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Tech production gives new twist to sexual c nfusion 
BY LAURA HENSLEY 

The University Daily 

Several Texas Tech actresses have 
received butch lessons to de-feminize 
some of their girly gestures. Most have 
cut their hair short, in order to stop flip
ping their hair. Others have had to 
change their postures, in order to walk 
like a man. 

These female to male transforma
tions are all a part of being a cast mem
ber in the Tech Department of Theatre 
and Dance's production of "Twelfth 
Night" 

Androgynous bewilderment sur
rounds the play, written for an all male 
cast and performed by women. 

The bearded ladies, who are part of 
the cast, say playing men has been challenging. 

"It's been fun and interesting and 
all together challenging," said cast 
member Rachel Greene, a senior the
atre and Spanish major from Slaton. 
"I've found a new appreciation for. 
men. You don't realize you have so 
many girly gestures until you have to 
stop doing them." 

Greene said. director Jonathan 
Marks does not want the cast to be 
merely females playing men, he actu
ally wants to portray the roles of men 
convincingly. 

"It's quite confusing," Marks said. 
"When I talk to the actors I don't know 
whether to say he or she, him or her." 

This different spin on the 
Shakespearean play is full of mistaken 
identities, complexities and improb
abilities. 

The play begins with two charac
ters who are twins of different sexes, 
but are impossible to tell apart. As the 

play develops, characters fall in love, 
blind to the gender and their true iden
tity 

"This is a play about a lot of sexual 
confusion to begin with," Marks said. 
"You have both a man and a woman 
who are strangely attracted to a woman 
di sguised as a man. And in 
Shakespeare's time. (young men) of 
acting troupes routinely played the fe
male roles. You had male and female 
characters attracted to men playing 
women disguised a!> men. I'd say con
fused is a good word.'' 

Marks said during Shakespeare's 
time, the cast was all men. But now, 
Marks' interpretation has added a new 
level of confusion to the play. 

"This play is full of sexual confu
sion," Marks said. "Confusion is what 
the play is about. Instead of stripping 
off one layer of confusion, I decided 
to add a layer." 

Another added twist to the play is 
the costuming. The play is set in an 
imaginary place and time. All cos
tumes are influenced from the 1920s. 
Classic suits and flapper-like dress~s 
will clothe the cast. 

'The play is in a magic land in a 
made up time," Marks said. 'The cos
tumes are a mix from different times 
but lend to the · 20s." 

Wade Kennedy/The University Daily 
01' Buddy, 01' Pal: Sir Andrew, Rachel Greene, and Sir Toby, Tobyn Leigh, 
share a cup of wine and philosopHize on life in "Twelfth Night." 

' 
Marks said the light-hearted play 

easily should entertain the audience. 
He said people will enjoy the charac
ters and appreciate the different s~in 
on the familiar play. · 

The pl:.tv beuins Thurst.lay and \\Hll . ~ I 

run through April 25. Nightly shows 
begin at 8 p.m., and Sunday matinees 
begin at2 p.m. Tickets cost $4-$10 and 
are available by calling 742-3603. 
There also will be a student rush avail
able 30 minutes prior to showtime. 
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Tec]!_pioguction of '.'Twelfth Night" uses gender roles, Shakespearian accents effectively 
e"'fWAYN~ ~~~ with the Countess <?Iivia, played by To contrast Malvolio's ·cold sobri- - thus the cruel revenge is t~ken ; ting a~d costumes ·add to the play, at 

· " & - Bethany Carter, tries to coax Cesario ety and moralism, the comic element upon Malvolio for his stem adultness. ; times the dialogue is hard to follow be

~hakespeare wrote 
the play "Twelfth Night," he did so 
for an all-male cast. When Jonathan 
Marks set out to direct the Texas Tech 
production of "Twelfth Night," he 
imagined a cast of all women. . . 
·: This decidedly different approach 
is set in the mythical land of Illyria 
- a holiday world - and is based 
around a theme of sexual confusion. 
The play, one of Shakespeare's later 
comedies, is full of unlikely happen
ings, coincidences, complexities and 
contradictions. 

Beginning with a stonn at sea, a 
ship goes down leaving few survivors 
- a storyline greatly overexagger
ated these days - including Viola, 
played by Julie Mitchell. 

