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presents The Willis Ballet's 
production 

of 

Full Length Romantic Baller in Two Acts 

Music by 
Adolphe Adam 

Produced and Directed by 
Peggy Willis-Aarnio 

Scenery and Costume Designs by 
Alexandre Vassiliev 

Scenery Executed by 
Waid Griffin, Jr. 

Costumes Executed by 
Patrick Leveque 

Starring 

Maxim Bondar 
Elena Shokhina 

and 

Todd Stickney 
Principal Ballet Artists with The Willis Ballet 

Featuring 
Mary Jane Hawkins, 

Rebecca Rowan, 
Kimberly Lemelle, 

and 
Janey Veteto 

Soloists with The Willis Ballet 

With 
Guest Artists 

Jonathan Marks, Patrick A. White, Priscilla Newman, Kim Brownlee and Eugenio Zapata 

from the Department ofTheatre and Dance, Texas Tech University 

W ith performances by Soloists and Corps de Baller from The W illis Ballet and 
Professional performing students of the Conservatory of Classical Baller 

and the Texas Tech Department of Theatre and Dance 
Additional performances by members of the Lubbock, Texas community. 
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PEGGY WILLIS-AARNIO 

Peggy Willis-Aarnio is a full Professor and Head of the Dance Program in the 

Department ofTheatre and Dance at Texas Tech University in Lubbock, Texas, and a 
former soloist with the Fort Worth Ballet in Fort Worth, Texas. She received her 
B.F.A. and her M.F.A. Degrees from Texas Christian University in 1970 and 1972, 
respectively. From 1968 to 1971, she performed in over 2800 performances in a sum
mer theatre in Florida. She has continued her professional development with a series 
of post-graduate pedagogical studies with John Barker of New York, and Valentina 
Roumiantseva of the Vaganova Ballet Academy of Saint-Petersburg, Russia. In 1992, 
she received an invitation to complete her (advanced level) pedagogical studies in 
Teaching Method at the Vaganova Ballet Academy in Saint-Petersburg, Russia, where 
she became the first American Ballet Teacher to be sanctioned as a "Certified Practi
tioner and Teacher of the Teaching Method of Classical Ballet." 

She is a prolific choreographer with over 60 original ballet works to her credit. Her full-length, original ballet, "Dracula 
the ballet" appeared on U.S. Public Television in 1982 and was shown by over 70% of the PBS Affiliates nationwide (the 
highest carriage rate, at that time, of any fine arts program originating outside the N .Y. metropolitan area). In the last seven 
years, in addition to over fifteen original ballet and modern ballet works created for her students' performances at Texas Tech, 
she also has had the distinction of creating three, major new Classical Ballet works for two of the major Classical Ballet 
Companies of (Saint-Petersburg) Russia. The first two, Rhapsody on a Love Theme- 1993 - (to the music of Rachmaninov's 
"Rhapsody on a Theme by Paganini") and Remember When - 1996 - (to a medley of the music of George Gershwin) were 
created for The Saint-Petersburg (State and Academic) Ballet and their guest soloist, Prima Ballerina Assolura, Galina Mezentseva, 
and have been performed over 140 rimes, all over the world. The most recent work, The Diamond Ballet- 1999- (to the 
music of Karl Jenkins "Paladio" [a Concerto Grosso in three movements]), has been created for the Saint-Petersburg Baller 
Theatre (ofKonstantin Tarchkine), and is a celebration of the purity and power of Classical Baller to uplift the human spirit. 
It is a fitting new contribution to the repertoire of Classical Baller, as we go forth into the new millennium. Irs world premiere 
was in the U.S. on 6 October 1999 and has been performed over 35 times in North America and Russia since then. 

Professor Willis-Aarnio is also the Author, Director and Narrator of the unique and valuable video reference work on the 
(Russian) Teaching Method of Classical Baller, Classical Ballet Lesson (In six Volumes, first through sixth class). The series is 
currently distributed worldwide and is in high demand by reachers and students of C lassical Baller. The demonstration 
lessons are performed by Prima Ballerina Assolura, Gal ina Mezentseva (Formerly of the Kirov Ballet) , and two of Prof Willis
Aarnio's students, and is considered by many of her peers as the definitive visual reference work on the Teaching Method of 
C lassical Baller. 

She is also the Author and Director of a Music CD Series (in eight volumes, classes 1 through 8) entitled "Music for the 
Classical Baller Lesson." For this project, she selected Ludmilla P. Vlasenko, an award-winning pianist and former accompa
nist at the Vaganova Ballet Academy, and one of the few pianists in the world specifically trained as an accompanist for the 
Classical Baller Lesson, to create a totally unique music collection, specifically for use with the (Russian) Classical Ballet 
Syllabus. T his series, also is distributed world-wide, and has received accolades from all classes of users. 



Professor Willis-Aarnio is also the Direc
tor and Senior Teacher of The Conserva
tory of Classical Ballet, a school that she 
founded in 1979 specifically for the pur
pose of providing an affordable opportu
nity for local children, regardless of family 
circumstances or background, to have ac
cess to true Classical Ballet Instruction. The 
School celebrated its Twentieth Anniver
sary in 1999. In 1983, a group of local 
friends formed a non-profit 501 C Corpo
ration, The Willis Ballet (so named to 
honor her for her achievements in teach
ing and choreography), to give her the sup
port structure to continue to pursue her ar
tistic vision, as stated in the Corporate 
Charter: "To Preserve the Complete Tradi
tion of Classical Ballet ". Her official tide 

became ''Artistic Director/Choreographer," a post she has held ever since. The Willis Ballet, working through the Conserva
tory (its official school) and in concert with The Texas Tech Department ofTheatre and Dance, has expanded the performing 
opportunities for Tech and local Ballet Students, and brought true Classical Ballet performances to Lubbock and other ballet 
audiences all over North America, and even to the United Kingdom (1987), Malta [1996], and Russia [1994, 1996, 1997, 
and 2000]. 

Professor Peggy Willis-Aarnio has recently been honored by the Society of Russian Style Ballet (President, Gabriella Komleva, 
Honorary Chair, Anna Lendrum), H eadquartered in London, England. The Society is an international examining body for 
promoting teaching and performing excellence in ballet. She was accepted to the Society as an honorary member, and desig
nated as the Society's North American Representative and their newest board examiner. As the North American Representa
tive of the Society, she is actively engaged in building a teacher/school network in North America, and conducting teacher 
training courses for any (and all) interested parties. 

Professor Willis-Aarnio has also been engaged for the last five years in doing research, and writing the first English Language 
Biography of the life and professional achievements of the great Russian Pedagogue and Choreographer, Prof Agrippina 
Vaganova. The Book is tentatively tided Ballet History Shockwaves, Agrippina vaganova and the Impact of Her Life and 
Career on the Future of Classical Dance. The book will be published this year by Edwin Mellen Press, N.Y. This project was 
inspired by the fact that though Vaganova is, arguably, one of the most influential and significant figures in the teaching and 
the performing of Classical Ballet in the Twentieth Century, only sketchy information exists on her, or her accomplishments, 
in the English Language. Edwin Mellen Press, an international publisher, plans to have the book translated into different 
languages including French and Russian. Prof Willis-Aarnio was awarded a leave of absence (Sabbatical) by Texas Tech, so 
that she could complete her primary source (Russian Language) research. 

In 1998, she was honored by the City of Lubbock, when she became the recipient of the YWCN.s 1998 Woman of Excel
lence in Arts and Culture Award. 

In April 2001 , she was honored locally when her new ballet, The Diamond Ballet, performed by the Saint-Petersburg Ballet 
Theatre ofKonstantin Tatchkine, was seen in Amarillo, Texas (sponsored by The Lone Star Ballet, under the Artistic Direc
tion of Neil Hess). The review in the Amarillo Globe-News, reviewed by Chip Chandler, on April6, said "But the night's high 
point was "The Diamond Ballet," choreographed by Texas Tech University professor Peggy Willis-Aarnio specifically for the 
St. Petersburg company- in just seven days. The elegant, ethereal ballet was most striking in the nigh-perfect dancers' mirror 
imaging; it was truly like seeing multiple reflections in a diamond." 

Peggy Willis-Aarnio is the Daughter ofWalter and Margaret Dozier of Panama City Beach, Florida, and the "Twin Flame" 
of Paul Aarnio. 



MAXIM VLADIMIROVITCH BONDAR 
Principal Artist with The Willis Ballet 

Maxim Bondar was born in Kiev, Ukraine. In 1983, Maxim entered the Kiev State 
choreography school's classical department. Due to his gifts, classical build and abiliry 
to work, he got promoted from one form to another. He took part in all performances 
and concerts of the school. H e received international recognition when he was chosen 
to participant in the Worldwide Festival ofYouth and Students in Moscow in 1985. 

In 1989, he won the examination in the Vaganova Academy of Russian Ballet in St
Petersburg, the most famous and prestigious ballet school in the world; and became a 
student of the first course. During his study there, he took part successfully in student 
performances at the stage of the Marinsky theatre, and went on tours abroad many 
times with the Vaganova Academy. 

Mter successfully graduating from the Vaganova Ballet Academy, he was one of a few 
chosen for the troupe of the famous Marinsky Theatre (known in the West as The Kirov 
Ballet) in 1992, as a ballet artist. Being an excellent dancer, he studied the whole reper
toire of the theater very quickly. He has continually performed abroad. His repertoire 

consists of the dances of different kinds, both classical and character 
ones. Among them, Spanish dance from Swan Lake, Major 

Fiance from The Sleeping Beauty, dances from Giselle, 

ELENA VICTOROVNA 
SHOKHINA 
Principal Artist with T he Willis Baller 

Elena Shokhina was born in Izhevsk, 
Udmurria. In 1983, she was among a few who were 
chosen to enter the classical department of the Vaganova Academy of Rus
sian Baller. 

She took part in all the school performances and concerts, performing solo 
dance both of classical and character kind. Among the best pupils, she went 
to perform abroad many times. Mter the successful finishing of the Academy 
in 1991, she joined the troupe "Choreographic Miniatures" of Leonid 
Jacobson under the artistic and managing direction of A.Makarov, as the 
principal ballet artist. 

Due to her gift and persistence in work, she has danced all the repertoire of 
that theater. She was a true pearl of the group and went on the tours abroad 
many times. She often took part in chariry concerts and festivals. 

Elena's dance is remarkable in its depth and rare inspiration. Her repertoire 
contains: Odetta-Odilia from Swan Lake, Soloist in Chopiniana, Myrtha 
and Giselle in Giselle, the Pas de Trois from The Bayadere, Shecherazade from 
Shecherazade, the Girl-Bird from Shurale, Soloist from the Grand Pas from 
Pakhita and various miniatures choreographies ofL. Jacobson. 

She also worked with foreign choreographers such as A. Hutchinson, En
gland (Pas de Six from La Vivandiere of A. Saint-Leon), Peggy Willis-Aarnio, 
USA (Rhapsody on Love Theme, Rachmaninov) and took part in solo and 
principal items and pas de deux, both classical and modern, in concerts world
wide. 

She and her husband, Maxim Bondar are also principal artists with the 
Nevada Ballet Theatre under the Artistic Direction of Bruce Stieve!. 

Talaragva from The Bayadere, dances from Syiphides and 
many others.He also took part in premieres of 

Diaghilev's seasons, which took place in St-Peters
burg performing Petrushka, The Fire Bird, and 
Shecherazade. He has performed in many ballets of 
foreign ballet-masters that were working in the 
Marinsky Theatre. 

Maxim Bondar and his wife Elena Shokhina are 
also principal artists with the Nevada Ballet Theatre 

under the Direction of Bruce Stieve!. 



TODD STICKNEY 
Principal Artist with The Willis Baller 

Todd began his dance training in a Detroit YMCA at 
the age of 4. When he moved to Texas, he continued 
his dance training at the Wichita Falls Baller Theatre. 
For the last rwo years of high school, Todd attended 
the prestigious Interlocken Arts Academy in Michigan 
where he was recognized for his spectacular leaps and 
turns. At the age of 17, Todd moved to New York ro 
further pursue his passion for dance. 

While training at both the School of American Baller 
and the Joffrey Ballet School, Todd's professional expe
rience starred with the Joffrey II Dancers where he 
danced for a year. Then, he was promoted to the Joffrey 
Ballet where he danced for 6 years, touring interna
tionally. In addition, Todd has performed in a national 
tour of Rogers and Hammerstein's Cinderella starring 
Phyllis Diller. 

After a severe injury from a Modern Dance rehearsal, 
Todd became discouraged with his future in Dance. 

Wanting to attend Texas Tech University, Todd began his second career as a Pre-Med Student. In the meantime, he discovered the Dance 
Program in the Department of Theatre and Dance at Texas Tech and was encouraged by Professor Peggy W illis-Aarnio to continue his 
ballet training as well. Recognizing his extraordinary talent, she made him principal artist wi th T he Willis Ballet. 

