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the stigma of complacency 

^ 

The legacy of the modem society is one of rational 

and emotional apathy, where overwhelming mediocrity and 

dullness permeate every facet of thinking and living. A 

denigration of values has resulted in the loss of meaning and 

quality to the extent where the perception of real quality is 

clouded and not easily discerned. The participants of society 

engage themselves in blind social acceptance. This 

participation, coupled with man's disposition to habituahiess, 

destroys the wiU for man to question. The search for 

meaning and quality required by the inquisitive nature of ^ 

man is relegated to the level of complacency. He places 

himself into a position where, in not knowing or not 

perceiving, there is no demand for real quality. Quality 

becomes a sham that is in turn diluted by each successive 

generation; quality becomes style. 

Modem technology dissolves the relationships 

between quality and object, i.e., between the construing and 

the constmction (Frascari, p. 4). The modem, complacent era 

has created a dysfunctional relationship between the artisan 

or craftsman and the object that is created; the task of the 

making is alienated from the making of things. The machine 

becomes impersonal and non-creative and hence has no 

meaning; the nature of man is dormant (Fromm, p. 7). 

Likewise, a similar phenomenon occurs between those that 

use the objects and the objects they use; meaning is 

obliterated by the absence of values. The result is a modem 

technology that manufactures objects characterized by a 

lackluster, banal appearance so oppressive that it must be 

concealed behind the illusion of 'style' to make it palatable 



the stigma of complacency, continued 

(Pirsig, p. 292). The values of quality have been diluted and 

real quality or reality is lost. 

Mankind requires meaning, which springs from values 

of quality. Notions of happiness, contentedness and 

complacency also spring from these same values. If 'style' 

has replaced these values, then its application to every object, 

to every aspect of life, not only becomes acceptable, it 

becomes a requirement. This application of style coupled 

with the sheer quanitity of superficial objects has a profound ^ 

affect upon society, and is exemplified in an accurate 

description of modem American technology and society: 

1^ 
r ) 

"...stylized cars and stylized outboard 
motors and stylized typewriters and stylized f ^ 
clothes. Stylized refrigerators filled with 
stylized food in stylized kitchens in stylized 
houses. Plastic stylized toys for stylized 
children, who at Christmas and birthdays 
are in style with their stylish parents... Its 
the style that gets you; technological 
ugliness syruped over with romantic 
phoniness in an effort to produce beauty 
and profit by people who, though stylish, 
don't know where to start because no one 
has ever told them there's such a thing as 
quality in this world and it's real, not style 
(Pirsig, p. 292.)." 

The crime of complacency decimates the relationship 

between the object and quality; societal viability destroys the 

opportunity for exploration, clouds notions of quality and of 

value, and erodes the relationship between those that produce 

the technology and the objects they produce. The result is 

pseudo-reality, a false notion of existence, overlaid onto the 

fabric of time and manifest in place, and object. 
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To understand the origin of complacency one must 

understand that man lives in two states. One state is typified 

by inner turmoil caused by constant rational and emotional 

agitation that can be best described as conflict. The other, a ^ ^ ^ 

state of tranquillity, peaceful in nature, and driven by 

notions of happiness and described as contentedness. These 

two dipolar states are anathema to each other; that is to say, 

the existence of one state requires the complete and utter 

destmction of the other state. The key in unlocking the nature ^ ^ ^ 

of complacency lies between notions of happiness and 

understanding or knowledge. 

There is disparity in defining what happiness is. It has 

been associated with the attainment of good things or the 

attainment of some good status in life, and is many times 

dependent upon an individuals' current status, e.g., in 

sickness: health, in poverty: wealth (Aristotle. Nicomacean 

Ethics. 1095al5 et seq.). The implication of good is an 

implication of desire. Hence the desire for happiness is man's 

nature to desire anything, causing him to strive for one thing 

or the other (Benignus, p. 244). The object of the pursuit 

then, is limited to mans' perception of what the good is. This 

perception springs from the rational and the intuitive 

components of knowledge. Many wise men believe that 

besides these many goods there is some good that is 

something in itself, and causes all these goods to be goods; 

h^piness is good as such because its quality of goodness is 

not determined by relation to anything else. This dichotomy 
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of happiness is the source of an accelerating condition of 

complacency. 

If these qualities of good have a universal character as 

the wise man contends, then it t ^ s into a realm of truth that 

exists a priori and remains in a fixed state of being. Tmth by 

its very nature is elusive and indescribable in that it cannot 

be understood by the rationale alone, nor by the emotions 

alone, rather, it requires a transcendent state of intuitive ! • • • • 

being. In this understanding of happiness, man takes on a 

dynamic character. Inasmuch as tmth remains unchanged, 

man is in a constant state of flux; the definition of happiness 

does not change to meet his current status, he must change. 

Happiness for man then, is the searching, the understanding 

of universal truth. This knowledge is elusive. Each glimpse, 

every revelation, is vague and short-lived and an apt 

description of his existence is one of inner turmoil and strife, 

of unanswered questions and endless probes into existence, 

and the natural order of things. 

