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Moliere play quirky comic treat 
By WILLIAM KERNS 
A·J Entertainment Editor 

Moliere, the stage name and more 
readily recognizable persona for Jean
Baptiste Poquelin, is regarded by con
temporary theater as the French 
Shakespeare. 

Texas Tech theater faculty member 
Jonathan Marks currently is staging 
his own translation of Moliere's ''The 
Imaginary Invalid, or Sick in the 
Head" on the campus' main stage -
and, for patient audiences anyway, the 
production is an unpredictable, out
landish and often funny comic treat. 

That said, the route traveled is on 
no previously published theatrical 
map. 

In an effort to both maintain Mo
liere's statements and ironies, and yet 
update the play for just-out-of-the
mainstream audiences, Marks and 
choreographer Diana Moore have 
carved a path inspired by sheer imagi
nation. Alice never had such a wacky 
adventure when traveling through the 
looking glass. 

The setting is 1673 Paris, but 
Marks has composed twists and turns 
while navigating a wormhole of trans
lation, serving up such extras as Texas 
accents (a wonderful job by Rachel 
Greene), valley girl-speak, production 
numbers, doctors who could have been 
sketched by Robert Krum (think of his 
"Keep On Truckin'" Mr. Natural) and 
at least one character who could have 
blended into the background in one 

memorable sequence in Woody Allen's 
1972 film comedy "Everything you Al
ways Wanted To Know About Sex (But 
Were Afraid to Ask)." 

Not to worry~ Y0\-!;'11 recognize this 
fellow when he walks out wearing 
white from head to toe and carrying an 
oversized prop. 

True, it takes a bit of effort to grasp 
the flow of Marks' translation, espe
cially because he has opted to keep 
musical interludes used by Moliere to 
salute his patron but seemingly hav
ing little, if anything, to do with the 
plot. 

Then again, the serenade by Pun
chinello (J.P. Shanks) may not propel 
this 31/z-hour long story forward, but 
one certainly wouldn't want to lose the 
laughs provided throughout this scene. 

The plot? An elderly man named 
Argan (played by Jason Lee) could be 
the most obvious hypochondriac in all 
of Paris. He is first seen in his study, 
marvelously designed by Frederik B. 
Christoffel. Argan's daughter, 
Angelique, wants to marry Cleante -
but her father wants her to marry a 
doctor. 

The family servant (Greene) con
spires to help Angelique. Argan's 
brother opts to help in the third act. 

Though the audience is aware from 
the start, it will take some time for 
Argan to recognize that all of his doc-

tors are quacks. Moliere, it is clear, 
held no fondness for the more pompous 
members of the medical profession. 

Lee gives a strong· performance as 
Argan, and Greene is terrific as the 
servant whose accent reveals that she 
traveled to Paris by way of Slaton (ac
tually, Greene's home town). Lest one 
think Greene was cast for her voice, 
the thick accent is dropped when dis
guises are donned. 

Catherine Crosby is hilarious as the 
daughter, a precarious role in. that 
Marks asks the actress to play the part 
in both overly stylized and modern 
fashion . AI Castro wins laughs as her 
suitor, and Michael Tuman also 
makes young Dr. Thomas Diarrheus 
as wacky and fun as he is pompous 
and geeky. 

As experimental theater, "The 
Imaginary Invalid" picks up speed as 
it chugs along. Marks probably could 
have deleted a couple ingredients, but 
his final formula for success is not that 
of a quack. The play's ending, choreo
graphed by Moore, certainly is one of 
the se~son's funnier stage sequences. 

* * * 
"The Imaginary Invalid" will be staged 

at 8 p.m. today and Saturday, and also at 
2 p.m. April 27, at the Texas Tech Univer
sity Theatre. 

Reserved-seat tickets are priced at $10 
today and Saturday, and $8 on Sunday. 
Tickets are priced at $5 for students, chil
dren and senior citizens, and $3 for Tech 
students. Call 742-3601 for reservations. 
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by Amy Osmulski/UD 
In days of old, when knights were 

bold - the comedies of the time in-
eluded more than actor delivers ac-
tress quirky line, and audience laughs. 
There was dancing, singing, clown
ing and perhaps a few enemas. 

Director Jonathan Marks decides 
to step back into time with his trans
lation of "The Imaginary Invalid," a 
production from Texas Tech's Univer
sity Theatre, and include all the perks 
of the 15th century. 

The show even comes complete 
with the traditional tribute to the king 
of the land, or in this case the royalty 
of Texas Tech- Chancellor John T. 
Montford. Appropriate ly, it includes 
a push for the arts, among other topi
cal issues. 

Sick in the head. Or so goes the 
tale of Argan (Jason Lee), a man con-

vinced he is terminally ill and only 
regular enemas are keeping him alive, 
and his comedic crew. Argan wishes 
hi s daughter Angel ique (Catherine 
Crosby) to marry a doctor, but alas, 
she is in love with another. 

So the family's servant, Toinette 
(Rachel Greene) sets out to join the 
two lovers. Add an array of dancers 
and singers, including one of the high
lights of the show, the seemingly im
provised . clown Punchinello (J .P. 
Shanks), and the result would make 
Moliere himself proud. 

The cast chose a variety of di ffer
ent characterizations and time peri
ods for their roles, ranging from the 
country hick to the California valley 
girl. Most characterizations comple
mented one another, strengthening the 
comedy. The bathroom humor may be 
a bit too much for some ears, but it 
keeps the audience laughing through
out much the three-and-a-half-hour 
production. 

The show's composer and musi
cal director, Tech student Brooks 
Harlan, produces a stunning score, 

which connects well with Marks' 
translation. The dancing also mixes 
well into the production. with the ex
ception of the finale. Although well
choreographed, the show's finale does 
not fit the mold of the play. It is quite 
a spectacle. 

The revolving set is simp!!!, yet its 
symbolism effective. For instance, the 
giant medicine cabinet is outlined in 
enormous syringes. Costuming defi
nite ly is the eye-catcher of the play. 
Robes of silk, hair of colored ribbon, 
human violins- Costume Designer 
Sherry Lyon takes an outrageous ap
proach to the concept, and it comple
ments the entire spectrum of the play. 

'The Imaginary Invalid" continues 
at 8 p.m. today through Saturday. A 
matinee performances is at 2 p.m. 
Sunday. Ticket prices range from $3 
to $10. There are two intermissions. 
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Creativity key to 'sick in the head' 
by Laura Hensley /UD 

W hen wild imaginations 
come together and arc 
mi xed with a full or

che~t m. l'lll 1reo1!raphed dance. L'X
travagant costumes and a e<1st of 
40 people, the cn<.l pro<.lucl is the 
Texas Tech University Theatre's 
pro<.luction of Moliere's play -
"The Imaginary lnvali<.l." 

" It (the play) is a celebration or 
the imagination," sa i<.l Jim Bush. 
the play's stage manager. ''Thi s is 
a high-powered. high-energy won
derful romp with nothing sacred. 
It 's a very interesting story with 
1.000 plot twists." 

The play consists o f th ree acts 
and three interluues. "The Imagi
nary lnva liJ':;" dircl.:tor. Jonathan 
Marx's translation of the play in
cludes all three interludes, which 
normall y have been ncgle<.:ted in 
previous productions or the play. 

'T he interluues arc totally the
atrical, totally imaginary," Bush 
said. "Anythi ng can happen. Un
usual characters appear as they 
would in your ituagination. There 
is some pretty incredible stuff. 

"It is like Christmas, li tt le shiny 
objects keep opening up to surprise 
you." 

One of those surprises in the 
play occurs in the prologue. when 
the cast pays homage to Tech 
Chancellor John T. Montford. 

The prologue was designed spe
cilically to llallcr and pay homage 
to the king in Moliere's time, and 
to retain his support. Marx adapted 

Encma-osity: Cast members in Texas ' ll:ch \Universi ty 
Theatre production of "The Imaginary Invalid" perform 

an enema seen~·- The production. wh ich ope ned 
Thursday, is a trcll lSia tion or a play by Moliere. 

the prologue to praise Montfort! in 
stead. 

"We hope that he (Montford) will 
come and be flattered, although it is 
a bit over the edge,'' Bush said. 

The story line of the play deals 
with the main character, Argan, who 
many people believe to be an imagi
nary invalid or sick .in the head. He 
wishes his uaughter to marry a doc
tor. but she wants to marry another. 

The play goes back and forth from 

the i111aginary interludes to the main 
plot or the play. 

" It is bigger than a play:· said Ja
son Lee, who plays the role of t\r12an. 
" II has singers and llHlsic that supports 
the play. They (the interludes) arc like 
ex travagant side shows." 

Bush said the CCOJllll ll ics or the 
play al lowed Tech to produce such <ln 
ext ravagant play with many <lctors. 
dancers. designers and musicians. 

"This is about the best enterta in-

ment value Luhbock has seen in a 
long time," Bush said. "The play 
has cm·ouraged ami inspired a very 
tall'ntl'd cast and crew to shine." 

"ThL' lnwginary Invalid." which 
began Thursday, continues at 8 
p.m. today. April 24. April 25 ami 
1\pril 2f1. 

There will. be matinee perfor
lnanccs at"2 p.m. Sunday and April 
27. Tickets arc $3 !"or Tech students 
ami $){ for others. 

---·-------------------~ 
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:tyl:oliere's 'Imaginary Invalid' to traverse time at Tech 
"The Imaginary Invalid," a 

comedy by Moliere, will be 
staged ~· at 8 p.m. Thursday 
through .Saturday and April 
24-26, and also at 2 p.m. April 
20 . and 27, at the Texas Tech 
University Theatre. 

Direction is by Jonathan 
Marks. 