MARY JANE HAWKINS 
Soloist with The W illis Baller 

Mary Jane Hawkins is 21 and a senior at Texas Tech University. She is 
getting a bachelor's degree in Dance with an Emphasis in Ballet. This is 
also her first year co-student teaching rhe beginning ballet with Kim
berly Lemelle. Dancing since she was three, she is from Dallas, Texas 
and has performed numerous rimes in end of the year recitals. The per
formances she has participated in at Texas Tech have been BaLLet Futura 
and Die FLedermaus, the opera. In BaLLet Futura, she performed in four 
pieces. She portrayed a Cocodette in Gaiete Parisienne and also per
formed in the modern piece Double Helix RNA/DNA, the jazz piece How's 
About It Love? and the ballet drama Twin FLame. 

Mary Jane attended the International Teacher's Congress for Teachers 
last summer taught by Prof. W illis-Aarnio. T his began her career in "The 

Teaching Method of Classical Baller". Recognizing Mary Jane's talent, Professor Peggy W illis-Aarnio made her a soloist in T he Willis 
Baller, a 501 non-profit performing arts company, rhus beginning her professional performing career in ballet. 

Mary Jane's goal in the future is to be able to continue to teach and perform professionally. She would also like to wish luck to everyone 
that is a parr of this performance of GiseLLe, and to thank her family, friends, and teachers for thei r support. 

REBECCA CHRISTINE ROWAN 
Soloist with The Willis Baller 

Rebecca Christine Rowan is a senior Dance Major from Lake Jackson, 
Texas. T hough told that she couldn't dance again because of knee surgery, 
this is her fourth year to study and perform with Mrs. Willis-Aarnio. She 
has performed in several productions at Texas Tech, including BaLLet Futura, 
where she danced the part of the "Glove-Seller" in the famous bal let Gaiete 
Parisienne. O n rhe same program, she performed in the modern piece 
Double Helix RNA/DNA, the jazz piece How's About It Love? and the origi
nal ballet drama Twin Flame. She was also a soloist in Die FLedermaus and 

\ recently performed in the Red Raider One Acts. 
For the past four summers, Rebecca has attended Mrs. Willis-Aarnio's 

International Teaching Congress where she has been certified in "The 
Teaching Method of Classical Dance". Professor Willis-Aarnio has made her her first reaching assistant for her ballet class at Texas Tech. 
Also, in recognition for talent in performing, she has made her a soloist in The Willis Baller. Rebecca would like to thank Jacob and her 
fam ily for all of their support. 
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KIMBERLY MARIE LEMELLE 
Soloist with The Willis Ballet 

IGmberly Marie Lemelle is a senior at Texas Tech University and a soloist with 
The Willis Ballet. She is pursuing two bachelor's degrees in Psychology as well as 
Dance with an Emphasis in Ballet. This is also her first year as co-student teach
ing the beginning ballet class with Mary Jane Hawkins. Dancing since she was 
two, she is a 22 year-old from Houston, Texas. She has performed numerous 
times with Standing Ovations, in the Houston Dance Coalition and the Royal 
Academy of Dance Examinations. 

The performances she has participated in at Texas Tech have been Ballet Futura 
and Die Fledermaus, the opera. In Ballet Futura, she performed in three pieces. 
She portrayed a Cocodette in Gaiete Parisienne and was the soloist in How's About 

It Love, and a twin flame adult in Twin Flame. Her plans for the future are to attain her PhD's in her undergraduate areas, and to become 
a professor. She would like to thank all of her family, friends and teachers for their support. 

CAROLYN JOAN THOMPSON 
Soloist with The Willis Ballet 

Carolyn Joan Thompson is a 21 year old junior Dance Major and Math Mi
nor from Plano, Texas, and recently achieved the position as soloist with The 
Willis Ballet. This is quite an achievement since she has only studied 2 and a 
half years of ballet at Texas Tech with Professor Peggy Willis-Aarnio. Prof. Willis
Aarnio has stated that Carolyn is one of the most naturally talented students 
that she has had the pleasure to teach and is excited for her future because Carolyn 
is also a very hard working individual. Classical ballet demands both in a per
son. This is Carolyn's third mainstage performance. 

She has performed in Ballet Futura dancing the role of the Can-can girl in the 
Spring of 1999, and in Rhythmic Flirtatiom performing four different dance 
works in the Spring of2000. Recently, she performed with the Red Raider One 

Acts in the Lab Theatre. H er goal for the future is to earn a Master of Fine Arts Degree in Theatre (with an Emphasis in Dance) so that 
after she performs professionally with a company, she will be qualified to teach at a universi ty. She would like to thank the cast and crew 
for being such wonderful people to work with, and she had a great time serving as one of the Dance Captains. 

f 

JANEY VETETO 
Soloist with The Willis Ballet 

Janey Veteto is a sophomore Advertising Major from Hobbs, New Mexico 
and a soloist with T he Willis Ballet. She has danced for 12 years with Maciolek 
School of Dance while in Hobbs, and is now in her second year of academic 
training at Texas Tech. You might have recognized her as she was a IGng's Court 
Dancer with the Lubbock Cotton IGngs; and she recently performed in Texas 
Tech's Red Raider One Acts. She would like to thank her family and Ash for all of 
their love and support. 

MONICA ALLEN 
Soloist with The Willis Ballet 

Monica Allen is a sophomore Math Major at Texas Tech University. Origi
nally from Salt Lake city, Utah, she performed with Mountain West Ballet 
Company for 6 years, dance in productions such as The Nutcracker and Coppelia. 
She has studied ballet seriously for 8 years, and was on the Brighton High 
School Dance Company for 2 years. She has also performed in Tech's produc
tion of Die Fledermaus last year. T his performance of Giselle is her first as a 
soloist with T he W illis Ballet. 



JONATHAN MARKS 
Guest Artist 

Jonathan Marks is Head of Directing and Graduate Advisor in the Department ofTheatre and Dance at 
Texas Tech University. On the TTU Mainstage, he has directed Brighton Beach Memoirs, The Imaginary 
Invalid (which he also translated), Twelfth Night, The Threepenny Opera and Picasso at the Lapin Agile. 

Dr. Marks has three degrees from Yale, and has worked professionally at the Yale Repertory Theatre, 
American Conservatory Theatre, and Berkeley Rep. and taught at Yale, Harvard, Stanford, and San Fran
cisco State University. In the early 1980's at the American Repertory T heatre in Cambridge, MA, he waltzed 
in Adrian Hall's production of journey of the Fifth Horse and tapped in Alvin Epstein's production of The 
Boys .from Syracuse. In 1999, he made his first appearance in a ballet, Gaiete Parisienne, dancing the role of 
the Duke. 

PATRICKA. WHITE 
Guest Artist 

Pat is a second year PhD student from Billings, Montana. He is now working in the doctoral program. 
He completed his MAin 1999 and will receive his present degree in 2003. 

PRISCILLA NEWMAN 
Guest Artist 

Priscilla is a PhD Theatre History/Playwriting student at Texas Tech University. She is from Fargo, North 
Dakota where she received her Masters in Theatre Arts from North Dakota State University. Her under
graduate areas are English and French from Moorhead State University, Moorhead, MN, across the river 
from Fargo. Her acting background includes many comedies, but no ballets. She enjoyed performing at the 
University Theatre in Fargo and three community theatres. Her interest in Texas Tech began with the 
theatre department's playwriting program. She decided to apply when she experienced the genuine interest 
the department has in students, and the extra effort it takes in making things manageable to new, incoming 
students. Regarding Giselle, she loves the opportunity to experience conveying meaning purely through 
expression, gesture, and movement. 

KIM BROWNLEE 
Guest Artist 

Kim Brownlee, from Spur, Texas is a senior seeking her BFA with an Emphasis in Acting and Directing. 
She has been involved with the theatre since high school. At Texas Tech, she has been seen in Largo Desolato, 
The Last Indian, House of Blue Leaves, as the Priest in Twelfth Night and as Olga in After the Fal4 both her 
favorite roles. 

She is very excited about being a part of this very famous ballet and wants to give a big thanks to Mrs. 
Peggy Willis-Aarnio for this opportunity and for all her hard work and patience. 

EUGENIO ZAPATA 
Guest Artist 

Eugenio Zapata is a native of Colombia, South America. He completed his undergraduate studies in 
piano performance at the Andes University in Bogota. Thereafter, he worked as a concert pianist and 
toured throughout the country. In 1997, he was accepted for graduate studies at Penn State University. 
Honored with a teaching assistantship, Mr. Zapata taught and performed at Penn State. 

In 2001, he obtained a scholarship from the Texas Tech School of Music to begin studies in the PhD in 
Fine Arts. Parallel to his piano studies, Mr. Zapata has developed an interest in both dance and acting. He 
is currently working on the integration of music, dance and theatre through his studies at Texas Tech, and 
wishes to begin a· new genre of theatre with elements of music, dance and theatre. 

7 
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LINDA DONAHUE 
Director of Front-of-House Operations 

Dr. Linda Donahue is an Assistant Professor in the Department ofTheatre and Dance. She serves as Head 
of Theatre Management and Director of Front-of-House Operations. She has directed over sixty plays, 
including TTU productions of The Baltimore Waltz, The House of Blue Leaves, and You Can't Take It With 
You. This is Dr. Donahue's fourth year at Texas Tech, having served as Managing Director at the University 
Theatre at the University ofTexas-Pan American in Edinburgh for ten years. 

MARY ADAMS 
Stage Manager 

Mary Adams, Vice-President ofThe W illis Ballet, was born in Dayton, Ohio, where she began her dance 
training with Josephine and Hermene Schwartz. She later studied at the Conservatory of Classical Ballet, 
and served as its Business Manager. She was the associate producer of Valery Panov's World Premiere ofThe 
Willis Ballet's production of Giselle in 1988, performed by The Willis Ballet. Beginning with The W illis 
Ballet's tour of London and South Tyneside, England in 1987, she has served as stage manager for numerous 
productions of The W illis Ballet and at Texas Tech. Her stage managing credits include: Dracula: the ballet, 
Coppelia, Texas Pas de Deux, All American Mardi Gras Ballet, The Blaydon Races Ballet, Geistling, Graduation 
Ball Don Quixote Pas de Deux, Near the Nile, The Legacy, Frank Mills Ballet, Pas de Six from La Vivandiere, 
Double Helix, Gaiete Parisienne, How's About It Love, and Twin Flame. 

Mary Adams is the Associate Director of Health Services for South Plains Community Action Association, 
Inc., where she manages a home care program for children and adults with developmental disabilities and a 
primary health care program for medically indigent persons. 

ELIZABETH "BETSY" ZUMFELDE 
Costume Supervisor 

Ms. Zumfelde holds a BA in Theatre and Economics from Lawrence University. She earned an MFA with an 
Emphasis in Costume Design and Technology at the University of South Carolina. Most recently she was a 
staff member at the McCarter Theatre in Princeton, New Jersey. 

She has worked professionally across the country in a diverse selection of costume shops including the 
Denver Center T heatre Company, Colorado Shakespeare Festival, Chautauqua Opera in New York, Opera 
Theatre of St. Louis, and Nebraska Shakespeare Festival. Ms. Zumfelde is interested in all of the aspects and 
techniques of costume construction, including millinery and mask making. 

DANIELL£ PEACOCK 
Lighting D esigner 

Ms. Peacock is a Theatre Design Major at Texas Tech. She has designed lights for many shows in the Lab 
Theatre such as Woybeck, Victims of Duty, The Last Indian and Das Barbecu. Ms. Peacock would like to 
dedicate her first mainstage production in the Charles Maedgen Theatre, to her friend and teacher, Jia-hua 
Chin. Thank you. 

RHINEHART PIERCE 
Lighting Designer 

Rhinehart Pierce is a senior Design Major who will be receiving his BFA in December 2001. He has 
designed on previous Tech shows, including: Two Rooms, Raider Red's One-Act Spectacular, Largo Desolato, 
Victims of Duty, and An Evening of Mamet. He has served as light designer for An Evening of Mamet, House of 
Blue Leaves, and Ellie and the Bear Man. After graduation, Rhinehart plans to move to Atlanta, Ga. with his 
beautiful wife Lindsay. He is a member ofUSITT. 



Wendy Bair 
Wendy is a sophomore Dance Major from Austin, Texas. 
She has been dancing for seventeen years and has been 
in many performances and competitions. She plans to 
pursue a career in teaching Dance. This is her first main
stage performance. 

Nicolette Ball 
N icolette is a Dance Major from Leander, Texas. Her 
passions include God, friendships, and dance. She plans 
to teach dance classes and use her talent in the church. 

Christina Bauer 
Christina is a junior Theatre Major and Dance Minor. 
She has been in numerous productions with her schools, 
church, dance recitals, and drill team. She plans to pur
sue a career as an actress in films and television, and 
hopefully receive an Academy Award. She would like to 
thank her parents and Mrs. Aarnio for this opportunity. 

Hilary Bell 
Hilary is a sophomore Fine Arts Major studying Art, 
Ballet, and Costume Design from Abilene, Texas. She 
has performed in Die Fledermaus where she served as 
Costume Designer. She is now serving as a Dance Cap
tain for Giselle. She enjoys drawing, piano, shopping, 
friends, and spoiling her dog Bastian. 

Susan Birkelbach 
Susan is a sophomore Psychology Major and Dance 
Minor from Midland, Texas. She is in her second se
mester of ballet here at Texas Tech. She plans to become 
a therapist for children and adolescent victims of abuse 
and trauma. 

