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CHAPTER I 

INTRODUCTION 

It is so large a Field, that no man can see to the end of it; and all that have 
adventured to travel it have been bewildred. 

--Andrew Milrvell, RT1 15:7-9 

On the grounds of the new Grammar School in Kingston upon Hull stands 

a marble statue of Andrew Marvell. Sculpted by W. Day Keyworth in the 

eighteenth century, the statue commemorates Marvell's service as Hull's member 

of parliament from 1659 to 1678 (Hunt 186; Calvert 263). Marvell's likeness strikes 

a statesman's pose: his left hand calmly quells the shrill voices of High Churchmen 

and Tories; his right hand firmly grips his coat's lapel, much as a Roman 

Republican orator would rest his governing hand in the fold of his toga just below 

the collarbone. The statue reveals nothing of the literary man, no books or quill 

pens detailed in stone, no words from Marvell's works cut neatly into the marble 

pedestal. In fact, according to John Dixon Hunt, the statue 11as late as the 

nineteenth century ... totally neglected to mention that [Marvell] had been a 

poet" (186). Today the legend on the pedestal reads: 11THE POET ANDREW 

MARVELL AN INCORRUPTmLEPATRIOT, A WISE STATESMAN, AND A ZEALOUS AND 

ENERGETIC REPRESENTATIVE OF THIS HIS NATIVE TOWN IN PARLIAMENT FROM 1658 
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TO 1678 - BORN 1620 DIED 1678" (Hunt 187, plate 65). Today "the poet" receives 

top billing. Even the townspeople of Hull have helped transform a "statesman" 

and "patriot" into "the poet." First, they moved the statue from its original 

location at Town Hall, center of town politics and government, to the intersection 

of Bond and George streets, perhaps a more populous though certainly less 

politically identified site. They next moved Marvell's statue to the grounds of Hull 

Grammar School, which certainly signifies Marvell's importance as a hero of Hull 

for the young but no longer clearly associates Marvell with the rough world of 

government (Calvert 263). Naturally, then, most people outside Hull, and 

certainly most literary critics, ignore or discount the political Marvell. 

I intend to show the reader of "Political Marvell: The Rehearsal Trans pros' d 

in Historical Context" that Andrew Marvell wrote The Rehearsal Transpros'd 

responding to religious, political, and legal ideas and events. Unsurprisingly, 

these ideas and events color Marvell's rhetorical strategy and purpose. In 

addition, I theorize that, as a member of parliament, Marvell wrote The Rehearsal 

Trans pros' d on behalf of a country-based political faction interested in extending 

religious toleration to all English protestants, promoting industry and trade, and 

practicing responsible and constitutional government. Because of personal, 

intellectual, and literary ties, he resolved to induce George Villers, duke of 

Buckingham, to leave the king' s service for membership and even leadership in 
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Marvell's faction. Marvell "trans pros' d" the duke's The Rehearsal not only to 

employ Buckingham's political and literary criticisms against their common foes 

but also to make a direct appeal to the duke to join Marvell's political faction. 

Finally, I propose that Marvell's literary criticism and rhetorical choices in The 

Rehearsal Trans pros' d derive from political convictions and accomplish political 

purposes. 

Andrew Marvell's literary reputation grew throughout the 1800s. Francis 

Palgrave' s Golden Treasury introduced Marvell's poetic works to a circle of readers 

wider than nineteenth-century literati. Alexander B. Grosart found a soul mate in 

the Whig Marvell and zestfully edited the first compendium of his complete 

works. In the 1920s, T. S. Eliot and H. M. Margoliouth brought a more judicious 

if equally partisan criticism to bear on the writings of Hull's favorite son. During 

the twentieth century, the pendulum of reputation swung definitely from the 

politic to the poetic. Modem readers of even Marvell's most decidedly political 

satires might never know of his involvement in the sweaty arena. 1 Modem critics 

discuss Marvell's political writings as if they were merely intricate exercises in 

rhetoric. The sense of history rarely intrudes. 

Even Marvell's greatest prose satire, The Rehearsal Transpros'd, parts one 

and two, undergoes ahistorical readings. Such readings seem woefully 

incomplete: some man named Andrew Marvell does not merely bandy words with 
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some Anglican named Samuel Parker; indeed, Andrew Marvell, the member of 

parliament for Hull blisteringly satirizes Samuel Parker, the powerful archdeacon 

of Canterbury. Marvell attacks the spokesman for an Anglican clergy demanding 

religious uniformity at any cost, a cleric seemingly blind to the historical reality of 

twenty years of civil war. Critics likewise ignore historical reality in favor of 

rhetorical and philosophical approaches to The Rehearsal Trans pros' d. As yet, no 

Marvell critics have given a New Historicist reading to The Rehearsal Transpros' d 

and, while I do not propose to remedy this oversight, 2 a New Historicist 

consciousness pervades my approach to his work. I agree with Jean E. Howard, 

who writes in 11The New Historicism in Renaissance Studies" that: 

Literature is part of history, the literary text as much a context for 
other aspects of cultural and material life as they are for it. Rather 
than erasing the problem of textuality, one must enlarge it in order 
to see that both social and literary texts are opaque, self-divided, and 
porous, that is, open to the mutual intertextual influences of one 
another. This move means according literature real power. Rather 
than passively reflecting an external reality, literature is an agent in 
constructing a culture's sense of reality. (25) 

Marvell's use of theological, classical, literary, and political texts in The Rehearsal 

Transpros'd certainly shows 11intertextual influence," yet few critics have 

interpreted this influence in political terms. Fewer still have accorded Marvell's 

work with consciously constructing a political opposition to the government of 

King Charles II. In an article discussing Marvell's poetry in light of reading his 

prose, Isabel G. MacCaffrey remarks, somewhat depreciatingly, that 11Marvell's 
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prose belongs rather to the historian than to the common reader" (261). With 

reservations, I cannot help but agree and wonder why few critics seem willing to 

set The Rehearsal Trans pros' d in its historical context. 

Literary critics, even those who have looked at The Rehearsal Transpros' d 

in a historical vein, provoke more wonder by dismissing Marvell's use of The 

Rehearsal by George Villiers, second duke of Buckingham, in terms other than the 

rhetorical. Critics and biographers alike ignore the personal, political, and literary 

links between the two men. Few scholars acknowledge the close geographical and 

ideological ties between Andrew Marvell and George Villiers. Fewer still realize 

that Marvell's use of Buckingham's work not only supports the duke's rejection 

of absolutist trends in church and state but also forges a political link between 

Buckingham and a revamped country opposition based on religious toleration, 

promotion of trade, and responsible constitutional government. Moreover, the 

link reaches not only from Marvell to Buckingham, but from duke to M.P. 

Indeed, I have yet to discover any critic who has written that Buckingham returns 

the complement for Marvell's use of The Rehearsal by incorporating explicit 

references to The Rehearsal Transpros'd in the third edition of his play, published 

in 1675. Of course, these references carry not only artistic but political inferences. 

Finally, rhetorical studies of The Rehearsal Transpros'd have seldom 

stretched beyond literary analysis of technique and immediate purpose. While 
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focusing on such topics as the animadversion tradition, decorum, language, 

structure, and style, critics have neglected to push their analyses into the political, 

historical realm. For instance, no critics have remarked on the political 

consequences of inversion, turning archdeacon Parker's words and descriptions 

against him, pointing out Parker's own zeal against those he calls zealots. Might 

not this technique be linked with a political viewpoint: to reinstate the pre-Laudian 

Anglican tradition, the tradition of Calvinism that once embraced the mainstream 

of the Church of England but since the Restoration belongs only to 

disenfranchised nonconformists? Might not Marvell's challenge to Parker's 

absolutist use of language, the archdeacon's demand that a word have only one 

meaning, also reflect Marvell's political abhorrence of absolutist government? 

Marvell's prose certainly merits rhetorical attention, yet his rhetoric aims at a 

specific political purpose, and the rhetorical schemes he employs direct his prose 

to fulfill that purpose. 

Thus, twentieth-century literary criticism of The Rehearsal Transpros' d has 

largely ignored the historical setting of the work, the links between Marvell and 

Buckingham, and the political consequences of Marvell's rhetoric. And, yet, the 

first modern in-depth study of The Rehearsal Trans pros' d begins promisingly for 

readers interested in seeing the book in its religious, political, and constitutional 

context. Dean Schmitter's 1955 dissertation,., Andrew Marvell, Member from Hull: 
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A Study in the Ecclesiastical and Political Thought of the Restoration," carefully 

explores the intellectual conflicts involved in the struggle for religious toleration 

and constitutional monarchy. Yet, he rarely discusses such ideas in their historical 

context. Schmitter depicts a battle of books without any flesh and blood 

ramifications. He perceives no overt political intention in The Rehearsal 

Transpros'd other than Marvell's whole-hearted support of the Declaration of 

Indulgence, a contention that cannot withstand a careful reading of Marvell's 

prose. 

Destiny His Choice: The Loyalism of Andrew Marvell, by John M. Wallace, 

published in 1968, seeks to set Marvell's writings in a historical context. Wallace 

asserts that Marvell follows the political and literary course of loyalism, staying the 

moderate path between absolutism and revolution, favoring the balanced 

government of a constitutional monarchy. Presenting a brief historical 

background, Wallace argues that Marvell, while supporting the principle of 

religious toleration, experiences grave difficultychampioningthe King's prerogative 

to repeal a parliamentary act with the Declaration of Indulgence, but Wallace fails 

to explain adequately Marvell's reluctance. Although Wallace's discussion of the 

political impact of The Rehearsal Trans pros' d begins well, it remains rather 

sketchy, and his portrait of Marvell as ever-cautiouscentristappearstoorestrictive. 
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Exactly a decade after Wallace's presentation of the loyalist Marvell, Annabel 

Patterson tenders the politically sensitive Marvell in Marvell and the Civic Crown. 

Drawing on historian Christopher Hill's description of Marvell as •an individual 

in an age of revolutionary change" (•Society," 363), Patterson proposes that 

Marvell the individual responds to •revolutionary change" by reflecting it in his 

prose: 

Each time he made a marked shift in style or genre, his new method 
was generated not only by but out of a change in his political 
environment, to which his own conviction required him to respond, 
but for which the available literary traditions were less than entirely 
adequate. (Civic Crown 8-9) 

The •new method" that Marvell develops for The Rehearsal Trans pros' d involves 

a witty style "more compatible with an ideal of moderation" (178), which, in the 

final analysis, fails (210). Although Patterson sees history shaping Marvell, she 

does not see how Marvell attempts to shape history. For example, Marvell's •ideal 

of moderation" actually serves a decidedly partisan purpose: segregating the 

Church of England hierarchy as fanatics while drawing together the opponents of 

absolutism as men of moderation. Undeniably, Patterson considers political 

implications more so than most critics, and even makes a cursory attempt to set 

The Rehearsal Transpros'd in a historical context; however, she ignores Marvell's 

political motivations and aspirations in forming a parliamentary faction. 
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Hope rises for the reader interested in a historical setting of The Rehearsal 

Trans pros' d with Warren L. Chernaik' s book The Poet's Time: Politics and Religion 

in the Work of Andrew Marvell, published in 1983. At the outset Chernaik states, 

"Marvell scholars, when they treat his later works at all, seem to me, with rare 

exceptions, to have failed to provide an adequate context, literary or historical, by 

which the works can be understood" (6). Because Chernaik attempts to cover all 

of Marvell's works (not just the later ones), his effort can only be termed a limited 

success. Chernaik takes issue with Wallace's portrait of Marvell, painting instead 

a Restoration politician still identified with the Puritan left, a man having more in 

common with Puritan libertarianism than centrist loyalism. Chernaik's Marvell 

writes partisan tracts, defends Christian liberty, and thumbs his nose at 

censorship. The Poet's Time asserts that Marvell "worked closely with the other 

leaders of the Country Party to organize a coherent parliamentary opposition" (88), 

and hints at a political relationship between Marvell and Buckingham. Chernaik' s 

feast remains only tantalizing, however, not providing enough meat. 

Three years after Chernaik' s efforts, Jennifer Chibnall' s article, "Something 

to the Purpose: Marvell's Rhetorical Strategy in The Rehearsal Transpros'd," 

continues the task of providing a historical context for Marvell's satire. Although 

Chibnall states that "the two parts of Marvell's book, which are really two books, 

are both placed in absolutely precise historical situations" (83), she addresses the 
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historical setting of only the first part. And, unfortunately, her "precise historical 

situation" seems too precise: Chibnall looks no further than the parliamentary 

pursuit of toleration for dissenters in 1670-72. Agreeing with Chernaik and 

Wallace, Chibnall argues that Marvell supports the sentiments in King Charles' 

Declaration of Indulgence but disapproves the method: the royal prerogative to 

settle religious questions without parliamentary approval (indeed, without even 

consulting Parliament) remains, for the majorityofRestorationM.P.s, an unlawful 

prerogative. While Chibnall admirably explains the "precise historical situation" 

of part one of The Rehearsal Trans pros' d, she leaves much unsaid. She makes no 

mention of Marvell's agenda to fashion an opposition based not only on toleration 

but trade and responsible government, ignores the second part of Marvell's work, 

and limits the historical setting of the first part to the parliamentary arena. 

John S. Coolidge's 1958 dissertation, "Satirical Devices and Themes in 

Andrew Marvell's The Rehearsal Transpros'd," and 1959 article, "Martin 

Marprelate, Marvell, and Decorum Personae as a Satirical Theme," mark the first 

time a modem critic acknowledges that The Rehearsal Transpros'd owes 

something more than its title to The Rehearsal. In Coolidge's mind, Marvell's 

allusions to Buckingham's play align Marvell's defense of religious toleration with 

Buckingham's efforts. Yet, regarding the latter, Coolidge goes on to say, "Marvell 

adopts the style of a court wit, masterfully putting on the manners and 
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mannerisms of 'the merry gang' as they are preserved for us in Restoration 

comedies" ("Marprelate," 530). Coolidge seems not to believe his own assertion, 

that Marvell seriously intends to influence and support Buckingham's position; 

instead, Coolidge implies that Marvell the politician seeks merely to ingratiate 

himself with rakish courtiers. 

Also acknowledging a literary relationship between Marvell and 

Buckingham, Raymond Anselment observes that Marvell borrows the central 

technique of Buckingham's The Rehearsal: attacking the character Bayes. 

Anselment's observations reside in four works: a 1965 dissertation, "Andrew 

Marvell's The Rehearsal Transpros'd: A Study in Renaissance Satire"; two related 

articles, "Satiric Strategy in Marvell's The Rehearsal Transpros'd," published in 

1970, and ••Betwixt Jest and Earnest': Ironic Reversal in Andrew Marvell's The 

Rehearsal Transpros'd," published in 1971; and a 1979 book, "Betwixt Jest and 

Earnest": Marprelate, Milton, Marvell, Swift and the Decorum of Religious 

Ridicule. By attacking Parker's character like Buckingham ridiculed John Dryden 

in The Rehearsal, Marvell shows up Parker's hypocrisy (•'Betwixt'" 284-5), 

absolutism (•Satiric" 138), and indecorum ("Betwixt" 1). Still, Anselment fails to 

note any interest other than an argumentum ad hominem shared by Marvell and 

Buckingham nor the political consequences of such an attack. 
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Heather Campbell's 1980 article, •Burlesque in Marvell's The Rehearsal 

Transpros'd," expands on the literary connection between The Rehearsal and The 

Rehearsal Transpros' d by showing that Marvell borrows the burlesque techniques 

of the duke's play. Campbell defines burlesque as •a mixture of caricature and 

travesty: it directs itself at a style of literature, caricatures the main perpetrators of 

that style, and offers numerous parodies of specific works within the style" (265). 

Burlesque dwells on the unsavory aspects, real or otherwise, of an opponent's 

character, rather than addressing ideological issues (266). Burlesque thus proves 

a masterful solution for Marvell: ~y destroying Parker's character and credibility 

as a divine and by reducing his work to the level of the pretentious heroic tragedy, 

Marvell intends to embarrass him into silence without having to state his own 

position on Charles's Declaration" (266). Campbell sees Marvell's choice of The 

Rehearsal as a rhetorical model which would appeal to the king, because: first, 

Charles faithfully attended the theater; second, the author Buckingham counted 

as one of the king' s favorites; third, Marvell wished to ally himself with the 

supporters of religious toleration, Charles and Buckingham; and, fourth, Marvell 

hoped that, by alluding to such a recent popular model, many persons would 

easily be familiar with his references (266-67). In the end, just as Buckingham 

implores for an end to excess on the stage, Marvell argues for •moderation and 

restraint" in church and state (275). While more politically attuned than many 
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critics, Campbell misses the political criticism of The Rehearsal that Marvell also 

borrows for The Rehearsal Trans pros' d and limits the Marvell's motivations in 

using the duke's play. 

Arguing that The Rehearsal Transpros'd more closely resembles a personal 

assault on Samuel Parker than a political treatise, W. Andrew Alexander's 1987 

dissertation, "'As Is in that Stile Usual': Debate and Context in Marvell's The 

Rehearsal Transpros'd," echoes many of Campbell's assertions without using 

burlesque as Marvell's methodology. Alexander reviews animadversion tradition 

and contends that Marvell ignores that tradition by being more interested in 

establishing the loathsome identity of his opponent than answering Parker's 

arguments. Turning to The Rehearsal's influence on Marvell, Alexander maintains 

that Marvell adopts a persona closely resembling the character Johnson in 

Buckingham's play, shares with Buckingham a scorn for writers who fail to imitate 

nature, and copies the Duke's satiric technique of drawing "heavily upon the 

rhetorical personae the victims themselves have created, on the bits and pieces of 

their lives and personalities they have revealed in their own works" (230). Yet, 

like most scholars before him, Alexander fails to note The Rehearsal's political 

influence on Marvell (and vice versa) and neglects to set The Rehearsal 

Transpros' d in its historical context. 
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Twentieth-century criticism focusing on Marvell's rhetoric begins with John 

Coolidge who argues that Marvell owes thanks to Martin Marprelate for the 

technique of assigning an indecorous theatrical persona to archdeacon Samuel 

Parker, thereby diminishing Parker's authority. Coolidge does note some political 

overtones. Marvell's use of Marprelate, a pamphleteer for Elizabethan Puritans, 

seems particularly apt if Marvell sees himself as a defender of nonconformists 

challenging the authority of the established church. 

Concurring with Coolidge's depiction of Marprelate as the inspiration for 

Marvell, Raymond A. Anselment proposes that Marvell uses laughter to counter 

Parker's absolutism and extremism. Anselment attests that while Marvell's 

rhetorical techniques descend from Marprelate, the Restoration-era writer differs 

in his use of learned allusions and urbane language. But, Anselment traces 

Marvell's debt to Marprelate no further than satirical inspiration. Also, Anselment 

ignores the political motivations and consequences of Marvell's rhetoric. 

Approaching The Rehearsal Transpros'd from classical rhetoric rather than 

Marprelate, Robert Leo King's 1968 dissertation, entitled liThe Rhetoric of Andrew 

Marvell's Prose," prefers to link Marvell's use of decorum with that in Milton's 

Second Defence. Also, King contends that 11Marvell's great contribution to the 

development of English satire lies in his letting a literate, sophisticated reader not 

only share in his attack but help to create it" (90). The reader participates in 
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fleshing out allusions and completing suggestive trains of thought. King 

emphasizes that Marvell joins in the seventeenth-century controversy over 

language, refusing to toe the Royal Society's (and Parker's) party line which insists 

on developing a language where each word means exactly one thing and where 

discourse runs free from emotional, rhetorical baggage. Alas, King stops short of 

the broader, political implications of his arguments: the meaning of the tie between 

Milton and Marvell and the fight against authoritarian language. 

Charles Herbert Gilliland's 1976 dissertation, .,Andrew Marvell's The 

Rehearsal Transpros'd: Strategies of Controversial Prose," places Marvell's satire 

firmly in the English animadversion tradition, beginning, certainly, with 

Marprelate, but evolving throughout the sixteenth and seventeenth centuries. 

Gilliland notes six characteristics of animadversion literature and shows how The 

Rehearsal Transpros' d fits into each category: 

The central, absolutely necessary, feature of an animadversionis that 
it attack a previous work in such a way that it follows that work's 
order of argument point by point; . . . the liberal use of the 
opponent's own words; the suggestion that the opponent's 
statements are deranged and/or meaningless; an occasional 
preoccupation with seemingly minor points, especially points of 
philology or grammar; an attack on the opponent's style; the ad 
personam attack, often involving a biography or .,character" of the 
opponent. (16, 20) 

Like King, Gilliland discusses the controversy over language and, like King, misses 

the political implications of this controversy. In fact, Gilliland prefers to see 
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Marvell as an apolitical Cambridge Platonist, an ordered logician confronting the 

chaotic thoughts of Bishop Parker, rather than a pragmatic politician (157-59). 

As advertised in the title of this thesis, •Political Marvell: The Rehearsal 

Transpros' d in Historical Context," I intend to supply the religious, political, and 

constitutional background that most twentieth-century scholars have ignored or 

skimmed over in reading Marvell's work. Then, moving from the general to the 

specific, I will argue that Andrew Marvell, member of parliament for Hull, and 

George Villiers, duke of Buckingham, share much closer personal and political ties 

than previously thought and provide political as well as rhetorical inspiration for 

each other's literary works. Next, I will examine the literary and political criticisms 

embedded in The Rehearsal, and adapted by The Rehearsal Trans pros' d, as well 

as Buckingham's response to Marvell in the revised third edition of the duke's 

play. Finally, I resolve to push the study of Marvell's rhetoric beyond the literary 

domain, to show that Marvell's language theory and style challenge the literary 

and political goals of the governmental establishment and that the rhetorical 

techniques themselves make a political statement. 
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Notes 

1 As David Norbrook observes in his Poetry and Politics in the English 
Renaissance, .. Some of the greatest English Renaissance poets were politicians, and 
all of them tried to influence public affairs through their writings" (1). Norbrook 
goes on to wonder, .. The issue is not so much why one would politicise poetry 
as why critics have for so long been trying to depoliticise it" (6). One cannot help 
but be doubly curious at the depoliticization of political satire, whether verse or 
prose. 

~ince New Historicism appears to limit its study to those works which 
simultaneously subscribe to the dominant subculture of society yet subvert that 
subculture, I cannot rightfully place The Rehearsal Trans pros' d within this critical 
tradition. From the first, Marvell opposes the dominant Church and Court 
subcultures. New Historicism fails to recognize that writers can in fact create an 
opposing cultural identity. For further discussion of this idea, see James Holstun' s 
.. Ranting at the New Historicism." 
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CHAPTER IT 

11HISTORY, POLITY, AND THEOLOGY": 

HISTORICAL BACKGROUND OF THE REHEARSAL TRANSPROS'D 

111 must rather say, that had we but an Act of Parliament to abridge 
Licensers from publishing falshoods how sweet soever and luscious, and to 
command and inable them to authorize truth, there would be a sensible 
amendment in our modern History, Polity, and Theology." 

--Andrew Milrvell, RT2 197 

Andrew Marvell, member of parliament for Kingston-upon-Hull, penned 

the first part of The Rehearsal Transpros' d during the summer of 1672. The work 

adapted the literary and political satire of the duke of Buckingham's play The 

Rehearsal into a scathing indictment of the hierarchy of the Church of England. 

Focusing on one representative churchman under the guise of Bayes, a character 

in The Rehearsal, Marvell ridiculed the writings and character of Samuel Parker, 

influential clerical advisor to the archbishop of Canterbury. A prolific and 

pompous writer, Parker had demanded, since 1666, the obliteration of any 

religious or political actions that differed from those sanctioned by the king and 

Church of England. Because Marvell abhorred such a repressive philosophy, he 

could have taken issue with Parker's works at any time since. What led Marvell 

to attack Parker in 1672? Contemporary religious, political, constitutional, and, 
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even literary considerations laid the groundwork for The Rehearsal Transpros'd. 

As Margot Heinemann explains, "to grasp the work as a whole we usually need 

to understand something of the ideas, which involves seeing them in their 

historical context" (74). In this chapter, I explore the historical context for Andrew 

Marvell's The Rehearsal Trans pros' d, not only to give the reader a better 

understanding of the ideas contained in the work but also to begin the discussion 

of Marvell's political strategy. 

The genesis of The Rehearsal Transpros' d can be found in three events of 

1670.1 Early in that year, Samuel Parker, chaplain to the archbishop of Canter

bury, published A Discourse of Ecclesiastical Politie, a work extolling the unlimited 

power of the magistrate in matters of religion and advocating the severe repression 

of dissenters. 2 On March 21, 1670, Andrew Marvell, member of parliament repre

senting Hull corporation, wrote a letter to his nephew William Popple complaining 

of a "terrible Bill against Conventicles . . . which . . . is the Quintessence of 

arbitrary Malice" (Letters 314). To Marvell's dismay, the bill passed both houses 

of parliament and went into effect May 15th. The 1670 Conventicle Act renewed 

the 1664 act making assemblies of five or more persons over sixteen years of age 

illegal, in effect forbidding any public worship outside the Church of England 

(Greaves, Enemies 154). One week later, on May 22nd, representatives of King 

Charles II of England and King Louis XIV of France signed the secret Treaty of 
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Dover, which promised France's monetary support for Charles in return for 

English armies and the English king's declaration that he was a Roman Catholic. 

These three seemingly unrelated events represent the religious, political, and 

constitutional threads that interweave two years later in the fabric of Marvell's The 

Rehearsal Transpros' d. 

Religion still mattered in Restoration England despite growing scientific and 

secular explanations for the workings of the universe.3 As John Sommerville 

notes in his study of religious -])est sellers," 11in the period 1660-1700, half of all 

works that required at least six editions were religious, as were two-thirds of those 

with twelve editions or more" (Popular Religion 30). Certainly, the restored 

Church of England was busy consolidating its position as the only true church by 

reinstating its liturgy in churches and its theology in writings. On the other hand, 

nonconforming ministers and laity did not simply fade away, as some historians 

have reckoned, 4 but struggled, mostly nonviolently, 5 to keep Puritan worship 

viable and to alter the church settlement. The religious background to The 

Rehearsal Trans pros' d starts, then, in the contesting factions of Anglican and 

nonconformist thought. 

Samuel Parker (1640-88) grew up in a household loyal to Oliver Cromwell 

and the Interregnum government. While a student at Oxford, Parker attended 

services at the home of Elizabeth Hampton. The congregation, known as the 
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Grewellers, worshipped according to Presbyterian, non-ceremonial precepts. But, 

in 1663, three years after the restoration of Charles II, Parker chose to conform to 

the re-established Church of England. His supporters later claimed his decision 

followed from faith; his detractors said it advanced from ambition. Whether by 

faith or ambition, or a combination of the two, Parker promptly qualified for the 

clergy at Cambridge, and, soon after, obtained a post as a chaplain to an 

unidentified nobleman. Refusing to limit his new-found devotion to a chaplain's 

duties, Parker issued two books: Tentamina Deo (1665), which attempted to 

convince atheists of the efficacy of religion, and A Free and Impartial Censure of 

the Platonick Philosophie (1666), which attacked the Cambridge Platonists and 

dissenters. His work soon caught the eye of Gilbert Sheldon (1598-1677}, 

archbishop of Canterbury, who, in 1667, promoted Parker to archbishop's chaplain 

(DNB 15:272; RT2 18D-84). 

Parker wrote with the conviction of the converted. He represented the 

tenets of most Anglican clergy who believed in a united national church based on 

the principles of ecclesiastical hierarchy, a religion grounded less on faith than on 

moral behavior, and on ceremonial strictures such as kneeling to take communion, 

making the sign of the cross, and wearing sacerdotal garments. Episcopacy, 

loyalty oaths, and ceremonies proved more important than individual conscience 

and provided the 11most convenient means of identifying those who accepted the 
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traditional order in government and society" (Fletcher 235-36). Like most clergy 

of the established church, Parker looked on dissenters as "Rebels" and "Schisma-

ticks" who obstinately persist in sinful separation from Christ's one, true church 

(Discourse 241). 6 Parker also believed that stability in religion equated with stabili-

ty in politics: religious disputes led to "the disturbance of the publick Tranquillity, 

and the Ends of Governmenr (Discourse 12). 7 His Discourse of Ecclesiastical 

Politie posited that a magistrate, sanctioned by divine will, governed safely only 

because of a uniform, loyal, and obedient church. 8 State and church were 

married and interdependent. Religious, as well as political, dissent could and 

should not be tolerated, for "all laws Civil as well as Ecclesiastical equally oblige 

the Conscience" (Reproof 34). 9 Dissent should, in fact, be ruthlessly stamped out: 

When mens Consciences are so squeamish or so humoursome, as 
that they will rise against the Customs and Injunctions of the 
Church they live in, she must scourge them into Order, and chastise 
them, not so much for their fond Perswasion, as for their trouble
some Peevishness. And this use of the Church Rods and Censures 
is so absolutely necessary, that 'tis the only effectual way to preserve 
her from Factions and Contentions; not only because upon this sort 
of men softer Methods can make no impressions, but also because 
if we remove the limits and boundaries of Discipline, there will be 
no end of the Follies and Frenzies of Brain-sick People. (Discourse 
321-22) 

Certainly, Parker's advocacy of persecution as an acceptable tool of social control 

broke no new ground. As historian Gerald R. Cragg notes: 

Presbyterians as well as Anglicans had denounced toleration as a 
dangerous and subversive doctrine, and both sides appealed to 
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political theories which were widely held. It was generally believed 
that the life of a community was indivisible, and since the church 
was the religious expression of the corporate life, its unity was the 
condition of the nation's solidarity and strength. To allow cleavage 
in the church was to encourage weakness in the state. (32-33) 

Samuel Butler, the author of Hudibras, agreed with Parker: .,It is safer for a Prince 

to tollerate al Sorts of Debauchery, rather then Seditious meetings in Conventi-

des ... " (Prose Observations 115). Even the moderate, or Latitudinarian, 10 

Anglican clergy, who, in contrast to Parker, lacked enthusiasm for the concept of 

the divine right of kings (Simon 125) and tendered .,charity and gentleness toward 

dissenters," could not .,view the prospect of a toleration or comprehension with 

much joy or enthusiasm" {Spurr, .,.Latitudinarianism" 75). 11 Thus, Parker's 

work established him as a spokesman for a mainstream Anglicanism which would 

not and could not tolerate dissent. It also made him an obvious target for those 

with more moderate views. 