Reserved-seat tickets for 
adults are priced at $10 on Fri
day, . Saturday and April 25-26, 
and-.$8.on Thursday, April 20, 24. 
and 27. Tickets are priced at $5 
for students, children and senior 
citizens, and $3 for Tech stu
dents·;--

Call .. 742-3601 for reserva
tions. -· 

Formality will not be stressed 
as settings, props and costumes 
will show not only Paris in 1673 
(the place and year of the play's 
premiere), but also Lubbock in 
2073 - "and everything in be
tween," said Marks. 

The production will contain 
images and objects. that were 
commonplace in the 17th cen
tury, those commonplace in the 
late 20th century, and some that 
will be "outlandish, never-be
fore-seen," he added. 

The play itself will also un
dergo a· thorough updating as 
Marks presents his own transla
tion. Working basically with the 
. original French text, · he has 

tried to endow his version with 
the same liveliness, freshness 
and vitality that distinguish Mo
liere's original script. That de
manded various regional accents 
and updated characters. 

He said, "I don't think my 
translation will accomplish ev
erything I want to accomplish 
with the play," Marks said, "but 
I think it will get closer than 
anyone else's." 

The play concerns Argan, an 
elderly man who surrounds him
self with doctors and medicines 
in ~hat Marks describes as an 
eternal quest to find what may 
be a common hope: the secret to 
eternallife. · 

However1 these "medical" 
characters are, for the most part, 
quacks who see an easy source of 
money in the old man. 

The play appeals to Marks be
cause he believes it sums up the 
career of the man who has been 
dubbed "the French Shake
speare." In the ultimate irony, it 
was also the last role Moliere 
ever acted. He played the lead
ing role, but this time the cast
ing was appropriate because Mo
liere had quite a reputation as a 
hypochondriac. 

"He was the most famous hy
pochondriac in Paris," Marks 
said. But when he wrote this 
play, "he was also deathly sick," 

added the director. 

Moliere became convulsed 
with a terrible cough during the 
play's · fourth performance in 
February 1673 and had to be 
carried home after the play. He 
died three hours later. He was 
buried in unsanctifieq ground 
because he was an actor, a pro
fession that was out of favor 
with the church. 

Another new twist in the . 
Tech production is the rebirth of 
four "interludes" that frame 
each act of the play. These brief 
musical scenes contained blatant 
praise for King Louis XIV, Mo
liere's patron and guardian. 

Most modern translations delete .. 
these segments because on the 
surface they appear to have 
nothing to do with the plot, but 
Marks finds them necessary. 

He has brought them back to .. 
life, complete with original mu- .. 
sic being composed by Brooks .. 
Harlan, a student at the Tech , , 
School of Music. Diana Moore is : . 
choreographing the interludes . 
with an ensemble of dancers and 
singers. 

Fred Christoffel is set design
er, Sherry Lyo.n is costume de
signer, Dean Wilcox is lighting . 
designer and Jim Bush is the ·' 
production's stage manager . 
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Texas Tech University 
Department of Theatre and Dance 

Faculty 
Graduate 

Teachin" Assistants 

Dr. Norman A. Bert, Chair 
Prof. Frederik B. Christoffel** 
Prof. Christopher J. Markle 
Dr. Jonathan Marks 
Prof. Diana Moore 
Prof Joan St. Germain*/** 
Dr. Dean Wilcox 
Prof. Peggy Willis-Aarnio*/*** 

Jim Bush*/** 
Brett Carlson** 
Kristi Carter 
Darise Error* 
Wade Fransen 
Patrick Gendusa 
Kerry Graves 
Norman Grueneich 
Michael Hannah* 

Lisa Lawrence Holland 
James W. Lee* 
Louise Mallory 
Deborah G. Martin 
Allen Partridge* 
Laura J . Proffitt* 
Paula Rodriguez 
Joe Bill Thompson** 
Kara Wooten* 

University Theatre Production Staff 
Director of Theatre ..................... Frederik B. Christoffel 
Business Manager ..................... Rick Tuman 
Department Secretary ............... Mary Cervantes 
Technical Director ...................... Joe Pew** 
Costume Shop Supervisor ......... Sherry L. Lyon 
Costume Shop First Hand ......... Ruth Barrington 
Asst. Technical Director ............. Todd Proffitt** 
Properties Master ...................... Samuel J. Hyland*/** 
Master Electrician ..................... Joe Bill Thompson 
Asst. Master Electrician ............ Brett A. Carlson 
Scene Shop Staff ........................ Brett A. Carlson, Whitney Frazier, 

Norman Grueneich, Russell Hyland*/**, 
Rhein Pierce**, Pat White** 

Costume Shop Staff ................... Lalon Alexander, Kristi Carter, 
Charlotte Farquhar, 'Becca Fields, 
Allen Partridge 

Promotions/Publications Director ... J ames W. Lee 
Box Office Manager ................... Laura J . Proffitt 
House Supervisors ..................... Kerry Graves & Michael Hannah 
Lab Theatre Producer ................ Laura J. Proffitt 
Lab Theatre Tech. Director ........ Russell Hyland 
Lab Theatre Master Elec ........... Tayva Pew** 
Promotion Team .... ..................... Jim Bush, Darise Error, Patrick Gendusa, 

Kerry Graves, Michael Hannah, 
Lisa Holland, Louise Mallory, Deborah G. 
Martin, Paula Rodriguez, Kara Wooten 

Box Office Staff .......................... AI Castro, Darise Error, Wade Fransen, 
Patrick Gendusa, Todd Goodlett, Joshua 
Krause, Tony Morris, Christopher Williams 

*member- Alpha Psi Omega, National Honorary Theatre Fraternity 
**member- USITT, United States Institute for Theatre Technology 
***member- Chi Tau Epsilon, National Honorary Dance Society 

The Texas Tech University Department ofTheatre and Dance is a member of the 
Association for Theatre in Higher Education, the Texas Educational Theatre Association, the 

Southwest Theatre Association, the American College Dance Festival Association and the 
Texas Non-Profit Theatre Association. 



Texas Tech University Theatre 
presents 

or 

S ick in the H ead 
b y, 

MOLIERE 
Transla ted b y J onathan Marks 

THIS PROGRAM IS MADE POSSffiLE IN PART THROUGH A GRANT FROM THE LUBBOCK 
CITY COUNCIL AS RECOMMENDED BY THE LUBBOCK ARTS ALLIANCE, INC. 

THE CAST 
(Alphabetical by Performer) 

Mr. Goodfaith ........ : ............................................................... Ryan Barbe 
Beralde (Argan's brother) ..................................................... Will Bigham 
Archer, 2"" Moorish Woman .................................................. Kimberly Bigsby 
Daphne, Zephyr, Violin ......................................................... Jenny Brown 
Dr. Purgeur ........... ....... ....... .......... ........ ...... ....... ................. ... Stephen Carpenter 
Cleante .................................................................................. Al Castro 
Shepherdess, Moorish Dancer, Violin ................................... Cori Cook 
Shepherdess, Moorish Dancer, Violin ..... ............. .......... ....... Amy Mandry Cox 
Angelique ... ............. .............. ....... ......................................... Catherine Crosby 
Pan ...................................................... ....... ........................... Junior Dutchover 
Shepherdess, Moorish Dancer, Violin, 3"' Professor ............. Rosemary Flores 
Old Woman, 4th Moorish Woman, 2"" Surgeon .................... Kandace A. Floyd 
Dr. Diarrheus ........................... ..................... ........................ Todd Goodlett 
Toinette ......... ........................................................ ................. Rachel Greene 
Archer, 1" Moorish Woman ...... ....... ....... ............................... Heidi Hargrove 
Mr. Sniffeur ............................................................. .............. Peter Harris 
Climene, Archer; 3"' Moorish Woman ................................... Christina Hernandez 
Archer, 2•• Professor .............................................................. Lorri Hobson 
Shepherdess, Moorish Dancer, Violin ................................... Erin Justyna 
Dorilas ............................................ ......................... ........ ...... Joshua Krause 
Argan ......................................................... ....... ....... .............. Jason Lee 
Shepherd, Moorish Dancer, 4th Professor ............................. Paul McCullough 
Beline .......................................... .......................................... Vanessa Montoya 
Tircus, 1" Professor ....... ........................................................ Stephen Parrish 
Punchinello ........................................................................... J.P Shanks 
Flora, 1'' Surgeon .................................................................. Emily J. Starnes 
Thomas Diarrheus, Shepherd .............................................. Michael Tuman 
Louison .................................................................................. Amy Weaver 
Violin, Zephyr ................... ...... .............. ................................ Erin Whitehead 
Shepherd, s•• Professor ..................................................... .... Quinn Wiseman 

Choreograyher 
DIANA MOORE 

Director 
JONATHAN MARKS 

Composer I Musical Director 
BROOKS HARLAN 

Scenic De_sjg17,er 
FRED ERIK B. CHRISTOFFEL 

Ligfl,tin_g_~s!gner 
DEAN WILCOX 

Costume Desig[Ler 
SHERRY L. LYON 

The taking of photographs, with or without flash, and the use of video or audio recording equipment is a violation 
of copyright law and is strictly prohibited. Food and drink are not allowed in the theatre or the lobby. Smoking is prohib· 
ited anywhere in the building. Late·comers will be seated by the ushers at the first appropriate interval during the performance. 
For the enjoyment of all patrons, if you have a paging device, please turn it off, or leave it, along with your seat number, with the 
House Manager, who will locate you if you have a message. Also, please turn off wristwatch alarms and cellular telephones. 



