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From Tile Beggar's Opera to 
T!Je Threepenny Opera by Jason Lee 

In 1728, John Gay (1685-1732) wrote the Beggar's Opem, reputedly at the wging 
of fellow satirists Jonathan Swift [ Gullt"vers Tmvel.sj and Alexander Pope [ Tlle Rape of 
the L~. It Is an early example .of the 'ballad opera' which works story dialogue into a 
mix of traditional folk songs and popular ballads. 

Gay set out to create a •Newgate pastoral·, a parocfy of a pastoral romance 
populated by thieves, whores, and rogues, but couched In the terms and production 
conventions of the aristocratic opera H'JS purpose was to puncture the pretensions of 
ltar.an opera, the popularity of Handel, the royal court, high society, and the 
administration of Robert Walpole,.then the English Prime Minister. The play was 
immensely popular for its time, playing as many as 94 performances In less than 5 . 
months~ In 1920.22, a london revival of Tlle Beggar's Opemran for nearly 1500 
performances. 

Almost 200 years after the original production, two young men were approaching 
adulthood. In 1918, Bertolt Brecht (1898-1956) wrote Baal, his flfSt play. Brecht's 
wartime and post-war experiences, socially and economically, taught him to look askance 
at all types of idealistic behavior, and provoked a jaundiced view of humanity, both alone 
and In groups. 

During the revolutionary upheavals deposing the Kaiser, Kurt Weill (1900-1950) 
enrolled In the Berli~ High School of Music. In 1921, Weill, a student of the modernist · . 
composer Busoni, worked in 'modernism', but his work was more socially-sensitive than 
the expressionistic style then dominant in the music world of Germany and Austria. 
Weill's familiarity with American music added to modernistic (atonal, polytonal, 
polyrhythmic) techniques creating challenging and sophisticated, but pleasant works. . 

Brechrs second play, Orvnis in /he N&h/(1922), won the Kleist Prize, at that time 
Germany's chief Uterary award. His love of unpretentious forms like the ballad, his 
common-sounding dialogue, and his use of American-style stereotypes like gangsters 
foreshadowed the end of theatrical and musical expressionism and the start of the style 
known as the •new objectivi~. which brought a matter-of-factness and an economical 
earthiness to both the drama and music. . 

In March of 1927 Brecht's Man Equals Manwas presented by Radio Berlin, and 
Weill wrote a favorable review of the piece in his publication Gennan BRJ8dcasling. 
Later that month, Brecht and Weill were introduced by mutual friends. Brecht had a 
nearly 'murderous' aversion to the standard opera of the day, and the role of the Ubrettisl 
This was partly based on his judgement that the average opera aud'~ence wasted their 
time and energy indulging in escapist emotionality and spectade, while human nature . 
and the economic problems of the day demanded action. 

Later that year, Brecht and Weill collaborated on a short political satire known as 
Mahagonny SongspleL It was presented at the Baden-Baden Festival of German· 
Chamber Music. Considering WeUI's unconventional music, and Brechrs sardonic lyrics, 
the audience reaction was split between delight and outrage. 



By the winter of 1927-28, Elisabeth Hauptmann, Brecht's friend; collaborator, and 
'secretary', knew of the revival of John Gay's The Beggar's Opera. Auent in Engfish, she 
sent for a copy of the play, and began translating it Into German. 

During the spring of 1928, Ernst Aufricht, a minimally successful actor, came into . 
some family money and decided to rent a theatre and put on shows. He was Introduced 
to Bert Brecht. Aufricht turned down his suggestion of F/elscl!hackeras too pofitical. 
Brecht then offered, as his own, some few scenes from the Hauptmann translation of The 
Beggar's Opera. Previously, he had expressed no particular esteem for Hauptmann's · 
efforts In translating Gay, but the ballad-opera's sarcastic tone and wit impressed 
Aufricht, who offered Brecht a eontract. In the original German playbnl 'translation' is 
credited to Hauptmann, and 'adaptation' is fisted as Brecht's contnbution. Hauptmann 
was apparently not the only Brecht collaborator originally unmentioned to the producer. 
Brecht apparently did not ten Aufricht that of the original Eng fish ballads and folk-songs, 
all but one would be replaced by Weill Reportedly, Weilrs reputation as a musical 
Iconoclast drove Aufricht to have the original Engfish tunes secretly prepared and 
standing by if Weill's score simply could not be deciphered or appreciated. 

