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Sorensen's 
influences 
far-reaching 

I moved back to Lubbock and began 
reviewing theater for The Avalanche
Journal in 1976, the same year that 
George Sorensen opted to leave TCU to 
accept a job teaching principles of acting 
and also directing plays at Texas Tech. 

I can't recall when we were 
introduced or held our first lengthy 
conversation. The two of us never 
actually sat down and discussed theater 
or solved the world's problems over a 
meal and a glass of wine, although Lord 
knows I've picked his brain enough via 
interviews and friendly telephone calls. 

If memory serves, I even interviewed 
his son, Jon, when he was a child actor. 
The Jon I remember as being so small is 
now a man. And George Sorensen, 
without a doubt the most beloved theater 
professor at Tech since the reign of the 
late Ronald Schulz, retired this year. 
Sorensen will turn 60 on Friday. 

Where does the time go? 
There should be no jealousy within 

the campus theater department. Tech 
has produced a plethora of outstanding 
productions and I've seen almost all of 
them since 1970, first as a student 
journalist and during the past two 
decades as a professional critic. 

Sorensen's priorities elsewhere 
"Amadeus" and "Equus," for example, 

were great works directed by Richard 
Weaver, who also plans to retire later 
this year. But whereas even Weaver, a 
former department chairman, also had to 
concentrate on the fiscal bottom line 
(i.e., a commercial season), Sorensen 
appeared to have other priorities. 

Sorensen committed himself to 
helpir.g students become better actors 
and directors, to pushing them so that 
they would be prepared when later 
auditioning with actors educated at more 
prestigious universities, to caring about 
them as human beings. To that extent, I 
can say that Sorensen also helped me 
become a better critic, which, no, doesn't 
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Saying tha~ks to special maQ. 
Former students to pay tribute 
to ex-theater educator Sorensen 
By WU.LIAM KERNS 
A.J Entertainment Editor 

This sort of thing doesn't happen 
outside of the movies or, perhaps, some 
huge Hollywood or Broadway gala be
ing taped for later broadcast as a tele
vision network special. Good teachers 
may not claim the media spotlight but 
they never have been few in number, 
yet an appreciatory plaque and memo
r ies of making a difference are all that 
many cling to at the end. 

The students of retired Texas Tech 
professor of theater George Sorensen 
didn't feel that was nearly enough. 

More than a year in the planning, 
Saturday will find more than 125 of 
Sorensen's former students a 
healthy 'percentage of them now work
ing in professional theater or film -
returning at their own expense from 
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across the country to take part in an 
event at Tech's Allen Theatre called 
the George Sorensen Endowment 
Scholarship Alumni Show. 

That's what producers are calling a 
variety show that has all the makings 
of a very special, original and ultimate
ly entertaining evening for the audi
ence - and an expression of apprecia
tion for an educator, the likes of which 
may never before have been seen. 

It cannot be denied that Sorensen's 
reputation in the classroom often at
tracted quality theater students. Tech 
alumnus Donna Dorsett may have 
studied with him longer than anyone. 
Sorensen taught Dorsett at Abilene 
Cooper High School. She enrolled at 
Hardin Simmons University when Sor
ensen was hired there, t ransferred to 
TCU when Sorensen chaired its thea
ter department and, eventually, was 
one of several TCU drama students to 
follow Sorensen to Tech. 

Her journey has come full circle. 
n ...,_,..,.,. ;,. ......... A-.... -- ............ \.. ..... A\..:1 .... --

has worked on four Broadway shows, is 
acting as producer and director. Tech 
professor of dance Diana Moore is han
dling choreography. Tech professor of 
music Steve Paxton has put together 
a n orchestra of no less than 25 mem
bers, all volunteering their services be
cause they want to do something tangi
ble for Sorensen. 

Sorensen, who has kept in touch 
with hundreds of past students, still 
hasn't been told who is showing up. He 
doesn't expect to see Derek Horton, 
who now is directing "Pippin" in India. 
But then again, he didn't expect to see 
Starla Pace, who will audition for 
Broadway producer Hal Prince just two 
days after Saturday's gala. 