The plot springs from Viola's sud..: 
den decision to cross the gender line, 
move to lllyria and become Cesario. 

The gender reversal is essential to 
understanding the play and to the de
velopment of the plot. As the plot 
develops, the Duke, who is in love 

into "setting him up" with the Count- is brought in the fonn of Sir Toby Crosby does an excellent job at the 1 cause of the Shakespearian "mumbo
ess. The Countess, in tum, falls in love Belch, played by Tobyn Leigh, and portrayal of the "fool." Her singing, : jumbo." Another setback is that the play 
with Cesario's boyish chann, not· Sir Andrew Aguecheek, played by magic tricks and overall essence adds : runs for more than three hours. 
knowing he is really a girl. Rachel Greene. These two ·bumbling to the play by breaking the monotony ! "Twelfth Night" continues at 8 

And then there is Malvolio. drunkards, along with Feste, played that Shakespeare is known for. p.m. today through Saturday, with a 
Played by Velicia Daniels, by Catherine Gray Crosby, serve as All characters do an excellent job matinee perfonnance at 2 p.m. Sun

Malvolio is the Countess Olivia's the .Play's comic relief - and to of portraying their male counterparts day. Student rush is available 30 min-
steward' an\'f takes: his' job' very 'seJi-~·· . Malv9ii'b ... s' derilise.' . ·' . ! ·. '· ' ~·"' I and of accur~t~iy u'sing accents ... . :·. :,: . utes before' the perfonnance 'oegins; 
ously. Hi~'job is'no't only to 'go around'"' M'MVolioistri love '-*i!KthiH~ount- A highlfgWt of the play comes~·· For ti~kets call 742-3603~ . I 

bearing love notes, but to maintain ess, and at his expense, Sir Toby, Sir when Sir Toby does his manly thing 
order. Malvolio's ever-surrounding Andrew, Feste and Maria, an atten- of urinating into the fountain. Both 
essence of "You are idle shallow dant of the Countess, played by Chris- Leigh and Greene do an excellent 
things; I am not of your element" tina Hernandez, send him down the portrayal of the drunk; typical-male 
completes his ensemble of a snobbish, path of insanity by making him be- stereotype: 
self-centered aristocrat. lieve the Countess is in Jove with him Although the realistic, historical set-
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NoTES FROM TilE DIRECTOR 

The Improbable Fiction of Twelfth Night 
by Jonathan Marks 

0 mistress mine, where are you roaming? 
0, stay and hear, your true-love's coming, 

That can sing both high and low. 
Trip no further, pretty sweeting; 
Journeys end in lovers meeting, 

Every wise man's son doth know. 

What is love? 'Tis not hereafter; 
Present mirth hath present laughter: 

What's to come is still unsure. 
In delay there lies no plenty; 
Then come kiss me, sweet and twenty, 

Youth's a stuff will not endure. 

But it will endure in a world of magic and enchantment, in a land where song 
is everywhere and play is forever. In such a kingdom youth will last: in a realm of 
cakes and ale, where wisdom and folly frolic as playmates; where identity is slippery, 
where work is never mentioned, where death is banished. 

Time will not pass in such a land; it will be allowed to skulk in just long 
enough to bring lovers together, and then it will be arrested, seized. It cannot be 
allowed to work its mischief: to steal love and youth, and bring us forward 
toward the grave. 

Not here. Not in Illyria. Not in this languid paradise of music and idleness, of 
plentiful food and drink and laughter and love, off the map and out of time. Not in 
the realm where people are not what they are; not on the stage; not in Shakespeare's 
Twelfth Night. 

Every wise man can tell you that no such place exists, but every wise man's 
son knows that it does -- and so does the child, the fun-loving fool that secretly dwells 
within the soul of the wise man. These places exist in the self-delusive fantasies that 
make life worth living in the face of the reality of death. 



NOTES FROM THE DIRECfOR, CONTINUED 
In the eighteenth century a very wise man, Dr. Johnson, wrote that the 

denouement of Twelfth Night "wants credibility, and fails to produce the proper 
instruction required in the drama, as it exhibits no just picture of life." True 
enough -- for a wise man, but lacking in the essential truth of the fool or the child, 
who is exempt from the waking world's need for credibility, who rejects the call for 
photo-realism in art, and shuns the intrusion of sober moral 
preachment in comedy. 