The entire Threepenny Opemwas written In less than six months, and, after a 
dizzying array of last-minute backstage crises, opened at the end of August, 1928. The 
only tune surviving from The Beggar's Opemis "Peachum's Morning Hymn: 

The play ran from 1928 to 1933 in Berlin, and was produced throughout Germany. 
By 1930, over 120 German theatres had presented In excess of 4000 performaitces. 
Other productions fottowed In Poland, the Netherlands, Denmark. Hungary, France, 
Russ.ia, England, and the United States. . 

Just over a year after the opening, with the onset of the world-wide economic 
depression, the social, economic, and poDtlcal climate changed In Germany. US banks 
catted In European loans, and the German unemployment rate soared. Brecht 
witnessed the power of world economics over the fiVes of the common people, and his 
growing Marxist sympathies became convictions. By 1930, Brecht's pofitlcal dogmatism, 
according to associates, drove a wedge between him and Wem. 

WelD, a Jew, and Brecht, a Communist, both left Germany when the Nazi 
government was Installed in 1933. In 1935, Weill and his wife LoHe Lenya (the original 
Jenny Diver), emigrated to the United States by way of ,Paris. Brecht and his wife, 

·. actress Helene Weigel, went to Denmark unlll the Nazis Invaded In 1939, and then went 
. to Cafifomia by way of Finland and the US~R. · . 

Weill became a U.S. citizen In 1943, and produced ml.lslc for Broadway, films, and 
the legitimate opera repertory unlll his death in 1950. Among his works are 
Kn/ckerlxx:ker Hoi/day. One Touch of Venus, Street Scene, and i.ost /n /he Stars 

In 1947, Brecht went to Swltierfand, and later was Invited back to 'East' Berlin to 
take over the theatre which, twenty years earlier, had first staged The Threepenny 
Opera. Among other work, Brecht produced the plays he had been writing In exile 
(Mother Courage. Ga~ The Good Woman o!Szechuad], and created one of the 
premier theatre companies of the post-war era: The Berliner Ensemble. 

A New York revival of The llveepenny Opem, with Lotte Lenya as Jenny Diver, 
.·ran from 1954 to 1961. This production at the Theatre de Lys was central in estabfishtng 
.. New York City's 'Off-Broadway' movement of the 1950's and 196()'s. . . 



Overture 
Prologue 

Act I 

SYNOPSIS OF SCENES AND MUSICAL NUMBERS 

SohoStreet 
Ballad of Mack the Knife (All) 

Scene 1 Peachum's Shop 
Peachum's Morning Hymn (Peachum) 
Why-Can~-They Song (Peachum, Mrs. Peachum) 

Scene 2 Stable 
Wedding Song (Matt, Jack, Walt, Ed, Jimmy, Bob) 
Pirate Jenny (Polly) 
Soldier's Song (Macheath, TIQSr Brown) 
Love Song (Polly, Macheath) 

Scene 3 Peachum's Shop 
Barbara Song (Polly) 
First Threepenny Finale (Peachum, Mrs. Peachum, Polly) 

Act II 
Scene 1 Stable 

Melodrama (Macheath, Polly) 
Interlude Front of Curtain 

Ballad of the Prisoner of Sexuality (Mrs. Peachum) 
Scene 2 Wholehouse 

Pimp's Ballad (Jenny, Macheath) 
Scene 3 Jail at the Old Bailey 

Act Ill 

Ballad of Uving in Style (Macheath) 
Jealousy Duet (Lucy, Polly) 
Second Threepenny Finale (All) . 

Scene 1 Peachum's Shop 
Song of Why Human Effort Is Amays Futile (Peachum) 

Scene 2 Lucy's Room in the Old Bailey 
Lucy's Aria (Lucy) 

Interlude Front of Curtain 
Solomon Song (Jenny) 

Scene 3 Jail and Gallows 
Call from the Grave (Macheath) 
Epitaph (Macheath) 
Third Threepenny Finale (All) 
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We would like to thank the following for their special contribution to Texas 
Tech University Department of Theatre and Dance. . 
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Please consider becoming a member of our Family Circle by contributing 
to the categories listed below. Your investment will ensure the quality of plays 
through your contribution, which will be placed in the new Endowment 
for Theatre Excellence! 

YES, I want to become a member of the Family Circle. My name will be in each 
Mainstage program and this contribution may be considered for a tax deduction. 