If happiness has a subjective character then it enters a 

vicious circle of degenerative value systems. This decline of 

values is affected by a duality of influences. At one level, the 

pursuit of happiness is modified by personal bias where the 

individual sets about to remove those things that cause 

unhappiness: the individual does not change, rather his 

definition of happiness changes. In the larger sense, culture 

defines the limits of happiness. Therein lies the vicious 

circle: if the individual pursues yi/̂ r what he likes, he attains 

happiness, but the process of acculturation is an 

indoctrination into the cultural philosophy that one cannot do 

just what he likes: society sets the norm (Pirsig, p.232). If 

culture can be viewed as the cumulative desires of its 

constituents both in the present and the past, and notions of 

happiness are culturally transferred, then the current culture 



the origin of complacency, continued 

can be impacted by those doing just what they like. In each 

successive generation, individuals remove any conflict to 

happiness that they can, the optimal goal being 

contentedness; they do what they like. Society resists this 

action but is ultimately influenced by it. Through successive 

generations values loose meaning and any hints or 

revelations of imknowns (hierophanies of knowledge) are 

squashed by a status-quo mentality of non-change that can 

only be described as complacency. Each successive 

generation removes itself from those values that determine 

quality. 
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the destruction of complacency 

The expressions of contemporary existence spring 

from the unique relationships between the individual, society 

and the physical manifestations of their respective realities. 

This multiphcity of realities gains impetus and sustainability 

from understanding or knowledge and culminates at a point 

in the critical present, where the desires of culture and the 

desires of the individual meet and answer the questions of 

existence and meaning. It pits the inquisitive nature of man 

against his complacent nature. It hinges upon the fulcrum of 

understanding and the manner in which revelations are made. 

Man is simultaneously a rational, emotional and instinctive 

being, able to leam by trial and error, committing every 

essence to memory. As required by his inquisitive nature, 

doubt, the anathema of mankind, must be overcome; it is 

defeated through his inherent ability of intuition. In an 

idealized state of knowledge, all things are quantifiable. In 

actuality, doubt is either banished behind the intricate scrim 

of science where quantifiable certainty exists by proof, or it 

is hidden by the reliance on faith which is inherently 

unquantifiable and grounded in superstition, myth and 

religion. 

There are essentially two types of complacent man, the 

first is the scientific man who proclaims the death of 

mysteries and faith whose knowledge steadies his existence 

and creates reality, but who also disregards the 

incongmencies of logic that his own rationale exerts. The 

other, the religious man, acknowledges the unknowns, 

believes in the mysteries, but then seeks refiige behind the 
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the destruction of complacency, continued 

safe wall of complacent ritual. Both are pseudo-realities and 

both cause increasing damage to society and our legacy to 

the future. 

In the last three centuries, particularly the last, 

science, aided and abetted by existentialist thought, has 

embarked upon the removal of religious beliefs from every 

facet of culture. In their anti-religious zeal, the great 

unknowns were made quantifiable through rational 

enlighteimient. The contention was one of scientific 

materialism; those things that were composed of matter or 

energy and were measurable by the instruments of science 

and logic were considered to be real, the process being to 

make valid distinctions between the false and the tme in 

nature by purging the subjective, unreal and fictitious 

elements from one's woric so as to obtain an objective, tme 

picture of reality (Pirsig, p. 233). Tied to this reality (or as 

the cause of it) is another notion of classic formalism that 

deals with the rationale of man, which insists that what is not 

understood by intellect or the rationale is not understandable; 

value or quality is invalidated as real because it is an 

emotional understanding unaccompanied by intellectual 

reason, it is subjective (Pirsig, p. 233). The result is a reality 

where all things become quantifiable and science becomes 

truth. 

The second type of man, religious man, utilizes a 

system or process of thought and action to attain a 

franscendental state. This process is typified by three basic 

characteristics found in all religion: purification, ritual and 

symbohsm. Given to the human quality of habitualness, 

religious man many times lacks or looses the understanding 

of his actions; he participates in blind ritualism. Symbohsm 

looses meaning and pmification becomes a base action. 



the destruction of complacency, continued 

which is then perpetuated through society from one 

generation to the next. 

The destmction of complacency requires the seeking 

out of universal qualities that exist a priori. An in depth 

analysis dictates that there must exist some phenomenon that 

is undeniably real and has the capability to affect all men in 

the same manner; it must destroy complacent knowledge and 

replace it with doubt and enlightenment, where man can no 

longer choose a static existence, he is forced into a state of 

constant flux. The foundation of rational knowledge must be 

shaken and uprooted, loosening the reigns on emotion and 

allowing imagination and intuition to elucidate man; it is the 

meeting of the measurable and the unmeasurable, the 

releasing of the spirit. The fact that non-complacent man 

exists validates the notion that some phenomenon has the 

ability to create a higher state of awareness in man. This 

phenomenon must be some concrete constmct that has the 

quality of being readily comprehensible; that is to say it must 

be real and recognizable. If this phenomenon is real, by 

definition it must manifest itself in reality in the lives of all 

men, especially in the lives of complacent man. 

Science is littered with incongmencies and paradox; 

non-Euclidian geometries clash with Euclidian thoughts. 

Scientific certainty, the cornerstone of science is no longer 

certain. When contradictory visions of scientific tmth battle 

for viability a great deal of agitation occurs in the scientific 

community; a crisis, similar to that experienced by the 

Gilded Age, shatters scientific complacency. The question. 

Which of these scientific truths are right?, opens the door to 

a science that admits internal logical contradictions, the 

ultimate effect of which is a scientific behef supported solely 

by faith (Pirsig, p. 262). The greatest paradox perhaps being 

the result of these lesser scientific paradoxes: science 
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becomes subjective; that is to say it becomes dependent 

upon vantage point; in certain cases specific principles are 

applied in others differing principles are utilized (Pirsig, pp. 

