into this category are: (1) The Encyclopedia of 

Furniture by Joseph Aronson, (2) World Furniture: An Illustrated His

tory by Helena Hayward, (3) The Complete Guide to Furniture Styles by 

Louise Ade Boger, (4) A Directory of Antique Furnitu^, by F, Louis 

Hinckley, (5) A Short Dictionary of Furniture by John Gloag, (6) Aiierican 
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Furniture: Seventeenth, Eighteenth, and Nineteenth Century Styles by 

Helen Comstock, and (7) English and American Furniture by Herbert 

Cescinsky and George Leland Hunter. 

There are many revitalization ^ ossibilities in utilizing older 

furniture. The first and simplest process is to clean the piece if it 

is in good condition and utilize it "as is". The second process is 

that of restoration. Restoration is a valid procedure if the piece of 

furniture is a fine one and has been dama:;c:d. The tenn restored refers 

to the process of returning an object to its exact original condition. 

The most widely used process in the revitalization of older furniture 

is the one known as refinishing, Refinished or refurbished furniture 

is that furniture which has had any necessary repairs and has a new 

finish applied, either similar to the original finish or varying greatly 

and giving the piece of furniture a totally new look. The last process 

is restyling. Restyling means additions or deletions or 1oth to the 

original piece of furniture. Tliese alterations may be minor or may 

encompass the changing of every feature of the piece of furniture. A 

piece of furniture is usually restyled because the original design was 

unsatisfactory or because the piece is being re-worked to accommodate a 

new use or function. 

Mary Jane Alexander in her book, De.signing Interior Environment, 

states "the classification 'furniture' can be subdivided into those 

objects in or on V7hich one rests, and those in or on which one puts 

things," For the purposes of analysis and utilization of older furni

ture, in this guide this definition was expanded further into four groups: 
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furniture for seating and sleeping, furniture with surfaces for working 

and convenience, furniture used for storage, and miscellaneous or 

accent pieces. The groups vzere then further divided: 

A, Seating and Sleeping IS 

1. Chairs 
2. Sofas 
3. Beds 

B. Surfaces for Working and Convenience 

1. Diuiin, tables 
2. Bedside, library, end and coffee tables 

3. Secretaries and desks 

C. Storage Cheats and Cabinets 

1. Buffets, sideboards, china cabinets 
2. Chests of drav/ers and dressing tables 

D. Mifcellaneous 

It should be noted that the preceding groupings were devised 

for convenience in presenting examples of older furniture and how they 

might be utilized. Many pieces of furniture would fall into two or 

more of these groups and creative thinking on how a specific piece of 

furniture might be used should always be the approach taken by the 

interior designer. 

Selection of Examples Used in the Guide 

Several criteria were used in the selection of the examples of 

older furniture to be utilized for illustration in this guide. First, 

all pieces examined are less than one hundred years old and therefore 

are not considered true antiques. The pieces of furniture chosen were 

all produced in America after the year 1874 and were found in homes 
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accessible to the researcher in Texas and Oklahoma where they were being 

or had been used. 

One hundred and three samples of older furniture were photo

graphed for use as a base from which to select specific examples. From 

the one hundred and three pieces, sixty examples were chosen. These 

final examples were chosen on the basis of diversity of style. All of 

the examples chosen were in good to excellent physical condition, and 

each exr-ple was cF.osen for its adaptability and utilization capabili

ties. 

The sixty examples were first divided into four groups and 

placed with other sim.ilar pieces of furniture. Each examiple is pre

sented in photographic form shov.̂ ing its present condition. Then it is 

followed by two or more suggestions of refinishing or restyling possi

bilities. Many of the suggested possibilities lean toward the unusual. 

This is due to the fact that most pieces could be beautifully 

refinished in one or more of the wood staining and varnishing techniques, 

and this effect is easily visualized by the client. The unusual color 

combinations and designs are not as easily visualised and understood; 

therefore, a greater emphasis was placed upon them. The suggestions 

are followed by two extra drawings left for further experimentation by 

the designer, and allow for a quick and easy presentation technique. 



43 

GROUP A 

Furniture used for 

Seating and Sleeping 

1. Chairs 

2. Sofas 

3. Beds 
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1 . CHAIRS 
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Example 1 
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Hen upholstery 

Fig. l - l 

Fig. 1-2 

upliolstery 
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Worksheet 1 
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Example 2 
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Fig. 2-1 

New upholstery 

Fig. 2-2 

New upholstery 

TEXAS TECH LIBRARX 
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VJorKsheet 2 
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Example 3 
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Fig. 3-1 

New .ipholstery 

Fig . 3-2 

New ipholsfery 
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Worksheet 3 
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Example 4 
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Fig. 4-1 

New upholstery 

Fig. 4-2 

Mew "pholstery and 
new painted finish on frame 
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Worksheet 4 
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Example 5 
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Fig. 5-1 

New upholstery and 
new painted f in i sh on frame 

Fig . 5-2 

New upholster V 
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Worksheet 5 
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Example 6 
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Fig. 6-1 

New upholstery 

Fig. 6-2 

New upholstery 
and painted finish on frame 
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Worksheet 6 
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Example 7 
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Fig. 7-1 

New painted finish 

Fig. 7-2 

New painted finish 
with graphic desir̂ n 
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Worksheet 7 
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Example 8 
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Fig. 8-1 

New upholstery and 
new painted finish on frame 

Fi g. 8-2 

Kew -ipholstery and 
new painted f in i sh on frame 
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(y^lbj^ 

Worksheet F 
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Example 9 
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Fig. 9-1 

New upholstery 

Fig. 9-2 

Tew 'pnolstery and 
new painted finish on frame 
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Worksheet 9 
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Example 10 
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Fig. 10-1 

New painted f in i sh 

F i g . 10-2 

'c;x: p;ilnfcea r l rn.sh 
us inn t'txTO cr- lors 
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Worksi-eet 10 
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SOFAS 
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Example 11 
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Fig. 11-1 

New uphols tery 

Fig. n - 2 

I!ew vpholstery 
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Worksheet 11 
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Example 12 
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Fig. 12-1 