Jeff Blatt 
Jeff is a freshman Theatre Major from H ouston, Texas. 
This is his first mainstage performance with the D ance 
program. 

Dana Brewer 
Dana is a junior Dance Major from Lubbock. This is 
her second dance performace with the Texas Tech Uni
versity Theatre. She plans on getting her Masters in 
Dance Therapy and opening her own studio. 

Letecia Eulalee Bryan 
Letecia is a senior Theatre and Telecommunications Ma
jor and German Minor from Toronto, Ontario. Although 
this is her first dance performance, she has been in Hair, 
Vz'negar Tom, and She Stands On Her Head. She feels blessed 
to be a part of such a wonderful and talented cast. 

Shannon Camp 
Shannon is a freshman from Roswell, New Mexico, 
where she gives credit for her ballet background to Bobbie 
Alcorn. This is her first mainstage production at Texas 
Tech and first semester with Mrs. Aarnio. 

Jose Cangas 
Jose Cangas is a senior Biology Major at Texas Tech Uni
versity. H e will be attending Baylor college of Dentistry 
in the Fall of 2001. He has performed on the Lab The
atre and this is his first performance on the mainstage. 

Billy Chmielewski 
Billy Chmielewski celebrates his final semester in the 
Texas Tech University Theatre before graduating in May 
with a BFA in Acting. H e would like to dedicate his last 
performance in memory ofJia-hua Chin, a fellow The
atre student and comrade. 

Maggie Craig 
Maggie is enjoying her second appearance on the mainstage. 
She has performed the role of the "small" twin flame in 
the ballet Twin Flame in 1999. She is the five-year-old 
daughter of Royce and Kathy Craig, sister to Katy, Trent, 
and twin to James Taylor Craig. She loves to dance and 
dreams of the day that she will be back on the stage. 
Thank you to Mrs. Aarnio for this second wonderful in
vitation, and mommy and daddy for all of their love. 

Julia Cunningham 
Julia is a Dance Major preparing to enter her senior year 
at Tech. She has been dancing since the age of five. She 
is the daughter of M.H. and Edna Cunningham. She 
would like to thank Mrs. Aarnio for giving her the op
portunity to participate in this production, her parents 
and family for all of their support, and her son, Jack, for 
his being mommy's sunshine and smiles. 

Bambi DeLaRosa 
Bambi is a freshman Dance Major from Lubbock, Texas. 
She has been dancing since she was three. Th is is her 
first mainstage performance at Tech. 

Grace Dixon 
Grace is twelve years old and has lived in Lubbock since 
she was seven. Her hobbies include ballet, playing the cello 
in orchestra, the mall, and talking with friends. Her fam
ily includes her dad and mom, Jason and Lisa, and a brother, 
Ben who attends the University ofTexas Pan American. 
She is also a student at the Conservatory of Classical Ballet. 

Julie Elder 
Julie is a freshman Chemical Engineering Major from 
Farmington, New Mexico. Julie has been taking dance 
since she was three. She has performed in various dance 
concerts, recitals, and served as Captain for two years 
on her high school dance team. 
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Candice Gerber 
Candice is a freshman Dance Minor from Dallas, Texas. 
This is her first performance with me Texas Tech Uni
versicy Theatre. She would like ro dedicate this perfor
mance ro her parents, for their love and suppon mrough 
the many years she has been dedicated ro her passion of 
dancing. 

Anna Havard 
Anna is a junior English Major and Dance Minor. From 
Dallas, TX, this is her fim mainstage performance. She 
would like ro mank her family and friends for support
ing her wimout a question asked. 

Kimberly Herd 
Kimberly is a senior Theane Ans Major. She will be 
graduating in D ecember 2001. Her interest include 
frisby, golf, long walks, and dancing. She would like ro 
dedicate her performance in memory of Jia-Hua Chin. 

Kelly Erin Hicks 
Kelly is a freshman Dance Major from Tulsa, Oklahoma. 
This is her first mainstage performance in me Texas Tech 
Universicy Theatre. 

D'Lisa Holland 
D'Lisa is a freshman Spanish and Dance Major from 
Lancaster, Texas. She has been dancing for six years. This 
is her first mainstage performance. She would like ro 
wish all the Seniors good luck! 

Katie Jackson 
Katie is a junior Dance Major from Houston, Texas. 
She has been dancing for fi fteen years and has performed 
in Oklahoma and GodspelL. This is her first main stage 
performance. 

Merritt James 
Merritt James is a fi rst year Docroral Student studying 
Acting and Directing. He received his Master's D egree 
in Theatre from Southwest Texas State Universicy. T his 
is his first appearance in a ballet. 

Dream Kasestated 
Dream is a T heatre Arts Major who previously came 
from T isch School of the Arts for Acting and Directing. 
He plans ro pursue a career in professional boxing and 
acting. 

Amanda Kincaid 
Amanda is currently a senior D ance major from San An
tonio, Texas. She previously performed in Kashmir at 
the Red Raider One Acts in the lab theatre. This is her 
first mainstage performance. 

Ginger Kiser 
G inger is a senior Dance Major from Arlington, Texas. 
This is her first mainstage production at Texas Tech 
Universicy. She has been taking dance for eleven years. 
She plans to pursue a career in Dance. 

Nicole Lenard 
Nicole is a freshman Nursing Major and Dance Minor 
from San Antonio, Texas. She has been dancing for six
teen years. 

Mercedita Ingrid Lozano 
Mercedita is a fifth grader at Preston Smith. She has 
performed with Ballet Folklorico Nuestra Herencia and 
The Community Ballet. She has been studying dance with 
her mother, Ms. Lozano, a former professional ballet 
dancer. 

Derald Mabbitt 
Derald received his Masters in Geosciences from Texas 
Tech in 1995. His previous performances include 
Coppelia, Graduation Ball, DracuLa, Twin Flame, and Die 
Fleidermaus. 

Aaron Mastriani 
Aaron is a senior Theatre Arts Major from El Paso, Texas. 
H e has appeared in Ballet Futura, Rhythmic Flirtations, 
and The Last Indian. After graduating in December, he 
plans on traveling to Los Angeles to join me film industry. 

Kelley McMillan 
Kelley is a junior Psychology Major and Dance Minor 
from Amarillo, Texas. She has been in numerous pro
ductions including Die FLaudermaus. She plans to at
tend graduate school and pursue a career in forensic psy
chology. 

Jamie Moore 
Jamie is a junior from Amarillo, Texas where she danced 
nine years with the Lone Star Dance Company. This is 
her first mainstage performance at Tech. 
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Greg Nelson 
Greg is a senior Theatre Major. He has performed in a 
number of ballets, theatrical productions, musicals and 
operas at Tech and the surrounding area. 

Alina Nikishina 
Alina is in eighth grade at Evans Junior High. She stud
ies with Mrs. Peggy W illis-Aarnio at the Conservatory 
of Classical Ballet. H er interests include ballet, 
cheerleading, and art. 

Sofia Elena Ochoa 
Sofia is sophmore Marketing Major from W ichita Falls, 
Texas. She has been dancing for about fifteen years and 
is a Young Life leader at Frenship High School. Praise 
the Lord with dancing! (Psalm 149:3) 

Tracey Pineda 
Tracey is a senior Public Relations Major and Dance 
Minor from McKinney, Texas. This is her first mainstage 
p roduction at Tech. 

Julie Rhodes 
Julie is a sophomore Nursing Major from Arlington, 
Texas. She has danced at CATS (Creative Arts Theatre 
and School) for many years. Her interests are dance and 
making people happy. 

James Rowland 
James Rowland is a sophomore transfer student at Texas 
Tech from Dallas, TX. He is a double Major in Phi
losophy and Political Science. This is his first involve
ment in a theatrical production. 

Austin Sanford 
Austin Sanford is a junior Theatre Major. On the 
Mainstage, he has performed in the following produc
tions: After the Fall, Picasso at the Lapin Agile, and The 
Cherry Orchard. In the Lab Theatre, he has been seen 
in Ellie and the Bearman, The Well Made Play, and Largo 
Desalto. Austin plans ro attend Graduate School and pur
sue a career in acting. This is his fi rst perfomance in a 
dance production. 

Lisa Elaine Smith 
Lisa is a junior English Major and Dance Minor. A 
former member ofWesrern Union Dance Company at 
Lubbock High School and currently the student of Mrs. 
Peggy Willis-Aarnio and Ms. Ingrid Lozano. Special 
thanks to R. Keith Smith and Greta Smith. 

Chezla Stevens 
Chezla is a freshman Dance Major from Lubbock. She 
has been dancing for five years and has performed in 
Lil'Abner and Exousia 2001. 

Betsy Strosser 
Betsy is a freshman Dance Major from Fredericksburg, 
Texas. She has studied ballet for five years, jazz for six, 
and rap for two. T his is her first mainsrage performance. 

Vanessa Elisa Tirey 
Vanessa is a Painting Major and Design Communica
tion Minor from Bountiful, Utah. She is a third genera
tion Red Raider to become a Tech graduate. She has 
been under rhe direction of Ms. Martwig and fal len in 
love with the art and rhe people. She plans to improve 
her ballet and painting technique. 

Mike Turner 
Mike is a Marketing Major from Dallas, Texas. He has 
taken one year of ballet under Ms. Martwig. His interest 
include racquetball, trumpet, information technology, and 
italian food. He has performed in the Lab T heatre, One 
Act Play: Silence. This is his first mainstage performance. 

Mark Van Fleet 
Mark is a senior Theatre Arts Major from Spring, Texas. 
He performed for two seasons in the musical TEXAS in 
Palo Duro Canyon. He has also performed here at Tech 
in After the Fall, You Can't Take it With You, Picasso at the 
Lapin Agile, Hair, The Cherry Orchard, and Fool For Love. 

Alison Wells 
Alison is a sophomore Philosophy Major from Winters, 
Texas. She is a member of Alpha Phi Fraternity and has 
been dancing since Fall 2000. 

Robert Wernsman 
Robert Wernsman is a Fine Arts Doctoral student in the 
Acting, Directing, Management Tracks. He teaches jour
nalism in the School of Mass Communications. 

Zebulon Phillip Wright 
Zeb is a freshman T heatre Major. This is his first main
stage dance related performance. Many thanks to my 
parents and teachers for this opportuni ty. 
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Act l , 
/ 

A quiet Rhinelan"'a <riJiage during the-grape harvest. After a brief introduction the curra,in rises ro a cheerful pastoral air. Ir is early 
morning and theJvi'ncigers and H,ilarfon, a gamekeeper in love with,Giselle, pass rhe conage where the peasan girl lives with her mother, 
Giselle has a pas_sio'n for danci9g.jHp; lo er, Count Albrecht, disg~sed as the peasant Loys, ente~ and knockspn~er door, Giselle comes 
our and rherefollo~ a shy and fPa¢ifg love sce11f jn, which she rests Albrecht's love~ pluckin'glon the etals of a daisy ("He love me, 
he loves me. nor"). Their dance here includes the f~ous ball ones - en chan ring rocking steps; the theme is a lo ~ er given by strings-and 
woodwinds which recurs throughout the ballet. T;-lilarion interrupts their idyll, bur Albrechc.Jorces him to depart. During t\tis act Hilarion 
makes several appearances, usually to the theme of agitation and <Sonflict, Giselle's friends ap ear and she dances to a gay and sparkling 
walrz tune which. passes into a lifriog pas de deux for the rwo lovers and ends in a general dance for rhe wh.ole company. Bur Giselle's 
mother appears and warns her against dancing roo much, and the ominous theme of the Wilis rs heard for therfirsr rime. 

Horns sound in the djstante, and at length r~e buke of Courland and hls daughter Bathilda, who is engaged tO ,Albrecht, appear with 
r)1 ·c hun ing ptty: BachfJda is charme5lpY GiselJe, whom she ~)OV(\IiS rro~ngjer d, 6s,~larinerand strings); each tells of her love and 
?i$elle describes her life: "My work is sp;nning, (pastoral theme) bur ove d~ci?g/ ~altz theme). As the Duke and Bathilda enter the 
cottage co rest( Hilarion briefly appears and for a 1,110ment the stage is deserreH, bur chen the<vintagers retuna from work to call for Giselle 
and crown ,her Queen of the Vintage._A soaring, ecstatic violin cadenza seems to depict her joy i9 love and the dance and introd\';ces the 
Pas de Vendages which she dances wi_th Albrecht, and which includes her own light and delicate solo. There follows a pas de deux for the 
engaged peasant couple and an impetuous galop for the whole company, but ~ilariQn interrupts the festivities. He has discovered Albrecht's 
true identity and summons the Duke md Bathilda . .Barhilda'-at once recognized h,er berwthed and Giselle, overwhelmed by grief and 
shock, loses her mind. A pathetic dance follows in which the lf>ve theme ,mingles fo'tbqdlngly wi th char of the Wilis. [At rhe end of r)l.e 
dance, Giselle dies of a broken heart.] 