Growing up -- moving responsibly through time, assuming the garb of each 
successive age of man -- is work. Comedy is play. And Twelfth Night is one of the 
crowning glories of the world's comic stage. "Play" is essential to it: play as in games, 
play as in music, play as in plays. The word appears in Orsino's first line (usually the 
first uttered in the play, though the first of our second scene), and in the last refrain of 
the Fool's final song. 

Work exists in the real world, but Twelfth Night exists in a holiday world. It 
bears a holiday title: the last of the Christmas holidays. (Evidence suggests that 
Shakespeare was commissioned to write it for a Twelfth Night celebration for the law 
students of the Middle Temple.) Its subtitle is the antithesis of obligation: What You 
Will. Anything goes in a land where you get whatever you want -- what you will: the 
long-lost at sea are restored to life, the unattainable prince offers his hand, gender is 
reversible at will, and the playful, drunken, gluttonous, lying, cheating, rioting, schem
ing old lecher gets the bouncing lady's maid to have and to hold. The "proper instruc
tion required in the drama" is, indeed, not to be found in the world of What You Will. 
Every child (except the hapless Sir Andrew) gets all the cookies. 

Gender reversal, too, is essential to the play. The plot springs from Viola's 
sudden decision to cross the gender line -- that boundary so inviolable in real life, but 
so permeable in the life of the theatre and soon both a Count and a Countess have, 
rather against their wills and inappropriately, fallen in love with this "boy." Of course, 
in Shakespeare's conception this gender traffic was even more complicated, as he 
wrote the role for a boy to play, since all the theatre he knew was for all-male compa
nies of actors; so the "boy" they fell in love with was in "reality" a girl, but in reality 
(without quotation marks) was incarnated in the body of a boy actor. In our produc
tion we have further explored -- and played with -- this essential gender reversal. 

The world antithetical to the wish-fulfilling world of Illyria -- the world of time 
and work and money and order, of cold and rain and death -- will always threaten to 

intrude. There are storms at sea, and brothers to be mourned; there are swords and 
naval battles and arrest warrants for pirates. 



And there is Malvolio. Malvolio has a job, and he takes it seriously; he is 
Olivia's steward, and he proudly wears his chain of office about his neck. His job is 
not merely to scamper about bearing love-notes; his job is to keep order. The first 
words out of his mouth are of death, decay, and infirmity. When there is music he wiJI 
squelch it: "Is there no respect of place, persons, nor time in you?" He is above the 
fun-loving revelers surrounding him: "You are idle shallow things; I am not 
of your element." 

What to do with such a man? How to deal with his cold sobriety, his moral
ism, his sense of place and order? Simple: play with him; make sport of him; cast 
him in a play. But don't Puritans like Malvolio detest playing, the antithesis of work
ing? Of course -- on the outside; but inside there must be a child desperate to get 
out: a foolish child -- like the rest of us fools -- susceptible to the enchantments of 
dress-up, of material pleasures, of getting out of one's everyday role, of smiling, and 
playing a pan in the great game of love. 

It works. A little comic plotting, some changes of costume and voice, some 
play-acting, and Malvolio goes right along with the game, playing his fool's pan to per
fection. "If this were played upon a stage now," says one of his tormentors, "I would 
condemn it asan improbable fiction." 

The "idle shallow things" induce him to play their game, and so they have 
their cruel revenge on Malvolio for his intransigent adultness. "And thus," says the 
Fool, "the whirligig of time brings in his revenges." The figure of sobriery, order, and 
responsibility is banished. 

And then he is sent for again. just as Malvolio secretly needed the world of 
play, this world secretly needs Malvolio. The whirligig of time keeps turning, even if 
it's magically suspended for play-time. It has really been there all along, but now we 
must come to terms with it; now all the lovers have found their true mates, and it is 
time to end the play. Youth's a stuff will not endure. 

In Feste's final song, time returns with a vengeance. In the period of five lit
tle quatrains the little tiny boy he once was comes face to face with his mortaliry, and 
the carefree paradise disappears. 

A great while ago the world begun, 
Hey, ho, the wind and the rain; 

But that's all one, our play is done. 
And we'll strive to please you every day. 