261-267). The role of the true scientist, lies not in the 

perpetual use of particular principles, which is nothing more 

than complacency ad nauseam, rather it is the juxtaposition 

of disparaging and discordant rules which result in new 

understandings; the true scientist must choose among these ^ 

combinations. The process of choosing follows its own set of ^ . 

rules, which are by their very nature impossible to state, and 

thus must be felt rather that formulated (Pirsig, p. 267). The 

anomalous phenomenon creates doubt which requires an 

intuitive formulation of knowledge manifest as a 

demonstration. This constmct must take on physical and 

metq)hysical qualities and must attempt to explain the 

imexplainable through its physical being. 

Religious complacent man, on the other hand is 

closely aligned with these notions of metaphysical constmcts, 

as evidenced by religions' symbols, gods and myths. The 

complacent religious man participates in the trappings of 

religious ritual, but due to his habitual disposition, the 

meaning becomes diluted; this religious man has been 

desensitized from the intense feelings caused by the 

unknown. Early in religion, the unknown drives man; he is an 

active part of the religious act (Eliade, pp. 88-99). This 

unknown creates both rational and emotional agitation and is 

in the state of non-transgression in the form of taboo. Over 

time acts of transgression give way to ever increasing roles of 

purification and absolution. The unknowns lose their power, 

and the religious man seeks out the alleviation of conflict and 

thus becomes a participant to blind ritualism. Rather than 

utilizing ritualism to create a condition for furthering 

knowledge by allowing for a transcendental state, it becomes 
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the destruction of complacency, continued 

a way of absolution or purification for repeated actions so as 

to alleviate conflict (guilt, etc.), the result being a general 

veiling of knowledge. The key in desfroying this type of 

complacency lies within the very nature of religion: 

symbolism. Symbolism entails specific meaning associations (^ J 

or analogues based upon previous experience; they are the 

key to mans' understanding. Man creates many complex 

analogues: the invention of the heavens and the earth, trees 

and stones, the oceans, music, art and language, philosophy, ,^ . 

civilization, science and God. And these are reality (Pirsig, 

p. 251). The constmcts, being symbols, must try to convey 

tmth, that is to say they must maintain a physical and 

metaphysical existence. If tmth is unchanging then it is the 

ever changing nature of man that affords the best opportunity 

to destroy complacency, conflict and mystery must exist. 

The destmction of this complacency results in a 

tumultuous state of being, where man is transfixed; doubt 

and mystery abound. Mankind's condition is one of testing 

and searching to overcome doubt, creating a situation where 

man... 

"...is confronted by a world of impossible 
dimensions and he caimot but despair of 
comprehending its overwhelming and 
mysterious forces. All he can do is to test-
and investigate the effects of his tests- his 
own capacity for understanding. Each fateful 
confrontation of the ant^onists, self and 
world, brings with it hosts of mutually 
exclusive, indeed paradoxical relations, 
riddles which seem to clarify but which 
eventually confound even further man's 
impossible task of penetrating the puzzling 
relations of this world. These 'riddles' are 
philosophical and theological, psychological 
and social; they extend to all spheres of 
human existence involved in man's search 
(Freedman, p. 66)." 
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These expressions of understanding, of testing, afford 

a close scmtiny upon the Janus-like qualities of man's 

existence, at once being both individual and societal, 

historically rooted and grounded in the present, 

simultaneously expressing qualities of time and place, all I j 

representing the critical present. If this notion is to explain 

the unexplainable, to make sense out of the unknown, it must 

employ a semiotic vehicle to the phenomenon that destroys 

complacency; the revelation of this concept is both ^ ^ y 

universally knowable and rationally ambiguous. This ^ H M 

existential duality borders on the absurd; it is at once a 

nonsensical reality which both reveals and obscures. It is the 

rational construing of anomalous thoughts which impose 

themselves upon reality as monsters. 

1 
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monsters 

o In the present condition. Society is a confused state of 

discordant simulations of past and contemporary cultural 

artifects. Some of these artifacts exhibit mysteries of 

understanding. Unclear and enigmatic in nature, they J3^, 

manifest themselves through semiotic relationships, and 

convey messages pertaining to universal tmth. Monsters 

should be understood as extraordinary signs, enigmas that 

give guidance. They are ways of stating that which is 

necessary to say, by relating dissimilar things; it is to 

demonstrate what needs to be demonstrated by putting 

together things that are impossible (Aristotle, Poetics, 

1458a26). 

Frascari, in a definition of teratology, indicates that the 

ideas of monsters eludes any definite conceptualization and 

maintains that they are recognizable as quintessentially 

enigmatic constmctions that lead to a body of knowledge that 

is both invariably accessible and infinitely obscure. This 

teratology takes on the character of fantastic myth-making or 

storytelling. These intuitive constmctions are manifest in a 

demonsfration, that is to say they are real. Monsters are 

semiotic vehicles; they are prophetic signs based upon the 

past and project a world of the future (Frascari, p. 13). 

Monsters convey their mess^es through a dichotomic 

assembli^ of semiotic text, being at once: recognizable to 

culture through the use of semiotic components of 

pseudo-reality and simultaneously conveying a hidden 

understanding of reality by weaving the text in an anomalous 



monsters, continued 

manner. The following is an argument for text, enigma and 

meaning: 

"The textile is in itself a constmction 
of critical knowledge. This knowledge is 
based on the twofold being of any product 
generated by a technology, the process of 
constmction and construing. In the joint (the 
knot- the detail), the practical norms of 
technology and the aesthetic norms come 
together in a dialectic antinomy. The detail is 
the unit of text production. Through the detail 
(the knot), the constmction and the construmg 
take place, by the means of a theoretical 
analogy. 