New tipholstery and 
new painted finish on frame 

New phclstery and 
new painted finish on frame 

Fif̂ . T?-2 
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Worksheet 12 
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Example 13 
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Fig. ̂ ^-' 

New upholstery 

^£. 13-2 Fig 

Kê ^ upholstery 
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\vor kshe^^ 13 
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Example 14 
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New upholstery 

Fig. •'̂ -'̂  

..ew upholstery atid 
"Tinted finish on frame 

new paxntc" 

Fig. 1.4-2 
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VTorksheet 14 
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3. BEDS 
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Example 15 
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Fig. 15-1 

Kew painted f in i sh 

Fig. 15-2 

New painted f in i sh 
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Worksheet 15 
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Example 16 
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Fig. 16-1 

New painted finish 
usin.q two colors 

Fig. 16-2^ 

New painted finish 
using tv7o colors 
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Wor!:she-:t 16 
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Example 17 
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New painted f in i sh 

Fig. 17-1 

Fig. 17-2 

New painted f in i sh 
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Wcrkshauu 

- 1̂ «• * ^ * 
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GROUP B 

Furn i tu re iri th surfaces for 

Worlr/iuri a.nd Convenience 

1, Diuing Tables 

2. Library Tables 

3. Bedside, End, Coffee Tables 

4. Secretaries and Desks 
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DIKING TABLES 
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Example 18 
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Fig. 18-1 

New stained and painted finish 

Fig. lP-2 

New painted finish 
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Worksheet 18 
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Example 19 
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Fig. 19-1 

New painted finish 

Fig. 19-2 

Hew stained and 
varnished finish 

-m^A 
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VJork s h e e t 19 
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Example 20 
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Fig. 2C-1 

Mew stained and 
painted finish 

Fig. 2C-2 

TT, ew painted finish 

'ASB̂ ;' 'V-
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Worksheet 2C 
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Example 21 



110 

Fig. 21-1 

Kew stained and 
painted finish 

New painted finish 

Fig. 21-2 
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Worksheet 21 
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2. LIBRMY TABLES 



I-

113 

Example 22 
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Fig. 22-1 

New painted f in i sh 
with "marbleized" top 

Fig. 22-2 

Nev̂  painted finish 



115 

Uorksiieet 22 
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Example 23 
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Fig. 23-1 

New 1acquered f in i sh 

Fig. 23-2 

ITew s ta ined and 
painted f in i sh 
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Wcrks^ e.?.t ?.3 
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3 . BEDSIDE, Eiro, Ai-TD COFFEE TABLES 
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Example 24 
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Fig. 24-1 

Nev stained and 
varnished finish 

Fig. 24-2 

New p:̂ ,':-.t̂ d r̂ nd 
antic;red finish 
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Worksheet 24 
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Example 25 
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Fig. 25-1 

New ps;int!.3:d. finish 
using twc colors 

Fig. 25-2 

New iac«p-ered finish 
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Worksheet 25 
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Example 26 
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I 

F i g . 26-1 

New s t a i n e d arid 
v a r n i s h e d f i n i s l i 

F i g . 26-2 

New pa'in'-.ed f-^^nish 
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Worksheet 26 
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Example 27 
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Fig. 27-1 

New painted finish 
using zebra design 

Fig. 27-2 

New painted f in i sh 
using txi70 co lors 
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Worksheet 27 
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Example 28 
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Fig. 28-1 

Applied fabric and 
varnished finish 

Fig. 28-2 

Mirrored top and 
new painted finish 
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Worksheet 28 
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Example 29 
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Fig. 29-1 

Nev7 painted and 
antiqTxed finish 

Fig. 29-2 

New painted finish 
using two colors 
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Worksheet 29 
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Example 30 
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Fig. 30-1 

New painted finish 
using two colors 

Fig. 30-2 

New painted finish 
usinc; two colors 
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Worksheet 30 
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Example 31 
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Fig. 31-1 

New stained and 
varnished finish 

Fi-. 31-2 

New painted finish 
'.'sin'» two colors 
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Worksheet 31 
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Example 32 
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Fig. 32-1 

Nev painted finish 
using three colors 

Fig. 32-2 

«4«t-<=»d finish New paintea i.̂  
,,8ing two colors 
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Worksheet 32 



147 

Example 33 
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Flo 33-1 

Applied fabric and 
varnish finish 

Fl< 33-2 

New painted f in i sh 
'.sing tv70 colors 
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^^'orksheet 33 



150 

- ^ 

Example 34 
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Fig. 34-1 

New painted finish 

Fig. 34-2 

New stained and 
painted finish 
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IJor'KSheet 34 
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Example 35 
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WW* 

Fig. 35-1 

New painted finish, 
using two colors 

F i g . 35-1 

New paififed f i n i s h 
i.rsing two c o l o r s 
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Worksheet 35 
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4 . SECI^TMIES AND DESKS 
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Example 36 
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Fig. 36-1 

New painted and 
antiqued finish 

Fig. 36-2 

New stained and 
painted finish 
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Worksheet 36 
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Example 37 
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Fig. 37-1 

New painted finish 
using two colors 

e 3 P' 37-2 

New painted finish 
using two colors 
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Worksheet 37 
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Example 38 
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Fig. 38-1 

New painted finish 
using tv;o colors 

Fig. 38-2 

New painted f in i sh 
using tv70 colors 
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Worksheet 38 
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Example 39 
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Fig. 39-1 

New painted and 
antiqued finish 

Fig. 39-2 

New painted finish 
using two colors 
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Worksheet 39 
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Example 40 
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Fig. 40-1 

New painted finish 
using two colors 

Fig. 40-2 

New painted finish 
using two colors 
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Worksheet 40 
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Example 41 



173 

Fig. 41-1 

view painted f lnirh Ke 

Fig. 41-2 

.̂ew painted finish 
using tl̂ <̂-<̂  ccTcrs 
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Worksheet 41 
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Example 42 
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Flo- 42-1 

New pa lmed f in i sh 
using tx7o colors 

Fig. 42-2 

I^ev pain£.::d f l a i ah 
•'Sing two colors 

jgyjj 
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Worksheet 42 
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GROUP C 