Parker's A Discourse on Ecclesiastical Politie quickly gained the attention of 

John Owen (1616-83), a dissenting minister and former chaplain to Oliver 

Cromwell. Owen represented a branch of religious reformers who .,no longer 

desired or saw any hope in comprehension, and sought solely to secure an 

adequate toleration outside the Established Church" (Thomas 205; see also Lamont 

141-45 and Lacey 15-18).12 Owen's lengthy answer, Truth and Innocence 

Vindicated, followed Parker's arguments point-by-point in the animadversion 
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tradition of religious disputation13 and restated many of the precepts Owen had 

held since he first began writing from the Independent perspective in 1649 

(Schmitter 45). First, Owen argued that church and state can exist and operate 

effectively in separate spheres. Even though Owen had been Cromwell's chaplain, 

"he never allowed the political convenience of serving a compliant magistrate to 

remove old sectarian suspicions of the civil power" (Lamont 142). Additionally, 

episcopal church government was neither necessary to the state nor to religion. 14 

Rejecting religion grounded solely on moral behavior, Owen asserted that man's 

salvation was contingent on God's "Covenant of Grace" extended to unworthy 

sinners. Moreover, Owen maintained that ceremonies impinged on Christian 

Liberty, and he countered the charge of schism by reminding Parker that the real 

schismatics were those who fabricated things indifferent to salvation as markers 

of faith. A Christian's individual conscience, rather than the civil magistrate, 

should be the final judge in religious questions (Harvey 166). As Owen himself 

puts it: 

To winde up the state of this Controversie; we say that antecedent 
to the Consideration of the power of the Magistrate, and all the 
Influence that it hath upon men or their Consciences, there is a 
superiour determination of what is true, what false in Religion, what 
right and what wrong in the worship of God, wherein the Guidance 
of the Consciences of men doth principally depend and whereunto 
it is ultimately resolved. (100-1) 
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However, conscious of the political implications of this argument, Owen was quick 

to assert that although .,loyalty to the prince was predicated upon prior fidelity to 

God's precepts" (Greaves, 115pirit and Sword" 141), a dissenter in religion did not 

automatically mean a rebel to the state (Alexander 98). In toto, people's 

consciences could not and should not be coerced. 

Owen's characterization of Samuel Parker as a vexatious, divisive 

clergyman neither deterred nor modified Parker's responses. It certainly did not 

damage his career. On the heels of his Discourse, Parker became archdeacon then 

prebendary of Canterbury. He then promptly fashioned answers to John Owen. 

The first answer, A Defence and Continuation of the Ecclesiastical Politie, 

published in 1671, ran 11twice as long as its predecessor, and much more abusive" 

(Legouis, Andrew Marvell194). The second answer, A Preface Shewing What 

Grounds There Are of Fears and Jealousies of Popery, attached to an unpublished 

work by John Bramhall (1594-1663), archbishop of Armagh, entitled Bishop 

Bramhall's Vindication of Himself, appeared in early 1672. Once again Parker 

touted the magistrate's supremacy in matters of religion, ritualized demonstrations 

of religious belief, and persecution of anyone who refused to conform to the 

Church of England: .,Tenderness and Indulgence to such men, were to nourish 

Vipers in our own Bowels ... " (Defence 656). He also savagely ridiculed Owen, 

tarring him with the epithet of seditious rebel. Both of Samuel Parker's works also 
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responded to changing political conditions. Throughout 1671 rumors plagued the 

church hierarchy that the king planned an indulgence to dissenters. 15 The 

prebendary of Canterbury thus departed from his harmonious picture of the 

happy marriage of ruler and church by underscoring the danger of toleration with 

examples of foolish princes who lost their kingdoms by opposing the established 

church: "That Prince that hath felt the pounces of these ravening Vultures, if after 

that he shall be perswaded to regard their fair speeches at such time as they want 

power, without other evident and unquestionable tokens of their conversion, 

deserves to be King of the Night" (Defence 641). 

With the publication of Parker's Preface, Andrew Marvell took up pen in 

challenge. The religious issues confronting him involved whether and to what 

extent the civil government should enforce religious uniformity, whether 

conscientious dissent endangered church and state, whether church government 

should be hierarchical or congregational, whether Anglicans or nonconformists 

committed the sin of schism, and whether morality or grace provided the road to 

salvation. In The Rehearsal Transpros'd, Marvell argues that uniting worship 

under one uniform doctrine lies in the hands of God (RTl 15:18-24). While not 

directly disputing the king's prerogative to settle religious matters, Marvell makes 

such a notion ridiculous: if the king might "reserve the Priesthood and the 

Exercise of it to himself," Marvell wonders "how his Majesty would look in all the 
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Sacerdotal habiliments, and the Pontifical Wardrobe" (RT151:21-25). Marvell also 

notes that in 1672 persecution to enforce uniformity marks the reigns of only 

Catholic despots: •the King of France, the King of Spain, the Knights of Malta, the 

Pope, and the rest of the Italian Princes" (RT1 58:19-20). Persecution infringes on 

individual conscience, rendering an individual•an Hypocrite to God, and a Knave 

amongst Men" (RT1 53:10). For Andrew Marvell, the king should not enforce 

religious uniformity because enforcement degrades the magistrate and usurps a 

function best left to God. 

Like John Owen, Marvell also posits that peaceful dissent poses no threat 

to church and state. Even the vexatious Parker may walk in safety through the 

nonconformists because •of the peaceableness of their Principles, and of that 

restraint under which their tender Consciences hold them" (RT1 59:5-7). Loyal to 

the king, nonconformists merely object to church ceremonies •impos' d upon them 

by Authority" (RT1 96:35). Parker may insist that ceremonies comprise a pin that 

props up the state, but Marvell says that rulers 11are past such boyes-play to stake 

their Crowns against your Pins" (RT1 111:20-21). 

Marvell's opinions on church government lie mainly between the lines, 

although, not surprisingly, he agrees with Owen that an episcopal church 

government carries no special sanction from God. First, when Marvell declares 

that religious uniformity should be left up to God, he adds that God •hath 
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signified in part by what means he intends to accomplish it, and to range so 

considerable a Church, and once so exemplary, into Primitive Unity and Christian 

Order" (RTl 15:20-23). By using the word "Primitive," Marvell alludes to the 

church just after Christ and before the bishops. Second, in a discussion about the 

pre-civil war church leaders, dominated by William Laud and other anti-Calvinist 

bishops, Marvell asserts, "the Clergy are not so well fitted by Education, as others 

for Political Affairs . . . though I should rather think they have advantage above 

others, and even if they would but keep to their Bibles, might make the best 

Ministers of State in the world; yet it is generally observed that things miscarry 

under their Government" (RT1 134:1-6). Although Marvell seems to point at the 

entire clergy, his qualification about "but keep to their Bibles" makes a direct slap 

at Anglican preference for prayer books and liturgy rather than the noncon

formist's devotion to the Bible as sole source for living. Marvell implies that the 

bishops cannot govern their own church successfully much less the political state. 

The Rehearsal Trans pros' d firmly rejects Anglican hierarchy and suggests that a 

congregational, nonconformist church government fits God's eventual, eternal 

plan. 

On the topic of schism, Marvell rejects Parker's charge that nonconformists 

caused the breach in the Church of England. Marvell argues that schism results 

primarily when the church imposes unlawful duties on its members or when the 
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clergy becomes ambitious (RT1 80:11-12; 82:6). Just as the Roman Catholics forced 

a rift with the protestants, so the bishops of the Church of England provoked the 

nonconformists into parting from the Anglican communion (RT1 78:19-23). If the 

Anglican clergy left off playing the 11hard-hearted and inflexible Tyrants" (RT1 

111:17), then, perhaps, the schism might be healed. But, that again lies in God's 

hands. Also in God's hands lies salvation. While Samuel Parker might argue that 

man's morality and good works will bring eternal bliss, John Owen and Andrew 

Marvell assert that only God's grace will pluck the sinner from damnation. 

Marvell emphatically denounces Parker, a cleric who 110vertums the whole fa brick 

of Christianity, and Power of Religion. For my part, if Grace be resolv' d into 

Morality, I think a man may almost as well make God too to be only a Notional 

and Moral Existence" (RT1 53:32-35). 

Throughout The Rehearsal Transpros' d, Marvell sides with John Owen and 

the nonconformists against Samuel Parker and the Anglican hierarchy. Marvell 

chooses toleration over uniformity, conscience over persecution, congregationalism 

over episcopacy, schism over conformity, and grace over morality. Marvell 

seemed confident that Parker's absolutist, persecuting rule was nearing its end. 

As he advised the nonconformists: 11Let them but (as I hope they do) fear God, 

honour the King, preserve their Consciences, follow their Trades, and look to their 
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Chimnies; and they need not fear Mr. Bayes [Parker] and all his Malice" (RT1 

36:16-19). 

Of course, religious thought in the seventeenth century often led to political 

consequences. 16 Certainly, the historical background to The Rehearsal Trans

pros' d includes political threads. As noted above, John Owen understood the 

political consequences of basing action on individual conscience rather than 

ecclesiastical proscription. The leap between individualist religion and democratic 

government, indeed, between hierarchical church government and absolute 

kingship, was neither great nor logically unsound. As historian Mark Goldie 

writes, "We soon discover that the predominant language of politics was 

overwhelmingly the language of religious parties and civil war wounds" ("Danby" 

79). 

Certainly the top church hierarchy played a prominent political role in 

government. In 1670, twenty-six bishops sat in the upper house of parliament, 

voting consistently and overwhelmingly to uphold the interests of the Church of 

England. And, voting was not their sole activity. Parker's patron, Archbishop 

Sheldon, actively lobbied in Lords and Commons for support Oones, Country and 

Court 146). Sheldon's political savvy, coupled with continuing fear of the anarchy 

that dramatically, if briefly, reigned with the failure of Richard Cromwell's 
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government in late 1659,17 convinced most members of parliament to champion 

church interests: 

Under the erosive impact of Cromwellian rule and threat of social 
subversion, which seemed to lie beneath the popular millenarianism 
of the sects, their essential conservatism revived. . . . Neither the 
rigours of Presbyterian discipline nor the confusions of Indepen
dency appealed to the moderation of men of property. (Beddard 
156) 

Religion and property prevailed as the watchwords of the Cavalier Parliament 

(Hill, Some Intellectual12). 

Yet, the temporal power of churchmen exacted a price. Distrusting clerical 

political and economic influence, laymen of all persuasions, including Andrew 

Marvell, expressed anticlerical sentiments during the Restoration (Myers 11). As 

staunch a court man as Samuel Pepys could bemoan 11the pride and debauchery 

of the present clergy" (quoted in Greaves, Enemies 5) while a Northumberland 

yeoman could cry, 11I hope ere long the Whore of Babylon will be destroyed and 

her sister the Church of England. The clergy of England are a lot of drunken and 

debauched fellows" (qtd. Sharp 17). 18 Even committed Anglican parishioners 

might petition a bishop, stage communion or tithe strikes, or, in the last resort, 

threaten to leave the church over a contentious minister (Spaeth 125, 127, 128). 

Morality aside, the abusive economic power of clergy contributed to anticlericalism. 

In the early 1660s, bishops and cathedral chapters, unchecked by statutory law, 

drove hard bargains and exacted heavy renewal fines for leases of church lands 
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(Jones, Country and Court 134). While the gentry looked on the Anglican clergy 

as spiritual caretakers of the English flock, they had no desire to share political 

power with such greedy shepherds. As a result, temporal functions lopped off 

during the civil war were never replaced: church courts were never reinstated, the 

church's taxing power was never restored, and many church estates were never 

returned (Hill, Some Intellectual 56-57). 

Andrew Marvell played heavily on traditional distrust and dislike of the 

Anglican clergy in The Rehearsal Transpros'd. Marvell records that greedy and 

contentious clergy cause most wars (RT1 56:5-6), obstructionist clergy prevent the 

king from pursuing a policy of toleration (RT1 44:7-10), and untrustworthy clergy 

provide no assistance to the king (RT1 60:8-11). Particularly reprehensible to 

Marvell, .. the Politick Would-be's of the Clergy" plague king and nation: 

They are Men of a fiery nature that must always be uppermost, and 
so they may increase their own Splendor, care not though they set 
all on flame about them. You would think the same day that they 
took up Divinity they divested themselves of Humanity, & so they 
may procure & execute a Law against the Nonconformists, that they 
had forgot the Gospel. They cannot endure that Humility, that 
Meekness, that strictness of Manners and Conversation, which is the 
true way of gaining Reputation and Authority to the Church; much 
less can they content themselves with the ordinary and comfortable 
provision that is made for the Ministry: But, having wholly calculat
ed themselves for Preferment, and Grandeur, know or practise no 
other means to make themselves venerable but by Ceremony and 
Severity. (RT1 106:32-107:10) 
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The Anglican clergy fail miserably as politicians even though they continue 11tO 

intermeddle in affairs of State" (RT1 107:35). Attacking the .. Politick Would-be's 

of the Clergy" in 1672 formed a major political strategy in The Rehearsal 

Transpros'd. Through ridicule and reason, Marvell intended to isolate the more 

dogmatic, persecuting Anglican clergy from their more moderate brethren and 

laymen in hopes of building up a tolerationist coalition in parliament (Hill, "Milton 

and Marvell" 11). To understand how this might be possible, we need to look at 

parliamentary politics in 1670. 

The parliament responsible for the post-civil war religious and political 

settlement consisted almost exclusively of land-owning gentlemen. Marvell 

himself, despite the romantic image of him as an impoverished M.P. subsisting 

solely on the income voted him by the Hull corporation, owned property inherited 

from his father's father in Meldreth (Kelliher, "Some Notes" 125). Only seven of 

the 867 members who attended the House during the 1661-78 sessions also 

pursued mercantile careers (Henning 1:7, 10). This small number resulted partly 

because many of the great merchants persisted as nonconformists (Ogg 127-28), 

and, by law, 19 every officeholder had to take communion at least once a year 

from an Anglican clergyman (Ramsbottom 249). The establishment of what 

Beddard calls 11the church state ... a system of government in which churchmen 

enjoyed a monopoly of public office ... " (166) certainly explains why historians 
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cannot pinpoint actual religious affiliation outside the established church (Henning 

1:11; Lacey 19). It also explains one rather practical reason why Andrew Marvell, 

member of parliament, would fashion the persona of a moderate churchman, 

rather than a nonconformist spokesman, in The Rehearsal Transpros'd.20 Even 

though his religious preferences might lead him to nonconformity, Marvell's 

political career would be compromised by publicly identifying himself as a 

nonconformist. So as not to leave any doubt about his allegiances, Marvell in the 

second part of The Rehearsal Trans pros' d mentions that he recently took the Oath 

of Supremacy (RT1 194:23-25) and cautions the reader not 11to impute any errors 

or weakness of mine to the Non-conformists, nor mistake me for one of them, (not 

that I fly it as a reproach, but rather honour the most scrupulous:) for I write only 

what I think befits all men in Humanity, Christianity and Prudence toward 

Dissenters" (RT2 186:24-29). 

The appearance of unity in the nation's most representative political 

institution21 went beyond the matter of religion. Most M.P.s professed their 

fidelity to monarchy and to protestantism and loathed the thought of another civil 

war. As Stephen N. Zwicker writes, parliament reestablished .. civic themes to 

which all men might adhere, themes of wide ideological appeal: the defense of 

liberty, the rights of property, and religion by law established ... " (Politics and 

Language 10). Every M.P. claimed to represent the best interest of the nation and 
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disclaimed affiliation with any faction. Even as late as January 1677, Andrew 

Marvell wrote to Mayor Foxley and the Aldermen of Hull that, •in the more 

generall concerns of the nation [I] shall God willing maintaine the same incorrupt 

mind and cleare Conscience, free from Faction or any selfe-ends, which I haue by 

his Grace hitherto preserved" (Letters 177). Compared with most M.P.s, Marvell 

exaggerated only a little (Jones, •Parties" 52-53}. Of course, factions existed, 

although a disciplined party system had not yet developed, and political alliances 

shifted with fluid ease (Jones, •Parties" 48-49; Staves 77). Still, awareness of 

common interests in the parliamentary system began to draw like interests togeth

er: •it is surely no accident that the earliest list of a Court party and the earliest list 

of an opposition party date from the 1660s" (Roberts 188). 22 

The most powerful and consistent parliamentary factions in 1670 were the 

court group and country, or opposition, group. 23 Court adherents generally held 

offices, while country supporters did not. 24 Generally, those without offices 

objected to the immoral, extravagant, and corrupt court (Jones, •Parties" 52; 

Condren and Cousins 9-10). 25 The majority of both camps supported the 

established Church of England, although the court group leaned more toward 

toleration for Roman Catholics than the country, and the country more toward 

toleration for nonconformists than the court. Broadly, court supporters upheld the 

king' s prerogative in all matters while country adherents maintained the liberties 
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and privileges of parliament (Henning 1:30). Not surprisingly, Andrew Marvell 

•acted with the Opposition throughout" (Henning 3:25). 

The battle lines over renewing the 1664 Conventicle Act cut across court and 

country factions. 26 In 1670 most M.P.s still stood firm against allowing unsanc-

tioned meetings of dissenters, 27 yet many had grown more accepting of the less 

politically threatening dissenters since the early days of the Restoration (Seaward, 

Restoration 56-57). As Anthony Fletcher remarks, "There was much more 

confidence about the endurance of the new regime and a corresponding 

uncertainly about the properness of persecuting men who accepted the social 

order but wished to worship quietly in their own manner" (237). Moreover, 

persecuting and harassing nonconformists affected the economic life of the nation, 

since they, and their sympathizers, comprised a large section of the merchant class 

(Mensing 32). In The Rehearsal Trans pros' d, Marvell notes that Samuel Parker 

equates nonconformity with trade (RT1 47:15-17) and rails against both: 

You have seen how he inveighs against Trade: That whilst mens 
Consciences are acted by such peevish and ungovernable Principles, to erect 
Trading-Combinations is but to build to many Nests of Faction and Sedition. 
Lay up your Ships, my Masters, set Bills on your Shop-doors, shut 
up the Custom-house; and why not adjourn the Term, mure up 
Westminster-hall, leave Plowing and Sowing, and keep a dismal Holy
day through the Nation; for Mr. Bayes is out of humour. (Parker 
qtd. in italics, RT1 56:36-57:7) 

Though exaggerating Parker's effect on trade, Marvell knows that commerce 

suffers under the Clarendon Code. 28 In 1670, practical politicians grumbled that 
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coercive religious policies had failed. Churchmen, on the other hand, believed 

that the policies had failed simply because many local justices of the peace refused 

to enforce the act (Hutton 212; Plum 37). Unfortunately for the pro-tolerationist 

camp, since the expiration of the 1664 Conventicle Act in 1668, .,reports reached 

the government that [nonconformists] were taking their impunity for granted 

rather than as a privilege that might be withdrawn" (Hutton 266). King Charles 

II, angered by such presumptuous disturbances, threw his considerable political 

influence behind renewing the act. The 11terrible Bill against Conventicles," 

prohibiting illegal meetings of five or more persons, permitting a solitary justice 

of the peace to convict-without trial-a person accused by two sworn witnesses, 

and punishing offenders by fines ranging from five shillings to forty pounds and 

magistrates delinquent in prosecuting the act by fines ranging from five to one 

hundred pounds, became la~ on April 2, 1670 (Lacey 60). A few days later 

parliament adjourned. 

Yet, conventicles continued to meet. In Hull, Andrew Marvell's constituen-

cy, exactly one week after the Conventicle Act went into effect: 

At Evensong on 22 May 1670 when Mr. Anderson left the church to 
conduct a funeral the mayor and aldermen with most of the people 
remained in their pews. Then, with the connivance of the mayor 
George Acklam, a nonconformist (his name is not given), entered the 
pulpit to preach a sermon, until he was forced out by Alderman 
George Crowle and Captain Bennett, acting commander of the garri
son. Crowle's action was greatly resented by his colleagues. (Gillett 
and MacMahon 191) 
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In London, apart from the innumerable small congregations, .. three large 

Presbyterian gatherings involving 3,000 or 4,000 people refused to disperse" when 

confronted by the mayor's trained bands (Greaves, Enemies 158). Determined yet 

nonviolent nonconformists in cities such as Bristol, Dover, and Great Yarmouth 

and in counties like Devon, Wiltshire, and Yorkshire defeated the earnest efforts 

of local magistrates to suppress the illegal meetings (Greaves, Enemies 160-63). 

The 1670-71 winter session of parliament beefed up the Conventicle Act by 

indemnifying officials who 11haue exceeded in prosecuting the law except such as 

haue not restord overplus of distresses or haue detaind the fines in their own 

hands" (Marvell, Letters 137). The bill passed with the slimmest margins yet, by 

twenty-one votes in the Commons and only two in the Lords (Marvell, Letters 

138). And the amended act had the slimmest effect in stopping conventicles, 

despite intensified harassment of nonconformists. 

In 1672, the political outlook for a member of parliament, such as Andrew 

Marvell, dedicated to the cause of toleration for protestant non-Anglicans, 

appeared hopeful. 30 As the horrific memories of the civil war faded and as 

renewed threats of Catholicism began to overshadow discreet dissenters, political 

opinion plodded toward toleration. But, as any politician in the minority knows, 

"it was necessary for the small band of steadfast opponents of the court to gain 

allies" (Chernaik, 11Marvell' s Satires" 277), and not only allies, but leaders. By 
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1670 many of the country faction's prominent adherents had opted for the more 

lucrative environs of court employment (Hutton 275). 31 With partisan righteous

ness, Marvell called them .. Apostate Patriots" (Letters 324). In The Rehearsal 

Transpros' d, Marvell addressed the political and economic aspects of nonconform

ist thought as well as attempted, in a subtle, flattering way, to recruit a powerful 

leader for the advocates of toleration in the country faction: George Villiers, second 

duke of Buckingham. 

While writing The Rehearsal Trans pros' d, Marvell dealt not only with 

religious questions and their political consequences but also contended with 

constitutional questions left unanswered by the civil war and the Convention 

Parliament's settlement. In fact, just as M.P.s strove to ensure the appearance of 

harmony in parliament, political society and discourse pretended to an equally 

amicable relationship between parliament and king. As Marvell noted in a letter 

to Mayor Franke in 1667, .,Neither would I haue you doubt from the good temper 

of the Houses & his Mtys princely prudence of a good successe of these seeming 

clashings in opinions & proceeding" (Letters 50). Certainly, Andrew Marvell 

echoes these sentiments in The Rehearsal Transpros'd. For example, Marvell 

praises the king' s .. consummate Prudence and natural Benignity" in proposing an 

indulgence to dissenters in his 1660 Declaration of Breda (RT1 43:21). But, as 

Walter Chernaik states, 11the praise of King and constitution in Marvell's satires is 
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nonnative: he is holding up a standard against which shameful reality can be 

measured, reminding his audience that there are alternative standards for 

behaviour other than self-interest" (Poet's Time 81). While Charles Stuart might 

surround himself with mistresses and Roman Catholics, might begin wars merely 

to achieve financial independence from parliament, might enforce absurd penalties 

against matters of religious conscience, the "nonnative" prince makes wise 

decisions, treats his subjects with moderation, and pursues only just wars. In 

1660, the Convention Parliament knew they restored no •nonnative" monarch. 

The M.P.s, many having served in a parliamentary system that successfully ran 

the kingless nation for over twenty years, mainly elected to restore monarchy 

rather than risk anarchy (Hill, Century 224). Thus, the monarchy restored ill

resembled the monarchy of the pre-civil war days. Charles II may have claimed 

ancient rights and privileges in his Declaration of Breda, but it was parliament that 

restructured those rights and privileges in light of two decades of exercising sole 

political power: parliament supervised the accounts of the money provided to the 

king (Seaward, Restoration22), established the religious settlementwithoutregard 

to the king's desires for toleration, and refused to reinstate executive powers 

unregulated by statutory law (Staves 43). Still, a central question unanswered in 

the 1660s about the constitutional relationship between executive and legislature 

reopened in the 1670s: the king's prerogative in matters of religion (Harris 8). 
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The king quite simply wanted no restrictions on his right, as head of the 

Church of England, to settle religious questions affecting the nation Oones, 

Country and Court 136). Although Charles always received subsidies whenever 

he yielded to anti-tolerationist forces in parliament, he seemed to prefer a policy 

of religious toleration to politically non-threatening dissenters. 32 His Declaration 

of Breda in 1660 offered toleration to tender consciences. In 1662, he negotiated 

with parliament to issue his Declaration in Favour of Toleration (EHD 371-74) but 

backed down in the face of intense pressure from parliament and church (Hutton 

182). The prerogative question arose again in the passage of the second 

Conventicle Act in 1670. Through intense lobbying from the king' s ministers, the 

House of Lords attempted to add a clause that not only affirmed the king' s 

supremacy in ecclesiastical affairs but affirmed all rights and privileges of the 

crown as •exercised or enjoyed by himself, or any of his majesty's royal 

predecessors, kings or queens of England" (qtd. Lee 180). In personal corre

spondence, Marvell scathingly referred to the proviso as "a Piece of absolute 

universal Tyranny" (Letters 317); the Commons overwhelmingly rejected the 

clause. 

Unlike Marvell, the king and his ministers believed in the constitutionality 

of the monarch's religious prerogative, although not all of his ministers believed 

in his tolerationistpolicies. During 1667-1673, five leading ministers, whose initials 
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conveniently, for anti-court apologists, spelled the word CABAL, managed the 

king' s affairs: Sir Thomas Clifford (1630-73); Henry Bennet, earl of Arlington (1618-

85); George Villiers, second duke of Buckingham (1628-87); Anthony Ashley 

Cooper, later the earl ofShaftesbury(1621-83);and John Maitland, duke of Lauder

dale (1616-82). Clifford, a convert to Catholicism, and Buckingham and Ashley, 

both free thinkers, consistently advocated toleration for protestant dissenters33 

out of religious or intellectual principles while Arlington and Lauderdale supported 

toleration in politically advantageous times. The times certainly did not seem 

advantageous in 1670 for either toleration or the prerogative. For either to succeed 

in the face of legislative opposition, Charles would have to dispense with 

parliament. And, since parliament held the purse strings, the king needed an 

independent source of support. Charles, therefore, looked to a prerogative that 

parliament had left unaffected: foreign policy (Bliss 36). 

On May 22, 1670, the same day that nonconformists attempted to hold their 

meeting in a Hull church (Gillett and MacMahon 191; see p. 36 above), representa

tives of Charles II, •lord king of Great Britain," and Louis XIV, the "most 

Christian king" of France, signed the Secret Treaty of Dover (EHD 863). The 

treaty, negotiated primarily by Charles and his sister Henriette-Anne, duchess of 

Orleans (1644-70), dealt essentially with two subjects: 1) in return for a great sum 

of French gold, as well as a few Dutch islands, Charles would raise a navy and 
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army to help Louis attack the Dutch republic, and 2) in return for a great sum of 

French gold, as well as the support of an invading French army, Charles would 

declare .,himself convinced of the truth of the Catholic religion, and resolved 

to . . . reconcile himself with the Church of Rome . . . " (EHD 864). The war 

against the Dutch would in fact begin when the English king announced his 

allegiance to Catholicism. Charles believed that the Dutch War would be profitable 

and popular, despite the fact that the previous war against the Dutch had been 

both unprofitable and unpopular. The second Dutch war had also enabled parlia-

ment •to call the king' s ministers to account for their conduct, thus achieving a 

temporary supremacy over the monarch and severely curtailing the royal 

prerogative" Gose 97). 34 The secret treaty's Catholic section, as Charles no doubt 

knew when he negotiated it, would be impossible to carry out. First, Englishmen 

always connected France and Catholicism and distrusted and feared both (Hill, 

Century. 230; Stocker, .. From Faith" 57). Second, Englishmen always connected 

Catholicism and absolutism (Miller, .. Potential" 187). As Buchanan Sharp remarks: 

A considerable body of recent scholarship has demonstrated that 
anti-poperytranscended the divisions among English Protestants and 
between social classes. There is no evidence, for example, that 
Puritans or Dissenters were more anti-Catholic than Anglicans. 
Moreover, every indication is that anti-popery was not specific to 
any social stratum. Rather it was a common, shared English 
prejudice. In fact, anti-popery helped to define English nationality 
in distinction to others; it was the ultimate expression of English 
xenophobia. (15) 
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Andrew Marvell shared his countrymen's hatred for popery: any treaty with Rome 

would only end with the destruction of England (RT118:1-14), and the return of 

popery would mean •a very sinister accident" as Romish priest rides English 

minister (RT1 121:30-34). Third, the threat of a foreign army, and a Catholic one 

at that, had already had disastrous consequences for the Stuart dynasty; one of the 

causes of the English civil war was the fear of an Irish invasion (Hill, Century 73). 

Charles told only the earl of Arlington and a few other ministers about the treaty. 

Because of his anti-Catholic bias and nonconformist following, the duke of 

Buckingham remained unaware of the secret treaty. Arlington realized the 

domestic political catastrophe that would result if Charles attempted to fulfill the 

Catholic clause. Yet, seeing that Charles insisted on obtaining French funds and 

knowing Louis XN's need for an ally, Arlington advised Charles to negotiate a 

second secret treat without the Catholic clause. Arlington also suggested that 

Buckingham carry out the negotiations, remaining unaware of the first secret 

treaty. 35 Arlington reasoned that because Buckingham appeared to have 

numerous nonconformist supporters, his role as negotiator might serve to soften 

protestant and business objections to an alliance with France.36 The sham Secret 

Treaty of London, the traite simule, signed December 21, 1670, contained all the 

provisions of the first treaty but without the Catholic provision. Louis, however, 

in exchange for dropping the Catholic clause demanded a written declaration from 
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Charles that he intended to declare himself a Catholic when the welfare of his 

kingdom would permit (Lee 112-13; Hutton 271-73). Hungry for money, Charles 

swiftly complied. 

A war against the Dutch seemed particularly treacherous considering just 

two years earlier in 1668 Charles had signed the Triple Alliance with the protestant 

nations Holland and Sweden to aid each other in case of French invasion. 

Although the treaty with France was still 11Secret," rumors swirled around 

Whitehall and the nation of a possible French alliance. In a letter dated August 

9, 1671, Marvell wrote, ~~we truckle to France in all Things, to the Prejudice of our 

Alliance and Honour" (Letters 325). One year later, in The Rehearsal Transpros' d, 

Marvell carefully criticized the war, carefully because of 11a severe Proclamation 

issued out against all who shall vent false News, or discourse ill concerning Affairs 

of State" (Letters 328). He chastises Samuel Parker for attacking protestant 

11Forreign Divines" and for wanting to 11raze the foundations of all the Protestant 

Churches beyond Sea," including the Netherlands (RT120:25-21:18). At the same 

time, Marvell links Parker with French monarchs: he has lost his wits like King 

Charles VI (RT1 32:1-7) and he longs to chain dissenters into galleys like the 

French kings (RT1 58:19-20). Parker and France aim at the destruction of 

protestant Europe. Also, rather than referring to Gutenberg, Marvell attributes the 

invention of printing to .. a bulky Dutchman," who found .. that Lead, when 
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moulded into Bullets, is not so mortal as when founded into Letters!" (RT1 5:18-

31). The salvation of the Dutch lies with words, with pro-Dutch propaganda. 