A theoretical analogy is the basis for 
the understanding of space. A text may 
occupy the space between two knots; it may 
occupy time. In its design, derived from the 
weaving, a text allows a bilateral view of 
reality... the space in question is not the 
unambiguous, empirical, scientific space, but 
the ambiguous space of imagination, where 
the union of aveum and locus is achieved by a 
textus ... 'By stimulating an infinite object 
(reality) [tmth] with the means of a finite text, 
the work of art [artifact] with its space 
substitutes not a part (or better, not only a 
part) of the life to be represented, but all this 
life as a whole. Every single text simulates a 
certain object which is at the same time 
particular and universal' (Lotman 1977, 29). 
In this sense, on one hand, architecture 
transforms nonsemiotic materials such as 
stone, wood, glass, and textiles into symbols 
that afford intellectual joy. On the other hand, 
it constmcts an imaginary physical reality of 
the second order out of the symbolic 
materials, that is, the representational 
symbols. Representational symbols suggest a 
union between the signifier and the signified 
and between the stmcture of a symbol and its 
content. A kind of human icon, they 
[monsters] bear a direct resemblance to the 
object and in this way they insure a greater 
tnithfiilness and intelligibility than do 
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monsters, continued 
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conventional symbols." (Frascari, pp. 
118-119). 

Frascari, in this description of text, describes in full detail, 

the relationship between the art object (artifact) and reality Z^^ 

(truth) and the underlying purpose of monsters. This 

relationship between symbolic materials and representational 

symbolism is, when tied to the universal, a transcendental 

state; the union between signifier and signified expresses the 

notion of man becoming truth. This state is by its very nature 

invariably accessible, being both tmthfiil and intelligible, and 

infinitely obscure (Fracsari, p. 13). Effort, expressed through 

agitation and suffering, is a requirement to achieve this 

understanding. In the pseudo-real state of complacent 

society, this tie to universal qualities is deeply hidden within 

the fabric of society. It is through the knots in this fabric that 

the monsters of contemporary society are to be realized. 

Monsters express the Janus-like duality that bridges between 

artifact and truth. 

Monsters, then, physically and mentally wreak havoc 

on contentedness. They stand with impunity against the 

efforts of those that wish to quell their monstrous mess^es. 

The complacent man moves far from these monsters through 

disassociation. He ignores these heirophanies of knowledge 

much in the same way as a man drowns his sorrow in 

alcohol; as long as they are in this state of denial and blind 

stupor, sorrow (agitation), is avoided. He masks these 

enigmas of rationality by veiling them behind a 

preponderance of meaningless things; as a result monsters are 

few and far between. Society has degressed to the point that 

it no longer even looks at the tme nature of the monster. It 

has succeeded in diluting the monster as purely the constmct 

of an overactive imagination: an abnormality. The monster, if 
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complacency is to be eng^ed, must be examined, its ^ ^ 

characteristics explored, so that an educated application of f ^ H 

these qualities can be attempted. 
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the nature of monsters ( ^ 

Z This section affords the opportunity to define 

boundaries through the examination of certain qualities ( 1 

brought about through the exploration of monstrous 

characteristics. The power of monsters hes not in the 

rationale nor the emotions, rather it appeals to that portion of 

human psyche known as the subconscious. It is the revelation 

of knowledge that is felt and dwells in the realm of intuition. 

Intrigue 
Intrigue has the ability to transcend complacency. It is 

the ability to discern when confronted by the unknown or the 

anomaly. Man is by nature curious. There is a presence or 

force that questions and calls for a search. This force dwells 

in the realm of his subconscious; if tmth exists then the 

awareness of tmth is that force. Man regardless of his state 

can recognize this driving force, and will to some degree, 

meet any unknown with a rational, emotional and intuitive 

respcaise. Herein lies the key in unlocking an understanding 

of intuition and unlocking the power of the monster i.e., the 

destmction of complacency. If monsters reveal universal 

qualities, and these messages are infinitely obsoffe, then it 

must be the awareness of this message that allows man to 

search and eventually to see. If the monster is to be 

successful it must cause a void of doubt within the 

subconscious so profound that the individual cannot help but 

fill this void. The more powerftil the monster and the more 
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discreetly hidden the message, the stronger the drive to 

understand; intrigue fuels man's insatiable curiosity. 

flux 
The state of man is either in constant change or it is 

stagnant. Universal qualities are by their nature unchanging. 

Monsters bridge between these two states. In reality, the 

margins of real things or artifacts determine the phenomenon 

of the particular physical and spatial enviroimients, and they 

are the locus where the metamorphosis of space and spatial 

relationships takes place. Artifacts are then technological 

expressions for the transformation of signs that are 

understood as unique. These signs are comprised of 

misplaceable free meanings, but the artifact, by forging them 

into a stmctural pattern of objects, events and places, 

changes them into fixed representations whose significance is 

communicable and understandable (Frascari, p. 22). 

Monsters bridge between a fixed, understandable state and a 

state of metamorphic curiosity. 