Furniture used for 

Storage 

1. Buffets, Sideboards 
China Cabinets 

2. Chests of Drawers 

3. Dressing Tables 



1. BUFIETS, SiDEBO/iRDS, 
CHINA CABINETS 

179 
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Example 43 



182 

Worksheet 43 
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Fig. 43-1 

Decorative motif painted 
over original finish 

t7=^ 

' Ig. 43-2 

Nex7 painted and 
antl( aed f in i sh 
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Example 44 



New stained and 
painted finish 

ie4 

Fig. 44-1 

44-2 

New painted finish 
using two colors 
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/orksheot 44 

LiiK:.! 
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Example 45 
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Fig. 45-1 

l^c\^ painted f in i sh 

Fir?. 45-2 

New painted finish 
using two cclcrs 

»jk 
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Worksheet 45 



189 

Example 46 



190 

Fig . 46-1 

New painted f in i sh 

iW»i' ni*.!|iir 

Fie:. 46-2 

NeT7 painted f in i sh 
:TSing two colors 
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Worksheet 46 
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Example 47 
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Fig. 47-1 

New painted finish 
using two colors 

Fig. 47-2 

New p a i n t e d and 
ant:l<"'ed finlsrh 
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Worksheet 47 
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2 . CHJiSTS OF DRAIvT^RS 



196 

Example 48 



197 

Fig. 48-1 

New painted finish 
using tv7o colors 

and trellis desio-n 

Fig. 48-2 

New painted finish 
using two colors 
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Worksheet 48 
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Example 49 



2C0 

Fig. 4̂ -1 

New painted finish 
using two colors 

and s'lper graphic design 

Fig. 49-2 

Nev7 p a i n t e d f-'-'.ish 
using three cc"ors 
in Mondrian Style 
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Worksheet 49 
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Example 50 

m 



2C3 

FiG- 5C-1 

New p a i n t e d f i n i s h 
V7ith t i i l ip design 

F ig . 50-2 

New painted finish 
uslri.g twc cclprs 
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Workshe; t 50 
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Example 51 



206 

Fig. 51-1 

Î ew painted f in i sh 

Fig. 51-2 

New p.^..!-td i -n t sh 
asing two Co'ors 
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Worksheet 51 
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DRESSING TABLES 
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Example 52 
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Fig. 52-1 

New painted finish 
nsing three colors 

Fi? S*?-*? 

New painted finish 
using three colors 
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IJorksheot 52 
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Example 53 



13 

Fig. 53-1 

HQ\J painted f in ish 
•Sing two colors 

r 
C 

Fig. 53-2 

New painted f in ish 
- s ing two colors 

• -
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Worksh a t 53 
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^^d 
Example 54 
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Fig. 54-1 

New lacquer f in i sh 

9^2S3 

r-nj L T -
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Fig. 54-2 

u/ 

New painted finish 
using two colors 
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Worksheet 54 
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GROUP D 

M i s c e l l a n e o u s F u r r i t u r 



219 

3 diB 
< % 

Example 55 
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Example 55 



22^ 

^^S- 55-1 

I-
i-o ti7o c o l o r s 

^'ig. 55-2 

^^^„ p a i n t e d f . , , 3 j , 
^«^ng two c o l o r s 
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Example 56 
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Fig. 56-1 

New painted finish 
using two co''ors 

Fig. 56-2 

New painted finish 
;̂ sing two colors 
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Worksheet 56 
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Example 57 



226 

Fig. 57-1 

New p a i n t e d f i n i s h 
•^sing many c o l o r s 

Fig. 57-2 

Bleached, stained and 
varnished finish 
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Worksheet 57 
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Example 58 
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Fig. 58-1 

New lacquered finish 

Fig. 58-2 

New painted detailing 
on original finish 
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Worksheet 5 
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Example 59 
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Fig. 59-1 

New painted finish 

Fig. 59-2 

New painted finish 
using many colors 
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Example 60 



J 
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Fig. 60-1 

Applied fabric and 
varnish finish 

Fig. GC-2 

New painted finish 
with fabric inserts 
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CHAPTER Y 

SUMl̂ lARY, CONCLUSIO^NS, AND PxECOMt̂ lENDATIONS 

Resta temen ' : of Problem 

This s tudy had t h r e e l u i p o s e s : (1) t o de termine i f a guide to 

the u t i l i za t ion of older furni ture did exia t , (2) to determine if a 

guide to the u t i l i z a t i o n of older furniture v;ould be deeiv.̂ d useful to 

professionals in the f ie ld of i n t e r io r design, and (3) to develop a 

guide to the u t i l i z a t i o n of older furniture. 

§ ̂B irnary of Proce fi ures a ad J'rn dings 

In order to determine i f a guide to the u t i l i za t ion of older 

furniture did e x i s t , the vjriter undertook a review of the l i t e ra tu re 

pertaining to the subject of older furniture. Informai ion v/as found 

among; scattered sources which included both books and periodicals . The 

1 
greater voli.mie of irformation was obtained from popular periodicals m 

the S m of short articles dealing \'ith a particular phase of utili

zation of older furniture. Some volumes on the subject of interior 

design vsrere found to contain small amounts of information bclpful in the 

utilization of older furniture, but no coinprehensive guide to the utili-

zation of older furniture was found. 

• ^ p Due to the lack of material available, a questionnaire was 

devised to solicit additional information. A questionnaire composed of 

twelve questions concerning several areas related to the utilization of 

older furniture was mailed to a randomly selected proup of twenty-fivo 

professional interior desipners from the Texas Chapter of the Natioaal 
237 
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• of Interior Designers and from the Texas Chapter of the American 

Institute of Interior Designers. Of the fifty questionnaires mailed, 

twenty-five were returned of which t\vcnty~tbree were corpleted. Re

sponses varied considerably on some questio.is but the overall consensus 

was in favor of a guide to the utilization of older furniture. Hypo

thesis I of tl;a study, staging that profearrior)als in the field of 

interior design would express an interest in ecology related to the 

practice of interior design, uas accepted. Hyrothcals II of tie stud̂ ^ 

stating that professioaals in the field of interior design would express 

the opinion that their clients have trouble in visualizing how older 

furniture will look after it has been refurbisliod, was also accepted. 

