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ROREV/ORD 

Although Troilus and Gressida, a drâ ia sometimes 

included among plays labeled "Shakespeare's Problem 

Plays," has received a great deal of scholarly 

attention, no interpretation has as yet proposed a 

wholly satisfactory basis upon which to evaluate its 

unity. Host scholars when attempting to prove Troilus 

and_ Gressida worthy of study content themselves with 

observing that this particular play is obviously a 

brilliant and biting social satire. Of those scholars 

who ignore any social comment inherent in the play and 

turn to studies of the rhetoric of Shakespeare, none 

has pinpointed recurrent iniagery which does demonstrate 

sustained unity of structure in Troilus and Cressida. 

Miss Caroline Spurgeon, in making extensive analysis 

of image patterns found in all of Shakespeare's plays, 

discovers that "fourteen of the characters [in Troilus 

and 0:ĉ ££î da,] make use of images of food, taste, or 

cooking, and there are no less than 44 such images 

m the playJ seething, stewing, mincing, baking, 

larding. . . . " Yet Kiss Spurgeon fails to note the 

significance of recurrent images of food, taste and 

cooking or to relate this pattern of imagery to any 

iv 
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other imagery or to any specific themes. Theodore 

Spencer, on the other hand, mentions themes v/hich 

2 

deal with will, reason, and appetite' but points out 

no corresponding imagery. 

To study the imagery of Troilus and .̂ G_r_e_ssiRa is, 

in part, to gain more insight into dramaturgy peculiar 

to this Problem Play. Close reading reveals that 

three concepts (appetite, pov/er, and will), which are 

illustrative of reasons for deviations from the concept 

of order that is emphasized by Ulysses, do provide a 

basis for unity of dramatic development in Troilus 

and Gressida. The objective of this study is, there

fore, to analyze Troilus and Gressida and demonstrate that 

these concepts do give unity ox structure by influencing 

character-i:<.ation, imagery, and themes. 



CHAPTER I 

IRTRODUCTIOR 

In order to discern a unified structure in 

V/illiara Shakespeare's Troilus and Gressida, one must 

examine the language and characters of the play in 

light of Elizabethan views of the psychological make-up 

of man. Attitudes of the Elizabethans toward the 

nature of man, and in particular toward the ever-present 

conflict between reason and man's appetites, shape the 

rhetoric and characterizations of Troilus and Gressida.. 

The address v;hich Ulysses makes to Agamemnon and other 

leaders of the Greek forces concisely summarizes 

notions basic to Elizabethan psychology and indicates 

a unifying pattern for the whole of Shakespeare's play. 

Vividly describing the chaotic universe and state, 

Ulysses enumerates the disastrous events which result 

from a violation of natural order or the "specialty of 

rule." He concludes his speech by warning that if 

degree be taken away: 

Strength should be lord of imbecility. 

And the rude son should strike his father dead: 

Eorce should be right; or rather, right and wrcong 

Between v/hose endless jar justice resides 

Should lose their names, and so should justice 

too. 

1 



Then everything includes itself in pov/er. 

Power into will, v/ill into appetite; 

And appetite, an universal wolf 

So doubly seconded with will and pov/er. 

Must make perforce an universal prey 

And last eat up himself. (I.iii. 114-124)-^ 

In a study of philosophical ideas in Troilus and 

Cj££ssi_da, emphasis is usually given the first portion 

of Ulysses' speech, v/hich catalogues order as it 

exists in man, the state, and the universe. The final 

portion of the speech, v/hich is quoted above, hov/ever, 

sheds as m.uoh light on the structure and development 

^^ '^^Jz^§^3'£^^^.^§2S^^ ^^ "̂ ^̂  first part. Chara,cter-

ization and rhetoric in T_r o i_l us and _C r e s s id a ov/e much 

to this portion of Ulysses' speech. The abstract 

relationships of pov/er to v/ill, pov/er and will to 

appetite, and all three to the ordered processes of 

the universe are concretely illustrated in the de

lineation of character and in the relationships which 

exist betv/een characte7:s. If examined v/ith reference 

to the warroing that Ulysses gives, i)hysical and verbal 

interaction betv/een characters is seen to be an 

impor•.;anL structural m.ainstay of Troilus and G7:essida. 



The essence of Ulysses' statements on pov/er, will, 

appetite, and natural order reflects ideas basic to 

Elizabethan thought. One may reach a satisfactory 

understanding of Elizabethan philosophical ideas 

reflected in the speech by surveying the works of 

three sixteenth-century popular philosophers, Sir 

William Vaughan, Peter de la Primaudaye, and Richard 

Hooker. Although Vaughan, La Primaudaye, and Hooker 

may differ in conclusions, the arguments which they 

propose discuss the nature of roan in essentially the 

same terms. 

Retaining the vestiges of a medieval concept which 

placed the earth in the center of the universe, the 

philosophers view man as a curious creature, unique 

in his position in the universe, "ivithin the ordered 

scale of beings in the universe, man rests halfway 

between the beasts and the angels. Because of the 

existence of a corporeal self, man is condemned to a 

vorld in which physical sensation influences him. Yet 

man's reasoning powers raise him above the beasts and 

other living things v/hich depend wholly on sense or 

intuition for laiowledge. Vaughan reminds the 

Elisabetb.ans that it is "by good reason man holdeth 
4 

the soveraingtie and the chief est roome in this world.'-
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According to Hooker, "goodness is seen with the eye of 

the understanding. And the light of that eye is 
5 

reason." Thus, reason is of a divine nature because 

it enables man to distinguish between that which is 

good and that v/hich is evil. Vices, however, "bee all 

borrowed from brute beasts."^ Those vices most often 

discussed by philosophers include pride, anger, 

gluttony, sluggishness, and envj. They plague the 

ma.n v/ho subjects himself to his animal instincts 

rather than to his pov/ers of reason. 

