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PREFACE 

This thesis has been assembled in two separate 

sections. The first five chapters of the work are an 

academic treatment of the years which D. H. Lawrence spent 

in Taos, New Mexico. At the conclusion of the research is a 

one act play which focuses on the time period. The play is 

designed to be played by one actor, and it is a dramatic 

presentation based on Lawrence's experience. The play has 

not been produced at the time of publication, but there are 

possibilities of production in the near future. 
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CHAPTER I 

INTRODUCTION 

In the introductory paragraph to Lady Chatterley's 

Lover, D. H. Lawrence writes: 

Ours is essentially a tragic age, so we can refuse 
to take it tragically. The cataclysm has 
happened, we are among the ruins, we start to 
build up new little habitats, to have new little 
hopes. It is rather hard work: there is now no 
smooth road into the future: but we go round, or 
scramble over the obstacles. We've got to live, 
no matter how many skies have fallen. (1) 

These words are an outstanding example of Lawrence's own 

philosophy. Throughout the Laurentian cannon, Lorenzo 

referred to himself in terms of sterility and frustration. 

The age in which Lawrence lived was tragic for the writer 

because of the restiveness in which the society functioned, 

and because of the conversion of society to a modern age. 

Reaction to Lawrence's world view angered the author, and 

Lawrence himself became a Clifford Chatterley. Stripped of 

what he considered to be a lifegiving force by the harsh 

judgment of the society, Lawrence believed himself to be 

separated from the life which he found most precious. 

Lawrence sought an openness in life in order to build upon 

the ruins of modern society. Lawrence's lifelong quests for 

understanding and self-actualization were culminated in his 

idea of Rananim, and the fact that Lawrence never found the 

perfect peace which he sought is devastating to his world 

view. 

1 
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When studying D. H. Lawrence, it is important not to 

become bogged down in the vast amount of information which 

has been collected on both his life and his works. Lawrence 

gains much importance in the literary scheme because of the 

amount of work and personal material which he left behind, 

and he is worthy of study not only because he produced the 

classics Sons and Lovers and Women in Love, but also because 

he provided his readers with a large number of revisions and 

rough drafts. Lawrence gave us three drafts of Lady 

Chatterley's Lover, and he thus allowed his readers to see 

how he went about the creative process. He wrote large 

volumes of poetry and prose, a number of plays and numerous 

novels, and in all cases he allowed his own life and ideas 

to flow into what he wrote. Studying Lawrence allows the 

literary scholar to observe the mind of a controversial 

genius, and by observing historical events and looking at 

biographical accounts of Lawrence's life, one can begin to 

understand how the writer functioned and what his 

motivations actually were. 

A principle moment in Lawrence's life came when he and 

Frieda went to Taos, New Mexico, in search of Rananim. In 

her autobiography, Not I, But the Wind, Frieda explains that 

"Katherine <Mansfield> and Lawrence and Murry had invented a 

place, a wonderful place where we were all going to live in 

complete bliss; Rananim it was called. . By the hour we 
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could talk Rananim" (79). This Rananim seems to have taken 

the place of any kind of religious heaven or afterlife for 

Lawrence, and although he did not subscribe to Christianity, 

his Rananim is an idealic paradise where he could have a 

free and open society, and in which he and his artist 

friends could produce their work without worrying about 

restrictions. He traveled across the world in search of 

such a place, and when Mabel Dodge Luhan invited the 

Lawrences to Taos, New Mexico, and the new world, it 

appeared as if Lawrence had finally found the location of 

his Eden. Unfortunately, the love triangle between 

Lawrence, Frieda, and Habel made it impossible for Lawrence 

to be happy, and the situation at Taos quickly disintegrated 

from the long anticipated Rananim into a very unpleasant 

situation which hampered Lawrence's creativity. 

The works produced during the years in Taos are worthy 

of study because they are parallels of what was happening in 

Lawrence's life. Although Lawrence believed he could find 

an idealic place where he would be able to write in peace, 

Taos, New Mexico, became a trap where the domestic situation 

caused him great grief. Habel's desire to control Lawrence 

caused him to react to her dominance with near violence. 

Biographer Jeffrey Meyers writes that Lawrence vented 

his anger toward Habel by basing characters in his work on 

her personality. The most obvious of the characteristics of 



Mabel are inherent in the personality of Kate in The Plumed 

Serpent, and Lawrence created a character which possessed 

Mabel's attributes as a kind of psychotherapy for himself in 

order to deal with the relationship. Meyers reports that 

Lawrence used Mabel in a number of works. He argues that 

Kate in The Plumed Serpent is based on Lorenzo's perceptions 

of Mabel's marriage to Tony. Lawrence did not abandon 

Mabel's character after he finished with Kate, because "in 

St. Mawr (1925), Lawrence portrays her as Mrs. Witt, who 

exemplifies the radical problem in Lawrence's willful women'' 

(288). Meyers goes on to explain that Lawrence also based 

the main character in "The Woman Who Rode Away" on Mabel: 

"In this apocalyptic story about the end of the old order, 

the woman experiences a rebirth through new awareness and a 

return to an original state of primitive purity" (288). It 

is this desire to return to the "state of primitive purity'' 

which became the main theme of Lawrence's work during the 

years in and around New Mexico, and his exploration of 

rebirth themes became intwined with the primitive ritual 

inherent in the New World. Lawrence used the short stories 

and novels of the Taos period in order to encourage his 

readers to explore the primitive beliefs. Meyers finally 

concludes that Lawrence's personal biases got in his way, 

and in the case of "The Woman Who Rode Away,'' Lawrence 

destroys his credibility because of "the woman's cruel fate 



(which reflects Lawrence's desire to kill Mabel) and her 

worship of death (an expression of Mabel's malign will) do 

not seem a convincing way to cure the ills of modern 

civilization" (288). 
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Lawrence's desire to cure civilization dominates his 

ideas, and his anger towards those around him prevents him 

from being able to come into touch with his own emotions. 

Lawrence's anger interferes with his style and abilities, 

and therefore it is impossible for him to communicate 

effectively or formulate his prophecies for a new world 

order. The work completed at Taos is often considered quite 

mediocre, and Lawrence became carried away with the images 

and ideas inherent in the aboriginal religion which he was 

attempting to describe in The Plumed Serpent. The bias 

towards characters like Kate was obvious, and Lawrence had a 

great deal of trouble in separating himself from the emotion 

of the acts themselves. The Plumed Serpent is filled with a 

great deal of human sacrifice and aboriginal ritual, and 

critics often cite it as an example of Lawrence being out of 

control. The other short stories written during the Taos 

years are all based on the same kinds of ideas, and each one 

addresses some kind of ritualistic theme. Lawrence's Taos 

work may, therefore, be considered a reaction to life as 

Lawrence saw it at the time. 
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It is highly important to look at the work and the 

historical record together in order to understand what 

motivated Lawrence and what caused him to address the issues 

of the aboriginal culture. Lawrence's quest to find Rananim 

inspired him, and the gradual but constant shedding away of 

the idealistic state of Rananim stripped him of much 

inspiration. He approached the years at Taos with great 

optimism and hope, but he returned to Europe in defeat. The 

Lawrences took two different trips to Taos, the first coming 

in 1917, and the second two years later. The first trip was 

based around the idea of writing a New Mexican novel with 

Mabel as the main character, but as the conflict between 

Lawrence and Mabel grew the plan deteriorated. The novel 

later evolved into a novel about the Mexican culture and the 

aboriginal sacrifice, and the story of Mabel Dodge Luhan was 

transformed into the novel The Plumed Serpent. The final 

draft was finished in Mexico as far away from Mabel's 

influence as Lawrence could get. Although the experience 

with Mabel seemed to be strong enough to turn Lawrence 

completely from the idealism of Rananim, he soon took up the 

quest again and returned to Europe asking friends to join 

him in the new world. Lawrence gave a speech at a banquet 

hoping to convince a number of fellow artists that Rananim 

was possible, but he drank too much liquor before the speech 

and eventually threw up on the table in front of the guests. 

His unimpressive spectacle attracted only one other artist 



to the art colony at Taos, but the attraction was an 

important one. Lady Dorothy Brett joined the Lawrences on 

an second trip to New Mexico, and her presence in the Taos 

colony added credibility to the community of artists and 

another side to the love triangle already involving 

Lawrence, Frieda, and Mabel. 

The accounts of the Taos' experience are wide and 

varying, and each account is equally colorful and biased. 

Mabel Dodge wrote a huge number of biographical works 

including a four-volume series of books called Intimate 

Memories. Researchers are able to draw information on 

Mabel's personality and biases by reading the Intimate 

Memories volumes with an open mind and a realization that 

Mabel enjoys twisting the truth. Historically, Mabel 

attempted to force Lorenzo to read the four-volume work but 

was ignored in her quest to impress the egotistical 

Lawrence. Mabel's account of the years in New Mexico is 

packaged in the work Lorenzo in Taos, and her personal 

writing style often draws the reader into the world with 

great zeal. It is difficult when sorting through the work 

to determine which stories are true and which are 

apocryphal, and Mabel's constant editorializing forces the 

reader to take most of the book at face value. 

An opposing viewpoint to Mabel's story is Frieda 

7 

Lawrence's account, Not I, But the Wind .• . . The two women 
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fought over Lawrence during his life, but the two 

biographies continue the battle into the future. Both women 

show great jealousy towards each other, and their accounts 

of the same stories are almost comical in their variations. 

Each biography is designed to tell the story of Lawrence and 

to make the author herself appear as the heroine of the 

story. In both cases a large number of letters and intimate 

memiors are included along with the accounts, and the books 

are both highly entertaining and enjoyable. Dorothy Brett's 

Lawrence and Brett is a third attempt to tell the story of 

Lawrence through the eyes of a woman who loved him. 

Although there is no evidence that Lawrence ever had sexual 

relations with Mabel, it appears that he and Brett were 

intimate, and the relation between Frieda and Brett was as 

hostile as that between Frieda and Mabel. Lawrence enjoyed 

dominating the situation and causing great strife between 

the women. It appears that Rananim was a heaven for 

Lawrence because he was able to control the lives of many of 

those around him. However, he was never fully able to 

control or understand Mabel, and the frustration which 

resulted caused him great grief. 

Two more biographical accounts of the Taos years come 

from observers Witter Byner and Joseph Foster. These two 

accounts are secondary research, but the tones of the books 

make them interesting. Foster's angry reactions to Lawrence 
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as an individual and his jealous views of Lawrence's genius 

make his account somewhat biased in a direction quite 

different from the women's accounts. In addition to his 

discussion of the time with Mabel in New Mexico, Byner 

writes an informed and intellectual criticism of The Plumed 

Serpent. Also worth mentioning among the accounts is artist 

Knud Merrild's With D. H. Lawrence In New Mexico. Merrild 

was one of the Danish artists who lived with the Lawrences, 

and although the account is not terribly helpful, a few of 

his descriptions of life around the Lawrence household are 

quite useful. 

Perhaps the most effective and useful documents in a 

study of Lawrence are the biographies. Harry Moore is 

normally considered the primary Lawrence biographer, and 

along with a large number of collections of essays edited 

by Moore, he has written two highly detailed biographies. 

D. H. Lawrence: His Life and Works is not only informative 

but also a very fast-paced account. Moore mixes the 

information with a satirical commentary, and his years of 

research into the Lawrence lifetime include a highly 

detailed discussion of the years in New Mexico. A later 

work, Priest of Love, is an even more detailed discussion. 

Richard Aldington is occasionally biased but always 

informative in his work D. H. Lawrence: Portrait of a Genius 

~B~u~t~·~~·' and his discussion of Taos is among the most 
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helpful encountered in this study. However, it is Emily 

Hahn who has done the most extensive and helpful study of 

Taos. Hahn's research into the life of Mabel Dodge is 

encompassed in Mabel, and it may be rivaled only by Lois 

Palken Rudnick's recent work Mabel Dodge Luhan: New Woman, 

New Worlds. Perhaps the most interesting book encountered 

in this study is Emily Hahn's work Lorenzo: D. H. Lawrence 

and the Women Who Loved Him. With detailed discussions of 

Mabel, Frieda, and Brett, Hahn carefully constructs an 

examination of the time period, and then puts it together in 

a highly readable book. Also worthy of mention is the new 

biography D. H. Lawrence: A Biography by Jeffrey Meyers. 

The years in Taos are worthy of study because they 

parallel the life of the artist with the art itself. 

Although most critics do not consider the works to be among 

the best of Lawrence's career, they certainly allowed him to 

begin to write again after a fairly lengthy dry spell, and 

they were essential connections between the youthful Sons 

and Lovers and his last novel Lady Chatterlev's Lover. 

Lawrence became obsessed with the religous rituals presented 

in The Plumed Serpent, and most critics agree that his 

inability to separate himself from the work caused him to 

delve too far into the world of sacrifice and ritual. There 

is no way to tell what kind of novel Lawrence's planned 

novel about Mabel would have been, but in reality the novel 



became an exploration of ritual in Old Mexico. Lawrence's 

rejection of Christian morality and the Christian religion 

became the focus of his short story on the life of Christ 

following the crucifixion in "The Escaped Cock." His 

exploration of what would have happened if Christ had not 

died on the cross is both controversial and shocking, and 

his attempt to unite Eastern philosophy with the west is 

personified when he attempts to unite Jesus with Isis. 

In the following thesis, I will examine the events 

which occurred in Taos, and I will attempt to analyze the 

effects of the experience on Lawrence's life and writings. 
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I will begin with a discussion of Habel Dodge and her world 

before Lawrence became a part of it. In the second chapter, 

I will explore Frieda Lawrence and her relationship with 

Lorenzo. Afterward, I will discuss the love triangle at 

Taos, New Mexico. In the final chapter, I will discuss the 

writings which came out of the Taos' experience. I will 

focus primarily on The Plumed Serpent, but I will also touch 

the short stories "The Woman Who Rode Away" and "The Han Who 

Died." In conclusion, I will attempt to draw the experience 

together as a whole, and I will analyze the effects of the 

years in Taos on Lawrence as a writer. 



CHAPTER II 

MABEL DODGE LUHAN: AN INTIMATE MEMORY 

In The Autobiography of Alice B. Toklas, Gertrude 

Stein wrote that Mabel Dodge "was a stoutish woman with a 

very sturdy fringe of heavy hair over her forehead, heavy 

long lashes and very pretty eyes and a very fashioned 

coquetry" (121). Stein's enjoyment of admirers mixed well 

with Mabel's ability to flatter, and Stein composed "A 

Portrait of Mabel Dodge," a document which exhibits Stein's 

innovative and creative writing style but hardly mentions 

Mabel at all. The piece treats Mabel as a representative of 

America during the modern age, and she pays little attention 

to her individuality. Stein reports that Mabel was pleased 

with the work and determined that Stein should "be invited 

from one country house to another and do portraits and then 

end up doing portraits of American millionaires . II 

(124). Her attempt to direct Stein's career was typical of 

Mabel's desire to control those around her. Stein refused 

the offer. 

Stein's account of her relationship with Mabel Dodge is 

representative of the various descriptions of Mabel as a 

woman who was unhappy unless she could be in complete 

control of those around her. Mabel had very little 

knowledge concerning art, yet she considered herself an 

12 
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expert, and she believed that she was an essential player in 

the process of bringing art into America. Ironically, Mabel 

was essential in attracting D. H. Lawrence into 

New Mexico, and she is personally responsible for pushing 

the Lawrences into coming. Unfortunately, she is also 

highly responsible for making Lawrence's stay in New Mexico 

such a hell that he destroyed a large portion of the work 

which she had encouraged him to produce. 

Mabel gave a highly detailed account of her 

relationship with Lawrence in Lorenzo in Taos. Although her 

writing is often flowery and exaggerated, Mabel's account of 

the years in New Mexico is one of the most important 

documents examined in a study of Lawrence's Taos experience. 

The origins of the visit to Taos are fairly easy to piece 

together, for the correspondence between the Lawrences and 

Mabel Dodge came before the conflict which tore them apart. 

In Lorenzo in Taos, Mabel described her attempts to attract 

Lawrence's attention and her efforts to construct a letter 

to pull Lawrence and Frieda to the area: 

I sent my long letter off to him. It was so long 
that it was rolled like papyrus. And I sent an 
Indian necklace to Frieda that I thought carried 
some Indian magic in it, to draw them to Taos. In 
the letter I put a few leaves of desachey, the 
perfume the Indians say makes the heart light, 
along with a little osha, the root that is a 
strong medicine-neither of which are in the botany 
books, but both of which are potent. (17) 



14 

Mabel's use of "magic" is typical. Lawrence responded in a 

fashion that encouraged Mabel's new quest. 

I had your letter this afternoon and read it going 
down Corso: and smelt the Indian scent, and 
nibbled the medicine: the last being like a 
licorice root, the scent being a wistful dried 
herb. 

Truly, the q-b and I would like to come to 
Taos --there are no little bees. I think it is 
quite feasible. We are very practical, do 
all our own work, even the washing, cooking, 
floor-cleaning and everything here in Taormina: 
because I loathe servants creeping about. They 
poison the atmosphere. (671) 

The correspondence suggests a smooth beginning to the 

relationship, and Lawrence had little idea that he would 

soon loathe Mabel for poisoning the atmosphere in his 

potential Rananim. Since Mabel gave very little clue to her 

personality in the original letters, the inevitable clash-

to-come between the two was not apparent. We may ascertain 

that Mabel had an ability to charm and attract 

personalities, and her use of the Indian herbs and charms 

appealed to Lawrence's sense of the native. In order to 

fully understand the correspondence, it is relevant to 

examine the actual personality behind the letters. Mabel's 

initial attractiveness was tainted by her inability to 

compromise and her desire to dominate the world around her. 

Mabel Ganson was born in 1879, and by her death in 

1962, she had used the names Ganson, Evans, Dodge, Sterne 

and Luhan. Biographer Emily Hahn explains that Mabel was 
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among the first Americans to undergo psychoanalysis, and her 

notes and essays on her own life and beliefs are constructed 

with a Freudian slant. Hahn writes: 

All her life Mabel liked to keep journals, and 
when, as a woman, she went in for psychoanalysis, 
she already covered reams of paper with her 
memoirs. Her analyst encouraged her to dig 
deeper, so she wrote and wrote about her parents, 
until her resentment filled volume after 
volume. ( 3) 

The volumes of Mabel's resentments were triggered by her bad 

experiences as a child in Buffalo, New York. Alice 

Henderson Rossin, Mabel's ex-daughter-in-law~ told Hahn that 

Mabel's parents "should never have married each other" 

explaining that they stuck out the marriage because of their 

social standing (1). In her biography Mabel Dodge Luhan, 

Winfred L. Frazer theorizes that the unfeeling Ganson home 

led Mabel to spend her life trying to create a different 

kind of atmosphere in the houses she owned. The openness in 

Mabel's later life was a result of the closed feelings in 

childhood. Frazier goes on to say "Mabel's description of 

the decoration of the 'dead' Victorian Ganson house perhaps 

clarifies why, when she grew up and could create her own, 

she emphasized simplicity and light" (3). The emphasis on 

simplicity in Mabel's later homes may be regarded as a 

manifestation of Mabel's desire to control the world in 

which she lived, and this desire may be exemplified by 



Mabel's attempts to control those people who lived around 

her. The documents we possess describing Mabel suggest a 

personality determined to stay in control of those around 

her and even more concerned with gaining attention, 

approval, and admiration from others. Her desire to be in 

the center of things may be paralleled with Lawrence's 

attempts to dominate, and their similar goals led them to 

clash with each other from the beginning of the 

relationship. 

The volumes of pages resulting from Mabel's 

psychoanalysis resulted in four autobiographical volumes 

called Intimate Memories. In discussing her childhood, 
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Mabel described the home situation which later caused her to 

need to strive for the attention of others: 

Probably most people have some memories of their 
earliest years that contain a little warmth and 
liveliness, but in my own I cannot find one happy 
hour. I have no recollections of my mother's ever 
giving me a kiss or smile of spontaneous 
affection, or of any sign from my father except 
dark looks and angry sound. I know now they must 
both of them have been cheated of happier times 
than they found under their own roof, and that 
they had no happiness to radiate to a solitary 
child. We all needed to love each other and to 
express it, but we did not know how. (23) 

Lack of attention from her father was an underlying 

principle in Mabel's later manipulation of her husbands. 

Mabel explains that her mother "set an example of mute 

endurance, and I had modeled myself upon her" (37). Frazer 
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writes that Mabel viewed her grandmother as "a cross, 

domineering old woman, who found fault with everything and 

was often in tears, through either boredom or anger" (5). 

Mabel hardly mentions her father, and the lack of time for 

his daughter affected her view of him as an authority 

figure. The women became domineering, and femininity became 

an issue of importance for Mabel as a child. In Volume One 

of Intimate Memories she goes into great detail to describe 

a childhood fascination with the female breast. In a highly 

amusing and revealing section called "the breast,'' Mabel 

describes how a visitor to the house during Mabel's early 

childhood taunted the female servants, revealed her breast, 

and "directed a stream of pale milk right across the room'' 

(30). Later, when a female servant agreed to sleep in 

Mabel's room to protect the child from the dark, Mabel 

waited until the woman was asleep and then inspected, 

fondled, and kissed her breasts. "However Elsa managed to 

sleep through all this is more than I can know, but she 

never became conscious. I and that breast were alone in the 

night and that was what I wanted" (30-31). In her biography 

Mabel Dodge Luhan: New Woman, New Worlds, Lois Palkin 

Rudnick concludes that the incident was an essential part of 

Mabel's adult personality. She writes: 

But the incident clearly indicates her desperation 
for maternal nourishment. That she experienced 
the breast as an object, as a detached symbol of 
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mother love, is significant for understanding her 
narcissism; for as an adolescent and an adult she 
often related to women and men as objects for her 
manipulation. (15) 

Mabel's first marriage, to Karl Evans, came in October 

1904. In Volume Two of her memories, European Experiences, 

Mabel relays a story about how she and Karl kept their 

courtship a secret and married against their families' 

wishes. Hahn remarks: "the story of how she finally came to 

be married at the advanced age of twenty-one is hard to 

swallow, but anything is possible, and perhaps it happened 

just as she told it in European Experiences" (16). Mabel 

carefully constructs her story in order to show the reader 

that she dominated the relationship and decided to marry 

Karl not out of love, but out of a desire to contradict her 

father's wishes. Karl was engaged to a woman named Elsie 

Uebelhoer, and although Mabel insists that Karl never loved 

her, Mabel did not allow the engagement to stand in her way 

as she courted Karl. Mabel relates how she called Karl away 

from Else's house in order to announce ".!want you" (23). 

Hahn suggests that Mabel went through with the marriage to 

keep him away from Else, and Rudnick suggests "her 

substitution of power for love, and for personal and moral 

integrity, was also art of a class-learned ideology" (23). 

Mabel concludes that the relationship with Karl was a result 

of her ability to dominate the world around her: 
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Now I had absolutely no compunctions about 
people's claims on each other. I never had any 
feelings of the validity of personal claims and 
anything I wanted and could get seemed to be mine. 
Since I could get it, it became mine. (28) 

Since Mabel believed that anything she desired would become 

hers, she was willing to run over anyone who got in her way. 

Mabel was willing to fight for anything she desired, and she 

was either unaware of or unconcerned with the needs of other 

people. Mabel's willingness to steal Karl away from Else 

sets the tone for the rest of her life, and it is easy to 

see why Mabel's dominating personality conflicted with that 

of Lawrence. 