Name 

Address 

City 

Home Phone 

__ Actor's Circle ($51) 

__ Star's Circle ($66-249) 

__ Director's Circle ($250-499) 

State Zip 

Work Phone 

__ Designer's Circle ($500-2499) 

__ Backer's Circle ($2500-4999) 

__ Angel's Circle ($5000+) 

Please send check (made payable to TIUT} or credit card information to: 

Department of Theatre and Dance 
P.O. Box 42061, Texas Tech University 

Lubbock, TX 79409-2061 
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'Threepenny Opera' acting good, has potential 
By John Davis 
StaiTWrltcr ·· REVIEW 

A loud voi~e barks "Th.reepennylopera" as though an old-
fashioned circus crier was tryi4g to_ attrac.t business with have to say he's definit~ly got lungs 
a mtgaphone. . I . to sing a whole show full of songs 

· The curtain is painted like the the a)ctors, or. the stiow should like he did. His voice is excellent. · 
old gaslit streets in London during havetbeen done in a standard Yet, the words he sings lack any 
the early 1800s, but in such a ca·r- Amer can dialect. kind of internal meaning and are 
toon-type way it adds to the "olde- Bu ; that's not to say the stage is empty until the last few numbers of 
tyme melerdramer" atmosphere. devoi of talent. the show. 

Yes, it has all the markings of an Th re are a . Also, his ·. 
"Old London" show with a few 'ncredible There are a few por_trayal of a 
Brechtian twist. and sing- • · • h a ·r d e n e d 

Unfortunately the emphasis of ers ho pull Incredible actors criminal fell 
_this s~ow was .put on the aesthet- their part off ·d . · h short of the 
ics of the.stage and costumes and welt. . an Singers W 0 mark. · 
not on the performance. It' a shame 11 th • t ff W h e n 

Also, there was too much em- their work pU eir par 0 Bohan non's 
phasis on doing an English dia- comds too far well ·' characterpulls · 
teet. and fbw during • a knife on 

· Since many of the actors had the t~ree-hour- . members of 
trouble sounding English, they· long lay. . his· gang who . 
should not have attempted it. · Th show stars Brandon Lane have angered him, he might as well 

Either a speech specialist .· Boharnon as the infamous · be_pullingahamsandwichon them: 
should have been employed for Machr ath, or "Mac~ the Knife." I · There was no mena~e·orcriminal 

anything going on ln his character. 
In the third act, however, 

Bohannon pulls his performance 
out of the doldrums: 
· . With Macheath going to the gal- , ·· 
lows for his c.rimes, Bohannon's 
work gets• exiting and beco"rnes alive. 
· Also, Bethany Carter saves the 
day with her wealth of talent. 

Playing Polly Peachum, the ditzy 
d.aughter of the kingpin of the 
beggar's syndicate, she found the 
rhythm and the style of melodrama· 
and played it to the hilt. · 

Her work is exiting and vibrant, 
and her voice is excellent during her 
singing numbers. 

I must also give credit to "the boys 
in chorus" who belonged to 
Macheath's band of crooks. 

Every one of them was so focused 
on their small roles, that often, their 
work helped make a flat scene easier 
to watch. 

** out of**** 
DanieiBruns/The University Doily 

In the Act: Cost members from nThreepenny Operon act out a scene. 







by Sally Allen 
Playwright Bertolt Brecht was no stranger 
to the seamier side of life. Much of his 
canon of plays exposes the underbelly of 
·human nature. · Taking the.Mainstage at 
the University Theatre in November, The 
Threepenny Opera, with book and lyric 
by Brecht and music by Kurt Weill, is no 
exception. Threepenny tells the fable of 
the infamous Mack the Knife, king of the 
London underworld at the time of Queen 
Victoria's coronation. Most audiences 

Bertoli Brecht 

will instantly recognize Weill's tune, "Bal
lad of Mack the Knife;" which went on to 
be a favorite of jazz performers such as 
Louis Armstrong.. This fall marks the 
hundredth-year anniversary of Brecht's 
birth, and Tech's production honors the 
man who has contributed so much to the 
world of the theatre. Direction is by 
Jonathan Marks; Steven Paxton will be 
the musical director; ·set design is · by 
Frederik Christoffel; lighting by Todd 
Proffitt; and costume design is by Eliza
beth Pollard. 

The Threepenny Opera is 
Marks's first musical to direct at the Uni- . 
versity Theatre, though his production of 
Moliere's The Imaginary Invalid included 
a new musical score by Brooks Harlan. 

"I've done two musical cabarets 

page3B 

of Brecht and Weill material in San Fran
cisco." says Marks. 

"Actually, I've been involved in 
a dozen productions of Brecht as an ac
tor, singer, director, and/or dramaturg. · 
I've performed in tWo different produc
tions of The Threepenny Opera. One of 
these productions was at Yale, where I m,et 
my future wife; she was playing the role of 
Polly Peachum and I was Tiger Brown. I 
have a real familiarity with the material." 