The dual nature of man, which derives from his 

divine and animal-like attributes, is a belief held 

in one form or another by most Elizabethans. In the 

following passage, Peter de la Primaudaye surveys the 

attitudes of several philosophers of the past tov/ard 

the nature of man, and then presents his ovm opinion 

on the same subject. 

Plat_o saith, that there are three virtues 

in the soule belonging to knowledge and under

standing, which for this cause are called 

cognitive or knowing vertues: namely, reason, 

understanding and phantasie. Unto which three 

others are answerable appertaining to appetite: 

namely, Uill, v/hose office is to desire that 



which understanding and reason propound unto 

it: Choler or Anger, v/hich followeth that 

that reason and phantasie offer unto it: and 

Concupiscence, v/hich apprehendeth whatsoever 

phantasie & sence object unto it . . . And in 

another place this Philosopher [Aristotle] 

saith, that there are three things from v/hence 

humane actions proceed, namelie sence, under

standing, and appetite. Manie others both 

ancient and late v/riters make fov/er parts of 

the Soule: Understanding, reason, anger and 

desire. But the most sensible, common and true 

opinion, v/hich the wisest amongst the Philoso

phers had of the Soule, is that which divideth 

it into tv/o parts onely, under which all the 

rest are comprised: the one being spirituall 

and intelligible, where the discourse of 

reason is: the other brutish, v/hich is the 

sensuall will, of it self e v/andering and dis

ordered, where all motions contrarie to reason, 

7 
and all evill desires have their dwelling. 

La Prir.n;?udaye's description of man's soul brings 

together /̂ords which reveal significant relationships. 

That v/hich is "spirituall" in man's soul is associated 



v/ith reason, and that v/hich is evil stems from a 

"sensuall" and disordered will, v/hich includes all 

"evill desires." 

Rormally, the "object of the v.'ill is that good 
o 

v/hich Reason doth lead us to seek." It "executeth 

and bringeth to effect whatsoever the understanding 

judgeth to be good, and contrariwise flieth from that, 
g 

v/hich it reproveth and condemneth." Reason, hov/ever, 

may at times relinquish control of the will and then 

". . .it cometh to pass that custom, inuring the mind 

by long practice, and so leaving there a sensible 

impression, prevaileth more than reasonable persuasion 

what v/ay soever. Reason, therefore may rightly discern 

the thing which is good, and yet the Will of man not 

incline itself thereunto, as oft as the prejudice of 
10 

sensible experience doth oversv/ay." 

l/ithin man, then, is a continual conflict betv/een 

reason and man's physical desires for control of man's 

will. When the will becomes prey to sensible desires, 

it is indistinguishable from man's appetite; for, 

according to Hooker, the will differs from that 

"inferior natural desire which we call Appetite" only 

in that "the object of Appetite is whatsoever sensible 

good may be wished for; the object of the V.'ill is tliat 
11 'Tood which Reason doth lead us to seek." 
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The outcome of the conflict within man influences 

man in one of tv/o v/ays. If man does not allov/ his 

physical desires complete control, then the "harmonic 

between the bodie and the Soule" that is necessary if 

man is to maintain his equilibrium by "agreeing discords" 

1 2 

is undisturbed. " If, however, reason yields to 

appetite, man is abandoned without a guide in an 

incomprehensible v/orld. Reason, v/hich enables m.an to 

distinguish betv/een good and evil, no longer functions. 

Unreasoning riaan moves from his appointed place v/ithin 

the universe. The natural order v/hich regulates the 

universe is violated. A chaotic state, in v/hich force 

or pov/er replaces the distinction betv/een good and evil 

as a basis for action, is imminent. 



CHAPTER II 

ARALYSIS OP IMAGERY IN TROILUS ARI) CRBSSIRA 

The words of Richard Hooker, Sir William Vaughan, 

and Peter de la Prim.audaye help to clarify the situation 

which exists as the action of Troilus and Gressida 

begins. Both Greeks and Trojans, by neglecting the 

dictates of a natural order which exists only in the 

presence of reason, expose themselves to disorder and 

rule by natural desires. 

Ulysses is not the only character in Troilus and 

Gressida to warn of the danger of neglecting the laws 

of nature. His wise counterpart in the Trojan camp. 

Hector, says: 

Nature craves 

All dues be render'd to their ov/ners: nov/, 

V/hat nearer debt in all humanity 

Than wife is to the husband? If this lav/ 

Of nature be corrupted through affection. 

And that great minds, of partial indulgence 

To their benumbed wills, resist the same, 

There is a law in each well-order'd nation 

To curb those raging appetites that are 

Most disobedient and refractory. (II.ii.173-182) 

8 



In Hector's speech, as in that of Ulysses, disorder is 

associated with a will subservient to natural appetites. 

The prediction that is made by Ulysses and is 

reflected in the speech given by Hector finds fulfillment 

in subsequent actions of both Trojans and Greeks. A 

majority of individuals abandon reason and allov/ their 

actions to be determined by the dictates of physical 

appetites. They lose any ability that they may have 

had to evaluate the merits of an object or to distinguish 

between good and evil action. Almost every major 

character in Troilus and Gressj._dj. may be associated with 

one particuleir appetite. Because of the images v/hich 

so closely parallel the ideas im.plicit in Ulysses' 

speech, even the language used by each individual becomes 

an important part of the structural unity of Troilus and 

Shakespeare chooses a situation v/hich is unavoid

ably chaotic in v/hich to place his characters. One 

need only read the first fev/ lines of the Prologue to 

realize that everything is not as it should be. Ratural 

order has been violated because "the ravish'd Helen, 

Henelaus' queen / V/ith v/anton Paris sleeps" (11. 9-10). 

As Thersites bitterly observes, between the Greeks and 

Trojans "cill the argument is a cuckold cind a v/liore" 
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(II.iii.78-79). Appetites, rather than a reasoned 

decision, determine the nature of the quarrel. 

