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Texas Tech University Theatre 
presents 

ris~s C~r~l 
Being a Ghost Story of Christmas 

by Charles Dickens 
Adaptation and Performance Text created by Christopher J. Markle 

and the Members of the Ensemble 

THE AUDIENCE IS REQUESTED THAT 
"THEY SHOULD ALL, FOR THE NEXT TWO HOURS, MAKE 

THEMSELVES AS MUCH AS POSSIBLE LIKE A GROUP OF FRIENDS, 
LISTENING TO A TALE TOLD BY A WINTER'S FIRE." 
(Request made by Charles Dickens to an audience before 

his reading of A CHRISTMAS CAROL, Bristol, 1858) 

THE MEMBERS OF THE ENSEMBLE 
(more or less in the order of their appearance) 

Ebeneezer Scrooge ................................................ ................................ John W. Davis 
Jacob Marley, Topper, etc. ..... ...... ....................... ........ .... .............. ..... .... Robert Casey McKelvey 
Bob Cratchit, etc. ......... ......................................................................... Ryan Ingrim 
Fred, Ghost of Christmas Past, etc. ............. .............. ......... ..... ............. Joshua Krause 
First Portly Gentleman, Ghost of Christmas Present, etc. .................. Ryan Arlon Palmer 
Second Portly Gentleman, Fezziwig, etc. .............................................. Stephen Carpenter 
Scrooge as a Schoolboy, Ghost of Christmas Yet to Come, etc . ............ Wade C. Wilder 
Fan, Belinda Cratchit, etc. ................................................................... Kimberley Rangel 
Mrs. Fezziwig, Martha Cratchit, etc. .................................................... Vanessa Montoya 
Mrs. Fred, Miss Fezziwig, etc. ................................ ...................... ......... Robin Smith 
Dick Wilkins, Peter Cratchit, etc. ..................... ..................................... Peter Grueninger 
Young Scrooge, Fred's Friend, etc. ........................................................ Valentin Silguero 
Belle, Plump Sister, etc. ........................................................................ Rachel Greene 
Mrs. Cratchit, Laundress, etc. .............................................................. Tobyn Leigh 

Director 
CHRISTOPHER J. MARKLE 

Scenery & Lighting Designer 
FRED ERIK B. CHRISTOFFEL 

Assistants to the Director 
PAULA RODRIGUEZ, SCOTT TIPrON, LOUISE MAllORY 

Costume Designer 
JOAN ST. GERMAIN 

Additional Vocal Coaching 
JAMESWLEE 

There will be one 10-minute intermission. 
Time: December 24 and 25, 1843 Place: London 

The taking of photographs, with or without Rub, and the U8e of video or audio recording equipment is a violation 
of copyright Jaw and is strictly prohibited. Food and drink are not allowed in the theatre or the lobby. Smoking is prohib
ited anywhere in the building. Late-comers will he seated by the ushers at the first appropriate interval during the performance. 
For the enjoyment of all patrons, if you have a paging device, please tum it off, or leave it, along with your seat number, with the 
House Manager, who will locate you if you have a messsge. Also, please tum off wristwatch alarms and cellular telephones. 



Technical Crew 

Stage Manager ......................................... Samuel L. Hyland 
Assistant State Manager ......................... Whitney Frazier 
Lights and Sound ..................................... William Bigham, 

Ryan Barbe, Todd Goodlett, 
Michael Tuman 

Set and Properties ................................... Kimberley Brownlee, 
Catherine Crosby, Rhine 
Pierce, Brandi Pullin 

Costumes .................................................. Michael Brennan, Lorri 
Hobson, Kenneth Hurt, 
Meagan Schlueter, J.P. 
Shanks, Quinn Wiseman 

House Manager ........................................ Wendy C. Mitchell 
Ushers ...................................................... Darise Error, Et. Al. 

Products appearing to be tobacco, used from time to time in Texas Tech Univer
sity performances, are herbal mixtures which do not contain tobacco, or carcino
gens associated with tobacco. Neither the Department of Theatre and Dance nor 
Texas Tech University condones or promotes smoking or tobacco use of any kind. 

Special Thanks To ... 