Pace, however, told him, "I wouldn't 
miss this for the world." 

It would be only one of dozens of 
times that Sorensen, as modest as he is 
talented and influential, would softly 
say, "This is very humbling." 

Another student, said Fletcher, lh·es 
in Munich and has planned her vaca
t ion around this event. Alumnus Deb
bie Lemon is driving back to Lubbock 
from Los Angeles in an old pickup 
truck and told Fletcher, ''I'll get there 
when the t ruck gets me there, but ru 
be there in time." Actress Judy Blue 
will fly in from Chicago. Matt Posey, 
who has work~d in so many thespic ca
pacities since graduating, will return. 

Jeff Hicks, Jason Hillhouse, Lea 
Barron, Rosemary Baxter and Kevin 
Howard. So ma ny names which inspire 
wonderful Lubbock stage memories 
will be back. 

Sorensen's students knew that he 
would try to quash their plans for a 
tribute; that's why he was kept in the 
dark until only a few weeks ago. 

Credit Tech alumni Chris Caddel 
and Sean Jones fer the original idea. 
Upon learning of Sorensen's plans to 
retire, they thought about planning a 
reunion of Sorensen's students and also 
r .... __ ;_ ,.. .... ,....,..,..).., .1. _ _ .... .. r ... \... ... 1--t.: ... !-
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George, Sorensen, former Texas Tech professor of theater, will be sa· 
luted Saturday via a show staged by more than 100 of his students. 

. 
Production information --\ -

1 

EVENT: The George Sorensen Endowment Scholarship Alumni Show, a variety 
show staged both to entertain and pay tribute to retired Texas Tech theater professor 
George Sorensen. 

WHEN: 8 p.m. Saturday. 

WHERE: Texas Tech University Center's Allen Theatre. 

/ ~ 

/. :~: 
TICKETS: Scholarship seating is priced at $20, general admission seats are pric8d 

at $1 0 and alumni are admitted free with a name tag. · 

TICKET OUTLETS: Tickets are on sale in advance only at the Tech UniversitY c;;~
ter's ticket booth. Tickets also will be sold at the door. 



become a better critic, which, no, doesn't 
mean he earned only rave reviews. 

But one recognizes the passion he 
brings to his work and appreciates young 
actors ta)tjog on challenges from which 
older veterans may shy away. His 
appreciation for the power of theater is 
infectious; his interpretations often are 
both entertaining and illustrative. 

One can depend upon subtext even 
within many of his lighter characters. 

&lagan Fletcher, who studied with 
Sorensen and has since directed and 
lectured in New York, said, "George 
instills professionalism in students. No 
one worked as hard as him. No one was 
an adviser to as many students. He also 
kept up with what was going on in New 
York, even in the avant area. I tend to 
just blather when talking about him. 

"There is such humanity there." 

Dir~ctor shared love for theater 
Sorensen wanted everyone to explore 

theater. He did not shy away from 
staging "Closer Than Ever" in an off
camp~ environment. I remember him 
bringing me a cassette of the 
controversial musical "Assassins," which 
he never staged, and telling me, "You 
need to listen to this." Those who see no 
Shakespeare among the 31 plays he 
directed in the past 20 years should note 
that there also is no Neil Simon. 
Sorensen directed his share of 
recognizable titles, but he also dissected 
the worlds of Robert Bolt, Eugene 
O'Neill and Tennessee Williams. 

Over time, I have interviewed many 
Tech theater graduates as they found 
work in the business. I began wondering 
at what point each would bring up 
Sorensen's name as an influence. 

They almost always did. 

On Saturday, more than 125 of 
Sorensen's former students will stage a 
variety show - pieces of drama and 
comedy, a lot of music - as a tribute. I 
wouldn't miss it. It promises to be both 
entertaining and moving. By buying a 
ticket, one can reminisce about the past, 
contribute to the theater department's 
future and say both "happy birthday" 
and "thank you" to a man who gave so 
much to both Tech and Lubbock. 