ORCHESTRA 
Carter Biggers ............................ ...................... Percussion 
Todd Snead ..................... ................................. Trombone 
Daniel J. McConnell .......... ............................... Horn 
Bryan Guidry ................................................... Clarinet 
Ismael Guajardo .............................................. Trumpet 
Rusty Nejdi ....................................................... Keyboard 
Jacob Albin ... .................................................... Saxophone 

ORDER OF SCENES 
Proloque .......... In an ideal pasture 

Act I. ......... Argan's Room 
First Interlude .......... Serenade; suite for strings; night watch 

Act II. ......... Argan's Room 
Second Interlude .......... Gypsies dressed as Moors; dancing ape 

Act Ill .......... Argan's Room 
Third Interlude .......... Finals and Graduation in Argan's Room 

Production Staff and Running Crew 

Production Stage Manager .................. Jim Bush 
Assistant Stage Manager .................... Christi Vadovic 
Assistant Director ..................... ........... Lisa Lawrence Holland . 
Vocal Coach ........................................ .. Stephen Parrish 
Assistant Lighting Designer ............... Will Bigham 
Assistant Costume Designer ............... Lalon Alexander 
Milliner/Wig Master ............................ Joan St. Germain 
Lighting Crew ...................................... Mike Brennan, Whitney Frazier 

Scott Tipton 
Set and Properties Crew ..................... Lee Henry, Casey McKelvey, 

Rhine Pierce 
Costume Crew ..... ................................. Becca Fields, Maggie Hickerson 

Julia Hubbard, Jim Jose, 
Michelle Mellgren, Jayson Whit;._, 
Pat White 

House Crew ............................ .............. Ryan In grim, Ryan Palmer, 
Leslie Walton, Tammi Ashcroft-Warren, 
Cody Whatcott 

Products appearing to be tobacco, alcohol, or any legal or illegal controlled substance which may be 
portrayed from time to time in Texas Tech University Theatre performances, are special mixtures or 

preparations made to appear "realistic" for theatrical purposes. Neither the Department of Theatre and 
Dance, nor Texas Tech University condones or promotes the use of tobacco, alcohol, or drugs. 

Special Thanks To ... 
Dr. Steve Paxton 

Mike Hannah 
William Clay Hose 

Rick Tuman 



Moliere's Grand Finale 
by Jonathan Marks 

The fourth performance of The Imaginary Invalid (Le Ma/ade imaginaire) -
on February 17, 1673- was one of the most extraordinary, astonishing, electrifYing 
moments in the entire history of the theater, mixing low buffoonery with high tragedy, 
biting comedy with bitter reality, song-and-dance with blood and anguish. 

It was the capstone of the career of orie of the greatest men of the theater of all 
time: Jean-Baptiste Poquelin - stage name: Moliere - actor, director, producer, 
playwright- tragedian, comedian, furceur, man of letters. 

On that night Moliere staged his own apotheosis, and paid for it - willingly, 
even willfully- with his life's blood. 

He had been sick for a lo~g time, with an awful, rasping cough. His friend 
and admirer, the critic Nicolas Boileau, had been urging him to quit the stage, both for 
reasons of health and for the sake of his literary reputation; without the stigmas of 
greasepaint and slapstick he could present himself as a candidate for the Academie 
francoise, to become one of the "Immortals" ofFrench letters. "You don't understand," 
he had told Boileau; "it is an honor for me not to quit." 

And quit he would not. The troupe that had followed him for three decades -
now, with royal patronage, as the King's Troupe - relied upon him as their leading 
actor and their leading playwright. He would not let them down while there was still 
breath in him. He fashioned the central role of Argan in The Imaginary Invalid around 
his own infirmity; he could use the cough that wracked him to comic effect; he could use 
his own illness - which all Paris knew about - in ironic counterpoint to his 
character's. 

The play had been a tremendous success as its premiere - during Carnival, 
the season of license and merrymaking, and the high season for comedy in Paris - and 
the house was full and rollicking as its fourth performance a week later. In the final 
scene, in the midst of the comic hubbub of the third interlude - Argan's apotheosis
Moliere was seized with a paroxysm and began spitting blood. With the laughter that 
had sustained him all his life still ringing in his ears, consciousness slipped away. The 
play oontinued to the final curtain, and Moliere was carried home, where he died three 
hours later. He was buried at night in unconsecrated ground; because he was an actor 
he was excommunicate. 

Clown though he was, Moliere had known his full share of tragedy and strife. 
One of the mainstays of his comedy- indeed, of comedy throughout history- had 
been pWlcturing the balloons of frauds and impostors; and, since he was one of the most 

:prominent public figures in Paris, and an aCcomplished courtier who had enjoyed 
particular &vor in the eyes ofLouis XIV, he aroused a ferocious cabal of powerful 
eneniies when he dared to attadc religious imposture in Tartlj/!e and Don Juan. · The 
battles surrounding these plays had eroded his standing with the King and sapped his 
eneriY fur years~ 

In the lut year of his life, Moliere had a &lling-outwith one of his longtime 



collaborators, the composer Jean-Baptiste Lully. Fully a third of Moliere's plays fell · 
into the category of comidie-ballets - a form he bad developed that mixed comedy 
with interludes of music and dance; these were typically aeated for the King's 
amusement at one or another of his palaces, and then transferred to Moliere's theater. 
Lully provided the music, and occasionally acted and sang in them. Ambitious and 
scheniingoLully made a successful grab for artistic power in 1672 and edged Moliere 
out; he obtained a license to create the Royal Academy of Music (now the Paris Opera), 
and used it to assert monopoly powers over all musical productions in the capital, 
severely limitit1g the musical capabilities of all rival troupes- notably Moliere's. 

1n the face of tragedy, Moliere always had the same response: comedy. As his 
lungs gave out, as he felt the approach of death, he readied Le Malade imagi~ire fur. 
the stage: a comidie-bal/et in which forces of life- forces oflove and laughter, music 
and dance, comedy and the power of imagination - vie with the forces of death: . 
mystification, imposture, delusion and decay, and rigidity of thought as well as of body. 
He was stage-managing his own death scene - for laughs. 

It was intended, like all the comidie-bal/ets;:for a premiere at court, but -no 
doubt due to Lully's intrigues- no royal invitation was issued. · ~AntOine 
Charpentier, his new composer and musical supervisor, bad created a number of lively 
and sumptuous musical interludes, including an opening eclogue W1t .ceh~Or4fe the· · .:. · 
King's recent victories in the Low Countries. The interludes b,etwCen:1fte·.aait hadlittle 
overt connection to the plot of the play, but thematically'thCy were cruCial io·it; 

· · opposing figures of frank, open, and lively non-literary theatridalityio the sol.erim, over
literate impostors adored by Argan in the main plot. On the one hand were the clowns, 
slinky dancers, and performing apes of the common people's open-air theaters that 

.Oinspired.and delighted Moliere, the commedia and mountebaDk performers who created 
irilaginary worlds with their songs, dances, slapstick, and improvised patter; and on the 
other hJmd.in the plot of the play proper, were the niorbid doctors and the slippery man 
of law: men of rote and routine rather than imagination, revered by the refined and . 
educated, ratified by centuries of erudition, -spouting·chissicalLatin and performing . . 
their grotesque dances of death. 

The troupe managed to circumvent Lully's strictures, but the play had to open 
at Moliere's home theater, the Palais-Royal, where his non-musical pieces customarily 
premiered. It was not until JUly of 1.674 ~more than a y~ lUter Moliere'~'death -'- . 
that it was presented in the ~ing for which it had been created: before the King at 
Versailles. 

The extraordinary circumstances of Moliere's final performance created a 
wave of pamphlets and broadside poems written around a central theme: the revenge of 

:the. physicians. He had satirized the medical profession in a number of plays throughout 
his career, but The Imaginary Invalid was the last straw. He had mocked their 
procedures, their cures; their rites and their mysteries; he had even mocked death itself, 
playing dead in one scene, showing all Paris what he could look like in repose. He had 
had to pay for his gall. 

Indeed, though, this wave had started well before.his death, and Moliere had 
willfully ridden it in creating his last play. 1n 1670 one;ofbis' enem.ies,ke:BQQlan.~t.de. 
Chalussay, wrote a play entitled Elomire the Hypochondriac or The Phys.icianS 



Avenged. ('Elomire' is an anagram of'Moliere.') Hypochondria is only one of many 
fiwlts ascribed to Moliere in this scurrilous play, but its use in the title surely 
oontrlbuted to the popUlar perception that he was unhealthily obsessed With medicine 
and its practitioners. The Imaginary Invalid can be seen, in part, as a reply to Le 
Boulanger de Chalussay. 

. In fact medicine was not Moliere's bite noire; the recurrent butt ofhis 
satirical oomedy was one of the mainstays of oomic writing from the time of the Greeks: 
alazoneia, or imposture. The hal ian commedia dell'arte troupes- which baa a great . 
influence on him- always included an actor who played the dottore: the doctor. It 
didn't matter whether he was a doctor of medicine or philosophy or law or. r~ligion, he 
was always pompous, rigid, authoritarian, and wordy, resorting to Gree~ Latin. gibble." 
gabble, or some other jargon to lord his 'learning' over everybody else, and td disgui~e 
the fact that he didn't have an idea in his head. He pretended to be the intellectual 
master, but in fact he was a fraud Thick-skulled men of the learned profession are 
peppered throughout the works of Moliere, preaching empty dogmas, pretending to 
know what they doit't, or to believe when they don't; Tartuffe is subtitled The Impostor. 