Hypothesis III of the study, stating tl.'at professionals in the field of 

interior design vzill express an interest in a cc- prehensive guide to 

the utilization of older furniture as a valuable aid in their consul

tation with clients in the practice of interior desipn, vjas accepted, 

due to the fact that sevenLy-four percent of tl̂ e respondents indicated 

that such a guide v.ould be useful in the profession of interior design. 

Hypotheses I, II, card JJJ having been accepted, the writer began 

to compile a guide to the utilization of older furniture. The guide 

consisted of definitions of older furniture and other related terr.is, 

examples of older furniture, and a listing of sources vdicre older furni

ture might be found. The guide contained infonnation on detemining the 

quality of older furniture in terms of structural soundness and style 

classification. Finally, the guide examined the possibilities for the 

revitalization of older furniture including a total of sixty examples 
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shox̂ m in their present condition, follov/ed by tv/o or m.ore drawings 

showing possible changes. 

Recommandations forJFvture Study 

Recoirmiendat ions by Respondents to Questionnaire 

The concaents gathered in regard to cpaastion tuelve of the 

questionnaire contained some intereating suggestions which could be 

examined further. Four of the twenty-three respondents suggested thai 

the guide /̂ô ild be of great value to the atr.ateur, hobbieoL, or "do-it 

yourselfer". Two respondents stated their opinion that the guide 

should be utilized only by professionals. Tv7o respondents expressed 

great interest in the guide specifically for uaa aa a convenience in 

working with clients, and one respondent reconimended that such a guide 

be used with interior design students. Seventy--four percent of the re

sponding interior designers indicated that a guide to tlic utilization of 

older furniture v/ould be useful to the profession. 

Researcd'. ?r^s RecorEiiendations 

Having completed a guide to the utilization of older furniture, 

the researcher reconanends the following: (1) tdie guide could be expanded 

further by including more exaaiples and more variations of pr. /.oa.̂d 

changes for each exaicple, (2) the guide should be further refined and 

submitted for publication in book or workbook form for use by interior 

designers and craftsmen, (3) subject matter from the guide should be 

utilized to educate and re-educate the consumer as to the value and use

fulness of older furniture, (4) the guide ahould be developed into an 
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i n s t r u c t i o n a l u n i t fo r use i n t r a i n i n g f u t u r e i n t e r i o r d e s i g n e r s , 

(5) f u r t h e r i n v e s t i g a t i o n by means of a q u e s t i o n n a i r e as to how d i f f e r e n t 

age groups migbit have a need fo r knowledge of the u t i l i z a t i o n of o l d e r 

f u r n i t u r e , p a r t i c u l a r ! } ' young m a r r i e d couples and o l d e r couples who a re 

moving i n t o s m a l l e r q u a r t e r s , (6) v i s u a l i l l u s t r c i t i o n should be added 

to show how o l d e r f u r n i t u r e ini pht be combined i n a s p e c i f i c s e t t i n p v:ith 

t r a d i t i o n a l , t r a n s i l i . o n a l , or contemporary f u r n i t u r e . 
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Texas Tech University 251 
College of Home Economics 

V\0. Box 4170 
Lubbock, Texas 79409 

riment of Home and Fami ly Life Phone (806) 742-4117 

February 26, 1974 

Dear Designer, 

I eim conducting a study as a possibility for a 
Master's thesis. To establish justification for 
this study, I would like for you to please answer 
the enclosed questionnaire and return it as soon 
as possible in the envelope provided. 

Thank you very much. 

Sincerely, 

Anne Nail 

AN:inm 
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QUESTIONNAIRE 

The term "older furniture" refers to furniture less than one 
hundred years old, and the term "newly manufactured furniture" refers 
to that furniture which is currently being produced for the market 
today. 

Please mark your responses in the corresponding spaces pro
vided and comment where necessary or as you desire. 

1. Are you concerned about ecology (specifically the utilization of 
older furniture) as it relates to the profession of interior design? 

Yes 20 

No 3 

Comment: 

2. Do you presently rely on newly manufactured furniture and acces
sories when working with your clients? 

Yes 18 

No 4 

Comment: Undecided--1 

3. What percentage of your clients desire to retain and work with 
furniture that they already own? 

0 

25 

50 

75 

- 25% 

- 50% 

- 75% 

-100% 

4 

10 

6 

3 
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4. What percentage of your clients are interested in utilizing inherited 
furniture? 

0 - 25% 10 

25 

50 

75 

- 50% 

- 75% 

-100% 

4 

6 

3 

5. What percentage of your clients want to supplement their existing 
furniture with newly manufactured furniture? 

0 

25 

50 

75 

- 25% 

- 50% 

- 75% 

-100% 

2 

7 

3 

11 

6. What percentage of your clients want to replace all of their older 
furniture with newly manufactured furniture? 

0 - 25% 14 

25 

50 

75 

- 50% 

- 75% 

-100% 

6 

2 

1 

7. Do you feel it is possible to utilize older furniture in working 
with your clients? 

Yes 23 

No 0 

Comment: 
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8. Do you feel it is practical to utilize older furniture in working 
with your clients? 

Yes 18 

No 1 

Comment: Sometimes--4 

9. Do you encounter problems with your clients when trying to explain 
the possibilities of using older furniture? 

Yes 6 

No 15 

Comment: Undecided--2 

10. Do your clients have trouble visualizing how an older piece of 
furniture is going to look after it is refurbished? 

Yes 11 

No 9 

Comment: Undecided--3 

11. Do you believe there is any need to analyze the style of a given 
piece of older furniture before exploring its possible uses? 

Yes 17 

No 3 

Comment: Undecided--3 
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12. Would you consider a "guide to utilizing older furniture," including 
the following categories, useful? 

A. Ways to use the piece in its present (good) condition 

1. New or different uses 
2. Unusual placement in room or house 
3. New upholstery 

B. Restoration to original state 

C. Refinishing possibilities 

D. Restyling possibilities 

E. Concise dictionary of basic style elements of period furniture 

Please comment: Positive 17 

Negative 5 

Undecided 1 
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QUESTION #1 

Are you concerned about ecology (specifically the utilization of older 
furniture) as it relates to the profession of interior design? 