Even before writing The Rehearsal Trans pros' d in 1672, Marvell may have been 

recruited into Peter du Moulin's •Dutch Fifth Column" in England (Haley 57-63), 

"a clandestine organization ... dedicated to breaking the alliance between 

England and France and bringing the war to an end" (Chernaik, Poet's Time 93). 

Through pamphleteering and other direct monetary persuasion, the du Moulin 

group encouraged the country opposition in Parliament to clamor for peace with 

the Dutch. Marvell's disgust for the war rivaled his disgust for Parker. 

Throughout 1671 Charles and his ministers worked to prepare for the 

upcoming Dutch war. With French gold in his purse, the king prorogued 

parliament in April, although not before M.P.s had strengthened the Conventicles 

Act and requested the king to enforce penal laws against Catholics and banish 

priests by proclamation (Lee 181). Parliament did not reassemble for almost two 

years (Oark 79). Later that year, rumors about a possible indulgence to dissenters 

began to take a more solid shape: 

It was urged upon [Charles] by his whole ring of trusted advis
ers-by Ashley and Buckingham (to aid dissenters), by James and 
Clifford (to help Catholics), and by Arlington and Lauderdale 
(presumably to assert royal power and to reduce a risk of noncon
formist plotting). Yet clearly his humiliation by Parliament in 1663 
and the apparent ingratitude of dissenters in 1663, 1668, and 1669 
had left their mark on him. He doubted that he had the constitu
tional power to issue the Declaration and refused simply to permit 
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nonconformists to meet, for fear of seditious conventicles. (Hutton 
285) 

His ministers,37 armed with a constitutional justification of the monarch's 

prerogative in matters of religion penned by John Locke, 38 mollified the king's 

objections (Lee 186-88). 

On March 15, 1672, the king issued his Declaration of Indulgence (EHD 387-

88). Without deferring to parliament, Charles summarily suspended the penal 

laws against Catholics and dissenters and granted freedom of worship to all his 

subjects with the proviso that dissenting ministers and meeting houses be licensed 

and that Catholics worship privately in their own homes. Two days later he 

declared war on the Dutch. 

The dissenting communities greeted the declaration with suspicion and 

concern rather than overwhelming joy, although ministers and congregations 

expressed relief that puritan preaching could be heard again (Lacey 66). And, 

hatred of the king, even among radical sectarians, did indeed diminish (Greaves, 

Enemies 228). Still, the nonconformists mostly distrusted the king's intent in 

issuing the indulgence. Disappointed that the indulgence neglected comprehen-

sion, Presbyterians expressed concern about the lawfulness of the king's action 

and feared that the king issued the toleration primarily to relieve Catholics not 

protestants (Thomas 209-10; Jones, Country and Court 176). Other nonconformists 

echoed those concerns and fears. Yet, despite their doubts, 1607 ministers 

47 



obtained licenses: 939 Presbyterians, 458 Congregationalists, and 210 Baptists 

(Greaves, Enemies 166). The first part of Marvell's The Rehearsal Trans pros' d 

reflects the same ambivalence toward the Declaration of Indulgence. As Heather 

Campbell remarks, •Marvell, then, was faced with the problem of wishing to 

silence Parker without actually having to defend a constitutionally unsound action 

on the King's part" (264). Jennifer Chibnall adds, •Marvell' s books fit well into the 

most probable strategy of those who were for toleration, but for toleration 

established lawfully through Parliament and not by royal edict" (87). Marvell 

waits until half-way through The Rehearsal Transpros'd before he mentions the 

1672 Declaration of Indulgence: 

His Majesty (perhaps upon Mr. Bayes his frequent Admonitions both 
in his first and second Book, that Princes should be more attentive 
and confident in exercising their Ecclesiastical Jurisdiction, though, 
I rather believe, he never deign' d to read a line in him, but what he 
did herein, was onely the result of his own good understanding) 
resolved to make some clear tryal how the Nonconformists could 
bear themselves under some Liberty of Conscience. And accordingly 
he issued, on March the 15th 1671, His Gracious Declaration of 
Indulgence, of which I with His Majesty and the Kingdom much joy, 
and, as far as my slender judgment can divine, dare augurate and 
presage mutual Felicity, and that what ever humane Accident may 
happen (I fear not what Bayes foresees) they will, they can never 
have cause to repent this Action or its Consequences. (RTl 73:17-29) 

On the surface, Marvell appears wholeheartedly in favor of the Declaration of 

Indulgence; however, the phrase •to make a clear tryal" indicates a lack of 

permanency in the declaration. Marvell, as a tactful M.P., suggests that the king 
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issued the declaration only as a method of testing the nonconformists' behavior. 

Certainly, when parliament reconvenes, the king will submit his toleration policy, 

proven effective by the .. mutual Felicity" of government and Nonconformists, to 

M.P .s so that the policy becomes permanent (and legal) with parliamentary assent. 

Although disapproving the king's use of his prerogative, Marvell approved the 

intention. By concentrating his attack on Parker and the Anglican hierarchy and 

qualifying his approval of the Declaration of Indulgence, Marvell avoids angering 

the king yet preserves the right of parliament to protest the unconstitutional 

suspension of parliamentary law. 

On the other hand, unhampered by ambivalentfeelings, the Anglican clergy 

fumed in outrage (Beddard 169). The king's attempts to appease churchmen by 

promoting gentry who had supported the persecution policies of the church and 

by ordering the hierarchy to .. launch a campaign of catechizing to discourage 

recruitment by the nonconformists" (Hutton 294) failed utterly. The wounded 

sense of betrayal by the king, plus the indignant urgency of losing to dissenters, 

resound in Samuel Parker's Preface Shewing What Grounds There Are of Fears 

and Jealousies of Popery: .. The Power of Princes would be a very precarious thing 

without the assistance of Ecclesiasticks, and All Government do's & must ow its 

quiet and continuance to the Churches Patronage" (C7r), and .. But should it ever 

happen that any King of England should be prevail'd with to deliver up the 
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Church, he had as good at the same time resign up his Crown" (D7r). Marvell, 

of course, notes Parker's changed attitude to the king: "But hereupon Bayes 

finding that the King had so vigorously exerted his Ecclesiastical Power, but to a 

purpose quite contrary to what Mr. Bayes had alwayes intended, he grew terribly 

angry at the King and his Privy Council" (RTl 73:30-33). While he himself might 

not approve of the king's actions or behavior, Marvell duly highlights the 

hypocrisy of a belligerent clergyman who not only puts such great emphasis on 

his own supposed loyalty but advocates such horrible penalties for those guilty 

only of failing to conform to church rites rather than the king's rites. 

Marvell wrote The Rehearsal Transpros' d, in the summer of 1672, in the 

historical context of a religious dispute over conformity to the state church, a 

political dispute over the granting of toleration to nonconformists, and a 

constitutional dispute over the king's prerogative in ecclesiastical matters. Further 

complicating the situation, Marvell faced the politically charged atmosphere of a 

war waged against a protestant republic by an England allied to a Catholic king. 39 

Indeed, the king's Declaration of Indulgence preempted the authority of parlia

ment and offered religious toleration not just to protestant dissenters but to hated 

Catholics as well. As he considered a response to Parker's attack on religious 

freedom and defense of absolute kingship, Marvell faced the dilemma of not 

offending the king, or his minister Buckingham, even though Marvell disapproved 
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of the king' s use of his prerogative and Buckingham's enthusiasm for the war 

against the Dutch, yet not offending parliament, even though Marvell disapproved 

of its consistent policy of persecution of nonconformists. While he could certainly 

attack Parker in a traditional animadversion form, the member of parliament from 

Hull needed a rhetorical vehicle that would please, or at least not displease, the 

court yet present ideas from the country. As the subsequent chapters will show, 

Andrew Marvell, relying on a history of personal and political alliances with the 

duke of Buckingham, eagerly adopts the political and literary satirical techniques 

and messages of Buckingham's The Rehearsal, not only as a way of dealing with 

uncomfortable historical realities but also as an opportunity to forge a political link 

with one of the most powerful men in England. 
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Notes 

1
Dates in England in the seventeenth century can be problematical. The 

English still subscribed to the Julian (or Old Style) calendar which ran ten days 
behind the Gregorian calendar used on the continent. For example, May 15 in 
England would be May 25 in France. In this paper, I have retained the English 
version of days. Further complicating matters, the official calendar year in 
England began, not on January 1, but on Lady Day, March 25. For example, what 
twentieth-century writers would record as March 1, 1670, appears in Restoration 
documents and diaries as March 1, 1669, or March 1, 1669/70. I have chosen to 
date the year as if it began on January 1. Thus, even though A Discourse on 
Ecclesiastical Politie bears the date 1669 (Schmitter 17), I judge it to have been 
published in 1670 (see Legouis, Andrew Marvell 193). 

2Quakers, Independents, and Baptists referred to themselves as "dissenters." 
Presbyterians preferred "nonconformist." As N.H. Keeble explains, "it is the idea 
of willing choice, with no desire for reunion, which informs •dissenter'; of 
unwilling, and if possible temporary, necessity which informs •nonconformisf" 
(42). See the discussion regarding the split in English puritans over rejoining the 
established church in endnote 12. Not surprisingly, official state documents and 
Anglican writings referred to all those outside the Church of England as 
"dissenters." Andrew Marvell, on the other hand, uses the designation 
"nonconformist" in The Rehearsal Transpros'd. (Of course, neither camp would 
call a Roman Catholic either a dissenter or nonconformist.) In this paper I have 
tried to echo these designations in the appropriate contexts. 

3Several excellent critical studies examine the growing secularization of English 
society. See, in particular, "The Destruction of Religious Culture in Pre-Industrial 
England," by C. John Sommerville, who argues that Restoration thinking turned 
more "to proximate than to ultimate ends" (79). 

4Historians reconsidering the nature of religious dissent in the Restoration 
include N. H. Keeble, Literary Culture of Nonconformity in Later Seventeenth
Century England, and Richard L. Greaves, Deliver Us from Evil and Enemies 
Under His Feet. 

50£ course, resistance to the new regime did not die when Charles II set foot 
on English soil at Dover in May 1660. Zealous, if tiny, groups of believers rose up 
throughout the reign trying to recapture the revolutionary fervor (and successes) 
of the civil war. "The Insurrection of those rude & desperate fellows" (Marvell, 
Letters 17), Venner's Rising, ran through London for four days in January 1661. 
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Thomas Venner, a cooper and leader of a Fifth Monarchist sect, commanded three 
dozen of his flock in an armed coup of the capital. The militia and royal guards 
finally captured the rebels, but Venner's legacy lingered for a decade: "the decision 
to retain an unprecedented large force of royal guards, and an intensified public 
fear of rebellion in general and of religious radicals in particular" (Hutton 162-63). 
The duke of Buckingham as Lord Lieutenant of Yorkshire campaigned against 
Cromwellian remnants in the north from August 1662 to Autumn 1663 (Phipps 10, 
45). The second Dutch war (1665-67) found religious radicals conspiring with the 
Dutch, fellow republicans and protestants, for an uprising and invasion which 
never came (Greaves, Enemies 15-45). Even as late as summer 1671, London 
guards arrested four Fifth Monarchists who were planning another coup (Greaves, 
Enemies 159). Yet, the vast number of nonconformists practiced passive resistance 
at most. As Richard L. Greaves writes of Baptist preacher John Bunyan: 

Two things stopped Bunyan from advocating violent action. One 
was his conviction that temporal authorities always acted as divine 
agents, no matter how cruelly they persecuted the saints. Tyranni
cide was therefore impossible because it was tantamount to an act 
against God himself. The other restraining factor was the positive 
way in which Bunyan conceived of suffering. It was not merely 
something to be endured but virtually an act of worship, calling for 
the active participation of the believer through willing acceptance. 
("Spirit and Sword," 160) 

Samuel Parker equates all nonconformists with the radical minority. 

6For a telling look at Restoration attitudes toward schism, see John Spurr's 
"Schism and the Restoration Church." In addition to church government and 
ceremonies, Anglicans and nonconformists differed over the meaning and purpose 
of Christian edification of the believer. For Anglicans, edification meant instruction 
or knowledge within the authority of the church. For nonconformists, edification 
related to the faith and doctrine of the individual believer and his relationship with 
Christ and the congregation's minister. Institutionalism versus individualism 
characterized much of the era's religious conflicts (422-23). 

7Concem for religious and political stability stemmed not merely, as some 
contemporaries and many present-day historians would charge, from self-interest 
on the part of Church of England clerics. In a thought-provoking article 
challenging the interpretation of Anglicans as interested only in self-protection, 
church historian Richard Harvey writes, "The paramount issue for the Restoration 
clergy was that of political and social obligation: that is to say, they believed that 
the critical question of their generation was whether Englishmen, children of a 
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revolution, could come to have voluntary confidence and trust in the traditional 
institutions and beliefs of their society" (160). 

8
1n his diary, John Evelyn (1620-1706)records the subjects of two sermons in 

November 1670: one inveighing against instability, the other insisting on obedience 
(3:564). 

9Mark Goldie identifies •three strands in the Restoration case for intolerance, 
. . . the political, the ecclesiological, and the theological arguments" (11Religious 
Intolerance," 332). The •politicar argument advocated persecution of dissenters 
because they rebelled against the king. The •ecclesiologicar argument, 
acknowledging the sinfulness of schism and desirability of a national church, 
provided •that it was the civil magistrate's duty to impose ceremonies and 
formularies for the sake of order and decency in divine worship" (332). Finally, 
the •theological' argument claimed 11that coercion is a justifiable and effective 
instrument of education and persuasion" (334). Parker makes use of all three 
arguments in his Discourse. 

1o..Latitudinarian," an epithet thrown by Nonconformists and exiled Anglican 
churchmen alike, applied to •these luke-warm conformists of the Interregnum 
[who] returned to the anglican fold in 1660-2 ... " (Spurr, ••Latitudinarianism" 
63; see also Hill, Tinker and a Poor Man 132-33). Likewise, Marvell evinced 
considerable contempt for ecclesiastical turncoats by tagging Parker as one who 
•spent a considerable time in creeping into all Corners and Companies, Horo
scoping up and down concerning the duration of the Government: not considering 
any thing as best, but as most lasting and most profitable" (RT2 182:8-11). 

11John Wilkins (1614-72), bishop of Chester and follower of the duke of 
Buckingham, proved an exception to the anti-comprehension policies of 
•Interregnum sufferers" and Latitudinarians. In 1667-68 Wilkins drafted proposals 
which would soften the oaths and ceremonial requirements for Church of England 
membership. Although never introduced into Parliament, the proposals 
demonstrated Wilkins's commitment to finding a middle way to heal the national 
church (Shapiro 170-71; Thomas 197-98; Lee 175-77). 

12In addition to the Independents, Quakers, and Baptists, younger Presbyterian 
clergy acknowledged the futility of a comprehensive church settlement. Older 
Presbyterians such as Richard Baxter (1615-91)stillhoped for a unified and purified 
national church (Thomas 208; Spurr, 11Schism" 409). Gerald Cragg states that, 
after 1672, when 11talk about comprehension had raised false hopes too often to 
be seriously regarded," the older Presbyterians resigned themselves to a separate 
religious community (191). However, in a 1992 article, John D. Ramsbottom 

54 



amends Cragg's interpretation by concluding that, "As late as the eve of the 
Glorious Revolution, 'Presbyterians' seem to have been far from unanimous in 
rejecting the unity and security of the national Church in favour of religious 
freedom" (251). 

13ln a 1976 dissertation, Charles Herbert Gilliland, Jr., defines the animadver
sion tradition as "primarily denoting an attack upon a previous publication which 
was followed step by step ... " (20; see also Paulson 36-37). By the seventeenth 
century, animadversions had also taken on five other traits: 

(1) the liberal use of the opponent's own words; (2) the suggestion 
that the opponent's statements are deranged and/or meaningless; (3) 
an occasional preoccupation with seemingly minor points, especially 
points of philology or grammar; (4) an attack on the opponent's 
style; (5) the ad personam attack, often involving a biography or 
character of the opponent (20). 

While Owen's Truth or Innocence Vindicated emphasizes the "step by step" 
approach, Marvell's The Rehearsal Transpros' d liberally displays all six qualities of 
the animadversion form. In fact, the title page of Marvell's work displays a 
secondary title: The Rehearsal Transpros'd: or, Animadversions Upon a Late Book, 
Intituled, A Preface Shewing What Ground There Are of Fears and Jealousies of 
Popery. 

14In fact, Anne Whiteman observes that the dispute between Anglicans and 
Puritans (i.e., Presbyterians, Independents, Baptists, et al.): 

seems at bottom to have been more over the nature of episcopacy 
and the power and authority of bishops, projected inevitably into the 
question of the validity of orders .... Other Puritans, perhaps even 
the majority, seem to have been irrevocably hostile to episcopacy in 
any form, and having once escaped from its control found it 
intolerable to return under it. (86-87) 

Neither Andrew Marvell nor Independent minister John Owen saw the need for 
episcopal government in ensuring the well-being of Christians or Christianity. 

15In a letter dated April13, 1671, Marvell wrote to George Acklam, mayor of 
Kingston-upon-Hull, "We daily expect an Act of Grace from his Mty for the 
I<ingdome wch will come very welcome and is already prepared" (Letters 139). 
Douglas R. Lacey remarks that even as early as June 1670, there were rumors that 
the king might grant a dispensation to dissenters (62). Officialnegotiationsdid not 
begin until November 1671 (Lee 187). 
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16ln their introduction to The Political Identity of Andrew Marvell, Conal 
Condren and A. D. Cousins comment on the cultural ragout of the 1670s: "the 
notion of the political domain was fluid, at times even fugitive. It could easily 
flow into the more formally established realms of rhetoric, science, law and, above 
all, religion" (6). The distinctions I make in this paper between the religious and 
political are frankly modem ones and done purely for organizational simplicity. 

17For a well-written, intelligible account of the end of the Protectorate, see the 
first chapter in David Ogg's England in the Reign of Charles II, pp. 1-34. 

18Even the arch-Tory John Dryden has Almanzar say in The Conquest of 
Granada, "Pray'rs are the Alms of Church-men to the Poor: I They send to 
Heav'ns; but drive us from their door" (70). Anglican wealth and power seemed 
to many Englishmen and women to contradict the teachings of Christian charity. 

19Section IX of the Corporation Act of 1661 (13 Car. II, stat. II, cap. 1) stated 
that "no person or persons shall forever hereafter be placed, elected or chosen in 
or to any offices or places aforesaid that shall not have within one year next before 
such election or choice taken the sacrament of the Lord's Supper according to the 
rites of the Church of England . . . . " 

2<jennifer Chibnall, in her 1986 study of The Rehearsal Transpros'd, correctly 
disputes D.I.B. Smith's claim in his article "The Political Beliefs of Andrew 
Marvell" that Marvell's orthodox Anglican position in The Rehearsal Transpros'd 
reflected his own personal beliefs. However, Chibnall views his orthodoxy only 
as rhetorical strategy rather than political necessity. 

21Coffeehouses provided the most representative, if most notorious, places for 
political debate: "In order to express his own views, the Coffee House was the 
best place of resort for the layman, since by assiduity of attendance and eloquence 
of discourse he might there create for himself a niche almost as sacrosanct as the 
pulpit itself' (Ogg 100-1). Indeed, coffeehouses soon shared with conventicles a 
reputation for political subversion (Hill, Century 249), and, as early as 1666 they 
were "officially considered to be nurseries of sedition ... " (Seaward, Cavalier 73; 
Ogg 101). Interestingly, Annabel Patterson argues in her article ., A Character of 
Andrew Marvell?' that the April 1673 pamphlet Character of A Coffee House, 
With the Symptomes of a Town-wit should be added to the list of attacks on The 
Rehearsal Trans pros' d. The pamphlet, although never naming Marvell specifically 
yet making pointed biographical references, attempts to belittle Marvell as a mere 
coffeehouse wit, who routinely censures court and established church with "levity, 
impropriety, and irreverence" (116). I would add the pamphlet Coffee-houses 
Vindicated in Answer to the Late Published Character of a Coffee-House£. 
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Asserting From Reason. Experience. and good Authours. the Excellent Use. and 
Physical Vertues of that Liquor. also published in 1673, to the list of replies to the 
attacks. Accusing the anonymous author of The Character of using -The 
Quintessence of Billingsgate Rhetorick" (1), the equally anonymous author of Coffee
houses Vindicated proposes to .,Let the Town-witt (whom we leave to take his own 
satisfaction) Fence with him if he please at those Weapons" (1-2). In effect, the 
author of the later pamphlet will not condescend to a .,Game at Push-pin" rhetoric 
(2), not to mention a game at .. Push-pin Divinity' (RT1 60:29). Coffee-houses 
Vindicated then delightfully extols the curative powers and classical ancestry of 
coffee as well as the inexpensive, sober, and social benefits of the coffeehouse. 
The pamphlet chastises the author of Character of a Coffee House for trying to 
.. take upon him to be dictator of All Society," vilifies him as "an Excise-man 
counting the number of dishes" as he spies on coffeehouses, and reproaches him 
as a •ridiculous Pragmatick over-balanced by the sage and solid Reasonings Here 
frequently to be heard of Experienced Gentlemen, Judicious Lawyers, able Physicians, 
Ingenious Merchants, and understanding Citizens . .. "(4-5). These coffeehouse 
patrons typically supported the country faction. Of course, Marvell accuses Parker 
of copying notorious dictators such as Nero and Caligula (RT2 215-22), creeping 
about in coffeehouses to overhear conversation, and suffering from irrationality 
and ridiculousness (RT1 29-32). Certainly, a high-flying bishop drew as much, if 
not more, hatred as an excise-man. 

22Most scholars refuse to use the term .,party" when discussing national 
politics prior to the Exclusion Crisis (1679-81). Evelyn Cruickshanks defines party 
in the 1670s as •a mixture of principles, derived from a certain interpretation of 
history and a specific religious upbringing, allied to a human reluctance to 
abandon friends" (19). Annabel Patterson uses party as .,a working notion" to 
describe Restoration political allegiances but .,inevitably confused by splinter 
groups, overt or covert changes of position or shifts of allegiance, and generally 
maverick behavior" (11Country Gentleman" 507). While never explicitly defining 
party, Clayton Roberts asserts that through self-conscious management, patronage, 
and the desire to win, not a consensus, but a majority, political leaders had in fact 
developed parties. I prefer to abide by the more traditional view that equates 
party with solid parliamentary organization and discipline, partisan elections, and 
loyalty to national, publicly stated objectives rather than local or personal programs 
alone (Bliss 17-19; Jones, •Parties and Parliament" 58-59). As such, I will use the 
term .,faction" to refer to partisan parliamentary politics during 1670-79. 

23 According to Paul Seaward, •By 1666 or 1667 it was common to refer to 
•court' and •country' parties within parliament. The labels may not have meant 
a great deal in terms of organisation or party discipline, but they were symbolic 
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of alienation from the government and the existence of a core of critics" (Restora
tion 24). 

240ddly enough, Andrew Marvell, who acted with the opposition faction 
throughout his political career, made one political list as a court supporter. This 
misnomer resulted from his being employed by the court as secretary to the 
embassy Charles ll sent to Russia, Sweden, and Denmark, from July 1663 to 
January 1665. Also, oddly enough, the •country" faction drew heavily from those 
representing •urban independence" Oones, Country 37). Indeed, during the 
1670s, Marvell's constituency, Hull, persisted as •one of the most disaffected 
places in the north," where "a sympathetic mayor and his colleagues abetted the 
nonconformists" (Greaves, Enemies 163). 

25Persons outside parliament also denounced the moral degradation of king 
and court. Buchanan Sharp looks at the indictments at assizes during 1660-65 and 
finds that •the words were generally blunt and crude and varied very little in 
content from person to person" (18). For example, laborer Anthony Beele of 
Cumberland shouted, "Hang the King, he is a knave and a whore maisterly 
rogue" (18). 

260. T. Witcombe observes that among the leading members of the Cavalier 
House of Commons, court men Sir Richard Temple (1634-97), Sir Edward Seymour 
(1633-1708), and Sir William Coventry (1627-86) advocated toleration efforts while 
Sir John Duncombe and Sir Heneage Finch (1621-82) opposed such measures. 
Opposition politician Sir Thomas Lee (1635-91 )consistently backed toleration while 
fellow country supporter Sir Thomas Meres (1634-1715) championed the estab
lished church. 

27Unanimous clerical opposition to conventicles reigned in the House of Lords, 
with one exception: John Wilkins, bishop of Chester: 

attacked the measure and displayed considerable independence in 
the face of the monarch's repeated attempts to persuade him to 
reverse himself. His opposition went far beyond speaking and 
voting against the Act. He was probably responsible for managing 
the opposition in the Lords. (Shapiro 188-89) 

The duke of Buckingham sponsored and aided Wilkins in his fight against Church 
of England persecution. 

2'7hough not the instigator of the code, Edward Hyde, Lord Clarendon and 
Lord Chancellor of England, was responsible for enforcing the four acts aimed at 
curbing nonconformist practice. The Clarendon Code included the Corporation 
Act which excluded Catholics and nonconformists from participation in a 
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municipal corporation, the Act of Uniformity which directed that all clergymen 
accept the Book of Common Prayer, the Conventicle Act which banned all non
Church of England meetings, and the Five-Mile Act which forbade clergymen not 
subscribing to the Act of Uniformity from coming within five miles of their former 
livings. 

2922 Car. II, cap. 1. 

3l1n his 1968 study of the politicalloyalism of Andrew Marvell, John M. 
Wallace writes: 

In the long run, the dissenters profited from their year of 
grace, but at the time Marvell wrote the first part of The Rehearsal 
Trans pros' d the permanency of their toleration was in grave doubt 
and the validity of the document by which they enjoyed it highly 
problematic. (189) 

While I certainly agree with the last of Wallace's statement, I believe Marvell would 
contradict or at least qualify the •grave doubt" about religious toleration. Over the 
first decade of the Restoration Marvell witnessed the narrowing margins of victory 
by the anti-tolerationistfaction. Certainly, during much of 1672 as M.P.s waited 
for parliament to reconvene, the majority came to believe that while the 
Declaration of Indulgence violated constitutional principles, its intent aimed at 
good policy. Thus, the majority of M.P. s offered a Bill of Ease to relieve Protestant 
dissenters from persecution when parliament met again in 1673. 

31 Among those who, according to Marvell, •openly took Leave of their former 
Party, and fell to head the King's Busyness" (Letters 318), were Sir Robert Howard 
(John Dryden's brother-in-law, fellow playwright, and associate of Buckingham), 
Sir Robert Carr (Arlington's brother-in-law), Sir Richard Temple (an M.P. since 
1954, a firm supporter of toleration, but heavily in debt until becoming a court 
man), and Sir Edward Seymour (tolerationistand supporter of the duke of York) 
(McFadden, Dryden 123; Witcombe 198, 207-8). 

32Modem historians generally judge Charles II's religious policy, and personal 
religion, as an instrument to obtain independence from parliament and the church. 
Ronald Hutton believes that Charles, while certainly grateful for the loyalty that 
Catholic peers and commons showed to himself and his martyred father, 
possessed only a lazy personal indifference to all religions (36, 267). John Miller 
thinks that Charles •was a cynical opportunist who was prepared to sacrifice 
anyone, no matter how loyal or innocent, to ensure his own survival" (•Potential" 
195). David Ogg dismisses the king's religious convictions in seven lines, stating 
simply that Roman Catholicism had the authoritative qualities to attract Charles 
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(149). Essentially, Charles endeavored to keep the crown on his head and his 
head on his shoulders. And, although he might be attracted to the Catholic faith, 
Charles ruled as a political realist who used toleration as a bargaining chip to gain 
finances from Parliament while playing the friend to dissenters. 

By 1670 Charles had another reason, apart from finances, to work for 
religious toleration: his brother and heir James, duke of York, had recently 
converted to Catholicism. In many ways, the Catholic clause of the Secret Treaty 
of Dover strengthened James's position as successor to the throne of England. 
Still, Charles hesitated to lighten the burden of religious dissenters who threatened 
the political stability of the country. Despite his personal feelings, Charles chose 
not to compromise the security of his throne. 

33 Clifford would of course extend toleration to English Catholics as well. 

340pposition to the second war drove Marvell to write one of his finest satirical 
efforts, .,Last Instructions to a Painter." Appropriately, for history does indeed 
repeat itself, Marvell succeeds again during the third Dutch war. 

35Sharing the universal English hatred for Catholicism, Buckingham certainly 
would have disapproved of the Catholic proviso. In his commonplace book, 
Buckingham inscribed a poem entitled .,The Pope," which saw a monster 
usurping the rightful throne of God on earth and .,Gyant like I With her seven 
hills at the blest Heaven do's strike" (167). Though no friend to James, duke of 
York and heir to the throne of England, Buckingham only allowed his enmity full 
reign when James converted to Catholicism in the late 1660s. During the spring 
parliamentary session of 1670, Buckingham championed a bill in the House of 
Lords to allow Lord Roos to divorce his unfaithful wife, remarry, and father his 
own heir. Many contemporaries believed that the bill was a message if not a 
prototype for Charles to divorce his barren wife, remarry, and produce a 
protestant heir (Witcombe 105). Ironically, Buckingham's mistress at the time was 
Lady Shrewsbury, a Catholic devoted to confession if not repentance. Hester 
Chapman speculates, seemingly with a straight face, that Buckingham's distaste 
for Catholicism stems from Lady Shrewsbury's attachment to the confessional 
(126). 

36 Arlington no doubt enjoyed the irony that Buckingham, who rose to power 
in 1667 by opposing the second Dutch war, would now help to start the third. 

37Buckingham's support of the Declaration of Indulgence warred with his 
hatred of Catholics. In 1671 John Wilkins, bishop of Chester, wrote to Seth Ward, 
bishop of Salisbury, that .,my Lord of Buckingham say the council talk is all of an 
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end of suffering for the protestant subject but that it is a trap to give all to the men 
of Rome" ( qtd. Simon 82). 

38 A historical irony finds John Locke in later years not only owning five books 
by Marvell but developing a great friendship with William Popple, Marvell's 
favorite nephew and confident, and the translator of Locke's A Letter on Tolera
tion (Robbins, ., Absolute Liberty" 206). 