-- llYA ~I~ 

-v-- #' . ' J: ~nute Intermission I / {0, '-", 
~ i / Act2 7-i~) \y ~_. \. 

l 
A forest glade near aJak.e wh'ere the moonlight gleams on a solitary cross engraved with the name "Giselle". Hilarion enters, but yvhe,n, 

on the stroke of midnight and to weird and disturbing music, lights starr tojlicker-itnong the rrees, he flees in terror. Harp arpeggios and 
a melody for strings accompany the entrance of Myrtha, Queen of the Wilis, who dances and then invokes her followers. Soon the glade 
is full of figures "anired in rhe wedding gowns, adorned with flowers, irresistibly beautifuL .. the Wilis dance in the moonlight ... more 
passionately and swiftly as the hour of their return ro the cold grave draws near" (Reine). 

Myrrha then summons Giselle from her grave ro the accompaniment h€ soft' trills on the.v~li,ns, touches her lightly on her head, and 
bids her dance. Giselle immediately starts rotating in an aUton;latic m~nner,ller move"mep~ grad tUlly becomingf'reer bur without e~_Ere-s
sion. Then, all disappear in the forest. A plaintive oboe solo heralds the approach of Albrecht to mourn at Giselle's grave. She flits about 
him and then vanishes. She then_dis~~ears among the trees and Albrecht follows her. 

In wild haste the Wilis enter *-'ith Hilarion and, afrer forcing him to join in a turbulent dance, they whirl him into the lake. The Wilis 
exit in airy groups bur soon return with Albrecht, swiftly followed by Giselle. Both plead rn vain for his life, and Giselle urges him ro the 
cross for safety. The Wili.s shrink fcom irs power bur Giselle must leave it at the comma1;,1d ofM}'rtha and begins ro dance (cello and harp). 

Unable to be parted from her, Albrechdeaves his sanctuary to jojn her in a grand pas de deUx accompanied by a solo viola, and this js 
the lyrical climax 0frhe act;. Albrecht~ variation is ushered in by the brass, and ro gain rimelaQd a respire for her beloved.t. Giselle dances 
again; as Albrecht collapses (or the lasr:lrime, distant bells chime the hour of sunrise when al1spirits must return ro the shadows. Albrecht's 
li fe is sapared. The W ilis melt away and, before his despairing eyes, ro a phrase of poignant and haunting beauty, Giselle, with one last 
loving look, sinks among the flowers ro lie in her cold grave. 

jacket Notes, Giselle, MusicaL Heritage Society 



Myrtha 
Mary Jane Hawkins 

(Understudy: Monica Allen) 

~.Bambi DeLaRosa, D'Lisa Holland, Hjlary Bell, Dana Brewer, Am,anda Kincaid, Carolyn Thomson, Janey 
'1eteto, Sofia Ochoa, Betsy Strasser, Jamie Moore, Shannon Camp, Julie Elder, Alina Nil,Pshina, Grace Dixon, 
Nicole Lenard, Candice Gerber, Elaine Smith, Kelly Hicks, Alison Wells, Monica Allen, Vanessa Tirey, Kelley 

McMillan (Understudies: Julie Rhodes, and Chezla Stevens) 
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Giselle 
Giselle has been called the supreme Romantic ballet and with good reason. It embraces many ideas long 

recognized as parts of the Romantic movement; recognition of the transience of life, fascination with the 
spirit world and the mysteries of death, the futile search for ideal love and ideal happiness. But Giselle as a 
work of art has a cohesiveness that has ensured its populari ty; its performance history is continuous since 

Carlotta Grisi as Giselle, by j. Brandard 

its premiere in 1841. 
The artists responsible for the creation 

of Giselle eptiomized the time in which 
they lived. The story of Giselle was writ
ten by Theophile Gautier and was based 
on Heinrich Heine's De I'Ailemangne. 
Heine's work included a description of 
the W ilis, mysterious creatures from 
Slavonic legend. Their nature varies, de
pending on which ethnic version one uses 
as a source, but most versions agree that 
the Wilis are souls of beautiful young girls. Heine's version describes 
them as they are seen in Giselle, beautiful girls who died before their 
wedding nights and have not fulfi lled their passion for dancing. It was 
this rather unrealistic but extremely Romantic concept that first caught 
Gautier's attention and prompted him to see their characters as suitable 
for ballet. 

At this time, the male dancer was becoming overshadowed by the fe
male dancer on point [at least outside of Russia] . Point work was ideally 
suited to the Romantic era and was a perfect technique for depicting 
these spirit-like creatures that so fascinated Gautier. Additionally, Gautier 
had become enamoured of a young ballerina talent named Carlotta Grisi 
and was looking for a ballet appropriate for her formal debut at the Paris 
O pera. Giselle seemed perfect. 

When Gautier approached Grisi's teacher, Jules Perrot, about Giselle, 
Perrot, too, saw irs suitability as a vehicle to display his student's talents. 
Like Gautier, Perrot's interest in Grisi's career was personal as well as 

professional , and he ensured her success by choreographing all her 
parts to best bring our her strong points. 

Perrot then asked his friend Adolphe Adam to compose a musical 
score expressively for Giselle. T here must have been close, collabora
tion among the librettist, choreographer, and composer, because the 
music adhered closely to the story line and the talents of the ballerina, 
much more so than the usual ballet fare of the period . Adam bor
rowed music for one of the dances from Burgmuller, but the addition 
is highly appropriate. 

T he polishing of the project was the work of the other collabora
tors, Jules-Henri Vernoy, Marquis de Saint-Georges who discarded 
some irrelevancies in Gautier's original libretto and strengthened the 
story line. Jean Coralli, official Paris Opera choreographer, completed 
the choreography that Perrot had started. Pierre Ciceri designed the 
sets and Paul Lormier designed the costumes. Giselle was the result of 
many gifted men whose talents were extraordinarily symbiotic. Carlotta 
Grisi and her partner Lucien Petipa (yet another admired) brought 
the ballet to life. Giselle was an immediate success, and it catapulted 
both Grisi and Petipa into highly successful careers. 

The original production of Giselle was a bit d ifferent from subse
quent stagings. For one thing, despite his infatuation with Grisi, 
Gautier was romantically involved - at least temporarily - with the 
ballerina who was to dance the part of Bathilda. Consequently, the 
ballet ends with Bathilda coming to the graveyard to bring Albrecht 
back to reality and marriage to her. Subsequent versions retain more 
of the true flavor of Romanticism with Albrecht alone and distraught 

Olga Spessivtseva as Giselle in Act II 



Vaslav Nijinsky as Albrecht and Tamara Karsavina as Giselle, 
Giselle Act II, Ballet msses, Paris, 1910. 

after his adventure with the Wilis and Giselle. The original choreogra
phy has also been subjected to change. The peasant pas de deux seems to 
hop in and out of the ballet depending on whether or not the company 
performing has soloists to feature. For example, when Perrot restaged 
the ballet in Russia in 1848, he omitted it; later, Marius Petipa put it in 
again. Petipa also added two new musical pieces by Minkus. Giselle's 
greatest continuity of production was in Russia, and the nineteenth cen
tury tradition of the ballet survives largely because of Nicholas Sergeyev, 
former regisseur of the Russian Imperial ballet. When he fled to the 
West in 1918, he brought with him derailed notes ofPeripa's choreogra
phy for the Baller's entire repertoire. The development of the classical 
repertoire in the West, including Giselle, rests upon Sergeyev's notes. 
New found information about the truth of what Sergeyev did with these 
notes will be available in Professor Peggy Willis-Aarnio's book to be pub
lished later this year. 

D espite irs French origins, then, the definitive interpreters of Giselle 
have also been Russian. Grisi, Taglioni, Eissler, and Grahn- the greatest 
names in ballet during the Romantic era- all danced the role of Giselle. 
Andreyanova, the Imperial ballet's counterpart ofTaglioni, interpreted 
the role in Russia in a version strengthened dramatically and choreo
graphically by Perrot and Petipa. Giselle experienced a 40-year hiatus in 
its performance history in Paris, but continued to be performed in Rus
sia. Vaslav Nijinsky and Tamara Karsavina danced the lead roles in 1910 
in a re-introduction of the ballet in Paris. Pavlova also danced the role 
in this Russian version that survived through Sergeyev's notes. 

Many consider Olga Spessivtseva the greatest twentieth century Giselle. 
Certainly, many famous twentieth century Giselles have based their in-
terpretations on her performance, which was itself based on Sergeyev. 

Serge Lifar and Anton Dolin were among her partners. Alicia Markova, another famous Giselle, learned the ballet from Dolin and 
Sergeyev. Dolin also partnered Alicia Alonso. In England's Royal Ballet, 
Margot Fonteyn depicted Giselle for nearly 25 years, beginning in 1938. She 
was partnered by, among others, Rudolf Nureyev. Erik Bruhn, and Carla 
Fracci were considered the definitive Albrecht and Giselle at American Ballet 
Theatre in the 1950's. Bruhn made his ballet debut in 1955 with Markova as 
his Giselle. One of the Bolshoi's most memorable Giselles of this period was 
Galina Ulanova. 

Some contemporary Giselles include Natalia Makarova, and Gelsey 
Kirkland, both of whom have been partnered by Antony Dowell and Mikhail 
Baryshnikov. Others include Galina Panova and Galina Mezentseva, two of 
the greatest Giselles of the last two decades. Natalie Krassovskaya has re
ceived critical praise for her interpretation of Giselle. In Europe, Galina Panova 
reigns as one of the most memorable contemporary interpreters of the role. 
Twentieth century performers well recognized for Giselle have used as their 
models the performers and performances directly descended from the Rus
sian tradition. Elena Shokhina, now principal artist with The Willis Ballet is 
one of the newest, youngest artists of this century to perform the role and 
behind her is the legacy of this role. 

It is the Russian choreography - the original as modified by Perrot and 
Petipa- that Professor Peggy Willis-Aarnio has sought to re-create. As Geoffrey 
Ashton so aptly points out, "Giselle remains one of the greatest pieces of 
sustained choreographic invention." It is Professor Willis-Aarnio's loyal ad
herence to the Russian Scientific schooling that has enabled even beginning 
students to aptly participate in such a great classic as the Romantic Ballet 
Giselle. Many hands have shaped this ballet, but the successful synthesis of 
that shaping ultimately is "a tribute to the tightness of the libretto and the 
theatrical precision of Adam's music." 

Kathy Lamoreaux Galina Panova as Giselle in The Willis Ballet's production of 
Giselle, in 1388. 
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ALEXANDRE VASSILIEV 
Set and Costume Designer 

Alexandre Vassiliev is one of the youngest Russian set and 
costume designers currently working in rhe West. He was 
born in 1958 in Moscow into a family of celebrated artists. 
His father works at rhe Bolshoi as a set designer, and his 
mother is an actress. After various studies in dance, theatre, 
and design, he enrolled at the Art Theatre Studio of Mos
cow, founded by Stanislavsky in 1898. 

As a student, he was initially guided by his father, but he 
rapidly graduated to working alone. He completed his studies 
in 1980 and was instantly taken on by the famous Moscow 
Dramatic Arts Theatre, as well as by the Academy of fine 
Arts in Moscow. 

In 1982, Alexandre Vassiliev came to Paris where he has 

WAID GRIFFIN 
Scenic Artist 

successfully continued 
his artistic activities. 
He has designed sets 
and costumes for London's National Theatre, rhe Bonn State 
Opera, the Icelandic National Theatre, Turkey's National Op
era in Ankara, the Flemish Royal Ballet, the Ballet ofTuscany 
in Florence, The Willis Ballet in Texas, the Festival D'Avignon 
in France, and the Theatre Du Rond Point Des Champs Elysee 
in Paris to name a few. In the world of ballet, he works with 
such stars as Maya Plissetskaya, Galina Panova and Valery 
Panov, Eugene Polyakov and Lynn Seymour. Besides his work 
in the field of set and costume design, Alexandre Vassiliev is 
also well known in many European countries as a Professor 
of History of Costume and Fashion. Recently, he has written 
a very valuable book on rhe subject which fills rhe void of the 
missing history from Russia. 

Waid Griffin was born in Wheeler, Texas, in 1952. Waid grew up studying art, music, and dance 
on rhe High Plains and in the Hill Country. His family moved to Lubbock in 1963, where Waid 
graduated with a Bachelor of Fine Arts from Texas Tech University in 1976 and a Master of Music 
in Theory and Composition in 1985. 

Since 1986, Waid has devoted himself full-time to the Arts, especially painting. The landscape of 
rhe Southwest, particularly the Llano Estacada, the Desert Sourhwest, and the Rocky Mountains, 
is Waid's visual fountainhead. His paintings do not merely depict nature; they are "emotional 

states" rhat vitalize their surroundings. In 1986, Waid was selected for a 3-man art exhibition, rhe Merit Invitational in Lubbock, and in 
1988 was chosen from among a national field to exhibit at rhe Montana Institute for the Arts in Great Falls. Previous execution of set 
designs for The Willis Ballet include: Gaiete Parisienne, Dracula: the ballet and Esmeralda. 