Questionnaire #1 Yes Comment; Particularly with the popularity 
and good taste of the "eclectic" 
look. 

Questionnaire #2 Yes Comment: Yes, providing it is usable and 
functionable - I like to be 
eclectic! 

Questionnaire #3 Yes 

Questionnaire #4 Yes 

Questionnaire #5 Yes 

Questionnaire #6 Yes 

Comment: None 

Comment: None 

Comment: None 

Comment; I have no choice - as clients 
often have it. 

Questionnaire #7 No 

Questionnaire #8 Yes 

Questionnaire #9 Yes 

Comment: None 

Comment: None 

Comment: We are concerned with ecology, 
but believe older furniture could 
be utilized most successfully in 
residential design. We do only 
commercial design. 

Questionnaire #10 

Questionnaire #11 

Questionnaire #12 

Questionnaire #13 

Yes Comment; None 

Yes Comment: Nearly always use older pieces, 
not always antiques, mixed with 
new pieces to keep room from 
looking like a Furniture Store 
Display area. 

Yes Comment: Considering its design, quality ] 
good enough to continue to use. 

Yes Comment: With wood supply being fast de
pleting and many woods disap
pearing, older furniture of good 
quality should be preserved and 
used, and appreciated, enjoyed. 
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QUESTION #1 - (Continued) 

Questionnaire #14 

Questionnaire #15 

Questionnaire #16 

Questionnaire #17 

Questionnaire #18 

Questionnaire #19 

Questionnaire #21 

Questionnaire #22 

Yes Comment: None 

Yes Comment: Many older pieces are very in
teresting - some are not - it 
is up to me to tell the client 
what pieces to keep. 

No Comment: None 

Yes Comment: More concerned because of better 

quality workmanship though. 

No Comment; None 

Yes Comment: None 

Yes Comment: None 

Yes Comment: Good scale, appropriate size and 
design and sturdy frames - fur
niture can be utilized and save 
money in many cases - otherwise 
new is wiser. 

Questionnaire #23 Yes 

Questionnaire #25 No 

Comment: None 

Comment: None 
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QUESTION #2 

Do you presently rely on newly manufactured furniture and accessories 
when working with your clients? 

Questionnaire #1 Yes Comment: The majority of the time I do. 

Questionnaire #2 No 

Questionnaire #3 Yes 

Questionnaire #4 No 

Questionnaire #5 Yes 

Questionnaire #6 Yes 

Questionnaire #7 Yes 

Questionnaire #8 Yes 

Questionnaire #9 Yes 

Comment; All depends on the problem pre
sented and the wishes of the 
client. 

Comment: None 

Comment: Many have antique furniture 
already. 

Comment: None 

Comment: None 

Comment: We use a great many antiques 
also - and by this I do mean 
fine antiques. 

Comment: None 

Comment: We do 100% commercial design and 
old furniture is usually not 
functional in commercial instal
lations. 

Questionnaire #10 Yes 

Questionnaire #11 Yes 

Comment: None 

Comment: To add to existing furniture or 
accessories. 

Questionnaire #12 

Questionnaire #13 

Yes Comment: It seems that most clients have 
very few items they are in
terested in keeping. Some 
clients' things are too bad to 
keep. 

Yes Comment: Although, as a designer, I try 
to use the good things a client 
owns, but newly manufactured and 
accessories reflect TODAY'S 
living and make sense for today. 
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QUESTION #2 - (Continued) 

Questionnaire #15 

Questionnaire #16 

Questionnaire #17 

Questionnaire #18 

Questionnaire #19 

Questionnaire #21 

Questionnaire #22 

Questionnaire #23 

Yes Comment: For additions to the client^s 
present furnishings - the time 
to search for older pieces would 
be prohibitive. 

Yes Comment: Most of the time. 

None Comment: It depends on clients and job 
whether we use old or new furni
ture or combination. 

No Comment: None 

Yes Comment: None 

Yes Comment: None 

Yes Comment: Mostly - poor purchases and 
cheap quality of older furni
ture require new better quality 
furniture. 

Yes Comment: There are not as many pieces of 
"old" furniture necessary for a 
new house. 

Questionnaire #25 Yes Comment: None 
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QUESTION #3 

What percentage of your clients desire to retain and work with furni
ture that they already own? 

Questionnaire #1 

Questionnaire #2 

Questionnaire #3 

Questionnaire #4 

Questionnaire #5 

Questionnaire #6 

Questionnaire #7 

Questionnaire #8 

Questionnaire #9 

Questionnaire #10 

Questionnaire #11 

Questionnaire #12 

Questionnaire #13 

Questionnaire #14 

Questionnaire #15 

Questionnaire #16 

Questionnaire it'll 

Questionnaire #18 

Questionnaire #19 

Questionnaire #21 

0-25% 

25-50% 

25-50% 

50-75% 

25-50% 

75-100% 

25-50% 

0-25% 

25-50% 

75-100% 

50-75% 

0-25% 

25-50% 

25-50% 

25-50% 

25-50% 

50-75% 

75-100% 

50-75% 

25-50% 

Comment: None 

Comment: Approximately - this 
again depends, etc. 

Comment: None 

Comment; None 

Comment: None 

Comment: None 

Comment: None 

Comment: None 

Comment: None 

Comment: None 

Comment: None 

Comment: None 

Comment: None 

Comment: None 

Comment: Clients would rather keep 
as many pieces as possible 
in order to save money 
which I try to do. 

Comment: None 

Comment: Approximately 50% 

Comment: None 

Comment: None 

Comment: None 
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Questionnaire #23 

Questionnaire #25 

QUESTION #3 - (Continued) 
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50-75 

50-75% 

0-25% 

Comment: None 

Comment: None 

Comment: None 
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QUESTION #4 

What percentage of your clients are interested in utilizing inherited 
furniture? 

Questionnaire #1 0-25% Comment: None 

Questionnaire #2 25-50% Comment: Some are very sentimen
tal - some not interested 
in the inherited furni
ture - regardless of its 
potential value. 