Deborah Martin, Louise Mallory, Diana Moore, Sophia Varcados, 
Norman Grueneich, Dr. Jonathan Marks, Dr. Dean Wilcox, 

Lisa Lawrence Holland, Jeff Holland 

CoMMENTARIES ON A CHRISTMAS CARoL, DICKENS, AND ms TIMES 

The Poor Law 
"In England and Wales, the system of state welfare known as the Poor Law dated back to the 

sixteenth century ... The Act laid down that beggars should be punished and the able-bodied should 
be set to work, while the impotent poor could be cared for in its almshouses. A further provision of 
the old Poor Law was that each parish should be responsible only for its own poor. The law was 
intended as an instrument of control in an age of population growth and increasing vagrancy . . . " 
(pp.l72-174) 
[In 1834 the Poor Law was amended.] 

" ... the poor themselves feared the prospect of families being split up in the regimented regimes 
of the proposed new prison-like workhouse in which poverty was more than ever to be treated like 
a crime." [those who amended the law] .. . failed to appreciate that the basic problem in the country
side was not the old Poor Law but underemployment. .. the major problem in the growing towns 
was not a lazy work force, but a mixture of chronic underemployment and cyclical unemploy
ment. . . The cruelties of the new Poor Law were widely advertised by its opponents ... [but the] real 
cruelty of the new workhouses lay in its psychological harshness ... in larger, impersonal institu-



Dm.ECTOR'S NOTES 

This is the fourth time that I have had the opportunity to stage 
Dickens' masterful novella. Each time I come back to it, I am al
ways awestruck by its potency. It never ceases to delight me, to 
challenge me and to inspire me. 

illtimately, this is a piece about the possibility of redemption. 
Not believing in reincarnation, Western man has always hoped 
that he could be reborn in this lifetime. We have longed to assure 
ourselves that change is always possible; that we are improvable; 
that we can progress. 

Our goal in staging this piece was to stretch our theatrical imagi
nations to capture its incredible size and potency. We have called 
on the unique powers of the theatre and of the theatrical imagi
nation so that we might bring to the stage the fullness of Dickens' 
work: the many memorable people, the beauty and eloquence of 
his language, the detail of the description, the muscularity of his 
argument, and the sting of his moral outrage. 

The story of Scrooge, the terrible and frightful miser, tells us 
that the worst of us can be reformed ifwe will only stop and look 
at the world around us and make the collective health and well
being our business. 

Historians note that Dickens began this novella as an attack on 
the Ragged Schools - conducted for the benefit of the slum chil~ 
dren of London by earnest young workers. 

Dickens found these "an awful sight ... the school is miserably 
poor... and is almost entirely supported by the teachers them
selves- there is no such thing as dress among the seventy pu
pils ... [the teachers'] moral courage is beyond all praise. They are 
surrounded by every possible adversity ... Their office is worthy of 
the apostles." 

He originally offered to write a description of these schools for 
the EDINBURGH REVIEW, but A CHRISTMAS CAROL emerged 
from his pen instead. It was an immediate success, and luckily so, 
as Dickens himself was in urgent need of a winning commercial 
venture. 

When measured against the whole ofhis canon, A CHRISTMAS 
CAROL is relatively slim as far as number of pages are concerned. 
But, like all of Dickens, it is packed with detailed observations 
delightfully expressed, numerous and distinctive characters, and 
a finely-tuned sense of social conscience. 



How do we put this on the stage? After all, when we sit in our 
armchairs and read it our imaginations can travel at the speed of 
Dickens' own thought. Years can peel away in an instant and im
ages form and transform with dazzling immediacy. 

Dickens himself began the tradition of bringing A CHRISTMAS 
CAROL to life on the stage by giving readings of his work aloud. 
He was, by all accounts, a master reader. Actors such as Patrick 
Stewart (of STAR TREK fame) still carry on this tradition to this 
day. 

And so we come to our own version, that which you will see and 
hear tonight. We have not chosen to dramatize it in the usual 
sense. You will both hear a "story" and see a "play." Sometimes 
what you hear will not correspond exactly with that you see. Like 
children playing make-believe, you will be invited to transform 
things and people quickly. When needed, objects might be called 
on to represent people, and people might be asked to take on the 
function of objects. With one word we can be in one location and 
with another word we can transform that location into a new one. 

All the words are Dickens' own: they have not been made over 
into dialogue in the conventional sense. Much of the narrative 
remains intact, with all its "ifs" and ''he said's" and "she said's." 

So, we ask that you listen hard, and allow your imagination to 
intertwine with ours; to suspend your disbelief; ... and most im
portantly, to believe, as Scrooge comes to believe, that we are all 
"fellow travelers to the grave," that "the common welfare" is our 
business, and that if we live our lives well, God will indeed bless 
us- "EVERY ONE!" 