39Commentingon the Anglo-Dutch war in late 1666, Marvell may have penned 
the lines: 11For others' sport two nations fight a prize; I Between them both religion 
wounded lies" (11Third Advice to a Painter," POAS 1:86, ll. 425-26). Although a 
number of critics dispute Marvell as the author of the •Third Advice," George 
deF. Lord makes a good case for Marvell (POAS 1:21). 
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CHAPTER ill 

MARVELL AND BUCKINGHAM 

Now, having had our Dance, let us advance to our more serious Counsels. 
Andrew Marvell, RT110 

In part one of The Rehearsal Transpros' d, Andrew Marvell writes that he 

employs The Rehearsal primarily to borrow the name Bayes, the appellation of the 

pompous, ineptplaywrightin Buckingham's play. Marvellappliesthe name Bayes 

to Samuel Parker, the author of A Preface Shewing What Grounds There Are of 

Fears and Jealousies of Popery, for five reasons: first, Parker issued his Preface (as 

well as his other works) anonymously; second, Marvell refuses to commit a 

tautology by repeating only the word 11author" when referring to Parker in The 

Rehearsal Transpros'd; third, 110Ur Divine, the Author, manages his contest with 

the same prudence and civility, which the Players and Poets have practiced of late 

in their several Divisions"; fourth, Bayes and Parker unfavorably depict the 

nonconformists in their plays; and, fifth, .,chiefly, because Mr. Bayes and [the 

author] do very much Symbolize; in their understandings, in their expressions, in 

their humour, in their contempt and quarreling of all others, though of their own 

Profession" (RT1 9:20-10:1). Most readers have either taken that explanation at 

face value or dismissed Marvell's use of The Rehearsal altogether. Samuel Parker 
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and two of his defenders in print, Richard Leigh (1649?-1728) and Henry Stubbe 

(1632-76), regard Marvell's technique as pointless rhetoric at best (Alexander 196) 

and •flat dulness and impudence" (Parker, Reproof 249) at worst. In the first 

decade of the twentieth century, Augustine Birrell, biographer of the politician and 

poet, writes that Marvell borrowed the title •for no very good reason from the 

farce of the hour" (153). In 1984, John H. O'Neill argues that The Rehearsal 

Trans pros' d shows neither political nor literary influences from The Rehearsal 

(George Villiers 115). As late as 1990, Elizabeth Mackenzie states that Marvell's 

exploitation of Bayes •is almost completely separated from its source and used 

simply as a type of inspired and extravagant folly to belabour his targer (115). 

A few modem critics allow that Marvell owes a sincere literary debt to The 

Rehearsal. John Coolidge notes that Marvell pays honor to the court wit style to 

gain rhetorical points with the king and Buckingham (•Martin Marprelate" 529-30). 

Heather Campbell asserts that The Rehearsal Transpros'd resembles a prose 

version of The Rehearsal, calculated to appeal to the king by using a familiar, 

immensely popular play, steeped in burlesque methods and displaying a 

spasmodic structure (265-72). W. Andrew Alexander shows that Marvell borrows 

not only Bayes but a persona based on Ned Johnson, the principal critic who 

ridicules the latest horrific play by Mr. Bayes. And, agreeing with Campbell, 

Alexander echoes that Marvell borrows both structure and satiric method from The 
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Rehearsal (205-39). Even George McFadden (Dryden 95) and Margarita Stocker 

(•Political Allusion" 23), who revealed the seventeenth-century political allusions 

in The Rehearsal to a twentieth-century audience, ascribe only literary motives to 

Marvell's use of the play. 

Marvell aspires to more than a literary tribute from one author to another. 

The Rehearsal Trans pros' d means to call the duke of Buckingham to political 

action. Although Marvell certainly references both literary criticism and political 

satire in The Rehearsal, Marvell's motivations in using the work stem initially from 

a political strategy. Drawing from a history of personal, intellectual, religious, and 

political ties to Buckingham, Marvell looks to the duke to join and lead an 

opposition parliamentary faction built on religious toleration, responsible 

government, and commercial progress. 

In many ways a personal connection between Andrew Marvell and 

Buckingham seems unlikely. Marvell, the son of an Anglican minister, though not 

.,the most over-running or eager" supporter of church policies (RT2 204:2), grew 

up among merchants and nonconformists. Buckingham, son of one of the most 

important men in England during the reign of Charles I, never knew his 

assassinated father and grew up among royalty and churchmen. Marvell worked 

in Cromwell's government, 1 Buckingham worked for its overthrow. Certainly no 

documentary evidence has been found that indisputably links Marvell and 

64 



Buckingham in a personal friendship or even acquaintance. Nonetheless, 

circumstantial evidence indicates that their personal lives interconnect, making at 

least a personal association, and even a personal loyalty, a strong possibility.2 

As with most seventeenth-century persons, the early years of Marvell and 

Buckingham are not particularly well-chronicled, yet their paths seem to cross 

before their political careers begin. First, they may have met at Trinity College, 

Cambridge, in 1641, although Buckingham, only thirteen years old, was just 

entering university while Marvell, twenty, was leaving. Certainly Buckingham 

became friends with the poet Abraham Cowley during their Cambridge years, and 

Cowley was also a friend of Marvell's. Another possible connection takes place 

during 1641-42 when Marvell may have held a secretarial post with Lord Thomas 

Savile {1590-1658), earl of Sussex, who was married to Buckingham's cousin Lady 

Anne Villiers {Burdon, "Marvell After Cambridge" 46; DNB 17:863). Another 

likely tie occurs in Rome in December 1645 where Marvell may have met Francis 

Villiers {1629-48), Buckingham's brother {Kenyon 9). In 1648, following the death 

of the royalist Villiers in a cavalry action on Surbiton Common, Marvell may have 

written "An Elegy upon the Death of my Lord Francis Villiers," published during 

that same year. 3 

Apart from speculative meetings, Marvell and Buckingham share one 

definite, documented connection: the Fairfax family. Remotely related to the 
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prominent Presbyterian Fairfaxes through his stepmother Lucy Harris, nee Alured 

(Kenyon 6), Marvell tutored Mary Fairfax at Appleton House in Yorkshire from 

1650 to 1652. Mary was the daughter and only child of Sir Thomas Fairfax, former 

commander in chief of the parliamentary forces4 and holder of Buckingham's 

sequestered estates during the 1650s. In September 1657, Marvell's pupil, the 

Maria of "Upon Appleton House," married Buckingham who had returned to 

England inJanuary.5 They settled at Appleton House, part of Mary's dowry, later 

that year (Olapman 97). Throughout 1659 and 1660, the Fairfax family's fortunes 

intertwined with those of Marvell and Buckingham. In January 1659, Marvell 

stood for office in Hull and was elected to parliament, undoubtedly with the 

consent of Buckingham, Sir Thomas, and his uncle, the Governor of Hull, Charles 

Fairfax.6 However, Marvell soon lost his seat with the reestablishment of the 

Rump parliament (Kelliher, "Some Notes" 132)/ a purified parliament more 

radical and more amenable to those who wanted neither Richard Cromwell nor 

Charles Stuart as king. As government grew more unstable, Sir Thomas, 

accompanied by his son-in-law Buckingham, joined forces with General George 

Monck (1608-70) in his march from Scotland to the south. Their success enabled 

not only the restoration of parliament, with Marvell as a member, but of the king 

as well. 
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The dawn of the king's restoration saw Andrew Marvell as a conscientious 

and popular M.P. fully committed to his local constituency in Kingston-upon-Hull 

and allied to a broader, regional constituency in Yorkshire (Gillett and MacMahon 

182; Patridesxv). Composed principally of merchant stock laced with nonconform-

ist sentiment, the Hull electorate desired advantageous commercial laws as well 

as a government indifferent, or at least not hostile, to politically responsible yet 

dissenting religious belief (Lacey 306). Marvell represented those viewpoints in 

parliament and out, voting consistently against strictures which limited noncon-

formist participation in local and national affairs. He advanced trading interests 

when abroad, first, in Holland during 1662-63, then as private secretary to the 

embassy of Charles Howard (1629-85), the earl of Carlisle, to Russia, Sweden, and 

Denmark, in 1663-65. 

Marvell's private political convictions seem in harmony with his public 

duties. Still, the debate over Marvell's personal political identity rages among 

scholars of history and literature. As Conal Condren and A. D. Cousins 

summarize in 1990: 

Attempts to specify Marvell's political identity have been subject to 
a domesticating drift through the use of what Frank Kermode has 
called •strategies of accommodation." This has been the case even 
where the interpreter has not placed Marvell in the context of an 
English Revolution seen as a harbinger of the modem world. 
Marvell was accommodated to the High Church cultural values ofT. 
S. Eliot; his image gave way to Wallace's rather different "conserva
tive" loyalist. Wallace's image stood in contrast to that which had 
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been fashioned by a nineteenth-century liberal constitutionalist 
tradition of historiography which had made Marvell something of a 
Uberal hero; it stood in counterpoint also to an understanding of the 
English Revolution in the progressive idiom of Tawney and Hill. 
Writing at the uncertain nexus of liberal and Marxist traditions, 
writers such as Ashcraft and Chernaik have created a .. radical," or 
11liberar or •left-wing" Marvell. Each designation in its tum has 
involved some sacrifice of historicity-which might not have been a 
problem for new critics and deconstructionists. (7) 

Adding to these interpretations, D. E. B. Smith, editor of the modem edition of 

The Rehearsal Trans pros' d, sees Marvell as a royalist (11Political Beliefs" 58), while 

Caroline Robbins views Marvell as a constitutional monarchist and government 

reformer (•Being" 82-83). All critics, though some grudgingly, accept that Marvell 

aligned himself with the country faction. Most also accept that he kept himself 

aloof from the faction's machinations. On the contrary, Marvell actively 

participated in the faction's business. According to Basil Duke Henning, editor of 

a history of the House of Commons, Marvell worked on committees, held local 

political offices, counted votes on divisions, and may be termed a .. moderately 

active M.P." (Henning 3:24-25). The M.P. for Hull unquestionably 11acted with the 

Opposition throughout" (Henning 3:25). While Henning judges that Marvell often 

acted independently of the leaders of the country faction (3:26), Marvell's support 

of religious toleration would certainly account for any disagreements with the 

faction's leadership. During the 1670s, Marvell followed an activist, if indepen-

dent, political agenda: building a parliamentary faction, admittedly based on 
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country membership, with the goals of obtaining religious toleration for all 

protestants and promoting the trading interests of the nation. During the 1670s, 

Marvell also hoped to win George Villiers, duke of Buckingham, as a powerful 

patron and possible leader of the faction. 

Meanwhile, Buckingham, soon after the Restoration, took little interest in 

national policies, seeing instead to his Yorkshire estates and performing his duties 

as lord lieutenant of Yorkshire.8 During 1662-63 he suppressed an uprising of 

disgruntled Cromwellians and religious dissenters but, counselled by Fairfax and 

yielding to his own tolerationist tendencies, 9 Buckingham treated the malefactors 

with mercy (Chapman 114-15). In addition to achieving popularity with both 

gentry and commoners in Yorkshire (Hutton 236; Wilson 26), Buckingham 

remained prominent in London society, amusing his king with rollicking 

impersonations of government ministers and witty conversation ranging from 

poetry to science, as well as establishing his literary reputation with a comedy 

called The Chances (acted in 1664). Unfortunately Buckingham was also 

establishing another kind of reputation: 11Slowly, the beautiful and imaginative 

young grandee was growing into a heavy-jowled choleric rake" (Hutton 236), too 

caught up in pleasure to bother with politics. However, with the outbreak of the 

second Dutch war in 1665, Buckingham began to take an interest in politics, 

especially as the administration of the war by court ministers grew increasingly 
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incompetent and corrupt. 10 His disfavor focused on the chief minister and lord 

chancellor of England Edward Hyde (1609-74), earl of Clarendon, and on the 

secretary of state Henry Bennet (1618-85), soon to be earl of Arlington. By 

September 1666, Buckingham organized a country-based opposition centered on 

Yorkshire M.P.s (Lee 171; Browning 42) and united principally by hatred of 

Clarendon and Bennet. 11 Considering that Marvell served as a Yorkshire M.P., 

it would seem likely that he at least inclined to join in an alliance with the duke. 

Certainly, Marvell shared Buckingham's distaste for the lord chancellor: •clarin-

don's House-warming," scathingly indicted Hyde for building a lavish mansion 

while the country suffered: •us Mars, and Apollo, and Vulcan consume; I While he 

the Betrayer of England and Flander" (ll. 5-6). The broad anti-court strokes of Last 

Instructions to a Painter restated Marvell's opinion of the lord chancellor and 

expanded to include Bennet, the secretary of state-•Hyde's Avarice, Bennet's 

Luxury" (1. 129) bilk both nation and parliament. Finally, Marvell's constituents 

probably also urged him to support Buckingham. 12 

By early 1667, Buckingham's challenge to the two ministers provoked 

Clarendon and Arlington to frame the duke by accusing him of drawing up the 

king's horoscope, a treasonable offense. Marvell captured Clarendon's malevo-

lence in Last Instructions to a Painter: 

See how he Reigns in his new Palace culminant, 
And sits in State Divine like Jove the fulminant! 
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First Buckingham, that durst to him Rebel, 
Blasted with Lightning, struck with Thunder fell. 
(ll. 354-58) 

The scene no doubt owes something to the recently published first edition of 

Paradise Lost, 13 but in this version Clarendon as Jove resembles not Jehovah but 

a false god and arbitrary despot. And, while any number of contemporaries and 

historians eagerly ascribe to Buckingham the role of Satan, in this passage 

Buckingham's rebellionappears noble, courageous, and extraordinary. Fortunately 

for Buckingham, the astrology frame failed, 14 and the duke, with his political 

faction intact, regained the king's favor by July 1667. 

In October that same year King Charles yielded to pressure on all sides and 

dismissed his lord chancellor. 15 Clarendon fled his mansion to exile in France 

while the king brought Buckingham into the government. With the focal point of 

Clarendon gone, Buckingham's opposition coalition began to break apart. The 

duke helped to accelerate the breakup. Instead of pursuing the investigation of 

other court officials who had mismanaged the Dutch war (a course generally 

popular with the majority of the duke's faction and with country M.P.s as a 

whole), Buckingham attempted to instigate a policy of religious toleration. With 

this policy, Buckingham hoped to convince M.P.s with nonconformist sympathies 

to join with traditional court supporters in constructing a working court majority 

in parliament (Bliss 34; Browning 1:59). The strategy proved untenable because 
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many staunch court supporters balked at granting toleration to dissenters, and 

country tolerationists distrusted the court. 16 Moreover, Buckingham's policy and 

his prestige suffered a fatal setback in March 1668 when Francis Talbot (?-1668), 

earl of Shrewsbury, died from wounds received in a duel with the duke over 

Buckingham's flagrant conduct with his mistress, Shrewsbury's wife Anna Maria 

(Hutton 256; Phipps 15). 17 Coupled with the duke's unorthodox religious views 

and, more importantly, his lack of interest in trade and taxation, many dissenters 

and their sympathetic politicians remained aloof from Buckingham's policy (Lacey 

43-44). 

Whether or not Marvell continued to align himself formally with the duke 

after Clarendon's dismissal is unknown. In fact, the only indication of his opinion 

relies on silence. Marvell, whose faithful letters to Hull politicos noted Bucking

ham's previous duels with the earl of Sandwich in 1661 (Letters 19) and marquess 

of Dorchester (49) in 1666, apparently chose to omit the duel with Shrewsbury. 

Perhaps Marvell wished to protect, if not defend, one of England's most powerful 

champions of religious toleration. Then again, perhaps suffering from personal 

disappointment in Buckingham and dashed hopes for the relief of so many of 

Marvell's constituents, the M.P. may have been simply too embarrassed or 

despondent to mention the duel. 18 
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With his resounding defeat on toleration for Protestants, Buckingham 

turned to removing Roman Catholic influence from English government, a 

program that Marvell, like most of his countrymen, supported. 19 During 1669-70, 

the duke convinced Charles to dismiss the Catholic duke of Ormonde as lord 

lieutenant of Ireland20 and tried to convince Charles to divorce his barren Roman 

Catholic wife and marry a fertile protestant woman. Rather than battling 

parliament over the renewal of the 1670 Conventicle Act, Buckingham concentrated 

on winning the right for Lord Roos to divorce his profligate wife and disinherit her 

children of suspect paternity. 21 Many contemporaries thought that this 

parliamentary struggle would prove a rehearsal for the king, paving the way so 

that he might one day beget a protestant heir rather than permit the crown to pass 

to his brother James, already rumored to be a Roman Catholic. Although Marvell 

chooses not to mention Buckingham's role in the divorce fight, he does mention 

the divorce fight in The Rehearsal Transpros'd as an example showing that the 

bishops ~~vigorously" oppose the king in parliament (RT1137:26-38:20). Assuredly, 

Buckingham's anti-Catholic activities prompted the king and Arlington to exclude 

the duke from initial negotiations with France concerning the upcoming third 

Dutch war. And, Buckingham's anti-Catholic activities may have culminated in 

December 1670 with the attempted kidnapping of the duke of Ormonde by 
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Colonel Blood (1618?-80), •a most bold, and yet sober, Fellow" (Marvell, Letters 

326).22 

Still, Buckingham's assault on popery waned as the duke launched into 

preparations for another war with the Dutch. The prospect of another war against 

Holland distressed many of Buckingham's nonconformist and country supporters, 

primarily for economic (wars cost too much) and religious (attacking a fellow 

protestant nation seemed anti-Christian) reasons. Yet, Buckingham chose to 

support court policy. He explained his reasons in a pamphlet entitled, Letter to 

Sir Thomas Osborn, published in June 1672 (Wilson 208). In the letter to Osborne 

(1631-1712), a fellow Yorkshireman and political client (and future political rival as 

the earl of Danby), the duke responds to a pamphlet called The Present Interest 

of England Stated by Slingsby Bethel (1617-97), another prominent Yorkshireman 

albeit a Presbyterian and republican, who owned considerable property in East 

Riding, a political division of Yorkshire which included Hull (Phipps 235-36). 

According to Buckingham, Bethel argues that the true interest of England revolves 

around trade. Since a great many English traders belong to nonconformist 

congregations, extending religious toleration to the nonconformists will allow the 

traders to participate in national and local political life and thus promote trade 

(Letter to Sir Thomas Osborn 4-5). While agreeing with Bethel's logic, Bucking

ham nonetheless disputes Bethel's conclusion that the king should match domestic 

74 



policy to foreign policy. The duke contends that Englishmen should not love the 

Dutch simply because they are also protestants and traders: "Had the author been 

a Lover, instead of a Politician, he would have known, that Rivals are the things 

in this world, which men commonly do, and ought most to hate" (6). Bucking

ham stresses that England should have a superior navy for defense and trade (13). 

Justifying that naval buildup and England's alliance with Catholic France, the duke 

points out, first, that England merely pre-empted the Dutch who just might as 

well have allied themselves with the French and invaded England (14-15) and, 

second, that Holland would no doubt rather surrender to a protestant nation ruled 

by a just king and parliament rather than a profligate nation ruled by an absolute 

monarch (16-17). Buckingham ends with the words, "I can truly say for my self, 

I never yet had any design, but what I believed was for the Honour, the Greatness, 

and the Prosperity of this Nation" (19). Buckingham's attention to trade as well as 

toleration demonstrate the maturation of the duke's political thinking from his 

early attempts to forge a parliamentarymajority based on religious toleration alone. 

In fact, Buckingham's membership on the new Council for Trade and Plantations 

would for Marvell emphasize the duke's conversion to the importance of policy 

favorable to merchants (Wilson 186). Buckingham's interests in trade and 

toleration dove-tailed with Marvell's political goals. Even though Marvell, like 

Bethel, condemned the war against the Dutch on economic and religious 
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grounds, 23 the member of parliament for Hull perceived sufficient personal and 

political affinity with the duke to overlook his eager support of the third Dutch 

war and appeal to Buckingham to champion country interests. Regardless, the 

Letter to Sir Thomas Osborn merely provided the final impetus to Marvell's The 

Rehearsal Transpros' d. 

The major inspiration for Marvell's prose satire opened on the stage in 

December 1671. Buckingham's The Rehearsal satirized the literary and govern

mental establishment of Restoration England. The play resulted from the duke's 

disgust with the aesthetic and political sensibilities of fashionable heroic drama, 

eagerness to strike a blow against his rivals, and, to be honest, jealousy of the 

prominence of the upstart playwright John Dryden. The play also provided the 

avenue for Buckingham to win his way back into the king's favor, for, during 

1671, Buckingham suffered political and personal disappointments. The death of 

his infant son by Lady Shrewsbury devastated the duke, sending him to Yorkshire 

to mourn his only child. In his absence, Arlington maneuvered to have 

Buckingham replaced as head of the expeditionary force which would invade 

Holland under the terms of both secret and public treaties made with France. 

Buckingham's reaction to his replacement so angered the king that he forbade the 

duke admittance to Whitehall. Arlington also managed to insinuate Louise de 

Keroualle, later the Duchess of Portsmouth, a woman favorable to himself and at 
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odds with Buckingham, as the favorite, and influential, mistress of Charles ll 

(Wilson 194-95). 

Aware of the barely restrained animosity between Arlington and Bucking

ham, seeing the duke's relationship with the king becoming more strained and 

precarious, knowing the duke's public support of toleration for non-Anglican 

protestants and of the nation's trading interests, sharing Buckingham's revulsion 

for Roman Catholicism, and boasting a history of personal and regional ties with 

Buckingham, Marvell no doubt believed that the time was right to persuade 

Buckingham to join and, perhaps, lead a refashioned country opposition based on 

toleration, trade, and good government. The stage was set, literally, for Marvell 

to pay tribute to Buckingham by adapting The Rehearsal to attack a common 

enemy: Arlington and his allies-the high Anglican churchmen. By associating 

Buckingham's work with The Rehearsal Transpros'd, Marvell hoped that the duke 

would in turn associate his political fortunes with those of the member of 

parliament for Hull. 
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Notes 

1
1n fact, according to a recent article by Margarita Stocker and Timothy Raylor, 

from 1653 on Andrew Marvell actively sought government employment by 
sending propagandist poetry to v.i.p.s in Cromwell's administration. Marvell 
authored A Character of Holland which celebrated Cromwell's trade wars against 
the Dutch and resurfaced, no doubt much to Marvell's chagrin, during the third 
Dutch war in 1672. Also, 11When Milton subserved the current purposes of foreign 
policy by eulogizing the Swedish queen in his Second Defence of the People of 
England (doubtless under instruction), Marvell seconded his friend's effort by 
providing two poems for presentation to Christina" (115). The poem that seemed 
to do the trick, Blake's Victory. came to the Protector's attention via Samuel 
Hartlib, a close friend of Milton and an advisor to Cromwell on educational 
matters (117). Marvell had early, personal proof of the persuasive power of 
literature in practical matters. 

2Marvell scholars Caroline Robbins (11Being" 96-97) and Pierre Legouis seem 
unsure that 11there existed personal relations between the libertine nobleman and 
the more or less Puritan M.P ... ." (Andrew Marvell 137). Still, circumstantial 
evidence points to their acquaintance. And, as Ralph Waldo Emerson quotes 
Henry David Thoreau, 11Some circumstantial evidence is very strong, as when you 
find a trout in the mi.lk" (Lectures and Biographical Sketches (Boston: Houghton, 
Mifflin, 1904) 482). Although I have not been able to find the milkman, I believe 
he has watered down the milk. 

3Margoliouth consigns 11 An Elegy" to an appendix (Marvell, Poems 1:429-32) 
and remarks that the only known copy was donated to the library of Worcester 
College, Oxford, by George Clarke (1660-1736}, an M.P. and book collector, who 
wrote ~y Andrew Marvell" on the sheet. Margoliouth makes no claims as to its 
authenticity as a Marvell poem (432-35}, but observes that E. E. Duncan-Jones, in 
her edition of Marvell's poems, believes that 11the reminiscences of Ecclesiasticus, 
Virgil, and Du Bartas ... all favour Marvell's authorship" (435). Hilton Kelliher, 
author of the catalog of the Marvell exhibition at the British Library in 1978, argues 
that 11the concluding lines which are the utterance of a bigoted royalist" tell against 
Marvell's authorship (37). Annabel Patterson (Marvell and the Civil Crown 17) 
and Walter Chernaik (Poet's Time 236-37) also doubt the poem's authenticity. Still, 
readers relying solely on the poem's overtly royalist tones to dismiss Marvell as 
author may be misreading the poet's emotional and political makeup in 1648. As 
Blair Worden remarks: 

To describe as Royalist the political poems that survive from the late 
1640s is to risk forgetting the sympathies that traversed party lines, 
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and to court the danger of mistaking Cavalier nostalgia or personal 
loyalty for commitment to a political cause for which Marvell, who 
spent the years of the first civil war on the Continent, never fought. 
(150) 

As always, Marvell frustrates simple categorization. 

4Fairfax resigned in June 1650 because he disagreed with the execution of the 
king, the decision to invade Scotland, and army radicals whose numbers grew 
with each victory over the Cavaliers. 

~Many historians postulate that Buckingham returned to England and married 
Mary Fairfax solely to recover his estates. No doubt the lure of his hereditary 
wealth constituted a major motivation. Another incentive involved Buckingham's 
hopes to secure Sir Thomas Fairfax's cooperation in unseating Lord Protector 
Oliver Cromwell and restoring King Charles IT. Certainly, Cromwell suspected 
Buckingham's motives. Spurred by reports from John Thurloe (Marvell's employer 
at the Council of State) that linked Fairfax and Buckingham to a royalist plot 
(Kelliher, Andrew Marvell45), Cromwell issued orders for the duke's arrest. In 
April1658, Buckingham went to the Tower (Phipps 9) and avoided execution only 
because of Cromwell's death. Buckingham gained his freedom by taking an oath 
of loyalty to the Commonwealth in February 1659 (Chapman 99; Phipps 9). One 
other reason may account for the marriage. Even a historian as hostile to 
Buckingham as Ronald Hutton grants that the marriage "was partly political 
expediency but partly a genuine sympathy with presbyterians which was to last 
all his life and to sit uneasily with his hereditary royalism" (235). 

6Certainly, in 1659, Appleton comprised a natural center of attraction for 
Yorkshire gentry and their political interests (Browning 23). More persuasively, 
at his second election in 1660, Marvell secured the clear support of the Governor 
of Hull Charles Fairfax (Henning 1:476). Of course, Marvell also received the 
support of the influential merchant families in Hull, the Blaydes and Poppies. His 
sisters had married into these clans, and their patronage greatly assisted Marvell 
(Gillett and MacMahon 182; Burdon, "Second Mrs. Marvell" 41). 

7Christopher Hill (Experience 191) and Hilton Kelliher (Andrew Marvell 77) 
suggest that during the unsettled winter of 1659-60, Marvell spent many evenings 
at the Rota Club, the political discussion group of republican James Harrington. 
Others attending these meetings include Milton's friend Cyriak Skinner, John 
Aubrey, and Henry Neville. Neville, also a political theorist with republican 
sentiments, targeted military absolutism and popery for destruction and argued 
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that local ministers should be elected by their parishes. During the mid-1660s, he 
figured as one of Buckingham's associates (Hill, Experience 203-4). 

8To be frank, King Charles IT preferred not to encourage Buckingham's interest 
in national policy. Charles never forgave Buckingham for convincing his king to 
join forces with Scottish Presbyterians in their failed invasion of England in 1650 
and for belaboring the alliance even after the king' s humiliating defeat (Chapman 
57-69; Phipps 6; Hutton 72-73). Historians Maurice Lee (166-67), Andrew 
Browning (71), and Ronald Hutton (259) argue that Charles never trusted the 
head-strong, independent-minded duke and thought that Buckingham "was the 
most useless of men when in power but the most dangerous when out of it" 
(Hutton 259). In fact, Charles called Buckingham into the seat of government only 
after Clarendon's fall and only as a counterweight to ArU.ngton. The king hoped 
that competing ministers could not grip him or his government as tightly as the 
lone fist of Clarendon. 

9In a 1992 revisionist article, Bruce Yardley debunks Buckingham's reputation 
as a champion of religious freedom. Yardley finds no evidence that Buckingham 
actually patronized dissenters, participated with any consistency in religious 
reform, or thought of anything much beyond his own self-aggrandizement. Yet, 
whether or not Buckingham acted in reality as the true friend of religious 
dissenters bears little on Marvell's and most other contemporary opinion that 
believed in the duke's friendship. 

Certainly the duke associated with various religious and political dissenters. 
Buckingham's marriage into the Fairfax family had "brought him wide connections 
among [Yorkshire] presbyterian families" (Seaward, Cavalier, 300). His steward 
Henry North, who had participated in the 1663 Yorkshire rebellion, supported his 
patron's policy of toleration. Upon his release from prison in 1667, John Wildman, 
a radical thinker in religion and politics, joined the duke as a legal advisor and 
financial trustee (Greaves 192-95; Melton 315). Still, as Yardley suggests, simply 
because Buckingham associated with such nonconformists does not mean that he 
believed as they did. And yet, although Richard Baxter, as Yardley paraphrases 
"claimed that Buckingham had placed himself at the head of the nonconformists 
simply because Clarendon was seen as the head of the Anglican party" (322), 
Baxter also admitted that Buckingham was "yet of greater wit and parts, and 
sounder Principles as to the interest of Humanity, and the Common good, than 
most Lords in the Court" (Reliquiae Baxterianae, 3:21). 

10Admittedly, Buckingham's opposition to the court flowed from a number of 
sources. He suffered personal disappointment at not being chosen to serve on the 
flagship commanded by the duke of York (Chapman 123; Hutton 236). Also, 
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Buckingham wanted to stop the flow of Irish cattle into England which had 
depressed the value of English cattle and the amount of rents Buckingham could 
consequently receive from his tenants. Paul Seaward (257-58) believes that 
Buckingham's hatred of the Irish Catholic James Butler, duke of Ormonde, one of 
the king' s favorite ministers, coupled with falling rents, led Buckingham to 
champion and push through parliament in January 1667 an anti-government bill 
prohibiting the import of Irish cattle, a bill Marvell also supported (Letters 51). 

11The majority of the gentry resented Clarendon for building a mansion while 
most landowners suffered through a rent depression and Londoners suffered 
through fire and plague. And, the majority of merchants blamed him for the 
strictures against nonconformists, the so-called Clarendon Code. As for Bennet, 
according to Michael McKeon, 11rumors had circulated in 1667 that Arlington had 
used his Dutch wife to betray to the Provinces England's intention of dividing her 
fleet in June 1666" (Politics and Poetry 123). On February 15, 1668, Marvell 
vocalized his opinion of Arlington's integrity in parliament, as recorded by the 
political diarist John Milward: 11Mr. Marvell made a most sharp speech against 
some of the Council, and especially hinted at the Lord Arlington as that he had 
got E 1000 and a barony" (185). 

12In fact, the civic leaders of Hull feted Buckingham in early July 1666, just 
when Buckingham was busy building his Yorkshire coalition (Wilson 46). Still, no 
proof has risen that Andrew Marvell attended this affair. 