Karl Evans was killed in a duckhunting accident just 

after Mabel gave birth to his son, John. Mabel's father 

also died during this period, and Mabel was confronted with 

tragedy and loneliness. Mabel's experience of orgasm during 

sex followed by the birth of John may have been the two most 

important events of the marriage with Karl. Mabel describes 

her feelings during sex as "high fires" and "silent, fiery 

fountains falling on black velvet" (36). Hahn believes that 

Mabel's conception of sexuality is important because it most 

emphatically excluded Karl. "It was as if it had happened 

to her alone. Karl did not matter; he was just a casual 

stranger who lit fires within her and then passed by" (20). 

Rudnick believes that the experience "increased her loathing 
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for her father . . and it further separated her from Karl~ 

( 25). Mabel recalls that the experience occurred in the 

room that "reverberated forever for me with my father's 

furious impotent angers" (36), and her attitude toward the 

consummation of the marriage suggests that she used Karl to 

get away from her parents and begin life on her own. This 

experience of sexual gratification without a feeling of 

attachment to the partner foreshadows Mabel's later 

marriages, equally without love or desire. Mabel insists, 

however, that Karl's absence caused her great pain. 

Life went on, in a way . . but after a 
year or two I had a nervous breakdown 
and my mother sent us to Europe for a 
change, with a trained nurse for me and 
one for John. I set out rather sadly 
and without interest. (56) 

Despite the apparent lack of purpose, Rudnick calls the 

trip to Europe a journey "that profoundly altered her life" 

( 2 7) • 

Mabel met her second husband, Edwin Dodge, on board the 

ship to Europe. The courtship was fast, and for Mabel, it 

was rather emotionless. Sexual orgasm without Karl's true 

presence served as a prelude to Mabel's treatment of the 

next two husbands. Rudnick suggests "Dodge must have been 

smitten, indeed, to have married her so soon and under such 

conditions." The marriage appears to have been doomed from 

the start, and Mabel began at once to search for ways to 
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dominate. Rudnick continues "Mabel tried to increase her 

authority over Edwin by maintaining physical as well as 

emotional distance from him" (30). After the honeymoon, 

Mabel forced Dodge to live apart from her. Mabel describes 

going into a state of depression on the honeymoon, and she 

decided that the marriage would not work. "It was never 

right for Mabel," writes Hahn, "not after that first night. 

This is the last definite thing we are told about Mabel's 

malaise in her marriage" (30). Mabel's account goes on to 

describe the melancholy which prompted Dodge to exclaim, 

"Well if this is marriage, excuse me!" (84). Mabel's own 

descriptions of her feelings and attitudes towards Dodge 

suggest that she entered the relationship in order to 

control it, and after gaining control she soon lost interest 

in continuing the relationship. Hahn discusses a later 

episode when Dodge saw Mabel at a distance and realized that 

she was short. Hahn writes "Mabel was dismayed--her secret 

was out. She hadn't wanted Edwin to realize that she was 

short" (31). Hahn suggests that Edwin's discovery of that 

reality forced Mabel to work for two weeks in order to 

regain superiority and establish herself as the dominant 

force in the marriage. Those two weeks may have been the 

best two weeks of the marriage, for Mabel finally felt a 

challenge. 
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Mabel broke with the Boston architect in 1912 and 

returned from Europe to New York. Frazer suggests that her 

return to America was "to escape from a relationship which 

would never be broken by her ever-patient and loving husband 

." (37). After Mabel's account of the marriage, she 

devotes the rest of European Experiences to the tour of 

Europe and attempts an explanation of her need to keep 

distance from her husband. Mabel devotes a short chapter to 

her time with Gertrude Stein, and she suggests that their 

relationship fell apart as a result of Gertrude's lover, 

Alice B. Toklas: "I felt it was Alice's final and 

successful effort in turning Gertrude from me- her 

influencing and her wish, and I missed my jolly fat friend 

very much" (333). Rudnick theorizes that Stein found Mabel 

interesting because she represented "the discontinuous 

motion and ever life-renewing energies that she associated 

with being an American .. " (51), and Stein's portrait 

captured the inner workings of Mabel as a woman. Rudnick 

concludes that Mabel liked the work because "value lay in 

the aesthetic and sensuous pleasure to be garnered from the 

concentrated vibrancy of moments that had no logic or 

motivation outside themselves" (51). This interest in 

Stein's work and later the work of Lawrence is a part of 

Mabel's lifelong obsession with the arts. Although Mabel 
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had little artistic talent, she developed an obsession with 

the arts during childhood and stayed close to them all her 

life. Frazer comments "whether or not she married an 

architect and then a painter because of her early artistic 

abilities and interest, she was stimulated by the 

professions of these men and in turn contributed to their 

development" (3). Dodge's career as an architect serves as 

a symbolic stepping stone for Mabel, and she became involved 

in the world of art by becoming close to those who were 

gifted as artists. 

Volume Three of her intimate memories, Movers and 

Shakers, concludes with the story of Mabel's unsuccessful 

marriage to Maurice Sterne. Rudnick claims that Mabel "took 

New York by storm" and presents a poem about Mabel written 

by Gertrude's brother Leo Stein. Mabel became a columnist 

for The Washington Times and during her series of articles, 

"Mabel Dodge Writes On. " she published a feminist 

critique of marriage and relationships. Rudnick quotes an 

article from late 1917: 

For the mature woman there is no father. There is 
no master. There is only herself, free and alone, 
in the brotherhood of man, bearing her own 
security within her own soul. (141) 

The article was published a week after her third marriage in 

December, 1917, and its tone suggests that she would treat 

Sterne with the same contempt that she showed for Dodge. 
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Rudnick reports "no sooner were they married, then Mabel 

sent Maurice off on a honeymoon by himself out west" (141). 

Frazer tells us that the reactions of Mabel's friends to the 

marriage "ranged from disbelief to sorrow" (56). Frazer 

goes on to suggest that Mabel committed to the marriage in 

order to change Sterne's life; that is, transform him from a 

painter into a sculptor. Mabel recounts a moment with 

Sterne in Hovers and Shakers that reflected her entire 

attitude: "I had to have him. Revolted through and through 

I had to sit there and wait for him" (431). 

During the actual marriage, Mabel used sexuality to 

manipulate Sterne. Rudnick mentions an incident when Sterne 

commented on the lack of sexuality within their 

relationship. Habel proclaimed that the loss of sex would 

finish their marriage forever. It seems ironic that Habel 

felt this way since it appears that she made every effort to 

keep herself away from Sterne sexually. Rudnick comments: 

"Mabel's insistence that sex was her 'due' was certainly not 

out of keeping with her belief that it was her one sure 

means of control over him" (142). Mabel's actions during 

the course of the marriage indicate that she became 

uninterested in possessing Sterne once she gained control 

over him, and her desire to ''obtain" him was quieted once 

the marriage vows had taken place. Mabel's treatment of 
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Sterne foreshadows the sexual conflict which would arise 

during her relationship with Lawrence in Taos. The major 

difference in the two relationships was the use of 

sexuality. In her marriage to Sterne, Mabel controlled 

everything, and she used sex to keep Sterne under her 

influence. In the relationship with Lawrence, Mabel was 

controlled by her desire to possess Lawrence, and she never 

dominated the relationship because Lawrence never gave in to 

her demands. 

The importance of the marriage with Sterne is 

manifested in Mabel's eventual trip to the American 

Southwest. After sending Sterne away to the Southwest on 

his own, Mabel consulted a medium who predicted that Mabel 

would soon be surrounded by Indians. The prediction was 

soon followed by a dream which Mabel recounted in Movers and 

Shakers: 

I lay staring into the darkness, when before my 
eyes I saw a large image of Maurice's head. Just 
his face, there before me, with its handsome 
features and its alien Oriental expression •. 
Then, as I gazed his began to fade and another 
face replaced it . a dark face with wide-apart 
eyes that stared at me with a strong look intense 
and calm. This was an Indian face and it affected 
me like a medicine after the one that had been 
before it. I sighed and let it cleanse 
me • . (534) 

Immediately after came a letter from Sternes in Santa Fe, 

New Mexico, urging "Do you want to save an object in life? 



Save the Indians, their art-culture--reveal it to the 

world!" (534). Mabel immediately decided to move to 

Santa Fe. 
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The episode with the medium and the dream represent the 

awakening of spiritualism in Mabel's life. Arrell Morgan 

Gibson, in her work The Santa Fe and Taos Colonies, believes 

that the atmosphere of New Mexico stilled the restless 

spirit of Mabel and allowed her an undiscovered calm. 

Gibson writes: 

She quickly became attracted to Northern New 
Mexico's natural beauty, but its social 
environment, particularly the Indian presence and 
his mystique--the indefinable conviction that he 
possessed vital life secrets--mesmerized her; she 
consequently sought to discover them and apply 
them to her own life. (220) 

The recounting of Mabel's dream suggests that she went to 

Taos believing she would leave Maurice for an Indian, and 

when she found Tony Luhan receptive to her sexual 

suggestions she took advantage of the situation. Mabel's 

previous history is proof that she desired a harmony with 

arts, and her interest in the Indian culture of Taos is a 

continuation of that desire. Mabel spent a lifelong search 

looking for a way to dominate others and to get in touch 

with herself. Her memoirs are attempts to get into touch 

with her inner being, and naturally her introduction to the 

Indian culture presented a new opportunity for her to come 
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into touch with her spirit. In A Taos Mosaic, Claire 

Morrill suggests that the New Mexican citizens believed that 

Mabel had discovered the spiritual rebirth which the Indians 

themselves desired. The citizens wanted "contact with this 

woman who seemed to have found what they themselves were 

looking for--a means of absorbing something of what they 

vaguely sensed as the healing influence of the Taos 

(probably the Indian) way" (108). Morrill suggests that 

"Mabel's life, (in Taos) in certain basic practical aspects, 

was not much different than it had been before she came to 

Taos" (110). Mabel continued her attempts to dominate, and 

by inviting various artists to the Taos community she 

attempted to build a society of art such as her society in 

New York. Although most of the other artists came to Taos 

and left after brief periods of time, however, Mabel stayed. 

Morrill concludes: 

Mabel, the restless, remained here. Had she found 
the ultimate truth? She had, at least, found 
something truly good, and she knew it. I think 
one would have to say that she had, in quite a 
matter-of-fact way, acknowledged the 
wonder. (114) 

Whether or not Mabel found the truth she sought, Taos 

brought her an art colony which she could control along with 

the stability of a marriage with Tony Luhan which lasted for 

four decades. Mabel was, in short, in control of her life, 

and she was anxious to control other people as well. 
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The fourth volume of Mabel's work, The Edge of Taos 

Desert, gives Mabel's account of her trip to Taos and the 

cleansing experience which took place in the mountains. 

Mabel writes that the experience in Taos offered "a 

spiritual therapy that was cleansing, one that provided a 

difficult and painful method of curing me of my epoch that 

finally rewarded me with a sense of reality" (298). Taos 

also offered the opportunity for a new relationship--with 

Tony Luhan. Rudnick writes "Sterne had planned to go back 

East in August, but he was chagrined when Mabel encouraged 

his departure" (154). The marriage was disrupted (if there 

was anything to disrupt in the first place) by Mabel's 

introduction to Tony Luhan. Gibson calls Luhan "a bronzed, 

handsome, Taos Indian Giant" and judges that Tony's marriage 

and seven children, like Evans' engagement, meant nothing to 

Mabel. Once again seizing an opportunity to dominate, "the 

strong feeling she harbored for him led her to drive Maurice 

Sterne away and to lure Tony Luhan into her compound" (221). 

Mabel's willingness to abandon the marriage with Sterne 

suggests that she would have done the same thing for 

Lawrence, had he asked. However, because Lawrence never 

seemed to show any interest in Mabel, she stayed with Tony 

and grew angry with Lawrence. 
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The love affair between Mabel and Tony began while she 

was still married to Sterne, and it progressed until their 

own marriage in 1923, five years after they began their 

affair. Frazer suggests that they married then only to 

satisfy the Bureau of Indian Affairs. Sterne, who knew Tony 

Luhan, believed that the affair started before he left New 

Mexico, but Mabel denied the fact. Sterne insists that the 

affair had begun in June of 1920 when Tony "parked his tepee 

on their lawn and came each night to serenade her" {Rudnick, 

154). Mabel recounts the beginning of the affair after 

Sterne's departure when she and Tony decided that the 

relationship should be consummated by a spiritual and 

physical communion. 

"I comin' here to this tepee tonight," he said, 
"when darkness here. That be right?" 
"Yes Tony," I said, "that will be right." 
And it was right. {334) 

And so the preparation for D. H. Lawrence's 1923 entry 

into the world of Taos in 1923 is complete. After capturing 

Tony and shocking the local population, Mabel became the 

focus of attention in Taos and immediately began collecting 

a group of artists in the Taos area to form a new "high 

society" circle. Mabel's first letters to Lawrence 

encouraged him to seek the Rananim in the wilderness which 

he had always desired to find. An examination of the 

letters and Lawrence's response to them shows Mabel slowly 
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finding a way to control and dominate once again. In a 

letter to E. H. Brewster on November 16, 1921, Lawrence 

mentions the temptation of joining Mabel in the New Mexico 

paradise. "She offers us a house--an adobe cottage--and all 

we want" (677). Lawrence writes of his attraction to the 

idea of Taos, and his desire to find the secrets of the 

Indian which Mabel claims to have found: 

The Indian, the Aztec, old Mexico - all that 
fascinates me and has fascinated me for years. 
There is glamour and magic for me. Not Buddha. 
Buddha is so finished and perfected and vollendet, 
and without new possibilities - for me I mean. So 
it seems to me. The glamour for me is in the 
West, not in the fulfilled East. (677) 

For Lawrence, the glamour of the west includes its 

undiscovered and uncorrupted potential. By December 5, 

Lawrence has made his decision. "There is a little colony 

of American artists there, and that may be horrible. But we 

are going" (679). A letter to Brewster on January 2, 

declares "the clamorous future" is in America: "I do not 

want peace nor beauty nor even freedom from pain. I want to 

fight and feel new gods in the flesh" (661). By January 9, 

Lawrence is attempting to convince fellow artists to join 

him in his pilgrimage promising "you ought to find something 

to paint and I to write" (683). But by January 18, Lawrence 

somehow convinces himself that the idea is a bad one, and he 

writes Brewster "Dio mio, I am so ridiculous, wavering 
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America" (685). 
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Lawrence's wavering could theoretically have been the 

result of Mabel's metaphysical attempts to attract him to 

the area. After sending the letter "rolled like papyrus" and 

filling it with herbs not "in the botany books," Mabel began 

a series of mystical incantations. Rudnick writes that 

Mabel had resorted to witchcraft in order to draw the 

Lawrences, and then she "drew power from her- "solar plexus" 

and willed Lawrence and Frieda to her home" (195). Lawrence 

biographer Richard Aldington calls Lawrence's wavering 

between Europe, Australia, and Taos a waste of both energy 

and emotion: "Why attach so much agonized importance to 

passing moods and express them in terms so vehement? What 

did it matter to the world whether he did or did not like 

Australia or repudiate Europe?" (Portrait of a Genius, 

But. . 298). In D. H. Lawrence: His Life and Works, Harry 

Moore attempts to answer this question. "He became a 

wanderer, deracinated, always looking futilely for a place 

where he could establish a new way of life, and always 

searching for a people who would share it with him" (146). 

Lawrence's quest for Rananim seemed to be answered when 

Mabel wrote him of the magnificence of Taos and begged him 

to join her in New Mexico, but he was unsure of commitment. 
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Mabel's attraction to Lawrence may be the result of her 

attempt to set up a new "salon" in Taos. Rudnick and Hahn 

both write of the "salon" of artists in New York, and we 

have accounts of visits from Leo Stein along with other well 

known writers of the time. Mabel had become the toast of 

New York, and with her migration to the Indian life in Taos, 

Mabel had an opportunity to affect a completely new culture. 

She became obsessed with the idea of presenting the New 

Mexican landscape to the rest of the world, and according to 

Rudnick, Lawrence was the obvious choice for a writer to 

chronicle her experience to the world: 

As a writer, he shared with her a belief in the 
regenerative power of the "Word." He was, she 
felt, the one twentieth-century writer who could 
best "speak" Taos for her and thereby locate it as 
the center for the redemption of the Western 
world. (193) 

Joseph Foster, a young writer who was in Taos during 

Lawrence's visit, later wrote an excellent novelization with 

commentary on each of the individuals involved in the 

experience. Foster, who admired Lawrence's artistic 

qualities and work, was unimpressed with Mabel. He writes 

"And Mabel? Mabel never knew anything, never experienced 

anything--and acted as importantly as though she did. It 

was her tragedy to have been born without feeling, without 

relatedness, without love" (21). Foster's impressions of 

Mabel during the experience paint the picture of a woman 
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determined to be admired and therefore completely unable to 

gain admiration. Foster further explains that Mabel 

credited herself with the "discovery" of Santa Fe, and she 

"immediately set about building an enormous adobe hacienda 

at the edge of town--and sought happiness in extremism, 

fanciful behavior" (5). Foster's low opinion of Mabel 

induced him to wonder "what could she possibly have in 

common with a man like Lawrence?" (5). An excellent 

question. Foster goes on to marvel "that she should intrude 

her fraudulent mysticism into his world--bother him with her 

faint merits--her silly reminiscences" (29). 

It appears that the intensity of their relationship was 

caused by a misunderstanding. Lawrence came to Taos seeking 

Rananim and solace, and he expected the villagers to 

understand his quest. Mabel invited Lawrence to have him 

join her Steinian salon and by his very presence attract 

more great writers and artists to her domain. While 

Lawrence struggled with the decision over whether to give 

Taos a chance, Mabel stayed at home and chanted incantations 

and attempted to come into contact with her inner being. 

Foster claims "she surged with life, and yet she was tired 

to death of her own" (7). Her attempts to attract Lawrence 

offered her a new awakening as well, and his presence in 

Taos offered the community the opportunity to attract other 
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celebrities. Mabel's obsession was justified. Foster 

concludes: 

Mabel waited. She was almost evil in her power to 
wait. But then, perhaps it was strength. All of 
Mabel's traits depended on how you looked at them. 
She confounded everyone--even Lawrence. She 
created and she destroyed. But you were never 
certain which mood was in the ascendancy. She 
defied analysis--even her own. (7) 

It should come as no surprise that Lawrence and Mabel 

clashed. Their personalities were both geared toward a 

desire to dominate, and when they ran into each other the 

struggle for superiority began. Mabel was thrown off by 

Lawrence's prudish refusals of her demands, but the struggle 

itself lived on even after Lawrence's death. Lawrence's 

reaction to Mabel was revealed in a December 5, 1922, letter 

to his mother-in-law. 

You have asked about Mabel Dodge: American, rich, 
only child, from Buffalo on Lake Erie, bankers, 
forty two years old, has had three husbands--one 
Evans (dead), one Dodge (divorced), and one 
Maurice Sterne (a Jew, Russian, painter, young, 
also divorced). Now she has an Indian, Tony . 
hates the white world and loves the Indian out of 
hate, is very "generous," wants to be good and is 
very wicked, has a terrible will-to-power, you 
know--she wants to be a witch and at the same time 
a Mary of Bethany at Jesus' feet - a big, white 
crow, a cooning raven of ill-omen, a little 
buffalo. (150) 

Lawrence's description of Mabel serves as a prelude to 

the confrontation which follows. The two "wills" clashed 

and Mabel became a bigger obstacle for Lawrence's writing 
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and sanity than anything he had ever encountered. The story 

of their relationship pits a man intent on making his art 

with a woman intent on becoming a part of his world. 

Mabel's "wickedness" never allowed her to give up in the 

fight to dominate Lawrence and everyone else. The result 

was a conflict which affected both the work and the 

personality of Lawrence. 



CHAPTER III 

FRIEDA: THE QUEEN-BEE 

The relationship between Lawrence and Frieda may be 

better understood by first looking at the story of how the 

lovers met. Frieda von Richtoven Lawrence was the cousin of 

Manfred Von Richtoven, but Frieda refused to support the 

Kaiser or his policies. Before meeting Lawrence, Frieda had 

resigned herself to living a normal family life with a man 

she did not love. This first marriage was to Ernest 

Weekley, an aptly named Professor of Modern Languages at 

Nottingham University College. Lawrence biographer Jeffrey 

Meyers describes Weekly as a "cowardly and somewhat comical 

man, whom Aldous Huxley called 'possibly the dullest 

Professor in the Western hemisphere'" (79). The pair was an 

unlikely combination, and although the Professor believed 

that the marriage was healthy, Frieda later wrote expansive 

accounts of her misery in the dull life she was living 

before Lawrence came into her life. In her book, Lorenzo, 

Mabel's biographer Emily Hahn describes the couple's wedding 

night as an exercise in farce: 

Several times, under various guises of fiction, 
she recounted the lamentable story of her wedding 
night when Ernest, shy in manners of sex, left her 
alone in the hotel room to prepare for bed while 
he went downstairs, as he awkwardly explained, for 
a drink. Frieda was undressing when she noticed a 
huge, old-fashioned wardrobe at the side of the 
room. On sudden impulse she climbed to the top of 
it and sat there half dressed, legs dangling, 
stifling her giggles in anticipation of Ernest's 
reaction at finding her gone. She would wait a 

36 
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bit to enjoy the joke and then say "Boo!" But 
when he did appear and stared blankly around at 
emptiness, he looked so crestfallen that her 
heart misgave her and she called to him. He 
looked even more frightened when he saw where she 
was. (107) 

In her book Not I, But the Wind ... , Frieda goes on to tell 

her readers that although her first sexual encounter was 

disappointing she soon became resigned to her displeasure 

during sex as a part of the unsatisfying marriage. The 

disappointment of the wedding night set the stage for 

Frieda's future, and she was unconsciously ready for a 

change in her life when she met Lawrence for the first time. 

The affair began behind the Professor's back, and Frieda 

soon left the Professor with a son and two daughters to 

raise on his own. Although he was not the first of Frieda's 

affairs, Hahn writes that Frieda ran away from the marriage 

when she met Lawrence, and Hahn believes that it was Frieda 

who instigated the affair in the first place. Hahn explains 

that when Frieda began to consider her marriage boring she 

"reverted to a cure she was often to use later, the 

excitement of sexual infidelity" (108). Lawrence was not 

the only important man to flirt with Frieda either, and 

while she visited Germany Freudian disciple Otto Gross 

begged Frieda to leave Weekly and marry him. Gross, who 

later died a cocaine addict, also had an affair with 

Frieda's sister Else, and Else bore the man a son in 1907 

(Meyers, 80). Although Frieda was able to refuse Gross's 
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offer to leave the marriage with Weekley, she was unable to 

refuse Lawrence's wishes. 

The affair with Lawrence began when he studied under 

Professor Weekley in the spring of 1912. Lawrence asked the 

Professor's advice about getting a job as a lecturer in 

Germany, and the naive Weekley invited Lawrence to his home 

for tea and discussion. It was during the tea time that the 

lovers first met, and in the words of essayist David 

Garnett, "they took one look at each other and that was 

that" (38). Professor Weekley continued a rigorous schedule 

at the university, and Lawrence and Frieda began seeing each 

other during the hours that Weekley was away. In The Priest 

of Love, Harry T. Moore writes "on one of his Sunday visits, 

with her husband away, Frieda asked Lawrence to spend the 

night with her. He told her firmly that he would not stay 

overnight in her husband's house •.. " (146). Lawrence's 

ability to take control of the affair by manipulating 

sexuality at this early stage is reminiscent of Lawrence's 

manipulation of Mabel's feelings during the years in Taos. 