- Christopher J Markle 



tions, families were divided by age and sex; inmates were depersonalized with the loss of personal 
possessions ... life was regimented and tedious; personal freedom was minimal." (pp. 178-179) 

" ... around 10 percent of the population of London in 1891 - 400,000 people- belonged to 
families with only casual or irregular earnings ... the rapid growth of London's population, the 
decline of its industrial base and the deterioration of its oldest housing stock made life in the slums 
of the nineteenth century as bad if not worse than it had been earlier in the century ... " 

.. . A.S. Jasper [recollected the state of broken-down tenements]: " . .. these were set back well 
away from the road and they were rat-infested. To get to the front entrance, one had to cross a vast 
square of waste ground. In the summer, this was just a dust and rubbish heap. In the winter, it was a 
sea of mud and filth. The front doors, or what was left of them, were always open. Dirty and half
starved children were playing in the filth and garbage that had collected outside ... I could smell the 
nauseating odours that came from the rooms. I could hear some of the occupants swearing and 
rowing and children crying." 

" ... rising at five o-clock in the morning and breakfasting of tea or coffee with oatmeal porridge or 
bread before hastening to 12 hours of labour in the horrid, enervating, dusty habit of a cotton factory. 
The midday meal consisted of a mess of potatoes with lard or butter and a little fried fat bacon; and 
in the evening the last meal of the day similarly comprised potatoes, bread or oatmeal, eaten with 
weak tea with little or no milk. The workers' homes were frequently overcrowded, ill-ventilated, 
damp and dirty." (p. 163) 

-from MODERN BRITAIN: A Social History 1750-1985. by Edward Royle 
(London: Edward Arnold, 1987) 

Dickens attacked English institution with a ferocity that has never since been approached. Yet he 
managed to do it without making himself hated ... Dickens' criticism of society is almost exclu
sively moral ... his target is not so much society as 'human nature.' It would be difficult to point 
anywhere in his books to a passage suggesting that the economic system is wrong as a system ... . 
His whole message is one that at first glance looks like an enormous platitude: If men would behave 
decently the world would be decent. 

... he was a moralist... [conscious] of 'having something to say.' He is always preaching a ser
mon, and that is the final secret of his inventiveness. For you can only create if you care ... in his own 
age and ours he has been popular chiefly because he was able to express in a comic, simplified and 
therefore memorable form the native decency of the common man. 

- George Orwell: essay on Charles Dickens, in the collection 
INSIDE THE WHALE AND OTHER ESSAYS ( 1940). 

[A CHRISTMAS CAROL is] a national benefit, and to every man or woman who reads it a 
personal kindness. 

- William Mackpeace Thackeray 

With its Christmas trees and feasts, toasts and presents, mingling of material bounty with spiritual 
exultation, A CHRISTMAS CAROL in fact helped to codify the tradition of holiday ritual which in 
Dickens' own youth was still struggling to emerge ... [Dickens] created words and images which 
brought together and balanced the respective treasures of Christmas, material and spiritual .. . [and 
did his job] of making Christmas the supreme holiday of the secular if not the religious calendar. 

Within two months of the publication of A CHRISTMAS CAROL, five adaptations appeared on 
London stages, and one in New York ... Two days after Christmas of 1854, for an audience of two 
thousand at a charity benefit, Charles Dickens performed A CHRISTMAS CAROL. He has created 
physical, facial, and vocal characterizations for each character, and rehearsed it hundreds of times. 
'The success," he told a friend, "was most wonderful and prodigious, perfectly overwhelming and 
astounding altogether." ... He was always reworking it, cutting it again, improvising new approaches. 
He loved to perform it and experience its effect on an audience ... after a Boston performance on 
Christmas Eve in 1867 one New England industrialist vowed that the next day he would "break the 
custom we have hitherto observed of opening the works on Christmas Day," and every Christmas 
thereafter he sent each of his workers a turkey. 
-American Conservatory Theatre, San Francisco: "Teacher's Guide" for A CHRISTMAS CAROL 



Who's Who in A CHRISTMAS CAROL 
Stephen Carpenter (Second Portly 
Gentleman I Fezziwig I Ensemble) is a 
BFA candidate for the spring semester, 
and was seen in Red Noses earlier this 
year. 