. '· 

It must be said, though. that the medical establishment of Paris in the 
seventeenth century was especially susceptible to charges of imposture. Controlled by· 
the Faculty of Medicine oft}le University of Paris, it did not see itself as a healing art 
(physicians never touched.their patients)- nor as an empirical science; in their lexioon 

. ~mpiricism' WaS synonYmOus with charlatanism. It .was, rather, a branch of classical 
·stUdies. No cure was acceptable unless it was authorized in the works of Galen or 
Hippocrat~. Antiquity, not efficacy, was the yardstick. Experimentation was 

· for~idd#):.imd, as the Faculty had quasi-religious authority bacldng it up, it oould 
proOOurioe anathema upon any new medical thought. Half a century after the circulation 
ofthe blood was accepted as scientific~MtEatJiecid, it was still heretical in France. 

· Moliere took full advantage ofth~ mic possibiliti~s of this professi~n . 
througtloui'his Career. In one of his earliest farces, The Flying Doe tor; a mOCk' physi!)ian. 
tells a mOck patient ·that she "muSt not amuse herself by dying without a dOctor's 
prescription." In L 'Amour medecin the physician Bahys says, " It is better to die 
acoording to the rules than to recover contrary to the rules," and the Apothecary. in · 
Monsieur de Pourceaugnac praises. a physician who would be ashamed to cure anyone 
"by any ~edies but those permitted by the Faculty," preferring that they -"die · 
methodically." ... · ... 

·>: It was not the profes~ion bufits abitses that he opposed. "Medici~e is a ·· 
profitable art,'' he wrote, "arid ev~cy(jne reveres it as one ·ofthe most excellent-things we ·. 
have·; and fet there have been times when it_ has made itself odious, and often if has 
been made an art for poisoning men." 

· .- · 'Nor did Jle haie all.physicians: he numbered on~ of them, Jean-Arm~d de 
Mauvillairi, 'iUrloog his fri~ndS.' ·.But Mauvillain was not an ordinary physician; he was a 
renegade who re~edly got into squabbles .With the Faeu!ty. He was in face suspended 
sevenil times - the first,· when he was still a student, for vouching for the remediei of a 
charlatan.- · · · 

The man he h8d defended ~as in ~ a charlatan: that is~_ an unauthorized 



healer who hawked his wares in the public marketplace, attracting crowds by 
performing with his own troupe of comedians, and selling his wares between acts. His 
drugs, in fact, cured people, but neither he nor they were approved by the Faculty, so he 
was a charlatan . . 

Throughout his career Mauvillain championed new ideas in medicine; this 
was the sort, of physician Moliere could befriend. Still, he could be satirical even about 
his friend; "We have nice conversations," he once said. "He gives me remedies when 
I'm sick, I don't take them, and I get better." 

It was said that it was Mauvillain who provided Moliere with details of the 
. physicians' initiation rites that served as the oasis for the burlesque ceremony at the end 

of The Imaginary Invalid. 

A month after Moliere's death Mauvillain published a version of this fateful 
final interlude, and on the title page he called his departed friend "JOANNIS 
BAPTISTAE MOLIERE, OOCTORIS COMICf'- Doctor of Comedy. 

Unlike Argan- who is so enamored of the hocus-pocus of the physicians and 
their cures that he dreams of becoming one- Moliere would have been gratified by 

. this honor . .It is the only degree that he ever wanted. 

Most ofthe printed editions of The Imaginary Invalid omit all ofthe interlude 
material except for the third interlude, which provides an ending (of sorts) to the plot. 
However, without the other interludes, as bizarre as they may seem, the play is 
denatured; Argan enters an imaginary world of pure theatre that is only alluded to in the 
play proper, but never experienced. · 

In the Texas Tech production we have taken advantage of all the resources of 
the Department of Theatre and Dance, plus some of the School ofMusic, to present the 
full panoply of The Imaginary Invalid: to include the scenes of pure, non-literary 
theatre; freed from the bounds of logic, along with the tragi-comic scenes of an 
imagination-challenged man facing decay and death in his bedchamber. It's an 
unfamiliar form, this comidie-bal/et, more eclectic and expansive than modern 
audiences are used to, more akin to a night at the opera than an evening at the.theatre. 

In a note to the readers of his play L 'Amour midecin (Doctor Love), Moliere 
wrote that "much depends upon the performance: it's well known that comedies are 
created only to be performed; and I would advise people to read this one 'oqty if they_ 
have the eyes to uncover through their reading all the elements of perform~~Jtce." Most 
authors seek transcendence and immortality through the printed word. Moliere, 
however, was essentially a man of the stage, as much greasepaint as flesh-&nd-blood, 
and he sought transcendence through performance. That is how he lived, and that is 
how he died. In The. Imaginary Invalid, or Sick in the Head we have endeavored to give 
you the experience of a play that cannot be fully uncovered in a book, but must be 
experienced in the theatre. 



Who's Who in THE IMAGINARY INVALID 
RYAN E. BARBE (Mr. Goodfaith) is a junior 

BFA Theatre major from Southlake, Texas. 
This is his third performance at Texas Tech. 
He has previously been seen in the 
mainstage production of The Kentucky Cycle 
and in the lab production of Red Noses. Ear· 
lier this semester, he was assistant director 
of the lab production of Waiting for Godot. 

WILL BIGHAM (Beralde I Assistant Lighting 
Designer) is a seniorTheatreArts major from 
Canyon, Texas. This is Will's third appear
ance on the Tech mainstage. He was previ
ously in Annie Warbucks and What the But
ler Saw. His other Tech productions include 
Falsettos, Ucross Junction, Red Noses, and 
most recE)ntly as Vladimir in Waiting for 
Godot. 

KIMBERLY BIGSBY (Archer I 2nd Moorish 
Woman) is a freshman from Albuquerque, 
New Mexico working towards a BFA in act
ing and directing. This is her second perfor
mance on the mainstage, also appearing in 
Cabaret. 

JENNY BROWN (Daphne I Zephyr /Vwlin) is 
a senior Dance major from Lubbock. She has 
been dancing for twenty years and this is 
her fourth mainstage production. Her other 
credits include A Chorus Line, 13 to One, and 
Cabaret. 

JIM BUSH (Production Stage Manager) is a 
Ph.D. student with a directing track. He first 
stage managed at the Old Globe Theatre and 
has been production stage manager on 
shows as diverse as Lily Tomlin's Appear
ing Nightly, The Kool Jazz Festival, and nu
merous industry shows throughout the U.S., 
Europe, and Japan. 

STEPHEN CARPENTER (Dr. Purgeur) is a 
junior Theatre Arts major from Greenville, 
Texas. He has been in the TTUT productions 
of Red Noses and A Christmas Carol. He is 
pursuing a BFA degree. 

AL CASTRO ( Cleante) is a senior BFA major 
from Katy, Texas. He is a graduate ofMayde 
Creek High School - Class of 1993. His past 
productions include B righton Beach Mem
oirs, The Kentucky Cycle, Red Noses, and, 
most recently, Santos & Santos. He is also 
the new Fox 34 Kids Club co-host, and plans 
to pursue a professional career as an actor 
after graduation. 

FREDERIK B. CHRISTOFFEL (Scene De
signer) holds an MFA in design from the Uni-

versity of Illinois. He has designed scenery 
and lights for over 75 productions in profes
sional, regional, educational and community 
theatre. He has designed scenery for New 
York productions of Biloxi Blues and How to 
Succeed in Business Without Really Trying. 
He is currently Director ofTheatre and Head 
of Design at TTUT. 

CORI COOK (Shepherdess I Moorish Dancer I 
Violin) is a sophomore Dance major from 
Missouri City, Texas. This is her debut per
formance on the mainstage. She has been 
dancing for 17 years and is currently a mem
ber of Applause Entertainment Company. 
Cori plans to receive her teaching certifica
tion in Dance and hopes to get the chance to 
perform professionally. 

AMY MANDRY COX (Zephyr I Moorish 
Dancer/Violin) is a senior Dance major at 
Texas Tech. This is her fourth mainstage 
production. Other shows include Coppelia, 
13 to One, and An Evening of Ballet. Amy 
has been studying dance for nine years and 
was a recipient of the Texas Tech Dance 
Scholarship. She is also vice-president of 
Applause Entertainment Company. 

CATHERINE CROSBY (Angelique) is a se
nior BFA Theatre major from Abington, Vir
ginia. At Tech she has been seen in the Lub
bock Summer Rep productions of Six Women 
with Brain Death.· .. , The Dining Room, and 
Red Noses. Her latest appearance was on the 
mainstage as Felecia in Santos & Santos. 

JUNIOR DUTCHOVER (Pan) is a BAThe
atre Major from Balmorhea, Texas. Previ
ous roles include Benny in Footlite Frenzy 
and Buddy Layman in The Diviners. 

ROSEMARY FLORES (Shepherdess I 
Moorish Dancer/ Violin /3rd Professor) is a 
junior Dance major at Texas Tech. This is 
her fourth mainstage production. Other 
shows include Cabaret, Coppelia, and 13 to 
One. Rosemary has studied ballet, tap and 
jazz for 17 years, and Mexican Folkloric and 
Spanish dance for nine years. She is presi
dent of Applause Entertainment Company 
and plans to pursue a masters degree in 
dance. 

KANDACE A. FLOYD (Old Woman I 4th 
Moorish Woman/2nd Surgeon) is a sopho
more English major from Lubbock. This is 
her debut performance here at Texas Tech. 
After college she plans to pursue a career in 
acting and writing. 



Who's Who continued ... 
TODD GOODLETT (Dr. Diarrheus) is a jun

ior BFA major. His past credits include The 
Kentucky Cycle, Red Noses, and Waiting for 
Godot. 

RACHEL GREENE (Toinette) is a senior 
from Slaton pursuing her BFA in Theatre 
and BA in Spanish. Past credits include The 
Kentucky Cycle, A Christmas Carol, Red 
Noses, andAnEveningofimprovisation. She 
plans to study overseas in the future. 