PATRICK LEVEQUE 
Original Costumer and Pattern Maker for The Willis Ballet's 
Production of Giselle 

Patrick Leveque was born in 1963 . At the age of 18, he enrolled in Esmod Fashion School 
{formerly Guerre Lavigne) in Paris, where he studied for four years. Since 1985, he has created two 
fashion collections - one summer and one winter- forMIC MAC luxury sponswear line, costumes 
for Le Triomphe de L'Amour at Theatre des Champs Elysees and Countes BarioLs at Festival d'Avignon. 
Patrick has also created costumes for rhe movie Coup Fourre and a TV drama about the French 
Revolution. He has had many fashion shows and sportswear exhibitions in Paris and has worked as 
a costume maker in Romania. When he is not making theatrical costumes, Patrick works as a 
pattern maker and contracts with private individuals who have a need for tailor-made fashions. He 

also has taught sewing in a hospital rehabilitation program. Giselle is Patrick's first experience executing costumes for a U.S. production. 
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(National Honorary Dance Society- Beta Chapter) 

for hosting the Performance Benefit for the 
Norman A. Bert Endowed 

Scholarhip 
XTE Members: 

Dana Brewer, President 
Carolyn Thompson, Vice President 

Kendra Kelley, Secretary 
Jami Leech, Treasurer 

Katie Jackson, Historian 
and Members: 

Kimberly Lemelle 
Mary Jane Hawkins 

Rebecca Rowan 
Christina Bauer 
Brooke Garner 

17 



18 

A History ofThe Willis Ballet 

The Wi llis Ballet was formed in February, 1983, as a not-for-profit, IRS 501 C, Texas Corporation. The Willis Ballet Company (a 
performing company and producer of classical ballet) had its premiere performance in the Spring of 1983 in Panama City, Florida, at the 
Marina Civic Center Theatre. The Company's Lubbock premiere entitled Ballet Extravaganza, was presented at the Civic Center Theatre 
in March of 1984, in celebration ofLubbock's 75th Anniversary. To date, in addition to numerous performances in various University and 
Lubbock area theatres, the Company has performed on tour in Texas, New Mexico, Florida, Tennessee, Illinois, as well as on a very special 
Tour to England in 1987. 

The Company repertoire includes: The full length productions of Dracula, the ballet, Coppelia, and Giselle, as well as productions of 
Grand Pas de Quatre, Pas de Trois, Faust Variations, Danse Brilliant, Fantastical - a Classical Fantasy, Texas Pas de Deux, Classical Symphony, 
Near the Nile, Emotions, The Blaydon Races Ballet, Geistling, Dementia Praecox, Double Helix and the AIL American Mardi Gras Ballet. 
Additional works include: The Grand Pas de Deux from Giselle (2"d Act), Don Quixote Pas de Deux, Sleeping Beauty (The Blue Bird), 
Esmerelda, Pas de Six, La Vivandiere Pas de Six, and the Diana and Acteon Pas de Deux, among others. 

In 1986, The Willis Ballet presented its production of Coppelia at the Lubbock Memorial Civic Center Theatre .. In 1987, the Company 
was invited to represent the US at the All American Mardi Gras Festival" in South Tyneside, UK. A highlight of this trip, was an 
invitation to perform at a Festival performance for the benefit of the St. Johns Ambulance Brigade, held in Hyde Park, and attended by 
HRH Queen Elizabeth, and the Duke of Edinburgh, Prince Phillip, who were also the sponsors of this charitable event. In 1988, The 
Willis Ballet hosted and performed in the World Premiere ofValery Panov's Giselle, starring the world-famous Prima Ballerina, Galina 
Panova, and featuring a special guest star, Natalia Krassovskaya (a former member of the Ballet Russe de Monte Carlo), as Giselle's mother. 
In 1991 , The Willis Ballet presented A Ballet Double Feature, which included a re-staging of Prof. Willis Aarnio's 1981 production of 
Dracula: the ballet, and a Ballet Gala Concert featuring performances by seven, well-known Russian artists, headed up by the incomparable 
Prima Ballerina Assoluta, Galina Mezentseva. 

1991 was a watershed year for the Willis Ballet, for this is when the Willis Ballet began to shift emphasis from a strictly domestic to a 
more international focus, and also to expand its activities to include educational initiatives as well as performances. The Willis Ballet, 
whose mission statement is "To preserve the complete tradition of Classical Ballet," began to undergo several expansions and structural 
changes to accommodate its new roles. 

The first such change occurred when the Willis Ballet elected to expand its areas of interest to take a direct role in Classical Ballet 
Schooling and in the training of the future generation(s) of Classical Ballet Teachers. In 1992, The Willis Ballet took over the operations 
of The Conservatory of Classical Ballet when The (original, for profit) Conservatory lost the lease on its school facility, and could not 
afford tO relocate. The (new) Conservatory, operated as the Official School of the Willis Ballet, is now located at 4228 Boston Ave, 
Lubbock, and will be celebrating its twenty second year anniversary this Fall (2001). The Conservatory continues to provide the highest 
quality ballet education in the area to all students regardless of family background and means. 

The second change was to create the Willis Ballet Educational Video Library, as a wholly owned subsidiary of the Willis Ballet, whose 
responsibility, originally, was to create, package and market (for distribution and sale) a full range of educational and entertainment video 
products designed to enhance the understanding and appreciation for Classical ballet among audiences, ballet students and teachers, alike. 
The Educational Video Library has, since its original conception, expanded its activities to include creating and distributing music 
products in cassette and CD form for use by ballet teachers. This subsidiary now presides over an operation that distributes video and 
audio products worldwide, directly and through licensees, and is continually engaged in developing new educational products to help 
train and prepare teachers as well as to make their work easier. 

The third change was the decision (encouraged by the dissolution of the old Soviet Union, which suddenly made the professional 
Russian Classical Ballet Companies accessible for foreign appearances) to expand operations to include acting as an Impresario and 
Producer for North American performing tours of Russian Classical Ballet Companies. The inspiration behind this decision was based on 
the old adage: "A Picture is worth a Thousand Words" as it relates to the Company Mission Statement (''To Preserve the Complete 
Tradition of Classical Ballet"). What better way tO preserve the tradition and to inspire interest in all aspects of the art, then to show it to 
North American audiences in its finest incarnation, as performed by the Russian Companies that are heirs to the greatest achievements of 
Classical Ballet by people like Petipa, Ivanov, Johanssen, Perrot, Coralli, Fokine, Vaganova, just to name a few? To date, the Willis Ballet 
has been responsible for producing 212 successful performances by some of the most distinguished Russian ballet artists of this generation. 
These performances have been produced, literally, in every corner of the U.S. and in many Canadian venues as well, and has given over 
250,000 people the opportunity to see Classical Ballet as it should be performed. 

The fourth expansion area is really an extension of the commitment to preserve the knowledge ofTeaching Method and to improve the 
quality of Ballet instruction, through the activities of The ConservatOry of Classical Ballet, and The Willis Ballet Educational Video 
Library. As a result of having seen the Educational Ballet Video series, The Board of the Society of Russian Style Ballet (An international 
Society founded to elevate the teaching and performing standards for Classical Ballet world-wide) selected the Artistic Director/Choreographer 
ofThe Willis Ballet, Prof. Willis-Aarnio as an Honorary Member and their newest board examiner. They also designated The Willis Ballet 
as their new North American Representative. In rising to the challenges presented by these nominations, the staff ofThe Willis Ballet has 
focused on three goals: Fostering awareness of the Society and what benefits it affords the teacher, the student and the school; Recruiting 
members for the Society; and, increasing the supply of properly trained teachers by conducting teacher training courses at least once per 
year (taught by Prof. Willis-Aarnio). To date, over twenty teachers have had one or more teacher's courses, and all twenty teachers are 
actively teaching on a day-to-day basis. 

Current initiatives include: Providing performing opportunities for Texas Tech Theatre and Dance students and Ballet students and 
Ballet Artists in the Lubbock community, Establishing the Company's presence on the Worldwide Web; Continuing to expand video and 
music CD offerings and market exposure; Continuing to produce International Ballet Tours of impeccable quality to inspire and uplift 
audiences all over North America; Expanding efforts, as the North American Representative of the Society of Russian Style Ballet, to 
encourage teachers to study The Teaching Method, to join the Society and to initiate examination programs both for their faculty and 
students; and, Keeping our own school, The Conservatory, an example of high professional and artistic s,randards for others to follow. 



Production Staff: 

Artistic Director/Producer - Peggy W illis-Aarnio 
Regisseuse - Rebecca Rowan 
Assistants to the Director -
Kimberly Lemelle, Mary Jane Hawkins, Julia Cunningham 
Dance Captains - Hilary Bell and Carolyn Thompson 
Lighting Design - Danielle Peacock and Rhinehart Pierce 
Photographer - Cecil Simpson 
Stage Manager - Mary Adams 
Costume Supervisors -
Polly Boersig and Elizabeth "Betsy" Zumfelde 
Costume Crew -

Sally Allen, Lee Elaine Bates, Charity Beyer, Rachel Fry, 
Rose Fox, Carmen Gomez, Tiffany Howard, 
Shannon Kirgan, Merritt James, Rachel McCain, and 
the Principles ofTheatrical Costuming Class 

Wardrobe Crew -
Zach Elms, Tamar Madrigal and Nikki Richards 

Lights/Sound -
Richard Williams, Tara Wilkins, Rose Fox, 
Andrea Patton, and Antoinette Lewis 

Sets/Props -
Amber Haik, Lindsey Pratt, ShaRee La Vielle, 
Amanda Johnson, and D. Andrew King 

UNIVERSITY THEATRE PRODUCTION STAFF 

Director ofTheatre - Frederick B. Christoffel** 
Director afFront-of-House Operations- Linda Donahue 
Audience Relations Specialist - Cecilia Carter 
Business Managers - Melissa Doenges, Dee Hollis 
Department Secretary - Mary Cervantes 
Department Pianist - Ludmilla P. Vlasenko 
Technical Director - Robert Gandrup 
Costume Shop Supervisor - Robert Gandrup 
Master Electrician - Rhine Pierce 
Properties Master - Laura Poker** 
Charge Painter - Carmen Gomez** 
Scene Shop Staff-

Nate Bechman**, Robby Burt, Zachary Elms**, 
Carmen Gomez**, Brian Griffin**, Jeremy Lunsford**, 
David McGinnis, Judd Vermillion** 

Costume Shop Staff-
Sally Allen, Lee Elaine Bates**, Charity Beyer, 
Lori Bivens, Amanda Dulin**, Janeve Ellison, Rachel Fry, 
Rose Fox, Carmen Gomez**, Tiffany Howard , 
Shannon Kirgan**, Merritt James, Rachel McCain, and 
the Principles ofTheatrical Costuming class. 

Lab Theatre Producer- Keith West*/** 
H ead of Promotions - Cris L. Edwards 
Promotion Team - Scott Crew, Priscilla Newman, Michael Moore* 
Box Office Manager- Brittney Venable 
Box Office Staff-

Jennifer Barker, Robby Burt, Scott C rew, Janeve Ellison, 
Christine Johnston** 

House Supervisor - Michael Moore* 
Assistant House Supervisor - Jennifer Barker 

THE TEXAS TECH UNIVERSITY 
DEPARTMENT OF THEATRE AND DANCE 

Faculty 
Dr. Garry W. Owens, Interim Chair 
Dr. Norman A. Bert 
Prof. Polly Boersig** 
Prof. Frederik B. Christoffel** 
Dr. Linda Donahue 
Dr. Elizabeth Homan* 
Dr. Jonathan Marks 
Prof. Sara Marrwig+ 
Dr. George Sorensen, Emeritus 
Dr. Louise Stinespring 
Dr. David Williams 
Prof. Peggy W illis-Aarnio+ 

Graduate Teaching Assistants 
Sally Allen 
Jennifer Barker 
Robby Burt 
Jia-hua Chin** 
Scott Crew 
Cris L. Edwards 
Janeve Ellison 
Carmen Gomez** 
Brian Griffin** 
Kris Harrison 
Tiffany Howard 
Merritt James 
Shannon Kirgan** 
David McGinnis 
Michael Moore* 
Barbara Morgan 
Priscilla Morgan 
Freddy Owens 
Cat Parker 
Katherine B. Perrault* 
Eric Skiles** 
Brittney Venable 
Judd Vermillion** 
Keith West*/** 
Patrick White** 

*Member-Alpha Psi Omega, National Honorary Theatre Fraternity 
**Member-United Stares Insrirure for Technical thearre (USITT), 

TTU Srudenr Chapter 
+Member-Chi Tau Epsilon, Narional Honorary Dance Society, Beta 

Chaprer 

The Deparrmenr ofThearre and Dance is a member of the Associ arion for 
Theatre in Higher Education, the Texas Educational T hearre Associarion, 
Texas Non-Profit Theatres, Southwest T heatre Association, Lubbock Arts 
Alliance, Associarion of Arrs Adminisrrarion Educators, United Stares 
Institute of Theatre Technology (USITT Organizarional Member), and 
the American College Dance Festival Association. 
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Denise Scott, Adult Ballet Srudenr at Peggy 
Willis-Aarn io's Conservatory of C lassical 
Ballet, 1986 

Highlights of 

P}l;~@J'alla 

Prima Ballerina Assoluta Galina Mezenrseva 
and Professor Peggy Willis-Aarnio. 
Lubbock, 1992 



1994 
8/ 25-26-Medford, OR, USA Premiere 

of Rhapsody on a Love Theme 
8/27-Vacaville, CA 
8/31-Santa Rosa, CA 
9/3-5-Seattle, WA 
9/9,10,11-Lubbock, TX 
9/16-Forr Worth, TX 
9119- McAilen, TX 
9/22- Waco, TX 
9/24-Sugarloaf, NY 
9/28- West Palm Beach, FL 
10/1- St. Croix, U.S.V.I. 
10/6-7-San Juan, P.R. 
10/8-St. Thomas, U.S.V:I. 