Meyers states, quite simply, "Frieda wanted a love affair; 

Lawrence wanted marriage" (85), and Lawrence established his 

will over Frieda by forcing her to accept his proposal in 

order to continue the affair. Moore recalls that after 

Lawrence's first visit to the Weekley household he informed 

Frieda that she did not pay enough attention to the 

Professor, and although she was angered by Lawrence's 
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remark, Frieda was intrigued by his candidness. Frieda soon 

agreed to take Lawrence with her to Germany when she 

celebrated her father's fiftieth anniversary in the German 

army, and her union with Lawrence became official. Although 

Frieda attempted to hide the affair from her father, the 

trip soon became the same kind of a fiasco as her honeymoon 

with Ernest Weekley. Hahn writes: 

It was not clear how long Frieda expected to keep 
her secret, but as cable after cable arrived from 
Ernest her parents naturally realized that some 
mischief was afoot and decided that the couple was 
quarreling. One day when the lovers were 
visiting the town fortifications a sentinel heard 
them talking English and promptly arrested 
Lawrence on suspicion of being a British spy. 
Frieda had to call on her father for help, which 
meant telling him everything. The Baron was in a 
rage but controlled himself sufficiently to 
get Lawrence out of the toils of the law • . • 

(119) 

Garnett concludes his discussion of the incident by musing 

"I have the impression that the Baron was as much disgusted 

by his daughter's choice of a lover as he was disappointed 

by his men not having caught a British spy" (38). 

The story of Lawrence and Frieda's meeting sets the 

stage for the love triangle which later came to dominate 

Lawrence's life at Taos. The story has humorous aspects, 

and yet in reality Frieda left both the social 

respectability of her marriage to an older man as well as 

her responsibility to the family when she joined Lawrence. 

The desire for sexual excitement and adventure is often 

characterized as the primary motivation for Frieda's 
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thinking, but biographer Richard Aldington is convinced that 

there was more to the relationship than a physical 

attraction between the two. The union lasted through stormy 

affairs and classic confrontations, but Aldington believes 

that the affair was not instigated by Lawrence; and 

therefore, Lawrence should not be blamed for having lured 

Frieda away from a family and children. Although it is 

reasonable to assume that Lawrence's intriguing manner and 

ability to manipulate Frieda sexually came to dominate the 

relationship, it was Frieda who first instigated the 

attraction. Frieda's willingness to leave the marriage 

suggests that the relationship with Lawrence contained an 

aspect of true love that none of her other affairs ever had. 

Aldington believes that the language of Frieda's accounts 

reveals her love for Lawrence, and he writes: "from her 

narrative of these events we can gather that she was, in 

Laurentian jargon, 'unfulfilled'; and it was certainly she 

who chose him" (129). It appears that Lawrence somehow took 

control of the affair by manipulating Frieda sexually, and 

the frustrated housewife found a new excitement in the 

sexual union which had been so unpleasant during her 

marriage. Aldington contradicts all of Mabel's conclusions 

about the couple when he writes that they were very much in 

love. 

That is not to say that there is the slightest 
truth in the common gossipy statement that Frieda 
was "the wrong woman for him." On the contrary, 
they were made for each other. Only a woman such 
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as Frieda, with her health, strength, good looks, 
vitality, and self-confidence could have endured 
the life with a ''genius" which included so much 
exasperation, frayed nerves, cocksure 
assertiveness, profound self-mistrust, and 
downright perversity .... They had many ups and 
downs, real battles of will forced on her by him, 
as well as wordy wrangles to the point of throwing 
things at each other. But anyone who thinks these 
two weren't in love with each other is crazy. How 
else could they have endured one another? (128) 

It was this unusual and unstable couple which accepted 

the invitation from Mabel to come to Taos, and Mabel's 

desire to control her environment and acquaintances got in 

the way of her relationship with them. Aldington's 

commentary seems especially ironic when one considers that 

Mabel herself determined that Lawrence and Frieda were not 

in love and that the marriage should be broken apart. The 

Lawrences arrived in Taos for the first time in July of 

1922, and although Lawrence did not spend a great deal of 

time in New Mexico, his time there affected the final years 

of his career. Mabel's first impression of Frieda was 

positive; and in her book Lorenzo in Taos, Mabel recounts 

her first encounter with the Lawrences by describing Frieda 

in glowing terms. In contrast, Mabel saw Lawrence in an 

unflattering manner, for she writes: "I had an impression of 

his slim fragility beside Frieda's solidity, of a red beard 

that was somehow too old for him, and of a nervous 

incompetence. He was agitated, fussy, distraught, and 

giggling with nervous grimaces" (44). The impressions were 

soon reversed, and Mabel began idealizing Lawrence as a 



42 

childlike man in need of salvation while proclaiming Frieda 

the cause of his problems. Mabel eventually crowned herself 

as Lawrence's long awaited saviour. A few pages after 

describing her initial reaction to Lawrence, Habel describes 

what she remembers of Lawrence's physical appearance "so you 

will be able to see" him. This physical description is much 

more kind to Lawrence than Mabel's account of her earlier 

impression. 

Lawrence is tall, but so slightly built and so 
stooped that he gives the impression of a small 
man. His head seems too heavy for his slim body 
and hangs forward. The whole expression of his 
figure is of extreme fragility. . But at the 
slightest touch of adverse criticism or hostility, 
Lawrence becomes violent. His vituperation is 
magnificent. I have never heard its equal. He 
spares no one. He has quarrelled with everyone. 
He says he has no friends that he has not 
quarrelled with. And yet all these same friends, 
I noticed, are very likely to come back for the 
same treatment again and again. (49) 

Just like the rest of Lawrence's friends, Habel soon 

became so enthralled with Lawrence's personality that she 

also went back to Lawrence's criticism "again and again." 

The relationship between Mabel and Lawrence began well 

because the two individuals believed that they could benefit 

from each other; however, as each one worked harder to 

control the other, the relationship became strained. 

Mabel's observations are normally based on her own biased 

view of Lawrence and her desire to capture Lawrence for 

herself, but she occasionally makes commentary which is 

quite insightful. Mabel concludes her description of 
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Lawrence by telling the reader that Lawrence's reaction 

towards others was a result of his own insecurity. 

"Lawrence is a Puritan, really, and his intellectual 

reaction against it is so violent that he hurls himself 

against it with all of himself, destroying himself as he 

does it" (49). This description is most insightful when 

considering Lawrence's desire to exploit puritan ethics in 

his books. If Mabel's ideas are true, then Lawrence's 

entire career consisted of trying to justify his own 

beliefs. 

Mabel's description of Lawrence seems even more 

relevant when compared with the reflections of artist Witter 

Bynner in his work Journey With a Genius. Bynner agrees 

with Aldington's assessment that Lawrence and Frieda played 

off of each other's weaknesses and yet were perfect for each 

other as a couple. Bynner writes: 

I felt from the first a sense of their good 
fortune in union: in his having realized his 
particular need of her and in her having made her 
warm, wise, earthy womanhood an embracing Eden for 
this inquisitive, quick-fingering, lean animal of 
a man--this eager origin of a new species. For 
all his flares at her, usually over trifles, he 
knew that she was his mate. Lion-chasers and 
neurotic women, who tried to disparage Frieda and 
to attract him by substituting their ambitions and 
vanities for her fond, amused, understanding, 
creative patience found presently that a real lion 
would have been tamer in a drawing room or 
boudoir than this odd simian cat whose interest in 
them was finally a puzzled, tolerant 
curiosity. ( 7) 



Bynner's description of Lawrence and Frieda is similar to 

Aldington's, and although Mabel would never have admitted 

that the couple worked well together, her descriptions of 
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the couple's behavior are excellent proofs that Aldington's 

ideas are correct. Mabel's discussions of Lawrence and her 

analysis of his behavior are often intended to uncover what 

she believed to be Lawrence's neurosis. If Mabel had been 

more concerned with helping Lawrence deal with the neurosis 

rather than attempting to diagnose them using Freudian 

techniques, then the relationship between Lawrence and Mabel 

might have been less destructive. Instead, Mabel used 

Freudian techniques to find weaknesses and then exploit them 

in her day-to-day relationship with Lawrence. 

Mabel's discussion of the Lawrences grows tainted as 

she becomes more convinced that Frieda is the wrong woman 

for Lawrence. In Not I, But the Wind, Frieda angrily 

recounts the conflict which arose between the two women when 

Mabel decided that she should change Lawrence and his way of 

life. Frieda writes that the conflict began when Mabel and 

Lawrence began work on the New Mexican novel, and the 

conflict increased as Mabel attempted to take control of the 

relationship: 

Mabel and Lawrence wanted to write a book 
together: about Mabel, it was going to be. I did 
not want this. I had always regarded Lawrence's 
genius as given to me. I felt deeply responsible 
for what he wrote. And there was a fight between 
us, Mabel and myself: I think it was a fair fight. 
One day Mabel came over and told me she didn't 
think I was the right woman for Lawrence and other 
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things equally upsetting and I was thoroughly 
roused and said: "Try it then yourself, living 
with a genius, see what it is like and how easy it 
is, take him if you can." (128) 

Mabel admits in Lorenzo in Taos that she was interested in 

winning Lawrence from Frieda. After observing one of the 

couple's usual fights, Mabel became convinced that Lawrence 

was in desperate need of being rescued from a woman that he 

did not love. 

But it was in that first long talk together that 
he repudiated Frieda so strongly, with an 
intention, apparently, to mark forever in my eyes 
his desperate and hopeless bondage to one who was 
the antithesis of himself and his predilections: 
the enemy of life--his life--the hateful, 
destroying female ...• A great desire to save 
him, who could not save himself, was surging in 
me. I would save him! (69) 

Mabel later admits that her attraction to Lawrence was not 

physical, but instead, it had to do with her ability to 

dominate Lawrence as an individual. Mabel writes: 

I wanted to seduce his spirit so that I could make 
him carry out certain things. I did not want him 
for myself in the usual way of men and women. I 
did not want particularly to touch him. There was 
no natural, physical pleasure in contact with him. 
He was, somehow, too dry, not sensuous enough, and 
really not attractive to me physically. But I 
actually awakened in myself, artificially, I 
suppose, a wish, a wilful wish to feel him, and I 
persuaded my flesh and my nerves that I wanted 
him. (77) 

Mabel goes on to admit that she developed fantasies 

about Lawrence that could never have come true, and although 

she desired a way of possessing Lawrence, she would never 

have been able to carry out a physical relationship which 



would have satisfied her desires fired by the fantasy. 

Mabel's fantasies were fed by the interaction between the 

couple, and because Mabel felt a need to be the rescuer of 

Lawrence and his life, she was able to see a need for her 

within his life which was not necessarily there. It was 

46 

this desire to change Lawrence and to rescue him from the 

marriage that seemed to plague both Lawrence and Frieda 

which gave Mabel her purpose. The episode with the novel 

about New Mexico and Mabel Dodge was a manifestation of her 

desire to control Lawrence's life, and her inability to get 

along with Frieda was a result of the fact that both women 

desired to dominate and to be dominated. Both women were 

intrigued by the way that Lawrence treated them, and both 

desired the chance to be the only creature in Lawrence's 

life and thoughts. In Lorenzo in Taos, Mabel writes: "It 

was his soul I needed for my purpose, his soul, his will, 

his creative imagination, and his lighted vision. . to 

take my experience, my material, my Taos, and to formulate 

it all into a magnificent creation" (77). Mabel wanted to 

have control over Lawrence, but somehow she wanted him to 

take control over her life as well. By giving him her 

"story" to write, Mabel gave Lawrence a part of that which 

was most important to her, and she hoped Lawrence would 

become as enthralled with Mabel and her story as she was 

enthralled with Lawrence and the power she could extend over 
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him. Her account of the years in Taos is overdramatized, 

and her description of the relationship between Lawrence and 

Frieda is often biased. Frieda's account of Mabel in Not I, 

But the Wind includes expositions on the same episodes which 

Mabel described, but it paints a very different picture than 

Mabel's words. The women told their stories from their own 

points of view, and it is difficult to distinguish between 

what is true and what is biased fantasy. 

Frieda's work Not I, But the Wind explains that the two 

women began their relationship on good grounds but the fight 

over control of Lawrence soon drew the two women apart. She 

introduces the discussion of the time in Taos by referring 

to the area as "Mabel-town," and she goes on to complains 

bitterly about Mabel's attempts to take Lawrence away from 

her. Frieda's comment that the "friendship and fight with 

Mabel went on, and off and on. She was so admirable in her 

terrific energy, in her resources and intelligence, but we 

couldn't get on, somehow" (129). Emily Hahn suggests that 

the two women had much in common. In her work, Lorenzo, 

Hahn writes: 

Without realizing it, Mabel and Frieda were sister 
souls in that they shared the romantic philosophy 
which made of sex a panacea for most of 
civilization's ills. They both believed that sex 
must be free and untrammeled. . Both women found 
their beliefs admirably suited to their 
temperaments. Frieda had taken Lawrence because 
she desired him just as Mabel had reached out and 
grabbed Tony, and both redoubtable ladies felt 
completely justified in doing what they wished, 
but there was one important difference: Frieda 
was still minded to be satisfied with her bargain, 



but Mabel does not seem to have contemplated a 
lifetime of unbroken fidelity to Tony. (238) 

Hahn's astute comment concerning Mabel's fidelity is quite 

essential when considering what happened between Lawrence 

and Mabel. Although Mabel's account of the years give no 

indication that Lawrence ever gave into her temptations, 
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Mabel was quite willing to leave Tony for Lawrence, and his 

refusal to join her further complicated the situation. 

The relation between Mabel, Frieda, and Lawrence 

developed into a triangle as Lawrence learned to use the two 

women against each other. Frieda relates a story of an 

argument between Lawrence and Mabel when Lawrence declared 

that Frieda was "the finest human being I know.'' Frieda 

angrily comments that she later told Lawrence: "You needn't 

say nice things about me, just to make other people mad" 

(129). Despite her recognition that Lawrence was using her 

to make Mabel angry, Frieda was unable to overcome 

Lawrence's ability to manipulate others. The relationship 

would later be intensified when the Lawrences returned to 

Taos with Lady Brett, and Lawrence learned how to use the 

three women to make each other jealous. Mabel's main 

complaint against Frieda stemmed from the fact that Frieda 

was not dominated by "the spiritual" in the same way as 

Mabel. In Lorenzo in Taos, she complains "any reference to 

the spirit, or even consciousness, was antagonistic to her" 

(57). Mabel, who had dreamed about Indians replacing white 
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men before she joined Tony in Taos, believed that Frieda was 

not in touch with her spirit outside her body, and as a 

consequence she could not understand the spiritual world. 

Mabel concludes harshly, "she was hedged in by her happy 

flesh, for she had not broken her shell when I knew her" 

(57) • 

The original trip to Taos was filled with a number of 

memorable events. The trip from the railway station to 

Mabel's ranch set the tone for the kind of conflict which 

Mabel observed between Lawrence and Frieda. In Lorenzo in 

Taos, Mabel writes that the automobile broke down in the 

middle of the desert, and Tony got out and tried to fix it. 

As Tony worked on the car and Mabel sat in silence, Frieda 

asked Lawrence to help Tony work on the car. An argument 

over Lawrence's usefulness developed. When Lawrence 

shouted, "You know I don't know anything about automobiles, 

Frieda! I hate them! Nasty, unintelligent, unreliable 

things!" Frieda responded with a contemptuous "Oh, you and 

your hates!" Lawrence remained in the car whimpering "I am 

a failure. I am a failure as a man in the world of 

men. ." (47). Although the fight occurred on the way home 

from the train station, Mabel gives an account of an even 

earlier fight. Mabel explains that Lawrence and Frieda 

walked off the train fighting over a painting, and Lawrence 

greeted his new friends after shouting angrily that he would 

not continue carrying Mabel's painting. Mabel concludes 



50 

that Lawrence had forgotten the outburst five minutes after 

it happened. It was these kinds of fights between Lawrence 

and Frieda which convinced Mabel that the couple was 

mismatched, and because the conflict never subsided, Mabel 

decided that it was up to her to take leadership in 

Lawrence's life. 

Although Mabel emerges from her version of the train 

station story seeming like an innocent bystander watching a 

fight, her unusual spiritual beliefs and superstitions are 

revealed at the end of the passage. When Tony finishes 

working on the car, he announces that the problems were the 

result of a nearby rattlesnake. Mabel accepts the Indian 

legend about rattlesnake curses without much hesitation, 

while Frieda and Lawrence write it off as a superstition. 

Mabel's attempt to dominate was countered by Lawrence 

when he took control of the situation at the camp. Although 

Mabel wished to impress Lawrence with her actions, Lawrence 

began to criticize everything she did. An early story from 

the relationship between Lawrence and Frieda describes a 

time when Frieda attempted to cook for Lawrence and was 

unable to light her husband's gas stove. Lawrence cursed 

the woman for not being more domestic. In the case of 

Mabel, Lawrence had plenty of things to curse. The 

relationship began to evolve around which entity could 

change the other; Mabel wanted to change Lawrence's writing 

style to suit her own tastes, and Lawrence wished to change 
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Mabel into a domestic woman. The first point of attack for 

Lawrence was Mabel's dress. Mabel explains to her readers 

that she was always "if not fat, well, square" (31). In an 

attempt to hide what she believed was excess weight, Mabel 

had several new dresses made that were "of cotton crepe with 

wide, embroidered sleeves and round, embroidered necks." 

When Lawrence saw Mabel's new wardrobe, he exploded. "Well, 

I guess if you had my form, you'd veil it . " Mabel 

insisted, but she admits that Lawrence "reversed all my 

ideas" when he lectured her: 

These Mother Hubbards! We grew a little weary of 
them in India! What is the idea of veiling the 
human form divine. • A woman is a woman. A 
waist-line is a waist-line. I have always thought 
the kind of clothes my mother wore were the most 
lovely pattern any woman could have: a long, full 
skirt and her little waist buttoned snugly down 
the front over her breast .•. No, nice full 
skirts, with maybe a ribbon around the waist--and 
white stockings--that's the correct dress for a 
woman! (80-81) 

It is not surprising that Mabel became obsessed with 

Lawrence when he took control of her life. As explained in 

the first chapter, Mabel had never been controlled by any 

man, and Lawrence's ability to ignore her flirtations while 

still demanding her respect caused her to become interested 

in finding a way to control Lawrence in the way that he was 

controlling her. 

Perhaps the story told most often about the conflicts 

between Frieda and Lawrence involves their fight in front of 

the guests in Mabel's home. Mabel, Witter Bynner, and 
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several others all recount the evening when the Lawrences 

fought over bad habits. In Lorenzo, Hahn writes: 

Once, it seems, he lost control and shouted 
at his wife in the presence of a whole party, 
"Take that dirty cigarette out of your mouth! And 
stop sticking out that fat belly of yours!" 

Frieda retorted calmly, "You'd better stop that 
talk or I'll tell about your things." 

In an appalled silence she gathered her 
needlework, put it into its bag, and said a 
pleasant good night to everybody. Lawrence went 
with her, head hanging_in his characteristic 
"crushed" pose. Yet, when the others looked out 
of the window after them, they saw the couple 
walking close together, arm and arm in the 
moonlight. (246) 

This fight is reminiscent of the incident at the train 

station when Lawrence burst out in front of other people and 

afterward seemed to forget that there was any kind of 

conflict at all. Lawrence's temper was short and his anger 

was strong, but it never seemed to last. Those who could 

put up with his outbursts seemed to be best able to 

communicate with him. In the same way, the contest between 

the two women over Lawrence's love was a contest which 

occurred during individual moments. After the anger of 

each conflict blew over, the moment was forgotten. Hahn 

explains that "Frieda's anger at Mabel's attempts to lure 

her husband away did not put an end to the women's 

friendship. Though they never achieved quite the rapport of 

those first few days, they still had good old heart to heart 

talks now and then" (247). The anger and frustration seems, 

at times, to be more a game than a war. 
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Perhaps the most important of the intimate 

conversations between the two women involved Lawrence's 

physical treatment. In Lorenzo in Taos, Mabel writes about 

the frustrating game between the two women as they fought 

over possession of Lawrence. "At times the thread would be 

severed from me completely--the spell broken--the thread 

snapped between us--the sympathy no longer flowing back and 

forth. It was all to make over again!" (94). However, in 

the midst of her complaints about Frieda's presence, Mabel 

suggests that the relationship was more than a simple game: 

For when we went to the Hot Springs, I saw the big 
voluptuous woman standing naked in the dim stone 
room where we dressed and undressed, and there 
were often great black and blue bruises on her 
blond flesh. And sometimes I found her with eyes 
red and swollen from weeping .•• "I cannot stand 
it," she wept. "He tears me to pieces. Last 
night he was so loving and so tender with me, and 
this morning he hates me. He hit me--and said he 
would not be any woman's servant. Sometimes I 
believe he is mad. " (94) 

The possibility of physical abuse lessens the playfulness of 

the situation, and it suggests that the relationship between 

Lawrence and Frieda is much more multi-faceted than it 

appears at first glance. Hahn suggests that Mabel's report 

of physical abuse is an exaggeration and should not be taken 

to the extreme. Hahn writes: "It is hard to believe the 

implications of this unless we accept the likelihood that 

Lorenzo too was bruised--but then, Mabel never saw him 

stripped. Frieda took care of that" (249). 
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Hahn goes on to suggest that the flirtation between 

Lawrence and Mabel meant a great deal to her but it was only 

a part of the course for Lawrence. Hahn believes that 

"Lorenzo was playing his old game of delicate flirtation, 

leading Mabel on without intending ever to reach a 

conclusion" (245). Although at first Mabel thought she 

could control Lawrence's thought and writing by changing his 

personality, she soon learned that Lawrence would do 

everything in his power to change her. Mabel's willingness 

to do the things Lawrence demanded suggests that she 

believed she could win him with obedience. Her actions also 

suggest a great discomfort and lack of confidence which 

forced her to change her life in the way Lawrence suggested. 

Hahn playfully recreates the domestic situation which 

occurred when Lawrence forced Mabel to learn how to work 

around the house. His initial reaction to Mabel's lack of 

talent for housework is reminiscent of the insulting manner 

in which he attempted to make Frieda domestic. Frieda was 

forced to learn to light a gas stove after being lectured by 

Lawrence, and after the episode with the dress, Lawrence 

began attempting to shape Mabel's work around the house. 

Emily Hahn writes an amusing account of the housework which 

suggests that working was torture for Mabel: 

To begin with, he told Mabel, she ought to get 
down on her hands and knees and scrub her own 
floor. She wouldn't know her own floor until she 
had scrubbed it. Obediently, Mabel, who had never 
in her life cleaned a room, fetched a pail of hot 
water, a scrub brush, and a cake of brown soap, 



and got to work. Fortunately for the smooth 
running of the house, she did not go so far 
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as to lay off her domestics. She got only halfway 
across the floor before giving up, and one of her 
Indian maids took over from there. (247) 

Knowing Lawrence's own personality, it must be questioned if 

he was really trying to change Mabel or if he was simply 

testing to see how far the woman would go to please him. 

Hahn finishes the story by describing Mabel's attempt to 

make bread and the disastrous results. Although Lawrence 

threw his piece of the bread into the fire, Mabel considered 

Lawrence's behavior during the episode to be quite kind. 

Hahn laughs that "he was awfully nice about her failure. 

The failure of others always put him into a great temper" 

(247). 

Mabel's failure of Mabel to adjust to Lawrence's 

conditions did not affect her willingness to become a part 

of Lawrence's life. Mabel's behavior confirms her comment 

that Lawrence quarrelled with all his friends, yet everyone 

kept coming back for more. Despite Lawrence's constant 

attempts to humiliate Mabel, she came back to Lawrence 

hoping to continue the relationship. It must have been a 

great shock for Mabel when Frieda and Lawrence decided to 

abandon the Luhan home in Taos and move to cabins in the 

woods with Danish artists Knud Merrild and Kai Gotzsche. 