HEIDI HARGROVE (Archer I Moor) is ajun
iorTheatre major with a Music minor. Heidi 
comes from Midland where she performed 
the role of Mollie in The Mousetrap at Mid
land Community Theatre. She was recently 
seen as Nadja in the lab production of Divi
sion Street. 

BROOKS HARLAN (Composer/Music Di· 
rector) is a Music Composition major from 
El Paso, Texas. At the Texas Tech School of 
Music, Brooks is studying under Dr. Steven 
Paxton. 

PETER HARRIS (Mr. Sniffeur) received his 
BA from Tech in 1985. He will receive his 
MAin May of this year based on his TV play 
In the Company of My Fellows. Peter is a 
Lubbock native and has appeared in One 
Flew Over the Cuckoo's Nest, Our Town, The 
Visit, The Fantasticks, and others. Peter 
works for TTUHSC HealthN et in television 
production. 

CHRISTINA HERNANDEZ (Climene!Ar
cher/3rd Moorish Woman) is a freshman 
Theatre and Dance major from Odessa, 
Texas. She is proud to be making her debut 
performance here, and wishes to dedicate 
this performance to her ''loving and support
ive family." 

LORRI HOBSON (Archer/2nd Professor) is 
a junior BFA acting/directing major from 
Mesquite, Texas. Her mainstage credits in
clude Cabaret andAn¥ie Warbucks. She was 
also seen on the lab f:!tage in An Evening of 
Improvisation. Lorri hopes for a career in 
musical theatre or as a makeup artist. 

LISA LAWRENCE HOLLAND (Assistant 
Director) is an acting/directing MFA candi
date. Her previous directing work at TTUT 
includes True West and Insanities. HerTTUT 
acting credits include Six Women with Brain 
Death .. . , The Dining Room, and The Ken
tucky Cycle. 

ERIN JUSTYNA (Shepherdess I Moorish 
Dancer/Violin) is a sophomore Dance ma
jor from El Paso. She is a recipient of the 
Texas Tech Dance Scholarship. This is her 
debut performance on the mainstage. She 
is a member of the Applause Entertainment 
Company. She has studied ballet and mod
ern dance for two years and plans to pursue 
a masters degree in Dance. 

JOSHUA KRAUSE (Dorilas) is a senior BFA 
Theatre major from Abilene, Texas. He was 
last seen in the productions of A Christmas 
Carol and Red Noses. Josh plans to head to 
Hollywood after graduation. 

JASON LEE (Argan) is a Ph.D. student in 
Theatre Management, and has performed 
with the Oregon, New Jersey, and Old Globe 
Shakespeare Festivals. He was seen previ
ously at Tech in Brighton Beach Memoirs. 

SHERRY LYON (Costume Designer) received 
her MFA degree in costume design from the 
University of South Carolina in 1989. Her 
resume includes an internship at the Folger 
Shakespeare Theatre and management of 
costume shops for the Empty Space Theatre 
and Mount Holyoke College. She has worked 
extensively as a designer in the Seattle Area, 
designing at the Empty Space Theatre, the 
Seattle Children's Theatre, the Seattle 
Shakespeare Festival, and the Annex The
atre. As resident designer for the Bathhouse 
Theatre she designed Love's Labours Lost, 
which was voted one ofSeattle's best designs 
by the Seattle Times. 

PAUL MCCULLOUGH (Shepherd/ Moorish 
Dancer/4th Professor) is pursuing a BFA. 
This will be his final performance here at 
Tech. 

DR. JONATHAN MARKS (Translator I Di
rector) is Associate Professor, Head of Direct
ing, and Graduate Advisor in the Theatre 
and Dance Department. His previous 
Moliere work has included directing studio 
production of The Learned Ladies and Doc· 
tor Love at the American Conservatory The
atre in San Francisco; serving as dramaturg 
for The Misanthrope at Berkeley Rep; act
ing in The Bourgeois Gentleman at the Yale 
Repertory Theatre, and in Sganarelle there, 
at the American Repertory Theatre, New 
York Public Theatre, throughout New En
gland, and at the Festival d'Avignon. He also 
wrote his Yale doctoral disser tation on 
Moliere. Dr. Marks has done the works of 



Who 's Who continued ... 
other playwrights, too; last year at ITU he 
directed Brighton Beach Memoirs and 
Ucross Junction. 

VANESSA MONTOYA (Beline) is a senior 
BFA Theatre major. This is her final perfor
mance on the ITUT stage. Past credits in
clude Santos & Santos, A Christmas Carol, 
The Kentucky Cycle, Annie, A Man for All 
Seasons, Talking With .. . , and The Good Doc
tor. Vanessa is also a member of Applause 
Entertainment Company. 

DIANA MOORE (Choreographer) holds her 
MFA in Dance from Southern Methodist 
University, and has been a teacher and ad
ministrator at Tech since 1971. She teaches 
Dance History, Theory and Composition, and 
Methodology. She specializes in modern and 
jazz dance, and has extensive experience as 
a choreographer in Dallas, as well as in West 
Texas. Ms. Moore is a consultant to the Lub
bock Public Schools and neighborhood cen
ters, developing and teaching creative move
ment programs. 

STEPHEN PARRISH (Tircis I 1st Professor) 
has been a professional entertainer for ap
proximately 25 years. Presently he is pur
suing a Ph.D. in Fine Arts at Tech. Stephen 
is an Assistant Professor of Musical Theatre 
at Lees-McRae College in Banner Elk, North 
Carolina, where he will be returning to teach 
in August. This summer he will direct Lone 
Star and Laundry & Bourbon in the Lub
bock Summer Rep. 

JOE PEW (Staf{Technical Director) is per
forming the duties ofTechnical Director for 
his second year. He received his BFA from 
Tech. After graduation he worked on numer
ous productions in all entertainment media. 
Some of his past work includes Planet Hol
lywood, Miller Genuine Draft, and OfThee I 
Sing. Joe was the scene designer for the 1996 
Lubbock Summer Rep production o( 
Sophocles' Antigone. 

J.P. SHANKS (Punchinello) is a junior trans
fer from Angelo State University. At ASU 
he was seen in The Boys Next Door, Lend Me 
a Tenor, A Midsummer Night's Dream, The 
Taming of the Shrew, and HMS Pinafore & 
Company. Tech credits include Waiting for 
Godot in the lab and Cabaret on the 
mainstage. 

EMILY J. STARNES (Floral 1st Surgeon) is 
a senior vocal performance major from Nor
folk, Virginia. She has lived all over the U.S. 
as well as Italy and Germany. She founded 
a musical theatre group for the American 
community ofBonn, Germany. She has been 
seen in the TTU Music Department produc
tions of HMS Pinafore and Dido & Aenaeus. 
She is planning a senior vocal recital at the 
end of this semester. 

MICHAEL TUMAN (Thomans Diarrheus I 
Shepherd Dancer) is a BA Theatre major. He 
was most recently seen as a Flagellant in 
the lab production of Red Noses. Michael was 
also Davy Cricket, the professional mascot 
for the Lubbock Crickets baseball team. 

CHRISTI M. V ADOVIC (Assistant Stage 
Manager) is a sophomore from Houston. She 
is purs uing her BFA in theatre design. 

. Christi has participated in backstage activi
ties for A Christmas Carol, Red Noses, What 
the Butler Saw, and The Kentucky Cycle. 

AMY WEAVER (Louison) has returned to 
Lubbock from Big Spring to pursue a BA in 
nursing from Tech. She attended LCU for a 
year and she participated in a program 
called Adventures in Missions which took 
her to the Slovak Republic for a year. 

ERIN WHITEHEAD (Zephyr/Violin) is a 
junior Education major and Dance minor 
from Midland, Texas. She was most recently 
seen as Death in Santos & Santos. 

DR. DEAN WILCOX (Lighting Designer) re
ceived his MFA in lighting design from the 
University of South Carolina, and his Ph.D. 
in Theatre History, Theory, and Criticism 
from the University of Washington. He has 
designed lights at Stagewest in Springfield, 
MA; Tbe Univer sity of Washington, The 
Bathhouse Theatre, and The Northwest Ac
tors Studio in Seattle, WA; Mount Holyoke 
College; The University of South Carolina; 
and Cornell University. He is anxiously 
awaiting his TTU directing debut in the 
Spring of 1998 with Vinegar Tom. 

QUINN WISEMAN (Shepherd /5th Profes
sor) is a senior Theatre Arts major and Phi
losophy minor from Houston via England. 
This is his main stage debut. Quinn was last 
seen in the lab theatre production of Night 
Sky. He intends to pursue a career in film 
acting. 