This really is the sort of event one 
usually finds in the movies. More than 
one person has called Saturday's event 
"Lubbock's own 'Mr. Holland's Opus,' " 
and you know what? They're right. 

But life always puts the movies to 
shame. Give me Sorensen over Richard 
Dreyfuss. I've no doubt that the emotion 
expressed Saturday night will come from 
the heart. Be a part of this celebration. 

(William Kerns is entertainment 
editor of The Avalanche.Journal.) 

Her journey has come full circle. 
Dorsett is now drama coach at Abilene 
CoQper High School. 

Sorensen, who has directed m9re 
than 125 productions, oversaw 31 · 
musicals and straight plays while at 
Tech from 1976 through 1996. His 
swan song was the incredibly challeng
ing two-part production of 'The Ken
tucky Cycle" earlier this year. Amaz
ingly, cast members from each oftho~e 
Tech plays have been tracked down 
and will return. Saturday's show, aside 
from a quartet of huge musical produc
tion numbers that are being kept se
cret from Sorensen, will be comprised 
of scenes, monologues and musical 
numbers from each of the 31 plays. 

Reagan Fletcher, a former Sorensen 
student who is employed by the Schu- · 
bert Organization in New York and 

reuruon ofSore~'s students and also 
forming a Tech theater scholarship in 
Sorensen's name. Plans mushroomed. 

.. ·&lalizing that staging a mejor en
tertainment event as a tribute would 
take time, Fletcher said, "I knew 
George's birthday is Oct. lt; When I 
found out that wss a weekend, I just 
prayed there wouldn't be a Tech home 
(football) game." 

When a list of Sorensen's Tech pro
ductions was compiled, the letter-writ-: 
ing, long distance telephone calling 
and delegating began in earnest. 
·Fletcher. flew to Lubbock in.July for a 
·production meeting at Kim Murchi
son's home. When fmally it came time 
to inform Sorensen that be needed to 
stay in Lubbock on Oct. 11-12 and why, 
the educator was a t a dining room ta
ble and "said he needed his blood pres-

1 ter's ticket booth. TICkets also wilt be sold at the door. ---·- I 
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sure medicine," said Fletcher. 
Meanwhile, Caddel and. Jones fol

lowed the procedures to form the schol
arship, for which aonations can be 
mailed to the George Sorensen Scholar
ship Fund in care of the Tech Depart
ment of Theatre and Dance. 

It was decided that Sorensen himself 
should write the criteria for the schol
arship, and Fletcher said, "Not surpris
ingly, it's geared primarily for acting 
and directing students." 

No doubt many, if not all students, 
have favorite teachers, men and wom
en they've never forgotten. But Fletch
er said, "Working in New York, fve 
come into contact with people whose 
proflles are huge in terms of directing, 
producing or acting. Sorensen could 

--.. -
hold his own with any of them:::~:-al-
ways said that Tech didn't know~"hat 
they bad when they hired him. 11~iuld 
name Broadway shows that he 'a\UJ.d 
have directed better. · ~~: 

"And yet he has told me morethan 
once, 'When you think about it, I make 
my living off of other people's drellltls.' 
That's very sobering to him." l · · 

And such humility is why people 
such as Fletcher, Caddel, Jones, !>ax
ton Moore and others have paid~ ex-
pe~ses out of their own pockets. .,;. · 

"I may have the world's !~est 
phone bill this year," said Fle~er. 
"But if I had a nickel for every, :f.iJne 
one of George's students told me. 'He 
changed my life' or 'He made sul:h a 
difference in my life,' I could pay _it:~ 
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introduced or held our first lengthy 
conversation. The two of us never 
actually sat down and discussed theater 
or solved the world's problems over a 
meal and a glass of wine, although Lord 
knows I've picked his brain enough via 
interviews and friendly telephone calls. 

If memory serves, I even interviewed 
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The Jon I remember as being so small is 
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without a doubt the most beloved theater 
professor at Tech since the reign of the 
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journalist and during the past two 
decades as a professional critic. 