Artifacts are cultural texts which are created through 

the assembl^e of fragments, thoughts, feelings, analogues 

and understandings. Every artifact is an assimilation and 

transformation of preexisting artifacts. The text of culture is 

woven by this construing of fragments, relating artifacts to 

other artifacts reflecting these relationships back to the dawn 

of creation. Each fragment carries its own associated 

meaning. As these assemblies take form, these individual 

meanings are channeled into another meaning that, in the 

framework of the monster, is throvm beyond itself and ties to 

universal qualities (Frascari, p. 23). It is the relationships 

between these various fi^agments and analogues, which 

creates monsters. These occur in space because they are 
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the nature of monsters, continued in 

z 

manifest in a physical real object, but, because they also tie 

to the ambiguous universals, a situation of transformation or 

metamorphosis occurs within the artifact which is manifest in 

its spatial boundaries. This metamorphosis occurs in the 

margins or joints (knots), and involves the displacement of 

associated meanings produced by the artifact's form whereby 

they become a physical expression of a metaphysical 

meaning. The metaphysical and metamorphic nature of 

monsters is expressed through the following passage: ^ ^ 

"How easy it is to recover the whole 
form from this ornamental distribution done 
'by montage.' And what dizziness actually 
overcomes you when a stone hook, protmding 
from a comer of the building, begins to read 
as a nose ... The dizziness is the result of the 
constant sliding from the prototype-face into 
this system of fi-£^mented details that lose 
their human features, and back again into 
face, in an anguished attempt to reproduce the 
process through which one becomes the other, 
the initial one becomes the monstrous result 
and the monstrous result again- 'in reverse'-
becomes the initial one (without which it is 
impossible to 'read' it, to understand, 
perceive, and include it into a system of 
representation peculiar to us)." Eisenstein, 
(quoted by Frascari, p. 22) 

Monsfrous artifacts exhibit a metamorphic character 

and stand at the margin of consciousness between the known 

and the unknown. This metaphorical state can also be viewed 

as an artifact in continuous metamorphosis where its 

physical, or spatial boundaries are not unique and finite, 

rather it adopts a form that transforms itself continuously in 

the bmlt enviromnent; it maintains an unfinished and open 

form which is not separated from its surroundings by clear 

and defined boundaries. 



the nature of monsters, continued 

These monsters have a profound affect upon 

complacency by creating intrigue and curiosity through 

conflict and tension, both of which are potent forms of 
L 

agitation. They participate in a form of timeless event or an r 

event of simultaneity in that differing meaning exists 

simultaneously which can lead to a confused state of being. 

This confused state has the quality of creating a positive 

centering effect and an opportunity for self awareness. 

self-awareness 

Self-awareness can be divided into three areas of 

exploration: evaluation of the relationship between self and 

society, evaluation of the perception of space/time 

relationships, and through the exploration of reality by way 

of the chiasim of the body expressed through notions of 

anthropomorphism and corporeality. Each of these notions is 

fused into this notion of self-awareness and are required to 

create a nontrivial artifact. 

self and society 

Universal tmths exist within the individual and as such 

can only be pursued in an individual manner; culture or 

society cannot pursue this truth. If every individual were 

living in truth constantly then society and culture would 

reflect only critical reality. Society however does not do this 

quintessentially because a prolonged state of transcendence is 

not possible; culture is always in a state of pseudo-reahty. 

Culture is the resultant assimilation of value systems from 

the past and the present fix)m both the individual and societal 

vantage point. Culture due to its oppressive behavior 

modifying attributes creates a duality of existence within the 

individual, the first being the condition of the impersonal 
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the nature of monsters, continued 

"one", the other being the personal "I". When an individual 

inquires into this "selT it creates a tension or internal conflict 

between the dominating impersonal "one" and an 

unfathomable "I", which is expressed in the following 

pass^e: 

"...[the individual] feels all the events of life 
as 'stiimge,' anonymously collective forces 
that take place meaninglessly and 
mechanically, that are incomprehensible and 
alien to him, that he can participate in only 
with utter loathing (Emrich, p. 115)." 

This un^dhomable quality of the personal "I" deals 

with a transcendent state. If awareness of the universal 

creates conflict or tension, and this transcendent state is 

elusive and short lived, then the individual leads a tormented 

life of striving to be in truth. Man is forced into an existence 

where he denounces the behavioral modifiers of the 

impersonal "one" and removes these influences from his state 

of being, and enters a state where the "I" creates the criteria 

in this search for truth. This state of happiness is one of 

turmoil and suffering, which coincides with the 

physical/metaphysical state of monsters. They, like the man 

striving for transcendence, exist in an alien condition, hence 

it must assume a form of something that is external and 

strange; but must simultaneously be in some monstrous form 

that breaks through the laws of the external, 

empirically-rational mundane society. Monsters must of 

necessity create conditions that allow for man to differentiate 

himself from society. 

space/time perceptions 



the nature of monsters, continued 

As the understanding of universal conditions grow, 

there is an inherent change in spatial and time perceptions. If 

space is that defined component between spatial boundaries 

or knots of text, then, as the perception of cultural texts 

change, there is an associated change in perception of space 

and time relationships. This perceptive change is not so much 

physical as metaphysical; it deals with the changes of 

meaning or significance. 

When time is freed from the constraints of culture, it 

can take on many new metaphysical attributes; time no 

longer is compressed by culture into one expression. In a 

metaphysical sense, time can take on any number of physical 

manifestations. Alan Lightman explores various expressions 

of time in his novel Einstein's Dreams, the foUowii^ are 

passages, quoted directly or slightly par^hrased for 

convenience: 

Time is a circle, bending back upon itself; 
repeating itself, precisely, endlessly (p. 8). 

Time is like a flow of water, occasionally 
displaced by a bit of debris, a passing breeze. 
Now and then, some cosmic disturbance will 
cause a rivulet of time to turn away from the 
mainsfream, to make a connection 
backstream. When this happens, birds, soil, 
people caught in the branching tributary find 
themselves suddenly carried to the past (pp. 
13-14). 