· The translation Marks is using 
is by his old friend and associate Michael 
Feingold. Marks believes it is closer to . 
Bre.cht's original feel for the show. 
Feingold's translation, restoring some of 
Brecht's intended raunch and grit, was 
performed on Broadway a decade ago. 

Audiences may be likely to think 
of the show as a traditional opera because 
of its title, but Marks clarifies: . 

"This play is more on the musi
cal side than the opera side. It is a cross 
between the American musical and the 
Euro.pean avant-garde theatre: 1920's/ 
expressionism. Its ances~or, the Beggar 's 
Opera by John Gay, is a ballad opera. 
When it was produced, it was the most 
successful. play ever. It was even more 
popular than Shak~speare's plays." 

Marks intends to incorporate a 
Brechtian style, but on his own terms. 

"I have a different opinion on it 
than orthodox Brechtians understand. 
Once I· wrote an article that upset them 
entitled 'Brecht Just Wants to Have Fun.' 
Scholars usually try to pack him with 
about as much fun as a lecture on eco
nomics," he continues. 

"I don't accept that there is a 
Brechtian style of acting. I believe there 
is good acting and bad acting, and there 
are good productions and bad prod~ctions. 
Brecht lets you have material that can give 
you both good acting and good productions. 
I believe this play should have realistic and 
theatrical elements - things that are ·at 
home .only on the stage," says Marks. 

Brecht's Centennial celebrated with The 
Threepenny Opera: SeJ4 larceny, hypocrisy 
and corrupdon •.. a M~sicalfablefor our dmes 

"I've worked with actors who 
have worked directly with Brecht. The 
bottom line is Brechtian acting is good 

. acting. The actors will confront their roles 
sometimes and drop them (the roles) and. 
comment on them sometimes." 

The director feels that collabo~ 
ration with the musical director is ex-

Kurt Weill 

Lubbock Magazine 
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Tech theatre previews 'Opera' 
By John Davis 
StaffWriter 

"Mack the Knife." It's an old jazz 
number done by big-name musi
cians from Bobby Darin to Ella 
Fitzgerald. 

It will also be per:formed in Texas 
Tech Theatre Dep artments latest 
production, "Threepenny Opera." 

The play, by Bertold Brecht, will be 
open for a "sneak-peek" preview at 8 
p.m. today on the University Theatre 
Mainstage. 

The "sneak-peek" preview allows 
· Tech students to watch the show for 

free, and pay $5 admission for guests. 
Jonathan Marks,· director -of the 

show and head of directing, said the 
show is loosely based on the real. 
story of Macheath, who he said was 
the most notorious bandit in London 
during the 1700s. 

However, he said Brecht moved 
the action to the 1800, during the 
time of Queen Victoria's coronation. 

"It's kind of the story of two rival 
gangs, each of them trying to influ
ence the police," Marks said. 

"Outside of that, it's a satirical op
eretta, and so it's a lot of fun. 

"It's about the trouble he 
(Macheath) gets into with having all 
those women and the trouble with 

controlling that big old city." 
Marks also said the original show 

opened in 1928, and became a popu
lar "off-Broadway" show in the late 
1950s. 

He said Brecht's sty!~ of play 
wrighting tried to make the familiar 
strange, and the strange familiar, and 
keep the audience from getting too 
connected with the action by re
minding them they are at a theater 
performance. 

. According to "The HBJ Anthology 
of Drama," byW.B. Worthen, "Brecht's 
plays tend to be episodic, a discon
nected montage of scenes. 

The audience must arrive at its 
own understanding of how the 
events are linked together, rather 
than being given an appare~tlyinevi- . 
table narrative." 

"I've had a wonderful time doing 
this show," J.P. Shanks said, a senior 
acting and directing major from Big 
Spring who plays J.J. Peachum, the 
kingpin of the beggar's syndicate. 

"It's been one of the hardest 
shows, but also one of the funniest 
shows. 

"I've never played an evil person 
before." 

The show will also run at 8 p.m. 
Nov. 19 through 21 and Nov. 27 
through28. 

Daniel Bruns/The University Daily 

Friendly Talk: Polly (Christina Hernandez) and Lucy (Bethany Carterfchat about 

. their lover Macheath in "The Threepenny Opera." 

There will be a 2 p.m. matinee on 
Nov. 22 and· 29. Tickets are $5 for stu
dents, $12 for general public and $10 

for groups of 10 or more. 
For more information or reserva

tions, call the box office at 742-3601. 
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ENTERTAINMENT 

.. 