13Margoliouth remarks that Marvell more than likely completed Last 
Instructions to a Painter sometime .,after 30 August 1667, when Clarendon 
resigned the seals, and before 29 November 1667, when he fled to France ... " 
(Poems 364). While Marvell no doubt saw or heard much of Paradise Lost before 
its publication date, the epic poem appeared in print soon after August 20, 1667 
(French 4:434). Andrew Marvell would have had an opportunity to read the 
published version before concluding Last Instructions. 

14In April1667, Marvell reported to Philip, Lord Wharton, a fellow Yorkshire
man and an unapologetic Presbyterian, that 11The Duke of Buckingham hath many 
friends at Court that boldly own & defend his interest in so much that men say 
the king belieues better of him then formerly" (Letters 310). 

15Marvell refers to parliament's vote to request the king to dismiss Clarendon 
in The Rehearsal Transpros'd. Of course, Marvell aims the reference at Parker's 
assertion that the king should always rely on the Anglican bishops since they 
always observed .,Loyalty and Fidelity" to the king: .,I have heard that some of 
them, when a great Minister of State grew burdensome to his Majesty and the 
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Nation, stood almost in defiance of his Majesties good pleasure, and fought it out 
to the uttermost in his defence" (RT1137). 

16 
As the entry for February 10, 1668, in Samuel Pepy' s diary read: 

But, before the King's coming, the House of Commons met; and 
upon information given them of a bill intended to be brought in, as 
common report said, for Comprehension, they did mightily and 
generally inveigh against it, . . . and it was moved in the House 
that, if any people had a mind to bring any new laws into the 
House, about religion, they might come, as a proposer of new laws 
did in Athens, with ropes about their necks .... [A]nd thereby a 
great blow either given to the King or Presbyters, or, which is the 
rather of the two, to the House itself, by denying a thing desired by 
the King, and so much desired by much the greater part of the 
nation. (7:292) 

The Comprehension bill had been drafted through the efforts of Buckingham's 
protege John Wilkins, bishop of Chester, Richard Baxter, and John Owen (Samuel 
Parker's nemesis). Buckingham (sans rope) spoke to the two assembled houses of 
parliament, urging them to adopt comprehension for Presbyterians and less radical 
religionists, and in a 11Concise, sincere and closely reasoned" (Chapman 147) 
manner. But, in the face of parliament's adamant hostility, the bill never reached 
a House committee. 

170n January 17, 1668, Pepys wrote, 11This [duel] will make the world think 
that the King hath good councillors about him, when the Duke of Buckingham, 
the greatest man about him, is a fellow of no more sobriety than to fight about a 
whore" (7:266). 

18Certainly, Marvell's concern for the duke's behavior continued through 
August 1671 when he wrote in a private letter to a friend in Persia that "Bucking
ham runs out of all with the Lady Shrewsbury, by whom he believes he had a Son, 
to whom the King stood Godfather; it dyed young Earl of Coventry, and was 
buryed in the Sepulchre of his Fathers" (Letters 325). By a weird coincidence, the 
words Marvell uses to refer to the burial of Buckingham's son, "buryed in the 
Sepulchre of his Fathers," echoes a biblical passage that would prove so 
inspirational to John Dryden. The wise counsellor Ahithophel advised Absalom 
to pursue his father David, but Absalom chose to follow the delaying counsel of 
Hushai the Archite (2 Samuel16:15-23 and 17:1-23). As a result, David and his 
army slipped away: 11 And when Ahithophel saw that his counsel was not 
followed, he saddled his ass, and arose, and gat him home to his house, to his 
city, and put his household in order, and hanged himself, and died, and was 
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buried in the sepulchre of his father" (2 Samuel17:23). Of course, Dryden linked 
Anthony Ashley Cooper, earl ofShaftesbury and Buckingham's political ally, with 
Achitophel while savaging the duke with his portrait as Zimri. 

Marvell may have also intended the two kings, Ahaziah (2 Kings 9:28) and 
Josiah (2 Chronicles 35:24), who were also buried in the sepulchre of their fathers. 
If so, Marvell may have been obliquely expressing his disapproval for Bucking
ham's presumption in assuming the role of a king. 

19Certainly Marvell's antagonism to Roman Catholicism had surfaced in his 
treatment of the "Suttle Nunns" in his poem to Lord Fairfax Upon Appleton House 
and of a Catholic priest, -Fleckno, an English Priest at Rome." In the political 
arena, Marvell wrote to Mayor Acklam and the Hull Corporation in February 1671 
about anti-Catholic activity in the House of Commons: 

After this complaint was also made of the growth of Popery. One 
Gentleman particularly affirm' d that in Monmouth & Herefordshire 
there were more Popish Priests then Orthodox Ministers & that in 
six Hundreds of that Country, three were grown in a manner all 
Papists & whereas of late years there were not aboue 400 they were 
now grown to betwixt 4 & 5000. Another said that notwithstanding 
his Mtys sincerity in the Protestantreligion there were some Eminent 
persons whose example gaue incouragement to the contrary. A 
Committee was orderd to inquire into the growth of Popery & to 
bring an Act in to prevent it. (130) 

Marvell's letters to his political constituents generally lack personal emotional 
flavor and usually report, like Sgt. Joe Friday, "just the facts." That Marvell 
includes an emotional and detailed speech, admittedly not his own but still a 
speech he more than likely concurs with, underscores the issue's importance to 
him as well as to his constituents. His dislike for popery also appears in The 
Rehearsal Trans pros' d, though somewhat muted, since Marvell must take care not 
to antagonize the king. 

20 Alan Marshall points out that some historians question whether Ormonde's 
dismissal resulted from Buckingham's efforts or as "a calculated step by Charles 
himself' (566). 

21Devastated by the passage of the Conventicle Act, wounded by Buckingham's 
apparent desertion to the court, Marvell wrote to his nephew William Popple, "In 
such a Conjuncture, dear Will, what Probability is there of my doing any Thing 
to the Purpose?" (March 21, 1670, Letters 316). He followed up with a letter 
complaining, "The governing Cabal, since Ross's Busyness, are Buckingham, 
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Lauderdale, Ashly, Orery, and Trevor. Not but the other Cabal too have seemingly 
sometimes their Tum." (April 14, 1670, Letters 317). 

As a curious side note, Buckingham biographer John Harold Wilson 
speculates that the duke's representatives may have consulted John Milton about 
the divorce bill (161). 

22 Alan Marshall remarks in his article, .. Colonel Thomas Blood and the 
Restoration Political Scene," that Buckingham immediately fell under suspicion for 
masterminding the abduction because he possessed personal and political 
motivations for permanently removing Ormonde's influence on Charles ll as well 
as the radical connections to carry out the plot (565-66). Blood, a Calvinist and 
commonwealthman, hated Ormonde who had confiscated Blood's estate in Ireland 
when the Colonel participatedin anti-monarchistrebellionsin the 1660s. Although 
the colorful Colonel Blood managed to avoid capture for the attempted kidnap
ping, he fell into the law's hands when he attempted to steal the crown jewels in 
May 1671. Because he amused the king, and because he seemed so valuable as 
a government informer, Charles pardoned Blood (Marshall 569-70; Greaves, 
Enemies, 214-17). 

The Colonel popped up later in another association with Buckingham in an 
entry in the Calendar of State Papers for September 21, 1671. Sir Joseph 
Williamson, Arlington's secretary and, essentially, the head of the government's 
intelligence-gathering forces, noted, .. Marvell (?), with Bl[ood], from Bucks." 
Unfortunately,suchaninconclusivebitofevidenceneitherconfirms Buckingham's 
connection with Blood, nor, through Blood, Marvell's connection with Bucking
ham. Still, John Dixon Hunt speculates that Marvell may have been Buckingham's 
agent for anti-French activities (186), and Pierre Legouis, observes .. there is no 
inherent impossibility in this queer association of duke, satirist, and robber" 
(Andrew Marvell 143-44). 

Certainly, in his poem, 11The Loyall Scot," written in 1672-73 (Margoliouth 
1:385), Marvell associates himself with Blood by adapting the Colonel's notorious 
felony to an attack on the church hierarchy: 

When daring Blood to have his rents regain' d 
Upon the English Diadem distrain'd, 
Hee Chose the Cassock Circingle and Gown, 
The fittest Mask for one that Robs a Crown. 
But his Lay pitty underneath prevailed. 
And while hee spared the keepers life hee fail' d. 
With the preists vestments had hee but put on 
A Bishops Cruelty, the Crown had gone. 
(ll. 178-85) 

84 



Whether or not Marvell knew of Blood's double-dealings with the government 
since his capture misses the point. By focusing on the popular perception of 
Blood as a bold rebel, fallen destitute because an Irish Catholic aristocrat usurped 
the Colonel's lands, Marvell not only excuses an offensive act against his sovereign 
but berates greedy, pitiless bishops at the same time. 

23 Although Marvell never explicitly states that he sides with the anti-war 
M.P.s, I draw my conclusions from four details. First, the majority of Marvell's 
constituents in Hull opposed the war (Lee 219). Second, Marvell cautiously 
mentions to his nephew William Popple, in a letter dated less than three months 
after the king declared hostilities with the Dutch, that ., Affairs begin to alter, and 
Men talk of a Peace with Holland, and taking them into our Protection; and it is my 
Opinion it will be before Michaelmass, for some Reasons not fit to write. We 
cannot have a Peace with France and Holland both" (Letters 327). Third, Marvell 
may have been recruited into Peter du Moulin's .,Dutch Fifth Column" in England 
(Haley 57-63), .,a clandestine organization ... dedicated to breaking the alliance 
between England and France and bringing the war to an end" (Chernaik, Poet's 
Time 93). Through pamphleteering and other direct monetary persuasion, the du 
Moulin group encouraged the country opposition in Parliamentto clamor for peace 
with the Dutch. Finally, while Marvell himself could not criticize the war openly 
in The Rehearsal Transpros'd, owing to a proclamation issued June 14, 1672 
(Greaves, Enemies 227) against all who .,discourse ill concerning Affairs of State" 
(Letters 328}, he could chastise Samuel Parker for attacking Kforreign Divines" and 
for wanting to .,raze the foundations of all the Protestant Churches beyond Sea," 
including the Netherlands (RT1 20-21). 
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CHAPTERN 

THE REHEARSAL AND 

THE REHEARSAL TRANSPROS'D 

"Your zealous Care for Reformation 
Of Stage, & pulpitt & ye Nation 
Show, you'd be preaching, wer't in fashiorf' 

--Anonymous, "To the Selfe
Conceyted Author of the Rehearsalr 

Andrew Marvell's personal and political motivations inclined him toward 

the duke of Buckingham as a potential ally, and even leader, of a parliamentary 

faction advocating religious toleration for all protestants, promoting trade and 

commerce, and defending constitutional government. With the premiere of 

Buckingham's literary and political satire, The Rehearsal. Marvell recognized the 

advantages of an attack witty enough to circumvent government censorship yet 

serious enough to challenge the ruling poetics and politics. Buckingham's 

demolition of the literary conventions and political ideology of heroic drama, 

particularly as written by John Dryden, delighted Andrew Marvell. Buckingham's 

ridicule of the earl of Arlington and careful criticism of the king also appealed to 

the M.P. from Hull. Marvell thus saw a public opportunity, by "transprosing" 

The Rehearsal. to ally himself with Buckingham against Arlington, Dryden, and 
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their supporters. In tum, Marvell hoped to gain Buckingham's patronage and 

leadership against the ambitious hierarchy of the Church of England. 

Understanding the motives and critical approach of Marvell's The Rehearsal 

Trans pros' d requires an understanding of the circumstances surrounding the 

composition of the duke of Buckingham's The Rehearsal. Sometime during the 

early months of his return to England, surrounded by witty courtiers who wielded 

pens as well as swords, Charles II turned the topic of conversation to drama. To 

a group that included Sir Charles Sedley, Lord Buckhurst, the duke of Bucking

ham, the earl of Rochester, the earl of Bristol, Thomas Killigrew, and the earl of 

Orrery, the king stated that he preferred French serious plays to the uncouth 

English tragicomedies. The earl of Orrery concurred with the king' s judgment and 

demonstrated such expertise and fascination with the continental models that the 

king asked him to write a native drama 11that was to have the form of the 

contemporary French plays, composed either in Alexandrine or iambic hexameter, 

with rhymed couplets" (Choudhury 44). Orrery eagerly complied by drafting The 

Generall, written in 1661 and eventually performed on the London stage in 

September 1664 (Crane, Introduction xii). Though essentially tragicomedy, the 

play brought to the English stage an orgy of spectacle and rhyme as well as .,strict 

concentration on admiration for exalted characters (with no comic relief); provision 

of valour and refined sentiment; and almost endless philosophizing and 
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argumentation" (Hume 195-96). Orrery also celebrated the restoration of 

monarchy, subjugation of rebellion (Canfield 58-59; Choudhury 45), and, as Susan 

Staves remarks, "the counterrevolutionary politics of the Restoration" (51). 

Though not the first English model to use such ingredients, 1 The Generall made 

heroic plays fashionable. But, the work that carried the genre to its apotheosis 

premiered in December 1670: John Dryden's The Conquest of Granada. 

Dryden echoed the stylistic characteristics of heroic drama pioneered by 

Orrery, and added another, older literary influence to the earl's French model for 

inspiration. Intrigued by the epic mode, Dryden asserted in his An Essay of 

Heroique Playes, "That an Heroick Play ought to be an imitation, in little of an 

Heroick Poem: and consequently, that Love and Valour ought to be the Subject of 

it" (20). The Conquest of Granada thus falls into ten acts as an epic poem breaks 

into ten books, rhymes throughout, focuses on the conflict between love and 

honor, and contains language that draws "all things as far above the ordinary 

proportion of the Stage, as that is beyond the common words and actions of 

humane life ... " (An Essay 10). The play's central hero Almanzar declaims to the 

Spanish General Duke of Arcos, "The Moors have Heav'n and me t'assist their 

cause" (1 CofG 1.1.357). Such a declaration in real life blares braggadocio; in 

heroic drama it states fact. Abdalla, brother to the king of Granada, further 

describes Almanzar: 
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Vast is his Courage; boundless is his mind, 
Rough as a storm, and humorous as wind; 
Honour's the onely Idol of his Eyes; 
The charms of Beauty like a pest he flies: 
And, rais'd by Valour, from a birth unknown, 
Acknowledges no pow'r above his own. 
(1 CofG 1.1.253-58) 

Almanzar embodies a hero of mythic proportions, an Achilles or Hercules. The 

heroic drama requires not only grandiose characters but an equally elevated 

language. Abenamar praises Benzayda for rescuing his son Ozmyn: 

Instruct me, visible Divinity, 
Instruct me by what Name to worship thee. 
For to thy Vertue I would Altars raise: 
Since thou art much above all humane praise. 
(1 CofG 4.2.355-58) 

The inflated gratitude reflects Dryden's belief that a character in a heroic drama 

should not walk •soberly afoot when he might fly" (An Essay 12). 

During the Interregnum, John Dryden, like Andrew Marvell, worked and 

wrote for the Commonwealth and even marched in Oliver Cromwell's funeral 

procession. Upon the Restoration, Dryden, unlike Marvell, obtained positions at 

court and wrote panegyric to the new king. In 1668, Dryden received the accolade 

of Poet Laureate and, on August 18, 1670, obtained the post of Historiographer 

Royal for a combined salary of £200 a year (Winn 528). Having married the earl 

of Berkshire's daughter in 1663, Dryden forged familial and professional ties to the 

court, particularly to Arlington and the duke of York. Not surprisingly, Dryden's 
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heroic plays reflect a conservative political philosophy acknowledging the divine 

right of kings and lambasting revolution. 2 

The Conquest of Granada portrays a pagan society beset by disorderly 

factions, broken promises, and rebellion. Instead of the rightful Christian king, 

Boabdelin the Moor rules Granada: 11'Tis true; from force the noblest title springs; 

I I therefore hold from that, which first made Kings" (1 CofG 1.1.305-6). Fighting 

off his conscience and succumbing to his lust for Lyndaraxa, Abdalla rebels against 

his brother Boabdelin (1 CofG 2.1). Civil war plagues the city as the Zegrys and 

Abencerrages and their allies, battle over a matter of honor: Ozmyn, an Abencer

rago, kills Tarifa, son of Zulema, chief of the Zegrys, when Tarifa purposely 

throws an unguarded lance at Ozmyn during a chivalric contest (1 CofG 1.1.155-

65). Zulema not only rebels against his king Boabdelin but attempts to rape his 

queen Almahide. In her single-minded quest to become queen of Granada, 

Lyndaraxa betrays Boabdelin, Abdalla, Abdemelech, Almahide, and, finally, 

Granada itself. Although a few Moors (Ozmyn, Benzayda, Almahide, and even, 

after a fashion, Almanzor) prove faithful, Granada eventually returns to its divinely 

sanctioned rulers, the Christian, more specifically, Roman Catholic monarchs 

Ferdinand and Isabella of Spain. In each case, rebellion receives its just reward, 

death, while loyalty secures the ultimate reward, eternal salvation with conversion 

to Catholicism. 
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Dryden closes the second part of The Conquest of Granada, acted in 

January 1671, with an epilogue featuring these lines: 

They, who have best succeeded on the Stage, 
Have still confonn'd their Genius to their Age. 
Thus Johnson did Mechanique humour show, 
When men were dull, and conversation low. (11. 1-4) 

Dryden adds that Jonson would fare badly in an age •when Critiques weigh I Each 

Line, and ev'ry word, throughout a Play" (11. 13-14), although Dryden admits that 

Jonson's poor reception would be due more to the wit of the Age than to the 

poet's inferior skill. Dryden's attempt at humility'-what this Poet writes comes 

short of you I And imitates you ill" (11. 28-29)-seems lost amidst the impression 

that he claims to be a greater dramatist than Jonson. The epilogue provoked 

controversy among •critiques" and playwrights (Winn 220) and soon sparked a 

scathing reply from the duke of Buckingham (Bevis 47). 3 

It is certainly no coincidence that Buckingham, who witnessed the gathering 

where Charles II persuaded the earl of Orrery to write an English play based on 

the French heroic drama, should be the one to help end the genre's reign on the 

English stage. In fact, as early as 1663, Buckingham had targeted Sir Robert 

Howard, Dryden's new brother-in-law and fellow playwright, as the model for an 

inept, unctuous dramatist named Bilboa. The play, probably owing to the 

outbreak of plague in 1665, never reached the stage (Ramachandran41; Butler 515). 

In 1671, however, Dryden's flippant dismissal of Jonson, coupled with Dryden's 
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political allegiance to Arlington and York, spurred Buckingham to revise and 

complete The Rehearsal. 

Buckingham opens his play with a prologue challenging Dryden's belief 

that Jonson's "Mechanique humour" no longer satisfies an age when "Our Ladies 

and our men now speak more wit I In conversation, than those Poets writ" 

(Dryden, Epilogue, 2 CofG ll. 25-26). Buckingham disagrees: "For (changing 

Rules, of late, as if men writ I In spite of Reason, Nature, Art, and Wit) I Our 

Poets make us laugh at Tragoedy, I And with their Comedies they make us cry" 

(1672, Prologue, ll. 11-14). Fashionable dramatists have rejected classical rules of 

drama, rules that Ben Jonson held authoritative. Buckingham continues the 

defense of Jonson by using a town wit, not coincidentally named Ned Johnson, 

to critique Mr. Bayes's heroic drama. Upon meeting his friend from the country 

Frank Smith, Johnson lambasts the stylish stage: "where there are such things 

(Frank) such hideous, monstrous things, that it has almost made me forswear the 

Stage .. ." (1672, 1.1.27-29 [2]). 4 Johnson complains that fashionable playwrights 

must be "fellows that scorn to imitate Nature; but are given altogether to elevate 

and surprise" (1672, 1.1.38-39 [2]), and he explains "elevate and surprise" as 

"Fighting, Loving, Sleeping, Rhyming, Dying, Dancing, Singing, Crying; and 

every thing, but Thinking and Sence" (1672, 1.1.45-47 [2]). Johnson believes that 

an unrestrained poetic imagination measures most unfavorably against the 
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neoclassical yardstick of Nature (Lewis 296). Mr. Bayes, a playwright who fails 

miserably to measure up to that yardstick, admits, .. I despise your Johnson, and 

Beaumont, that borrow' d all they writ from Nature: I am for fetching it purely out 

of my own fancie, I" (1672, 2.1.61-64 [13]). But, an unchecked 11fancie" results in 

every act ending with a dance regardless of the plot, in sacrificing reason for wit, 

in introducing .. Songs, Ghosts, and Idols" into the play for no purpose at all other 

than spectacle (1672, 3.1.2 [20], 89 [23]). Certainly, Dryden's The Conquest of 

Granada runs replete with dances and songs hardly necessary to the plot's 

movement, and the ghost of Almanzar's mother miraculously appears without any 

foreshadowing or foundation to prevent her son from violating both his honor and 

his Queen (2 CofG 4.3.77-142). 

More than an intelligible plot is at stake in poesie' s kingdom. As Ben 

Jonson himself writes in Timber, or Discoveries: 

Of the two (if either were to be wished) I would rather have 
a plain downright wisdom than a foolish and affected eloquence. 
For what is so furious and Bedlam-like as a vain sound of chosen 
and excellent words without any subject of sentence or science 
mixed? (ll. 347-51) 

Bayes, a founding member of the .. furious and Bedlam-like" school of writing, 

.. admires a decorative style in which rhetorical figures exist primarily for their own 

sakes with little theatrical relevance" (King, .. Reset Verba" 56). Dryden, at times, 

must plead guilty to the same offense. Facing a husband and king "opprest with 
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grief" at the thought of having to recall Almanzor, a hero who also loves the 

queen, Almahide can tender only: 

So, two kind Turtles, when a storm is nigh, 
Look up; and see it gath'ring in the Skie: 
Each calls his Mate to shelter in the Groves, 
Leaving, in murmures, their unfinish'd Loves. 
Perch' d on some dropping Branch they sit alone, 
And Cooe, and hearken to each others moan. 
(2 CofG 1.2.128-30) 

Comparing Boabdil to a turtle dove not only devalues the husband's feelings of 

jealousy and rage but undercuts the king's power and decorum. Such touching 

yet indecorous verse made an easy target for Buckingham. His pretentious 

playwright Mr. Bayes crows that he has written "one of the most delicate, daintie 

Simile's in the whole world, I gad, if I knew but how to applie it" (1672, 1.1.293-95 

[9]): 

So Boar and Sow, when any storm is nigh, 
Snuff up, and smell it gath'ring in the Skie: 
Boar beckons Sow to trot in Chesnunt Groves, 
And there consummate their unfinish' d Loves. 
Pensive in mud they wallow all alone, 
And snort, and gruntle to each others moan. 
(1672, 1.1.298-303 [9]) 

Crude, earthy lines directly parody Almahide' s ethereal verse, underscoring the 

charge of indecorous verse against Dryden. Bayes's admission that he has not yet 

found a place in his play for boar and sow to cavort further accuses Dryden of 

inserting set pieces of romantic verse at inappropriate places in his script. Bayes 
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also consistently overinflates the already exaggerated language of heroic drama, 

bursting apart the heroic conventions as a result. Dryden's Almanzor poses a 

particularly easy mark: 11What are ten thousand subjects such as they? I If I am 

scom'd-l'll take my self away" (1 CofG 3.1.497-98). Drawcansir, hero of The 

Rehearsal, bellows, 110thers may boast a single man to kill; I But I, the bloud of 

thousands, daily spill" (1672 5.1.300-1 [51]). Buckingham puffs up a hero worth 

ten thousand common Zegrys into a bloated, bloody maniac. Moreover, 

Buckingham converts Almanzor's assertion, 11He, who dares love, and for that 

love must die, I And, knowing this, dares yet love on, am I" (2 CofG 4.3.157-58}, 

to Drawcansir's boast, 11He that dares drink, and for that drink dares dye, I And, 

knowing this, dares yet drink on, am I" (1672, 4.1.204-5 [37]). Dying for love 

seems noble and certainly possible until Buckingham substitutes 11drink" for 

11love," puncturing the romantic illusion. Buckingham's ridicule 11unveils the 

petulant pomposity, bullying egomania and self-righteous swagger that pass for 

'heroism' and 'fidelity' in Almanzor' s solemn bombast about love and honour" 

(Lewis 301). In defending Jonson's poetic sensibilities, Buckingham pushes heroic 

conventions5 to their logical extremes, deflating them irretrievably and revealing 

an affected, bombastic assault masquerading as art. 

In writing and staging The Rehearsal, Buckingham obviously had a political 

as well as a literary agenda. Having suffered personal and political setbacks 
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during 1671, Buckingham's position at court seemed precarious. Outmaneuvered 

by Arlington in matters of military and mistresses, out of favor with the king for 

losing his temper when Charles selected Monmouth instead of the duke to lead 

the expeditionary forces against the Dutch, 6 and out of sorts with most everyone 

for his scandalous behavior with Lady Shrewsbury, Buckingham had to act quickly 

to regain his prominence at court. He chose to carry out his political criticism 

through satirical drama: first, he could avoid censorship by producing a politically 

ambiguous comedy rather than a serious, overtly political work;7 second, the duke 

could rely on an alert seventeenth-century audience to interpret the political 

messages in The Rehearsal (Stocker, "Political Allusion" 14);8 and, third, 

"Buckingham was continuing to practise a strategy which he had found as 

effective at Court as it would be on the stage" (Stocker, "Political Allusion" 13), 

namely, mimicking and ridiculing his political rivals. The duke intended his play 

not only as a way of plaguing his political opponents but also as a way of 

regaining the king's good graces, delighting Charles through wit and laughter 

(Campbell266-67). 

Buckingham achieves much of his political criticism by focusing on the 

unsavory, obnoxious playwright Bayes, a composite caricature of John Dryden and 

the earl of Arlington (McFadden, "Political Satire" 121-22; Stocker, "Political 

Allusion" 14). Although the duke alludes to numerous heroic plays in The 
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Rehearsal, Buckingham quotes most extensively from Dryden's works (Villiers, 

Rehearsal, ed. Crane 77-79) and even coached the actor playing Bayes to mimic 

Dryden's .,dress, and manner, and usual expressions," including his stumbling 

•mode of recitation" (Edmond Malone qtd. Arber 16). Bayes's physical stumbling 

at the end of the second act results in the most overt identification of Bayes with 

Arlington. Having broken his nose, the playwright re-enters the stage at the start 

of act three .,with a Papyr on his Nose" (1672, 3.1.stage direction [20]). Arlington, 

severely wounded in a cavalry skirmish in 1644, •always wore a black patch over 

this scar, as a permanent reminder to Charles II and to everyone else that he had 

been wounded in the royal martyr's service" (Lee 72). As George McFadden 

shows, contemporaries immediately made the connection between .,patch" and 

.,Papyr" (.,Political Satire" 120, 122). 

Undeniably,TheRehearsal'spoliticalsatiregoesbeyondburlesquingmerely 

the personal habits and appearance of Dryden and Arlington. By focusing on the 

character of Mr. Bayes, Buckingham attacks the ethical and, by extension, political 

nature of the playwright. Buckingham generally allows Bayes to reveal his 

character in his own words, particularly when those words contradict his actions 

(Lewis 290; Ramachandran 49). The first time Smith and Johnson encounter 

Bayes, the playwright grovels, •Your most obsequious, and most observant, very 

servant, Sir" (1672, 1.1.48-49 [2]). As the play unfolds, we see that Bayes remains 
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neither obsequious (as in •willing to please" or •dutiful" (OED)), nor observant, 

nor willing to serve. Bayes has an altogether too high opinion of himself: • And 

I do here averr, That no man yet the Sun e'er shone upon, has parts sufficient to 

furnish out a Stage, except it be with the help of these my Rules" (1672, 1.1.89-92 

[3]). Bayes claims to be a greater poet than Sir John Suckling (1672, 2.1.65 (13]) 

and chortles that a line in his play •is worth all that my brother Poets ever writ" 

(1672, 4.2.80-81 [41]). Certainly, the charge of arrogance was no stranger to either 

Dryden or Arlington. The consequences of Bayes's arrogance result in Bayes not 

only having too high an opinion of himself and his talents but also too low an 

opinion of his actors and characters. Bayes cannot, or chooses not to, remember 

the actors' names (1672, 1.1.160 [5], 3.2.85 (26], 5.1.231-32 [49]) or even the name 

of Mr. Smith, one of the gentlemen guests come to see his play's rehearsal (1672, 

4.1.95-96 (34]). His disregard for individuals manifests itself most dramatically in 

his willingness to kill off his characters at will: two soldiers, though on the same 

side, kill each other (1672, 2.5.1-5 (19]), while Drawcansir slaughters most 

everyone, killing •both friend and foe" and vowing that if their souls "had wings, 

and to the Gods could flie, I I would pursue, and beat 'em, through the skie" 

(1672, 5.1.303, 306-7 [51 (erroneously printed asp. 53)]). Bayes haughtily states, 

". . . for my part, I prefer that one quality of singly beating of whole Armies, 

above all your moral vertues put together, I gad" (1672, 4.1.104-6 (35]). In fact, 
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Bayes stems the carnage only at the behest of Mr. Smith. When asked whether, 

when a man and woman are passionately in love, the man or the woman should 

commit suicide, Smith responds, .,Why, truly, Mr. Bayes, if it might stand with 

your justice, I should now spare 'em both" (1672, 4.1.68-69 [34]). Regardless, 

moderation and mercy rarely succeed in Bayes's world. 

Apart from an eagerness to waste human life, Bayes corruptly manages his 

playhouse: 

Besides, Sir, I have printed above a hundred sheets of papyr, to 
insinuate the Plot into the Boxes : and withal, have appointed two 
or three dozen of my friends, to be readie in the Pit, who, I'm sure, 
will clap, and so the rest, you know, must follow .... (1672, 
1.1.240-44 [8]) 

Such a design easily translates to strong-arm parliamentary tactics, coaching 

political supporters to promote governmental plots and making crafty appoint-

ments to ensure victory. As Ronald Hutton relates, .,In April1667 it was already 

said at court that Clarendon only helped his clients for a price, whereas Arlington 

strove to lift his into powerful positions where they might do him service" (254). 

Indeed, Bayes's abundant and competing plot lines suggest Arlington's profuse 

political plots, such as the scheme to frame Buckingham for treason for drawing 

up the king's astrological chart (Stocker, .,Political Allusion" 15-17). 

Through his plots and dramatic innovations, Bayes seeks complete control 

and domination over his actors and audience. Bayes demands that the actors 
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interpret his lines in only one way, even when the lines, no matter how 

interpreted, make no sense: 

Amarillis. Thanks to the Powers above, for this deliverance. 
I hope its slow beginning will portend 
A forward Exit to all future end. 