The trip away from Mabel took place on December 1, 1922 

and Knud Merrild's account of Lawrence's raving indicates 

that Lawrence believed Mabel was destroying his Rananim and 
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that Lawrence would never be able to get any work done with 

Mabel around. In his work With D. H. Lawrence in New 

Mexico, Merrild writes that Lawrence told him he was "tired 

of her, the bully, with that bullying, evil, destructive, 

dominating will of hers ... I hate her and the whole 

atmosphere" (28). When the Lawrences asked Mabel's 

permission to use a friend's cabin, Mabel and Lawrence got 

into another conflict. After being told that the group 

could have one cabin in the woods but would have to leave a 

second cabin empty, Lawrence exploded: 

Why Mabel ought to get down on her knees before 
the honor! Instead of which, she puffs herself 
up, and spits venom in my face like a cobra ..• 
How unspeakably repulsive she is to me! How I 
despise her! I feel like a man whom the snake
worshiping savages have thrown into one of their 
snake-pits. They are all snakes, and if I touch a 
single one of them, it will bite me ... But as 
sure as God is God, they shall not bite me. I 
will crush their heads, rather. (65) 

The words suggest much. Only a short time before, Lawrence 

was attempting to change Mabel into a domestic woman. 

However, the further away from Mabel that Lawrence was able 

to get, the more angry he grew over her attempt to control 

him. Meyers writes that Mabel was exactly the kind of woman 

that Lawrence spent his life trying to avoid, and yet women 

like Mabel were always drawn to Lawrence (285). Knud 

Merrild gives an account of a conversation with Lawrence 

when Lawrence had grown weary of trying to run from Mabel's 

grasp. Despite the fact that the Lawrences had left Taos, 
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Mabel continued trying to keep contact, and Lawrence grew 

more and more angry. When Lawrence and Merrild were 

relaxing after tea one afternoon, Lawrence announced: "I 

feel I could kill and that I should enjoy doing it." When 

Merrild pressed the issue he learned that Lawrence was not 

interested in hunting animals, but instead, he wanted to 

"kill some of the beastly disdainful bankers, 

industrialists, lawyers, war makers and schemers of all 

kinds" (239). Mabel was evidently considered in the final 

category, for Lawrence triumphantly announced: "I will kill 

Mabel first." Attempting to calm Lawrence down, Merrild 

continued pressing the question, and Lawrence proclaimed: "I 

will cut her throat!" (240). Despite the effort to separate 

himself from Mabel's personality, Lawrence was obviously 

still highly influenced by his anger towards her. 

Another excellent example of Lawrence's growing anger 

and tension during the desired sabbatical is the incident 

with Bibbles, the dog. Hahn write~ that Bibbles, or Pipps, 

was a French bull-terrier puppy which Mabel had given to 

Lawrence. When Lawrence and Frieda went to the 1·anch at Del 

Monte, Bibbles became the personification of Mabel. Merrild 

writes that Lawrence "scolded and spanked Pipps once too 

often. • " (167), and the dog began to avoid its master. 

Merrild and Gotzsche were shocked by an incident when 

Bibbles went into heat and ignored Lawrence's commands. 

Merrild writes that during one afternoon Lawrence dejectedly 
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spoke of "ill breeding, in Pipps and in humans. " and 

that he "couldn't get Pipps and her new relation out of his 

mind" (172). One night Bibbles finally spent the night away 

from home and curled up with Gotzsche in the afternoon. 

Merrild writes that Lawrence threw the door to the Danes' 

cabin open and shouted: 

"So there you are you dirty, false little bitch." 
Like lightning out of a clear sky, he struck the 
little dog with all his enraged force, so that it 
hurled from Gotzsche's lap down on the floor where 
she landed hard and rolled under the table. We 
both rose to our feet. Gotzsche was terribly 
annoyed, his face was red, his eyes spouting 
flames, and one could not be in doubt of his 
feelings or thoughts; his expression was stronger 
than could be interpreted in words. For a 
fraction of a moment they faced each other. I 
should not have been surprised if Gotzsche had 
struck Lawrence. (173) 

As Merrild's story continues, Lawrence ignores the 

Danes and goes back to kicking the dog, and the Danes were 

forced to stop him before he killed the animal in his rage. 

In his volume of complete poems, Lawrence includes a stormy 

poem called "Bibbles" which contains the lines "Fidelity! 

Loyalty! Attachment! Oh, these are abstractions to your 

nasty little belly. You must always be a-waggle with LOVE. 

" (Meyers, 292). The poem suggests that the poem and 

the incident were personifications of the relationship with 

Mabel and his desire to take control over the women in his 

life. Meyers writes: "Lawrence was affronted by the dog's 

open expression of sexual desire. She was the first living 

creature that had belonged to him since the rabbits of his 
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childhood, and he took her 'infidelity' personally" (292). 

Lawrence's reaction to what he saw as sexual promiscuity in 

the animal supports Mabel's conclusion that Lawrence was a 

displaced puritan. Meyers explains that "despite Lawrence's 

scandalous adultery with Frieda and the powerful sexual 

themes in his work, he always retained his deep-rooted 

puritanism" (291). The puritan aspect of Lawrence's life 

indicates that he never was able to resolve the conflict 

between his moral code and his intellectual belief. 

The situation became further complicated when the 

Lawrences made a brief trip to Europe in March, 1923, and 

then returned to Taos in March of 1924. During the year in 

Europe, Lawrence struggled with the idea of Rananim, and at 

one point he delivered a speech to a group of artists in 

order to convince them to return to Taos and begin Rananim 

with him. Lawrence's speech was a failure, and Lawrence 

ended up getting sick at the table and making quite a 

spectacle of himself. One artist, however, was attracted to 

the Taos area, and the presence of Lady Dorothy Brett redrew 

the already shaky boundaries to the love triangle. Meyers 

writes that Brett was brought into the situation as a buffer 

just like the Danes had been, and she "complicated the 

Lawrence-Frieda-Mabel triangle" (311). Although it first 

appeared that Brett would be in Taos to look on and watch 

the events, she soon took an important enough role in the 

situation that she could be considered a fourth side to the 
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triangle. Meyers writes that Brett replaced Mabel as the 

major irritant in the Lawrence marriage, and she "served him 

with an eager though clumsy devotion and balanced Frieda's 

mockery with blind adoration" (311). Frieda picked up on 

the potential problem immediately, and in Not I, But the 

Wind she reveals that soon after Brett joined them at Taos 

she challenged Lawrence to get rid of Brett before she 

became a bigger problem. She writes: "the Brett came every 

day and I thought she was becoming too much part of our 

lives and I resented it. So I told Lawrence: 'I want the 

Brett to go away,' and he raved at me, said I was a fool" 

(140). Lawrence refused to acknowledge Frieda's problem, and 

after Lawrence and Frieda had a heated argument over the 

ending of a short story, Brett sided with Lawrence and 

Frieda lost her temper. Frieda writes that she offered 

Brett half a crown to contradict Lawrence, but Brett would 

never do such a thing. "Her blind adoration for him, her 

hero-worship for him was touching, but naturally it was 

balanced by a preconceived critical attitude towards me. He 

was perfect and I always wrong, in her eyes" (143). 

Brett also had problems with Mabel. The two women 

consistently grew more jealous of each other, and the 

situation slowly deteriorated. The most famous of the 

incidents involving Brett and Mabel came one afternoon when 

Brett cut Lawrence's hair. After she finished the cut, 



Mabel decided that she wanted to have her hair cut too. 

Brett writes in Lawrence and Brett: 

Then Mabel wants hers cut. I am fated again, so 
the towel is pinned round her and down she sits. 
I drive the comb through her hair. . Then I 
start snipping round Mabel's Florentine boyish 
bob. 
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"Keep quiet," I warn, "because of your ears." 
She turns her head suddenly; I feel the scissors 
bite into something soft--there is a jet of blood. 

"You have cut my ear," says Mabel in an 
amazed voice. 

"You have cut it!" I stare at the dripping 
blood helplessly. How could so much blood come 
out of an ear! (128) 

In Mabel's version, Mabel had begged Lawrence to cut her 

hair, but Brett insisted on doing the deed herself. With 

this in mind, it is only natural to conclude, as Mabel 

certainly does, that the ear slashing was committed with 

malicious intent. 

I could hear her panting a little. She 
slashed and slashed and suddenly cut the end of my 
ear off! 

The blood ran down and Lawrence palely 
offered me his handkerchief. I looked at Brett in 
amazement and, I must admit, in some admiration. 
She was half snuffling, with tears in her eyes, 
and laughing too. 

"Why, you cut my ear off!" I exclaimed. I 
couldn't get over it. She hated me, and she was 
deaf, and she tried to mutilate my ear! That 
seemed so interesting that I forgot to be 
indignant. However, I didn't forget to make a 
good deal of it to the tender-hearted Lorenzo. 

(Meyers 313) 

Meyers also discusses a dancing incident when the two women 

bumped each other and tried to get each other away from 

Lawrence. He concludes that "Lawrence was central to the 

emotional dynamics of both incidents, for the aggression of 
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the dance-bumping and the bloodletting of the haircut both 

expressed the overt hostility of the women fighting for his 

favor" (313). 

Mabel's mention of Brett's deafness is a reference to 

Brett's ear trumpet, Toby. Each of the women possessed some 

sort of handicap or what they perceived to be a handicap. 

Like Mabel, Frieda was hefty and often ashamed of her build. 

In an argument with Brett, Frieda insisted that Lawrence 

"could not possibly be in love with a woman like you--an 

asparagus stick!" (Brett, 208). Brett,s need to carry an 

ear trumpet in order to hear must have been a great 

psychological handicap for the woman, and Frieda complains 

that the ear trumpet allowed Brett an unfair advantage 

because it acted as a spy. Brett was eventually exiled to 

the Del Monte ranch where she spied on "Mabeltown" with a 

pair of binoculars. Her exile did not help the situation 

because Brett soon learned to scan the visitors with her 

binoculars, and she often dropped in on "Mabeltown" when she 

thought the company looked like it might be interesting. 

Perhaps the most interesting story about Brett involves 

her affair, or attempt at having an affair, with Lawrence. 

Mabel's sexual moves on Lawrence were continually rejected, 

and although Mabel wished to "seduce his spirit," Lawrence 

never allowed her to do so. Hahn details a story about an 

afternoon when Lawrence and Mabel were washing dishes and 

Lawrence announced that there was something more important 
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in life than love. When Mabel questioned what it was, 

Lawrence proudly announced "Fidelity" (245). Lawrence 

ignored Mabel's attempts to seduce him into bed, and he 

remained faithful to Frieda during the first trip to Taos. 

If we are to believe Brett's stories, however, Lawrence and 

Brett attempted to have an affair on at least two separate 

occasions. 

the story: 

In Lorenzo in Taos, Hahn quotes Brett's side of 

I can still feel the softness of his beard, still 
feel the tension, still feel the overwhelming 
desire to be adequate. I was passionately eager 
to be successful, but I had no idea what to do. 
Nothing happened. Suddenly Lawrence got up. 
"It's no good," he said, and stalked out of the 
room. I was devastated, helpless, bewildered. 

All the next day Lawrence was a bit glum. 
Nothing was said. And I was too tense and nervous 
to say anything, even if I had known what to say. 
That night, he walked into my room and said, 
"let's try it again." So again he got into my bed, 
and there we lay. I felt desperate. . • He was, 
I believe, struggling to be successfully male. It 
was hopeless, a hopeless, horrible failure. He 
got up, finally, stalked out of the room, and 
turned to me saying, "Your boobs are all wrong." 
This left me ashamed, bewildered, 
miserable. . (309) 

This account of a frustrated sexual experience raises 

many questions. Lawrence's inability to make love with 

Brett is problematic; we have no commentary on the subject 

from Lawrence and we possess only this confused commentary 

from Brett. This is the only major account of attempted 

infidelity by Lawrence during the years in Taos, and despite 

the great number of opportunities, Lawrence appears to have 

remained faithful to Frieda during the time period. Perhaps 
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Lawrence attempted an affair with Brett because she was 

completely devoted to him. Frieda's anger at Brett for 

never daring to contradict Lawrence suggests that Lawrence 

had more control over Brett than he had over the other two 

women, and although Brett was brought to Taos as a buffer in 

the love triangle, she soon became a key player in 

Lawrence's life. Lawrence's inability to physically finish 

the act raises questions over both his state of mind and his 

physical health. It was not long after the incident that 

Lawrence began to show signs of the tuberculosis which would 

end his life. A second trip to Mexico ended tragically when 

Lawrence returned to the border crossing so ill that the 

border patrol would not let him back into the United States. 

Once he finally reached Europe, Lawrence spoke constantly of 

returning to Taos in order to regain his health, and as he 

grew more ill he looked on the years at Taos as the happiest 

of his lifetime. It seems ironic for Lawrence to see the 

years so fondly when the stories of those around him are 

filled with accounts of his loss of temper and what seems to 

be his general state of misery. Although Lawrence later 

looked on the Taos years as some of the greatest of his 

lifetime, it seems that Lawrence was rarely happy and never 

satisfied with life as it faced him during the individual 

moment. 

The love triangle at Taos kept Lawrence from 

establishing the Rananim which he believed he would find in 
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the new world. Although Lawrence later claimed that he was 

happy in New Mexico, his behavior during the years gives no 

indication that he was any less miserable there than any 

other time in his life. It is the disappointment of Taos, 

however, that convinced Lawrence to give up the idealistic 

dreams that sent him to New Mexico in the first place. 

Lawrence's work during the time period was filled with 

idealism and dream, and his "vision" often got in the way of 

his work. As we shall see in the examination of The Plumed 

Serpent, it was Lawrence's idolization of ritual and 

sacrifice which caused the novel to deteriorate into a 

poorly constructed piece of work. After the Taos incident 

Lawrence was able to attack modernism and industrialism in 

the work Lady Chatterley's Lover, and he achieved his best 

piece of fiction since the beginning of his career. The 

love triangle in Taos seems instrumental in his personal 

growth. 



CHAPTER IV 

THE LITERARY WORK 

The years spent in Taos were among the most important 

and productive of Lawrence's life. Reviewers of the 1920s 

criticized Lawrence for failing to live up to his growing 

reputation after having produced classic novels like Women 

in Love and Sons and Lovers. Most critics at the time 

agreed that Lawrence's work following Women in Love was far 

below the level of work which he had produced earlier; major 

concern was expressed over whether he would be unable to 

equal the intensity and quality of his partially 

autobiographical early fiction. Although it can be argued 

that Lawrence never regained his early success, those who 

study the Lawrence canon today agree that Lady Chatterley's 

Lover may be considered as a major work, and it is often 

mentioned as only slightly inferior to the early 

masterpieces. Although it is still below the quality of 

Sons and Lovers, his last novel was a reawakening of the 

talent which established him as a great artist and was the 

cumulative result of the evolutionary process through which 

Lawrence transformed as an individual. The years of work in 

Taos were an irreplaceable bridge between the world of 

reality and the dreamlike idea of Rananim, and Lawrence's 

work transformed from his early psychological profiles into 

a more mature but less effective voice of the world. 

66 
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In his book Dark Night of the Body: D. H. Lawrence's 

The Plumed Serpent, L. D. Clark explains that the "practice 

now is to reject most of Lawrence and then glorify what is 

left" (3). If this is the case, then much of the work 

between Women in Love and the years in Taos may be thrown 

out as insubstantial, and the Taos' experience becomes a 

catalyst for Lawrence's passion to be reborn. The period 

before Taos included a quest for Rananim in locations 

throughout the world, and although Kangaroo and Aaron's Rod 

are greater works than the Mexican novel, the Taos 

experience was important as a growing process for Lawrence 

because the years in Taos finally brought his search for 

Rananim to an unsuccessful end. The years in Taos produced 

some of Lawrence's most interesting work, and our study of 

those works is highly important because most of them have 

been neglected when compared to the rest of Lawrence's 

canon. Lady Chatterley's Lover is often considered 

Lawrence's fourth best novel, but his difficulties in 

finding a path from the early works and their frequent 

autobiographical reference to the thematic treatment of 

sexuality and prophecy for a new world in Lady Chatterley's 

Lover deserve attention. Although there is an 

autobiographical voice in most of Lawrence's work, the voice 

of the author is lessened in his two later novels, and his 

ability to play with major themes in order to prophesy to 

his reader increases greatly. The most important step in 
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the process from biographical commentary to thematic 

exploration was the Taos experience and his attempt to find 

Rananim in America. 

Because the period between Women in Love and Lady 

Chatterley's Lover was filled with a search for the holy 

Rananim, Lawrence became obsessed with locating a place of 

rest and solace where he and other writers could create 

their works and live their lives in peace. The search took 

Lawrence on a trip across the world, and finally the long 

desired journey to the American Southwest brought Lawrence 

to a place where he hoped to discover a world ready for new 

ideas and new experiences. He found instead a beautiful 

countryside and a conflicting personality who obscured his 

vision and prevented him from completing his "Mexican novel" 

in the manner in which he had intended. Because of the lack 

of tradition in the New World, Lawrence believed the young 

country would be open to his work and ideas, but he found 

instead a woman obsessed with manipulating those around her 

and convinced that she should make Lawrence the key 

attraction in her newly formed art colony. Not only did the 

Taos landscape offer a physical climate which was conducive 

to Lawrence's desire for solace and peace, but it also 

offered an open atmosphere and a group of people who were 

still attempting to find their identities. If Mabel Dodge 

had not been present in Taos, then the experience could have 

produced a different body of work; however, if Mabel had not 
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called Lawrence into New Mexico then he would never have 

found the countryside and he would never have spent time in 

America. The failure of Taos as a Rananim shook Lawrence, 

and the experience caused him slowly to renounce the vision 

of Rananim and to cease believing that the place of solace 

existed. His writings at the time reflected the need for 

the mythological perfection of Rananim and utopia to exist, 

and L. D. Clark explains that although the idea of Rananim 

never became a reality in the life of D. H. Lawrence, he was 

able to create the heaven for himself within his own 

writing: 

He had brooded all during the first World War over 
his "Rananim": a remote colony for himself and a 
few followers which was to be both a Patmos here 
they cold look out upon the destruction of the old 
world and a field seeded for the new life to come. 
But, since Lawrence wavered in this plan, and such 
followers as he had were as half-hearted as their 
leader was inconsistent, he never founded Rananim 
except in the pages of The Plumed Serpent. (5) 

Lawrence's creation of a fictional version of Rananim 

allowed him to progress beyond the desire to find such a 

place and he channeled the desire for solace into a literary 

development and thematic exploration of the need for peace 

and the desire for a return to ideas of the primitive which 

were incorporated into The Plumed Serpent. 

The Plumed Serpent may be seen as the representative 

piece of fiction during this period of Lawrence's life, 

because his treatment of a new American mythology was 

representative of his desire for a Rananim and his answer to 
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the question of how Rananim could be achieved by mankind. 

Essential to the time period were his reflections on the New 

Mexican landscape and his attempts to explore the mythology 

and ideas prevalent in America, both represented by the 

completion of "The Woman Who Rode Away" and "The Man Who 

Died." However, although all of the manuscripts completed 

during the Taos period are filled with both the idea of 

American mythology and an attempt to capture the true native 

American spirit, the most important accomplishment of the 

period was Lawrence's completion of the "Quetzacoatl 

manuscript," now known as The Plumed Serpent. Strong 

evidence suggests that when Lawrence began the novel he 

intended to write about the New Mexican culture and hoped to 

use the area as a setting, but the continual battle with 

Mabel soon chased Lawrence away from the New Mexican 

countryside and into the house at Lake Chapala. He 

eventually ran to Mexico in order to escape Mabel's 

dominance. In D. H. Lawrence: Portrait of a Genius, 

But. ., Richard Aldington writes that there is sufficient 

evidence that Lawrence started the novel around May 2, 1922, 

when he and Frieda moved to the house, and by the middle of 

the month Lawrence intended to finish a rough draft by June. 

The hope for a quick draft of the New Mexican novel did not 

last long, however, and Lawrence soon abandoned the work and 

took Frieda to New York because "she was weary temporarily 

of New Mexican discomforts and old Mexican horrors" (321). 
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His inability to reconcile Mabel with Frieda caused him 

heartache, and the odd relationship with both women got in 

the way of the creative process. Lawrence's problems in 

personal life hampered his work in such a way throughout his 

life, but the Taos' period is once again the quintessential 

example of his inability to deal with those around him and 

the resulting state of disarray in which Lawrence worked. 

Moore concludes that Lawrence's discontinuous work on the 

project caused him to abandon his passion for the New 

Mexican novel and the prophetic religious ideas which he 

hoped to demonstrate with it before its completion. The 

manuscript is flawed because of its lack of focus and the 

occasional tendency for thematic overkill, and the end of 

the novel shows the effects of Lawrence's loss of direction 

during the writing process. Lawrence became so involved in 

the idea of ritual and sacrifice that the novel took on a 

style quite unlike anything else he had written, and most 

critics agree that it is ineffective because of his 

inability to remove his own feelings from the work. It is 

the demonstration of these feelings, however, which was 

important to Lawrence during this time period, and although 

the passion for the idea was lost during the writing 

process, the passion of the words was never lost. Lawrence 

created one of his most emotional pieces of fiction when he 

described an execution much like the sacrifices of Montezuma 

at the end of the novel. 
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The earliest notes on The Plumed Serpent indicate that 

it was originally intended to be the New Mexican novel upon 

which Mabel had insisted. Lawrence began a rough draft of a 

novel starring Mabel Dodge as the main character, and the 

resulting manuscript, called "The Willful Woman," is a part 

of Brian Finney's collection St. Mawr and Other Stories. 

The document is only about three pages long and was 

abandoned during the conflict in Taos. Lawrence writes of 

Mabel: 

Mr. Hercules had better think twice before he 
rushed to pick up this seductive serpent of 
loneliness that lay on the western trail. He had 
picked up a snake long ago, without hurting 
himself. But that was before Columbus discovered 
America. (199) 

This reference to the mythological story of Hercules 

choosing between the good and the evil (or the between the 

woman of darkness or light) is a prelude to The Plumed 

Serpent. Lawrence took the mythology of Europe and 

attempted to mix it with the elements which he saw in the 

new and curious mythology of the New World. It appears that 

Lawrence considered it his mission to help the Americans 

develop a culture of their own without dependence upon the 

ideas which came from Europe, and in Armin Arnold's 

collection of Studies in Classic American Literature, 

Lawrence promises Americans that the new world will develop 

into something exciting and world-changing: 

There will come an America which we cannot 
foretell, a new creation on the face of the earth, 
a world beyond us. The early Christianity 
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produced monstrous growths, monstrous reflections 
of the world then dying, distorted and made huge 
by the new spirit. These monstrosities, like 
enormous horrifying phantoms that men do not care 
to remember, disappeared, leaving the new era to 
roll slowly on to the European summer. So 
the mechanical monstrosity of the west will slowly 
disappear. . And we can listen to the sad, 
weird utterance of this classic America, watch the 
transmutation form men into machines and ghosts, 
hear the last metallic sounds. Perhaps we can see 
as well glimpses of the mystic transubstan
tiation. (29, 31) 

Although Lawrence abandoned his plan to set a novel in 

New Mexico, he never abandoned the hope of influencing the 

American people and consequently the rest of the world. He 

believed that England had turned a deaf ear to his work, and 

America represented a new and maturing nation which would be 

ready for his influence. Lawrence hoped to help America 

make the transition from a mechanical nation into a nation 

which would support the artist and allow an openness which 

the stuffy Europeans never showed, and his approach to the 

modern novel warned Americans and the world that modernism 

was overlooking the process of the past and destroying the 

culture in a manner detrimental to the growth of the inner 

being. Instead of bringing the culture of old world Europe 

to America, Lawrence forced the new world to look back upon 

its own mythology and he hoped that the old ideas would give 

rise to an American literature. In an essay published 

posthumously, "America, Listen to Your Own" Lawrence writes 

"Poor, void America, crude barbaric America, the 
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Cinquescents knew her not. How thankful she ought to be!" 