WHo's WHo IN TwELmi NIGm 
Shelly Elizabeth Blacklock (Valentine) is a 
sophomore who plans to attain a BFA in 
Acting/Directing. Her last performance on the 
Mainstage was as Fan in A Christmas Carol. Her 
favorite roles were Anna in Burn 1bis and 
Desdemona in Othello. She hopes to make a pro
fessional career out of acting. 

Beth Blemker (Curio) is a senior English(fheatre 
Arts major from League City, Texas. Twelfth Night 
is Beth's second appearance on the Mainstage; she 
was seen earlier this season as Susan in Vinegar 
Tom. Beth plans to teach high school and be 
involved in community theatre. She feels blessed 
to be a part of this production, but she was dread
fully disappointed to discover that the role of Curio 
did not call for screaming fits of hysteria. 

Kathy Barber (Assistant Director) is on sabbatical 
from Kilgore College where she has been a mem
ber of the Theatre Faculty since 1989. She also 
serves as the Associate Artistic Director of the Texas 
Shakespeare Festival. Kathy has taught at the high 
school, college, and university levels. Her profes
sional credits include work on Broadway, Off
Broadway, and in Regional Theatre, Grand Opera, 
and film. Ms. Barber is currently pursuing a Ph. D. 
in Fine Arts and is very, very pleased to be a part of 
the ITUT program. 

Kim Brownlee (Priest) is from Spur, Texas and is 
a sophomore Theatre Arts major. She was last seen 
during Raider Red's One-Act Play Spectacular in 
Fate with a Capital F. She was also a pan of the 
cast of She Stands on Her Head for ACTF. She 
plans to go to graduate school at either ITU or the 
University of Houston. Kim hopes to teach theatre 
in high school. 

Bethany Carter (Olivia) is a senior BFA Theatre 
Arts major from Amarillo. Twelfth Night is her 
seventh Mainstage production in three years. 
Some favorite past roles include Cinderella in Into 
the Woods, Young Mary Anne in 1be Kentucky 
Cycle, and Ophelia in Hamlet ESP. Bethany 
hopes to graduate in May of 1999 -- just in time for 
the end of the world! 

Frederik B. Christoffel (Lighting Designer) 
holds an MFA in design from the University of 
Illinois. He has designed scenery and lights for 
over 85 productions in professional, regional, edu
cational, and community theatres. He has also 
designed for television, locally for the Fox Kids 
Club on Channel 34. Mr. Christoffel has designed 
scenery for the New York productions of Biloxi 
Blues and How To Succeed in Business 
Without Really Trying. Most recently Mr. 
Christoffel has worked in the development of the 
Angel Fire Mountain Theatre in Angel Fire, NM, 
and serves as its producer. He is currently 
Director of Theatre and Head of Design at TI1JT. 

Kelly Cromwell (Officer, Gentleman) is a 
junior Theatre/English dual major at TI1J. Kelly 
is a member of Applause Entertainment 
Company, and appeared in Cabaret and the 
75th Anniversary Gala. Kelly is thoroughly 
delighted to be given lines that must be spoken 
and not sung, and she would like to thank all 
the little people who have helped 
her to the top. 

Catherine Gray Crosby (Feste) is a BFA major 
from Abingdon, Virginia, who will be graduating 
in May. She has been seen as Adelaide in Guys 
and Dolls, Angelique in 1be Imaginary 
Invalid, Felecia Lee in Santos & Santos, and 
Camille in Red Noses. She and her new hus
band, Will Bigham, plan to work at a regional 
theatre in Virginia upon graduation. 

Velicia Daniels (Malvolio) a native of Abilene, 
is a Ph.D. student with emphases in 
Acting/Directing and Arts Management. She 
was last seen on the TI1JT stage during 
Summer Rep '97 in Laundry and Bourbon 
and Reckless. Velicia taught high school 
theatre for six years, and hopes to be teach
ing/directing at the university level by the new 
millennium (if miracles do exist). This 
summer Velicia will direct Nunsense and will 
serve as student producer at the Angel 
Fire Mountain Theatre. 



Evin Nicole Eubanks (&sistant Stage Manager, 
Sailor, Attendant) is a senior BFA Theatre Arts 
major from San Antonio. Her past performances at 
TTU include the dance shows 13 to 1 and 
Coppelia, and her most recent performance was 
in the 1997 Summer Rep season as Rachel in 
Reckless. After graduation she plans to ... 
urn .. .. She would like to thank her family and 
friends for their unending love and support. 