Time has three dimensions. Just as an object 
may move in three perpendicular directions, 
corresponding to horizontal, vertical, and 
longitudinal, so an object may participate in 
three perpendicular futures. Each future 
moves in a different direction of time. Each 
future is real. At every point of decision the 
world splits into three worlds, each with the 
same people but with different fates for those 
people. In time there are an infinity of worlds. 



the nature of monsters, continued 

Some make light of decisions, arguing that all 
possible decisions will occur. In such a world, 
how could one be responsible for his actions? 
Others hold that each decision must be 
considered and committed to, that without 
commitment there is chaos. Such people are 
content to live in contradictory worlds, so 
long as they know the reason for each 
(pp.21-22). 

Time has two components: mechanical time 
and body time. The first is as rigid and 
metallic as a massive pendulum of iron that 
swings back and forth, back and forth, back 
and forth. The second squirms and wriggles 
like a bluefish in a bay. The first is 
unyielding, predetermined, the second makes 
up its mind as it goes along. Where the two 
times meet, desperation. Where the two times 
go there separate ways, contentment. Each 
time is tme, but the tmths are not the same 
(pp. 23-24, & 27). 

Time is the reference against which all 
actions are judged; it is the clarity for seeing 
right and wrong. A world in which time is 
absolute is a world of consolation. For while 
the movements of people are unpredictable, 
the movement of time is predictable. While 
people can be doubted, time cannot be 
doubted (pp. 35 & 37). 

Time is misplaced. Consider a world in which 
cause and effect are erratic. Sometimes the 
first precedes the second, sometimes the 
second the first, or perhaps cause lies forever 
in the past while effect in the future, but 
future and past are entwined. In this acausal 
world, scientists are helpless. Then-
predictions become postdictions. Their 
equations become justifications, their logic, 
illogic. Scientists turn reckless and mutter 
like gamblers who cannot stop betting. In this 
world artists are joyous. Unpredictability is 
the life of their paintings, their music their 
novels. They dehght in events not forecasted, 
h^>penings without explanation, 
retrospective. Most people leam to live in the 
moment (pp. 38.40-41). 



the nature of monsters, continued 

Anthropomorphism and corporeality 

If all contemporary understanding were suddenly 

stripped from man, he would still be able to constmct an 

analogue of reality through analogies based upon his own 

body. This determination of reality through the facts of the 

body is the basis for understanding. This is present and 

evident in all cultures of any era; the application of 

metaphors to inanimate objects is an integral part of making 

sense of the unknown. 

"It is noteworthy that in aU languages 
the greater part of the expressions relating to 
inanimate things are formed by met^hors 
from the human body and its parts and from 
human senses and passions. Thus head for top 
and beginning; the brow and shoulders of a 
hill; the eyes of needles and of potatoes; 
mouth for any opening; the lip of a cup or 
pitcher; the teeth of a rake, a saw, a comb; the 
beard of wheat; the tongue of a shoe, the 
gorge of a river; a neck of land ; an arm of the 
sea; the hands of a clock; heart for center (the 
Latin used umbilicus, navel in this sense; the 
belly of a sail; foot for end or bottom (Yico, 
quoted by Frascari, p. 15)." 

These metaphorical £q)plications when tied to hidden 

invisible imiversals relate a metonymic relationship between 

the signifier and the signified. Anthropomorphic relationships 

require the assemblage of differing physical and 

metaphysical elements, into cohesive understandings; 

Time is open for expression and can manifest itself in 

various ways, but regardless its expression, it is always a 

component of cultural text and of the individual. It can be 

used to create conflict, tension or confiision, which >mJ. 

inthemselves desfroy complacency. ^Ir i 

H 
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the nature of monsters, continued 

difficult, even impossible constmctions are possible through 

the application of tropes. 

"A poweriul conceptual tool, a trope is 
a playful interpretation that relates form 
(eidos) that would otherwise never be 
associated. A frope is always based on 
rhetorical figures of signification- metaphor, 
metonymy, and irony. Achieving meanings 
through the translation of formal 
characteristics, a trope is a form of thinking 
which, with the help of cross-referenced 
images, generates an elemental architecture 
able to establish eloquent and intelligible 
constmcted environments for human life. 
Building elements then become like Leibniz's 
monads, through which it is possible to see 
the totality of an architectural reality by 
looking at a detail . Horns, hairs and the 
decoration of capitals become meaningfiil 
monads of architectural imagination. They are 
powerful tropes, embodied trophies. These 
trophies, transmuted into supports and 
expressing human feelings, then become 
meaningful building elements. Through the 
fropes, the bodies of the victims of wars or 
sacrifices transubstantiate in the stones of 
which the building consists, reversing the 
direction of causality in tune just as hunters, 
in their ritual reconstmcticms of the bodies of 
their victims, sought to annul the causality. In 
metaphor, the 'substitution' is done by a visual 
similarity. In metonymy, the transfer of 
meaning is achieved by 'causality' or 
'congmency' between representation and 
fimction, which may be physical or 
conceptual. The relationship between 
architectural representation and detail is 
based on substitutability, not the imitation of 
form ... Architectural detail, by its inclusion 
or exclusion from semantic and referential 
relations, is the site of the real union of 
fimction and representation. Irony is a subtle 
weapon of criticism, a necessary tool for 
building through destroying (Frascari, 
p. 120)." 
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the nature of monsters, continued 

1 I Anthropomorphism utilizes the trope of metonymy to 

create a unity among differing elements, both physical and 

conceptual, which forms a recognizable artifact through 

which sense is displaced or defered (Frascari, p. 7). This 

refrospective notion of displacement or deferment between 

the corpus (viewer) and the factum (artifact), creates a 

condition of self evaluation against the verum (tmth). The ^^] 

monster is the phenomenon that promotes metamorphosis, 

and through it, the unification of the signified (the tmth) with 

the signifier (the artifact) (Fracsari, p. 16). Self awareness of 

truth allows the creation of monsters through the 

understanding of the corporeal relationships; likewise this 

message is assimilable because it creates this displacement. 