Questionnaire #3 

Questionnaire #4 

Questionnaire #5 

Questionnaire #6 

Questionnaire #7 

Questionnaire #8 

Questionnaire #9 

Questionnaire #10 

Questionnaire #11 

Questionnaire #12 

Questionnaire #13 

Questionnaire #14 

Questionnaire #15 

Questionnaire #16 

Questionnaire #17 

Questionnaire #18 

Questionnaire #19 

Questionnaire #21 

0-25% 

75-100% 

0-25% 

25-50% 

0-25% 

0-25% 

0-25% 

75-100% 

50-75% 

0-25% 

50-75% 

50-75% 

25-50% 

0-25% 

50-75% 

75-100% 

50-75% 

0-25% 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment; 

Comment 

Comment 

Comment 

Comment 

Comment 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 
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Questionnaire #22 

Questionnaire #23 

Questionnaire #25 

QUESTION #4 - (Continued) 

25-50% 

50-75% 
I 

0-2i5% 

Comment: None 

Comment; None 

Comment: None 
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QUESTION #5 

What percentage of your clients want to supplement their existing 
furniture with newly manufactured furniture? 

Questionnaire #1 75-100% 

Questionnaire #2 25-50% 

Questionnaire #3 75-100% 

Questionnaire #4 0-25% 

Questionnaire #5 25-50% 

Questionnaire #6 75-100% 

Questionnaire #7 75-100% 

Questionnaire #8 50-75% 

Questionnaire #9 75-100% 

Questionnaire #10 75-100% 

Questionnaire #11 75-100% 

Questionnaire #12 25-50% 

Questionnaire #13 75-100% 

Questionnaire #14 25-50% 

Questionnaire #15 25-50% 

Questionnaire #16 25-50% 

Questionnaire #17 50-75% 

Questionnaire #18 0-25% 

Questionnaire #19 75-100% 

Questionnaire #21 50-75% 

Questionnaire #22 75-100% 

Questionnaire #23 25-50% 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

Comment 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

This makes a nice contrast 

None 

None 

None 

None 

None 

None 

None 
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QUESTION #5 - (Continued) 

Questionnaire #25 75-100% 
Comment: None 
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QUESTION #6 

What percentage of your clients want to replace all of their older 
furniture with newly manufactured furniture? 

Questionnaire #1 

Questionnaire #2 

Questionnaire #3 

Questionnaire #4 

Questionnaire #5 

Questionnaire #6 

Questionnaire #7 

Questionnaire #8 

Questionnaire #9 

Questionnaire #10 

Questionnaire #11 

Questionnaire #12 

Questionnaire #13 

Questionnaire #14 

Questionnaire #15 

Questionnaire #16 

Questionnaire #17 

Questionnaire #18 

Questionnaire #19 

Questionnaire #21 

Questionnaire #22 

Questionnaire #23 

25-50% 

50-75% 

0-25% 

0-25% 

0-25% 

0-25% 

0-25% 

25-50% 

25-50% 

0-25% 

0-25% 

25-50% 

0-25% 

0-25% 

0-25% 

25-50% 

25-50% 

0-25% 

0-25% 

50-75% 

0-25% 

0-25% 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

Comment: 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

None 

Hardly any 

None 

None 

None 

None 

None 

None 

None 
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QUESTION #6 - (Continued) 

Questionnaire #25 75-1007 r 
^^° Comment: None 
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QUESTION #7 

Do you feel it is possible to utilize older furniture in working with 
your clients? 

Questionnaire #1 

Questionnaire #2 

Questionnaire #3 

Questionnaire #4 

Questionnaire #5 

Questionnaire #6 

Questionnaire #7 

Questionnaire #8 

Questionnaire #9 

Yes 

Yes 

Yes 

Yes 

Yes 

Yes 

Yes 

Yes 

Yes 

Comment: Gives an interesting look. 

Comment: See question #1 

Comment; None 

Comment; None 

Comment: However, most of our clients, 
due to the distance from any 
quality older furniture, are 
not very interested. 

Comment: It*s always possible. The end 
result is open to question. 

Comment: None 

Comment: None 

Comment: Older furniture can be utilized 
if it is functional. If it is 
more than 25 years old, it 
usually can't be used. 

Questionnaire #10 Yes 

Questionnaire #11 Yes 

Questionnaire #12 Yes 

Comment: None 

Comment: None 

Comment: Considering quality and design 
of older furniture. 

Questionnaire #13 Yes Comment; If the furniture is well made 
and authentic or even amusing, 
it is possible to utilize older 
furniture. 

Questionnaire #14 Yes 

Questionnaire #15 Yes 

Questionnaire #16 Yes 

Questionnaire #17 Yes 

Comment: None 

Comment: Definitely 

Comment: None 

Comment: None 
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QUESTION #7 - (Continued) 

Questionnaire #18 Yes 

Questionnaire #19 Yes 

Questionnaire #21 Yes 

Questionnaire #22 Yes 

Questionnaire #23 Yes 

Comment; None 

Comment: None 

Comment: None 

Comment: None 

Comment; Some can be restyled if neces
sary; however, labor costs are 
making it almost impossible. 

Questionnaire #25 Yes Comment: None 
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QUESTION #8 

Do you feel it is practical to utilize older furniture in working with 
your clients? 

Questionnaire #1 

Questionnaire #2 

Yes Comment: None 

Comment; See question #1 & #2. We can do 
so many things today with re
finishing, painting, fabrics, 
etc. that in the past was a "no-
no n 

Questionnaire #3 

Questionnaire #4 

Questionnaire #5 

Comment; Only when the results are com
patible with the entire decor. 

Yes Comment: None 

Yes Comment: However, it is sometimes diffi
cult to assure the client of any 
long term durability in the 
older furniture. 

Questionnaire #6 Yes Comment; If it has some value - real or 
sentimental. 

Questionnaire #7 Comment: Depends on the condition of the 
furniture and the quality to 
begin with. 

Questionnaire #8 Yes 

Questionnaire #9 

Questionnaire #10 Yes 

Comment; None 

Comment: Sometime s 

Comment: Depending on the style and con
dition. 

Questionnaire #11 

Questionnaire #12 

Questionnaire #13 

Yes Comment; None 

Yes Comment; If the furniture is interesting 
and unique! I definitely think 
it's practical. 