A..J Phdolll.ance Molef 

Newlywed Polly, right (Bethany 
Carter), discovers her husband 

Macheath (Brandon Bohannon) in 
jail romancing the police chief's 

daughter Lucy (Christina 
Hernandez) in Texas Tech's pro

duction of "The Threepenny 
Opera," directed by Jonathan 

Marks, at right. 
Steven Paxton serves as musical 

director. 

WHEN: Friday and Saturday at 8 
p.m.; Sunday at 2 p.m. 

WHERE: Texas Tech University 
Mainstage Theatre, 18th Street 

between Boston and Flint 
avenues. 

PRICE: Tickets are '$12 for adults 
and $5 with a Tech 10. 

Call the box office at 742-3603 for 
more information. 



Vv'ednesdoy, November 18, 1998 LIFESTYLES 

Tech theatre previews 'Opera' 
By John Davis 
StaffWriter 

"Mack the Knife." It's an old jazz 
number done by big-name musi
cians from Bobby Darin to Ella 
Fitzgerald. 

It will also be performed in Texas 
Te~h Theatre Departments latest 
production, "Threepenny Opera." 

The play, by Bertold Brecht, will be 
open for a "sneak-peek" preview at 8 
p.m. today on the University Theatre 
Mainstage. · 

The "sneak-peek" preview allows 
Tech students to watch the show for 
free, and pay $5 admission for guests. 

Jonathan Marks; director ·Of the 
show and head of directing, said the 
show is loosely based on the real: 
story of Macheath, who he said was 
the most notorious bandit in London 
during the 1700s. 

However, he said Brecht moved 
the action to the 1800, during the 
time of Queen Victoria's coronation. 

"It's kind of the story of two rival 
gangs, each of them trying to influ
ence the police," Marks said. 

"Outside of that, it's a satirical op
eretta, and so it's a lot of fun. 

"It's about the trouble he 
(Macheath) gets into with having all 
those women and the trouble with 

controlling that big old city." 
Marks also said the original show 

opened in 1928, and became a popu
lar "off-Broadway" show in the late 
1950s. 

He said Brecht's style of play 
wrighting tried to make the familiar 
strange, and the strange familiar, and 
keep the audience from getting too 
connected with the action by re
minding them they are at a theater 
performance. 

. According to "The HBJ Anthology 
of Drama," byW.B. Worthen, "Brecht's 
plays tend to be episodic, a discon
nected montage of scenes. 

The audience must arrive at its 
own understanding of how the 
events are linked together, rather 

· than being given an appare0tlyinevi- . 
table narrative." 

"I've had a wonderful time doing 
this show," J.P. Shanks said, a senior 
acting and directing major from Big 
Spring who plays J.J. Peachum, the 
kingpin of the beggar's syndicate. 

"It's been one of the hardest 
shows, but also one of the funniest 
shows. 

"I've never played an evil person 
before." 

The show will also run at 8 p.m. 
Nov. 19 through 21 and Nov. 27 
through 28. 

University Doily 

Friendly Talk: Polly I Christina Hernandez) and lucy !Bethany Carter!' chat about 

. their lover Macheath i_n uThe Threepenny Opera." 

There will be a 2 p.m. matinee on 
·Nov. 22 and.29. Tickets are $5 for stu
dents; $12 for general public and $10 

for groups of 10 or more. 
For more information or reserva

tions, call the box office at 7 42-360 I. 

The University Doily 5 
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:Tech~~ University Theatre to stage Brecht's 'Threepenn-y ·opera' 
"The Threepenny Opera" - . the story to address the audience 

with book and lyrics_ by Bertolt with songs. Most audiences will 
Brecht, and music by Kurt Weill instantly. recognize Weill's open
- will be staged at 8 p.m. on Nov. ing tune, ~Ballad of Mack the 
19-21 and 27-28, and at 2 p.m. on . Knife," which eventually became 
Nov. 22 and 29, at the Texa8 Tech a a favorite of such jazz perform
University Theatre. ers as Louis Armstrong and 
: "Direction is by Jonathon Bobby Darrin. 
Marks. Steven Paxton is musical 

Reserved-seat tickets are director, set design is by Frederik 
priced at $12 for the general pub- Christoffel, lighting by Todd 
lie and $5 for Tech students. Call Proffitt and costume design is by 
742-3603 for reservations. Elizabeth Pollard . . 
: Brecht enjoyed eiposing the "When I saw that the theater 
imderbelly of human nature, so it department planned to do 
is with a nod to the seamier side 'Threepenny,' I called to see if 
9f life that Tech honors the play- they had a music director on 
wright's 100th birthday with a board yet," said Paxton, who 
production about the infamous views this as a unique opportuni· 
Mack the Knife, king of the ty for actors and singers to 
London underworld at the time explore and create individual 
of Queen Victoria's coronation. musical styles. 