S 
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// is possible to explore the uncanny heirophonies of the 

monster and make the analogous relationship to all 

constructs which we collectively refer to as reality. Through 

the expression of monstrous characteristics, any built artifact 

affords the possibility to transcend complacency, by allowing 

man to center the relationship between himself and culture. 

When these characteristics or conditions are discovered and 

expressed through the form of the building, then the whole is 

transformed into a place of critical reality: it becomes the 

mostri sacri. 

1 ji 



case study: Tf)^ 

Michelangelo, 

the sculpture of Moses 

This impressive figure of Moses, the great law giver, is 

a monster of profound stature. It reveals a universal state of 

man through an intuitive interpolation of relationships: First 

through the anthropomorphic relationship between the figure 

of Moses and the viewer; second, through the relationship 

between the three major components of this creation: the 

figure of Moses, the tablets (artifacts) which he holds, and 

the invisible, unseen event which holds his attention; and 

third, through the metamorphic relationship between the 

physical meanings that these three separate components 

convey and the unified metaphysical significance they impart 

to the viewer. 

The initial response to the label monster is that this 

nomenclature is unwarranted; how could any creation of 

beauty and presence with such a harmony of parts be 

constmed as a monster? The very presence of this creation 

demands close study, and it is through the assimilation of its 

parts, fragments, feelings and meanings that its existence as a 

monster becomes apparent. 

If one looks closely, the significance of the historical 

figure of Moses is in conflict with this supernatural 

representation of Moses. The historical accoimts of Moses 

indicate that his age upon receiving the Tablets of the Law 

was nearly eighty years. This representation of Moses shows 

none of the ravages of time, in fact, this figure is one of 

o 
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case study: Michelangelo. 

the sculpture o/Moses, continued 

imposing physical sfrength; the musculature and posture of 

the body conveys a potential for incredible power. This 

power is expressed through a body of ahnost supernatural 

proportions; it is a representation of mankind. 

Wisdom, an integral part and probably the most 

impressive, perceived element of the historical Moses figure, 

is conveyed through the countenance. This representation has 

the appearance of wisdom coupled with expressions of 

humbleness, and humility whose demeanor is exquisitely 

expressed through the countenance of the face and through 

the manner in which the body is held. Fused with this 

countenance and particularly evident in a close view of the 

face, is an expression of longing and an expression of ^ J 

dumbfoundedness with overtones of apprehension and fear 

which almost belies the impression of wisdom. Wisdom is 

expressed but it is somehow changed; a rift exists between 

the popular conception of the historical Moses and this 

representation of Moses. This state is the state of knowing or 

understanding which somehow expresses the state of man. 

This figure, though frozen in time by stone, is in a 

state of continuous action and reaction. It is a causality of 

some metaphysical event which the figure Moses views but 

which is invisible to all but him. This event has placed this 

representation into motion; it is in a state of constant 

metamorphosis. A dichotomy is expressed through the 

monster. 

In the first expression, the figure, from the front view, 

is rising to react to this unseen event, the expression of the 

facial features is a glaring stare of anger. In rising to 

challenge this action, this figure of Moses has momentarily 

forgotten the law which he holds, which carelessly slips away 

from him, and almost immediately it appears, he recognizes 

the slipp^e. This realization causes him to reach back for 



case study: Michelangelo, 
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the law which halts his reaction to this event. This is O C 

expressed through the physical reaching back through the 

beard with the right hand. The use of his left hand implies a 

radical slippage due possibly to an intense reaction to the 

invisible event. The end is a disapproving glare of anger, the 

expression of which springs from two arenas: the first anger 

expressed is one that is created by the observation of some 

action in the unseen event; the second anger springs from the ^ 

slippage of the law which in itself can cause the anger, or ^ ^ H 

related to this slippage, the anger of not being able to react to ^ ^ J 

this event. 

In the second expression, the figure has the appearance 

of an awakening, of seeing some event which surpasses the 

power of the tablets. The figure from the side view provides 

a facial expression of awakening and longing. It is as if this 

figure of Moses had the tablets of the law held securely to 

his bosom with both hands, whereafter, because of this 

enlightenment, he slowly turns to this event and rises to meet 

it and move away from the Tablets of the Law as if to put 

them behind him; hence the movement of the left hand 

towards the event and the right hand, raking slowly across 

his beard, lays the law behind him as he slowly rises to meet 

this event. 

intrigue 
This artifact creates intrigue because, as it represents 

Moses, it supersedes any historical perception of Moses, and 

creates a new im^e, not of Moses per se, but rather the 

expression of a supernatural man: mankind. The awareness of 

a greater message is peaked through subtle textual clues 

through the details of its constmction. This unseen event is 

the catalyst that causes the doubt within the viewer. The 



case study: Michelangelo, 

the sculpture o/Moses, continued 

universal message is hidden between these relationships 

which creates a sfrong desire to reconcile the irreconcilable; 

this is a monster of profound proportions. 