Bayes. Pish, there you are out; to all future end? No, no; to 
all future end; you must lay the accent upon end, or else you lose 
the conceipt. 

Johnson. Indeed the alteration of that accent does a great deal, 
Mr. Bayes. (1672, 3.2.47-54 [25]) 

Oblivious to such irony, Bayes will not play the .. most observant, very Servant, 

Sir" to Johnson's criticism (1672, 1.1.48-49 [2]); Bayes governs his rehearsal with 

dictatorial relish. From haranguing Thunder and Lightening in the prologue (1672, 

1.1.312-20 [10]) to lustily conducting the final battle (5.1.stagedirection [51] [printed 

erroneously as p. 53]), Bayes demands instant and absolute obedience from his 

players, and not only from the actors. Bayes unquestionably permits no freedom 

of thought to his audience: 

Johnson. This is an admirable representation of a Battel, as 
ever I saw. 

Bayes. I, Sir. But how would you fancie now to represent an 
Eclipse? 

Smith. Why, that's to be suppos'd. 
Bayes. Suppos'd! Ay, you are ever at your suppose: ha, ha, 

ha. Why, you may as well suppose the whole Play. (1672, 5.1.242-
48 [49]) 

Bayes personifies sun, moon, and earth in a ridiculous and lewd dance rather than 

allow his audience a free imagination. In fact, he embodies, to the extreme, 
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Dryden's statement in An Essay on Heroique Playes: "The Poet is, then, to 

endeavor an absolute dominion over the minds of the Spectators . . . " (23). 

Stacking one surprising and irrational event upon another, introducing then 

dropping characters without any explanation, shattering dramatic conventions left 

and right, Bayes combines arbitrary government of the stage with his absolute rule 

of the playhouse in order to stamp out any "supposing" on the part of his 

audience. His revolutionary drama overloads reason with illogic and rejects 

questions with evasion or hostility. His only dramatic value resides in innovation 

(Elias 180), and his only laws, or rules, come not through time-honored tradition, 

for Bayes rejects the rules of drama set down by classical authors, and Ben Jonson, 

but through his own "book of Drama Common places" (1672, 1.1.82 [3]). Ironically, 

Bayes's original rules for composing his plays rely not on his own wit but on 

converting other artists' poems into prose and vice-versa, recording overheard 

conversations (a common governmental function as well), and looting the works 

of dead authors (1672, 1.1.83-135 [3-5]). Buckingham thus associates Dryden and 

Arlington with a type of government traditionally foreign to English soil, a 

government restricted neither by common law nor parliamentary oversight. Their 

type of government celebrates arrogance, intrigues, corruption, and immorality. 

When examined in a political spotlight, the ridiculous buffoon playwright turns 

dangerously sinister. 
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A corrupt governor such as Bayes could create only a flawed kingdom. 

Two brotherly kings rule the land of Brentford, a rather petty suburb of London, 

and, as Bayes matter-of-factly describes, their subjects live in confusion: 

Now the people having the same relations to 'em both, the same 
affections, the same duty, the same obedience, and all that; are 
divided among themselves in point of devoir and interest, how to 
behave themselves equally between 'em: these Kings differing 
sometimes in particular; though, in the main, they agree. (1672, 
1.1.185-90 [6]) 

Unfortunately, this flawed kingdom also existed in seventeenth-century England. 

As Charles D appeared to accept James, duke of York, as heir, so James's power 

grew and, at times, seemed to eclipse that of the king. George McFadden 

observes that, in The Rehearsal, Buckingham •incorporated his fundamental 

objection to the regime of Charles D: that it brought confusion, divided the loyalty 

of the country, undermined its own ministers, and condemned the nation to 

inaction" (Pr:yden 96). With a subtle touch, Buckingham also shows that the 

propitious days of Charles's coronation ("Why, the times then liv'd upon trust" 

(1672, 3.1.42 [21])), which reunited the English nation under one monarch, have 

given way to •two kings" who not only speak French but dance to a French tune 

(1672 2.2.15-16[14], 5.1.68-69 [44]). While in 1671 Buckingham might not regret the 

French alliance nor the war against the Dutch, he does seem to disparage kings 

who surrender their nation to the domination, whether in culture or politics, of 

another. And, disparaging Charles and James certainly broke no new ground with 
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Buckingham. Raised in the same household and accustomed to a personal 

familiarity with the royal brothers, Buckingham shocked contemporaries with his 

"ill-concealed contempt" for them (McFadden, Dryden 96); "He has Mimick' d the 

King and Duke o'er and o'er" cries one balladeer f'A Ballad," Buckingham, ed. 

Phipps, 340).9 Yet, in The Rehearsal, Buckingham's criticism of the brothers goes 

beyond personal spite to a prediction for the future of the nation. The kings of 

Brentford all too easily lose control of their kingdom to their whispering ministers, 

the Gentleman-Usher and Physician (Bayes: "There's now an odd surprise; the 

whole State's turn'd quite topsi-turvy, without any puther or stir in the whole 

world, I gad" (1672, 2.4.32-34 [18])). Although the kings regain their thrones with 

the same lack of "puther or stir," they promptly lose control again by failing to 

restrain their ill-paid army which, until the kings' return, had been secretly stashed 

away in Knights-bridge (1672 5.1.128-30, 135-42 [46]). Certainly, Buckingham 

pushes heroic drama's obsession with revolution and restoration into farce (Keeble 

18; Staves 71), but he also paints a disturbing political scenario. In effect, 

Buckingham charges that Charles had little control over his plotting ministers, 

particularly Arlington, and was likely to be ruled by them instead of ruling 

through them. Also, Buckingham shows the consequences of a standing army (a 

much-feared prospect in post-Commonwealth England) (Hill, Some Intellectual19) 

and Charles's propensity to build up that army (Stocker, "Political Allusion" 19; 
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Ogg 253). Though the duke's approach is comic, his message is quite serious. A 

monarch, or a pair of monarchs, who fail to control their subordinates will lose 

their kingdom. 

Yet too much control achieves the same results. The despot Bayes also 

loses his kingdom. Even before the rehearsal of his latest play, actors had refused 

to carry out his commandments: •It was I, you must know, writ the Play I told 

you of, in this very Stile: and shall I tell you a very good jest? I gad, the Players 

would not act it: ha, ha, ha" (1672, 2.2.26-29 [14]). Such acts of rebellion halted 

neither his chaotic writing nor his abuse of the players. The actors, in fact, only 

stomach his plays for the income (1672, 1.1.157-58 [5]). In the end, not even 

strong stomachs can withstand Bayes's absolute and arbitrary government. In 

disgust, the gentlemen of good character and judgment, Ned Johnson and Frank 

Smith, depart as do the actors (1672, 5.1.325-27, 343-44 [52] [printed erroneously 

asp. 51]). Bereft of audience and players, Bayes abdicates from the playhouse, 

crying his revenge and "farewel to this Stage for ever, I gad" (1672, 5.1.375 [53] 

[printed erroneously as p. 52]). Oddly enough, his departure results in no chaos 

for the playhouse; one of the players shrugs: •come then, let's set up Bills for 

another Play: We shall lose nothing by this, I warrant you" (1672, 5.1.377-78 [54]), 

and they end Buckingham's play with a dance. Theatrical convention and laws 

remain despite the loss of a ruler. 
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While The Rehearsal attacks such political standards of heroic drama as the 

glorification of the restoration and subjugation of rebellion, Buckingham mostly 

leaves alone the idea of the divine right of kings. Although Buckingham certainly 

mocks the two Kings of Brentwood as they descend on clouds to their throne 

(1672, 5.1.30-102 [43]), their right to that throne, petty though it may be, is never 

questioned. Indeed, Bayes's initial depiction of royalty nauseates even the plain-

spoken man of the country Smith: 

1 King. Did you observe their whisper, brother King? 
2 King. I did; and heard besides a grave Bird sing I That they 

intend, sweet-heart, to play us pranks. 
Bayes. This, now, is familiar, because they are both persons 

of the same Qualitie. 
Smith. 'Sdeath, this would make a man spew. (1672, 2.2.5-10 

[14]) 

While the duke may ridicule the monarchs, both fictional and real, he never 

suggests ridding the nation of monarchy. Even the self-appointed despot of the 

stage Mr. Bayes gives up his kingdom rather than having it taken from him. 

Although Johnson, Smith, and the actors thoroughly despise Bayes and his 

creation, they do not attempt to depose him. While the players might practice 

civil disobedience in refusing to act his plays, and the audience might, through 

indirect irony or direct honesty, criticize his plays, neither may remove Bayes as 

playwright. Anything short of that, however, seems commendable. 
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The Rehearsal became immensely popular (Crane, Introduction x). While 

it did not kill heroic dramas, it certainly dealt them a shrewd blow. Even Dryden 

wrote only one more heroic drama, Aureng-Zebe (1675) (Smith, Plays About the 

Theatre 36). And, while The Rehearsal achieved no immediate political ends, 

other than once again gaining Buckingham entree to the court, the play positioned 

Buckingham against Dryden, Arlington, and their allies. Certainly, the play's 

useful popularity, literary criticism, and political message appealed to Andrew 

Marvell as he sought to answer the writings of Samuel Parker. Angered by 

Parker's attacks on nonconformists and praise of absolutism, frustrated by the 

dilemma of the king' s unconstitutional declaration mandating religious toleration, 

outraged at the desertion of the leaders of the country faction for the luxury of the 

court, Marvell found in The Rehearsal not only the literary vehicle but the political 

underpinnings for his challenge to Parker. In fact, Buckingham's Epilogue must 

have spoken directly to Marvell: 

If it be true, that Monstrous births presage 
The following mischiefs that afflicts the Age, 
And sad disasters to the State proclaim; 
Plays, without head or tail, may do the same. 
Wherefore, for ours, and for the Kingdoms peace, 
MJzy this prodigious way of writing cease. 
Let's have, at least, once in our lives, a time 
When we may hear some Reason, not all Rhyme: 
We have these ten years felt its Influence; 
Pray let this prove a year of Prose and Sence. 
(1672, Epilogue, ll. 11-20) 
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Determined to write •Prose and Sence," Marvell eagerly takes on the role as .,the 

Buckingham of the controversial prose world" (Alexander 205). Thus attired, 

Marvell applies The Rehearsal's literary and political criticisms to Parker's works, 

thereby not only allying himself with Buckingham, but issuing an appeal for the 

duke to take up the banner of the new pro-toleration country faction. 

Like Buckingham, Marvell accuses his opponent of failing to measure up 

to Ben Jonson's requirement that art imitate nature. As W. Andrew Alexander 

states, .,in the literary universe of Marvell, nature is always on the side of 

moderation and decorum, while extravagance and hyperbole are the surest signs 

of abnormality" (219). Marvell finds that Samuel Parker violates moderation and 

decorum in each of his three books, A Discourse of Ecclesiastical Politie, A Defence 

and Continuation of the Ecclesiastical Politie, and A Preface Shewing What 

Grounds There Are of Fears and Jealousies of Popery (the latter prefixed to Bishop 

Bramhall's Vindication of Himself and the Episcopal Clergy from the Presbyterian 

Charge of Popery). In fact, in his Preface, Parker echoes Dryden's Epilogue 

characterizing the 11Mechanique humour" of past time: 

For, beside his reflexion on the Bishop [Bramhall], and the whole 
Age he lived in; that he was, as far as the prejudice of the Age would 
permit him, an acute Philosopher (which is a sufficient taste of Mr. Bayes 
his Arrogance, that no Man, no Age can be so perfect but must 
abide his Censure .... (Parker qtd. in italics, RT1 11:9-13) 
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Like Dryden and Bayes, Parker uses inflated language to depict his subject, Bishop 

Bramhall. Like Buckingham, Marvell finds inflated language an easy target: .,By 

the Language he seems to transcribe out of the Grand-Cyrus and Cassandra, but the 

Exploits to have borrowed out of the Knight of the Sun, and King Arthur" (RT1 

11:18-21). With such language, Parker not only fails to maintain his dignity as a 

cleric but does .. greatest disservice" to Bishop Bramhall: 

Any worthy Man may pass through the World unquestion'd and 
safe with a moderate Recommendation; but when he is thus set off, 
and bedawb' d with Rhetorick, and embroder' d so thick that you 
cannot discern the Ground, it awakens naturally (and not altogether 
unjustly) Interest, Curiosity, and Envy .... And the same hath 
happened as to this Bishop [Bramhall], while our Author attributes 
to him such Atchievements, which to one that could believe the 
Legend of Captain/ones, might not be incredible. (RT112:22-27, 31-
33) 

As painted by Parker, Bishop Bramhall could join the ranks of fictional heroes 

Almanzor and Drawcansir. Again, quoting the Preface, Marvell picks another 

.. posie" of Parker's prose: II)' our next Flower, and that indeed is a sweet one, Dear 

Heart, how could I hug and kiss thee for all this Love and Sweetness? Fy, fy, Mr. Bayes, 

Is this the Language of a Divine, and to be used, as you sometimes express it, in 

the face of the Sun?" (RTl 83:32-35). Parker's style waxes immoderate and 

indecorous. Like Almahide's two kind turtle doves, Parker's expression appears 

inappropriateand undercuts his subject. And, like Buckingham exhibiting the Boar 

and Sow, Marvell energetically exposes the inappropriateness. By pursuing the 
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same literary criticism as The Rehearsal in part one of The Rehearsal Transpros' d, 

Marvell purposely aligns himself with Buckingham and with the traditions of 

Jonson and classical authors. Conversely, by assigning to Parker the same literary 

excesses of Dryden and Mr. Bayes, Marvell aligns the archdeacon of Canterbury 

with the sycophantic poet laureate. 

Of course, like Buckingham, Marvell too possesses a political agenda: 

establishing bonds of common purpose between himself and the duke while 

demarcating lines of disagreement between Marvell, Buckingham, and noncon

formists on one side and Dryden, Arlington, Parker, and •high-flying Anglicans" 

on the other (Hill, •Milton and Marvell" 11). For Marvell, the political prize 

would come in convincing the duke to sponsor and one day head up a country, 

tolerationistparty formed by separating moderate Anglicans from their leaders, the 

persecuting bishops. In order to effect that separation with The Rehearsal 

Transpros' d, Marvell chooses to characterize church leadership in one representa

tive figure then expose the viciousness and absurdities of that figure. Marvell 

selects Samuel Parker as the representative and christens him Bayes not merely to 

allude to The Rehearsal but to assign all his reprehensible characteristics to the 

archdeacon of Canterbury and, through Parker, to the Anglican bishops, the rulers 

of church and state. Concurrently, by associating Parker with the unctious play

right, Marvell relegates Parker's arguments for the king's unlimited ecclesiastical 
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prerogative, persecution of nonconformists, and morality over grace into a farcical 

burlesque. 

Marvell's attack on Parker parallels Buckingham's assault on Bayes. 

Through extensive quotation, 10 Marvell allows Parker to reveal his own character, 

and •Never Man certainly was so unacquainted with himself' (RT1 7:25). From 

the first page, Marvell points out that Parker bid "Eternal Farewelr to the 

"wantonness of my Pen" and •incontinency of Scriblin( in his Defence and 

Continuation of the Ecclesiastical Policy yet quickly dispensed with that farewell 

in his Preface Shewing What Grounds There Are of Fears and Jealousies of 

Popery. Parker thus fails as a "Clergy-man of Honour, 11 unable to keep his word 

and "indifferent ... as to the business either of Truth or Eternity" (RT 3:5-7, 14-

19). Quoting Parker's decree that "Princes cannot pluck a pin out of the Church, but 

the State immediately shakes and totters, 11 Marvell denounces not only the thought but 

the emotion behind the thought: "the Arrogance and Dictature with which he 

imposes it on the world, surpasses by far the presumption either of Gondibert or 

Leviatharf' (RT1 47:21-28). Parker outstrips both the founder of heroic drama, 

William D' Avenant, and the proponent of unfettered monarchy, Thomas Hobbes, 

in pompous cant. Like Bayes, Parker's arrogance leads to a disregard for human 

life and suffering. Marvell elaborates: 

Once perhaps in a hundred years there may arise such a Prodigy in 
the University (where all Men else learn better Arts and better 
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Manners) and from thence may creep into the Church (where the 
Teachers at least ought to be well instructed in the knowledge and 
practice of Christianity) so prodigious a Person I say may even there 
be hatch'd, as shall neither know or care how to behave himself to 
God or Man; ... who shall strive to put the World into Blood, and 
animate Princes to be the Executioners of their own Subjects for well
doing. (RT1 23: 8-20) 

The verbs Marvell uses, 11creep" and 11hatch'd," call reptilian images to the 

reader's mind, which in tum call images of the Serpent, Lucifer, the ancient 

•Enemy of Mankind," as Marvell also terms Parker (RT1 28:10). Associating 

Parker with the phrase "creep into the Church" also summons the apostle Jude's 

warning that "there are certain men crept in unawares, ... ungodly men, turning 

the grace of our God into lasciviousness, and denying the only Lord God, and our 

Lord Jesus Christ" Oude 4). 11 Further, Marvell connects Parker with ravening 

birds and beasts of prey: as a "Daw-Divine," Parker not only fouls his own nest 

but pulls •in pieces the Nests of those beyond Sea"; as a wolf, "his speech is all 

tum'd into howling, yelling, and barking: and if there were any Sheep here, you 

should see him pull out their throats and suck the blood" (RT132:14-19). And, in 

a direct allusion to The Rehearsal, Marvell states that Parker plays "the Ecclesiasti-

cal Draw-Can-Sir; He kills whole Nations, he kills Friend and Foe ... "(RT121:12-

14). As W. Andrew Alexander observes, Parker's prose resounds with "the 

language of violence" (66). Envenomed with arrogance and blood-lust, fit more 
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for a beast than a priest, Samuel Parker fails miserably as an ethical person, much 

less a worthy political spokesman. 

Like Bayes, and Arlington, Parker relishes plots. With a "perverse kind of 

Cunning" (RT1 71:35-36}, Parker attempts to wriggle free, in his Defence and 

Continuation of Ecclesiastical Polity. from accusations made by dissenting minister 

John Owen. Parker denies that in his previous work, A Discourse of Ecclesiastical 

Politie. he lumped all tradesmen and nonconformists together as seditious (RT1 

68:13-32), argued that princes could select whatever religion they thought would 

best help maintain order (RT1 69:3), and confined the duty of conscience to inward 

thoughts rather than outward actions (RT1 69:14-70:25). Parker's plotting denials 

fail ("such are all Mr. Bayes his Plots" (RT1 72:2)}, for Marvell merely quotes 

directly from A Discourse to show Parker's intentions. Disgustedly, Marvell 

writes, "In all his Writings he doth so confound terms, he leaps cross, he hath 

more doubles (nay triples and quadruples) than any Hare, so that he thinks 

himself secure of the Hunters" (RT1 72:2-5). Following Parker's logic most 

resembles stumbling endlessly through a maze (RT1 74:23-28), an appropriate 

symbol for Byzantine political machinations. 

Just as Mr. Bayes rules his stage, so Parker proclaims absolutism as the 

best way to govern church, state, and individual conscience. Until the king issued 

the Declaration of Indulgence, Parker enthused that the monarch possessed 
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unlimited power over his subjects (RT1 73:24-74:28). With the king actually 

exercising his ecclesiastical power, Parker attempts to withdraw what he granted 

(RT148:17-20): .,For Mr. Bayes is so enterprising you know, Look too't, Ile doo't. He 

has face enough to say or unsay any thing, and 'tis his priviledge, what the 

School-Divines deny to be even within the power of the Almighty, to make 

Contradictions true• (RT1 63:27-31). Marvell alludes to The Rehearsal's Mr. Bayes 

harnessing Thunder and Lightning to persecute the critics who dislike his plays 

(1672, 1.1.316-38 [10]). Just so, Parker wishes to exert unlimited power to 

persecute the nonconformists. And, as Bayes insists on only one interpretation 

of a scene, so Parker imposes his interpretation of God's word upon the 

nonconformists and dominates their outward actions. In the end, according to 

Marvell, Parker makes the bishops, rather than the king, the 11Governours" that will 

•scourgt!' religious and political dissenters 11into better manners, with the Briars and 

Thorns of their Discipline' (Parker qtd. RT1 142:12-15; 18-20). And, of course, the 

absolutist vision of Parker will dominate these .. Governours" and will one day 

persuade them 11that all the Fanaticks have but one neck, so that he might cut off 

Nonconformity at one blow" (RT1 57:17-20). By echoing The Rehearsal, and 

Suetonius' s Caligula, in his discussion of absolutism, Marvell hoops together 

Parker, Dryden, Arlington, the anti-toleration faction in parliament, and the 

Roman Emperor Caligula, in a seditious conspiracy to eclipse the king's power. 
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Parker taking such liberties with the king causes Marvell to echo the 

complaint of Smith that Bayes treats the monarch much too familiarly: .,I could not 

patiently see how irreverently he treated Kings and Princes, as if they had been 

no better then King Phys, and King Ush of Branford" (RT1142:35-143:2). Although, 

as a lowly M.P., Marvell could not communicate so openly with the king as the 

duke of Buckingham, Marvell still imparts a cautionary message to the king about 

absolute and arbitrary government. As Annabel Patterson remarks, if Charles 

.,continues to repeat the mistakes his father made, history may repeat itself' 

(Reading Between the Lines 240). Attributing the causes of the civil war primarily 

to the over-weaning pride and rapaciousness of the Anglican bishops, Marvell 

states, .,But after all the fatal consequences of that Rebellion, which can only serve 

as Sea-marks unto wise Princes to avoid the Causes, shall this sort of Men still 

vindicate themselves as the most zealous Assertors of the Rights of Princes?" (RT1 

135:15-19). 

Without question, Marvell's fierce ad hominem attack on Parker as Bayes 

constitutes the greatest link between The Rehearsal and The Rehearsal Trans

pros' d. Through the character Bayes, Marvell and Buckingham depict their literary 

and political opponents as arrogant, imprudent, rude, indecorous, bloody-minded, 

corrupt, and absolutist. Yet, if Marvell's appeal to Buckingham was to succeed, 

Marvell needed to do more than expose and, hopefully, isolate the persecuting 
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court goats. He also needed to characterize the tolerant country sheep. By 

adapting Buckingham's characters Ned Johnson and Frank Smith from The 

Rehearsal, Marvell combines the town wit with the country patriot to produce a 

prose persona more than equal to the task of defeating powerful court and 

Anglican interests. And, Marvell intends that his prose persona function as a 

prototypical representative of a new political faction, advocating religious 

toleration, trade, and responsible government. 

Since Marvell identifies his opponent as Bayes, it seems only natural that 

he would share common cause with the critics of Bayes. A man of the town, Ned 

Johnson "loves to please my self as much, and to trouble others as little as I can" 

(The Rehearsal1672, 1.1.14-15 [1]). Rather than troubling himself with "men of 

Business" (a seventeenth-century phrase glossed in the OED as "one engaged in 

public affairs," presumably either politics or trade), Johnson prefers to "eat and 

drink as well as I can, have a She-friend to be private with in the afternoon, and 

sometimes see a Play" (1672, 1.1.14, 19, 25-27 (1-2]). A worldly sophisticate, 

Johnson has nonetheless grown tired of endless innovation and senseless plotting 

on the stage (1672, 1.1.27-47 [2]). Johnson most resembles the gentleman-wit at 

court, possibly reflecting an autobiographical look at the duke of Buckingham 

(Alexander 190). Certainly, the duke and Johnson share a major characteristic: 

delight in mocking pompous pretenders to wit and power. 
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Although Johnson's friend, "Honest Frank" (1672, 1.1.1 [1]), Smith is 

curious about "all the strange new things we have heard in the Country" (1672, 

1.1.6-7 [1]), he would rather talk "freely" (1672, 1.1.6 [1]) with Johnson than 

engage in mocking the bombastic playwright: 

Mr. Bayes passes o'er the Stage. 

Bayes. Your most obsequious, and most observant, very 
servant, Sir. 

Johnson. Godso, this is an Author: 1'1 fetch him to you. 
Smith. Nay, pr'ythee let him alone. 
Johnson. Nay, by the Lord, 1'1 have him. [Goes after him. 

(1672, 1.1.48-52 [2]) 

Still, Smith exhibits intelligent curiosity and common sense. While Johnson 

engages in ironic approval of Bayes, Smith tends to plain-speaking or sincere 

questions: 

Bayes. Gentlemen, because I would not have any two things 
alike in this Play, the last Act beginning with a witty Scene of mirth, 
I make this to begin with a Funeral. 

Smith. And is that all your reason for it, Mr. Bayes? 
Bayes. No, Sir; I have a precedent for it too. A person of 

Honour, and a Scholar, brought in his Funeral just so: and he was 
one (let me tell you) that knew as well what belong' d to a Funeral, 
as any man in England, I gad. 

Johnson. Nay, if that be so, you are safe. 
Bayes . I gad, but I have another device, a frolick, which I 

think yet better than all this; not for the Plot or Characters, (for, in 
my Heroick Plays, I make no difference, as to those matters) but for 
another contrivance. 

Smith. What is that, I pray? 
Bayes. Why, I have design'd a Conquest, that cannot 

possibly, I gad, be acted in less than a whole week: and 1'1 speak a 
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bold word, it shall Drum, Trumpet, Shout and Battel, I gad, with 
any the most warlike Tragoedy we have, either ancient or modem. 

Johnson. I marry, Sir; there you say something. (1672, 4.1.1-
21 [32]) 

Yet, Smith is no dullard, lacking in irony, as in this exchange following the 

usurpation by the Gentleman Usher and Physician of the throne of the Kings of 

Brentford: 

Smith. But, pray, Sir, how came they to depose the 
Kings so easily? 

Bayes. Why, Sir, you must know, they long had a 
design to do it before; but never could put it in practice till 
now: and, to tell you true, that's one reason why I made 'em 
whisper so at first. 

Smith. 0, very well: now I'm fully satisfi'd. 
Bayes. And then, to shew you, Sir it was not done so 

very easily neither; in the next Scene you shall see some 
fighting. 

Smith. 0, ho: so then you make the struggle to be 
after the business is done? 

Bayes. Aye. 
Smith. 0, I conceive you: that is very natural. (1672, 

2.4.41-53 [18]) 

Still, Smith's ironic comments create merely a modulation in tone to his overall 

more serious outlook, while Johnson, on the other hand, seems much more at 

home with ironic distance, playing the amused, but uninvolved, onlooker. Smith's 

serious nature draws him more to public affairs than to the arts. Quite naturally, 

then, Smith asks Johnson, 11Pray, what are our men of business doing?" (1672, 

1.1.13 [1]), indicating an interest in politics as well as trade. Moreover, Smith 

declares the Gentleman-U sherand Physician unfit politicians (1672, 2.4.26 [18]) and 
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expresses disgust with Bayes's irreverent treatment of kingship (1672, 2.2.10 (14]; 

5.1.110-12 [45]). While Johnson's ironic insinuations fail to register on Bayes, 

Smith's insistent integrity and independent questions at last enrage the pompous 

dramatist. After Drawcansir leaves the stage littered with dead bodies, Smith asks, 

.. But, Mr. Bayes, how shall all these dead men go off? for I see none alive to help 

'em" (1672, 5.1.316-17 [52] [erroneously printed as p. 51]). Incredulous, Bayes 

shouts, "Go off! why, as they came on, upon their legs: how should they go off? 

Why, do you think the people do not know they are dead? He is mighty 

ignorant, poor man; your friend here is very silly, Mr. Johnson, I gad; he is" (1672, 

5.1.318-21 [52] [erroneously printed asp. 51]). The absolutist Bayes cannot stand 

the challenge of open, honest questions. As Margarita Stocker writes, "Smith in 

this play represents oldfashioned patriotic virtue as enshrined in the country 

party" ("Political Allusion" 21-22). Taken together, Johnson and Smith provide 

not only an ironic and cosmopolitan but earnest and commonsense critique of 

Bayes and his play. 

In the second part of The Rehearsal Trans pros' d, Marvell explains that he 

will deal with Parker the same as in the first part: "If at any tum he gives me the 

least opportunity to be serious I shall gladly take it: but where he prevaricates or 

is scurrilous (and where is he not?) I shall treat him betwixt Jest and Earnest" (RT2 

187:19-22). In his production of The Rehearsal, Marvell plays both Johnson and 
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Smith. u Marvell begins The Rehearsal Trans pros' d with a jest, playing on 

Parker's words "wantonness of my Pen" and "incontinency of Scribling" thus labeling 

Parker a 11lewd, wanton, and incontinent Scribler" (RT1 3:5, 7, 13). Juxtaposing 

a relaxed, informal voice against that of the wanton scribbler, Marvell writes: 

It will not be unpleasant to hear him begin his Story. The ensuing 
Treatise of Bishop Bramhall's being somewhat superannuated, the Book
seller was very sollicitous to have it set off with some Preface that might 
recommend it to the Genius of the Age, and reconcile it to the present 
juncture of Affairs. A pretty task indeed: That is as much as to say, 
To trick up the good old Bishop in a yellow Coif and a Bulls-head, 
that he may be fit for the Publick, and appear in Fashion. (RT1 4:7-
14) 

Marvell'sJohnsonian voice rings witty and irreverent. It also sounds sophisticated 

and conversational: the report of the bantering discussion between Marvell and 

11SOme Critical People," concerning Parker's mistaken geography of placing Geneva 

on the south side rather than the west end of Lake Leman, incorporates delightful 

allusions to horticulture, Roman history, church ceremony, and The Rehearsal 

(RT1 24:14-26:2). Johnson's ironic distance also allows Marvell to maintain a 

persona of an intelligent but nonpartisan observer, one who sees the reason of the 

nonconformist cause but yet belongs to the Church of England. 13 

Nevertheless, Marvell has his serious, plain-spoken side as well: 

If Mr. Bayes will speak of Controversy; let him enter into a regular 
Disputation concerning these Calvinian Tenets, and not write an 
History. Or, if he will give us the History of Calvin, let him at the 
same time produce his Authors. And whether History or Controver
sy, let him be pleas' d so long to abate of the exuberancy of his Fancy 
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and Wit; to dispense with his Ornaments and superfluencies of 
Invention and Satyre, and then a man may consider whether he may 
believe his Story, and submit to his Argument. (RT1 27:17-25) 

Marvell's Smithian voice echoes the plain countryman, active in politics and 

serious in scholarship, a voice that many contemporaries would associate with a 

nonconformist style (Keeble 218). Like Mr. Smith, Marvell persistently asks 

questions, •would Mr. Bays (sic) then perswade men to assert this against all the 

Powers of the Earth? I would ask in what manner?" (RT1 52:20-21); •Is this the 

same thing now? and how does this Defence take off the Objection?" (RT1 68:27-

28); and •But, Mr. Bayes, why may not your Answerer or any man else quote St. 