This work found Brecht break- Using examples from perform-
ing the conll'entions of both typi- ers as diverse as Marlene 
cal musical theater and classical Dietrich and Bob Dylan,. Paxton 
opera. · encourages his 11erformers to use 

The first production of "The characterization and storytelling 
Threepenny Opera" was such a techniques in the expression of 

· · hit that 50 others followed it the music. · 
. almost immediately. Within a Marks also is a veteran of 
· year, it had been performed more Brecht and Weill. 

than 4,000 times. When Hitler "I've done two musical 
came to power, though, it was cabarets of Brecht and Weill 

· banned as a prime example of material in San Francisco," he 
degenerate art. . said. "I've performed in two dif
. Weill, who was Jewish, and ferent productions of 'The 
the Marxist Brecht both fled Threepenny Opera.' One was at 
their native Germany. Yale, where I met my future wife; 

The work features characters she was playing the role of Polly 
~reaking away from the action pf Peachum and I was Tiger Brown. 

~I have a rea! familiarity with 
the material." 

American audiences first 
encountered "The Threepenny 
Opera" in 1954 when it opened 
off-Broadway and set records for 
number of performances. 

"It was 'Threepenny' that real
ly established off-Broadway as 
legitimate," said Marks. 

Tech's production, however, 
uses an updated translation by 
Marks' friend and associate 

·Michael Feingold, also a writer 
for The Village Voice. Marks 
believes it is closer to Brecht's 
original feel for t:tte show. 
Feingold's translation, restoring 
some of Brecht's intended 
raunchy grit, was · performed on 
Broadway a decade ago. · 

Audiences should not mistake 
"The Threepenny Opera" for tra
ditional opera because of its title. 

· Marks said, "This play is more 
a cross between the American 
musical ~d the European avant 
garde theater: 1920s' expression
ism. Its ancestor, "The Beggar's 
Opera" by John Gay, is a ballad 
opera. When it was produced, it 
was the most successful play 
ever. It was even more popular 
than Shakespeare's plays." 

Marks intends to incorporate 
a Brechtian style, but says his 
opinions are less than orthodox. 

"Once I wrote an article enti· 
tled 'Brecht Just Wanted to Have 
Fun.' Scholars usually try to pack 
him with about as much fun as a 
lecture on economics. 

"I don't accept that there is a 
Brechtian style of acting. I 
believe there is good acting and 
bad acting, and there are good 
productions and bad prod_ucti9ns. 

~~ ... -~~~.r~ 

A·J Photo/lance Moler 

Polly (played by ,Bethany Carter), left, and lucy (Christina Hernandez) discuss the fate of 
a shared lover in a scene from director Jonathan Marks' production of "The Threepenny 
Opera," opening Nov. 19 at th~ Texas Tech. University Theatre. 

Brecht gives you material that 
can produce both good ~cting and 
good productions. I believe this 
play should have realistic and 
theatrical elements - things that 
are at home only on the stage." 

Marks continued, "In most 
musicals Y9U want to blend the 
seams between acting · and 
singing scenes. Brecht shows 
these seams. I approach the 

singing scenes with the idea that 
each song will be in its own dif-
ferent world." · 

The role of Mack the Knife is 
played by music major Brandon 
Bohannon. · 

(Research provided by Sally Allen:) 



Brecht's "Th.e Threepenny Opera" 
"Sex, larceny, hypocrisy and corruption ... a musical fable· for our times" 

Exposing I he underbelly of human 
nature is the delight of playwright Bertolt 
Brecht. so it is with a nod to the seamier side 
oflife tlmt Texas Tech produces Brecht's The 
T/ll'f!epenny Opera in NoYcmbcr. honoring 
the playwright's tOOth birthday. With book 
and lyric by Brecht and music by Kurt Weill. 
Threepenny tells the fable of the infamous 
Mack the Knife, king .of the London under
world at the time of Queen Victoria 's coro
nation. Breaking the conventions of both 
typical musical theatre and classical opera. 
Brecht created Threepenny as a feast fonhe 
masses. 

The fi rst production of The 
Threepenny Opera .was such a hit that ftfty 
others followed it immediately; within a year 
it had been performed over 4,000 times. As 

sic director for George!. the retirement trib
ute to Professor George Sorensen. 