Frederick B. Christoffel (Scenery & 
Lighting Designer) holds an MFA in de- · 
sign from the University of Illinois. He 
has designed scenery and lights for over 
75 productions in professional, regional, 
educational and community theatre. He 
has designed scenery for New York pro
ductions of Biloxi Blues and How to Suc
ceed in Business Without Really Trying. 
He is currently Director of Theatre and 
Head of Design at TI'UT. 

John W. Davis (Scrooge) is a junior pre
med major from Tulsa, Oklahoma. He 
was previously seen on the Tech 
Mainstage as Ernst in Cabaret, and in 
the Laboratory Theatre as Bruce in Night 
Sky. 

Whitney Frazier* (Assistant Stage 
Manager) is pursuing a BFA degree in 
Theatre Arts. This is her second show at 
Tech. Her last assignment was to run 
lights for Cabaret. A native of Lubbock, 
Whitney has also worked in community 
theatre with the Actors' Playhouse (On 
the Verge, The Night Hank Williams Died) 
and Lubbock Community Theatre 
(Maggie Magalita). 

Rachel Greene* (Belle I Plump Sister I 
Ensemble) is a junior theatre and Span
ish major from Slaton. Her previous per
formances on the Tech mainstage and 
Lab Theatre include The Kentucky Cycle, 
An Evening of Improvisation, and Red 
Noses. 

Peter Grueninger (Dick Wilkins I Peter 
Cratchit I Ensemble) is appearing in his 
first Texas Tech production. He is a the
atre major pursuing his B.F.A. His plans 
for the future include being a film maker. 

Samuel J. Hyland (Stage Manager) is 
currently studying for a BFA in theatre. 
He was most recently seen performing in 
Red Noses and in last season's The Ken-

tucky Cycle. Samuel was also the Stage 
Manager for Six Women With Brain 
Death ... , which was seen during the Lub
bock Summer Rep season last summer. 

Ryan Ingrim* (Bob Cratchit I Ensemble) 
is a senior BFA theatre arts major from 
Grand Saline, Texas. He is a recent trans
fer from Tyler Junior College, where he 
performed in King Lear, The Devils, The 
Long Voyage Home, The Three Sisters, and 
Little Shop of Horrors. At Tech, he has 
been seen in this season's Cabaret and 
Lubbock Summer Rep's Sophocles' 
Antigone. 

Joshua Krause (Fred/Ghost of Christ
mas Past) is a senior BFA theatre major 
from Abilene. He last appeared in the 
Laboratory Theatre production of Red 
Noses as Frapper. After graduation, Josh 
plans to "head to Hollywood." 

Tobyn Leigh* (Mrs. Cratchit/Laun
dress I Ensemble) returns to the TTUT 
stage after a 16-year absence, having now 
applied to the MFA program. As a per
former, her past Tech productions include 
Curse of the Starving Class, Romeo and 
Juliet, The Visit, The Adding Machine, 
Hay Fever, Kennedy's Children, and Eliza
beth I. Tobyn's costume designs for Long 
Day's Journey into Night represented 
TI'UT at the Kennedy Center ACTF com
petition in 1978. She performed the role 
ofSvetlana in Chess at the Kennedy Cen
ter in 1990, and in 1992 won the South
west Repertory Sol de Oro Best Actor 
award for her portrayal of the Emcee in 
Cabaret. She has been a professional 
voice-over artist since 1981. 

Sherry L. Lyon (Costume Shop Super
visor) received her MFA degree in cos
tume design from the University of South 
Carolina in 1989. Her resume includes 
an internship at the Folger Shakespeare 
Theatre and management of costume 
shops for the Empty Space Theatre and 
Mount Holyoke College. She has worked 
extensively as a designer in the Seattle 
area, designing at the Empty Space The
atre, the Seattle Children's Theatre, the 



Who's Who continued ... 
Seattle Shakespeare Festival, and the 
Annex Theatre. As resident designer for 
the Bathhouse Theatre she designed 
Love's Labours Lost, which was voted one 
of Seattle's best designs by the Seattle 
Times. 

Christopher J. Markle (Director) has 
worked professionally in the theatre as 
an actor, director, writer, producer, and 
teacher. Among other experiences, he has 
served as Resident Director for the 
Tyrone Guthrie Theatre and Artistic Di
rector of Dear Knows, and has directed at 
the Moscow Art Theatre Studio. Last 
summer he staged Othello for 
Shakespeare Festival, L.A. He is a gradu
ate of the Yale School of Drama and Indi
ana University. 