Yes Comment; If the piece is functional, well-
constructed and good taste, very 
often it is very practical to 
refinish for use. 

Questionnaire #14 Yes Comment; None 
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QUESTION #8 - (Continued) 

Questionnaire #15 Yes 

Questionnaire #16 Yes 

Questionnaire #17 Yes 

Questionnaire #18 Yes 

Questionnaire #19 Yes 

Questionnaire #21 Yes 

Comment: Makes a room more personalized. 

Comment; None 

Comment: None 

Comment: None 

Comment: None 

Comment; In some situations each piece and 
job must be considered separately 
along with needs and wants of 
clients. This day and time with 
prices increased in fabrics and 
labor - there are times that new 
furniture is less expensive and 
wiser! 

Questionnaire #22 Yes 

Questionnaire #23 Yes 

Comment: Within limits. 

Comment: In most instances, if older fur
niture is in good repair, it can 
be used. With style becoming 
"electic" instead of eclectic, 
it has become easier to convince 
a client - if labor costs are 
not too high to warrant. 

Questionnaire #25 No Comment: None 
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QUESTION #9 

Do you encounter problems with your clients when trying to explain the 
possibilities of using older furniture? 

Questionnaire #1 Yes 

Questionnaire #2 

Questionnaire #3 

Questionnaire #4 

Questionnaire #5 

Questionnaire #6 

Questionnaire #7 

Questionnaire #8 

Questionnaire #9 

Questionnaire #10 

Questionnaire #11 

Questionnaire #12 

Yes 

No 

No 

Yes 

No 

Yes 

No 

Yes 

No 

No 

Comment; None 

Comment; Sometimes...then sometimes it is 
less expensive to buy new furn -
again all depends on problem -
client - costs, etc. 

Comment; None 

Comment; None 

Comment: Besides the aforementioned prob
lems, our clients, in general, 
seem to dislike anything that 
may be termed "old". In fact, 
our locale seems to generate a 
complete dislike for any ties 
with our past or our "heritage". 
Very few of our older homes are 
still standing, and some were 
torn down just to be left for 
vacant lots. 

Comment: None 

Comment: None 

Comment; None 

Comment: None 

Comment: Most clients feel that it is 
more practical to use older fur
niture - My problem is not in 
using older furniture, but in 
convincing a client when not to. 

Comment; None 

Comment: Most clients are happy when some
thing has possibilities for 
future use. 
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QUESTION #9 - (Continued) 

Questionnaire #13 No Comment: On the contrary, clients more 
often want to use pieces that 
are not economically wise to 
refinish. They often think I, 
as a designer, can work a 
miracle and "make it beautiful". 

Questionnaire #14 No 

Questionnaire #15 No 

Questionnaire #16 No 

Questionnaire #17 No 

Questionnaire #18 No 

Questionnaire #19 Yes 

Questionnaire #21 Yes & 
No 

Comment: None 

Comment; They should rely on my judgment. 

Comment; None 

Comment: None 

Comment: None 

Comment: None 

Comment: Depends on client, 

Questionnaire #22 No 

Questionnaire #23 No 

Questionnaire #25 Yes 

Comment; Not usually 

Comment: None 

Comment: None 
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QUESTION #10 

Do your clients have trouble visualizing how an older piece of furniture 
is going to look after it is refurbished? 

Questionnaire #1 Yes 

Questionnaire #2 

Questionnaire #3 No 

Questionnaire #4 No 

Questionnaire #5 No 

Questionnaire #6 No 

Questionnaire #7 

Questionnaire #8 Yes 

Questionnaire #9 Yes 

Questionnaire #10 Yes 

Questionnaire #11 No 

Questionnaire #12 No 

Questionnaire #13 Yes 

Comment: Actually, it depends on the 
client - some can visualize 
beautifully. 

Comment; Sometimes - it is very helpful 
to be near Dec, centers and 
client can often get ideas. 

Comment; None 

Comment; None 

Comment; Depending on how extreme a change 
takes place. 

Comment; The thing they can't understand 
is usually the cost involved in 
"re-doing" an old piece. 

Comment: Very few can visualize anything. 

Comment: None 

Comment; None 
« 

Comment; None 

Comment: None 

Comment: None 

Comment; Most clients lack the ability to 
visualize anything as we imagine 
it. Usually I can describe it 
and they trust my experience. 

Questionnaire #14 No 

Questionnaire #15 No 

Comment: None 

Comment: This is my job. 

Questionnaire #16 Yes Comment: None 
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QUESTION #10 - (Continued) 

Questionnaire #17 

Questionnaire #18 

Questionnaire #19 

Questionnaire #21 

Questionnaire #22 

Questionnaire #23 

Comment: Sometimes, but they are relying 
on us to help them to have con
fidence in our advice. 

Yes 

Yes 

Yes 

Yes 

No 

Comment: 

Comment: 

Comment; 

Comment: 

Comment; 

None 

None 

None 

Sometimes 

I usually 
sketch the renovation for them 
to see. 

Questionnaire #25 Yes Comment: None 
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QUESTION #11 

Do you believe there is any need to analyze the style of a given piece 
of older furniture before exploring its possible uses? 

Questionnaire #1 

Questionnaire #2 

Questionnaire #3 

Questionnaire #4 

Questionnaire #5 

Questionnaire #6 

Questionnaire #7 

Questionnaire #8 

Questionnaire #9 

Questionnaire #10 

Questionnaire #11 

Questionnaire #12 

Questionnaire #13 

Yes 

No 

No 

Yes 

Yes 

Yes 

Yes 

Yes 

Yes 

Yes 

Yes 

Comment: None 

Comment; The documentary rooms are not 
popular with most clients - the 
majority of clients like the 
electic look of mixing, etc. 

Comment: None 

Comment; None 

Comment; None 

Comment; This is where the real or senti
mental value comes in. 

Comment; What do you mean analyze the 
style? 

Comment; None 

Comment; None 

Comment; None 

Comment; Cannot be answered yes or no. 
Depends on the client and the 
effect you are trying to achieve. 

Comment; None 

Comment: Seems obvious. If at first 
glance it has no authenticity or 
style, it will not be useful 
anywhere, 

Questionnaire #14 Yes 

Questionnaire #15 Yes 

Questionnaire #16 No 

Comment: None 

Comment; Makes the piece more interesting. 