Paxton sees Threepenny as a unique 
opportunity for actors and singers to explore 
creating individual musical style. Using ex: 
amples from performers as diverse as 
Marlene Dietrich and Bob Dvlan. Paxton en
courages his performers to u5e cilaracteriza
tion and stol)1elling techniques .in the ex• 
pression of the music. "We have a cast who 
will sing the paint off the back wall of the 
theatre," says PaXton. 

Marks is also a veteran of Brecht 
and Weill. "I've done two musical cabarets 
of Brecht and Weill material in San Fran
cisco." says Marks. The director has been 
involved in many professional productions 
of Brecht's work. as an actor. singer, direc

tor and/or dramaturg. 'Tve performed 
in two different productions of The 
Threepenny Opera. One of these pro
ductions was at Yale, where I met mv 
future wife; she was playing the role 
of Polly Peachum and I was Tiger 
Brown. I have a real familiarity with 
the material." 

American audiences first 
encountered The Threepenny Opera 
in 1954 when it opened Off-Broadway, 
and went on to set records for its num
ber of performances. 

''It was Threepenny that 
reallv established Off-Broadwav as le
gitimate.·· says Marks. Tech's produc
tion. however. uses an updated trans
lation by Marks's friend and associ
ate Michael Feingold, also a writer for 
"The Village Voice." Marks believes 
it is closer to Brecht's original feel for 
the show. Feingold's translation. re
storing some of Brecht's intended 
munch and grit. m1s performed on 
Broadwa~ a decade ago. Audiences 
should not mistake Tllrccpcnny for a 
traditional opera because of its title. 

Macheath (Brandon Bohannon) captures the heart of "This play is more a crass 
Poll)• Peachum (Bethany Carter) in Bertolt Brecht's between the AJnerican musical and the 
musical "The Threepenny Opera", playing at the European avant- garde theatre: 1920's 
Texas Tech Mainstage Theatre Nov. 19th through expressionism. Its ancestor. the 
19th. Photo by Jason Lee Beggar's Opera by John Gay. is a bal-

. • lad. opera. When it was produced. it 
soon as Hitler came to power, though, it was was the most successful play ever. It was 
banned as a prime example of degenerate art. even more popular than Shakespeare's 
Weill. who was Jewish, and the Marxist plays." 

Marks intends to incorporate a 
Brechtian style, but says his opinions are less 
than orthodox. "Once I wrote an article en
titled 'Brecht Just Wants to Have Fun.' 
Scholars usually try to pack him \~ith about 
as much fun as a lecture on economics.n he 

Brecht, both fled their native Germany. 
The work features characters break· 

ing away from the action of the story to ad
dress the audience with songs. a common de-. 
, ·icc of Brecht 's which explicates the 
playwright's theme. Most audiences will 
instantly recognize Weill's opening tune. 
"Ballad of Mack the Knife." which went on 
to be a favorite of jazz performers such as 
Louis Armstrong.. Direction is by 
Jonathan Marks: Steven Paxton will be the 
musical director: set design is by Frederik 
Christoffel: lighting bY Todd Proffitt and cos
tume design is by Elizabeth Pollard. 

Paxton .. a professor in Tech's De
partment of Music and Director of the Ex
perimental Music Lab. was eager to join the 
collaboration process. "When I saw the Tlle
atre Department planned to do Threepenny. 
I called them to sec if they had a music di
rector on board ,·ct." savs Paxton. No 
stranger to nulsica.lthe~trc: Paxton has pre
Yiouslv collaborated with Department ofThe
alrc arid Dance productions. ·;md was I he mu-

says. 
··1 don ' t accept that there is a 

Brechtian style of acting. I believe there is 
good acting and bad· acting, and there arc 
good productions and bad productions. 
Brecht gives you material that can produce 
both good acting and good productions. I 
believe this play should have realistic and 
theatrical elements - things tl1at are at home 
only on the stage." says Marks. "In most 
musicals you want to blend the seams be
tween acting and singing scenes. Brecht 
shows lhese scams. I will approach singing 
scenes with the idea that each song \\ill be 

. in ils own different world." 
The role of Mack the Knife will be 

played by music major Brandon Bohaimon. 
who will be easily recognizable to Lubbock · 

audiences who frcquent musicillthealre. "He 
is a tcrrilic singer mid an absolulely terrilic 
actor.'' Marks says. 

Also cast are J.P. Slianks as Mr. 
Pcachum. Tobyn Leigh as Mrs. Peachum. 
Bethany Carter as Polly, Christina Hernandez 
as Lucy. Karen Ruiherford as Jenny Divers 
and Lee Kirgin as Tiger Brown. "I couldn't 
hope for a better cast and you can quote me 
on that." says Marks. 