At the moment the action of T_r£i2;.ir' .?.RRJ<i;î .§RR̂  

begins, the war between the Greeks and the Trojai-is has 

been dragging on for seven long years. Confusion reigns 

within as v/ell as betv/een the camps of Greece and Troy, 

The first scenes of Troilus and Gressida make apparent 

the lack of order in both camps. Amiong the Trojans, 

no general discord is immediately a.pparent, but A'/ithin 

one particular Trojan rages a war which equals the 

Intensity of the war betv/een Trojans and Greeks. The 

first v/ords spoken by any individual in Troilus and 

Cre_ssj-da comprise a lament which is made 'bj Troilus. 

In anguish, he asks: 

V/hy should I war v/ithout the v/alls of Troy, 

That find such cruel battle here within? 

Each Trojan that is master of his heart, 

Let him to field; Troilus, alas! hath none. 

(I.i.2-5) 

Troilus has succumbed to the dictates of his appetite. 

Consequently, he is no longer in control of his 

ph3'"sical self. He is 
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. . . v/eaker than a woman's tear. 

Tamer than sheep, fonder than ignorance 

Less valiant than the virgin in the night 

And skilless as unpractised infancy. 

(I.i.9-12) 

Just as Troilus later observes, all of his "powers do 

their bestowing lose" (III.ii.39). At one point, 

Troilus describes his ovm condition in words which echo 

the description of a disordered universe which Ulysses 

gives to Agamemnon. He says that 

V/ithin my soul there doth conduce a fight 

Of this strange nature that a thing inseparate 

Divides more wider than the sky and earth, 

And yet the spâ cious breadth of this division 

Admits no orifex for a point as subtle 

As Ariachne's broken woof to enter. 

Instance, 0 instance! strong as Pluto's gates; 

Gressid is mine, tied with the bonds of heaven: 

Instance, 0 instance! strong as heaven itself; 

The bonds of heaven are slipp'd, dissolved, and 

loosed. (V.ii.147-156) 

By letting Troilus reveal his ov/n predicament, Shake

speare emphasizes the disorder in the universe. The 

http://III.ii.39
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chaotic state of the macrocosm is similar to the disorder 

within an individual. 

Eventually, the disorder that is portrayed .in the 

individual Troilus finds general expression in an 

argument v/hich affects all Trojans. The dissension 

in the Trojan camp centers on an argument over the 

advisability of continuing the fight for possession 

of Helen. The argument which takes place among the 

Trojans, hov/ever, is in no way as severe as that which 

disrupts the Greek encampment. 

The third scene of Act One presents a discussion 

among the Greek leaders in.which Agam.emn.on asks the 

cause of the grief that "hath set the jaundice" (l.ii.2) 

on the cheeks of his v/arriors. It is at this time 

that Ulysses makes the speech in v/hich he insists 

that disorder occurs because the "specialty of irale 

hath been neglected" (I.iii.78). Ajax, in whom every

thing is "out of joint" (l.ii.29), and Achilles form 

rebellious factions within the Greek arm.y. They are 

not behaving according to their position as subordinates 

to Agamemnon. As Ulysses observes, it is the disorder 

caused by neglect of the specialty of rule which enables 

the Trojans to resist the attacks of the Greeks: "Troy 

in our v/eakness stands, not in her strength" (I.iii. 137). 



13 

Just as v/ith Troilus, disorder dissipates any strength 

for positive action which the Greek army has. 

Within T̂ roilus and Gres_sida, Shakespeare establishes 

parallel situations of disorder. The v/ar betv/een Trojans 

and Greeks finds complementary expression 'in the 

confusion v/hich exists v/ithin both camps. Both conditions 

of disorder are augmented by the confusion found v/ithin 

particular individuals. 

Like the condition of disorder, the causes of dis

order, as identified by both Rector and Ulysses, are 

represented by specific characters in Troilus and 

Gressida. Most individuals may be associated wich a 

particular instance in v/hich natural desires rather 

than reason become the guide for action. The actions of 

Troilus, Gressida, Helen, Paris, Menelaus, Riomedes, 

Achilles, Ajaj-;,, and indirectly all the members of both 

v/arring camps result from an excess of love for an 

object, a quality, or a person. Even Hector, like 

Ajax and Achilles, suffers from an unreasoning pride 

or from too much love for upholding honor. 

The grouping of individuals v/ho succumb to the 

control of natural desires is structurally importart 

"to j-_roilus and CjL'e_Sj3_ida. An obviOi.!.s parallel (;xists 

betv/een the love triangle composed of Helen, Paris, 

and Menelaus and that composed of Troilus, Gressida, 
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and Diomedes. Striking similarities exist between 

Helen and Gressida, the individuals responsible for 

the most blatant manifestations of appetite. Obviously, 

both are beautiful but unfaithful. Shakespeare 

emphasizes the similarities between Helen and Gressida 

in descriptions and im.agery used by other characters 

as well as by having both women react in the same 

manner to love. Pandarus is one of the first characters 

to compare Helen and Gressida. Pandarus mistakenly 

betrays his first imiDression of similarities in the 

appearance of the two women v/hen he says that "if 

Gressida's hair v/ere not somewhat darker than Helen's--

well, go to—there were no more comparison betv;een the 

women" (I.i.41-43). In mistaking a description of 

Helen, "the mortal Venus, the heart-blood of beauty, 

love's invisible soul" (III.i.34-35) for that of his 

cousin Gressida, however, Pandarus unconsciously 

reaffirms the comparison which he earlier entertained 

but rejected. 

The imagery in Troilus and Cr̂ e_ssida which is 

applied to Gressida and Helen is purposefully similar. 

Troilus, in describing Gressida, claims that 

Her bed is India; there she lies, a pearl: 

Between our Ilium and v/here she resides, 
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Let it be call'd the wild and v/andering flood, 

Ourself the merchant, and this sailing Pandar 

Our doubtful hope, our convoy and our bark. 