1995 
9/1- Raleigh, NC 
9/3-Myrtle Beach, SC 
9/9-Clear Lake, TX 
9/15-McAilen, TX 
9119-Baton Rouge, LA 
9/21-Las Vegas, NV 
9/23-Santa Rosa, CA 
9/27-Pullman, WA 
9/29-Vancouver, B.C. 
9/30- Everett, WA 
10/2-Karnloops, B.C. 
10/4-5-Monrnouth, OR 
10/6-7-PortAngeles, WA 
I 0/10-11-Juneau, AK 
10/12-13-Fairbanks, AK 
10/15-Ketchikan, AK 
10/17-Spokane, WA 
10/19-Fairmont, WV 
1 0/20-Rockville, MD 
10/21-22-Bayside, NY 
1 0/24--Huntsville, AL 
10/25-Murphreesboro, TN 
10/26-Columbus, NC 
I 0/27- Spartanburg, SC 
I 0/28-Montgomery, AL 
10/30-Due West, SC 
10/31-Knoxville, TN 
11/2-Palm Springs, CA 
11/3- Mission Viejo, CA 
11/4--Lancaster, CA 
11/5-0xnard, CA 
11/6- Fresno, CA 
11/8-Billings, MT 
11/9-Kalispell, MT 
11/10- Helena, MT 
11/11-Great Falls, MT 
11/12-Missoula, MT 
11/15- Reno, NV 
11/18-Brightwaters, NY 

1996 
2/16-New York, NY World Premiere 

of Rhapsody on a Love Theme 
2/18-Uniontown, PA 
2/20- Wise, PA 
2/22-23-Sheppardsrown, WV 
2/24-25-Parkersburg, WV 
2/27-28-Buckhannon, WV 
3/1-2-West Palm Beach, FL 

A COMPREHENSIVE 
List of Cities and Dates where The Willis Ballet 

has represented Texas Tech University, and Lubbock 
and has presented Classical Ballet at its best! 

3/3- Bunnell, FL 
3/4--Vero Beach, FL 
3/6-Lakeland, FL 
3/7-Fort Myers, FL 
3/9-1 0-Key West, FL 
3/16-Jackson, MS 
3/19- Andalusia, AL 
3/21-Mobile, AL 
3/23-Nashville, TN 
3/29-Crockett, TX 
3/30-31-Lake Charles, LA 

1997 
1/31-NewYork, NY, World Premiere 

of Remember When 
2/1-Bay Shore, NY 
2/2-Belair, MD 
2/4--Wise, VA 
2/14--McAilen, TX 
2/16-Kerrville, TX 
2/18-Waco, TX 
2/22-Cranbrook, B.C. 
2/24--0rem, UT 
2/27-28-Friday Harbor, WA 
3/2- Tacoma, WA 
3/4--Spokane, WA 
3/6-7-Malibu, CA 
3/8-Rolling Hills, CA 
3/11-St. George, UT 
3/13-14--Palm Springs, CA 
3/15- Malibu, CA 
3/16-0xnard, CA 
3/20-Coconut Creek, FL 
3/22-Miarni Beach, FL 
3/23-Boca Raton, FL 
3/26-Boynton Beach, FL 
3/29-Enid, OK 
9/25- Charlottesville, VA 
9/28-Bay Shore, NY 
10/1-Durharn, NC 
1 0/3- Madisonville, KY 
10/6-Huntsville, AL 
10110-Corpus Christi , TX 
1 0/14--Carbondale, IL 
10/18-Eagle Pass, TX 
1 0/24--Aiken, SC 
1 0/25- Rockville, MD 
10/27-Wise, VA 
10/31-Kalispell, MT 
11/2-Roseburg, OR 
11/4-Mission, B.C. 
11/5-Victoria, B.C. 
11/8- Portsmouth, NH 

1998 
1115-16- Miami Beach, FL 
1124--.Bunnell, FL 
1/30-31-KeyWest, FL 
2/3-Lake City, FL 
2/7-8- Vero Beach, FL 
2113-East Peoria, IL 
2/14--Schaumberg, IL 
2/18-Moorehead, MN 
2/20-Grand Rapids, MN 

1999 
1128-Fairmont, WV 
1130-Bay Shore, NY 
2/3-Marshallrown, IA 
2/4--Dubuque, IA 
2/9-Colorado Springs, CO 
2/ 12-Medford, OR 
2/14--Pullman, WA 
2/16-Monmouth, OR 
2/19- Malibu, CA 
2/21-Fresno, CA 
2/22-St. George, UT 
2/25-Moorehead, MN 
2/28-Weatherford, OK 
3/2- Lafayette, LA 
3/5-Colurnbus, NC 
3/7-Belair, MD 
3/9-New York, NY 
3/13- Wise, VA 
3/15-Rutherfordron, NC 
3/ 17-Boyncon Beach, FL 
3/ 18-Coconut Creek, FL 
3/23- Forc Myers, FL 
3/25-Deland, FL 
3/27 (2)-Deray Beach, FL 
3/28-Deray Beach, FL 
10/6-Kerrville, TX, World Premiere 

of The Diamond Ballet 
10/10-Srillwater, OK 
10/12-Lubbock, TX 
10115-Wilson, NC 
10/17-Rockville, MD 
1 0/22-Boseman, MT 
10/24- Sand Pointe, ID 
10/26-Elgin, OR 
10/29-Duncan, B.C. 
10/ 30- Mission, B.C. 
11/4--Longview, WA 
11/6-Moses Lake, WA 

2000 
2/3-New York, NY Premiere 

of The Diamond Ballet 
2/4--Freeport, NY 
2/5-Bay Shore, NY 
2/9-Coconur Creek, FL 
2/1 0-St. Augustine, FL 
2/11-Miarni Beach, FL 
2/13-Vero Beach, FL 

2001 
311-Lake City, FL 
3/4--Corbin, KY 
3/6-Beebe, AR 
3/8-Baldwin City, KS 
3/11-Sugarloaf, NY 
3115-Coconut Creek, FL 
3/17-18-Miarni Beach, FL 
3/21-Guelph, ON 
3/23-Niagra Falls, ON 
3/24--Barrie, ON 
3/26-Sault Ste. Marie, ON 
3/27-Alpena, MI 
4/1 (2)-Austin, TX 
4/5-Amarillo, TX 
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join us for this year's Summer Rep' Season 
And 

next year's season at the 
MAEDGEN THEATRE: 

2001 Summer Rep' Season • June 15-29. 
This summer enjoy one or all three of our family-friendly produc
tions! 
All shows are in the Maedgen Theatre's Lab Theatre. 
Lily, The Felon's Daughter by Tom Taggen 7:30 PM on June 15, 
21, 23, 28; 2 PM on June 17 
Talley's Folley by Lanford Wilson 7:30 PM on June 16, 20, 24, 26, 
and June 29 2 PM on June 25 
You're A Good Man, Charlie Brown by Clark Gesner 7:30 PM on 
June 19, 22, 25, 27; 2PM on June 24. 

2001-2001 SEASON 

110/NTHE SHADE 
By Tom Jones and Harvey Schmidt 
Directed by (TBA) 
October 12-14, 29-21 
Love reigns despite the heat in a drought-stricken West Texas 
town. With a sweeping score by the authors of The Fantasticks, 
this musical version of the light comedy, the Rainmaker was 
nominated for four Tony Awards. 

THE MUSICAL COMEDY MURDERS OF 1940 
By John Bishop 
Directed by Dr. David Williams 
November 16-18, 23-25 
Perfect family fare for the Thanksgiving Holiday! When a group of 
aspiring Broadway actors gather for an audition in an old mansion, 
knives suddenly pop out from nowhere, bodies vanish behind se
cret passages, and fearful eyes cast suspicious glances in all direc
tions. The sudden twists and turns of this "sidesplitting" murder 
mystery will leave you howling with laughter! 

FALL DANCE CONCERT 
Nov. 30-Dec. 1 
An Evening of Original and Traditional Dance 

BIG BAND-ERA MUSICAL 
The 1940s Radio Hour 
by Walton Jones 
Directed by Dr. Jonathan Marks 
February 8-10, 15-17 
Get ready to boogie-woogie to Swing and Big Band tunes from a 
bygone era! Set in New York City as a group of entertainers gather 
before an audience for a "live" radio broadcast, this spirited musical 
is ripe with nostalgia. You'll tap your toes to a treasure trove of clas
sic tunes, including Chattanooga Choo-Choo, Boogie Woogie Bugle 
Boy, and I Got a Gal from Kalamazoo. 

SHAKESPEARE CLASSIC 
The Tempest 
by William Shakespeare 
Directed by Dr. Elizabeth Homan 
Barren down the hatches for a ferocious tempest! In this magical 
tale, shipwrecked passengers on a remote island encounter 
magicians ... and monsters ... and spirits, OH, MY! Think you've 

seen it all before? Experience a fun, contemporary twist to this 
classic story of love, isolation, revenge, and atonement! 

SPRING DANCE CONCERT 
Apri/26-27 
An Evening of Baller and Modern Dance 

BACKGROUND: For 75 years, the Texas Tech University Theatre 
has enlightened, educated, and entertained the university and West 
Texas communities by providing a wealth of theatrical productions
ranging from well-known classics to new, creative works by emerg
ing artists. 

Each year, the Texas Tech University Theatre presents three sea
sons of productions on the two stages of the newly-renamed Charles 
E. Maedgen, Jr. Theatre: 1) four faculty-directed plays and one 
faculty-directed dance production on the Mainstage; (2) four stu
dent-directed plays on the Lab Theatre stage; and (3) three or four 
student-directed Summer Repertory plays in the Lab Theatre. 

LOCATION: Maedgen T heatre and Box Office are located on 
18th between Boston and Flint. 

MAILING ADDRESS: 
Texas Tech Univesity, Department ofThearre and Dance, Box 
42061, Lubbock, TX. 79409-2061 

INFORMATION AND TICKETS: (806) 742-3603 
Fax: (806) 742-1338 

PRICES: 
Mainstage 
General Admission: $10 I $12 Musicals • Texas Tech students: $5 
• Group Rates: $8 for 10 or more 

Lab Theatre 
General Admission: $8 • Texas Tech students: $5 • Group Rates: 
$6 for 1 0 or more 

T IMES: . 
Mainstage productions: 8 PM Friday-Saturday, 2 PM Sunday 
Lab Theatre: Monday-Saturday, 2 PM Sunday 

T ICKET SPECIALS: 
Group Sales Information 
T he Theatre can assist in arranging a special evening for your club, 
your group of friends, family, or associates. Reserve your group's 
VIP seats for one show or an entire season. Discounted tickers are 
available for parties of 10 or more. 

Senior Sundays 
Senior ci tizens (ages 65+) may attend the second Sunday perfor
mance for any Mainstage or Lab T heatre play for just $5. 

SPECIAL NEEDS: Call ahead for handicapped accessible 
arrangements. 



DIAMOND SPONSORS 

P. Carter Snodgrass, MD 
of Lubbock Digestive Disease Associates 

and 

Brad Snodgrass, MD 
of Southwest Diagnostic Clinic 

Are proud sponsors 
of Texas Tech University and the arts 

Our goal is to improve 
the lives of families 
and their children. 

Pick up a copy free in more 
than 100 locations in Lubbock 
and the surrounding area! 

For infonnatton, call 797-7330. 

DIAMOND A NNIVERSARY SPO~SORS 

• Diamond Spon.torJ • cox Bravo COMMUNICATION I 
--N i fWOI II AmericanAirlines· 

Americary~· 
P. Carter Snodgrass, M.D. 

of Lubbock Digestive Disease Associates 

& 
Brad Snodgrass, M.D. 

of Southwest Diagnostic Clinic 

• Sapphire Spon.torJ o 

E~.&~ 
Printing 

• Emerald Spon.rorJ • 
The Odyssey 

First National Bank 

Sheraton Four-Points Hotel 

Crossed Keys. Fine Wines & 
Sptnts 

.Klusoz 

Lubbp~k H.ome 
a,.n_d l'amily 
Magazine 

• Ruby Spon.rorJ • 

Britt Mercedes-Benz o Volvo 

Dr. Elizabeth Linder, ED.D. 

JoAnn Fabrics 

Jane M. Rowley, M.D., Milton M . 
Rowley, M.D., and Patricia R. 

Arledge, M.D. of Southwest Plastic 
Surgery Center 

Well Body Natural Foods, Inc. 

Please join us in thanks by doing business 
with sponsors of the arts! 

Bravo 
Ch.57 ·~-

Brayj cox 
Ch.57 COMMUN ICATIONS 

I 11ul <>I l.i'~~h11~· l<> l!r l"h .111d 

J',j 11111!'1 t' 'l ~ Ill\ 1 .II I i 1l -....11 llt i Ill ll._ " 

The Lubbock Convention and Visitors Bureau can help plan 
your m~eting, conference, or reunion. 