Comment; None 

Questionnaire #17 Comment; Not certain what you mean. 
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QUESTION #11 - (Continued) 

Questionnaire #18 Yes Comment; None 

Questionnaire #19 Yes 

Questionnaire #21 Yes 

Questionnaire #22 Yes 

Questionnaire #23 Yes 

Comment; None 

Comment; None 

Comment: None 

Comment; Even in this day and time design 
is still the overall conside
ration. 

Questionnaire #25 Yes Comment: None 
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QUESTION #12 

Would you consider a "guide to utilizing older furniture," including 
the following categories, useful? 

A. Ways to use the piece in its present (good) condition 

1. New or different uses 
2. Unusual placement in room or house 

3. New upholstery 

B. Restoration to original state 

C. Refinishing possibilities 

D. Restyling possibilities 

E. Concise dictionary of basic style elements of period furniture 

Questionnaire #1 

Questionnaire #2 

Questionnaire #3 

Questionnaire #4 

Questionnaire #5 

Questionnaire #6 

Comment: A guide of this nature would be interes
ting - particularly the topic - "re
styling possibilities." There are many 
old pieces that with a few minor changes 
in the style can function as quite un
usual pieces for today's needs. 

Comment: Yes...I think this would be a great book 
to have on the market for the average 
lay person. 

Comment: No...for amateurs, the results could be 
disastrous. Professionals should already 
be aware of the possibilities. 

Comment; Yes, I would consider a "guide to uti
lizing older furniture" useful, and at 
times have considered all these things 
on a job at one time or another. 

Comment: I believe that it would be useful, and 
that there might also be a trend to this 
sort of thing occurring in our area. 
Hopefully, this is the case! 

Comment; This is required know-how for profes
sional decorators -- it would be of great 
interest to the amateur or confirmed do-
it-yourselfer. 
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QUESTION #12 - (Continued) 

Questionnaire #7 

Questionnaire #8 

Questionnaire #9 

Questionnaire #10 

Questionnaire #11 

Questionnaire #12 

Questionnaire #13 

Comment; No. I think most practicing designers 
are or certainly should be already aware 
of these possibilities. 

Comment; I'm in the office furniture, so I don't 
use much older furniture you are in
terested in. 

Comment: If you are a designer and don't have your 
own ideas and thoughts concerning the 
above - you should find another profes
sion. 

Comment: Useful but not really necessary - a good 
designer should be aware of all possible 
treatments for older furniture. 

Comment; No. Already have sources available and 
most of the time the situation dictates 
the use and no situation is ever the 
same. Rely mainly on my own ideas. Do 
not like to do "cute" things with old 
furniture. 

Comment: It could be useful but I really cannot 
see the necessity to having a guide for 
utilizing older furniture. Any designer 
with any talent can invision creative 
possibilities with old furniture. 

Comment; Definitely. This would be excellent, 
particularly when there are many clients 
in all income brackets who have the time 
and ability - plus the hobby - to do 
these things, but need an authoritative 
guide. If this is done, I should like 
to see it at lease edited by a profes
sional designer. It should also be well 
illustrated. 
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QUESTION #12 - (Continued) 

Questionnaire #14 Comment; I do think such a guide would be useful 
and helpful for the average homemaker. 
It is often that I encounter customers 
who do not realize that by utilizing 
some of their older pieces, it will lend 
character and charm to their homes. 
Also, many people cannot realize what 
can be done with their older furniture. 
Such a guide would be of great help to 
them. 

Questionnaire #15 

Questionnaire il=16 

Comment; Yes, all except E. E has been done to 
death, both in magazines and books. 

Comment; Yes, I think we all can use new ideas 
in this field. 

Questionnaire #17 

Questionnaire #18 

Comment: Yes, Yes, Yes, Yes, Yes, Yes, Yes 

Comment; Yes, but if client wants to restyle, or 
refinish, or restore, he should go to a 
professional in the field - Actually the 
guide described would contain infor
mation on the services an interior de
signer performs for his clients - not 
wise to recommend a do-it-yourself pro
gram. 

Questionnaire #19 Comment; The guide would probably be useful to 
show to a client. 

Questionnaire #21 Comment: 

Questionnaire #22 Comment; 

Yes, if a certain piece is in resto
ration condition, it bears cost, other
wise discard and replace with new. 

The only way I can see to utilize this 
guide would be to show to clients. How
ever, in "older furniture" there are too 
many different designs to show them all • 
much furniture does require restyling or 
refinishing or recovering and then can 
be used as a different style altogether. 
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QUESTION #12 - (Continued) 

Questionnaire #23 Comment: I think many magazines have covered this 
field for the "do-it-yourselfers" and 
such a guide may be interesting to 
students, but of no particular interest 
to an established designer, upholsterer, 
or client. 

Questionnaire #25 Comment; No. The cost of restoration, refinishing, 
or restyling is too high-labor for one 
piece is out of line. 



APPENDIX C 

283 



284 

Definition of Terms 

Older Furniture; Furniture which is less than one hundred years old and 

which has been previously owned and used. 

Newly Manufactured Furniture; New furniture which is currently being 

produced and marketed. 

Showroom Living: The decor seen in many homes today, consisting of 

rooms filled with matching suites of furniture looking as if they had 

just been delivered from the floor of the furniture store showroom. 

Ecology of Interior Design: The conscientious use and conservation of 

materials used in the practice of interior design, specifically in this 

instance, the resources and products involved in the lumber and petro

chemical industries. 

Restored Furniture: Furniture which has had whatever work necessary to 

return it to its exact original condition. 

Refinished or Refurbished Furniture; Furniture which has had whatever 

work necessary to repair any damage, and which has a new finish applied, 

either similar to the original finish or varying greatly and giving the 

piece of furniture a totally new look. 

Restyled Furniture: Furniture which has had additions or deletions or 

both from the original. These alterations may be minor or may encompass 

the changing of every element of the entire piece, A piece of furniture 

is usually restyled because (1) the original was poorly designed, (2) the 
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piece is being re-worked to accommodate a new use or function, or 

(3) both of the preceding reasons. 