(I.i.102-106) 

Troilus later approximates the language of this very 

speech v/hen he says that Helen "is a pearl, / vHiose 

price hath launch'd above a thousand ships, / And 

turn'd crown'd kings to merchants" (II.ii.81-83). 

Riomsdes' ironical statement that Gressida "to her ov/n 

worth . . , shall be prized" (IV.iv.134-35) is 

reminiscent of the argument v/hich takes place among 

the Trojans as to the value of Helen (Il.ii). The 

similarities in action and in language associated with 

Helen and Gressida focus attention on lust as the 

appetite whose dominion over reason contributes most 

to disorder v/ithin the camps of Trojans and Greeks. 

Achilles and Ajax are a second pair of characters 

used by Shakespeare to reinforce the theme of appetite. 

An unreasoning pride is the dov/nfall of both men. 

Achilles "grows dainty of his own worth" (I.iii.144) 

and is "sick of proud heart" (II.iii.93). Ajax "bear 

his head / In such a rein, in full as proud a place / 

As broad Achilles" (l.iii.188-190). Neither Ajax nor 

o 
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Achilles is worth much as a warrior because self-love 

interferes with any normal activity. Ulysses warns 

that 

the seeded nride 

That hath to this maturity blov/n up 

In rank Achilles must or now be cropp'd 

Or shedding, breed a nursery of like evil, 

To overbulk us all. (I.iii.316-319) 

It is the overbearing pride which Achilles has, hov/ever, 

v/hich eventually enables Ulysses to maneuver Achilles 

into a fighting position., Achilles finally agrees to 

fight the Trojans because he sees that his "reputation 

is at stake" (III. iii, 227) and he v/ishes to preserve 

his honor. Ajax is just as proud as Achilles. One 

might even say that Ajax is doubly subject to the 

dictates of appetite in that envy of Achilles, as well 

as pride, motivates him much of the time. Just as 

Shakespeare uses Gressida and Helen as concrete 

examples of the lust v/hich infects both camps, so he 

focusses attention on Ajax and Achilles, whose self-love 

only reflects a more general sense of unreasoned pride 

amxong Greeks and Trojans. 

Pride does infect the Trojan camp, although no 

single individual is as closely associated with pride 
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as are Achilles and Ajax among the Greeks. It is 

because of pride that the Trojans refuse to give up 

Helen. Honor, not any intrinsic value of Helen, is 

justification for continuing to send Trojans into the 

field to be killed. Paris argnes against giving up 

Helen to the Greeks by addressing Priam v/ith: 

Sir, I propose not merely to myself 

The pleasures such a beauty brings with it; 

But I v/ould have the soil of her fair rape 

Wiped off, in honourable keeping her. 

V/hat treason were it to the ransack'd queen. 

Disgrace to your great worths and shame to vie, 

Now to deliver her possession up. (II.ii.146-152) 

Troilus seconds Paris' appeal by reminding Hector that 

Helen is "a theme of honour and renov/n" (Il.ii. 199). 

Even Hector, who is the only Trojan who can in any way 

be compared to Ulysses, the wise proponent of reason 

in the Greek camp, is sv/ayed by his desire for honor 

and glory. He, like Troilus and Paris, asserts that 

Mine honour l̂eeps the weather of my fate: 

Life every man holds dear; but the dear man 

Holds honour far more precious-dear than life. 

(V,iii.26-28) 
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The sentiment of love v/hich, when controlled by 

reason, may be an eminent virtue shows itself in 

perverted fashion among the Trojans and Greeks. 

Excessive love for another person or thing becomes 

lust and envj, and excessive love for one's self 

becomes pride. The Prologue rightly designates pride 

and lust a general sickness v/hich coexists among 

"princes orgulous, their high blood chafed" (1. 2). 

Characterization in Troilus _and Gressida, then, is 

oriented tov/ard clarifying the discussion of reason as 

it acts in opposition to man's natural desires. One 

pattern of imagery v/hich contributes to characterization 

and reinforces the discussion is that v/hich develops 

the them.e of reason versus brute force. Ajax and 

Achilles are the individuals v̂ ho represent blind force. 

In these men, Shakespeare caricatures the attributes 

v/hich are common to men v/ho rely on pov/er rather than 

on reason. Ulysses says of Achilles and Ajax: 

Thej tax our policy, and call it cov/ardice. 

Count v/isdom as no member of the v/ar, 

Rorestall prescience and esteem no act 

But that of hand: the still and mental parts 

That do contrive hov/ many hands shall strike. 

When fitness calls them on, and know by measure 
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Of their observant toil the enemies' v/eight,— 

V/hy , this hath not a finger's dignity: 

They call this bed-work, mappery, closet-v/ar; 

So that the ram that batters dov/n the v/all, 

Ror the great sv/ing and rudeness of his poise, 

They place before the hand that made the engine. 

Or those that v/ith the fineness of their souls 

By reason guide his execution. (I.iii.197-210) 

Thersites, v/ho labels the majority of the Greeks fools, 

echoes Ulysses' evaluation of Ajax and Achilles v/hen 

he says, "with too much blood and too little brain, 

these tv/o may run mad" (V.i. 52-53). Achilles is Imown 

as "the sinew and forehand" (I.iii.143) of the Greek 

host. According to Thersites, a great deal of Achilles' 

wit lies in his sinews (11.1.109-110). •'Sinewy Ajax" 

(II.iii.259), "dull brainless Ajax" (l.iii.375), 

"Ajax, v/ho v/ears his v/it in his belly and his guts in 

his head" (II.i.80-81) is no more reasonable than 

Achilles. Ajax feels that the only way in wliich he 

can silence Thersites is to beat him,. The band of 

Myrmidons which Achilles uses in murdering Hector 

emphasizes Achilles' reliance on pure physical strength 

rather than on reason. The actions of Achilles and 

Ajax, the description given hj Ul^'sseo, and the use of 
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woris such as "sinewy" in reference to the two men 

emphasize reliance on physical rather than mental 

prov/ess. It may also be noted that imagery v/hich 

deals with man's appetites is used in conjunction with 

the imagery of pov/er. 