Rachel Greene (Sir Andrew Aguecheek) is a 
senior Theatre and Spanish double major from 
Slaton. Previous credits at TTU include The 
Kentucky Cycle, A Christmas Carol, An 
Evening of Improvisation, Red Noses, The 
Imaginary Invalid, and Guys and Dolls. This 
is her first opportunity to portra}' a real man. She 
would like to thank her parents for all their sup· 
port. Her fu ture plans include studying abroad. 

Christina Hernandez (Maria) is a Theatre Ans 
major from Odessa. She has been seen in the 
dance shows 13 to 1 and Coppelia. She was 
last seen during Raider Red's One-Act Play 
Spectacular in Fate with a Capital F. Christina 
would like to thank all her friends and family for 
their love and encouragement. 

Chrissy Johnston (Sebastian) is originally from 
the Chicago area. She came to Lubbock a little 
over a year ago to work for Lubbock Magazine and 
to go to TTU. Formerly a physics major, Chrissy 
resigned herself to her Faustian pact to pursue a 
BA in Theatre Ans. Last semester Chrissy was in 
Guys and Dolls and served as assistant stage 
manager for A Christmas Carol. 

Jason Lee (Vocal Consultant) has his M.A. in 
Theatre from the University of California at 
Riverside. Over the last thirty years he has 
performed with various theatres, including the 
Oregon, Old Globe, and New jersey Shakespeare 
Festivals. jason has also taught at the universities 
of California, Central Florida, Orlando and Texas 
Tech. He is a member of the Actor's Equity 
Association and the Screen Actors' Guild. 
TTUT audiences have seen him as jack in 
Brighton Beach Memoirs and Argan in The 
Imaginary Invalid. 

Tobyn Leigh (Sir Toby Belch) marks her 14th 
performance at TTUT with Twelfth Night, but 
her first playing a male character of 
Shakespeare's. Tobyn is an MFA student in 
Theatre Management and serves as the 
Promotion Director for the Department of 
Theatre and Dance. Tobyn, the single mather 
of Summer, Cole, and Tyler, will be directing for 
Summer Rep '98. 

Antoinette Lewis (Sea Captain, Attendant) is 
a sophomore Theatre Ans/ English major from 
DeSOto, Texas. This is her debut performance 
at Texas Tech. After graduation she plans to 
teach. She would like to thank all of her homies 
for their support. 

Jonathan Marks (Director) is Associate 
Professor, Head of Directing, and Graduate 
Advisor in the Department of Theatre and 
Dance. His previous productions at TTU were 
The Imaginary Invalid (which won numer
ous citations for excellence in the Kennedy 
Center/ American College Theatre Festival com· 
petition), Brighton Beach Memoirs. and 
Ucross]unction. A dramaturg and actor as 
well as a director, he has worked professionally 
at the Yale Repertory Theatre, An1erican 
Repertory Theatre, American Conservatory 
Theatre, and Berkeley Rep. Dr. Marks has 
taught at Yale, Harvard, A.C.T., San Francisco 
State University, and Stanford. 

Alison Bonnie Menefee (Sailor, Attendant) is 
a freshman Theatre Ans major from Dallas. 
Twelfth Night is her third Mainstage produc
tion; previously this year Alison was seen in 
Guys and Dolls and as Betty in Vinegar Tom . 

Kevin Merkling Q\tlusician) is a dual 
Architecture/Chemical Engineering major, Kevin 
has appeared before on the Mainstage in A 
Christmas Carol. He plays the hammered 
dulcimer, tin whistle, and other assorted instru· 
ments. Having been stunned by the opposite 
sex in high school, he has hereby proven that 
good things do indeed come to those who wait. 



WHo's WHo IN TwEwm NIGHT. coNTINUED 

Julie Mitchell (Viola) is an eternal junior 
Theatre Arts major from Corsicana. She has been 
seen in TIUT productions of An Evening of 
Improvisation, Antigone, Red Noses, Agnes 
of God, A Christmas Carol, and 
Vinegar Tom. 

Joe Pew (Scenic Designer) marks his last 
Mainstage production in this, his third season at 
Tech with Twelfth Night. This Fall, Mr. Pew and 
his wife will be moving to Massachusetts to begin 
work on his Master's degree in scenic design at 
Brandeis University. 