Sorensen's priorities elsewhere 
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were great works directed by Richard 
Weaver, who also plans to retire later 
this year. But whereas even Weaver, a 
former department chairman, also had to 
concentrate on the fiscal bottom line 
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appeared to have other priorities. 
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that there also is no Neil Simon. 
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recognizable titles, but he also dissected 
the worlds of Robert Bolt, Eugene 
O'Neill and Tennessee Williams. 

Over time, I have interviewed many 
Tech theater graduates as they found 
·work in the business. I began wondering 
at what point each would bring up 
Sorensen's name as an influence. 

They almost always did. 
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Sorensen's former students will stage a 
variety show - pieces of drama and 
comedy, a lot of music - as a tribute. I 
wouldn't miss it. It promises to be both 
entertaining and moving. By buying a 
ticket, one can reminisce about the past, 
contribute to the theater department's 
future and say both "happy birthday" 
and "thank you" to a man who gave so 
much to both Tech and Lubbock. 

This really is the sort of event one 
usually finds in the movies. More than 
one person has called Saturday's event 
"Lubbock's own 'Mr. Holland's Opus,' " 
and you know what? They're right. 

But life always puts the movies to 
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A.J Entertainment Editor 

This sort of thing doesn't happen 
outside of the movies or, perhaps, some 
huge Hollywood or Broadway gala be
ing taped for later broadcast as a tele
vision network special. Good teachers 
may not claim the media spotlight but 
they never have been few in number, 
yet an appreciatory plaque and memo
ries of making a difference are all that 
many cling to at the end. 

The students of retired Texas Tech 
professor of theater George Sorensen 
didn't feel that was nearly enough. 

More than a year in the planning, 
Saturday will find more than 125 of 
Sorensen's former students a 
healthy ·percentage of them now work
ing in professional theater or film -
returning at their own expense from 
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across the country to take part in an 
event at Tech's Allen Theatre called 
the George Sorensen Endowment 
Scholarship Alumni Show. 

That's what producers are calling a 
variety show that has a ll the makings 
of a very special, original and ultimate
ly entertaining evening for the audi
ence - and an expression of apprecia
tion for an educator, the likes of which 
may never before have been seen. 

It cannot be denied that Sorensen's 
reputation in the classroom often at
tracted quality theater students. Tech 
alumnus Donna Dorsett may have 
studied with him longer than anyone. 
Sorensen taught Dorsett at Abilene 
Cooper High & hool. She enrolled at 
Hardin Simmons University when Sor· 
ensen was hi red there, transferred to 
TCU when Sorensen chaired its thea
ter department and, eventually, was 
one of severa l TCU drama students to 
follow Sorensen to Tech. 

Her journey has come full circle. 
Dorsett is now drama coach at Abilene 
Cooper High &boo!. 

Sorensen, who bas directed m0re 
than 125 productions, oversaw 31 · 
musicals and straight plays while at 
Tech from 1976 through 1996. His 
swan song was the incredibly challeng- · 
ing two-part production of 'The Ken
tucky Cycle" earlier this year. Amaz
ingly, cast members from each oftho~e 
Tech plays have been tmcked down 
and will return. Saturday's show, aside 
from a quartet of huge musical produc
tion numbers that are being kept se
cret from Sorensen, will be comprised 
of scenes, monologues and musical 
numbers from each of the 31 plays. 

Reagan Fletcher, a former Sorensen 
student who is employed by the Schu- · 
bert Organization in New York and 

has worked on four Broadway shows, is 
acting as producer and director. Tech 
professor of da nce Diana Moore is han
dling choreography. Tech professor of 
music Steve Paxton has put together 
an orchestra of no less than 25 mem
bers, a ll volunteering their services be
cause they want to do something tangi
ble for Sorensen. 

Sorensen, who has kept in touch 
with hundreds of past students, still 
hasn't been told who is showing up. He 
doesn't expect to see Derek Horton, 
who now is directing "Pippin" in India. 
But then again, he didn't expect to see 
Starla Pace, who will audition for 
Broadway producer Hal Prince just two 
days after Saturday's gala. 