Discussions of reason and pride or lust are 

juxtaposed in much the same v/ay as discussions of 

reason and force. Troilus, arguing in favor of keeping 

Helen from the Greeks no matter v/hat the cost, opts for 

basing action on honor rather than on reason. He 

appeals to the Trojan sense of pride, and contem^ptuously 

suggests that 

if v/e talk of reason. 

Let's shut our gates and sleep: manhood and 

honour 

Should have hare-hea.rts, v/ould they but fat their 

thoughts 

With this cramm'd reason: reason and respect 

flake livers jjale and lustihood deject. (II. ii.46-50) 

Helenas accuses Troilus of biting ''sharp at reasons . . . 

[tliough he is so] empty of them" (II. ii. 33-34). Hector, 

addressing Raris as well as Troilus, submits that 
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The reasons you allege do more conduce 

To the hot passion of distemper'd blood 

Than to make up a free determination 

Twixt right and v/rong. (II. ii . 1 68-171) 

In the argument among the Trojans over Helen's fate, 

passions rather than reason are used as guides for 

making dec i s ions. 

Troil;-.s' reason is assa,ulted ''oj excessive love as 

v/ell as by a too acute sense of honor. Gressida, the 

object of his love, is alv/ays in his thoughts (I.i.30-31) 

As if v/ishing a companion in unthinking action. Troilus 

urges Gressida to abandon reason to physical delights 

and let "sleep kill those pretty eyes / And give as 

soft attachment to thy senses / As infants' empty of all 

thought" (lV.ii.4~6). Gressida is no reluctant victim 

of Troilus' urging. In fact, she may be more av/are of 

v/hat is happening than is Troilus. She admits that 

"the error of our eye directs our mind" (V.ii.110), 

indicating that she can find little reason in her false 

behavior. She regrets that "to be wise and love / 

Exceeds man's might" (III.ii.163-164). After his 

betrayal by Gressida, Troilus, painfully av/are of the 

victory of passion over reason, bitterly recom-L-u3nds that 
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Gressida announce that her "mind is now turned whore" 

(V.ii.114). 

The state of mind which plagues Troilus also 

appears slightly in an analysis v/hich Paris gives of 

himself. He declares that he loves Helen "above 

thought" (III.1.172) and proceeds to act accordingly. 

The conflict which is suggested in Paris is not, 

however, developed as fully as it is in the case of 

Troilus. 

Only two men seem to recognize the importance of 

reason and are fearful of the consequences of neglecting 

it. Throughout Troilus and Gressiĵ ĝ ^ Ulysses is the 

main spokesman for obedience to reason. Re recognizes 

clearly that physical appetites rather than reason 

are guiding both Greeks and Trojans. V/'ben a ransomed 

Gressida returns the too familiar greeting of Greek 

soldiers, Ulysses cries "0 deadly gall and theme of all 

our scorns! / Ror which we lose our heads to gild his 

horns" (IV.v.30-31). Ulysses is appalled by the role 

which appetite plays in determining the course of the 

war. 

Although he is not as faithful to reason as Ulysses, 

Hector also recognizes the necessity of exercising 

reason. He adm.onishes Troilus for abandoning reason to 

passion. Hector asks: 
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is your blood 

So madly hot that no discourse of reason, 

Ror fear of bad success in a bad cause, 

Can qualify the same? (II.ii.115-113) 

Hector and Ulysses, hov/ever, cannot sv/ay those Greeks 

and Trojans v/ho have abandoned recourse to reason in 

solving problems. 

Tv/o major pa.tterns of im.agery v/hich are consistent 

with the discussion of appetite influence the rhetoric 

°^ Troilus and Gressida. References to food, cooking, 

and hunger are the most obvious images vdiich reinforce 

the theme of appetite. It is difficult to find a 

character, other than Ulysses, v/hose subordination to 

appetite is not shown by reference to imagery of the 

appetite. The most extensive use of im.agery related 

to appetite is centered on Achilles. V/hen Agamemnon 

and Ulysses com.s to the tent of Achilles to talk to 

him, Achilles is eating and does not appear. Agamemnon 

declares that Achilles' virtues become "like fair fruit 

in an unwholesome dish / Are :i.ike to rot untasted" 

(II.iii.129-120), and Ulysses says that Achilles "bastes 

bis arrogance with his own seam" (II.ill. 195). Ulysses 

refuses to bend to Achilles' will because "that were 

to enlard his fat already pride" (II.iii.205). Thersites 
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dismisses Achilles as "a full dish of fool" (V.i.10). 

Hector tries to prod Achilles to battle by challenging 

"a knight with a stomach" (II.1.137). His challenge 

is partially successful in that soon Achilles has "an 

appetite . . . / To see great Hector in his v/eeds of 

peace" (III. iii. 238.-239). Ajax replies that Achilles 

"may have every day enough of Hector / If you have 

stom.ach" (IV.v. 263-264). Achilles' ov/n language m̂ .kes 

use of imagery appropriate to his character. He asks 

Thersites v/here he has heen by inquiring "v/hy my cheese, 

my digestion, v/hy hast thou not served thyself in to my 

table so many m.eals?" (II. iii.43-45). V/hen he meets 

Hector, Achilles only observes that "Row, Hector, I 

have fed mine eyes on thee" (lV.v.231). After he kills 

Hector, Achilles echoes his ov/n words, saying, "My 

half-supped sword, that frankly would have fed, / 

Pleased with this dainty bait thus goes to bed" 

(V.iii.19-20). 