(Phoenix, 87). The thankfulness is the result of America's 

ability to claim its own unexplored past and conquer the 

future. Insisting that Americans should not look to Europe 

to discover their culture, Lawrence prophesies that the 

future of America comes from deep within American history 

itself. It is the lack of European domination that gives 

America its own stirring voice, and in order to become a 

nation rich in tradition the American people must throw off 

the influences of the Europeans and return to the lessons of 

the original Americans. 

Let Americans turn to America, and to that very 
America which has been rejected and almost 
annihilated. Do they want to draw sustenance for 
the future? They will never draw it from the 
lovely monuments of our European past. 
America must turn again to catch the spirit 
of her own dark, aboriginal continent. 
Americans must take up life where the Red Indian, 
the Aztec, the Maya, the Inca left it off. They 
must catch the life-thread where the mysterious 
Red race let it fall. They must catch the pulse 
of the life which Cortes and Columbus 
murdered. • We must start from Montezuma, 
not from St. Francis or St. Bernard. (90-91) 

This essay is a prime example of Lawrence's thought 

process during his visit to America, and it shows us the 

direction in which he hoped to send Americans and other 

readers during the writing of The Plumed Serpent. 

Lawrence's insistence that America must return to the world 

of Montezuma, and the Red Indian served as a central theme 

in the writing of the novel, and the shocking scenes of 
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ritual and ceremony that are most often talked about when 

the novel is analyzed are all a part of Lawrence's attempt 

to fictionalize the world of Montezuma and the original 

American Indian. His return to the native rituals was a 

celebration of the body and soul, and his attempt to explore 

the events themselves was an effort to incorporate the world 

of the original American settlers within the modern world. 

As with most of Lawrence's other novels, The Plumed Serpent 

is an examination of the technology of the new world and 

modern man when pitted against the style of the old world 

and the "aboriginal culture." As usual, the world of modern 

man loses the struggle and the reader is encouraged to 

abandon the sense of morality and ethical constraint in 

exchange for the openness of the New World. One must 

question whether Lawrence would approve of the idea of a 

social contract or if he would prefer to take the world even 

farther back into an unrestrained past. By introducing the 

cult of Quetzacoatl to the reader and modern-day Mexico, 

Lawrence begs his readers to return to an old way of life in 

order to find satisfaction and fulfillment. Biographer 

Ronald P. Draper sums up the Lawrentian world view: 

In Women in Love Lawrence offers the marriage of 
Birkin and Ursela as an alternative to the 
industrialized and will-dominated civilization 
that he detests, but already the Blutbruderschaft 
of Birkin and Gerald suggests a dissatisfaction 
with an alternative that is limited to the 
relationship between a man and a woman. Aaron's 
Rod carries this dissatisfaction further, and 
in Kangaroo Lawrence experiments with a wider 
political alternative. . It was a logical next 
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step for Lawrence to attempt in The Plumed SerPent 
the imagination of an alternative based directly 
on the dark gods themselves. (102) 

The attempt to draw America into an examination and 

realization of its own mythology is further exemplified by 

an examination of a number of short writings which took 

shape during the sabbatical at Taos. Lawrence's American 

publisher Alfred A. Knopf later compiled a collection of the 

short writings of the Taos period, called The Later 

Lawrence, and the publication allows modern readers to 

examine Lawrence's thoughts as they took shape. The 

writings are connected by a concentration on the land, and 

most include a discussion of the events taking place in the 

wilderness around Lawrence. Several are preoccupied with 

the idea of an American mythology. The writings present an 

answer to the idea of an America without history or 

tradition which was presented in "America, Listen to Your 

Own", and each story draws conclusions about an American 

mythology which borrows from Christianity but which rejects 

many of the basic Christian principles. In the introduction 

to the Knopf text, William York Tindall theorizes that the 

retelling of mythology was the underlying principle of 

Lawrence's work in Taos: 

Departure and return, the pattern of most ancient 
myths, became Lawrence's formula. The retelling 
of a myth, as Joyce and Mann also discovered, is a 
way to fulfill our deepest wishes. Lawrence uses 
the Aztec myth of returning Quetzacoatl for this 
purpose in The Plumed Serpent; and in The Man Who 
Died, exploring the death and resurrection of 
Jesus and Osiris, he offered a pattern for our 



times. The use of myth as symbol is his final 
development. (xvi) 

The idea of presenting a new mythology and retelling myths 

in order to demonstrate a point became paramount in 

Lawrence's writing, and through the use of the Quetzacoatl 

movement in The Plumed Serpent Lawrence uses the 

controversial sacrificial execution scene in order to 

simulate the return to "that dark aboriginal culture" that 
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he pronounced America must be willing to make. The idea was 

explored further when Lawrence described a ritualistic 

sexuality and a love without restraint in the rain scene in 

Lady Chatterley's Lover. 

Lawrence's use of mythology and ritual in The Plumed 

Serpent is often criticized for abandoning all purpose for 

shock value, and critics have been split on the 

effectiveness of the ritual scene. Moore complains that in 

the descriptions of "Ciprianos' legalized murders" Lawrence 

"seems to have lost his good sense and, indeed, most of his 

gifts - except his magnificent descriptive and narrative 

powers" (67). Draper suggests that the scene was a failure 

because Lawrence became a part of the violence which he was 

trying to portray. Graham Hough calls the execution scene 

and the scenes following it a "long interlude of mumbo-jumbo 

and perversion and cruelty" and declares that the scene is 

"the nadir of the book" (133). The general reaction to the 

book is outweighed by the response to the infamous 
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to spread across the spectrum between "great" and 

"h "bl " orr1 e, and Harry Moore's description of the novel in 
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his essay "The Plumed Serpent: Vision and Language" sums up 

the overall opinion of most critics. Moore calls it "at 

once Lawrence's most ambitious attempt in the area of the 

novel and his most notable failure" (61). Although it is 

easy to see why the work is often called a failure, the 

ideas in it are essential to Lawrence's development. Most 

critics agree that Lawrence's images throughout the work are 

quite brilliant; however, the ideas presented were 

interpreted as horribly pagan and often offensive, and the 

last fifty pages of the novel including the execution scene 

and Kate's lack of reaction to it are often considered 

beyond the realm of ordinary belief. Since Kate, the 

protagonist, fails to react to the violence, is the reader 

not also expected to greet killing and execution without 

sorrow? When we are first introduced to Kate, she reacts to 

the violence of a bullfight with disgust and nausea. By the 

end of the novel Lawrence describes the brutal murder as a 

sacrifice, however, and Kate apathetically goes home to 

avoid the violence because the brutality "shocked and 

depressed her" (385), but she is hardly nauseated as she was 

in the opening scenes. Whether it is Lawrence's intention 

or not, the reader reacts to the violence in the same way 

that Kate reacted to the bullfight, and it is a shock for 
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the reader to see the lack of concern for human life from 

either Lawrence or his character. It seems that by the end 

of the novel the idea of killing and sacrifice is accepted 

by the characters as a part of the rebirth of the religion 

of Quetzacoatl, and the reader also must accept what is 

happening and adapt to the calling of the new gods. It is 

not surprising that critics at the time reacted with such 

shock. T. S. Eliot regarded the work as a well written 

piece of fiction and warned other critics that it was not 

necessary to agree with Lawrence's philosophy in order to 

acknowledge his work as an artist. Although Eliot's 

comments may be considered somewhat judgmental, his 

assessment of Lawrence's style may be applied both to this 

novel as well as his other work. While critics loved 

Lawrence's descriptions of Mexico and the landscape, they 

were horrified by the ideas which Lawrence chose to 

represent. Eliot believed that Lawrence had a gift for 

description which was misused and misinterpreted. In his 

essay on "The Contemporary Novel," Eliot writes: 

Mr. Lawrence has a descriptive genius second to no 
writer living; he can reproduce for you not only 
the sound, the colour and form, the light and 
shade, the smell, but all the finer thrills of 
sensation. . And yet when you read on you feel 
that Mr. Lawrence has not grasped the meaning, 
that indeed its meaning, whatever it might mean 
for us, is meaningless for Mr. Lawrence. 
suggesting that momentary or partial experience is 
the standard of reality, that intensity is the 
only criterion. (277) 
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It seems that Lawrence's ability to describe a place or 

a time was appreciated, but his self-appointment as a 

prophet to the world went unaccepted. Lawrence's dream to 

find an America which would be open and receptive to his 

ideas faded, and he slowly came to realize that the world 

was not ready to provide him with a Rananim. Whether or not 

Lawrence believed that his prophecies for the world future 

would ever be heeded, he had to be disappointed in the 

world's reception of the novel. Letters written towards the 

end of the work indicate that Lawrence realized he had 

failed to write a novel which would appeal to the world, but 

the negative criticism was so outspoken that Lawrence's 

vision must have been shaken. Even friend Katherine Ann 

Porter was disappointed in the results of Lawrence's 

obsession with the New World and the ritualistic ceremony. 

Porter sums up the general reaction to the novel when she 

writes: "when you have read this book read Sons and Lovers 

again. You will realize the catastrophe that has overtaken 

Lawrence" (271). Lawrence's dream to be understood and 

accepted with open arms in America was not possible, and he 

was forced to resign himself to accepting the same kinds of 

negative reactions and censorship that his work had received 

in Europe prior to the quest for Rananim. 

Approaching the novel as a retelling of a mythic story 

clears up a few of the problems which critics were unable to 

reconcile. When considered as a moment of history within 
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Lawrence's life experience, Lawrence's use of mythology and 

ritual captured the Indian lifestyle and added authenticity 

to the images; however, the sacrificial scenes and rituals 

should not be accepted as truth or a reality in fiction. 

Lawrence used the images as mythological symbols and created 

an allegorical story in order to teach his readers how they 

could reach Rananim by abandoning the restraints of society 

like the aboriginal man. Reviewer L. P. Hartley in the 

Saturday Review refused to interpret the novel as 

allegorical, and wrote "the narrative is told neither 

romantically, allegorically nor symbolically; it is a plain 

realistic account of a supposed contemporary religious 

revolution" (265). However, Hartley fails to consider 

Lawrence's other work of the time period. By examining The 

Later Lawrence and specifically The Woman Who Ran Away and 

The Man Who Died, one may see that Lawrence was highly 

interested in attempting to remove American culture from the 

influences of Europe just as he had proposed in "America, 

Listen to Your Own." By giving America its own allegorical 

commentary on the type of life lived before the European 

influence, Lawrence hoped to bring Americans into a new 

openness of culture and grant them a new freedom. Lady 

Chatterley's Lover returns Europe to sexual freedom through 

a "realistic account" of characters, but Lawrence's New 

Mexican fables are allegories which glorify both the 



BZ 

celebration of the body and the New Mexican landscape which 

Lawrence believed would provide his promised land. 

The short story "The Woman Who Rode Away'' presents a 

woman who grows tired of living in contemporary society and 

seeks to join the Indians in the wilderness. She "rides 

away" from the city of El Paso and leaves both her husband 

and the world of modern man behind. Her wish to meet the 

Indians is granted when she is captured by several tribe 

members, and after quizzing her on why she wants to see the 

Indian world, they decide that she must be sacrificed to the 

gods. In a scene similar to the climax of The Plumed 

Serpent, Lawrence attempts to capture the mystery and ritual 

of the human sacrifice, and he drops ethical restraints and 

returns to the world of the dark aborigine. The woman 

slowly realizes that the tribe intends to sacrifice her to 

the gods, and she makes a conscious decision to allow the 

tribe to carry on their ritual. The story ends just before 

the knife is brought down to strike the fatal blow. 

She understood now that this was what the men were 
waiting for. Even those that held her down were 
bent and twisted round, their black eyes watching 
the sun with a glittering eagerness, and awe, and 
craving. . And all the eyes of the priests 
were fixed and glittering on the sinking orb, in 
the reddening, icy silence of the winter 
afternoon. . Only the eyes of that 
oldest man were not anxious. . In absolute 
motionlessness he watched till the red sun should 
send his ray through the column of ice. Then the 
old man would strike, and strike home, accomplish 
the sacrifice and achieve the power. The mastery 
that man must hold, and that passes from race to 
race. (339) 



83 

There is no attempt by the nameless heroine of the story to 

escape from the Indians, and she willingly submits to being 

a sacrificial victim. Ronald Walker writes that the short 

story lacks the conflict and the tension which characterize 

The Plumed Serpent, and comments that "the story seems 

almost designed to illustrate Lawrence's contention that 'we 

can understand the consciousness of the Indian only in terms 

of the death of our consciousness'" (43). Lawrence's short 

story serves as a preliminary for The Plumed Serpent, and he 

begins toying with the idea of returning to the old world 

without presenting a true conflict with modern reality. L. 

D. Clark writes: 

Thus the modern consciousness, embodied in a white 
woman, surrenders to the aboriginal god-stuff of 
America to prepare the way for a new flowering of 
the human soul. While in The Plumed Serpent the 
yielding woman becomes a living member of a new 
pantheon, in The Woman Who Rode Away she submits 
to a sacrificial death which, the Indians and the 
tale believe, will appease the sun's anger against 
the strayed world, draw the moon from the hands of 
the modern white female will into a new response 
to the male luminary, and recreate heaven and 
earth. (41) 

Another major work of the period which deals with the 

same basic themes is the novella St. Mawr. Lou Witt, the 

heroine of the work, is in much the same situation as Kate 

and the unnamed heroine of "The Woman Who Rode Away." She 

must lose her ties to the modern world and find herself in 

the old world culture, and, as Clark writes, she finds the 

wild spirit of the Indian in "no incarnation closer in kind 
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than the stallion St. Mawr and the ranch to which she 

retreats" (41). Comparing Lou to Kate, Walker writes that 

only in the novella "is willfulness paradoxically allied to 

submission, as the American woman Lou Witt rejects all men 

but gives herself triumphantly to the dark spirit of the 

place and her ranch in New Mexico" (43). Lou discovers her 

own spirit in the spirit of the land, and she leaves the 

modern world in order to find the Rananim Lawrence promises. 

Lou insists that her decision to leave the modern world is 

correct when she explains to her mother, "there's something 

else I want to give myself to. I know it. I know it 

absolutely. Why should I let myself be shouted down 

anymore?" (164). She has decided to leave the world of man 

and become united with the country: "And I am here, right 

deep in America, where there's a wild spirit wants me, a 

wild spirit more than men. And it doesn't want to save me 

either. It needs me" (165). 

The similarities between the themes in The Plumed 

Serpent and the other works of the period suggest that 

Lawrence's thought process was evolving, and he was 

attempting to illustrate the return to the aboriginal in his 

work. Although The Plumed Serpent is often criticized for 

numerous inconsistencies within characterizations and for 

the ideas presented in the novel, Lawrence has created a 

work which shocks the reader with a violent new religion 

while forcing the reader to inspect old beliefs and reject 
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old principles. Among the principle themes and ideas for 

Lawrence is the concept that the old religion is dead, and 

Christianity must be replaced with the mythological cult of 

Quetzacoatl, that is, the aboriginal idea of free and open 

sexuality and life without the kinds of restraints that 

orthodox Christianity has forced on the rest of the world. 

Early in the novel Lawrence writes: "Han creates a God in 

his own image, and the gods grow old along with the men that 

made them. • . . Ye must be born again. Even the gods must 

be born again. We must be born again" (54).· This 

mythological rebirth becomes the central focus of the novel, 

and using mythological ideas and illustrations, Lawrence 

dramatizes this rebirth as a way of bringing the old back 

into the new world and chasing the new mechanistic America 

away from the "aboriginal continent." 

William York Tindall, in his introduction to the 

Vintage edition of The Plumed Serpent, describes the novel 

as a mental and physical rebirth for the novel's heroine 

Kate. Tindall writes "As Kate is reborn, so is Mexico. 

Under the direction of the saviors, rebirth occurs 

simultaneously on several levels: sexual, religious, and 

political" (x). The rebirth is manifested in the return to 

the old way of life in Mexico and thereby an acceptance the 

old gods and the violent and sexual way of life which they 

have come to represent. The struggles of the characters 

themselves seem to be a way of reconciling the old world's 
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beliefs and rituals with the new world Christianity. 

Tindall goes on to insist that the novel is completely 

mythical and therefore, many of the ideas should not be 

taken at face value. He writes: 

Whether we agree with him (Lawrence) that myth is 
non-discursive presentation, with the 
anthropologists that it is cultural sanction, or 
with the psychoanalysts that it is Oedipal dream, 
The Plumed Serpent is plainly mythical. It owes 
its character not to the employment of the Aztec 
myths or patterns from Frazer or hints of Joachim 
and Salome, but to a recovery of the ways of 
knowing that produced the myths. (xiii) 

Once again, we see the importance of the return to the old 

way of life and the old ideas before Christianity reached 

the new world. Only by looking to the "dark aboriginal 

continent" could America find itself and achieve greatness 

both as a country and as a producer of literature. And only 

by discovering a society and world which was completely open 

to sexuality and to new ideas could Lawrence help the rest 

of the world find the Rananim which was possible for all. 

It is in this way that The Plumed Serpent serves as a 

prophetic warning from Lawrence to the rest of the 

world. The message in Mexico and the New World was loud and 

strong for Lawrence. All the world should return to the old 

ways of life, and therefore, the Quetzacoatl religion and 

its pagan violence and rituals became an allegorical 

instrument for Lawrence to present this idea to the rest of 

the world. 
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The first allegorical idea which Lawrence wished to 

present was the passing away of the Christian religion and 

its replacement with the cult of Quetzacoatl, that is, the 

idea of free and open sexuality and a return to the old ways 

of life. Lawrence introduces Kate, a European, to the world 

of the Mexican and warns her that the two cultures mix with 

poor results. Reminiscent of the "America, Listen to Your 

Own" essay, Lawrence warns that "the half-breed is 

acalamity. For why? He is neither one thing nor another, 

he is divided against himself" (59-60). If the half-breed 

of Mexico is a calamity, then surely the half-breed 

American-European is a calamity as well. As Lawrence wrote 

in the essay, we have abandoned the paganism and replaced it 

with the religion and teachings of Cortes and Columbus (59-

60). Can it be any surprise that Lawrence chose Montezuma 

and the Aztec god Quetzacoatl, the Plumed Serpent, to bring 

back an awakening of sexuality in the new world? His 

allegorical treatment of the ideas begins with the 

introduction of Kate into the new world and then continues 

when he introduces Kate to the Mexicans Cipriano and Don 

Ramon. Harry T. Moore in his essay "The Plumed Serpent: 

Vision and Language" warns readers not to picture Kate as an 

embodiment of Lawrence, but instead to see her as Europe and 

specifically as a woman with many of the attributes of 

Frieda. Lawrence chose to "project himself as a native 

Mexican, Don Cipriano" in order to guide the reader and the 
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new world back into the ideas which they should espouse. 

Lawrence portrayed himself as a prophet telling an 

mythological tale to guide those around him into the world 

which he envisioned, and "he certainly saw himself as 

Cipriano, representative not only of the dark gods of the 

story's religious revival, but as a somewhat Nietzschean 

Ubermensch, a bridge toward a better future" (64). In this 

case Lawrence more likely saw himself as a bridge back into 

the past in order to force his readers to return to the 

ideas which he believed should dominate the world. Lawrence 

insists that by destroying the culture of the Indian and the 

Mexican, the American white has essentially destroyed his 

own religion as well and annihilated all opportunity to 

discover his own mythological history. In his book Infernal 

Paradise: Mexico and the Modern English Novel Walker insists 

that although Lawrence represented himself through Cipriano, 

he also allowed pieces of himself to be manifested in the 

other characters as well. 

One should always be wary of the easy and often 
misleading assumption that a character in a work 
of fiction "speaks for" or "represents" the 
author, not least when the character is female and 
the author is male. It is reasonable enough to 
say that the various elements in Kate's character 
were suggested by the two women whom Lawrence knew 
best while in America, Frieda Lawrence and Mabel 
Dodge Luhan. Kate is certainly not Lawrence 
hjmself, although . • Kate may be seen in 
large part to be acting out the role of a 
potential Lawrence. . (80) 
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Why did Lawrence choose to write the novel from a 

woman's point of view? The feminist slant in this novel is 

somewhat mysterious--although Lawrence carefully 

deconstructs the religion of the modern world he chooses to 

react to the ideas through the eyes of a woman. In her 

feminist criticism of the novel, T. E. Apter insists that 

"the success of the novel rests upon his study of a woman's 

need," and believes that the novel is superior to Lady 

Chatterley's Lover because "Kate Leslie's sexually based 

dissatisfaction is not defined as a straightforward case of 

sexual frustration, nor is it remedied by sexual 

satisfaction" (157). In his introduction to the 

Cambridge edition of The Plumed Serpent, L. D. Clark 

discusses the fact that Lawrence uses the female voice in 

several of his later works. There are female heros in "The 

Woman Who Rode Away," "The Princess," and "St. Mawr," and 

"all three heroines are variations on Kate Leslie" (xxxi). 

In addition, Lawrence chooses to show Lady Chatterley's 

lover in a female voice as well, and in each case the woman 

is faced with a world that is dead and must find a way to 

resurrect her own life. Each of the women comes back from 

the dead just as the Mexican culture is asked to come back 

from the dead by joining the new live cult of Quetzacoatl. 

Lawrence's decision to use a female voice in the novel 

is paralleled by his use of the Mexican and the Indian to 

bring new ideas and a new life to the old world. Clark 
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discusses the fact that the women in Lawrence's novels 

always attempt to move from death into life. 

The women in Lawrence leave behind a dead life or 
a dead marriage, and burning with desire for the 
Greater Love make their way to some form of 
consummation with it: the woman who rode away, for 
instance, through absorption by sacrifice into the 
transcendent body of the living universe, while 
Kate finds sensual deification for herself and her 
lover. (14) 

Kate is able to obtain a salvation or resurrection 

experience from the old and dead way of life when she 

becomes involved with Ramon. The experience.does not come 

to Kate directly, for she must make a decision about whether 

to stay in the culture which is so different from her 

ideals. 

Kate is first faced with the discrepancies between her 

world and the world of the American Southwest when she goes 

to a bullfight in the first chapter of the novel. During 

the scene, Lawrence goes to great lengths to describe a 

Mexican landscape that is cold and dead, and his description 

of the bullfight is difficult for both Kate and the reader 

to stomach. Kate finds the bullfight repulsive and is 

barely able to stand the experience. "The shock almost 

overpowered her. She had come for a gallant show. This she 

had paid to see. Human cowardice and beastliness, a smell 

of blood, a nauseous whiff of bursten bowels! She turned 

her face away" (13). The nausea Kate feels in this scene 

parallels the lack of reaction that she has at the end of 
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the novel after observing the murder of four men who oppose 

Cipriano and Ramon. Lawrence forces Kate to make a decision 

early in the novel, and in a chapter entitled "To Stay or 

Not to Stay" Kate is forced to compare her old world with 

the potential new world of Quetzacoatl. The narrator 

intrudes upon Kate's decision by explaining to his audience 

that the culture of the Indian and the white man must be 

merged. The white man's attempts to force his culture upon 

the Indian has destroyed both his religion and the religion 

of the Indian as well. 