111e 1/u-eepeuny Opera will be per
formed at Texas Tech Unh·ersity's Mainstagc 

·Theatre on November 19, 20. 21 and 27 and 
28 at 8:00 pm; and November 22 and 29 at 
2:00 pm. Tickets are priced S 12.00 for 
adults. S 10.00 for groups often or more. and 
$5.00 for ·students with a Texas Tech ID. 
Credit card are welcome. For reseiVations, 
please call 742-3603. The University The
atre is located on 18'h Street between Boston 
and Flint Avenues 



Friday, Novem.ber 26,' 1998 · 

THEATER PLAY TIMES/TICKETS 

HARRAL "Island of Anyplace." 2 p:m. and 4 p.m. 

STUDIO Children's musical writ- Saturday . 

THEATRE ten by Charles Marz and General admission tick-

Wayland Baptist directed by Marti ets priced at $8 for the 
University Runnels. general public, $5 for 

Plainview alumni and $3 for stu-

291-4385 ·dents. 

LEVELLAND "The Mousetrap." 7:30p.m. Saturday, 2 

HIGH Mystery written by p.m. Sunday. 

SCHOOL Agatha Christie and General admission tick-

1400 Hickory St. directed by Tim Trujillo. ets priced at $5 for 

levelland adults and $3 for stu-

894-8515 
dents. 

TEXAS TECH "The Threepenny 8 p.m. today-Saturday, 2 
UNIVERSITY Opera." p.m. Sunday. 

THEATRE Book and lyrics by Reserved-seat tickets 

Texas Tech campus Bertold Brech, and priced at $12 for the 

lubbock music by Kurt Weill . . general public and $5 

742-3603 Directed by Jonathon for Tech st~~ents. 

Marks. 



THEATER CALENDAR TkT~O~ 

~~(1~A~ 
directed by Marti Runnels 

featuring Taylor Clearman, Geoffrey 
. Cox, Charles Pepiton, Stephanie 

Vinson, Rebekah Wilkins, Sara 
Henry, William Snook, & Michelle 

Apodaca 

November 12, 13, 14, 19 & 21 
·all performances at 8pm 

except the 21st at 2pm and 4pm 

Wayland Baptist University 
Harral Studio Theater 

296-4742 

. MUSIC OF THE 40's & 50's 
November 6, 7, 13 & 14 

0LDE TIME GosPEL NITE 

November 20 

BEST OF THE CACTUS 1998 
.November 21,27 & 28 

Fridays at 8:00pm 
Saturdays at 7:00pm 

1812 Buddy Holly Ave. 
762-3233 

November 1998 

tlale\ alltltiiiiL'\ \u/Jject to dw11;:e 

' 
Tk· ~ r:t f 

a Celebrity Attractions Production 

November 10-13 · 

Lubbock Municipal Auditorium 
770"2000 

written and directed by Don Williams 
featuring Shawn Hughes, Jill Peterson, 

Link Levins & Caleb Heatwhole 

November 2, 6 & 7 
all performances at 8:00pm 

Lubbock Christian University 
Moody Auditorium 
796-8800 ext. 357 

directed by Sat:tdra Swan 
featuring Amber Hanson, 

Mark Van Fleet, 
Justice Forburger & Robert Wemsman 

November 2-8 
aH performances at 8:00pm 
excel't Sundays at 2:00pm 

Texas Tech University Lab Theater 
742-3603 

directed by Jonathan Marks 
featuring Brandon Bohannon, 

Bethany Carter, 
Tobyn Leigh, & J.P. Shanks, 

November 19-22, 27-29 
all performances at 8:00pm 

· except Sundays. at 2:00pm 

Texa5 Tech University Mainstage 
. 742-3603 

Tk c~ w~~ ct w~ 
~(~) 

directed by Richard Privitt 
featuring Tristan Decker, Mark Jeter 

and Cody Tumlin 

November 6; 7, 13, 14, 15, 20 & 21 
all performances 8pm 

except Sundays at 2:30pm 

· Permian Playhouse 
Ector County Fairgrounds, Odessa 

915-362-2808 

directed by Sean Jones 
featuring Tiffany Murphy, Trace Guriss, 

Janet Veall, Pam Brown & Sean Jones 

November 20-22, December 4-6 & 11-13 
all performances at 8:00pm 
except Sundays at 2:00pm · 

Lubbock Community Theater 
741-1640 

Lubbock POwer &Light 
is proud to support the thriving 

Arts Community of Lubbock 

Lubbock's o~ly hom·e owned Utility 
Over 80 years of Service to the Community 

page35 
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