Rood imagery is also associated v/ith Ajax. Restor 

attests that Ajax makes "factious feasts" (I.iii.191) 

and disrupts the Greek camp. Thersites says that 

"Hector shall have a great catch if he knock out either 

of your [Ajax or Achilles] brains: a' were a good 

crack a fusty nut with no kernel" (Il.i.110-112). As 
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mentioned earlier, Ajax is also a man v/ith "his wit in 

his belly (ll.i.80). 

Extensive imagery related to the appetite also 

appears in conjunction with Troilus and Gressida. v/hen 

Troilus thiiR̂ s of Gressida, he thinks in terms of 

appetite: 

The imaginary relish is so sv/eet 

That it enchants my sense: what will it be, 

V/lien that the watery palate tastes indeed 

Love's thrice repured nectar? (ill.i.20-23) 

Again, Gressida enters his thoughts when "At Priam's 

royal table do I sit" (l.i.29). Troilus asks Gressida 

to "praise us [lovers] as we are tasted" (ill.ii.97-98) 

when Gressida questions his sincerity. It is with "a 

single famish'd kiss, / Distasted with the salt of 

broken tears" (IV.iv.49™50) that Troilus says goodbye 

to Gressida v/hen she is forced to return to her father. 

Later, a disillusioned Troilus cries that "The fragments, 

scraps, the bits and greasy relics / Of her o'er-eaten 

faith, are bound to Diomed" (V.ii.158-160). He realizes 

that "my love v/ith v/ords and errors still she feeds, 

but edifies another with her deeds" (V.iii.111-112). 

The love v/hich Paris bears for Helen is also 

described in terms of appetite. Priam says, "Paris, 
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you speak / Like one besotted on your sweet delights" 

(Il.ii.142-143) when Paris argues in favor of keeping 

Helen. Love is described in like terms when Gressida 

refers to the grief she tastes (lV.iv.3) at leaving 

Troilus, and says she cannot "brev/ it to a v/eak and 

colder palate" (IV.iv.7). 

Diomedes refers to both Paris and Rienelaus by 

using imagery related to appetite. V/hen Paris asks 

Diomedes v/ho mierits Helen best, Diomedes replies: 

Both alike: 

He merits v/ell to have her, that doth seek her. 

Not making any scruple of her soilure, 

V/ith such a. hell of pain and v/orld of charge. 

And you as v/ell to keep her, that defend her. 

Rot palating the taste of her dishonour, 

V/ith such a costly loss of wealth and friends: 

He, like a puling cuckold would drink up 

The lees and dregs of a flat tamed piece; 

You, like a lecher, out of v/horish loins 

Are pleased to breed out your inheritors: 

Both merits poised, each weighs nor less nor more; 

But he as he, the heavier for a v/hore. (IV. i. 54-66) 

Although Diomedes is never described with words such 

as "stomach," "palate," '-'taste,'* or "appetite," he also 
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IS a victim of appetite. Lust governs his actions, 

as it governs the actions of the other m.em.bers of the 

love triangles. Patroclus, who has "little stomach 

to the war" (III.iii.220), also takes his place among 

men whose appetite directs their will. 

Although he is one of the v/iser Trojans, even 

Hector is unable to avoid completely the curse of 

appetite. Alexander informs Gressida that Ajax has 

bested Hector in battle, "the disdain and shame whereof 

hath ever since kept Hector fasting and v/aking" 

(I.ii.35-37). Nestor says that the 

Greeks, ripe for [Hector's] edge 

Rail dov/n before him, like the mov/er's sv/ath: 

Here, there, and everyv/here, he leaves and takes, 

Dexterity so obeying appetite 

That v/hat he v/ill, he does. (V. v. 24-28) 

V.lien Hector ceases fighting for a while, he directs his 

sword to rest, "thou hast thy fill of blood and death" 

(V.viii.4). 

Other imagery dealing with food, eating, and 

appetite is scattered throughout Troilus and Gressida. 

The Prologue speaks of presenting just that action 

that "m.ay be digested in a play" (1. 29). Thereafter, 
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the war is constantly referred to in terms of appetite 

Priam complains that everything is being consumed "in 

hot digestion of this cormorant war" (Il.ii.5-6). 

Nestor asserts that the duel between Hector and Ajax 

will be one in v/hich "the Trojans taste our dear'st 

repute / V/ith their finest palate" (I. iii. 337-338). 

Troilus refuses to let the prophecies whicji Cassandra 

makes, "her brainsick raptures, . . . distaste the 

goodness of a quarrel" (II.ii.122-123). 

Twice, when references are made to the passage 

of time and the imperme^nence of man's endeavors, 

reference is made to appetite. Gressida refers to a 

moment when "blind oblivion [has] sv/allov/'d cities up" 

(lll.ii. 194). Ulysses echoes her metaphor v/hen he 

proclaims that 

Time hath, my lord, a v/allet at his back, 

'tVlierein he puts alms for oblivion, 

A great-sized monster of ingratitudes: 

Those scraps are good deeds past; which are 

devour'd 

As fast as they are made, forgot as soon 

As done. (111.111.145-150) 

Other isolated references to food, cooking, or 

appetite include statements such as the one in which 
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Troilus says that the argument which centers on Helen 

is "too starved a subject for my sword" (I.1.96). The 

dialogue between Troilus and Pandarus which coriposes 

most of the first scene centers for many lines on a 

comparison between Troilus' efforts to win Gressida's 

love and the way in which a cake is made from wheat 

(I.1.13-26). Pandarus talks of the "spice and salt 

that season a man" (l.ii.279) and insists that Troilus 

esteems Helen no more than he esteems an "addle egg'' 

(I.ii.143). Gressida refers to a "date in the pie" 

(I.ii.28l) and to eating "chickens i' the shell" 

(I.ii.148). Nestor is to give "a taste" of Ulysses' 

advice to Agamemnon (I.iii.389). Thersites warns 

Ajax that Achilles "v;ould pun thee into shivers v/ith 

his fist, / As a sailor breaks a biscuit" (II.i.42-43). 