And all the efforts of the white man to bring the 
soul of the dark men to Mexico into final clinched 
being has resulted in nothing but the collapse of 
the white man .•.. Seeking to save another man's 
soul, the white man has lost his own, and 
collapsed upon himself. (74) 

In his introduction to The Plumed Serpent, Clark 

explains that Lawrence was faced with two problems when he 

chose to write about the native Indians of North America. 

Lawrence had to deal with two major problems: 

... admit that the Indian consciousness and the 
white are radically different •.. This left him 
with the next step unresolved: how to find that 
common ground of the red consciousness and the 
white that might open the way to the new 
accomplishment. (xxx) 

Lawrence began tackling the problem by observing the Native 

American culture and taking notes on specific events. The 

two most important pieces of work to result from this 

exercise were the essays "The Dance of the Sprouting Corn" 

and "The Hopi Indian Snake Dance," both contained in 
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Mornings in Mexico. Lawrence begins his description of the 

Hopi's religious ritual by telling of the hundreds of white 

people flooding the roads to get to the dance. He exclaims 

"people travel hundreds of miles, avidly, to see this 

circus-performance of men handling live rattlesnakes that 

may bite them any minute-even do bite them. Some show 

that!" (276). The white man's attempt to appreciate the 

Indian's rituals is in vain, for the ritual to them is 

nothing more than "a circus turn," and when the whites are 

asked to observe silence and observe the spectacle in 

meditation as if they were in church, Lawrence pronounces 

that "the Indian with his 'religion' is a sort of public 

pet." The spectacle becomes paramount, and the white men 

rebuke the religiosity of the act in order to enjoy it as an 

entertainment. 

Then, in intense, secret, muttering chant the grey 
men began their leaning from right to left, 
shaking the hand, one-two, one-two, and bowing the 
body each time from right to left, left to right, 
above the lid in the ground, under which were the 
snakes. And their low, deep, mysterious voices 
spoke to the spirits under the earth, not to the 
men above the earth. But the crowd was on 
tenderhooks for the snakes, and could hardly 
wait for the mummery to cease. (285) 

In "The Dance of the Sprouting Corn," Lawrence describes the 

ritual of the planting season, and concludes "and the 

mystery of germination, not procreation, but putting forth, 

resurrection, life springing within the seed, is 

accomplished" (273). This idea of the resurrection of the 
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land and the old ideas of life becomes the prevalent theme 

in The Plumed Serpent, and Lawrence's notes on the Indians 

and their culture began to take shape when Lawrence learned 

the importance of the rituals themselves. The concept of 

the ritual becomes the dominant theme in The Plumed Serpent, 

for Kate begins the novel by rejecting the rituals of 

the Mexican culture (she is completely horrified by the 

violence in a bullfight) but then ends the novel by 

accepting a ritualistic execution which appears very much 

like the human sacrifices of the Aztecs. Kate is horrified 

by one ritual but comes to accept the meaningfulness of 

another because she has accepted and been incorporated into 

the belief. 

In his essay "Indians and Entertainment," Lawrence 

insists "you've got to de-bunk the Indian as you've 

de-bunked the Cowboy. When you've de-bunked the Cowboy 

there's not much left. But the Indian bunk is not the 

Indian's invention. It is ours" (257). By returning to 

the old pagan rituals of the Indians, the white man must 

discover that there can be no judge because nobody is 

capable of judging the Indian. Comparing the white man's 

idea of drama as entertainment with the Indian's ritualistic 

drama as a part of the Indian way of life, Lawrence 

moralizes that while white drama is performed for an 

audience and is therefore left to the judgment of the 

audience, there is no judge for the Indian. He writes: "the 
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Indian is completely embedded in the wonder of his own 

drama. It is a drama that has no beginning and no end, it 

is all-inclusive. It can't be judged, because there's 

nothing outside of it, to judge it" (265). In other words, 

while the white drama is a form of entertainment and a 

method of escape from the world of reality, the Indian drama 

and ritual is a part of reality and therefore must not be 

condemned. Lawrence attempts to outline the differences 

between the white mind and the Indian mind when he discusses 

the concept of God in "The Hopi Snake Dance." He reasons: 

The animistic religion, as we call it, is not the 
religion of the spirit. A religion of spirits, 
yes. But not of Spirit. There is no One Spirit. 
There us no One God. There is no Creator. There 
is strictly no God at all: because all is 
alive. • But strictly, in the religion of 
aboriginal America, there is no Father, and no 
Maker. There is the great living source of life: 
say the Sun of existence: to which you can no 
more pray than you can pray to Electricity. (277) 

Lawrence writes that Quetzacoatl is "the Morning Star" 

for the Indians, and Kate is introduced to the idea of the 

resurrection of the new religion by when a Mexican man tells 

her that the people of Mexico will rise again because "we 

will wait till the Morning Star rises" (88). The Mexicans 

wait for the morning star because "Jesus is no Saviour to 

the Mexicans. He is a dead god in their tomb. • so do 

whole nations become entombed under the slow subsidence 

oftheir past. Unless there comes some Saviour, some 

Redeemer to drive a new way out, to the sun" (133). Ramon 
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explains to Kate that the need for a "Morning Star" to 

redeem the Mexican people from the old worn out ideas of the 

European-American mix of culture and religion. "The earth 

is alive and the sky is alive," Ramon tells Kate in a 

passage similar to the ideas which Lawrence expressed in 

"The Hopi Snake Dance." He concludes the passage telling us 

that the idea of the Morning Star is linked to sexuality: 

But as in the morning the Morning-star stands 
between earth and sky, a star can rise in us and 
stand between the heart and the loins. That is 
the manhood of man, and for woman, .her womanhood . 

. I tell you, for him that wishes it, the star 
of his manhood shall rise within him, and he shall 
be proud, and perfect even as the Morning-star is 
perfect. ( 198) 

This link between religion and sexuality denies the ideas of 

abstinence and celibacy which the Catholic church preached, 

and in Lawrence's novel the Quetzacoatl movement and the 

Catholic church begin a bloody battle. Cipriano, the 

character which Lawrence chooses to represent himself, 

becomes the representative of the religion and claims 

thename Quetzacoatl. Draper writes that the names 

"Quetzacoatl and Jesus are but 'manifestations'. • of the 

primitive, animistic force" (104), and the names become 

symbolic of the ideas which they represent. The contest 

between the old established religion of Jesus and the new 

and growing cult of Quetzacoatl is reminiscent of the actual 

historical conflict between the two religions when the 

Conquistadors and the missionaries replaced the old ideas 
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and culture. In the novel Lawrence's Quetzacoatl calls 

Jesus his brother, and the two gods take physical 

manifestations in both hymns and myths. Ramon and Cipriano 

tell the people of Mexico about the living god Quetzacoatl 

which exists within each one of them, and they encourage 

their followers to join the cult and become like the sexual 

god. Although Ramon shows no desire to gain power, 

Cipriano's personality reveals a desire for power and a 

desire to raise an army in order to spread the word of 

Quetzacoatl throughout Mexico. Ramon tells Kate the legend 

of Jesus arriving in Mexico with the missionaries and his 

ability to replace the dying Quetzacoatl. Today, says 

Ramon, Quetzacoatl has returned. 

Then the dark sun reached an arm, and lifted 
Quetzacoatl into the sky. And the dark sun 
beckoned with a finger, and brought white men out 
of the east. And they came with a dead god on the 
Cross, saying: Lo! This is the Son of God! He is 
dead, he is bone! Lo, your god is bled and dead, 
he is bone. Kneel and sorrow for him, and weep. 
For your tears he will give you comfort again, 
from the dead, and a place among the scentless 
rose-trees of the after-life, when you are 
dead. (121) 

Ramon concludes by telling Kate that although Jesus is too 

old and dead to remain the god for the people of Mexico, 

there is salvation to be offered to the world. 

Jesus is going home, to the Father, and Mary is 
going back to sleep in the belly of the Father. 
And they both will recover from death, during the 
long long sleep. . Who art thou, bright 
watchman? And the dawn-star, answering: It is I, 
the Morning Star, who in Mexico was Quetzacoatl. 
It is I, who look at the yellow sun from behind, 
have my eye on the unseen side of the moon. It is 



I, the star, midway between the darkness and the 
rolling of the sun. I, called Quetzacoatl, 
waiting in the strength of my days. (122) 

Quetzacoatl's waiting in the clouds to replace the 

retiring Jesus parallels the Biblical story of the Holy 

Spirit descending upon the disciples when Christ ascended 
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into Heaven. In the second chapter of the Biblical book of 

Acts Christ tells the disciples that He will leave a helper 

behind to take his place until his return. In Lawrence, 

Christ is being retired because his duty on earth is over, 

and anthropomorphic interpretation suggests that a god grows 

old and tired with the culture that created him. Therefore, 

the ushering in of the new god Quetzacoatl additionally 

ushers in a new society and culture. In addition, Lawrence 

uses Christ not as the Biblical Christ but as a symbol of 

the European mythology and belief system which has intruded 

upon America and covered up the primitive forces which 

Lawrence believes should dominate thinking. By drawing on 

the Biblical story of Jesus, Lawrence uses a figure which 

his readers recognize, and he shocks the readers by forcing 

them to look at the old story in a new and heretical light. 

L. D. Clark wrote that Lawrence's purpose in designing The 

Plumed Serpent was to "treat the conflicts within the 

European soul as it finds its way back to the oldest 

manifestation of the godhead" (51). The cleansing for both 

the European and the American soul was to go back to the 
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modern day religion and progress placed on the body. 
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Clark believes that the novel is dominated by the story 

of Kate, and her acceptance or rejection of the new ideas is 

essential to the experience of the reader. The characters 

take on allegorical personifications instead of real 

personalities, and it is important for the reader to search 

for symbolic representations instead of looking for actual 

character types. In this case, Kate becomes the woman on 

the journey, and Cipriano and Ramon take the roles of the 

archetypal shaman, for both men attempt to lead Kate into a 

righteous knowledge. Moore addresses the use of Kate as a 

heroine in the light of the Shaman and quest metaphor, and 

he ridicules critics who believe somehow Lawrence attempted 

to represent himself as a fascist through the presentation 

of the human sacrifices and the ceremony and ritual of 

Quetzacoatl (206-208). Clark warns that none of Lawrence's 

fiction is more susceptible to misinterpretation than the 

fiction of the Southwest period, and the highly critical 

reactions to the sacrificial scene is a good example of how 

the work may be interpreted. The critics discussed earlier 

believed that Lawrence's use of the sacrificial scene was a 

mistake, but Clark discusses that scene and a host of others 

in the light of the underlying theme. If the work may be 

considered allegorical, then it is justifiable to seek 

parallels to the life of Christ and the Mexican legends of 
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Quetzacoatl to the occurrences in the text. For Clark, Don 

Ramon is a partial Christ-figure who takes on the role of 

the archetypal dying and resurrected god. Lawrence 

describes a frenzied fight between Don Ramon and a group of 

assassins who are attempting to stop the spread of the 

Quetzacoatl cult. Clark explains that "in the fight Ramon 

becomes a dying and resurrected god, sacrificed, since this 

is an Aztec land, not on a cross, but with a knife" (65). 

The use of the Christian image of Christ and the resurrected 

god is paralleled with a number of other resurrection 

motifs, including the Egyptian cult of Isis and Osiris which 

served as a dominant theme for the Taos short story "The 

Escaped Cock" or "The Man Who Died." 

In Lawrence's controversial short story, Lawrence once 

again mixes mythology and religion of Europe with that which 

prevailed on the new continent. The original title, "The 

Escaped Cock" referred to the image of a rooster which was 

tied and later released, and it parallelled the images of 

sexual awakenings which were portrayed in the story. 

Publisher Alfred A. Knopf refused to use the original title 

and used "The Man Who Died." The work is a fictional 

portrayal of Jesus after escaping death on the cross. He 

explains to the owner of the escaped cock "they took me down 

to soon. So I have risen up" (404). Jesus realizes the 

vanity of his teachings and ministry, and he decides to 

abandon the ministry entirely. He explains to Mary 
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Magdalene "you came to me for salvation from your own 

excess. And I, in my mission, I too ran to excess." Mary 

realizes that Jesus is not a Messiah because "his youth was 

dead. The man was middle-aged and disillusioned, with a 

certain terrible indifference, and a resoluteness which love 

would never conquer" (412). Like Kate and the other 

Lawrentian heroines, Jesus in "The Man Who Died'' is 

suffering a physical death and must be reborn through a 

discovery of his own sexuality. In Part Two of the story 

Jesus meets a worshiper of Isis, and Lawrence mixes the 

Egyptian story of a resurrected god with Christ as a figure. 

He parallels the two stories by opening the Egyptian myth 

with the image of an escaped pigeon replacing the escaped 

cock, and he merges the stories when Jesus meets one of the 

followers of Isis and stands at the feet of the statue of 

the great goddess. The woman mistakes Jesus for the 

resurrected Osiris, and the two stories are unmistakably 

merged when she rubs ointment on Christ's wounds as Mary 

Magdalene once rubbed perfume on his feet. The man who died 

feels his own sexuality for the first time as the woman rubs 

the ointment, and Lawrence describes it in many of the same 

terms that he used in The Plumed Serpent. The sexuality is 

"a dawn, a new sun" much like Quetzacoatl offers ''the 

morning star," and Lawrence mixes sexual images with 

religious quotations when the man who died declares "I am 

risen!" Finally, the story of Isis and Osiris is becomes 
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completely merged with the story of Christ, and Lawrence 
0 

judges that there should be an awakening of the physical for 

both: 

He untied the string on the linen tunic, and 
slipped the garment down, till he saw the white 
glow of her white-gold breasts, and he touched 
them, and he felt his life go molten. 
"Father!" he said, "why did you hide this from 
me?" And he touched her with the poignancy of 
wonder, and the marvelous piercing transcendence 
of desire. "Lo!" he said, "this is beyond 
prayer." It was the deep, interfolded warmth, 
warmth living and penetrable, the woman, the heart 
of the rose! "My mansion is the intricate warm 
rose, my joy is this blossom!" (444-445) 

In his introduction to "The Man Who Died," Tindall 

writes "Lawrence's disciples sometimes confused Lawrence 

with Jesus- so did Lawrence." Tindall believes that the 

short story, published in 1929, is extremely important when 

considering The Plumed Serpent and Lawrence's intentions 

when mixing mythologies and religions of various cultures. 

He writes: 

By remaking the story of Jesus, as he had remade 
the story of dying and returning Quetzacoatl, 
Lawrence meant to improve Christianity--to make a 
'real living religion'out of it. With the aid of 
Frazer's Osiris, the Man who died became 
Lawrence's final symbol of life, but what may 
prove more important, he is the central figure of 
a great design. ( 398-399) 

Obviously, "The Man Who Died" was interpreted as 

sacrilege, and the portrayal of Christ in this short story 

was even more controversial than the portrayal of the human 

sacrifices in The Plumed Serpent. But is it possible to 

analyze what Lawrence was attempting to do with the new 
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vision of Christianity? Did he become so caught up in the 

New Mexican landscape and culture that his treatment of 

Christianity was became as obsessive as his treatment of the 

Aztec Indians? Lawrence's short story came a little too 

late if it was intended for pure shock value. British 

novelist George Moore's The Brook Kerith (1916) treated the 

idea of Christ surviving the cross and living a long and 

fruitful life in Galilee. The merging of the principle 

figure of the Christian faith with similar gods from Egypt, 

however, allows Lawrence to make a statement·on the 

acceptance of religions in general and his denial of all 

restrictions placed on the human body. Lawrence's use of 

the Isis and Osiris myth linked the archetypal resurrected 

god with the Christian teaching. In his classic work The 

Golden Bough, Sir James George Frazer tells the Isis and 

Osiris myth as the story of a good king of Egypt who was 

killed by his brother Seth and later cut into pieces and 

scattered across the earth. His wife Isis must find the 

pieces of the body and reconstruct them in order to 

resurrect Osiris as a god. The couple is paired with 

fertility symbols throughout Egyptian mythology, and the 

resurrection of Osiris involves the reconstruction of an 

erect phallus because Isis is never able to find the 

original piece. Through the resurrection of Osiris the 

common Egyptian man was offered the hope of an afterlife, 

and Osiris' role in begging the gods of the underworld to 
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accept new souls parallels the role of Jesus at the right 

hand of the father in Heaven. 

Graham Hough writes that "The Man Who Died" is the 

climax of Lawrence's thought process, and it is the essence 

of the Lawrentian philosophy. In the short story, he was 

finally able to link Christianity with the old world 

religions, and he achieved a unity which he was unable to 

find in The Plumed Serpent. Hough writes: 

"The Man Who Died", therefore, comes nearer to 
being a reconciliation with Christianity than 
anything else Lawrence wrote. In other places 
sensual love is seen as the negation of 'white' 
love, agape, Christian love. Here we come near 
seeing it as a transcendence, reached by death and 
re-birth. And this means that it represents, not 
the climax of his art, which it certainly is not, 
but a climactic point in the development of his 
thought. ( 246) 

The themes of "The Man Who Died" are the same kinds of 

themes expressed in The Plumed Serpent, and his 

mesmerization with the mythology and stories of religion 

suggests that the short story is a culmination of the things 

which Lawrence was attempting to achieve in the novel 

before. His message for the new world was simple and 

direct, and Lawrence saw himself as a prophet preaching a 

new religion of sexual awakening and merging of the souls of 

both man and woman, the old world and the new. If The 

Plumed Serpent is the mythological quest of a Shaman and 

student, then "The Man Who Died" is the recovery of a Shaman 
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from the same kind of death which possessed Kate in the 

beginning her story. 

In his introduction to The Plumed Serpent, William 

Tindall discusses the Lawrentian theme of the rebirth of the 

body and soul through the acceptance of the primitive. 

Tindall writes: 

The theme of rebirth is supported by symbols so 
central and impressive that it would be more 
accurate to say that theme and narrative serve 
them. Of these symbols Quetzacoatl, who gives his 
name to the book, is the most apparent. Bird and 
snake together, this Aztec god expresses not only 
a Freudian vision but that connection of earth and 
sky, matter and spirit, above and below ... 
Lawrence makes his feathered snake not only 
a sign of unity but of those dying and reviving 
gods he learned about from Frazer. Like Attis, 
Osiris, and Adonis, Quetzacoatl has died in order 
to live. (xi) 

Lawrence has chosen to expound on the themes of death and 

rebirth no only in the lives of the gods~ but also in the 

society. His attempt to serve as a prophet both to modern 

America and to the rest of the world is obvious through his 

insistence that America return to the sacrifice and rituals 

of the primitive man. 

The work during the Taos period is dominated by the 

idea of a resurrection of primitive ideas and a rejection of 

the restraints placed on society by Christian values. If 

looked at on its own, The Plumed Serpent appears to be a 

troubled novel which becomes too wrapped up in the idea of 

violence and death. If observed as a part of a greater 

whole, the novel may be seen as the culmination of 
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Lawrence's attempt to explore the possibilities available to 

a society which rejects the ethical restraints which have 

been placed upon it. The Plumed Serpent is certainly not 

Lawrence's greatest piece of fiction, but in many respects 

it may be considered his most interesting effort because it 

is so connected with the Taos' experience and Lawrence's 

ideas during the time period. After the completion of the 

novel Lawrence gave up on the idea of Rananim, and several 

critics believe that Lawrence lost the vision before the 

completion of the novel. If this is so, then perhaps the 

loss of vision may be explained by the continual conflict 

within Lawrence's life. The Plumed Serpent is important 

because it is so interconnected with Lawrence's thought 

process and personality, and it should be studied more often 

because it is such an essential part of Lawrence's life. 

The next step for Lawrence as a writer was to abandon his 

angry and unsuccessful quest for peace and to return to 

Europe after his two visits to America. Lady Chatterley's 

Lover was a revitalization of the vision which Lawrence had 

shown during the early part of his career. 



CHAPTER V 

CONCLUSION 

What may be concluded about the effect of the years in 

Taos on the life and work of D. H. Lawrence? Although the 

work produced during the time period was certainly not the 

best of Lawrence's career, it did help him to come into 

touch with his feelings and paved the way for his final 

success, Lady Chatterley's Lover. Most of Lawrence's 

success came early in his career, and the works which 

followed Sons and Lovers were often compared unfavorably to 

the classic. Lawrence's trip across the world through 

Europe and Australia and eventually to America was a search 

for new meaning and new inspiration, and the trip was 

dominated by a search for the mythical Rananim. When 

Lawrence discovered New Mexico and its beauty but still 

found himself unable to escape the censorship and influence 

of others, he slowly realized that Rananim was mythical and 

would never be discovered. If the realization that Rananim 

was a fairy tale was a death blow to Lawrence, it is hardly 

noticeable, for he abandoned many of the idealized dreams 

and beliefs which got in the way of The Plumed Serpent and 

finished his most successful novel since the works in the 

beginning of his career. 

The Taos' experience is quite interesting because it 

seems to be a mixture of the ideal with reality. The 
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descriptions of the Taos' landscape and the area are filled 

with beauty, and we have every indication that Lawrence was 

completely content with the area. However, the conflict 

which arose between Lawrence and Mabel destroyed any 

opportunity for Lawrence to remain content. The continual 

conflict between Lawrence and Mabel indicates that this 

level of conflict was not unusual for Lawrence, and it is 

unlikely that he acheived a state of happiness at any time 

in his life. D. H. Lawrence could not, for some reason, 

interact with people without attempting to control and 

dominate them, and when he found his equal in power in Mabel 

Dodge the emphasis was placed on a struggle for control 

rather than on an attempt to produce work. The original 

plans for a New Mexican novel based on the life of Mabel 

remain somewhat mysterious, and Mabel's documents and 

commentary make a much greater fuss about the manuscript 

than do Lawrence's. Frieda admits that she knew about the 

work and disliked it, but it was the struggle between the 

two forceful personalities which stopped it. The resulting 

manuscript, The Plumed Serpent, seems to be a highly 

disorganized work which not only started out as something 

else, but which would probably have been better as something 

else. The passion of Lawrence's anger towards Mabel seeps 

through the pages, and Lawrence creates characters which 

have little sense of values and which offend readers by 

their willingness to experiment with the taboo. Kate is a 
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personification of Lawrence's perceptions of Mabel, but the 

character is not strong enough to attract the reader's 

sympathy. It is Lawrence's anger towards Mabel and 

therefore his dislike for Kate which prevents Kate from 

being a stronger heroine. 

The weakness of Kate is typical of the weakness of the 

novel as a whole. Lawrence became so concerned with the 

idea of sacrifice and ritual that he abandoned the story and 

its universality. The human sacrifice scene at the end of 

the novel is intended to emphasize the theme of returning 

Americans to their own "dark, aboriginal continent," and yet 

the scene becomes so repulsive that Lawrence loses 

credibilty for most readers. In addition, Kate accepts the 

actions without much hesitation, and the reader is finally 

and completely severed from Kate because of the opposition 

of their reactions. By the end of The Plumed Serpent, the 

reader has lost all contact with both the heroes and the 

story, and Lawrence has become so enthralled with the 

rituals of the Indian that he sings Indian songs and goes 

through long and drawn out accounts of rituals which further 

separate the reader from the action. The end result is a 

novel which loses its purpose within itself, and the 

critical reaction bluntly deemed it another failure. 

The Plumed Serpent is not, however, a complete failure. 