Austin, as well as you may the Scripture?" (RT1 95:34-96:1). Judging by Parker's 

caustic response to Marvell in A Reproof to the Rehearsal Transprosed (March 

1673), Parker reacted in much the same way as Bayes to questions. Throughout 

The Rehearsal Trans pros' d, Marvell writes in a conversational style: friendly, 

amusing, and informal with the reader; ironic and mocking, alternating with 

seriousness with Parker. Marvell's aside to the reader, •But what do you think 

of this man?" (RT1 24:31-32) duplicates the tone and intent of Johnson's •How 

dost thou like this, Frank?" (1672, 2.1.75 [13]). In fact, much of The Rehearsal 

Transpros'd reads as if it were written as a play. For example, in the examination 

of Parker's belief that obedience must override individual conscience, the voices 

of Bayes, Smith, and Johnson speak directly to the reader. If the conversation had 
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been drafted as a play, the names of the characters had been added, the passage 

would read: 

[Bayes.] ... 'tis better to err with Authority, than to be in the right 
against it in all doubtful and disputable cases: because the great duty of 
Obedience outweighs the danger of a little error, (and little it is if it be 
disputable.) 

[Smith.] I cannot understand the truth of this reasoning; that 
whatsoeveris disputable is little; for even the most important matters 
are subject to controversie: And besides, things are little or great 
according to the Eyes or Understandings of several men; and 
however, a man would suffer something rather than commit that 
little error against his Conscience, which must render him an 
Hypocrite to God, and a Knave amongst Men. 

[Bayes.] The Commands ... and Determinations of the publick 
Conscience ought to carry it; and if there be any sin in the Command, he 
that imposed shall answer for it, and not I whose duty it is to obey; . .. the 
Commands of Authority will warrant my Obedience, my Obedience will 
hallow, or at least excuse my action, and so secure me from sin if not from 
error; and so you are welcome Gentlemen. 

Uohnson.] Truly a very fair and conscionable Reckoning! So 
far is this from hallowing the Action, that I dare say it wil, if 
followed home, lead only to all that sanctified Villany, for the 
invention of which we are beholden to the Author. (Names added 
in brackets for emphasis, RT1 52:35-53:19) 

The plain-spoken seriousness of Smith thus alternates with the bantering irony of 

Johnson to criticize the marred reasoning and ponderous duty to "Obedience" of 

Parker. Yet, Marvell succeeds in blending Smith and Johnson in his prose work. 

Marvell's persona further links The Rehearsal Trans pros' d to The Rehearsal. 

Marvell shows Buckingham that the twin voices of town and country, "Jest and 

Earnest," toleration and trade, can unite to define the literary and political 
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opposition to the extravagance, arrogance, and absolutism of Dryden, Arlington, 

Parker, and the tyrannical clergy of the Church of England. 

Was Marvell's appeal to Buckingham to quit the court and assume the 

leadership of a coalition based on toleration, trade, and responsible government 

successful? Marvell certainly received no immediate reply. Although The 

Rehearsal Transpros'd saw print in September 1672 (Legouis, Andre Marvell459) 

and The Rehearsal Trans pros' d, part two, appeared in May of 1673 (Greaves, 

Enemies 232), the duke of Buckingham remained active at court, conspiring against 

Arlington and angling for a command in the Dutch war as late as December 1673. 

In the end, it took the moral force of parliament and the king' s displeasure to turn 

Buckingham to the opposition. 

In the meantime, the third Dutch war proved even more disastrous than 

the second for English military prestige and the king's executive independence. 

Even with French subsidies, Charles could no longer afford to fight. In February 

1673, he reconvened parliament. By voting overwhelmingly to declare the king's 

suspension of parliamentary law unconstitutional (and by refusing to discuss 

supplies for the war), parliament forced Charles to withdraw the Declaration of 

Indulgence (Dering 118). Andrew Marvell joined in the vote to rescind the 

declaration (Chibnall 87); no doubt his vote was made more palatable by the 

introduction of a Bill of Ease granting toleration to protestant dissenters (Dering 
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122-24). Unfortunately, by the time parliament adjourned on March 29, the bill, 

having passed the Commons, died in a committee in the Lords (Ogg 368). 

Soon after the suspension of parliament, Marvell published the second part 

of The Rehearsal Transpros' d. The second part responded to Parker's Reproof and 

several other attacks14 and expanded Marvell's attack on Parker and the clergy. 

Marvell elaborates on representing Parker as a beast: satyr (RT2 165:1), snake 

(168:22-23), bird of prey (187:27-28), dancing bear (288:35), plus all of the animals 

detailed in John Donne's "Progress of the Soul" (176:3-77:28). Marvell also 

represents Parker as a corrupt, evil, and absolute Roman emperor: Nero (RT2 215-

17), Caligula (217-22), and Julian the Apostate (280-84). Of course, Marvell 

continues to allude to The RehearsaL connecting Parker with Bayes, with all the 

attendant literary and political comparisons intact, as well as turning the Anglican 

hierarchy's attacks on Marvell into a play: 

But beside this, when I perused his books, and others of the 
same patern, I saw that they plainly incroached upon other mens 
vocations, and that a sort of Divines, among whom he alwayes acted 
the highest parts, had clann'd together to set up above those of the 
King and Duke a new Company of Comedians .... [B]ut alas those 
great men in the Pulpit how ridiculous do they appear on a Stage, 
and he that has all his life been cramp'd in a Reading pew at what 
a loss must he be when he comes to tread in whatsoever Theater! 
(RT2 167:1-5, 13-16) 

Only two royal patent theaters, the King's company and the Duke of York's 

company, existed in Restoration England (Hume 21). In the above passage, 
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Marvell not only belittles Parker's religious arguments by comparing them to a 

comedy but also diminishes like-minded clergy by transforming them into 

comedians. No doubt, Marvell simultaneously accuses the bishops of setting 

themselves up above the 11I<ing and Duke" in the political sphere as well. 

Marvell also extends his use of the literary persona blending the voices of 

Johnson and Smith. In part two, though, the Smithian voice predominates, 

speaking with thoughtful directness about serious matters of church and state 

(Campbell275). Relieved of the dilemma posed by the Declaration of Indulgence 

(angering parliament by supporting religious toleration versus angering the king 

by rejecting his contravention of laws passed by parliament), Marvell speaks more 

forcefully about the duty and rights of princes: 

I do most certainly believe that the Supream Magistrate hath some 
Power, but not all Power in matters of Religion. And particularly, 
... I do not believe that Princes have Power to bind their Subjects 
to that Religion that they apprehend most advantageous. (RT2 193:7-
12) 

Also, Marvell clearly sets one more limitation on the power of the magistrate: 

.,Subjects are bound both as Men and as Christians to obey the Magistrate Actively 

in all things where their Duty to God intercedes not," and, if their duty to God 

intercedes, they may either leave the country or suffer patiently at home, "without 

giving the least publick disturbance" (RT2 232:35-233:5). Still, Marvell remains coy 

about his own political agenda, although an accusatory passage directed against 
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Parker sheds light on the M.P.'s own supposed nonpartisanship. While 

castigating Parker for attempting to pull together a faction based solely on 

persecution, Marvell states, .. I confess it is a great and brave undertaking, and 

which, I believe, none ever managed before, nor will be so hardy as to take it up 

again for the future" (RT2 275:5-7). Although Marvell's ironic tone precludes the 

reader from thinking that uniting such a faction is indeed "a great and brave 

undertaking," the reader cannot help but realize that parties can be created around 

common interests. And, if Parker might try to create a faction based on 

persecution, may not Marvell attempt a party based on toleration? Despite 

receiving no answer to part one of The Rehearsal Trans pros' d, Marvell issues the 

same political call to Buckingham in the second part to reject the corruption and 

plotting of the court and join a faction representing the noble, righteous, tolerant, 

and economic nation. 

Until pushed out by king and parliament, Buckingham stayed at court. By 

January 1674, the majority of M.P.s vociferously objected to the war and those 

responsible for it. The blame fell most heavily on Arlington, Buckingham, and the 

duke of Lauderdale. While none were impeached, parliament succeeded in forcing 

Charles to dismiss Buckingham from all his offices due to his scandalous conduct 

with Lady Shrewsbury (Jones, Country 183-84; Witcombe 154). By July, 

Buckingham lost his position as Chancellor of Cambridge University to the duke 
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of Monmouth and even the office which he had carried out most proudly and 

successfully, lord lieutenant of Yorkshire (Pritchard 170). Buckingham retreated 

to his Yorkshire estates for the rest of the year. Then, in February 1675 (Vander 

Motten 517), Buckingham published his third and greatly revised edition of The 

Rehearsal. At last, Andrew Marvell had his answer. 

While a few literary critics acknowledge The Rehearsal's influence on The 

Rehearsal Transpros' d, none have noticed that Marvell's satire makes an impact 

on Buckingham's revamped 1675 edition of his play. Although many of the 

amendments work merely to strengthen the duke's attack on John Dryden, 

Buckingham fashions three types of tribute to Andrew Marvell: alluding to phrases 

or expressions in The Rehearsal Transpros' d; blackening the already odious 

character of Bayes further with the accusation of licentiousness, a charge Marvell 

leveled at Parker; and identifying Mr. Smith as Marvell. 

In the 1672 edition of The Rehearsal, Mr. Bayes remarks, .,I have made a 

Prologue and an Epilogue, which may both serve for either: (do you mark?) ... " 

(1672, 1.1.205-6 [7]). The 1675 version reads, .,I have made a Prologue and an 

Epilogue, which may both serve for either: [that is, the Prologue for the Epilogue, 

or the Epilogue for the Prologue]: (do you mark?) ... " (1675, 1.1.256-59). This 

emendation comes directly from the second part of The Rehearsal Trans pros' d: 

110nly, Mr. Bayes, as when in the Rehearsal ... you could not for a long time 
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determine whether the Reproof or Hicringill15 should be the Prologue for the 

Epilogue, or the Epilogue for the Prologue; whether your first or your second self 

should come foremost" (RT2 201:24-30). By using this quote, Buckingham seems 

to acknowledge the literary and political links Marvell forged between the 

playwright Bayes and the archdeacon Parker and his supporters. Another 

addition to the third edition may allude to Parker's tendency, as exposed by 

Marvell, to emphasize the word •must" in communications to the king: Parker 

•an along speaks in the Us and the We of himself, and treats the good Civil 

Uncontrolable Magistrate with the Must, Must, to evidence his own rigorous 

Superiority" (RT2 194:34-36). Mr. Bayes, referring to Drawcansir's line (•He that 

dares drink, and for that drink dares dye, I And, knowing this, dares yet drink on, 

am I" [1675, 4.1.222-24]), complains, •Now there are some Critics that have advis' d 

me to put out the Second Dare, and print Must in the place on't; but, I gad, I think 

'tis better thus a great deal" (1675, 4.1.230-33). Drawcansir's words closely parody 

lines from The Conquest of Granada, and in Dryden's lines, the second •Dare" 

is indeed a "Must." Buckingham certainly draws a laugh by suggesting that 

Bayes's words are superior to Dryden's (even though neither are realistic), yet the 

• Must" could also easily recall Parker's fondness for the word. That the despotic 

playwright rejects using it suggests that Parker's absolutism goes beyond even 

what Bayes accepts. A third addition to Buckingham's revised play has Bayes 
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taking physic and letting blood in order to clear his mind (1675, 2.1.116-20). In his 

notes to these lines, Crane states that Buckingham's charge "clung to Dryden" (86) 

but does not record whether Dryden actually practiced this prescription to "purge 

the Belly" (1675, 2.1.120). Perhaps, again, Buckingham refers to the second part 

of The Rehearsal Transpros' d, where Marvell imparts that he intended the first 

part "as Physick" which "wrought a sensible alteration in all that took it; but 

varying in some for the better, in others for the worse, according to the difference 

of their Complexions" (RT2 156:12, 16-19). Unfortunately, in the case of Parker, 

"it hath had upon him all the effects of a Vomit" and "brought up such ulcerous 

stuff as never was seen," i.e., A Reproof to the Rehearsal Transpros'd (RT2 

158:34, 32). Physic brings no cure for either Parker or Bayes and certainly fails to 

improve their writings once they have purged their bellies. 

Buckingham also responds to The Rehearsal Transpros' din the third edition 

of The Rehearsal by turning Bayes from "a simple punster in the 1672 edition" 

into "a phallic anecdotalist" (McFadden, "Political Satire" 121). Once again, critics 

attribute this change to Buckingham's sharpening satire on Dryden (McFadden, 

"Political Satire" 121; Crane 82), although Dryden's supposed notoriety in sexual 

matters apparently results from Buckingham's attack in The Rehearsal rather than 

from a pre-existing condition. I would thus argue that Buckingham, seeing how 

successfully Marvell's charge of lechery stuck to Parker, 16 and realizing, no doubt 
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from personal experience as well as Marvell's efforts, how damaging that sort of 

charge can be to an opponent, elected to incorporate an accusation of sexual 

libertinism against Bayes!Dryden. Pondering why Parker might have written his 

Preface, Marvell fixes on Parker's words "matters of a closer and more comfortable 

importance to himself and his own Affairt' (RT1 5:34-35) as his reasons for writing. 

Marvell decides that the "closer and more comfortable importance" can only mean 

.,a Female" (RT1 6:5): 

But there was no holding him. Thus it must be, and no better, 
when a man's Phancy is up, and his Breeches are down; when the 
Mind and the Body make contrary Assignations, and he hath both 
a Bookseller at once and a Mistris to satisfie: Like Archimedes, into the 
Street he runs out naked with his Invention. (RT1 7:9-14) 

Marvell calls Parker .,the Cock-Divine" who .,took the priviledge to walk among the 

Hens" (RT1 30:23-24), although he never apparently took advantage of the ladies, 

•For all this Courtship had no other operation than to make him stil more in love 

with himself' (RT1 31:6-9). Marvell compares Parker to a pimp intent on 

debauching nonconformist consciences (RT1 93: 14-16)and wonders if his madness 

results from syphilis (RT1 61:23-32; RT2 152:25-29). Marvell chastises Parker not 

only for .,speaking so broad" about .,the pleasure annex' d to the Act of Procre-

ation" but for being so pleased with himself for including such an inappropriate 

discussion in a work on religion (RT2 153:21-35). In the third edition of The 

Rehearsal, Bayes reveals that he has written a part in the play for his mistress, but 
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admits that she has not actually become his mistress yet since he has only .. talkt 

bawdy to her" (1675, 1.1.184-85). Like the .. Cock-Divine," Bayes talks bawdy but 

has nothing to show for it. But, proud of the obscene French pun he made to the 

actress, Bayes feels certain that the woman will soon yield to him (1675, 1.1.204-5). 

Like Parker, Bayes revels in his talent for writing bawdy: 11I am as pleasant a 

Debauchtee, as ever you saw" (1675, 3.1.118-19). Bayes even composes bawdy 

lines on purpose in order to embarrass recalcitrant actors and actresses (1675, 

3.5.134-38). Charging Bayes and Parker with lust and sexual depravity attacks not 

only their moral reputation but political reputations as well. Persons who corrupt 

their own bodies cannot help but corrupt the body politic: debauchery 11debases 

the spirits and weakens the vigor of any Nation; at once indisposing them for 

War, and rendring them uncapable of Peace" (RT1 56:9-11). A person who uses 

force to obtain sexual favors will also use force in the political sphere. Political 

absolutism naturally follows a man who prefers to tolerate debauchery rather than 

allow Christian liberty (RT1 54-56). 

Buckingham also answers The Rehearsal Trans pros' din his 1675 edition of 

The Rehearsal by associating the character of Mr. Smith with Andrew Marvell. 

When Bayes announces that writing a whisper is quite difficult, Johnson rejoins, 

11Have a care of what you say, Mr. Bayes, for Mr. Smith there, I assure you, has 

written a great many fine things already" (1675, 2.1.101-2). Certainly, the first 
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indication that Smith is an author arises in the 1675 edition. On the heels of this 

bantering conversation comes the allusion to purging the belly with a physic that 

I have already suggested refers to a passage in the second part of The Rehearsal 

Transpros'd. Later, Smith questions why Bayes has two Cardinals wearing hats 

and two wearing caps. While Smith's query was present in the 1672 edition, the 

second sentence in Bayes's reply was not: .. Why, Sir, because--By Gad, I won't 

tell you. Your Country friend, Sir, grows so troublesome" (1675, 5.1.10-11). 

Certainly, Smith comes from the country, but Bayes identifies him as a .. Country 

friend," the capitalizationemphasizingSmith's, and Marvell's, association with the 

country faction. 

By alluding to phrases in The Rehearsal Trans pros' d, impugning Bayes with 

lechery, and linking Smith with Marvell, Buckingham acknowledges Marvell's 

efforts in persuading the duke to take up the banner of the pro-toleration, pro

trade, and anti-court faction in government. Following up the political allegiance 

he proclaims in the third edition of The Rehearsal, Buckingham joined the earl of 

Shaftesbury when parliament reconvened in April 1675 to fight the court and 

church hierarchy (Phipps 24). As Marvell noted in a letter, dated July 24, 1675, to 

his nephew William Popple, 11Never were poor Men exposed and abused, all the 

Session, as the Bishops were by the Duke of Buckingham, upon the Test; never the 

like, nor so infinitely pleasant: and no Men were ever grown so odiously 
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ridiculous" (343). Knowing the personal, political, and literary connections that 

tie the author of The Rehearsal Trans pros' d to the author of The Rehearsal, we can 

fully appreciate Marvell's satisfaction and enjoyment. 
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Notes 

1
1n An Essay of Heroique Playes, published together with The Conquest of 

Granada in 1672, Dryden acknowledges that, "For Heroick Plays, (in which onely 
I have us' d it without the mixture of Prose) the first light we had of them on the 
English Theatre was from the late Sir William D' Avenant ... " (19). D' Avenant's 
The Siege of Rhodes (1656) relentlessly exploited scenery, featured Christian-pagan 
conflict during a siege, and stressed love, heroism, and •the ideas of greatness 
and vertue" (Waith 1; Hume 194). 

2Paul C. Davies pinpoints Dryden's allegiance with a conservative political 
outlook: • As sources of political stability and reverence for authority most 
Restoration literature is either negligible or actually subversive. One has only to 
think of Rochester and his satiric epitaph on Charles. The exception is, of course, 
John Dryden" (227). 

3Buckingham probably had help composing The Rehearsal. In •To the Selfe
Conceyted Author of the Rehearsall," written sometime between 1672 and 1674, 
the anonymous poet rhymes, •Or was't, because malicious Matt I Fixt onely ye 
dull earth, whilst that I The heavenly war was made by Sprat?" ( qtd. Buckingham: 
Public and Private Man 336). Matt, or Martin Clifford (d. 1677) served as one of 
Buckingham's secretaries, while Sprat, or Thomas Sprat (1633-1713}, author of the 
History of the Royal Society, ministered as Buckingham's chaplain (O'Neill, George 
Villiers 81; Crane, Introduction vii). Other contributors suggested over the years 
include the author of Hudibras and secretary to Buckingham in the duke's capacity 
as Chancellor of Cambridge Samuel Butler (1612-80) (according to Anthony Wood, 
qtd. De Quehen xxvii-xxix), author of Instructions to a Painter Edmund Waller 
(1606-87), and author of The Civil War Abraham Cowley (1618-67) (Smith, Plays 
11). While the duke may indeed have had the assistance of these worthies, •it 
seems clear that Buckingham was responsible for the overall structure as well as 
the actual writing of the play" (Stocker, .,Political Allusion" 30). Certainly 
Buckingham represented himself as the primary author of the play, and 
contemporary enemies and rivals aimed their barbs at him (see, for example, • A 
Ballad" printed in Buckingham: Public and Private Man 338-40; .,Nostradamus' 
Prophecy," POAS 1:186-89; and "Litany of the Duke of Buckingham," POAS 2:192-
99). 

4For the thesis, I rely on the 1672 and 1675 editions of Buckingham's The 
Rehearsal. D. E. L. Crane edited and published the 1675 publication with line 
numbers. The 1672 edition, unfortunately, has not received the same widely
published scholarly attention. To ease my job of locating quotations, I assigned 
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lines numbers to the 1672 edition and use them in citations. For the reader, I 
include in brackets the page numbers as published in the original. 

5
0£ course, Buckingham skewers many other conventions of heroic drama: the 

endless argumentation in verse (Bayes: •Reasoning; I gad, I love reasoning in 
verse" (1672, 4.2.18 [39]}); rapidly shifting and always heightened emotions 
(Prettyman: ~~But here she comes. I Sure 'tis some blazing Coment, is it not? ... 
But I am so surpris'd with sleep, I cannot speak the rest" (1672, 2.3.5-6, 8-9 [15-
16]); and the emphasis on spectacle at the expense of a logical plot (Bayes: 11Now, 
Gentlemen, I will be bold to say, I'l shew you the greatest Scene that ever England 
saw: I mean not for words, for those I do not value; but for state, shew, and 
magnificence" (1672, 5.1.1-4 [42]). 

6Buckingham' s disagreeable reaction to the news of the king' s selection of his 
illegitimate son Monmouth as head of the army so angered Charles that he 
blistered the duke: •he was worth no more than a dog if he conflicted with the 
public good" (qtd. Hutton 280). 

7Richard Greaves notes that the use of satire grew throughout the Restoration 
because the government found it difficult to prove a satirical work seditious 
(Enemies 178). Of course, Buckingham had learned his lesson about making too 
unambiguous a caricature of a leading political figure with the banning of The 
Country Gentleman in 1669, a comedy the duke co-authored with Robert Howard 
(see Annabel Patterson's article, •The Country Gentleman: Howard, Marvell, and 
Dryden in the Theater of Politics," for an intriguing account of the play's political 
satire and cancellation). Buckingham inserted a passage in the play obviously 
satirizing the duke of York's secretary, Sir William Coventry, who not only 
challenged Buckingham to a duel (Hutton 260) but threatened to cut any actor's 
nose daring 11to make a gentleman a subject for the mirth of the world" (Pepys, 
March 6, 1669, 8:234). The king stopped both duel and play (Phipps 17). 

8Censorship of all creative endeavors deviled artists in Restoration England, 
yet, as Annabel Patterson describes in her 1984 book Censorship and Interpreta
tion, 11the historical condition of an era of censorship united writers and readers 
in a common interest as to how interpretation in fact worked" (7). Certainly, such 
an alliance in interpretation extended to dramatists and playgoers: •Dramatists 
... [were] aware that they were creating plays for an audience with preconcep
tions they could fulfill or frustrate" (Howe 7). Such preconceptions, as George 
McFadden notes, included •political revelations" (11Political Satire" 125). In fact, 
Restoration audiences considered the •dramatist as a fit person to comment on 
domestic politics" (Love, 11State Affairs" 1). 
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9
0ne of the accusations laid against the duke during his impeachment 

proceedings of January 1674 stated that Buckingham had •spoken reviling words 
of the King" (Villiers, •Duke of Buckingham's Account," rpt. Pritchard 163). 
Buckingham responded: 

In truth I must alwayes declare my self to have bin a man of a free 
speech, and open mind; which perhaps is a quality not altogather so 
frequent att court, nor so dangerous to the state, as that other way 
of speaking which is commonly calld flattery. And with this my 
wonted liberty, I may have chanc' d when things went not as I 
wou'd have 'em to use some franck expressions, which yet I hope 
may be allowd the excuse of indiscreet zeal, for his Majesty's 
happiness. But as for any undutyfull or insolent language against 
him I defy the thought of it. (168-69) 

Buckingham's defense on this particular charge proved successful, but the 
Commons later asked the king to remove the duke from all offices primarily 
because he was guilty of •public scandal" with Lady Shrewsbury (Wilson 241). 

100. E. B. Smith, modem editor of The Rehearsal Transpros'd, commends 
Marvell's fairness in quoting Parker: • According to the standards of the age, 
Marvell was scholarly in his quotation. He gives a page reference in most cases, 
and although he often paraphrases, he does not often distort" (328). 

11The creeping cleric may also refer to the digression in Milton's elegy Lycidas 
which so vividly captures corrupt spiritual shepherds: 

How well could I have spar' d for thee, young swain, 
Enough of such as for their bellies' sake, 
Creep and intrude and climb into the fold? 
Of other care they little reck'ning make, 
Than how to scramble at the shearers' feast, 
And shove away the worth bidden guest; 
Blind mouths! that scarce themselves know how to hold 
A Sheep-hook, or have learn' d aught else the least 
That to the faithful Herdman's art belongs! 
(ll. 113-21) 

Of course, Parker cannot remain a shepherd; he becomes a sheepdog that •runs 
at a whole flock of Sheep" (RTl 33:30). Still, among the many accusations Marvell 
lays at Parker's feet (or throws at his head), joining the church only for preferment 
(RT1 31:1) certainly rates Parker as a lfblind mouth." 

12Those critics, namely W. Andrew Alexander and Heather Campbell, who 
have acknowledged Marvell's debt to The Rehearsal in creating a persona have 
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limited his reliance solely to Johnson. I thus present evidence to show not only 
Marvell's use of Smith, as well as Johnson, but also the motivation behind 
adapting both voices to The Rehearsal Transpros' d. 

13 
Although Marvell announces no religious affiliation in the first part of The 

Rehearsal Transpros'd, he clearly disassociates himself from dissenters in the 
second part. Marvell warns Parker not •to impute any errors or weakness of mine 
to the Non-conformists, nor mistake me for one of them, (not that I fly it as a 
reproach, but rather honour the most scrupulous:) for I write only what I think 
befits all men in Humanity, Christianity and Prudence toward Dissenters" (RT2 
186:25-29). Such an announcement serves not only a rhetorical purpose, 
maintaining Marvell's nonpartisan persona, but a political necessity, safeguarding 
Marvell's status as a member of parliament. Only members of the Church of 
England could serve in parliament. Since his name explicitly appears on the title 
page of the second part, Marvell had to make his religious affiliation equally 
explicit. 

14For a listing of nearly all works involved in the Marvell/Parker controversy, 
see Legouis, Andre Marvell456-57. To this list, Annabel Patterson adds the April 
1673 pamphlet Character of A Coffee House. With the Symptomes of a Town-wit 
C' A Character of Andrew Marvell?'). I would then add the pamphlet Coffee
houses Vindicated in Answer to the Late Published Character of a Coffee-HouseL 
Asserting From Reason, Ex_perience, and good Authours, the Excellent Use, and 
Physical Vertues of that Liquor, also published in 1673 (see chapter II, endnote 21 for 
a discussion of these two pamphlets). The major works that answered the first 
part of Marvell's The Rehearsal Transpros'd include: Henry Stubbs's Rosemary & 
Bayes (1672), A Common-place-Book Out of the Rehearsal Transpros'd (1673), 
Richard Leigh's The Transproser Rehears' d (1673), S'too Him Bayes (1673), Samuel 
Parker's A Reproof to the Rehearsal Trans prosed (1673), and Gregory, Father
Greybeard, with his Vizard Off (1673). 

15Hicringill refers to Edmund Hickeringill (1631-1708), author of Gregory, 
Father-Greybeard, With His Vizard Off (1673), one of the more rambling replies 
to The Rehearsal Transpros'd. Marvell seemed convinced that Parker had written 
the work, but even Parker at his worst wrote better than Hickeringill. 

1&rhe earl of Rochester, one of Buckingham's cronies, published "Tunbridge 
Wells A Satyr" in 1675 (Walker 268). Libertinism (and Rochester himself was an 
expert in that area) and Parker were forever linked: 

Listning I found the Cobb of all this Rabble 
Pert Bayes, with his Importance Comfortable: 
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He being rais' d to an Arch-Deaconry, 
By trampling on Religion, Uberty; 
Was growne too great, and look'd too fat and Jolly, 
To be disturb'd with care, and Melancholly, 
Tho' Marvell has enough, expos'd his Folly. 
He dranke to carry off some old remaines, 
His Lazy dull distemper, left in's Veines: 
Let him drinke on, but 'tis not a whole Flood 
Can give sufficient sweetnesse to his blood, 
To make his Nature, or his Manners good. 
Importance dranke too, tho' she'd beene noe Sinner 
To wash away some Dreggs, he had spewd in her. 
(ll. 68-81) 

Rochester echoes several phrases from The Rehearsal Transpros' d, including ., A 
man would wonder what this thing should be of a closer importance; But being more 
comfortable too, I conclude it must be one of these three things: either his Salvation, 
or a Benefice, or a Female" (RT1 6:3-5), 11dull and lazy distemper' (RT2 149:8), and 
110ne of so sweet a Nature" (RT1 155:15), but emphasizes the randy nature of the 
cleric by ending the portrait on the crudely sexual relationship between Parker and 
his •Importance Comfortable." In fact Marvell repeats •closer importance" and 
•comfortable importance" so often (i.e., RT1 74:21, 83:36; RT2 150:1) that the 
phrases quickly became a ~yword" for mistress in the 1670s (Nevo 200). 
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CHAPTERV 

POLITICAL AND LITERARY MARVELL 

What Distinction do you make betwixt the Amours of the French Court, and 
the secret Amours betwixt the believing Soul and the Lord Christ? What 
betwixt the Feats of Faith in the 11th. to the Hebrews, and the Chivalry of 
Don Belianis or Don Quixote? What between the Romand!! of the Lord 
Christ, and those of the Grand Cyrus or Cleopatra? None at all. 

--Andrew Marvell, RT2 264:22-28 

In the previous chapter I separated literary criticism from political criticism 

in The Rehearsal and The Rehearsal Transpros'd. Admittedly, such a separation 

proves mostly arbitrary, particularly when discussing seventeenth-century 

literature. As Margarita Stocker notes, "in The Rehearsal political and literary 

satire are analogous, mutually reinforcing, and effectively inseparable" ("Political 

Allusion" 11). Warren L. Chernaik observes much the same in The Rehearsal 

Transpros' d: "literary convention is ultimately inseparable from moral, aesthetic, 

and political convictions" ("Marvell's Satires" 276). For Marvell, literary criticism 

functions as a political act. To relegate The Rehearsal Transpros'd to only an 

exercise in literary rhetoric, as most critics have done, not only robs modem-day 

readers of the rich texture of Marvell's work but also limits their perception of the 

importance of literature (and art as a whole) in circumventing censorship and 

providing political discourse to Restoration society. Marvell's satire, in fact, shows 

138 



us that his views on the nature and use of language derive from political 

principles. Moreover, his criticism of Parker's style and the fashioning of his own 

reflect his convictions on the proper relationship between man and state. Even the 

rhetorical examples and figures Marvell chooses provide insight into his political 

stance and strategy. In The Rehearsal Transpros'd, literary Marvell breathes, 

thinks, and writes as Political Marvell. 