Later, Thersites curses both Greeks and Trojans v/ith 

the phrase, "fry, lechery, fry" (V.11.57). Although 

these references to food are insignificant in themselves, 

they do support the theme of appetite. Imagery more 

obviously related to major themes in Troilus and 

Gressida is contained in isolated statements such as 

"one man eats into another's pride" (III.iii.136), 

good deeds aj;e "devour'd / As fast as they are made" 

(III.iii.148-149)^ "to make a sweet lady sad is a 
o 
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sour offense" (III.i.30-81), and "sweet love is food 

for fortune's tooth" (IV.v.293). 

Some of the most important ima,gery v/hich supports 

the discussion of appetite is tliat v/hich derives from 

Ulysses' statement that "appetite, an universal v.'olf 

. . . must i'.aiiie perforce an universal prey and last 

eat up him:self." Agamemnon and Thersites agree v/ith 

Ulysses as to the fate vdiich awaits those men v/ho alio v.; 

appetite to gove:?n their actions. Agamemnon, referrin 

to Achilles, v/arns that 

He tĥ at is proud eats up himxself; 

pride is his own glass, bis ov/n trmnpet, his 

0"m chronicle; and vbatever praises itself but 

in the deed, devours the deed in the praise. 

(II.iii.164-168) 

V.'hen Tbersites loses sight of Menelaus and Paris and 

Troilus and Diomedes, who are engaged in battle, he 

says, 

VR:)at' s 

become of the wenching rogues? I thirk triey 

have swallowed one another: I would laû -' ^^• o - --'-" 

that miracle: yet, in a sort, lechery eaos 

itself, (V.iv.34-37) 
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In describing Ajax and the envj he has of Achilles, 

Ulysses uses a significant reference to eating. He 

wonders that "one man eats into another's pride / vRiile 

pride is fasting in his wantonness" (III.iii.136-137). 

It is obvious that the language of Troilus and 

Gressida is influenced by the discussion of appetite. 

Rigures of speech which deal with cooking, food, hunger, 

and the act of eating abound. At times, they reveal 

the character of the speaker as well as that of the 

individual about whom they are spoken. Imagery dealing 

with the appetite is especially significant v/hen it is 

linked to characters v/ho destroy themselves through 

lust, pride, or envj. 

The comparison which Ulysses indicates when he 

describes appetite as a "universal v/olf" indicates a 

second pattern of imagery which is not, however, 

developed as fully as that which deals with food and 

cooking. The second pattern of imagery deals with 

animals. Appetite, to the Elizabethans, v/as related 

to the bestial side of man's nature, just as reason 

was a part of divine influence. Thus, the use of 

animal imagery in conjunction with a discussion of men 

governed by appetite is to be expected. 

Animal imagery in Tro_ilû s_and Gressida usually 

appears when Ajax and Achilles are the centers of 

EL / -̂̂ ĵfe: 
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action or of discussion. Ajax has "robbed many beasts 

of their particular additions; he is as valiant as the 

lion, churlish as the bear, slow as the elephant" 

(I.ii,19-21). He is a "very horse" (III.iii.126), a 

"peacock" (III.iii.251), and again an "elephant" 

(II.iii.2). At one point, Ajax bays at Achilles 

(II.iii.99). Achilles is a "cartel" (l.ii.27l) or is 

"lion-sick" (II.iii.93). An imxportant image, v/hich 

ties the discussion of ajjpetite to beast imagery, 

occurs v/hen Nestor, accepting Ulysses' proposal for 

dealing v/ith Ajax and Achilles, says: 

Nov/ I begin to relish tĥ ^ advice; 

And I will give a taste of it forthwith 

To Agamemnon: go v/e to him straight. 

Two curs shall tame each other: pride alone 

Must tarre the mastiffs on, as 'twere their bone. 

(I.iii.388-392) 

Thersites is quite often the source of much animal 

imagery. He warns Ajax and Achilles that Ulysses and 

Restor "yoke you like draught-oxen and make you plow 

up the v/ars" (Il.i.1l6). In the course of an argument, 

Thersites and Ajax exchange such epithets as "dog," 

"bitch-wolf's son," "whoreson cur," and "camel" (II.i). 

Thersites continues v/ith his na.:ie-calling in Act Rive. 
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Here, Ulysses is a dog-fox, Ajax a mongrel cur, and 

Achilles a dog (V.iv). Menelaus is a bull (V.i.59), 

"both ass and ox" (V.i.64). Thersites says that "to 

be a dog, a mule, a cat, a fitchew, a toad, a lizard, 

an owl, a puttock, or a herring without a roe, I would 

not care; but to be Menelaus! I would conspire 

against destiny" (V.i.67-70). Even Diomedes does not 

escape the sharp tongue of Thersites. Thersites "will 

no more trust him when he leers than I will a serpent 

v/hen he hisses" (V.1.98-99). Although animal imagery 

is not as abundant as one might expect, it does appear 

^^ T:R0jj-R_̂,- ĵ-̂"-̂-. ^^^Qs 1 da and is used in conjunction \/ith 

a discussion of the theme of appetite. 

It is evident that substantial imagery and 

characterization support most of the ideas concerning 

the psychology of man and the role v/hich reason plays 

in the affairs of man--suggestions made by Ulysses 

in his first important speech. Disorder, which exists 

between v/arring states, v/ithin individual states, and 

v/ithin individual members of each state, is an omni

present force which shapes the action of Troilus and 

Cressida. Disorder in all three insta.nces is a direct 

result of some person or group of persons neglecting 

reason and following the dictates of physical desire, 

be it desire for a tangible object or person or desire 

/. 



for glory and honor. Imagery relating to food, cooking, 

eating, and animals supports the discussion of appetite. 