We offer assistance with: 
•Hotel Selection 
•Transportation 
•Meeting Space 
•O n·Site Services 
•Tour Planning 
•Catering 

And much, much morel 

!28 



TEXAS TECH UNIVERSITY 
DEPARTMENT OF THEATRE AND DANCE 
2000-2001 FAMILY CIRCLE MEMBERS 

Honorary Member 
Mrs. Louise Maedgen 

Designer's Circle, $500 
H erb Armstrong 
William D . Armstrong 

Director's Circle, $250 
Dr. and M rs. W illiam J. Carter 
Charles and Virginia Neil 
C indy Snell 
Robert J. Waugh 
Kathleen Webb Weiss 
Russell E. Womack 

Star's Circle, $100 
Andersons Bros. Jewelers, Inc. 
Robert and Carol Bell 
Norman and Deb Bert 
Philip and Sara Bogel, II 
Walter and Zwanetra Borst 
Scott Crew 
Dan and Linda Donahue 
James and Mary Eissinger 
Dr. and Mrs. Robert Ewalt 
Emil and Sara Gadeken 
D r. and Mrs. Donald R. Haragan 
Tim Jones 
Rev. and Mrs. Bill M. Kenr 
Mr. and Mrs. Tom Langford 
Don and Marian MacNair 
Jonathan and Tova Marks 
Greg McKenna 
Carroll and Basil Melnyk 
Barbara Morgan 
O tto and Mary Nelson 
Bryan Rudy 
David and Janet Schmidly 
Shawn Stephens and Amy Broome 

Actor's Circle, $85 
Carole Baxter, R.Ph. 
C ris Edwards and Sandra Payne 
D r. Gurdev and Savita Gill 
John and Sara McLarry 
Dr. Jerry D. Ramsey 
Peter Syapin 

FAMILY C IRCLE MEMBERSHIP 

SUPPORT THE THEATRE ARTS IN WEST TEXAS. 

] OIN THE FAMILY CIRCLE! 

0 LY C IRCLE B ENEFITS 
• Name in all programs and 

newsletters 
• Name on TTUT Donor Wall 
• Entirely tax-deductible 

Y&51 . I WANT TO SHOW MY SUPPORT 

ANGEL's CIRCLE 

BACKER's CIRCLE 

D ESIGNER's CIRCLE 

DIRECTOR's CIRCLE 

STAR's C IRCLE 

ACToR's CIRCLE 

$5000 
$2500 
$500 
$250 
$100 
$85 

NAME ______________________________________ __ 

ADD~S ______________________________________ __ 

CITYISTATEIZIP ___________________________ _ 

HOME PHONE __________________________________ __ 

~--------------------------
CJCHECK, MADE PAYABLE TO T-fUT 
CJCHARGE: VISA OR MAsTERCARD OR D ISCOVER( CIRCLE ONE) 

INCLUDE CREDI T CARD INFORMATION BEWW 

CARD NUMBER: _ _________ EXPIRATION DATE: ____ __ 

PRINT DONOR'S NAME: _______________ _ __ 

SIGNATURE: _______ __ _;_ __________ _ 

MAIL this form and tax-deductible donation to: Texas Tech University, 
Department ofTheaue and Dance, Attn. Cecilia Carter, Box 42061, Lubbock, 
Texas 79409-2061. Or .. . 
CALL 806•742•9796 Or .. . 
FAX 806•742•1338 

Printed at Prin Tech 
Design by Yuri Trushin 



In Memory of 
Jia-hua Chin 

]ia-hua, you will be in our hearts forever. 

To make a donation to the 

Jia-hua Chin Scholarship Fund, 

Please send a check 
(payable to TTU Foundation, Inc.) to: 

Texas Tech University 
Attention: Cecilia Carter 

Department of Theatre and Dance 
Box 42061 

Lubbock, TX 79409-2061 
-or-

Deliver your donation to the 
Maedgen Theatre Box Office 

(Attention: Cecilia Carter) 
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Costumer is Margie Rhoades and Technical Director is Brett Aiken. Set Artist is John 
Thomasson. 

DIRECTOR 'S NOTES: "Fiddler on the Roof' is an adaptation of a collection of 
stories by the great Yiddish author Sholem Aleichem; whose name means "Pe~ce Be with 
You". Aleichem began his career in the late 1800s, basing his tales on his own personal 
experiences: creating the character ofTevye the Dairyman. In 1961, renown writer Joseph 
Stein, composer Jerry Bock and lyricist Sheldon Harnick collaborated to create the musi
cal "Fiddler on the Roof' It opened at the Imperial Theatre in New York on September 22, 
1964 and closed on July 2, 1972, after a run of3,242 performances. It was revived in New 
York in 1976, 1981 and 1991. (The title of the show was inspired by a painting by Marc 
Chagall, a painter who was known for his portrayal of the difficulties and poignancy of 
Jewish life. "Fiddler on the Roof' is set in the small Jewish village of Anatevka, Russia in 
1905 and concerns the efforts ofTevye a dairyman, his wife Gold, and their five daughters 
to cope with their harsh existence under Tsarist rule. Many of Anatevka's inhabitants were 
poor and their futures were uncertain but because they were people of tradition, hope and 
spirit, there were moments of tenderness and j oy. These areas of Eastern Europe were 
largely destroyed by Hitler during World War II, but the plight of people such·as these 
lives on wherever prejudice pits one group against another and wherever minority com
munities are economically and politically isolated in ghettos, barrios, on reservations, and 
in pockets of poverty. The Cactus Theatre cast wishes to share this moment in time with 
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Texas Tech University Theatre con
cludes it's 75th Anniversary season with the 
Willis Ballet's production of"Qiselle" April 
27-29 on the Maedgen Theatre Mainstage. 

"Giselle" received its world premiere 
in Paris.at the Theatre de I' Academie Royale 
de Misque in June 1841. Based on a story 
by Heinrich Heine, the libretto was written 
by French poet and dance critic Theophile 
Gautier with music added by French com
poser Adolphe Adam. 

"Giselle" was reproduced in St. Peters
burg, Russia in December 1842, and Rus
sian romanticism was introduced into the 
music. Where western romanticism was 
geared toward escapism, Russian romanti
cism manifested itself in high aspirations 
searching for s trong, positive heroes. 
During this time in Russian ballet, the tech
nique of point dancing (sometimes called 
"toe dancing," where the ballerina i~ placed 
on full point) was introduced. It had been 
seen in Italian ballets of the 1820s, but only 
as a gimmick. This style of dancing created 
the impression of " inspired elevation" and 
led to Russian dancers standing on point 
during moments of heightened emotion. 

Albrecht, hides his true royal identity from 
her by assuming a false name. However, 
Hilarion, a local hunter and gamekeeper, who 
has his heart set on capturing Giselle, dis
covers that Albrecht is royalty and already 
engaged to the Duke of Courland's daugh
ter. When Giselle finds out about Albrecht's 
secret, she goes mad and dies from a broken 
heart. 

In act two, the "wilis" (spirits of young 
girls who died before their wedding day) cer
emoniously initiate Giselle into their sister
hood. Albrecht comes to Giselle's grave and 
attempts to dance w ith her spirit but 
fai ls. Instead, Giselle disappears into· the 
dawn leaving her noble love weeping at the 
tomb. 

Tickets for "Giselle" cost $12 for the 
general public, $5 for Tech students with a 
valid ID. Call 742-3603 for tickets and in
formation. The Maedgen Theatre and Box 
Office are located on 18th between Boston 
and Flint. 
For 75 years, the Texas Tech University The
atre has enlightened, educated, and enter
tained the university and West Texas com
munities by providing a wealth of theatrical 
productions ranging from well-known clas
sics to new, creative works by emerging art
ists. The Maedgen Theatre and Box Office 

In "Giselle," audiences will observe the 
influences of romanticism. As act one be
gins, Giselle, a young peasant girl, falls in 
love with · Albrecht, a young nobleman. - are located on 18th between Boston and Flint 

inbox@caprocksun-ofl,line.com 
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The Lubbock Regional Arts Center is 
located at 511 Ave. K. Admission to 
the play is free. For information about 
the acting school call 762-8606. 

left to rigiii: ' 
Standing: Guillermo Villagomez, 

Jennifer McGrew, Alessandra Reese, 
Naomi Woodruff Seated: Teyler Abell 

·1 FRONT: 
·~ . Tiffany Goforth 
:·'1 Cathrine Granberry 

· · .i Teyler Abell 
··1 Guillermo Villagomez ! 
.j BACK: 

Rebecca Campbell 
Gabriel Gonzales 

Jobe Danner 
Jennifer McGrew 
Alessandra Reese 
Naomi Woodruff 
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ENTERTAINMENT/briefly 

Dinner, dance raise 
scholarship money 

Our Lady of Grace 
Guadalupanos will have the 

· annual Ramon Orosco 
Scholarship Dinner and Dance 
today. The dinner includes 

" ·brisket served at 6 p.m., followed 
by the Oldies but Goodies dance 
provided by disk jockey Juan 

'Pina in the Our Lady of Grace 
Activity Center, 3119 Erskine St. 

'.J -• ,. Proceeds will benefit this 
year's scholarship awards. 

·' Tickets are $7.50 per person 
1 and may be purchased at the 

,;;.idoor or b;>~ calling 763-4156. 

'Giselle' production ·i·xt~ 
benefits scholarship 

A benefit production of the 
ballet "Giselle" will be staged at 8 
p.m. today at the Charles E. 
Maedgen Jr. Theatre, main stage, 
at Texas Tech. 

Reserved-seat tickets are $25, 
with proceeds to ben.efit an 
endowed scholarship in the name 
of Norman A. Bert, former chair 
of the Tech Department of 
Theatre and Dance. 

The ballet also will be per
formed Friday through Sunday. 

Call 742-3601 for more 
details. 



KAELLEWThe UniYorsity D1 ily 

Todd Stickney and Janey Veteto perform a peasant pas de deux during a rehearsal Wednesday afternoon of 
the ballet 'Giselle.' Performances will begin at 8 p.m. tonight at the Maedgen Theatre Malnstage. 

Ballet witl1 benefits 
(Giselle' ballet performance to promote scholarship's endowment 

By Whitney Wyatt 
Stall Writer 

Texas Tech Theatre will present 
the Willis Ballet's production of 
"Giselle" at 8 p.m. tonight at the 

Maedgen Theatre Mainstage, located 
at 18th Street and Flint Avenue. 

Peggy Willis-Aarino, director and 
producer, said tonight's performance 
Is a special premiere performance. 
Tickets for tonight's production cost 

$25, and proceeds will benefit a 
scholarsh ip fund. 

"(Tonight's performance) is a 
benefit fo r the Norman A. Bert 
Endowed Scholarship." she said. "A 
reception will be held afterwards." 

Bert was removed from his posi
tion as chairman of the Department 
of Theatre and Dance on Feb. 21. 

Fred Christoffel, director of theater, 
said Willis-Aarino came up with this 
scholarship in honor of Bert because 

he worked so tirelessly for the theater 
department. 

"This recognizes all the things Bert 
did for the (theater) program." he said. 
"This will be another way to help 
students." · 

The scholarship will be awarded to 
a theater student. 

Willis-Aarino said this ballet, which 
premiered in 1841, is one of the most 

see BALLET, page 3 
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Ballets range from the 
classical to the modem 

By WILLIAM KERNS "'This is reality for people seri-
A~ Entertainment Editor ous about dancing." 

B
allet offerings in Lubbock She added that Catanach has 
this weekend range from not tread lighlly with Lubbock's 
classical to modem, with the dancers. "He's Lough, he pushes 

artistic direclors ofboth companies them, he's in their face, and I 
singing the praises of guest artists think they love it," said Racz. 
who have inspired their dancers lo "For Kristin (Doughthit) and 
strive lo reach the next level. Laci (Ratlifi), who arc in the nco-

New York choreographer classical 'Siboney,' it's their first 
Daniel Catanach has worked with time to partner and they're work
Ballet Lubbock dancers on three ing with the best. The Gershwin 
dances, most notably his own is the first ballet I did with 
interpretation of "Billy the Kid," Danny, but he's made it much 
described as physical, punishing harder and he's really pushing 
and challenging. Susanna Robb and the other lead 

Peggy Willis-Aarnio of the (Natalia J ohnson)." 
Willis Ballet felt the time was Willis-Aarnio, who is Texas 
right lo re-stage the full-length Tech's ~rector of dance, no.tcd 
romantic classical ballet "Giselle.• that stagmg a full-length class1cal 
Helping her make that decision - ballet is a trying assignment. 
was the availability of friends "It's hard," she began. "The last 
~laxim Bondar and Elena time we did 'Giselle' was back in 
Shokhina. Bondar was with the 1988. This time we have a cast of 
Kirov Ballet and Shokhina with almost 60 and I've had lo work out 
the St. Petersburg Ballet, both in each detail ~f each scene, dancing 
Russia. The dancers, .who are and panlomJme. 
married, now arc employed by "I had two goals. First, I want 

A 'lcvada Ballet Theater. . lo e~pose as many studen~ ~s 
.. Willis-Aarnio, who cast them in poss1ble to petformance, which IS 

lead roles in "Giselle • said "This is not easy because some have had 
an excellent opportunity' for our only one year of ballet. Luckily, I 
dancers lo observe and learn. have a good training program 
There's a difference between watch- which prepares the body lo do 
ing a ballet on video and seeing it things quickly. And t~en my sec
being performed live, both for the on~ goal was lo .coordmate ev~ry-
audience and the other dancers.• thing. I wanted 1t alllo blend. 