Robert Casey McKelvey* (Jacob 
Marley/Topper/Ensemble) is a BFA 
transfer student from Vernon Regional 
Junior College. He plans to work his way 
west in community plays. In addition to 
a major in theatre, Casey is also major
ing in sports medicine. He has lived all 
over Texas and now call Childress home. 

Vanessa Montoya (Mrs. Fezziwig I 
Martha Cratchit!Ensemble) is a senior 
theatre arts major. Her past perfor
mances include The Kentucky Cycle, A 
Man for All Seasons, Talking with ... , The 
Fantasticks, The Good Doctor, and Annie. 
She is a member of the dance troupe AP
PLAUSE, and can be seen in the film A 
Good Ol' Fashioned West Texas Cabrito 
Gookin'. Vanessa was last seen on the 
TTUT Mainstage in Cabaret. 

RyanArlon Palmer (First Portly Gentle
man/Ghost of Christmas Present/En
semble) is a theatre arts BFA major from 
Southlake, Texas. This is his first 
Mainstage appearance, ·though he was 
seen previously in the Laboratory The
atre in Red Noses and last season's Night 
Sky. 

Joe Pew (StaffTechnical Director) is per
forming the duties of Technical Director 
for his second year. He received his BFA 

from Tech. After graduation he worked 
on numerous productions in "all" enter
tainment media. Some of his past work 
includes Planet Hollywood, Miller Genu
ine Draft, and Of Thee I Sing. Joe was 
the scene designer for the 1996 Lubbock 
Summer Rep production of Sophocles' 
Antigone. 

Kimberley Rangel (Fan I Belinda 
Cratchit I Ensemble) is appearing as a per
former in her first production at Tech. She 
previously contributed technical support 
to productions of Annie Warbucks, The 
Kentucky Cycle, and Red Noses . Kim is 
pursuing her BFA in theatre, and plans 
to teach theatre after graduation. 

Joan St. Germain (Costume Designer) 
is the Resident Costume Designer for the 
University Theatre. She has designed 
costumes for regional theatres in New 
England and New York and has taught 
costume design and worked as a costume 
designer in Oklahoma. Her favorite 
designs include Amadeus, The Barber of 
Seville and A Man for All Seasons. 

Valentin Silguero (Young Scrooge I 
Fred's Friend! Ensemble) is a freshman 
Arts and Sciences major from Robstown, 
Texas. He has been seen previously at 
TI'UT in the ballet Coppelia and the Lab 
Theatre production of Red Noses. 

Robin Smith (Mrs. Fred/ Miss Fezziwig I 
Ensemble) is a freshman BA theatre arts 
major who is specializing in secondary 
education. In high school in Texarkana, 
she performed in Cheaper by the Dozen, 
Cyrano de Bergerac, Haroey, Thm 'n' Huck, 
A Rose for Emily, and as Suzanna in The 
Marriage of Figaro. She has also per
formed with the Oakland Ballet Com
pany, and is a member of APPLAUSE. 
This is her first TI'UT production. 

Wade C. Wilder (Schoolboy Scrooge I 
Christmas Yet to Come I Ensemble) is ap
pearing in his first production at Tech. 
Wade is a Communications major from 
Brownwood, and plans to attend the TTU 
School of Law after graduation. 
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on the 
Tech production uncovers new 
approach to 'Christmas Carol' 
ny WILLIAM KERNS 
A.J Ent.C"rtalnMe.at Editor · 

The crux of Charles Dickens' 
holiday classic • A Christmas 
Carol," the salvation of 
Ebeneczer Scrooge and a surface 
message of humanity's potential 
for kindness, is present in the 
current production at the Texas 
Tech University Theatre. 

But director Christopher 
Markle and a talented cast not 
only have taken a new approach 
in terms of staging, bul also 
have plunged beneath the sur
face to discover social commen
tary while paying homage to 
Dickens and refusing to pander 
ln audienceR expecting light,.. 
weight fare. The resul t is intelli
gent theater, demanding of the 
cast and its nighlly audience. 

Markle made on.ly one wrong 
decision in overcHtimati ng the 
boundaries of imagination by us
ing an inanimate object to repre
sent Tiny Tim. This obviously is 
too much for theatergoers to ab
sorb and a dramatic moment is 
diluted by unwanted laughter. 