1997 LUBBOCK 
SUMMER REP SEASON: 

GIRL'S GUIDE TO CHAOS BY CYNTHIA HEIMEL 
Directed by Deborah G. Martin 

June 13, 17, 21, 25, 29 & July 3 

RECKLESS BY CRAIG LUCAS 
Directed by Charlie Hukill 

June 16, 20, 24, 28 & July 2, 6 

LONE STAR & 
LAUNDRY AND BOURBON BY )AMES McLuRE 

Directed by Stephen Parrish 
June 15, 19, 23, 27 & July 1, 5 

DOMINO COURTS & 
COMANCHE CAFE BY WILLIAM HAUPTMAN 

Directed by Brian Cooke 
June 14, 18, 22, 26, 3 & July 4 

., MAINSTAGE 'IHEAmE SEASON r 
1997-98 

GUYS AND DOLLS 
Music and Lyrics by Frank Loesser 

October 16-19 & 23-26 

A CHRISTMAS CAROL 
by Charles Dickens 

November 28-30 & December 1-7 

VINEGAR TOM 
by Caryl Churchill 

February 5-8 & 12-15 

GISELLE 
by Adolphe Charles Adam 

March 5-8 

TWELFTH NIGHT BY WILLIAM SHAKESPEARE 
by William Shakespeare 
April 16-20 & 23-26 
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ThxAs TECH UNIVERSITY 
DEPARTMFNf OF 1irnATRE AND DANCE , ., J.J:·"' .·uu 

FACUL1Y 

Dr. Norman Ben, Chair 
Prof. Seth Baumrin 
Prof. Frederik B. Christoffel 
Dr. linda Donahue 
Prof. Christopher Marlde 
Dr. Jonathan Marks 
Prof. Diana Moore 
Prof. Joan St. Germain 
Dr. Dean Wilcox 
Prof. Peggy Wtllis-Aarnio 

GRADUATE TEACHING AssiSfANfS AND 
PART - liME INsrnucroRS 
Jim Bush*/** 
Kathryn Coleman 
Velicia Daniels 
Usa Doty 
Wade Fransen 
Patrick Gendusa 
Brian Haimbach 
Geoffrey Howard 
JamesW.Lee 
Tobyn Leigh* 

Louise Mallory 
Deborah Martin 
Trey Mikolasky 
MirandaNi 
Laura Proffitt* 
Todd Proffitt** 
Patrick White 
BethWmtour 
Kara Wooten* 

UNIVERSfiY 'IiiFATRE PRODUCilON STAFF 

Director of Theatre 
Director of Front -of- House Operations 

Business Manager 
Depanment Secretary 

Technical Director 
Properties Master 

Paint Charge 
Scene Shop Staff 

Costume Shop First Hand 
Costume Shop Staff 

Master Electrician 
I.ab Theatre Producer 

Promotion Director 
Promotion Team 

Box Office Manager 
Box Office Staff 

House Supervisor 
House Staff 

Publications Director 

Frederik B. Christoffel 
Unda Donahue 
Rick Tuman 
Mary Cervantes 
Joe Pew 
Rhinehart Pierce 
Vanessa Beck 
Geoffrey Howard, Christi Vadovic, Sam Hyland*/**, 
Russell Hyland*/**, Ryan Palmer, Patrick White** 
Ruth Banington 
lalon Alexander, Kathryn Coleman, Selandra Simpson, 
MirandaNi 
Todd Proffitt** 
Deborah Martin 
Tobyn Leigh* 
Velicia Daniels, Whitney Frazier, 
Patrick Gendusa,Trey Mikolasky, 
Miranda Ni, Beth Wmtour 
Laura Proffitt* 
AI Castro, Heidi Hargrove, Brian Haimbach, 
Christine Johnston, Trey Mikolasky, Beth Wmtour 
Wade Fransen 
Shelly Blacklock, Catherine Crosby, Denise Fleming, 
Heidi Hargrove Russell Hyland, Seth Marstrand, 
Tayva Pew, Michael Tuman, Christi Vadovic 
JamesW. Lee 

~nember - Alpha Psi Omega, nalionallxmon11y tbeatm Jratemity -~ 
"tnemh!r -U5!1T, TnJ Student OJapter ~L7J/retT{ 

o;;;;~;;;; ASSOC!AnON MEMBER 
7be Depaltme/11 q[Tbeatre and Dance is a member of the 
As.lociaOOn for Theatre in Higher Education, the Texas Educationa/7beatre Association, 
the Soutbu~ 1beatre Association, and the American College Dance Festival Association. 
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Th~ 

lma~inarY Invalid SICK .. ~HFAD 
BY MOLIERE 

TRANslATED BY JoNATIIAN MARKs 

Funding in pan for the original production was made through a grant 
from the Lubbock City Council as recommended by the Lubbock Arts Alliance, Inc. 

THE CAsT 
(AlPHABETICAL BY PERFORMER) 

Will Bigham 
Kimberly Bigsby 

Jenny Brown 
Bethany Caner 

AI Castro 
CoriCook 

Catherine Crosby 
Rosemary Flores 

Rachel Greene 
Brian Haimbach 
Heidi Hargrove 

Christina Hernandez 

Lori Hobson 
Jason Lee 

Seth Marstrand 

Vanessa Montoya 
J.P. Shanks 

Michael Tuman 
Erin Whitehead 

Dorilas, Beralde, 5th Professor 
Daphne, Archer, Louison 
Zephyr, Violin, Moorish Dancer 
Flora, 1st Moorish Woman, 1st Professor 
Pan, Cleante, Moorish Dancer 
Shepherdess, Violin, Moorish Dancer 
Angelique 
Shepherdess, Violin, Moorish Dancer, 

3rd Professor 
Toinette 
TlJ'Cis 
Archer, 2nd Moorish Woman 
Climene, Archer, 3rd Moorish Woman, 

4th Professor 
Archer, 4th Moorish Woman, 2nd Professor 
Argan 
Shepherd, Mr. Goodfaith, Dr. Diarrheus, 

Mr. Sniffeur, Dr, Purgeur 
Beline, Old Woman 
PunchineUo 
Shepherd, Thomas Diarrheus 
Zephyr, Violin 

D IRECIEDBY 
Jonathan Marks 

CoMPOSER/MusiCAL DIREcroR CHOREOGRAPHER 
Brooks Harlan Diana Moore 

COSIUME DESIGNER l.JGHITNG DESIGNER 
Sherry L. Lyon Dean Wilcox 

SCENERY DESIGNER 
Frederik B. Christoffel 

SOUND DESIGNER 
Jim Bush 

The taking of photographs, with or without flash, and the use of video or 
audio recording equipment is a violation of copyright law and is strictly prohibited 

Food or drink are not allowed in the theatre or the lobby. Smoking is prohibited anywnere in the building. 
late-comers will be seated by the ushers at the first appropriate interval during the play. For the enjoyment of all patrons, if you 

have a paging device, please tum it off or leave it, along with your seat number, with the House Manager, who willl001te you with 
your message. Please tum off wristwatch alarms and cellular telephone 



Prologt!e 
Act I 

First Interlude 
Actll 

Second Interlude 
Actm 

Third Interlude 

Stage Manager 
Assistant Costume Designer 

Milliner/Wig MaSter 
Scenic and lighting 

Running Crew 

Costume Crew 

House Manager 

Dr. Steve Paxton 
Mike Hannah 

In an ideal _pasture 
Argan's Room 
Serenade; suite for strings; night watch 
Argan's Room 
Gypsies dressed as Moors; dancing ape 
Argan's Room 
Finals and Graduation in Argan's Room 

Jim Bush 
lalon Alexander 
Joan St. Germain 

Pat Whiteh-Russell Hyland, Rhinehart Pierce, 
Todd Promtt, Orlando Flores 
Becca Fields, Maggie Hickerson, 
TimTose, Nlichelle~ellgren, PatWhite 
Wade Fransen . 

SPECIAL THANKS 

William Clay Hose 
Rick Tuman 

Products appearing to be tobacco, a/cobol, or any legal or illegal controlled substance which may be portrayed from 
lime to lime in Texas Tech University 7beaJre perfonnances are special mixtures or preparations made to appear 

"realistic"for theatrical purposes. Neither the Department ojTheatre and Dance, nor Texas Tech University 
condones or promotes the use of tobacco, alcohol, or drugs. 



MoLIERE's GRAND FINALE 
~:e;:r~~:r.::=::;:i:,~~~~~.....: : BY JONATHAN MARKs ._, 

The fourth performance of The Imaginary Invalid (Le Malade imaginaire)
on February 17, 1673 - was one of the most extraordinary, astonishing, electrifying 
moments in the entire history of the theater, mixing low buffoonery with high tragedy, 
biting comedy with bitter reality, song-and-dance with blood and anguish. 

It was the capstone of the career of one of the greatest men of the theater of 
all time: Jean-Baptiste Poquelin - stage name: Moliere- actor, director, producer, 
playwright - tragedian, comedian, farceur, man of letters. 

On that night Moliere staged his own apotheosis, and paid for it - willingly, 
even willfully - with his life's blood. 

He had been sick for a long time, with an awful, rasping cough. His friend and 
admirer, the critic Nicolas Boileau, flad been urging him to quit the stage, both for 
reasons of health and for the sake of his literary reputation; without the stigmas of 
greasepaint and slapstick he could present himself as a candidate for the Academie 
Jran<;aise, to become one of the "Immortals" of French letters. ''You don't 
understand," he had told Boileau; "it is an honor for me not to quit." 

And quit he would not. The troupe that had followed him for three decades -
now, with royal patronage, as the King's Troupe - relied upon him as their leading 
actor and their leading playwright. He would not let them down while there was still 
breath in him. He fashioned the central role of Argan in The Imaginary Invalid 
around his own infirmity; he could use the cough that wracked him to comic effect; he 
could use his own illness - which all Paris knew about - in ironic counterpoint 
to his character's. 

The play had been a tremendous success as its premiere -during Carnival, the 
season of license and merrymaking, and the high season for comedy in Paris - and the 
house was full and rollicking as its fourth performance a week later. In the final scene, 
in the midst of the comic hubbub of the third interlude- Argan's apotheosis - Moliere 
was seized with a paroxysm and began spitting blood. With the laughter that had 
sustained him all his life still ringing in his ears, consciousness slipped away. The play 
continued to the final curtain, and Moliere was carried home, where he died three 
hours later. He was buried at night in unconsecrated ground; because he was an actor 
he was excommunicate. 

Clown though he was, Moliere had known his full share of tragedy and strife. 
One of the mainstays of his comedy- indeed, of comedy throughout history- had 
been puncturing the balloons of frauds and impostors; and, since he was one of the 
most prominent public figures in Paris, and an accomplished courtier who had enjoyed 
particular favor in the eyes of Louis XIV, he aroused a ferocious cabal of powerful 
enemies when he dared to attack religious imposture in Tartuffe and Don juan. The 
battles surrounding these plays had eroded his standing with the King and sapped his 
energy for years. 