This is Catanach's second trip Scenery and costumes were 
lo Lubbock and this time he's saved from 13 years ago. Guest 
brought five 'talented male dancers artists al~o mad~ suggestions lo 
from his company: J ay Barrett the lightmg des1gners. And the 
Robert Brown, Sonny Robinson: ~h?reography, said .Willis-Aami?, 
Hcclor Vasquez and Kevin Walker. IS as close lo the ongtnal as you 11 

His primary reason was a need see anywhere." . 
for male dancers lo petform "Billy Racz applauds the oppos1te 
the Kid" - Ballet Lubbock doesn't with "Billy the Kid." 
have any- but Yvonne Racz, the . "One of ~anny's. p!ssi?ns is 
local ensemble's artistic director, B1lly the Kid, she sa1d. Hes been 
added that the New York dancers researching it for years, and now 
give her students a needed he's also d~ing a fil~ on the sub
glimpse of"the real world." Ject. But his ballet IS very differ-

A·J Photo/Jm WOikon 

Choreographer Daniel Catanach's "Billy the Kid" ballet will be danced by, from left, New 
York professionals Hector Vasquez, Jay Barrett (as Billy), Kevin Williams, Sonny Robinson 
and Robert Brown. Performances are at the Civic Center Theatre. 

enl. When ABT (American Ballet 
Theatre) did 'Billy Lhe Kid,' it 
focused on dance, but it was cold. 

"Danny's version focuses more 
on story, it hl!S a lot more emotion. 
And his movement is never bor
ing; it takes up the entire stage." 

Racz segued into a sports analo
gy, saying, "When I say that Danny 
is tough on his dancers, I think peo
ple like Bob Knight would agree 
that the harder a teacher pushes 
his students, the more the best 
want lo learn from him. 

"Believe me, Bob Knight dur
ing a basketball practice would 
look like Mruy Poppins when com
pared lo Danny during a dance 
rehearsal." 

Now Willis-Aarnio and Racz 
simply hope that audiences will 
take a chance with either "Giselle" 
or "Billy the Kid." 

~Giselle' is a good one for even 
newcomers to ballet. It's beautiful. 
It's romantic. It has been per
formed continuously since 1841, 
and is one of the most popular bal· 
lets ever produced; Willis-Aamio 
snid. • ... I also like it better at the 
Maedgen Theatre than at the 
Municipal Auditorium. People 
will enjoy it more. They'll be able 
lo see the facial expressions. It 
becomes intimate." 

Racz is cautiously optimistic: 
"If I only wanted to sell tickets, I'd 
stage a little western dance at the 

Cactus. We go through this every 
year. I can guarantee that those 
who come lo see our 90-minute 
production will be blown away. 
The dancers have been pushed, 
the performance is fantastic, we're 
very lucky that Danny agreed lo 

work \vith us. 
"So I just hope and pray tha: 

people come." 

William Kerns can be contacted a 
766-8712 or wkerns@lubbockon 
line.com. 

Dance productions 
• Event: Full length ballet "Giselle." staged by the The W1ll is Ballet. 
• When: 8 p.m. today-Saturday. 2 p.m. Sunday. 
• Where: Charles E. Maedgen Jr. Theatre. main stage. on the Texas 
Tech campus. 
• Director: Peggy Willis·Aarnio. 
• Tickets: Reserved·seats S12 for the general public and $5 for Tech 
students. 
• Information: 742-3603. 

• Event: Ballets "Billy the Kid." "Siboney· and "Gershwin." staged by 
Ballet Lubbock. in collaboration with CatanachD Productions. 
• When: 8 p.m. Saturday. 2 p.m. Sunday. 
• Where: Civic Center Theatre. 
• Choreographer: Daniel Catanach. 
• Directors: Daniel Catanach and Yvonne Racz. 
• Tickets: Reserved·seats $17 for the lower floor and $15 for balcony 
seating (including $2 service charge). Tickets on sale at Setect·A-Seat 
oullets at Dollar Western Wear, Memphis Place Mall. Ralph's Records & 
Tapes and the Texas Tech University Center's ticket booth. 
• Information: 770·2000. 

Racz was a member of 
Catanach's company when she 
danced professionally in New 
York City. She still calls his chore
ography "brilliant, different, new, 
the culling edge of what they're 
doing in New York." 

1\ SEXY. SCARY 
THRILL-RIDE!" 

She noted that, in the-past, her 
dancers nttimes complained about 
having lo juggle school and ballet. 

That's why it was good for them to 
meet these dancers,' she said. These 

A !,'Uys go to performing arts schools -
W Hector is only 16- and then they tell 

my kids about having lo take the F 
train to the studio, where they work 
twice as man/hours as our students 
before taking the train home. 

n A\ f MA..'IN\.,t : ~lr..,;[fU i f) rRf~~ 



YOUR GUIDE TO WHAT'S HAPPENING IN LUBBOCK THIS WEEKEND 

INSIDE 
Entertainment Calendar 3·6 
Entertainment Briefs 7 

the Movies 8·9 

Hair don't 
The mullet makes a 
comeback in 'Joe Dirt' 

See story, Page 10 

Divine intervention 
Illness keeps Brando 
from playing priest in sequel 

See briefs, Page12 

( Aprii27·May 3, 2001 
/ -- --- - _ _......-

For more details about the 
entertainment scene, visit 
the Around Town web site at 

_______ __________ __. http:tnubbockonline.com 
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Theater 

Texas Tech Theatre to present DeLillo'.s 
e surreal .comedy The Day Room 

Texas Tech University Theatre will perfonn The Day Room 
by the award-winning novelist Don DeLillo April 12-15 on the 
Maedgen Theatre's Mainstage. ' 

The play premiered in 1986 at the American Repertory 
Theatre in Cambridge, Mass. For the play's original produc
tion, Dr. Jonathan Marks (now a Tech theatre professor an9 the 
show's director) was working with DeLillo and the American 
Repertory Theatre as literary director and dramaturg. 

Mysterious and elusive, The Day Room manipulates im
ages of reality, role-playing, nonnality and insanity. The first 
act of play is set in the hospital room of two patients. While 
hospital personnel and patients from the Amo Klein psychiat
ric wing drop by to visit the two men, the audience's concept of 
reality sl ips away and is continually challenged throughout the 
production. 

For one of the lead characters, being hospitalized demon
strates a sense of being out of control, dependent upon a larger 
order. Society expects hospitals to be orderly; however, when 
that accepted order breaks down in The Day Room, things be
gin to appear askew - chaos and confusion result. 

The second act features fanatical "groupies" of an elusive 
acting troupe known as the Arno Klein Theater. Set in the' room 
of a cheap motel , the characters speak about finding the 
company's next perfonnance; they believe they are close, but 
the company's whereabouts always remains a mystery. 

"People ride roller coasters, get shook up, bounced around 
and subjected to unusual pressures, but they still walk away 
laughing. Likewise, this play leaves your body safe, but puts 
your mind through some pretty chilling bumps and pressures -
and, yet, you laugh along the way/' Marks said. 

While humorous, The Day Room also is serious and thought 
provoking. 

"It's a play about perfonnance and concealment," DeLillo 
said. " It explores secret levels oflanguage, perception and iden
tity." 

For example, the centerpiece of the motel room in the sec
ond act is a man in a straightjacket who functions as a televi
sion. The man is central to the scene, as each time the television's 
channels are changed, he broadcasts a barrage of manipulative, 
contradictory, and disjointed messages that one commonly hears 
when flipping through channels. · 

"The directing process has been like trying to solve a mys
tery. The exciting thing is we that we are close, but it is still a 
mystery," Marks said. 

The dates for the production were changed after the death 
of graduate student Jia-hua Chin. He fell 17 feet while working 
on the play's lighting design. Those with tickets for the orginal 
dates of April 6-8 can exhange their tickets or donate the pro-

• ceeds to the Jia-Hua Chin Scholarship Fund. For more infor-
' mation, call Cecilia Carter at 742-9796. 
f ., 

Willis Ballet brings 'Giselle' to Lubbock audiences i 

Texas Tech University Theatre will concludes !ts 75th An" 
niversary season with the Willis Ballet's production of Giselle 
April 27-29 on the Maedgen Theatre Mainstage. 

Giselle received its world premiere in Paris at the Theatre 
de I' Academie Royale de Misque in June 1841 . Based on a story 
by Heinrich Heine, the libretto was written by French poet and 
dance critic Theophile Gautier with music added by French 
composer Adolphe Adam. 

Giselle was reproduced in St. Petersburg, Russia, in De
cember 1842, and Russian romanticism was introduced into 
the music. 

During this time in Russian ballet, the technique of point 
dancing (sometimes caUed "toe dancing," where the ballerina 
is placed on full point) was introduced. It had been seen in 
Italian ballets of the 1820s, but only as a gimmick. This style of 
dancing created the impression of "inspired elevation" and led 
to Russian dancers standing on point during moments of height
ened emotion. 

In Giselle, audiences will observe the influences of roman
t icism. As act one begins, Giselle, a young peasant girl, falls in 
love with Al-brecht, a young nobleman. Albrecht, hides his true 
royal identity from her by assuming a false name. However, 
Hilarion, a local hunter and gamekeeper, who has his heart set 
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on capturing Giselle, discovers that Albrecht is royalty and at-
ready engaged to the Duke ofCourland's daugh.ter. When Giselle 
finds out about Albrecht's secret, she goes mad and dies from a 
broken heart. 

In act two, the "wilis" (spirits of young girls who died be
fore their wedding day) ceremoniously initiate Giselle into their 
sisterhood. Albrecht comes to Giselle's grave and attempts to 
dance with her spirit but fails. Instead, Giselle disappears into 
the dawn leaving her noble love weeping at the tomb. ' ~ 

Tickets for Giselle cost $12 for the general publiF, $5 for 
Tech students with a valid ID. Call 742-3603 for tickets and 
infonnation. The Maedgen Theatre and Box Office are located 
on 18th Street between Boston and Flint avenues. 

Tech department to offer Spanish theatre 
Texas Tech University's Department of Classical and Mod

ern Languages and Literature and Sigma Delta Pi will present · 
Una Libra De Carne (A Pound of Flesh), Theatre in Spanish, 
April 28-29. 

The free perfonnance will be produced by undergraduate 
l. 

and graduated ·students from the department. J" 

The play will be at 7 p.m. April 28 and 3 p.m. April29_iri 
the University Center's Allen Theatre. · ' 

Lubbock Magazine . 



The Buddy Hol(y Center presents 

DeP-ot District 

RUN 
FOR THE 

ARTS 
2001 

Lubbock, TX 
1 K Kiddie Kilometer sponsored by Make Kids 
Count, Lubbock Avalanche Journal (.62 miles) 
SK Run/Walk (3. 1 miles) 
1 OK Run (6.2 miles) 

Saturday, May 5, 2001 
All proceeds benefit the Yo11th Outreach 
Programs of the Buddy Holly Center , 

Registration: $15 early registration by April 30th for 
5K and lOK; $20 after April30 
Race day registration: $25 ~.: 
Kiddie Kilometer: Free! Thanks to 

• All registered runners wiU receive a race 
packet that includes a Depot District Run for 
the Arts T-shirt, race number, coupons and 
information from Depot District businesses. 
• Packets may be picked up at the Buddy 
Hotly Center beginning April 24th and 
during race day registration. 
• All registered runners will also 
automatically be entered in a drawing to 
win door prizes (must be present to win). 

RACE SCHEDULE: 

An Unccmmon V•II.HI 

L~BBOCK Av,~ J.,ANQIE~JouRN.I\L 

7:00 - 8:30 a.m . ................... .. ........................................ ...... Race day regist.ration 
8:00 · 8:45 a.m . ......... .. .. ..................... .. ............. .. .. .......... .. ...... .. . Kiddie Kilometer 
9:00a.m ...................... : ........... .... ......... .. ......... .. ... ... ........ .............. .... Race begins 
9:00a.m. - 12 noon ................... ........ Kids Comer: performances and workshops 
9:30 - 11:30 ...... .. ..................... .. ........... Entertainment by Alan Shinn jazz Quartet 
II :00 a.m ............ ... ...... ... .......................... .. .. ... , .... ................... Awards Ceremony 

• The top three winners in each age division will receive awards on race day 
starting with the 5K Run/Walk awards. The school with 50 or more pre-registered 
runners will receive a trophy. Entertainment, refreshments, snacks, ;md door 
prizes! 
• All races begin on Ruddy Holly Avenue in front of the Cactus Theatre and end at 
the Buddy Holly (',enter. 

.. Kick-OH 
Spaghetti DINNER 
Buddy Holly Center 
Meadows Courtyard 
1801 Avenue G • Lubbock, TX 79401 
Friday, May 4th at 6:00 p.m. 
Entertainment begins at 6:00 p.m. 

Pre-registered runners eat free! 
Each additional plate is $3. 
Registration for race available during 
dinner. 

Spaghetti dinner includes salad, salad 
dressing, drink, garlic bread, and 
dessert. 

For more information please call the 
Buddy Holly Center at 806-767-3 116. 
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