That said, his is perhaps t he 
most progressive and challeng
ing production of "A Christmas 
Carol" produced in Lubbock and 
definitely worth experiencing 
more than once - at least by 
teen-agers and adults. Younger 
children may be confused by the 
play's narrative style. 

Dickens' story is presented as 
both narrative theater and story 
theater, the former allowing 
Markle to preserve so much of 
the author's rich, telling lan
guage - "Darkness is· cheap" -
and the latter asking the actors 
to play not only multiple parts 
but also doors, hat racks and 

other inanimate objects. 
The concept, difficult as it 

may be to visualize outside the 
theater, works brillianlly. 

Thus the source of entertain
ment is two-fold: the acting out 
of the story and the reading of 
Dickens' original work, complete 
with "he said"s and "she said"s. 

Especially during the appear· 
ance by the Ghost of Christmas 
Present, the play ties Scrooge's 
story to references to the home
less and society's treatment of 
the poor. Never lost, however, is 
Scrooge's hope for redemption as 
he visits his past, notes the reali· 
ty of the present and the future's 
possible horrors. 

J ohn W. Davis gives a mar
velous ly textured performance 
as Scrooge, anchoring the story 
in the process. Never out of char
acter, his silent reactions and 
urgings are often moving. The 
entire cast of 14 meets the chal· 
lenge of not only creating believ
able characters, but also making 

rapid exits . . out of character, 
dodging through a curtain or un· 
der a set piece to set the next 
scene. The play's very spceHic 
choreography of movement no 
doubt was difficult to master but 
the result is fascinating. 

Scenery and lighting designer 
Frcderik B. Christoffel has out,.. 
done himself. Indeed, his set 
alone is worth the price of ad
mission, a massive physical cap
turing of 1840s London allowlns 
room at centerstage for Scrooge's 
office and home and also plenty 
or eerily lit room to allow outside 
revelations, both jolly and fright-
ening. Cost ume designer Joan 
St. Germain also deserves kudos 
for her work. 

Markle's use of sound, motion 
and music also is chilling. 

Has "A ChriRtmas Carol" rc· 
mained a family show? Yes, if 
only because Markle never ne
glects the importance of a 
Christmas spirit even as we're 
guided by ghoslly Christmas 
spirits. But his work boasts an 
added depth and, except for Tiny 
Tim's scenes, consistently im· 
presses as it breaks new ground. 

PLAY: "A Christmas Carol," based on lhe story by Charles Dickens. 
WHEN: 8 p.m. today-Saturday and 2 p.m. Sunday. 
WHERE: Texas Tech University Theatre. 
DIRECTOR: Christopher Mar1<1e. 
TICKETS: Reserved-seal lickels for adults are priced al $10 today and 

Saturday, and $8 on Sunday. Tickels are priced at $5 for sludenls, children 
and senior cilizens, and $3 for Tech sludenls al all performances. Call 
742·3601 for reservations. 

lfmmK~ 

"EXTRAVAGANTLY ROMANTIC. 
IT'S REPLETE WITH 
SPIES, BATTLES, AND 
RAVISHING VISTAS." 

~liu..Hl!Ifli 

"Two BIG THUMBS UP." 

A.J POOtoiBrod Farris 

A rehearsal scene finds Ryan Palmer, left, In partial cos
tume as the Ghost of Christmas Present appearing before 

·Scrooge (John W. Davis) in " A Christmas Carol." 

"WE BEST FilM OF 199GI" 
-Brad Nimmons. WFLA·IY (Tampi) 

/'TWO THUMBS UPr 
- SISKEL & EBERT 

0 SPEUDINDINGr 
· hntl Mosllo. TilE NEW YORK TIMES 
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'Carol' avoids ghosts of past 
Director gives 
softer touch to 
yule classic 
By WILLIAM KERNS 
A..J Eat.ertalnment Editor 

Solidly crafted, thoughtfully con
ceived, intuitively acted productions of 
Charles Dickens classic story "A 
Christmas Carol" have been rare on 
the Texas Tech University Theatre 
stage over the past 25 years. 

The play remains a standard, if only 
because of its box office potential, but 
jesters on the Tech campus wondered 
which director would "draw the short 
straw» and be responsible for the next 
'Carol' - and whether he or she would 
be remembered as much as those who 
gave theatergoers giant dancing pup
peteers and, yes, even Tiny Tim's 
corpse carried onto the stage. 