The other work of the time period reflected the same themes 

and concentrated on the same techniques, and Lawrence's work 
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may be looked at as a whole. The Taos time period is a 

final moment of idealization for Lawrence, and in the 

remaining years of his life he was able to see things in a 

somewhat more real light. The fact that Lawrence and Frieda 

returned to Taos a second time after the conflict with Mabel 

indicates that Lawrence was not completely willing to give 

up his dream, and although the situation was never good, it 

improved a bit with age. The presence of Brett gave 

Lawrence even more control over the situation and allowed 

him to use the three women against each other and to 

intensify the rivalry. The conflict between Frieda and 

Brett indicates that Frieda had as much trouble dealing with 

other people as Lawrence and Mabel, and the conflict 

intensified to the point that Lawrence was able to get very 

little done. The lesson seems quite plain: a land like 

Rananim exits, but it will never be a reality because people 

cannot make it so. 

Because of the wide number of books and opinions about 

the time in Taos, we may never be able to paint a complete 

picture of the event. Mabel takes great pains to glorify 

Lawrence and then tear him down. Frieda goes to extremes to 

glorify herself and then destroy Mabel. Brett is interested 

in her love for Lawrence while Byner attempts to comment on 

the events as he saw them. The result is a large number of 

highly biased documents which contradict each other on major 

points. One thing, however, may remain understood. The 
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conflicts at Taos involved personalities attempting to 

control each other, and the result of those conflicts was a 

number of works which are intended to aid America in her 

growth. Lawrence was intent on changing other people, and 

yet he gives no indication that the changes were either 

inherent nor desired in his life. Despite the fact that 

Lawrence had a prescription for the woes of the modern 

society, he had no cure for his own problems. Although he 

encouraged America to return to the aboriginal ritual and 

mythology, Mabel's accusation that Lawrence was really a 

Puritain seems quite fitting. It appears that Lawrence had 

a number of Puritain traits and beliefs, and yet as an 

intellectual he was unable to reconcile them with his 

disbelief in God. Although Lawrence attempted to write and 

live as a man open to sexuality, he was offended by the 

offers from Mabel and he retained some sort of ethics in the 

relationship. Perhaps Lawrence's candidness and openness in 

his novels were the result of much labor and planning, for 

in the documents we have about his life it appears that he 

was unwilling to live the kind of life which he prescribed. 

Lawrence considered himself a Clifford Chatterley, that is, 

a man stripped of his sexuality by outside forces. In each 

of his novels Lawrence wrote personifications of those 

around him and included a character intended to represent 

himself. His tendency to make the characters representing 

his own sterility raises the question of how Lawrence 
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actually saw himself. Did he actually conceive of himself 

as a part of his new religion of free love and openness 

within society, or did he see himself as a sterile object 

which was ostracized from the new order? In the case of 

Clifford Chatterley, Lawrence was taken advantage of and 

rejected by society. In the case of The Plumed Serpent, 

characters like Chatterley would be useless and obsolete, 

and the new order of Quetzacoatl emphasized new openness and 

physicality. Did Lawrence's characters live out the life 

that he desired to live but was afraid to attempt to do so? 

It must be concluded that Lawrence thrived on conflict 

and contradiction, and his marriage with Frieda was the best 

possible situation for him because he was able to live in 

the way which pleased him the most. Perhaps the conflict in 

Taos was a growing experience for the couple and for the 

author, or perhaps it actually was the Rananim which 

Lawrence sought. After all, the land of New Mexico was 

essentially what Lawrence sought, and the camp which 

included Frieda and Brett seemed to be the closest that 

Lawrence ever came to being happy. Despite the fact that 

the conflict grew and became worse, Lawrence was in his own 

paradise. As Mabel wrote, Lawrence conflicted with everyone 

he knew, and yet people kept coming back and taking more. 

Lawrence's personality suggests that the situation at Taos 

was indeed a paradise, and Lawrence never found a time or 

place in his life when he was happier. 
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In his book Journey With a Genius, Witter Bynner 

comments that "Mrs. Lawrence not only lived with a genius, 

she powerfully directed the genius" (351). Bynner goes on 

to recount a story of Frieda reading from the final chapter 

of Not I, But the Wind. "Before she finished, four of us 

saw her glasses clouded so thickly that she could not read 

the words. She did not need to read them. The reality of 

her husband comes through her own words about him . " 

(356). The stormy love between Frieda, Lawrence, and Mabel 

did not end at Lawrence's death. Although both Frieda and 

Mabel wrote that they valued the friendship with the other 

woman, the friendship was virtually destroyed after 

Lawrence's death when the two women had one last struggle 

for control of Lawrence's destiny. The struggle began when 

the two women began to argue over what should be done with 

Lawrence's remains. Lawrence died from tuberculosis on 

March 3, 1930, and a contest immediately began between the 

two women to see who could take control of Lawrence's final 

resting place. Lois Rudnik writes that the contest between 

the two women stretched over both Lawrence's life and art. 

"Frieda triumphed over Mabel in Lawrence's death as she had 

done during his life, for no woman was ever a serious rival 

to Frieda for his deepest affection" (191). Rudnik goes on, 

however, to explain that Mabel won a victory by having great 

control over Lawrence's art. Meyers explains that the 

conflict between the two women continued into an angry 
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struggle over what should be done with Lawrence's remains. 

Meyers writes: 

Lawrence, so restless during his lifetime, 
continued to move around after his death. 
Eventually he returned to his beloved New Mexico. 
In 1935 Frieda sent Ravagli to Europe to arrange 
to have Lawrence's body disinterred from the 
cemetary in Venice and cremated in Marseilles. 
With great difficulty, he got the urn past the 
customs officials and into America. The ashes of 
the phoenix were lost and recovered in the 
railroad station in Lamy, lost and recovered at 
Tinka Fechin's studio in Taos, and then nearly 
stolen by Mabel before her sinister plot could be 
discovered. Finally, Lawrence was cemented into 
place and enshrined in the gaudy chapel that 
Ravagli had devotedly built for him on the 
ranch. (386) 

Mabel's "evil plan" involved an attempt to steal Lawrence's 

ashes and scatter them across the Taos countryside so that 

Lawrence could be one with the land which had affected him 

so well. Rudnik explains that Mabel and Frieda fought 

viciously over what to do with the ashes. 

Frieda intended to inter them at sunset, to the 
beat of Indian ceremonial drums, in the chapel she 
had built to Lawrence's memory. According to 
Frieda, Mabel not only drove the Indians away by 
telling them there was a curse on the ashes, but 
also plotted to steal and scatter them over the 
Lawrence ranch. When the plot was discovered, 
Mabel apparently threatened to wait until Frieda's 
death to take her revenge. On Frieda's orders, 
Angelino mixed the ashes with mortar and concrete, 
forming an immovable block as Lawrence's permanent 
memorial. This was the last time that Mabel and 
Frieda would struggle over possession of 
Lawrence's soul. (191) 

It is ironic that the final argument over Lawrence led to 

Frieda mixing his mortal remains into concrete in order to 

prevent Mabel from stealing them from her in the future. 
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The fight was finally over, and despite the unorthodox use 

of concrete, Lawrence was finally laid to rest. 

Despite his genius, Lawrence was unable to exist within 

the world of man, and his work was highly affected by his 

inability to deal with other people. The conflict between 

Lawrence and the two women at Taos prevented him from 

completing the kind of work which he was capable of 

producing during the time period. The shame of the matter 

involves the fact that Lawrence had run to Taos in order to 

get away from the British people and their reaction to him, 

and although he found peace and solitude in the countryside 

itself, he was never able to find any kind of comfort within 

his own life. Lawrence enjoyed attempting to manipulate his 

female friends in Taos, yet he became an object of 

manipulation in their eyes as well. Lawrence's fierce 

temper prevented him from being able to interact with the 

others, and although he arrived in Taos hoping to complete a 

book with Mabel, he soon became obsessed with escaping 

Mabel's grasp. 

Mabel's inability to interact with other people was a 

direct result of her desire to gain and maintain control. 

Mabel's past history of love affairs and dominating the men 

in her life caused her to expect that she would be able to 

control all men in her life. When Lawrence entered the 

scene the two personalities conflicted, and Mabel became 

obsessed with controlling and capturing Lawrence because she 
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was unable to gain dominance. Mabel's attempts to seduce 

Lawrence only frustrated her final goals, and Lawrence's 

puritan reaction to Mabel's offers frustrated her into an 

obsession which she was unable to overcome. If Mabel had 

been willing to leave Lawrence to his work, then her attempt 

to build a "salon" in New Mexico would have been much more 

successful, and Lawrence's desire for Rananim might have 

been fulfilled. However, Rananim could not exist because 

perfection could not exist within their individual lives, 

and the people themselves destroyed any hope of acheiving 

Rananim. 

Frieda was the perfect wife for the genius Lawrence, 

and although Mabel believed that she would be able to steal 

Lawrence away from her, there was never any hope for Mabel 

to win. Frieda and Lawrence fought constantly and 

continually made fun of each other, but the relationship was 

somehow the most healthy one that either personality would 

ever be able to obtain. Any other mate would have driven 

Lawrence insane. Although neither mate was completely 

faithful, their attitude towards each other was as close to 

love as either was able to obtain. 

When describing Lawrence's death, Richard Aldington 

describes Frieda sitting at the foot of the dying man's bed 

and holding his ankles. Aldington tenderly concludes that 

the physical act was "unconciously answering his last 
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Prayer," and somehow Frieda brought Lawrence a comfort in 

death that she was never able to give him in life: 

Give me the moon upon my feet, 
Put my feet upon the crescent like a Lord! 
0 let my ankles be bathed in moonlight, that I may 
go sure and moon-shod, cool and bright-footed 
towards my goal. (413) 

Whatever Lawrence's goal may have been, he reached a 

height that few men have reached. Despite the controversy 

of his novels, Lawrence's words are remembered for their 

beauty and thought. Frieda did indeed live with a genius, 

but somehow the stormy relationship fulfilled both people in 

such a way that no other mate could ever have provided the 

same kind of life. The years in Taos are not among the most 

important in Lawrence's career, but they may well be the 

most important in his life. Taos gave Lawrence a glimpse of 

what he had believed would be perfection, and it allowed him 

to get his mind off of the dream and to finish what would 

become one of his most successful works. Although Lawrence 

died before he earned much money from his writing, he did 

live to see some level of success. Aldington suggests that 

Lawrence gave up on life during his bout with tuberculosis. 

Perhaps it was a result of his loss of Rananim. 



CHAPTER VI 

LAWRENCE: AN ORIGIANAL PLAY 

11 7 
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THE ACTOR 
(Enters dressed in generic 
black clothing reading poem) 

Give me the moon at my feet 
Put my feet upon the crescent, like a Lord! 
0 let my ankles be bathed in moonlight, 
that I may go 
Sure and moon-shod, cool and bright-footed 
toward my goal. 
For the sun is hostile, now his face 
is like the red lion. 

(THE ACTOR addresses the 
audience in a realistic and 
simple fashion. He is, quite 
simply, himself) 

These words may serve as a simple epitaph to the life of 
David Herbert Lawrence, for his desire to walk like a lord 
was spoiled by the reaction of the earth. He died in 1930, 
a relatively young man who never succeeded in conquering his 
own physical limitations, and his work is often dismissed 
now as being obscene, tasteless, and shocking. He was 
banned for some time in both the United States and parts of 
Europe, and his works remain fairly widely read--so Penguin 
sales say. Yet, this man was the spokesman for the new 
world against the old; his struggle to defy Christianity and 
modern moral limitations from his own life became a symbol 
of his passion. His desire to dominate those around him 
served as a constant source of conflict. Despite his 
sometimes bad reputation and his forever controversial 
outlook on life, I present this man and his life to you with 
all the love that a student can muster. Lawrence is animal. 
Lawrence is instinct. Lawrence is shock. Lawrence is a 
figure larger than life whose feet are upon the crescent 
like a Lord's, whose works tower above those of others who 
attempt to do work of the same type, and whose name will 
forever be synonymous with the controversy of sexuality and 
freedom both within life and in literature. 

And yet, Lawrence was a man, just as you and I. His 
larger than life reputation and use of sexuality are simple 
aspects of his literary style, and Lawrence was, in reality, 
a Puritan. Although he denied Christ and the Christian 
moral system, he governed his life by a strict though 
unusual code. He believed in a celebration of the body and 
the spirit, but he was offended when the celebration was 
misused. What more can I say of such a man? I will show 
you the man whose desire to live the fullest of lives made 
such an impact on the world that he will live in 
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immortality. You cannot find him on the street or in a 
museum--the remains of David Herbert Lawrence were cremated, 
and his wife Frieda had them mixed into a cement slab in the 
chapel in Taos in order to prevent one of her rivals from 
stealing them. I cannot bring life from the mixture of 
cement and ash. Yet, D. H. Lawrence lives within each of 
us. His spirit was never completely extinguished, and if 
you look deep within yourself, you can find a part of him 
waiting to be released. The world would picture him as an 
athlete, a picture of health willing to live a hedonistic 
lifestyle. Yet, Lawrence was never such a man. He was the 
opposite of the strong, manly heroes presented in his 
novels. He chose to put himself somewhere in each work, but 
he was always the vulnerable character who had no strength 
over his world. He was a child dominated by his mother in 
Sons and Lovers. He was the crippled and impotent Clifford 
Chatterley whose famous wife chose another lover. Picture a 
frail man whose thin body is wasting from tuberculosis. See 
his leather face drawn out and long, circles of fatigue 
under his eyes and lines of worry across his forehead. 
Picture a long and unkempt brown beard, an attempt at a 
scholarly look, and shaggy hair that flows from the head in 
such a way that he was eternally in need of a comb. And 
picture a man who was ashamed of his body, yet who slowly 
discovered a love of all human bodies that allowed him to 
celebrate himself through sexuality. His torso twists, his 
head is held down, his frailness is always closed, and his 
piercing eyes look through visitors and lovers alike, 
seeking some weakness that may be exploited and drug out 
until this enemy falls at his feet, vanquished from war, and 
cries out in mercy until he is willing to let them live 
again. 

(During this monologue, THE 
ACTOR slowly transforms into 
LAWRENCE. Pause. THE ACTOR 
assumes LAWRENCE'S personality 
accent, and physical 
characteristics. He is 
slouched, quiet, and reserved) 

LAWRENCE 
Oh, the beauty of words, the beauty of the expression 

of one's own humanity through language. And yet, the 
language often gets in the way, for through the use of this 
symbolism, cowards can silence the beauty by declaring it 
obscene or unfit for hearing. A shame, really. It happened 
in my England, my beloved England, the place where I do not 
wish to return. England is the birthplace of Shakespeare 
and Chaucer, (PAUSE) and myself, and hundreds of others who 
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were censored by those who could not understand what they 
were trying to say. We cry out for you to listen, yet you 
cannot hear. We ask for you to understand, but you do not 
try. We pour out our souls for you to see, but you are 
blind. England has reduced itself to dribbling mutton. It 
is meaningless and powerless, and it does all it can to slow 
the genius of those it brands intolerable. 

That's why I have asked you to come here today. I 
remain "cool and bright footed" towards my goal, and that 
goal has become a place of peace and solace where the artist 
can practice his language without the burdens of judgement 
and rebuke, without restriction, and without higher members 
of society looking upon the art with blind eyes and 
declaring it evil. I am speaking of a mythical place I 
believe could be made to exist only if human hands could 
endeavour to build it without giving in to the temptation to 
touch it as it is being built. It is a place I call 
Rananim. 

I based the name on a concept from the twenty-third 
Psalm, so those of you who are religious can rest assured 
that it is Biblical. Rananim is a colony of lost souls, it 
is a place where the artist can escape the evils of 
civilization and allow his art to live. I want to encourage 
each of you to take up your pallets or your pens and join me 
in a retreat from the whole of this obscene and judgmental 
society. I've chosen a spot for it in America--but don't 
worry, it is far away from the obnoxious American industry 
and cities. The place is called Taos, a beautiful little 
spot in the mountains of New Mexico, and there is already a 
colony of artists inhabiting the area. 

My message to you, the artists of Europe, is that we 
have an opportunity to get away from the judgmental eye of 
the European by escaping to virginal America. I believe 
that the Americans have not yet discovered their own voice, 
and I have been chosen by one among them to act as the 
nursemaid to deliver this American voice into the world. 
You may join me in my effort to show the Americans how to 
discover their art, for they are young and unscathed by the 
unforgiving eyes which haunt us in Europe. We, as artists, 
could exert influence over these fellows by being among them 
when they deliver their creations. We can teach them by 
conducting our own simple routines and living our lives in 
our own, unique manner. They see the product and they 
learn, they imitate and they respond, and our work is 
allowed to live freely in an establishment which may be 
called Rananim, for it is our chance to work without 
interruption. It is Utopia for the artist, for it is land 
without the living. It is the greatest hope an artist has 
for heaven, and unless corrupted by human hands, it will 
forever remain free and lasting. Taos, New Mexico, is the 
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place which I have sought in my trips across the world, for 
it still possesses the natural beauty which God inspired. 
Filthy men have not yet discovered its inescapable 
attraction. Taos is a modern-day Eden, guarded by angels 
with fiery swords, who shall sweep the undeserving away from 
its gates and protect it from ~orruption. This I sincerely 
believe to be true, for I have seen innocent beauty in its 
purist form. The Queen-Bee, I mean my wife, Frieda, and I 
have agreed to join a woman named Dodge in the American 
wilderness, and I know that living in this untamed land 
shall afford me the pleasure of struggle against the whole 
of the universe. As I recently wrote in a letter, I do not 
want peace nor beauty nor even freedom from pain. I want to 
fight and to feel new gods in the flesh. That is the beauty 
of Taos. The heavenly aspect of Rananim is simply the 
ability to write without further hinderance and censorship. 
It is the ability to see a new society, recently conceived 
and possessed by new and exciting gods, whose power is real, 
unlike the dead gods of Europe. The attraction of Rananim 
is the struggle--man versus the elements, which I am sure to 
encounter. And I know that despite the presence of people, 
I will never be bothered by incompetent men trying to change 
my work. I am free to write as I choose and to develop the 
art which Europe has always tried to censor. And you, my 
friends, may join me. Come with me, to Taos. Come. Come! 

(THE ACTOR transforms and 
recptures his own personality) 

THE ACTOR 
Although he made a valiant attempt to attract his 

European friends to Rananim, no one was willing to join 
Lawrence in his premier expedition. Lawrence and Frieda 
remained alone as English representatives and met two Danish 
artists living in America. The two couples, of course, 
conflicted. The only English artist who would ever join 
Lawrence was Lady Dorothy Brett, a half-deaf woman with an 
ear trumpet named Toby, who was more attracted to being near 
Lorenzo than establishing Rananim. Brett would not join 
Lawrence until his second trip to New Mexico, and although 
Lawrence went to America convinced that he would find peace 
and heaven, he came away from America very quickly. He 
found himself unable to accomplish any of his goals because 
of his continual dog-fight with his host, Mabel Dodge Luhan, 
The two personalities were far from being compatible, and it 
is difficult to tell from the historical documentation which 
one actually caused the problem. 
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LAWRENCE 
You? Must you come and bother me again? Away with 

your flirtations, woman, and away with all the trite little 
things you have to tell me! And would you stop dressing 
like an androgenous lump of flesh, Mabel, and begin seeing 
yourself as a woman? A woman isn't to wear long, flowing 
robes which hide her figure from men! It does not matter 
how unshapely she might see herself as being, all woman have 
some curves, and it is more attractive to a man to see a 
slight curve than to see a huge dress swallowing her figure 
as if it were suppressing all sexual desires from the rest 
of the world! Who are you that you should dress in that? 
To the devil with you if you think I'll allow you to be 
around me like that, you titless mass of neuroses! Now get 
out before I. . You what? You want me to write a novel 
about you? YOU? What could I possibly have to say about a 
woman who dresses like Mother Hubbard? A woman is a woman 
and a waist-line is a waist-line. What kind of book? About 
New Mexico? Well that's exactly what I was going to write, 
you silly wench, and--what? You wish to be a character. 
The central character. Very well, how shall I describe you, 
as the woman who wore bedroom sheers to hide her form? 

THE ACTOR 
Lawrence did not stay in Taos long his first trip. 

Despite being inspired to write a New Mexican novel, 
Lawrence could not bear Mabel's company. The novel of 
Southwestern United States soon became a novel about old 
Mexico, and Lawrence retreated from Rananim to live in 
Mexico, as far away from Mabel as possible. The Lawrences 
soon returned to England, but Lorenzo was obsessed with the 
land he had seen in Taos. The spirit of New Mexico was in 
his blood, and the New Gods which he presented in his 
Mexican novel, The Plumed Serpent, were personifications of 
the land itself. And although he would never be able to 
stand being in the same country with Mabel Dodge, Lawrence 
soon found that he was happiest in New Mexico. He struggled 
with unhappiness most of his life. He was always happiest 
in the place where he couldn't be at the time. 

Lawrence once again headed to a banquet to rally 
European friends to join him in an artist colony in New 
Mexico. Once again, his invitation was ignored. The only 
person who was willing to join him on his return trip to 
Taos was Dorothy Brett. 

LAWRENCE 
Just you, Brett? Where are all those who claimed they 

would join me in my triumphant return to America? So many 
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came to hear me speak about the new land, yet only you 
remain with me now. I wish for it to be different. When I 
first traveled to America, I was quite convinced of its 
purity, and I was sure of the purity of its people. I knew 
that such a beautiful land could never be corrupted by human 
hands. I was wrong. I could not possibly have imagined the 
overwhelming, insulting, demanding, and overexuberant force 
known to mankind as Mabel Dodge Luhan. She took my destiny 
and the future of Rananim in her guerilla hands, and she 
crushed them while trying to shape them into her own form. 
She is a psychopathic goddess who rules the Edenic Taos, and 
her very presence caused my plans to fall apart. And worst 
of all, she still attempts to control me from a distance. 
Mabel is the closest I have ever come to the traditional 
Christian God; for she is waiting in infinity for me to do 
something she dislikes so she can punish me for it. And 
worst of all, she cannot see these qualities within herself, 
for to her, all the world is wrong and she has been placed 
on this earth to teach the passerby the way to her own true 
light. 

Mabel's mysticism began before the Queen-Bee and I even 
arrived on the continent. Mabel wrote me letters inviting 
me to visit America, and all the while, she spent time 
trying to draw me to the new land by sending out messages 
from her solar plexus. Mabel is not a witch--at least, not 
in the literal sense. She is, however, convinced that 
whatever strange and mystical god which controls her 
universe is controlling all additional worlds, and she 
believes she can manipulate those who live around her in 
just such a divine manner. Once she willed me to Taos, she 
took me into her serene and controlled world, and she 
declared that it was her will for me to write a novel 
glorifying her life! She saw me as some sort of subservient 
biographer! I was to tell the world of her great exploits, 
and I was to use my talents to bring immortality and lasting 
fame to her falsified beauty. It took me little time to 
realize that my presence in Taos was a part of her plan to 
gain immortality. She was not interested in finding 
salvation through the old gods of Europe, and even more 
appalling, she was using the brilliant gods of the new world 
for her own glory. So the plan for Lorenzo, bring 
unparalleled fame to the woman who singlehandedly lured me 
to the new world and gave birth to the new American 
tradition in literature by giving the poor, faltering 
Lorenzo a new life. I would sooner give up writing 
completely than to give in to the desires of that coy old 
cow! 