Pace, however, told him, "I wouldn't 
miss this for the world." 

It would be only one of dozens of 
times that Sorensen, as modest as he is 
talented a nd influential, would softly 
say, 'This is very humbling." 

Another student, said Fletcher, lh·es 
in Munich and has planned her vaca
tion around this event. Alumnus Deb
bie Lemon is driving back to Lubbock 
from Los Angeles in an old pickup 
truck and told Fletcher, "I'll get there 
when the truck gets me there, but I'll 
be there in time.'' Actress Judy Blue 
will fly in from Chicago. Matt Posey, 
who has work~d in so many thespic ca
pacities since graduating, will return. 

Jeff Hicks, Jason Hillhouse, Lea 
Barron, Rosemary Baxter and Kevin 
Howard. So many names which inspire 
wonderful Lubbock stage memories 
will be back. 

Sorensen's students knew that he 
would try to quash their plans for a 
tribute; that's why he was kept in the 
dark until only a few weeks ago. 

Credit Tech alumni Chris Caddel 
and Sean J ones for the original idea. 
Upon learning of Sorensen's plans to 
retire, they thought about planning a 
reunion of Sorensen's students and also 
forming a Tech tlleater scholarship in 
Sorensen's name. Plans mushroomed. 

.. ·Realizing that staging a major en
tertainment event as a tribute would 
take time, Fletcher said, ''I knew 
George's birthday is Oct. n ; When I 
found out that was a weekend, I just 
prayed there wouldn't be a Tech home 
(football) game." 

When a list of Sorensen's Tech pro
ductions was c01npiled, the letter-writ-' 
ing, long distance telephone clilling 
and delegating began in earnest. 
Fletcher flew to Lubbock in.July for a 

·production meeting at Kim Murchi
son's home. When fmally it came time 
to inform Sorensen that he needed to 
stay in Lubbock on Oct. 11-12 and why, 
the educator was at a dining room ta
ble and "said he needed his blood pres-

George, Sorensen, former Texas Tech professor of theater, will be sa
luted Saturday via a show staged by more than 100 of his students. 
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EVENT: The George Sorensen Endowment Scholarship Alumni Show, a variety 
show staged both to entertain and pay tribute to retired Texas Tech theater professor 
George Sorensen. 

WHEN: 6 p.m. Saturday. / . ..: .. 

WHERE: Texas Tech University Center's Allen Theatre. /. · ~: 
TICKETS: Scholarship seating is priced at $20, general admission seats are priciid 

at $10 and alumni are admitted free with a name tag. · 

TICKET OUTLETS: Tickets are on sale in advance only at the Tech University C;~
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sure medicine," said Fletcher. 
Meanwhile, Caddel and Jones fol

lowed the procedures to forin the schol
arship, for which donations can be 
mailed to the George Sorensen Scholar
ship Fund in care of the Tech Depart
ment of Theatre and Dance. 

It was decided that Sorensen himself 
should write the criteria for the schol
arship, and Fletcher said, "Not surpris
ingly, it's geared primarily for acting 
and directing students." 

No doubt many, if not all students, 
have favorite teachers, men and wom
en they've never forgotten. But Fletch
er said, "Working in New York, fve 
come into contact with people whose 
profiles are huge in terms of directing, 
producing or acting. Sorensen could 
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hold his own with any of them::.rai
ways said that Tech didn't know~:ithat 
they had when they hired him. nl;uld 
name Broadway shows that be i:ilwd 
have directed better. ·· -~:;: 

"And yet he has told me more fuan 
once, 'When you think about it, I make 
my living off of other people's drellltls.' 
That's very sobering to him." ·! · · 

And such humility is why people 
such as Fletcher, Caddel, Jones, 1'ax
ton, Moore and others have paid~ ex
penses out of their own pockets. · ... ;. . · 

''I may have the world's ~est 
phone bill this year," said Flet!;~er. 
"But if I had a nickel for every, ·~iJne 
one of George's students told me· 'He 
changed my life' or 'He made su'cb a 
difference in my life,' I could pay _it.~ 
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