Merry Christmas, kiddos! Talk 
about thrusting a stake of holly 
through the heart of the perennial holi
day classic ... 

This year's production, however, is 
being directed by Christopher Markle, 
a graduate of Indiana University and 
the Yale School of Drama who worked 
on "A Christmas Carol" multiple times 
at the prestigious Guthrie Theatre in 
Minneapolis. 

Markle, 42, drew no short straw. He 
said, "I'm aware of all the horror sto
ries." But as head of the Tech theater 
department's acting program, he want
ed to create his vision of "A Christmas 
Carol" simply because he reveres Dick
ens' original text so much. 

He describes the play's popularity as 
though standing on a pulpit. "People 
love 'A Christmas Carol' because it 
captures one of our most basic myths: 
that we, as human beings, really must 

Curtain up·. 
· ,PLAY: ·"A Christmas Carol," based 
on_.tt'&. sto.;i by Charles Dickens. · · 

WHEN: · 8 p.m. Friday-Saturday and 
Dec. 2-3 and . 5-7, arid also at 2 p.m. 
Dec. 1 and&.-

A-J PhoiOIBrod Forrb 

Scrooge (played by John Davis), left, expresses his displeasure 
when his nephew Fred (Josh Krause) tries to share the holiday spirit 
.in "A Christmas Carol" at the Texas Tech University Theatre. 

believe that we a re redeemable. That 
no matter how badly we behave, as 
long as we have one last breath of life 
on this planet, we can turn our person
al situation around. 

''The message is primal. Yes, we 
hear it in church. But it is so beautiful 
that, every time I read the story, I cry 
a t the end." 

The intricacies of storytelling, not to 
mention the language used by Dickens, 
is what Markle wants to feature in a 
project he calls part Story Theater and 

DIRECTOR: Christopher Markle. 

nCKET INFORMATION: Reserved
seat llckets for adults are priced at $1 o 
on Friday, Saturday and Dec. 6-7, and 
$8 on Dec. 1-3, 5 and 8. Tickets are 

part Narrative Theater. He used the 
same techniques during a period of 
time when he was developing his own 
theater in New York. 

"Unless they were lucky enough to 
hear Patrick Stewart read 'A Christ
mas Carol' aloud, audiences do not see 
or hear the totality of the story, includ
ing beautiful language that is the 
equivalent of that of Shaw or Shake
speare. Audiences miss the depth of 
Dickens' social commentary: his call to 
be attentive to the downside of capital
ism. 

WHERE: Texas 
Theatre. 

· ··, priced at $5 for students, children and 
Tech University. ' senior citizens, and $3 for Tech stu

dents. Call 742-3601 for reservations. 

"He wrote the book only all.er he dis
covered in London the abysmal schools 
for poor children - they were known 
as the Ragged Schools - where idealis
tic young teachers starved themselves 
in an effort to provide an education. · 
Dickens was moved to want to help, to 
raise the public consciousness in the 
midst of Victorian prosperity .... But 
whether referring to Shakespeare or 
Moliere or even Neil Simon, an artist 
has the capability of being entertain-

ing and still making a point. 
''The commercial artist docs not 

have to abandon social consciousness to 
fmd success." 

Markle's narrative style, he said, 
"will allow the audience to hear the 
story and see a play performed simul· 
taneously." 

The cast, comprised primarily of un
dergraduates, face a challenge, he add
ed, "because most have not had to work 
in this precise detail. I feel thnt stu
dents in the '90s forget that content 
and form go hand in hand. 

" ... I'm not trying to bend the story, 
but I do want people to hear Dickens' 
social message. The story, as it stands 
is beautiful. But every director will 
make conceptual choices. 

"This story is set in a Victorian 
world of imagination. I want the actors 
to make everything from their imagi
nation; in that sense, it is Story Thea· 
ter. But it's also fun and challenging 
for the audience to have to use its 
imagination. When a project like this 
works, it can be a wonderful journey .... 
Really, we're just going to put as much 
Dickens out there as we can." 

Markle has worked in several facets 
of theater from the East Coast to the 
Midwest to the Southwest. He said that 
he discovered he is "no J ohnny Apple
seed," wandering from one project to 
another, but rather finds himself in the 
envious position of joining a faculty 
losing several members to r etirement. 

"In most institutional settings, it is 
rare to be part of something evolving 
and all these new energies are converg
ing. This is a defining mor:nent." 

Christopher Markle 
Brings love lor Dickens to project 
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