Granted, at first the idea of such a work seemed valid. 
Mabel's story would, in actuality, be the story of New 
Mexico and its people, for I could link the project she 
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demanded with ideas and dreams of my own. I desired to show 
the story of the New World and its fresh lease on life by 
exhibiting the beautiful young gods of New Mexico. In order 
for white man to understand the New World, he must first 
return himself to the rich, aboriginal religions of the 
Indian. Columbus corrupted the near-perfect innocence of 
the red-man's gods, and we must return to these young and 
scarcely known gods in order to obtain a greater 
understanding of ourselves. We, as Europeans, are so bogged 
down in rituals which once allowed us to come into contact 
with ourselves that our religion is no longer living within 
our hearts. If we allow the brutish force of Quetzalcoatl, 
the living serpent god, to take our loins, indeed, our 
entire being, then we will rediscover the secrets which the 
Indians could have passed to us if we had not been so intent 
on destroying their culture and their world. Can you blame 
my optimism? 

I have spent the last several years touring the world 
and writing novels based upon the cultures which I have 
discovered. My last was an Australian novel, and naturally, 
the next step from the new European continent is to travel 
to the new and unexplored Americas. I was not drawn to 
America by Mabel's solar plexus. I was drawn because I 
believed it would give me the opportunity to observe a 
child-like culture discovering, at long last, its 
adolescence. I saw primitive man and the enticement of its 
gods, and I knew that Europeans were dead to the living, 
breathing, sexual gods which dominated the New Mexican 
countryside. And so, I believed, I would make Mabel the 
principal character in my exploration of New Mexico, and by 
doing so, I would be allowed to explore the dramatic 
possibilities of one of the most fascinating, though 
disgusting, human beings I have ever known. After less than 
a month of working with this wicked beast of a woman, I was 
driven from my New Mexican paradise, and only now, after 
returning to Europe, am I able to convince myself I should 
consider returning. I recently wrote a description of Mabel 
which I think is appropriate for those of you who are 
willing to return to Taos with me to hear. Remember, 
although we are going to one of the most beautiful and 
uncorrupted parts of the entire world, we will still have to 
work our way around Mabel. "She hates the white world and 
loves the Indian out of hate. She is very generous, wants 
to be known as good and is very wicked, has a terrible will
to-power, you know-she wants to be a witch and at the same 
time a Mary of Bethany at Jesus's feet--a big, white crow, a 
cooing raven of ill-omen, a little buffalo." I think she 
wants to play Mary of Bethany at my own feet. If so, she 
has picked the wrong Jesus. 

If this woman had come across in her letter writing as 
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strongly as she presented herself in real life, I would 
never have considered bringing the Queen-Bee to New Mexico, 
and we would have gone to another part of the United States. 
I don't know that either of us would have been able to make 
ourselves stay in New York, but I hear that there are other 
uncorrupted spots in the US. I cannot, however, imagine a 
spot as beautiful as Taos. Even a monster like Mabel cannot 
make Taos anything less than Eden. "The moment I saw the 
brilliant, proud morning shining high up over the deserts of 
Santa Fe, something stood still in my soul. . so different 
from the equally pure, equally pristine and lovely morning 
of Australia which is so soft, so utterly pure. , in the 
lovely morning of Australia one went into a dream. In the 
magnificent fierce morning of New Mexico one sprang awake, a 
new part of the soul woke up suddenly, and the old world 
gave way to a new. There are all kinds of beauty in the 
world, thank God. . but for a greatness of beauty I have 
never experienced anything like New Mexico. . It is 
curuious that the land which has produced modern political 
democracy at its highest pitch should give one the greatest 
sense of overweening, terrible proudness and mercilessness; 
but God! how beautiful." 

To obtain Heaven, you must be willing to take a little 
bit of hell. I shall never desire to see Mabel. But as for 
Taos, I yearn to see it once again. 

What do you mean, Mabel, that you have never done 
housework? Do you mean you haven't cooked before? I see. 
Surely you have cleaned? Scrubbed? None of it? Then, by 
God, you are going to do it, you useless piece of lint! 
Now! I turned Frieda into a domestic, and so, by God, will 
I turn you. What are you doing now? Turning on a gas 
stove? You senseless tit, you have to turn on the gas 
before you light the match! 

Get away from there and scrub the floor this instant. 
Not like that, what kind of a useless wench do you suppose 
yourself to be? I want you on your hands and knees. I said 
hands and knees, damn you! 

(LAWRENCE gets on the floor 
and forces MABEL to scrub) 

Brush! Brush! Back and forth! I'm sure you've never felt 
anything like this, woman, it doesn't surprise me in the 
least. Keep going. And take off that Mother Hubbard dress 
when you get through. And do something with your hair, you 
look like Medusa. There are snakes in your hair, Mabel, 
snakes. Women are snakes, I tell you. You all want to bite 
me. But you will never bite me, will you, woman? As sure 
as God is God, no woman shall bite me! I will crush their 
heads-- and I will force you to clean, you thankless wench! 



THE ACTOR 
Mabel got half way through cleaning the floor before 

she collapsed of exaustion. She let the maid finish the 
job, and then she never attempted to do housework again. 
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But what of this woman whose presence turned Lawrence's 
Heaven into Hell? What form of woman or devil could she 
have been? Mabel Dodge Luhan left her story behind for us 
in a series of reminiscences called Intimate Memories. She 
is sure to tell us that Lawrence was the cause of her life's 
sorrows, and his harsh judgment was too quick and 
unforgiving. In addition, Mabel wrote quite a few 
flatteries--for herself. Maybe she needed to hear them from 
someone else's mouth. 

MABEL 
Have you read the story of my life, my Intimate Memories? I 
always ask my company that kind of question. If you haven't 
seen those books, then you certainly don't know who I am. 
Naturally, I am honored that you came to see me, but if you 
don't know who I am, then I don't know if I can tell you 
anything about myself. I thought Lorenzo understood me, but 
he didn't read my memoirs. I read his novels. All of them, 
I did! I thought, the least he could do is to return the 
favor for me, but Lorenzo was never interested in looking at 
anything that had my name on it, and he ignored my pleas to 
look at Intimate Memories. Well, he'll never know what he 
missed. Its too late for him--but you still have time. I'm 
sure I have a copy in here somewhere. 

My darling Lorenzo was the most exciting thing which 
could happen to Taos, and his presence made me feel as if 
magic were about to take place. I loved him with every 
fiber of my being. I don't think Lorenzo ever quite learned 
how to love me--I'm not even sure that he loved Frieda, the 
Queen-Bee, although he was closer to having love for her 
than for me. He was always dependent upon his women for 
emotional support, and I'm sure, in his own way, he cared 
for Frieda as deeply as I cared for him. I was in love with 
him, you know. Darn it, where is that book? Oh well. I 
suppose that I can find it for you later. 

It pains me to talk about Lawrence, you see. I know 
that Lorenzo and I would have been able to be lovers if he 
had only tried, but he had already been taken by the Queen
Bee, and I barely had a chance to state my case. Frieda was 
the wrong woman for him, and I knew that they did not belong 
together from the first time that I met them. I was the 
woman Lawrence was meant to spend his life with, and he was 



127 

unable to give up the comfort of having Frieda around as an 
object to control and manipulate. I saw his plight; he was 
screaming for me to rescue him from his disastrous marriage. 
I once confronted Frieda with the facts. "You are all wrong 
for him," I said. "You don't know how to treat him." And 
Frieda fired back, "Well, try it yourself, living with a 
genius, see what it is like and how easy it is, take him if 
you can!" I think she resented him, and he loved to be 
resented. I'll never understand what attracted them in the 
first place--they fought like animals, the two of them-
Lorenzo the gruff dog and Frieda the prim and proper feline, 
and both of them completely unsuited to living in each 
other's company. I can't understand it. But still, they 
certainly did it, and I was left behind them without hope of 
winning Lorenzo over to the happiness I know I could have 
given him. That is what I desired, you know. Lorenzo must 
be happy--always. I wished to win him as a friend, and the 
closer I came to winning his trust, the more he pushed me 
away. I don't think Lorenzo hated me so much as he loved 
himself, but he was unwilling to give me a chance. 

How do you like my dress? (PAUSE) I look like a 
Mother what? Come now, Lorenzo, surely you don't mean I-
the dishes? No, Lorenzo darling, I have not done the 
dishes. I have never done the dishes. And I refuse to have 
you running my life anymore! I brought you here to write 
the novel about me and--I certainly did bring you here! You 
were willed here by magic, and it took me months of praying 
and spell casting to even get you to reply to my letters. 
This is mx home, and you will do things mx way. Now, let's 
talk about our novel. I want it to show my life. I've had 
many husbands, you know. I have much experience. And I 
must tell you that your novels are the most romantic things 
I've ever seen, don't you think they're simply 
wonderful. 

(Pause. LAWRENCE has walked 
away. She makes a face and 
starts over) 

No! I don't think you should go and do the dishes! Why 
can't you just sit out here on the rooftop and enjoy the 
night air? 

(Slow, quiet, and seductive) 

It is so quiet, can't you just feel the gods in the 
mountains of New Mexico? Don't you see the romantic light 
of the stars? Don't you feel the whisper of nature, telling 
you to leap at what your heart wants and not think about 
what you know is right or wrong? It makes me just want to--
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let go. I want to feel loose and free, I feel so confined. 
I have to. . to. 

(She slowly and seductively 
mimes taking off her dress. 
The' dress goes smoothly and 
slowly over her head. When 
the dress is off, MABEL looks 
back at LAWRENCE with a look 
of lust which is quickly 
replaced with shock) 

Lorenzo? Lorenzo? Where did you go, sweetheart? 

(Her eyes slowly fall on the 
audience, and a look of 
embarassment come over her 
face) 

I was never much good at seduction games. My husbands 
all seduced me. All five of them. Well, all except Karl. 
But he doesn't count. At any rate, after my experience on 
the rooftop with Lorenzo, Frieda began making sure that the 
two of us were never alone. 

Lawrence and I did come close to having our special 
moment. When he first arrived, I believe that I intrigued 
him. Lorenzo was angry with Frieda for something--he was 
always angry with the Queen-Bee for some reason or another-
and he began to answer my flirtations. Well, I certainly 
believed that something could happen between us. Even 
though I was happily married to Tony Luhan and Lorenzo 
claimed to be happy with Frieda (although he wasn't), there 
was just something missing in both of our lives. I believe 
that the missing element was--it had to be--a spiritual and 
physical union between the two of us. I already had a 
spiritual and physical union with Tony; after all, Tony came 
to me in a dream when I was married and living in New York 
City and told me to come to Taos and experience the thrill 
of the Indians. Still, our relationship went far beyond the 
physical, and Lorenzo was simply waiting for me to show him 
the way to this new religion. He was obsessed with the 
Indians and what he called the "New Gods," you know. 
Lorenzo wanted there to be a rebirth of the sexuality of 
primitive man. So why not form a union with a woman who 
believed in the same thing? 

I wanted to possess Lorenzo. No, it was more than 
that. I wanted to possess Lorenzo's spirit. He could bring 
the message of Mabel Dodge to the rest of the world, and by 
achieving union with him, at last, the world would be able 
to understand what the two of us were striving to 
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accomplish. 
The union never took place. We went to bed with each 

other one night when Frieda was busy with something in the 
other room, but Lorenzo was unable to complete anything. I 
saw him as a lover who would capture me from my dull 
existence and take me into the excitement which he presented 
in his rich novels. Yet, the experience was simply an 
embarrassment. He kept trying and trying to do things, and 
yet he failed so miserably that at one point during the 
awkward heated passion he got up, threw the covers, and 
mumbled ''I can't do this. . your boobs are all wrong." 
Boobs or pubes. I'm not sure which he said, it wasn't 
something I expected to hear. We were in the heat of 
passion and he couldn't complete it, and then he blamed 
everything on my boobs or my pubes or God knows what. 

It was then that I realized the consummation of my 
relationship with Lorenzo would never take place in a 
physical manner. The acclaimed author of Sons and Lovers 
and The Rainbow and all of the openly sexual books which had 
turned the world on its ear was, in actuality, a prude! He 
was afraid to be immoral with me, and he was afraid of 
giving in to the open lifestyle which his own literature 
expressed so loudly. I certainly don't think he was ever 
faithful to Frieda (I'm nearly positive he had an affair 
with that horrible woman with the ear trumpet, the Brett), 
and he would never have been faithful to me. But his heart 
was not in what he preached, he lived a life of fear, and he 
could not stand to be around me, a woman who dared him to 
break out of his shell. That is why Lorenzo ran from me. 
He was afraid. And somehow, I loved him all the more. 

I never truly despised Frieda, although she probably 
hated me. I think I saw her at her most vulnerable. We did 
not always fight over who should be allowed to speak to 
Lorenzo, but we seldom had time to let down all the games 
and speak to each other without masks. One afternoon stands 
out most vividly for me. . the day Frieda and I went to 
bathe together in the lake. Lawrence had been raving madly 
about something the night before--he raved so often that I · 
can hardly remember what he was angry about that night--but 
he had yelled and screamed about something all during the 
night before. And when Frieda and I went down to the Hot 
Springs, she hesitated when it came time to strip. We had 
stripped in front of each other all that summer, and she 
realized that I was picking up on her hesitation. Then, 
quickly, she pulled off her garment and covered her 
nakedness in the warm water. But I saw it. She didn't 
think I had seen anything, but I did. She had a bruise--not 
just one bruise, but several large ones--covering her upper 
torso. "Frieda, darling, what is wrong? Has something 
happened to you?" She didn't answer, she just looked at me 
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and said nothing. are you hurt?" 
"Sometimes," 

"Frieda, 
she said, "sometimes I believe he is mad." 

She never complained that he did anything to her, but I 
often wonder. She came to the Hot Springs any number of 
times afterward with bruises and eyes filled with tears. 
And sometimes I wonder if my beloved Lorenzo was, in 
reality, not quite so perfect. 

LAWRENCE 
I could never survive without dear Frieda. She is the 

reason I have remained intact, and her encouragement for me 
during the years before Taos allowed me to focus upon what I 
had to do. I will not say that I did not have other women-
I'd be a fool not to. I have not dedicated my life to 
serving the Queen-Bee, nor do I believe that it was 
necessary for me to do so. But the Queen-Bee and I stuck 
together through both the strife and hardship, and we shall 
be forever inseparable. She's from the family von 
Richtoven; a baroness, in fact. Of course, you have all 
heard of her cousin, Manfred, and you are all familiar with 
the great fame he gained during the great war. I personally 
loathe war and all it brings, and I am not, in the least, 
impressed by her cousin's accomplishments. I was prohibited 
by my body from serving in the Great War, and if my body had 
not prevented me from fighting, then the protest would have 
arisen from my soul. I sat at home, and my own people 
called me a spy because I was married to a woman of German 
descent. Is there any wonder why I long to leave Europe 
once again for the safety of Rananim? 

For those of you who have heard that I stole Frieda 
away from a husband and family, you must hear all the facts 
before you judge me. My novels are controversial now simply 
because I put my name on them. People rarely stop to hear 
what I have to say. But I refuse to be judged as a monster 
before I have told my own story. 

I met Frieda upon the invitation of her husband, 
Professor Ernest Weekly--an aptly named chap who taught me 
during my time at the University in Germany. I asked him 
how to get work while I was visiting the Germans, and he 
invited me to tea at his home. Was it my fault that he paid 
too little attention to his wife when students came calling? 

I got to his home and there she was, a magnificent, 
tall, blonde animal with green eyes flecked of brown. It 
was love at first sight--for her. Of course, I found her 
mildly attractive as well. Professor Weekly came and ate 
and then left for a lecture. Meanwhile, I stayed and talked 
with Frieda long into the night. I hated women, and I 
proudly told her so. She loved Freud, and she diagnosed me 



as a modern Oedipus. It was certain love from that point 
on. I was enthralled! 
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I might have felt guilty about stealing her from Weekly 
later, but I have never burdened myself by believing in 
guilt. Instead, I believe in reality and truth. The sad 
reality was that my wondrous Frieda was married to an 
obscene bug, and he was sucking her life away. It was my 
duty to steal her! 

Long after our first meeting, Frieda told me about her 
tragic honeymoon. Had I known of the circumstances of her 
relationship with Weekly, I might have felt sorry for the 
poor devil and allowed him a fighting chance. But probably 
not. You see, I have always believed in a beauty of 
sexuality and a glorification of humanity. If Mr. Weekly 
had read my work, then perhaps he could have saved himself a 
broken marriage. On their honeymoon night, Ernest Weekly 
led Frieda into the hotel room and told her to prepare for 
bed. Then, without a second thought, he went tottering off 
to the local tavern to have a drink, thus leaving Frieda 
alone and without a clue to what was going to happen next. 
Obviously, the snide little man realized his husbandly duty, 
and he sought to put it off as long as possible! Well, poor 
little Frieda countered his action the in the only logical 
manner--she stripped all her clothing and climbed on top of 
the bureau. Touche'! If old Ernest was too afraid to start 
the evening's events, then Frieda would instigate them by 
waiting on the bureau and then jumping on top of him when he 
came home. And then, when Weekly finally returned to the 
room, he saw Frieda, gave a little shout, and went back down 
to the tavern. This was not an overly ambitious 
consummation of marriage vows. And Frieda was not terribly 
impressed by the evening's events. So, in May of 1912, the 
von Richtoven family celebrated Baron von Richtoven's 
fiftieth anniversary in the army, Ernest Weekly continued to 
inhabit local taverns, and Frieda admitted her infidelity at 
the anniversary celebration and ran away with me. Mr. 
Weekly no longer invites his pupils to lunch. 

(He changes expressions and 
slowly becomes angry) 

Frieda! Take that dirty cigarette out of your mouth, and 
stop sticking out that fat belly of yours! 

(Starts back to audience, then 
gets another pained 
expression) 

For the love of God, Mabel, would you do something about 
that ridiculous dress? 



(Again, he turns and then 
shouts) 
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Brett? Are you going to add to the trouble? Get away from 
Frieda and put down that horrid ear trumpet! 

(Finally exploding) 

Good God, I will never be able to get any work done with you 
people crowding around! 

THE ACTOR 
Lawrence often personified himself in his novels. For 

instance, Sons and Lovers is a fictionalized autobiography, 
and Lawrence dealt with his own inner pains by presenting 
himself as a fictional character. In his final novel, Lady 
Chatterley's Lover, Lawrence chose to depict himself as the 
impotent and paralyzed Clifford Chatterley whose famous wife 
took a new lover in order to satisfy her sexual 
frustrations. Chatterley was a non-sexual character in a 
world of open sexuality and love. 

The most interesting book in which Lawrence represented 
himself was his novel of Mexico, The Plumed Serpent. In it, 
Lawrence represents himself as a woman named Kate, and like 
Lawrence, she first arrives in Mexico with eagar eyes and 
high expectations. She quickly becomes obsessed with the 
living breathing land and the young emerging culture. She 
is slowly drawn into a religious cult which links open 
sexuality in religious rituals with a dangerous political 
power. Lawrence, as Kate, is completely transformed by the 
religious cult, and he becomes so obsessed with the sexual 
freedom that he overlooks the needless violence which it 
causes. 

The closer to the end of the Taos experience (and 
consequently his eventual death) that he came, the more 
often Lawrence saw himself as impotent or destroyed by 
sexuality. Lawrence was diagnosed with tuberculosis while 
visiting Mexico, and by the time that he finished his notes 
for The Plumed Serpent and wished to leave Mexico, the 
United States Immigration Office would not allow him to come 
back into the country. Lawrence was forced to return to 
Europe where he dreamed of going back to New Mexico for the 
rest of his life. In 1924, as a goodbye to the New Mexican 
culture, Lawrence composed "The Woman Who Rode Away." The 
woman, also Lawrence, rides away from a cultural New Mexican 
city into a Chilchui village in order to observe the 
Indians. The cultures contradict each other, and the woman, 
like Lawrence, must learn that an assimilation of old world 
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and new world values requires a complete surrender of both 
body and soul. 

THE WOMAN 
Come, says the land. Come. You cannot allow society 

to keep you constrained any longer. You are one with the 
land and your spirit is in the wind. Come. 

I start out on my horse on a winter afternoon--my 
husband will wonder where I have gone, but it does not 
really matter to him anymore. He is a part of the society, 
and I must purge myself from society and everything for 
which it stands. I asked them what was out there, and they 
replied, "hills.'' I asked what was beyond them, and they 
replied, "more hills.'' But I know that they are wrong. The 
red man is out there beyond the hills, and he is waiting for 
me to find him and join his people. He is the descendant of 
Montezuma, and he is asking me to join Montezuma and 
Quetzalcoatl in the heavens as displaced gods. I am coming. 
I am answering the call of the heavens. 

(Long pause. Intensity grows. 
She raises her right arm 
slowly) 

I am here to visit the Chilchui Indians. I come from the 
North. I want to see your houses and know your gods. 
Yes, I am a woman. I want to join you, to become a part of 
you. 

(She touches her white skin) 

Yes, my skin is white, but my spirit is not among the white 
man. I do not wish to remain a part of the white man. 
Please, help me to release my spirit. Let me be free. 

They take me to their village and let me see their 
dance. They start the beat of the drums slowly, and it 
builds in intensity, boom, boom. Boom, boom. Boom! Boom! 
The men with naked, golden-bronze bodies and streaming black 
hair--boom! Boom! There are tufts of red and yellow 
feathers on their arms and green embroidery around their 
waist--boom, boom! Boom, boom! I feel the spirit of the 
people tugging at my own, I want to leave my body and take 
another. It is the religion of Quetzalcoatl--the religion 
of the new world. It is the spirit over the body and the 
surrender of the body to the will of spiritual urges, boom, 
boom. Boom, boom. The entire tribe has surrounded me now, 
their men, their women, the children, the priests, all of 
them are looking at me while the drums pulse a heartbeat. 
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stand naked before you? I will show you my soul--
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(She begins removing clothing) 

Over here? You want me to sit down? Your warpaint is 
almost frightening. Your feathers make you look so noble. 
So beautiful. 

You must be the head priest. You are so old, yet I can 
tell by your face that you are as ageless as the sun. You 
also will disrobe? Are you to initiate me into your tribe? 
I wish to shed my culture. I wish to be white no longer. 
Can you help me extract my soul? 

The people look so anxious and fierce. Has something 
happened? Do they not wish for me to become a part of the 
tribe? How can I join you? What does it take to shed the 
final part of myself and become one with the new gods of 
Mexico? 

(Long pause) 

Must it take that? 
His eyes are black and fixed, sightless. They watch 

the sun--seeing beyond the sun. The knife is small, almost 
invisible, and it should never strike fear in one's heart. 
What can one fear from such an act? In his eyes, in their 
black, empty concentration, there is power. It is intensely 
abstract and remote, but it is deep, deep to the heart of 
the earth, and the heart of the sun. Of what should I fear? 
In motionlessness he watches the red sun send its ray 
through the columns of ice on the wintery earth. Then the 
old man will strike and strike home, accomplish the 
sacrifice and acheive the power. . The mastery that man 
must hold, and that passes from race to race. 

(She slowly opens her arms and 
lowers her head. Long pause.) 

THE ACTOR 
David Herbert Lawrence succumbed to tuberculosis on 

March 3, 1930. He died in Europe, and despite continual 
hopes that he would be able to return to America, Lawrence 
spent his final years far away from the healing climate he 
might have found in Taos. His ashes were meant to be placed 
in a Taos chapel dedicated to his memory, but after a 
conflict between Mabel and Frieda, they were mixed in 
concrete. Their final and immobile resting place 
contradicts Lawrence's ideas of freedom. 

How shall we give an epitath? I think Lawrence himself 
has already written one. 
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Give me the moon upon my feet, 
Put my feet upon the crescent like a Lord! 
0 let my ankles be bathed in moonlight, that I may go 
sure and moon-shod, cool and bright-footed 
towards my goal. 
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