In the last year of his life, Moliere had a falling- out with one of his longtime 
collaborators, the composer Jean- Baptiste Lully. Fully a third of Moliere's plays fell 
into the category of com'edie-ballets - a form he had developed that mixed comedy 
with interludes of music and dance; these were typically created for the King's amuse
ment at one or another of his palaces, and then transferred to Moliere's theater. 
Lully provided the music, and occasionally acted and sang in them. Ambitious and 
scheming, Lully made a successful grab for artistic power in 1672 and edged Moliere 
out; he obtained a license to create the Royal Academy of Music (now the Paris Opera), 
and used it to assert monopoly powers over all musical productions in the capital, 
severely limiting the musical capabilities of all rival troupes - notably Moliere's. 

In the face of tragedy, Moliere always had the same response: comedy. As his 
lungs gave out, as he felt the approach of death, he readied Le Malade imaginaire for 
the stage: a com'edie-ballet in which forces of life- forces of love and laughter, music 
and dance, comedy and the power of imagination - vie with the forces of death: mysti
fication, imposture, delusion and decay, and rigidity of thought as well as of body. He 
was stage-managing his own death scene - for laughs. 

It was intended, like all the com'edie-ballets, for a premiere at court, but - no 
doubt due to Lully's intrigues- no royal invitation was issued. Marc-Antoine 
Charpentier, his new composer and musical supervisor, had created a number of lively 
and sumptuous musical interludes, including an opening eclogue that celebrate the 
King's recent victories in the Low Countries. The interludes between the acts had little 
overt connection to the plot of the play, but thematically they were crucial to it, 
opposing figures of frank, open, and lively non-literary theatricality to the solemn, 
over-literate impostors adored by Argan in the main plot. On the one hand were the 
clowns, slinky dancers, and performing apes of the common people's open-air theaters 
that inspired and delighted Moliere, the commedia and mountebank performers who 
created imaginary worlds with their songs, dances, slapstick, and improvised patter; and 
on the other hand, in the plot of the play proper, were the morbid doctors and the 
slippery man of law: men of rote and routine rather than imagination, revered by the 
refined and educated, ratified by centuries of erudition, spouting classical Latin and 
performing their grotesque dances of death. 

The troupe managed to circumvent Lully's strictures, but the play had to open 
at Moliere's home theater, the Palais-Royal, where his non-musical pieces customarily 
premiered. It was not until July of 1674 - more than a year after Moliere's death -
that it was presented in the setting for which it had been created: before the 
King at Versailles. 

The extraordinary circumstances of Moliere's final performance created a wave 
of pamphlets and broadside poems written around a central theme: the revenge of the 
physicians. He had satirized the medical profession in a number of plays throughout 
his career, but The Imaginary Invalid was the last straw. He had mocked their 
procedures, their cures, their rites and their mysteries; he had even mocked death 
itself, playing dead in one scene, showing all Paris what he could look like in repose. 
He had had to pay for his gall. 

Indeed, though, this wave had started well before his death and Moliere had 
willfully ridden it in creating his last play. In 1670 one of his enemie~, Le Boulanger de 



Chalussay, wrote a play entitled Elomire the Hypochondriac or The Physicians 
Avenged. ('Eiomire' is an anagram of 'Moliere. ') Hypochondria is only one of many 
faults ascribed to Moliere in this scurrilous play, but its use in the title surely con
tributed to the popular perception that he was unhealthily obsessed with medicine and 
its practitioners. The Imaginary Invalid can be seen, in part, as a reply to Le 
Boulanger de Chalussay. 

In fact medicine was not Moliere's bete noire; the recurrent butt of his satirical 
comedy was one of the mainstays of comic writing from the time of the Greeks: 
alazoneia, or imposture. The Italian commedia dell'arte troupes - which had a great 
influence on him - always included an actor who played the dottore: the doctor. It 
didn't matter whether he was a doctor of medicine or philosophy or law or religion, he 
was always pompous, rigid, authoritarian, and wordy, resorting to Greek, Latin, 
gibble- gabble, or some other jargon to lord his 'learning' over everybody else, and to 
disguise the fact that he didn't have an idea in his head. He pretended to be the 
intellectual master, but in fact he was a fraud. Thick-skulled men of the learned 
profession are peppered throughout the works of Moliere, preaching em pry dogmas, 
pretending to know what they Clon't, or to believe when they don't; Tartujje is 
subtitled The Impostor. 

It must be said, though, that the medical establishment of Paris in the seven
teenth century was especially susceptible to charges of imposture. Controlled by the 
Faculty of Medicine of the University of Paris, it did not see itself as a healing art 
(physicians never touched their patients)- nor as an empirical science; in their lexicon 
empiricism was synonymous with charlatanism. It was, rather, a branch of classical 
studies. No cure was acceptable unless it was authorized in the works of Galen or 
Hippocrates. Antiquity, not efficacy, was the yardstick. Experimentation was 
forbidden: and, as the Faculty had quasi-religious authority backing it up, it could 
pronounce anathema upon any new medical thought. Half a century after the 
circulation of the blood was accepted as scientific fact in England, it was still 
heretical in France. 

Moliere took full advantage of the comic possibilities of this profession 
throughout his career. In one of his earliest farces, The Flying Doctor, a mock physician 
tells a mock patient that she "must not amuse herself by dying without a doctor's 
prescription." In I 'Amour medecin the physician Bahys says, "It is better to die 
according to the rules than to recover contrary to the rules," and the Apothecary 
in Monsieur de Pourceaugnac praises a physician who would be ashamed to cure 
anyone "by any remedies but those permitted by the Faculty," preferring that 
they "die methodically." 

It was not the profession but its abuses that he opposed. "Medicine is a prof
itable art," he wrote, "and everyone reveres it as one of the most excellent things we 
have; and yet there have been times when it has made itself odious, and often it has 
been made an art for poisoning men." 

Nor did he hate all physicians; he numbered one of them, Jean-Armand de 
Mauvillain, among his friends. But Mauvillain was not an ordinary physician; he was a 
renegade who repeatedly got into squabbles with the Faculty. He was in face 
suspended several times - the first, when he was still a student, for vouching for the 
remedies of a charlatan. 



The man he had defended was in fact a charlatan: that is, an unauthorized 
healer who hawked his wares in the public marketplace, attracting crowds by perform
ing with his own troupe of comedians, and selling his wares between acts. 
His drugs, in fact, cured people, but neither he nor they were approved by 
the Faculty, so he was a charlatan. 

Throughout his career Mauvillain championed new ideas in medicine; this was 
the sort of physician Moliere could befriend. Still, he could be satirical even about his 
friend; "We have nice conversations," he once said. "He gives me remedies when I'm 
sick, I don't take them, and I get better." 

It was said that it was Mauvillain who provided Moliere with details of the 
physicians' initiation rites that served as the basis for the burlesque ceremony at the end 
of The Imaginary Invalid. 

A month after Moliere's death Mauvillain published a version of this fateful final 
interlude, and on the title page he called his departed friend 'JOANNIS BAPTISTA£ 
MOUERE, DOCTORIS COMIC!" - Doctor of Comedy. 

Unlike Argan - who is so enamored of the hocus-pocus of the physicians and 
their cures that he dreams of becoming one - Moliere would have been gratified by this 
honor. It is the only degree that he ever wanted. 

Most of the printed editions of The Imaginary Invalid omit all of the interlude 
material except for the third interlude, which provides an ending (of sorts) to the plot. 
However, without the other interludes, as bizarre as they may seem, the play is 
denatured; Argan enters an imaginary world of pure theatre that is only alluded to in the 
play proper, but never experienced. 

In the Texas Tech production we have taken advantage of all the resources of 
the Department of Theatre and Dance, plus some of the School of Music, to present the 
full panoply of The Imaginary Invalid: to include the scenes of pure, non-literary the
atre, freed from the bounds of logic, along with the tragi-comic scenes of an imagina
tion-challenged man facing decay and death in his bedchamber. It's an unfamiliar form, 
this comedie-ballet, more eclectic and expansive than modern audiences are used to, 
more akin to a night at the opera than an evening at the theatre. 

In a note to the readers of his play L 'Amour medecin (Doctor Love), Moliere 
wrote that "much depends upon the performance: it's well known that comedies are 
created only to be performed; and I would advise people to read this one only if they 
have the eyes to uncover through their reading all the elements of performance." Most 
authors seek transcendence and immortality through the printed word. Moliere, 
however, was essentially a man of the stage, as much greasepaint as flesh-and-blood, 
and he sought transcendence through performance. That is how he lived, and that is 
how he died. In The Imaginary Invalid, or Sick in the Head we have endeavored to 
give you the experience of a play that cannot be fully uncovered in a book, but must be 
experienced in the theatre. 



Will Bililiam (Dorilas/Beralde/5th Professor) is a 
senior iheatre major from Canyon, TIC This is his 
fifth appearance on the Tech Mainstage. He was 
previously in The Imogiruzry InvaHd, What the 
Butler Saw, and Annie Warbucks. Will acted in the 
Lab Theatre productions ofWaitingfor Godot, Red 
Noses, Ucross]unction, andFalsettoes . Will was 
also involved in the lighting designs for 1be 
Imaginary Invalill and the '97 Summer Rep pro
ductions of Comanche Cafe and Domino 
Courts. His most recent appearance was in Guys 
and Dolls. 