As yet, hov/ever, no extension of Ulysses' reference to 

the way in which appetite controls the will of both 

Greeks and Trojans has been noted in Troilus and Gressida. 

The discussion of v/ill is by no m.eans as extensive 

as that of appetite. Several significant passages 

v/hich concern man's v/ill, hov/ever, do appear in Troilus 

and Gressida. In the discussion of the role man's v/ill 

plays v/hen it is no longer restrained by reason, Shake

speare again uses Ajax and Achilles as convenient 

vehicles for development of the discussion. Achilles 

refuses to follow the Greeks into battle, and in 

imitation of him, Ajax "is grown self-willed" (I.iii.188). 

After Achilles has at last decided to join the battle, 

he is again stopped by his will. He receives 

a letter from Queen Hecuba, 

A token from her daughter, my fair love. 

Both taxing me and gaging me to keep 

An oath that I have sworn. I will not break it. 

(V.1.44-47) 

V/hen Ulysses reports to Agamemn.on that Achilles "will 

not to the field tomorrow" (II.iii.172), Agamemnon 
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asks for the excuse which Achilles gives. Ulysses 

replies that Achilles 

doth rely on none. 

But carries on the stream of his dispose 

'/ithout observance or respect of any. 

In v/ill peculiar and in self-admission. 

(II.iii.174-177) 

Ulysses, hov/ever, is able to use Achilles by under

standing and appealing to Achilles' v/ill. He directs 

the Greek princes to pass in front of Achilles' tent 

and to ignore Achilles. Ulysses himself v/ill then 

approach and bait Achilles' pride with 

derision medicinable, 

To use betv/een your strangeness and his pride, 

V/hich his own will shall have desire to drink: 

It may do good: pride hath no other glass 

To show itself but pride, for supple knees 

Reed arrogance and are the proud man's fees. 

(III.iii.44-49) 

It is not only Achilles and Ajax who are used to 

develop a discussion of man's v/ill. Hector argues 

that Helen is prized too dearly. V/hen Troilus, whose 

/...«-
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will is "enliindled by . . . eyes and ears" (Il.ii.63) 

rather than by reason, asks "Vaiat is auĝ it, bu: as 'tis 

valued," Hector replies that "value d\.ells not in 

particular will" (II.ii.52-53). He continues that 

'tis mad idolatry 

To make the service greater than the god; 

And the will dotes that is attributive 

To what infectiously itself affects, 

V/ithout some image of the affected m.erit. 

(Il.ii.56-60) 

Troilus and Paris have similar laments v/hich develop 

the discussion of man's will and return to the themxC of 

pov/er. Paris v/ishes that he had "as ample pov/er as I 

have will" (Il.ii.140) so that he will be able to keep 

Helen. Troilus says that the one monstrosity in love 

is that "the will is infinite and the execution 

confined, that / the desire is boundless and the act 

a slave to limit" (III.ii.88-90). 

Although the discussion of man's will is not as 

fully developed as that of appetite, several character

izations and statements show that the question of will 

is not neglected. Troilus and Paris clarify an 

important connection betv/een will and force and also 
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indicate that their wills are guided by appetite. 

Hector linl̂ s the debate concerning Helen to the 

question of will when he v/arns that the Trojans are 

judging Helen's merit according to v/ill rather than 

according to reason. The disorder in the Greek camp 

that is caused by Ajax and Achilles is attributed to 

unrestricted assertion of v/ills v/hich are influenced 

by appetite. 



CHAPTER III 

CONCLUSION 

The discussion of man's v/ill completes the 

thematic development of the relationship betv/een 

reason, disorder, power, will, and appetite v/hich 

Ulysses recognizes in his degree "speech. Both 

language and characterization in Troilus and Gressid^ 

serve to clarify Elizabethan ideas concerning the 

abstract concepts of reason, will, and appetite. In 

so doing, they also provide a basis for a unity v/hich 

dominates the entire structure of the play. There is 

little imagery or characterization in Troilus and 

Gressida v/hich does not coincide with the discussion 

of pov/er, will, and appetite. 

Two image patterns other than those noted above 

which appear in Troilus and Gressida deserve mention. 

They are indirectly related to the discussion of pov/er, 

will, and appetite, and are excellent examples of 

the way in which the discussion of power, will, and 

appetite affects the entire structure of Troilus and 

Gressida. 

Images of disease occur throughout Troilus and 

Gressida. Although effective, their full significance 

is not apparent unless they are linked to the discussion 

of disorder v/hich is caused by the rule of appetite. 

38 
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Disease imagery provides indirect reinforcement for 

the discussion of power, will, and appetite by closely 

paralleling a discussion of a universe v/hich is out 

of joint. 

A second pattern of imagery deals v/ith buying and 

selling, with merchants and prices. Essentially, this 

pattern of imagery parallels a discussion of nan's 

powers of discrimination and evaluation. It is easily 

linked to the disagreement over Helen's value, to the 

errors v/hich the m.ajority of Greeks and Trojans m.ake 

in estimating their ov/n v/orth of another person, and 

to the warning given by Ulysses that all powers of 

discrimination are lost v/hen appetite guides the v/ill. 

As v/ith disease imagery, the full significance of the 

pattern of imagery v/hich deals v/ith evaluation is lost, 

unless one understands the central discussion of pov/er, 

v/ill, and appetite. 

It is obvious that even image patterns and character

izations v/hich at first glance may appear incompatible 

find common ground in the discussion of pov/er, will, 

and appetite. Vrnen analyzed with reference to the 

latter po:.:-tion of Ulysses' degree speech, Troilus and 

CTej^Bl^.a. becomes more than a disorga":'iiioed conglomeration 

of acts and scenes which has literary i;ierit only in 

satiric import. 

BvL^^ ..•fgjEa!'--:'-
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