Veronika Polisenska (Gentleman, Officet; 
Sailor), a junior Psychology major, is from 
Prague, Czech Republic. Although she is appear
ing on the TfUT stage for the first time, she is no 
newcomer to theatre; she has been on stage in 
several plays in a small Czech theatre which fea
tured child actors. Upon her return to her coun
try she plans to become a 
forensic psychologist. 

Karen Rutherford (Duke Orsino) is a junior 
Bachelor of Fine Arts major pursuing her teach
ing certificate in Theatre Arts as well as History. 
Her past performances at Tech include Cabaret, 
Santos & Santos, and most recently Two 
Rooms. She dedicates this performance to her 
Momma and Daddy. 

J.P. Shanks (Stage Manager) is a senior BFA 
major with an emphasis in Acting and Directing. 
He is the president of Alpha Psi Omega. You 
may be wondering why he is stage-managing. He 
did not want to pass up the opportunity to be 
surrounded by such a lovely cast. J.P. just had an 
opportunity to have a small part in the short film 
Bingo. He was seen last fall as Nicely Nicely 
johnson in Guys and Dolls and in Tech's 75th 
Anniversary Gala. Upon graduation he will trav
el to Chicago with his beautiful wife Angela. 

Selandra Simpson (Antonio) is currently (and 
seems to have ever been) a senior Spanish major 
and Theatre minor. She has been seen in two 
Lab productions and was most recently seen in 
the Mainstage production of Vinegar Tom. She 
will also make her debut as a costume designer 
for the Lab Theatre production of Patient A. 

Robin Smith (Officer) is a sophomore from 
' Texarkana pursuing a BA in Theatre Arts and spe

cializing in Secondary Education. She last 
appeared on the Mainstage during TIUT's 1996 
production of A Christmas Carol. Robin also 
was on crew for the Lab show Waiting for 
Godot and the Mainstage shows Guys and 
Dolls and Vinegar Tom. She is a member of 
Applause Entertainment Company. 

Joan St. Germain (Costume Designer) is the 
resident costume designer for the University 
Theatre. She has designed costumes at Syracuse 
Stage, Merrimack Repertory Theatre, and the 
Berkshire Theatre Festival, as well as assisting at 
regional theatres in New York, New jersey, New 
Hampshire and Massachusetts. Previously, Ms. 
St. Germain was resident costume designer at 
Cameron University where she designed numer
ous productions, including five operas for the 
Southwest Oklahoma Opera Guild. A Rhode 
Island native, she holds a BA from Marquette 
University and an MFA from Ohio State. 



Season Tickets are now available for SUMMER REP '98, next 
year's MAINSTAGE productions, and LAB THEATRE plays! 

ONLY lli for five MAINSIAGE productions, plus a ./'rf1fi LAB THFATRE play! 
ONLY $24 for four SUMMER REP plays or four LAB THFATRE plays! 

MMNSTAGE '98·99 
The Baltimore Waltz 

October 15-18, 1998 

The Threepenny Opera 
November 19-22, 27-29, 1998 

LAB THEATRE '98-99 

Life Is a Dream 
February 25-28, 1999 

Ballet Futura 
Apri/8-11, 1999 

The Cherry Orchard 
Apri/29- May 2, 1999 

Everyman 
October 5-11, 1998 

Fool for Love 
November 2-8, 1998 

SUMMER REP '98 

An Evening of Mamet 
March 1-7, 1999 

Raider Red's One-Act Play Spectacular 
Apri/12-18, 1999 

june and july 1998 

Don't Miss the Best Shows in Lubbock! 
Get your brochure at the Box Office, or call us at 742-3603. 
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MAIN STAGE 
SEASON 

October 16-26 

GUYs AND 
Badooasloryaodcbarac• 

. . !·:: 

Febmary26;-~~-s·. 

lABORATORY 
SEASON 

VINEGAR TOM oqpa~ScripsbflooiiADios 
ByQirvlOodllll 

Dftdrd6,Drall ftm: April Z'!-May 3 

Aprilt6-26 PATIENT A 
TWEIFm NIGHf t!::'.:!t".. ... 
By=~ 

TEXAS TECH UNIVERSITY THEATRE 
t 8TH STREET, BETWEEN BOSTON AND FLINT 

742.3603 
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