In the first part of The Rehearsal Transpros' d, Marvell chides Parker for 

saying that the magistrate might not only impose religious ceremonies on his 

subjects but even .,define the signification of all words" (RT1 103:5-6). While 

explicitly refusing to dispute that the king might indeed possess the right (and 

might) to impose definitions, Marvell provides several examples showing that 

rulers 11left it to the People, and seldom themselves exercised it" (RT1 103:11-12). 

The discourse over the meaning of words stemmed from the attempts of the Royal 

Society to refine language, tying one word to one thing (Pooley 6). 

Incorporated July 1662, though its nucleus can be traced to informal 

gatherings in the Oxford lodgings of John Wilkins, later bishop of Chester, as far 

back as 1645 (Ogg 72D-21; Sprat 53), the Royal Society encouraged scientific 

experimentation while collecting and classifying knowledge on almost every 

discipline. Language theory certainly drew the society's attention. As Joel Reed 

details, Thomas Sprat, author of History of the Royal Society, and Bishop Wilkins 
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examined •the relation between a fallen language and a fallen state" and proposed 

•that a language saved from the fall, a language redeemed, could play a part in 

saving from corruption the state which speaks that language" (400). In Eden, 

Sprat and Wilkins believed, a word "not only referred to an object, but also 

communicated its essence" (Reed 401). Before the Fall words possessed no 

ambiguities, no layers of meaning, and no flexibility in use. With the Fall, words, 

like governments, grew corrupt: •The distortions of meaning inflicted by political 

passion and the wild enormities of religious zeal in the Civil War have set back the 

cause of lucidity most damagingly" (Parry 151). Sprat and Wilkins wanted to 

recapture not only the purity of language but its stability, and a desire for stability 

in language translated to a desire for stability in government (Zimbardo 790). A 

refined language would certainly improve efficiency in communication among the 

king' s subjects, thus unifying the nation under one language as under one 

monarch, and thereby promoting economic growth. More importantly, a purified 

language would encourage obedience to the king (Reed 405-7). With one word 

tied to one meaning, writers with unpopular opinions could not mask those 

opinions in ambiguous language (Zwicker, Politics and Language 5) nor develop 

an opposition subtext (Patterson, Reading 212-13). The Royal Society sought to 

control language and, in turn, suppress political dissent. 
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Elected a Fellow of the Royal Society in June 1666,1 though never 

particularly active (Schochet 194), Samuel Parker espoused the society's language 

theory throughout his writings (RT1101-2). As he wrote in A Free and Impartial 

Censure of the Platonick Philosophie (1666): "the office of definitions is not to 

explain the natures of things but to fix and circumscribe the signification of words; 

for they being notes of things, unless their significations be settled their meaning 

must needs be equivocal and uncertain" (qtd. Robinson 105). Equivocation and 

uncertainty in language weaken authority; many king' s subjects will disobey 

ambiguous commands, while the king might misinterpret flattery for sincerity. A 

clear language encourages obedience. Of course, the supreme magistrate, guided 

by Fellows of the Royal Society, but not by common custom or Marvell's "the 

People" (RT1 103:11), dictates the "signification of words." For Parker, the 

magistrate sets definitions not only in the temporal but in the sacred sphere: 

"When the Civil Magistrate takes upon him to determine any particular Forms of 

outward Worship, 'tis of no worse Consequence than if he should go about to 

define the signification of all words used in the Worship of God" (Discourse 110). 

Whether in religion or politics, "a Sovereign Prince might, if he pleased, refine and 

alter the language of his Subjects without offering any violence to their Conscienc

es" (Reproof 205). Although subjects may still have thoughts free from state 

control, public expression of those thoughts would be strictly regulated. 
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Controlling language, whether political or religious, proves necessary for the 

stability of the kingdom. 

In The Rehearsal Transpros' d, parts one and two, Marvell strongly objects 

to the theory of language propounded by the Royal Society and Parker. His stated 

objection argues that "such a Penetration or Transubstantiationof Language would 

throw all into Rebellion and Anarchy, would shake the Crowns of all Princes, and 

reduce the World into a second Babel" (RT1 103:29-31). Marvell's statement first 

links language control with "Transubstantiation," a term associated with Roman 

Catholic theology and fiercely rejected by Protestant believers. Of course, Roman 

Catholicism has its political aspect, too, associated in the minds of the English with 

absolute and arbitrary government. Language reform derives from an impulse 

contrary to English constitutional government. Parker's advocacy of language 

reform connects him to those Anglican churchmen so intent on imposing "Romish" 

ceremonies before the civil war that they wanted "to set up a new kind of Papacy 

of their own, here in England" (RT1 132:15, 20-21). Thus, like in the civil war, 

"Rebellion and Anarchy" inevitablyresult from absolute and arbitrary government. 

Throughout The Rehearsal Trans pros' d, Marvell attributes the cause of the war to 

the church hierarchy: "they were so exceeding pragmatical, so intolerably 

ambitious, and so desperately proud, that scarce any Gentleman might come near 

the Tayle of their Mules" (RT1 133:21-23), and they "thereby deform'd the whole 
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reign of the best Prince that ever wielded the English Scepter" (RT1134:17-18). The 

prideful clergy can only achieve what the builders of the tower •whose top may 

reach unto heaven" (Genesis 11:4) achieved: provoke the anger of God and, thus, 

•reduce the World into a second Babel" (RT1 103:31). While Marvell may not 

openly dispute whether or not the magistrate may legally dictate language reform, 

the M.P. for Hull graphically portrays the dire results of such an imposition. And, 

Marvell portrays not only the results but the impossibility of purifying language 

so that one word equals one thing. Readers, particularly seventeenth-century 

readers, cannot help but see multiple definitions or associations for words and 

phrases (Zimbardo 787). •Transubstantiation" leads to Roman Catholicism which 

leads to absolute and arbitrary government which leads to oppression which leads 

to rebellion and chaos. Yet, while Marvell no doubt intends this multiple reading, 

he does not command that interpretation on the reader. In fact, Marvell often 

explicitly states that he will leave conclusions to the reader (RT1 76:34, 129:28-32; 

RT2 161:35), while, at the same time, indicates how Parker imposes on his readers 

(RT2 151:15-19, 318:10). Marvell relies on the freedom and intelligence of 

individual readers to make the connections he only suggests. Reformed language 

demands obedience to one interpretation. Again, Marvell juxtaposes the liberty 

of Englishmen with the absolutism of Parker. 
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In light of Marvell's rejection of the Royal Society's language project as a 

ploytoimposeonthelibertyofEnglishmen,Marvell'smultipleinterpretationsand 

deliberate misinterpretations of the meaning of Parker's words take on a political 

dimension unnoticed by most critics. 2 Marvell conjectures that Parker's phrase 

"closer and more comfortable importance" signifies •either his Salvation, or a Benefice, 

or a Female" (RT1 5:34, 6:5). Parker no doubt means none of these, but Marvell 

shows the archdeacon that even he, steeped in the language theory of the Royal 

Society, can neither express himself clearly nor dictate meaning. At the beginning 

of the second part of The Rehearsal Trans pros' d, Marvell ponders the meaning of 

Parker's "dull and lazy distemper' (RT2 149:8) which prevented the cleric from 

answering the first part sooner. After reprimanding Parker for thinking that the 

world takes an interest in his illness, as if he were Alexander the Great or the 

Prince of Orange (RT2 149:15-24), Marvell speculates that the "distemper" might 

have resulted from Abelteria or syphilis but more than likely ensued from Parker's 

ingesting The Rehearsal Trans pros' d (RT2 152:17, 25-29, 156:9). Once again, Parker 

most likely means neither Abelteria nor syphilis nor Marvell's book, but Marvell's 

speculations show that Parker fails, on the one hand, to communicate his message 

effectively and, on the other, to impose a single interpretation on the reader. In 

fact, the very act of naming Parker "Bayes" imparts a wealth of associations, 

literary and political. And, Marvell even plays with the name, linking Mr. Bayes 
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to •that cursed Bay-tree" (RT1 99:35) which maddens anyone eating its leaves, and 

spelling the fabric ~aize" as ~ayes," which Mr. Bayes loves to wear because it 

reminds him of himself (RT2 200:15-16). Parker's reference to Calvinism as a 

•Bramble" becomes •B[isho]p Bramble," an obvious link to Bishop Bramhall (RT1 

24:14-24); Parker's statement that •there cannot a Pin be pull'd out of the Church but 

the State immediately totters" transforms to "Push-pin Divinityt (RT1 60:29-31); 

Parker's nitpicking in his A Reproof results in him being tagged "a meer Word

peeker" who has •contrary to all Architecture and good oeconomy made a Snow

house in your upper Roome, which indeed was Philosophically done of you, 

seeing you bear your head so high as if it were in or above the middle Region, 

and so you thought it secure from melting" (RT2 258:31-35). Wit, as Rose 

Zimbardo remarks, "challenges the validity and stability of all linguistic signs and 

conceptual constructs" and threatens "institutional cohesion" (791). By playing 

on words and deliberately misinterpreting words, Marvell promotes a rhetorical 

scheme that not only rebukes the Royal Society's proposal to purify language and 

tie words to things, but also fights the political consequences, the suppression of 

ambiguous language and the silencing of opposition viewpoints in an oppressive, 

censored state. 
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The Royal Society wanted to refine style as well as language, and for the 

same utilitarian, economic, and political reasons. As Thomas Sprat declaims in his 

History of the Royal Society. published in 1666: 

Of all the Studies of Men, nothing may be sooner obtain' d, 
than this vicious Abundance of Phrase, this Trick of Metaphor, this 
Volubility of Tongue, which makes so great a Noise in the World. 

. . . [The Royal Society] have therefore been more rigorous in 
putting in Execution the only Remedy, that can be found for this 
Extravagance; and that has been a constant Resolution, to reject all 
the Amplifications, Digressions, and Swellings of Stile; to return back 
to the primitive purity and Shortness, when Men deliver' d so many 
Things, almost in an equal number of Words. They have exacted 
from all their Members, a close, naked, natural way of Speaking; 
positive Expressions, clear Senses; a native Easiness; bringing all 
Things as near the mathematical Plainness as they can; and prefer
ring the Language of Artizans, Country-Men, and Merchants, before 
that of Wits, or Scholars. (111-13) 

Sprat and his colleagues called for a plain style appropriate for teaching, relying 

on English authors and terms (rather than French or Latin), using imagery in 

moderation, and exhibiting a quiet, understated tone (Pooley 6). The Church of 

England hierarchy echoed the call for plain style, at least in sermons. Gilbert 

Burnet, Bishop of Salisbury, though writing in 1692, expressed the sentiment of 

his brethren: 

As to the style, sermons ought to be very plain; the figures must be 
easy, not mean, but noble, and brought in upon design to make the 
matter better understood. The words in sermons must be simple, 
and in common use; not savouring of the Schools, nor above the 
understanding of the people. All long periods, such as carry two or 
three different thoughts in them, must be avoided, for few hearers 
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can follow or apprehend these. (''A Discourse of Pastoral Care," in 
The Clergyman's Instructor [1692), qtd. Parry 124) 

Perhaps surprisingly, many nonconformists also advocated a plain style. Richard 

Baxter, a leading Presbyterian minister, intended that the uneducated, common 

people should understand him, and he believed that plain prose and sermons 

suited the purpose best (Keeble, Richard Baxter 48-49). Although both Anglicans 

and nonconformists encouraged using a plain style, they had rather different 

motivations: while the Royal Society and Anglican hierarchy wanted plain style in 

prose and preaching to insure that their audience obeyed state and church, the 

nonconformists believed that plain style would teach the people to be obedient 

to God first, then the state. But, the plain style movement failed to capture the 

hearts of all nonconformists, for many continued to write and preach in •an 

exclamatory and emotional approach with obvious associations with the Psalms" 

(Sommerville, Popular Religion 56). 

For Samuel Parker, enthusiasm in style equates with enthusiasm in politics 

and religion. In fact, the cause of excess in style resides in dissenting theology. 

Because dissenters refuse to recognize that a righteous life owes more to morality 

than grace, they look to an illusion of Christian existence sustained only through 

imagery: 

they have effectively turn' d all Religion into unaccountable Fansies 
and Enthusiasms, drest it up with pompous and empty Schemes of 
Speech, and so embrace a few gaudy Metaphors and Allegories, 
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instead of the substance of true and real Righteousness. And herein 
lies the most material difference between the sober Christians of the 
Church of England, and our modem Sectaries, That we express the 
Precepts and Duties of the Gospel in plain and intelligent Terms, 
whilst they trifle them away by childish Metaphors and Allegories, 
and will not talk of Religions but in barbarous and uncouth Simili
tudes. (Discourse 74-75) 

Parker also links stylistic adornment with immature thought, deceptive intentions, 

and vice: 

And what can be more obvious to any Mans Observation, then that 
all the Change that appears in most of their Converts, is, That their 
Tongues-ends are tipt with a new set of Phrases, that they talk by 
roat and by chance; and under this demureness of Language they 
shelter their old Vices of Envy, Peevishness, Arrogance, Spight, 
Hatred, Malice and Covetousness? (Defence 164) 

But, the ultimate and harrowing result of enthusiasm in style remains rebellion: 

.,he that lights upon the prettyest Non-sense is thought by the Ignorant Rabble to 

unfold new Gospel Mysteries, and thus is the Nation shattered into infinite 

Factions with senseless and phantastick Phrases" (Discourse 75). Archdeacon 

Samuel Parker sees the plain prose of the Church of England and Royal Society 

as one of the bulwarks of social and political stability, as well as one of the 

methods of social and political control, against the zealous, ill-mannered, and far-

fetched prose of rebellious dissenters. 

The Rehearsal Trans pros' d finds Parker guilty of the same stylistic excesses 

he attributes to nonconformists. Marvell first centers on Parker's .,Panegyrick 

upon Bishop Bramhar (RT110:16-17), A Preface Shewing what grounds there are 
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of Fears and Jealousies of Popery. In addition to his own self-aggrandizing, Parker 

eulogizes the bishop beyond recognition: 

For in a luscious and effeminate Stile he gives him such a Termagant 
Character, as must either fright or turn the stomach of any Reader; 
Being of a brave and enterprising temper, of an active and sprightly mind, 
he was alwayes busied either in contriving or performing great Designs. 
Well, Mr. Bayes, I suppose by this, that he might have been an over
match to the Bishop of Cullen and the Bishop of Strasburg [two 
successful military churchmen] .... Then he saith; 'Tis true, the 
Church of Ireland was the largest Scene of his Actions; but yet there, in a 
little time, he wrought out such wondrous Alterations, and so exceeding all 
belief, as may convince us that he had a mind large and active enough to 
have managed the Roman Empire at its greatest extent. This indeed of 
our Author's is Great ... (Parkerqtd. in italics, RT111:21-27; 12:8-12) 

Parker hammers out •elaborate and studious Periods," selects examples from 

chivalric and military exploits, and •speaks the language of a Lover" in order to 

praise Bishop Bramhall (RT111:16-21, 13:16, 24-28). Parker's style fits neither the 

subject nor the status of the writer (RT1 12:18-20). Marvell finds, though, that 

Parker's style certainly fits his basic personality: •presumption and arrogance" 

overshadow wit and eloquence (RT1 142:23-25) and •virulence" consumes all he 

writes: •He scarce ever opens his mouth, but that he may bite, nor bites, but that 

from the Vesicles of his Gums he may infuse a venom" (RT2 168:22-23, 27). 

Parker's forceful and adamant phrasings also mirror his absolutist politics: •an 

along [he] speaks in the Us and the We of himself, and treats the good Civil 

Uncontrolable Magistrate with the Must, Must, to evidence his own rigorous 

Superiority" (RT2 194:34-36). 
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In all, Marvell presents three charges against Parker. First, Parker appears 

the hypocrite, attacking nonconformists with a vice he himself displays. Second, 

Parker exceeds the traditional boundaries of his station, the decorum of his office. 

Third, Parker's arrogant and absolutist style not only offends all readers, including 

the king, but also reflects his absolutist politics. Parker's egregious behavior, 

unchecked by his superiors (RT2 169:24-25), sanctions Marvell's public chastise-

ment of the archdeacon. The archdeacon's atrocious style also opens the door for 

Marvell to claim an Anglican prose tradition older than that offered by Parker and 

thus color Parker as the rebel and innovator. 

Marvell's own style, as mentioned in my last chapter, alternates between 

"jest and earnest." I have already discussed one political motivation that lies 

behind Marvell's style: uniting two separate styles, that of the town and the 

country, in order to forge a style suitable for a new political faction, the pro-

tolerationist, pro-trade, and pro-responsible government party. Another purpose 

certainly influences his stylistic choice. M. C. Bradbrookand M.G. Lloyd Thomas 

describe The Rehearsal Trans pros' d as "the prose version of the •metaphysicar 

style" (109), an estimation seconded by Isabel G. MacCaffrey (261-69) and Warren 

L. Chernaik (Poet's Time 189): 

There is the same synchronization of the important with the trivial, 
the same free combination of colloquialism and learning, the same 
variety in the points of view. He cites at some length "that witty 
fable of Doctor Donne" The Progress of the Soul [RT2 175:33-77:34], 
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gives a resume, and applies it to Parker. (Brad brook and Lloyd 
Thomas 109) 

With relish, Marvell rejects the plain prose movement: he scatters his work with 

Latin phrases and anecdotes; quotes non-English authors such as Guarini (RT1 

3:24-26), Synesius (RT1 60:15-20), and Montaigne (RT1 107:19); eschews using 

imagery in moderation, instead wrapping Parker and his works into similes and 

metaphors of the stage, romance, and London Gazette; and varies his tone from 

scatological jesting to indignant righteousness. Marvell's .. metaphysical prose" not 

only challenges plain prose but also connects him with writers from an earlier 

tradition, the exponents of metaphysical style, the greatest being Dr. John Donne. 

By claiming this literary tradition, which Marvell quickly links with a religious and 

political tradition, Marvell exposes Samuel Parker as the revolutionary. Parker 

innovates; Marvell preserves. Parker reveals himself as 11an hot-headed 

Incendiary; and a wild rambling talker" (RT1 74:8); Marvell as a modest man of 

reason and faith. Parker resembles Archbishop William Laud, the ambitious cleric 

who forced the revolutionary tenets of Arminianism onto the Calvinist Church of 

England, dragged down Charles I with the pernicious doctrine of the divine right 

of kings, and caused the civil war (RT1 133:31-134:18); Marvell resembles John 

Donne, Dean of St. Paul's, the learned cleric and poet who predates Laud's 

disastrous innovations and shared the Calvinist beliefs of .. most of our ancient, 

and many of the later Bishops nearer our times" (RT1 33:9-10). By writing in a 
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metaphysical style, Marvell not only rejects the strictures of the Royal Society but 

demonstrates his loyalty to the true traditions of church and state: Calvinism and 

constitutional government. 

Parker represents another Anglican tradition, though more recent yet more 

prevalent, supported by an insecure parliament egged on by a politically ambitious 

clergy. Parker's tradition empowers the monarch beyond anything allowed in the 

past and persecutes and suppresses all opposition voices. In writing to recapture 

the true Anglican tradition and abjure the oppressive stylistics of Parker and the 

Royal Society, Marvell favors the rhetorical techniques of inversion and deflation. 

By inverting Parker's language and expressions, Marvell challenges the validity of 

Parker's social and political order (Ketcham 128). Ronald Paulson gives an 

example: 

The tone of Marvell's passage [on "The whole Posse Archidiaconatus" 
(RT2 171:23-26)]is set by the inversion "and great riding there was," 
which, while also a device of emphasis (the riding was prodigious), 
succeeds in giving the impression that this is not quite the real 
world. (47) 

Marvell also inverts Parker's complaint .,against the Atheists, because they use to 

jear the Parsons. That they may do, and no Atheists neither" (RT1 138:27-28). 

Marvell emphasizes .,That" (jeering the parsons) by placing it first in the sentence, 

and even seems to sanction the practice. When he amends Parker's constricted 

view that only atheists do the jeering, our suspicions are confirmed: jeering proves 
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appropriate when parsons are so jeerable. Inversion turns Parker's words and 

meaning against him, suggesting that Parker needs to be turned back to the true 

literary, political, and religious tradition of Donne. 

Inverting not only word order, Marvell also turns ideas on their heads: 

.. When I observed how he inveighs against the Trading-part of the Nation, I 

thought he deserved to be within the five mile Act, and not to come within that 

distance of any Corporation" (RT1142:32-35). The Clarendon Code's Corporation 

Act, which prohibited nonconformists from serving as municipal officers, and Five-

Mile Act, which forbade nonconformist ministers coming within five miles of their 

former livings, now tum against their creators and underscore the oppressiveness 

of the legislation. Dissenters to the new economics should be prohibited from 

commerce. Marvell turns Parker's threat to cut off Marvell's ears into a macabre 

indictment of the archdeacon's grasping ambition (RT2 202:27-203:10). And, 

Marvell inverts Parker's paean to the Roman Emperors as fit models for modem 

magistrates by posing the example of Caligula: 

The things may be seen in particular in his History: his whole Reign 
having been a Pandect of Rapine and Tyranny, and his rule by 
which he proceeded, that he might do what he pleas' d with whom he 
pleas'd: As to the Sacred Rites and their Presidents, take one instance. 
The Priest being ready to offer a Sacrifice at the Altar, he took upon 
himself, according to the unalterable dictates of Natural Reason, to exercise 
the Priesthood in person, and having vested himself as in the Power, 
so too in the Sacerdotal habit, he took up the Mallet, and feigning to 
knock the Beast down, in stead thereof struck down the Officer who 
stood by with the knife. Which should methinks be a sufficient 
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caution unto Church-men hereafter how they trust the Civil 
Magistrate with exercising the tooles of the Priesthood. (RT2 217:19-
30) 

Marvell's skillful use of inversion dramatizes how Parker has usurped and skewed 

the literary, political, and religious traditions of the past. 

Marvell also employs deflation in his rhetorical scheme to recapture the 

ancient Anglican tradition of John Donne. Deflation punctures Parker's authority 

and claims to historical precedent. Under Marvell's pen, the archdeacon of 

Canterbury dwindles to a 11Preface-monget" (RT14:16) and an object that can only 

be seen with a microscope (RT1 23:32). His .. Cerebellum, . . . so dryed up that 

there was more brains in a Walnut and both their Shells were alike thin and 

brittle" (RT1 32:1-2), supplies only irrational, utterly mad ideas. Parker shrinks to 

a hateful little boy who plays tricks on his schoolmaster (RT140:35-41:6)and plays 

push-pins with theology (RT1 60:29). Parker flails wildly about like "a Dwarf lost 

in the accoutrements of a Giant" (RT1120:18-20). Even though Parker (in real life 

a rather large individual) seems a whale, "A Cork I see will serve without an 

Hook, and in stead of an Harping Iron, this grave and ponderous Creature may 

like Eeles be taken and pull'd up only with bobbing" (RT2 198:13-18). In fact, 

Marvell can land him with "but a single hair" (RT2 198:35). Parker no longer 

possesses the moral or even physical authority to enforce his skewed grasp of the 

Anglican tradition. Absolute and arbitrary government, an aberrant weed 
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prospering only on foreign soil, grows far beyond his reach. With deflation, 

Marvell assures the reader that Parker, and those like him, cannot withstand 

history; they stand too short, their ideas too weak to divert the river of tradition. 

In an article comparing the critical literary traditions shared by John Milton 

and Andrew Marvell, Robert L. King remarks, "the person who questions 

meaning, whether in sober or satiric tone, exercises control over discourse" 

("Andrew Marvell Disputant" 168). By deliberately misinterpreting the meaning 

of Parker's words and ideas, Marvell questions the archdeacon's claim to dear and 

absolute language. By juxtaposing his own time-honored stylistic tradition against 

the usurping innovations of Parker and the Royal Society, Marvell denies their 

arrogant authority to regulate and suppress expression. By inverting and deflating 

Parker's prose, Marvell repudiates the archdeacon's assumed right to control 

language, style, religion, and politics. Marvell asserts the freedom of all 

Englishmen, bound only by God and the constitution, to express the thoughts of 

his conscience and convictions. Andrew Marvell's literary style serves, indeed, 

embodies his political purpose. 
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Notes 

1
0ryden also became a Fellow of the Royal Society, though he evidently never 

attended a meeting, from November 1662 to 1666 when he was expelled for not 
paying his dues (Winn 129). Dryden was obviously unimpressed with the plain 
style, apart from its classical use in instructing the young. Parker, too, eventually 
lost his membership in 1685 for refusing to pay dues (Schochet 194). The duke of 
Buckingham gained admittance to the society in June 1661 (Wilson 22). Bucking
ham, although his prose definitely exhibits the plain style, loved wit and play too 
much to restrict the meanings of words. 

2Raymond Anselment notes that •Parker's relentlessly argued tenets are met 
with a cleverly calculated wit intended to undermine the dignity and seriousness 
of polemic scorn" f'Satiric Strategy" 138), but fails to see any intention beyond 
personal attack in Marvell's use of wit. Heather Campbell details Marvell's 
propensity to employ techniques of •the burlesque: out-of-context quotation, 
exaggeration, and deliberate misinterpretation adapted to frame a serious 
accusation" (269) but neglects to mention the political rationale for using burlesque 
techniques. 
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CHAPTER VI 

CONCLUSION 

Had we but World enough, and Time . ... 
--Andrew Milroell, "To his Coy Mistress" I. 1 

Andrew Marvell died August 16, 1678. He caught a "tertian ague" while 

riding back to parliament from Kingston-upon-Hull where he had consulted with 

his constituents regarding the rise of popery in the kingdom. Whether he died 

from the ague or the medicine prescribed for it or, as rumor had it, from a Jesuit's 

poison, no one knows (POAS 1:436). But, many contemporaries suspected the 

worst. As a member of parliament and a political satirist, Marvell made enemies 

during his career: Samuel Parker, ultimately Bishop of London, in his posthumous 

biography History of His Own Time (1728), sneered at "that vile fellow Marvell" 

(qtd. Hill, "Milton and Marvell" 11) and John Dryden, ultimately a Roman 

Catholic convert, wrote in the preface to Religio Laici (1682) that "Martin Mar-

prelate (the Maroel of those times) was the first Presbyterian Scribler, who 

sanctify' d Libels and Scurrility to the use of the Good Old Cause" (106). Marvell 

received death threats on the publication of The Rehearsal Trans pros' d (RT2 147). 

The London-Gazette printed a reward for information regarding the author or 

printer of An Account of the Growth of Popery, a controversial work penned by 

157 



Marvell (Hunt 183). Even the Rector at St. Giles-in-the-Fields, where Marvell was 

buried August 18, 1678, refused to let Hull Corporation erect a monument in the 

church to their faithful servant because of Marvell's enmity for the Anglican clergy 

(Legouis, Andrew Marvell224). The high-flying clergy and their supporters never 

forgave Marvell for his destructive ridicule of their authoritarian beliefs and his 

skillful defense of their enemies, the nonconformists. 

Fortunately, Marvell made friends, at least, according to his enemies. In the 

•Litany of the Duke of Buckingham" (1680), the anonymous poet accuses 

Buckingham of •changing old friends for rascally new ones," the latter including 

Andrew Marvell (POAS 2:197, ll. 52-53). Marvell's •friendship" with Buckingham 

proved one of the most inspiring. Under Buckingham's tutelage, Marvell applied 

Ben Jonson's yardstick of nature to the indecorous, exaggerated writings of Samuel 

Parker. Marvell borrowed the political satire implicit in The Rehearsal's Mr. Bayes 

that Buckingham employed against John Dryden and Henry Bennet, earl of 

Arlington. Absolutist, hypocritical, devious, ambitious, blood-thirsty, seditious, 

and profane, the character of Bayes in The Rehearsal matches that of Parker in The 

Rehearsal Transpros'd. Marvell also borrowed the voices of The Rehearsal's two 

critics, Mr. Johnson and Mr. Smith, wit and reason, and grafted them into an 

older, metaphysical style for a new political faction encompassing town and 

country. 
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Indeed, a new political alliance, advocating religious toleration for 

protestants, economic opportunity for merchants, and responsible government for 

all, remained Marvell's plan all along. Buckingham's play provided the final 

building block. By channeling Johnson's wit and Smith's reason together, Marvell 

writes as the politically moderate, nonpartisan spokesman defending the 

nonconformists from the zealous, prejudiced Anglican priests, the wolves in 

shepherd's clothing. By merging wit and reason with the metaphysical stylistic 

tradition, Marvell rejects the absolutist trappings of the language and style reform 

movement and recalls a time when the church and state stayed free of imperious, 

dogmatic churchmen. By wrapping Mr. Bayes's unsavory characteristics around 

Samuel Parker, The Rehearsal Transpros'd exposes the Anglican hierarchy as a 

scurrilous body of men out of step with more moderate clergy and laymen. By 

adapting the duke of Buckingham's The Rehearsal, Andrew Marvell issued an 

invitation to the duke to join the political coalition that not only shared but 

championed his viewpoint. With the publication of the third and revised edition 

of The Rehearsal in 1675, the duke of Buckingham announced his acquiescence to 

Marvell's plan, saluting Marvell's ingenious tarring of Parker's character with 

sexuallibertinism as well as patterning Mr. Smith to resemble Marvell himself. 

Buckingham's conversion delighted Marvell who happily records the duke 

tormenting bishops in the House of Lords during the 1675 session of parliament 
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(Letters 343). Marvell officially welcomed Buckingham to the loyal opposition in 

An Account of the Growth of Popery (1677): 11with the loss of his offices and 

dependance, he was restored to the freedom of his own spirit, to give thence-

forward those admirable proofs of the vigour and vivacity of his better judgment, 

in asserting, though to his own imprisonment, the due liberties of the English 

nation" (299). Although Buckingham never again returned the compliment, he 

continued to work for the opposition until it became no longer safe to do so. 

Andrew Marvell, meanwhile, would be remembered by another contemporary, the 

anonymous author of 110n His Excellent Friend Mr. Andrew Marvell" (1678): 

While lazy prelates lean' d their miter' d heads 
On downy pillows, lull' d with wealth and pride, 
(Pretending prophecy, yet nought foresee), 
Marvell, this island's watchful sentinel, 
Stood in the gap and bravely kept his post. . . . 
We him, and with deep sorrows wail his loss. 
But whether Fate or Art untwin'd his thread, 
Remains in doubt; Fame's lasting register 
Shall leave his name enroll' d as great as theirs 
Who in Philippi for their country fell. 
(POAS 1:436-37, ll. 1-5, 22-26) 

Political Marvell, the .,watchful sentinel," protected his constituency and nation 

from the grasping hands of ambitious priests and politicians, protestant and 

Catholic alike, and willed a legacy to his readers of political action in defense of 

toleration, liberty of conscience, and freedom of expression. 
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