Kimberly Bigsby (Archer!Daphne/Louison) is a 
freshman from Albuquerque, New Mexico working 
towards a BFA in acting and directing. This is her 
second performance on the mainstage; she also 
appearect in Cabaret. 

Jenny Brown (Zephyr/Violin) is a senior dance 
major from LubboCk. She has been dancing for 
twenty years, and this is her fourth mainstage pro
duction. Her other credits include A ChorUs Line, 
13 to One, and Cabaret. 

Jim Bush (Production Stage Manager) is a Ph.D 
student with an acting/direCting track He first stage 
managed at the Old Globe Theatre and has been 
production stage manager on shows as diverse as 
LityTomtin'sAppearing Nightly, 1be Kool]azz 
Festival, and numerous industry shows throughout 
the U.S., Europe and Japan. 

Bethany D. Carter (flora/1st Moorish Womo.n/lst 
Professor) is a junior theatre arts BFA major from 
Amarillo. She was last seen on the TTIJf stage as 
Young Mary Anne in The Kentucky Cycle. Some of 
her fuvorite roles include Elsie from Texas , Peggy 
from 42nd Street, and Cinderella from Into the 
Woods. She appeared most recently in Guys and 
Dolls. Her parents are Gerald and Rene Carter. 

Al Castro (Cleante) is a senior BFA major from 
Katy, Texas. He is a graduate of Mayde Creek High 
School, Class of 1993. His past productions include 
Brighton Beach Memmrs, 1be Kentucky Cycle, 
Red Noses, and, most recently, Santos & Santos. 
He is also the Fox 34 Kids Club co-host, and plans 
to pursue a professional career as an actor 
after graduation. 

WHo's WHo IN 
THE IMAGINARY INvALID 

Frederik B. Christoffel (Scene Designer) Mr. 
Christoffel holds an MFA in design frOm the 
University of Illinois. He has designed scenery and 
lights for over 85 productions in professional, 
regional, educational, and community theatres. He 
haS also designed for television, locally for the Fox 
Kids Club on Channel34. Mr. Christoffel has 
designed scenery for the New York productions of 
BilOxi Blues and How To Succeea in Business 
Without ReaUy Trying. Most recently Mr. 
Christoffel has worked in the development of the 
Angel Fire Mountain Theatre in Angel Fire, NM, and 
serves as its producer. He is currently Oireaor of 
Theatre and Head of Design at TTIJf. 

Corl Cook (Sheperdess/Moorish Dancer, Violin) is 
a sophomore dance major from Missouri City, 
Texas. This is her debut performance on the 
mainstage. She has been dancing for 17 years and is 
currently president of Applause Entertainment 
Company. Cori plans to receive her teaching 
certification in Dance and hopes to get the Chance 
to perform professionally. 

Catherine Crosby (Angelique) is a senior BFA 
major from Abingdon, VA, specializing in 
aaing/directing. She has been seen in various TTIJf 
productions, including 1be Imaginary Invalid as 
Angelique, Santos aird Santos as Felecia Lee, and 
Rea Noses as Camille. Most recently, she was 
Adelaide in Guys and Dolls. She plans to graduate 
in May and pursue a career in the real world. 

Rosemary Flores (Sbl.iherdess!Moorish 
Dancer/Violin/3rd Pro essor) is a senior dance 
major at Texas Tech. · is her fourth mainstage 
production. Other shows include Cabare~ 
Coppelia, and 13 to One. Rosemary has studied 
ballet, tap, and jazz for 17 years, and Mexican 
Folkloric and Spanish dance for nine years. She is a 
member of Applause Entertainment Company and 
plans to pursue a master's degree in dance. 

Rachel Greene (Toinette) is a senior theatre BFA 
and Spanish major from Slaton. While at TI1J, she 
has appeared in 1be Kentucky C~, An Evening 
of Improvisation, Red Noses, A Christmas 
CarOl and Guys and Dolls. After graduation, 
Rachel plans to study overseas. 

Heidi Hargrove (Archer., 2ndMoorish.~oman) is 
seeking a BA in theatre With an emphasiS m 
aaingfdirecting. She has performeCI in several p~o
ductions in the Midland/Odessa area before conung 
to Tech. Previous appearances at TTIJf include 
Division Stre~ a singer/dancer in Guys and 
Dolls, Comanme Cafe and Domino Courts and 
Cynthia in A Girl's Guide to Chaos. 



Brooks Harlan (Composer/Music Director) is a 
music composition major from El Paso, Texas. At 
the Texas Tech School of Music, Brooks is studying 
under Dr. Steven Paxton. 

Christina Hernandez (Ciimene/Archer/3rd 
Mo01tsh Woman/4th PrOfessor) is a sophomore 
theatre major at 1111. Christina is from Odessa and 
was seen onstage this Fall in Guys and DoUs . 
Christina thankS her family for all their support. 

Lori Hobson (Archer/4th Moorish Woman/2nd 
Professor) is a junior BFA acting/directing major. 
Her mainstage credits include Cabaret and Annie 
Warbucks. She was also seen on the lab stage in 
An Evening of Improvisation. Lorri hopes for a 
career in musiCal tfieatre or as a 
makeup artist. 

Jason Lee (Atgan) is a Ph.D student in theatre 
management, and has performed with the Oregon, 
New jersey, and Old Globe Shakespeare Festivlils. 
He was seen previously at Tech in Brighton 
Beach Memoirs. 

Sherry Lyon (Costume Designe1') received her 
MFA degree in costume design from the University 
of Soutfi Carolina in 1989. Her resume includes an 
internship at the Folger Shakespeare Theatre and 
management of costume shoes for the Empty 
Space Theatre, the Seattle Children's Theatre, The 
Seattle Shakespeare Festival, and the Annex 
Theatre. As resident designer for the Bathhouse 
Theatre she designed Love's lAbours Lost, which 
was voted one of Seattle's best designs by the 
Seattle Times. 

Jonathan Marks (Translator/Director) is 
Associate Professor, Head of Directing, and 
Graduate Advisor in the Theatre and Dance 
Department. His previous Moliere work has includ
ed directing studio productions of 1be Learned 
ladies and Doctor Love at the American 
Conservatory Theatre in San Francisco; serving as a 
dramaturg for 1be Misanthrope at Berkeley "Rep; 
acting in 7be Bourgeois Genlleman at the Yale 
Repettory Theatre, and in SganareUe there, at 
the American Repertory Theatre, New York Public 
Theatre, throughout New England, and at the 
Festival d'Avignon. He also wrote his Yale doctoral 
dissertation on Moliere. Dr. Marks has done the 
works of other playwri~hts, too; previously at TI1J 
he directed Brigliton Beach Memoirs and 
Ucross]unction. 

Vanessa Montoya (Beline, Old \Voman) is a 
graduate of111JT, returning to ~rform her past 
rote in 1be Iltlflginary InValfd. She has also 
~ in Stintos & Santos, A Christmas 
Garol. 1be Kentuckv Cycle, Atmie, A Man 
fo.r All Seasons, Ttilking With .. , and 
1be Good Doctor. 

Diana Moore (Choreographer) holds her MFA in 
dance from Southern Metfioclist University, and has 
been a teacher and administrator at Tech since 
1971. She teaches Dance History, Theory and 
Composition, and Methodology. She specializes in 
modem and jazz dance, and has extensive experi
ence as a choreographer in Dallas, as well as in West 
Texas. Ms. Moore is a consultant to the Lubbock 
Public Schools and neighborhood centers, develop
ing and teaching creative movement programs. 

Joe Pew (StaffTecbnical Director) is performing 
the duties of technical director for his third year. Be 
received his BFA from Tech. After graduation he 
worked on numerous productions in all entertain
ment media. Some of his past work includes Planet 
Hollywood, Miller Genuine Draft, and Oflbee I 
Sing. joe was the scene designer for the 1996 
Lubbock Summer Rep production of Sophocles' 
Antigone. 

Seth Matstrand (Shepherd!Mr. Goodfaith/Dr. 
Diarrheus/Mr. Sniffeur/Dr. Purgeur) IS a senior BFA 
theatre arts major set to graduate in December. He 
has finally decided on New York as his 
destination. Seth has appeared as Eugene in 
Brighton Beach Memoirs, Patrick Rowen and j.T. 
Wells in 1be Kentucky Cycle, and Sonnerie in 
Red Noses. 

J. P. Shanks (Puncbinello) is a senior BFA 
acting/directing major. He was recently voted into 
the presidency of Alpha Psi Omega,Tau Chapter. 
ThiS is J.P.'s third featured role on the Mainstage. 
He was last seen this summer in the lab Theatre as 
Roy in Lone Star. 

Michael Tuman (Shepherd, 7bomas Diarrbeus) is 
a sophomore from Lubbock seeking a Bachelor of 
Arts in theatre. He was recently seen in the TI1J 
production of Guys and Dolls. 

Erin Whitehead (Zephyr, Violin) is a junior 
education major and dince minor from Midland, 
Texas. She was seen previously as Death in 
Santos & Santos. 

Dean Wtl.cox (li hting Desi ) received his MFA 
in lighting desi~ tm the =-rsity of South 
Carolina, and h1s PhD. in theatre history, theory, 
and criticism from the University of Washington. He 
has designed lights at StageWest in Springfield, MA; 
the Bathhouse Theatre, and the Northwest Actors 
Studio in Seattle, WA; Mount Holyoke College; the 
University of South Carolina; and Cornell University. 
He is anxiously awaiting his TI1J directing debut in 
the Spring of 1998 with Yinegar Tom. 
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VINEGAR TOM 
By Caryl Omrchill 

Diftdcd by Dean Wiloox 

April16- 26 

TwEIFIH NIGIIT 
By William Shakespeare 
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September 29- October 5 
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November 3-9 
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