c/5 
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flux 
Through physical features that are felt, the viewer is 

pushed between these metaphysical understandings of anger ^ ^ 

and longing, between a state of the understanding the 

importance of written law and the awareness of something 

greater. Back and forth, the expressions and perceptions ^ • • l 

change, both existing simultaneously. The fragments each '^^j 

have meaning: the expression of the body; the meaning of 7" N 

the law, and its modification of behavior expressed through S B I ^ 

the simultaneity of the actions that take place; and the 

meaning of the tablets and their tenuous placement within the 

artifact. These meanings lead, through constant 

metamorphosis, to the understanding of the metaphysical 

meaning. The catalyst in this monster lies in the marginalia; 

it is the unseen event. It is hinted to and without it there is no 

comprehension. 

self-awareness 
It relates to the viewer through corporal 

understandings of our own bodies; the empathy generated by 

the expressions of the sculpture are transferable and allow the 

message to be felt by the viewer. The construct of Law is an 

analogue of behavior modification which is a constmct of 

both individual and societal influences; it examines precisely 

the relationship between the individual and society. 

Perception of self and society appear simultaneously within 

the piece and allows for a new understanding of this 
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the sculpture o/Moses, continued 

relationship, which changes the perception of the viewers S 3 

reality. O 

^ 
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Maupassant, 

The Horla 

This is a literary work which expresses a monster 

within a monster. It reveals a universal understanding 

through the piece as a whole and through the anomaly as a 

part; the monstrous message is expressed through an -'i^'P 

understanding of the monster in the text. This monster, or 

Horla so named by the author, is an expression of a condition 

of man, between himself, and the context and control of 

society. This story centers around the main character who 

speaks (conveys the message) in the first person through 

personal dated entries in a journal. This character is not 

named throughout the short story so he shall be referred to as 

Ego. 

It pits Ego's feelings between self and society against 

each other, initially in a subtle maimer, which is eventually 

expressed through the manipulations of the Horla. The 

author, through Ego, gives clues and hints of a condition that 

man finds himself which cannot adequately be described by 

a straightforward conveyance of meaning, hence the creation 

of a supernatural, ominous, manipulative being. It places the 

elements of the expression: the main character Ego; his 

relationship to place and to society; and the abomination of 

the mcmstrous Horla, into a physical constmct that weaves 

relationships that express truth into the fabric of reality; it is 

utilized to convey the universal nature of this condition of 

man. Maupassant exfM ŝses an understanding of cultural 
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influences through the character Ego, who can recognize this 

condition through an intuitive awareness, but who also fails 

to recognize that it is his responsibility, that it is within his 

power, to transcend his existence to gain this knowledge. The 

interplay of Ego, the world around him, and the constmct of ^ 

the Horla, catapults the reader into the agitated, paranoid 

state of mind of the character Ego through his perception of 

the Horla's supernatural confrolling force. This agitation is 

what makes the connection to the universal message and this 

agitation is caused by an awareness of it. 

Maupassant, through the anthropomorphic qualities of 

Ego, sets up a cultural text to which Ego is both invariably at 

ease, and to which he diametrically opposed; critical 

awareness is achieved through the resolution of this agitation. 

Hints of this dichotomy of realities permeate the text which 

then are manifest in the form of an anomalous heirophany or 

supernatural being over which Ego has no control. 

In the introduction of the story. Ego relays an 

understanding of a cultural pseudo-reality through the idyllic 

description of place: 

"What a lovely day! I have spent all 
the morning lying in the grass in front of my 
house, under the enormous plane tree that 
shades the whole of it. I like this part of the 
country and I like to live here because I am 
attached to it by old associations, by those 
deep and delicate roots which attach a man to 
the soil on which his ancestors were bom and 
died, which attach him to the ideas and 
usage's of the place as well as to the food, to 
local expressions, to the peculiar twang of the 
peasants, to the smell of the soil, of the 
viUi^es and of the atmosphere itself 

I love my house in which I grew up. 
From my windows I can see the Seine which 
flows alongside my garden, on the other side 
of the high road, almost through my grounds, 
the great and wide Seine, which goes to 

O 
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case study: Maupassant, 

Tbe Horla, continued 

Rouen and Havre, and is covered with boats 
passing to and fro. 

On the left, down yonder, lies Rouen, 
that large town, with its blue roofs, under its 
pointed Gothic towers. These are 
innumerable, slender or broad, dominated by 
the spire of the cathedral, and full of bells 
which sound through the blue air on fine 
mornings, sending their sweet and distant iron 
clang even as far as my home; that song of 
metal, which the breeze wafts in my 
direction, now sfronger and now weaker, 
according as the wind is stronger or lighter. 

What a delicious morning it was (p. 
100)!" 

!Zl 
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Ego is beyond the sensual, feelings are touched by beliefs: ^ 4 ^ 

peaceful, serene, delightful, love, pleasure; a sensual T ^ 

fascination with the external, ethereal things, not oriented 

with that being flesh through an escape into an Epicurean 

sensuality of the naturally high spirit. In almost the same 

breath Ego, conveys a hidden message, one that underlies the 

fimdamental creation of the Horla: 

"About eleven o'clock, a long line of 
boats drawn by a big steam tug as big as a fly, 
and which scarcely puffed while emitting its 
thick smoke, passed my gate. 

After two English schooners, whose 
red flag fluttered in space, there came a 
magnificent Brazilian three-master; it was 
perfectly white, and wonderfiilly clean and 
shinning. I saluted it, I hardly knew why, 
except that the s i^ t of the vessel gave me 
great pleasure (p. 100)." 

This vivid description of this wondrous ship, and his reaction 

to it, expresses Ego's subconscious desire to escape his 

reality, the ship being the representation of the vehicle for his 

esc£q)e. This subconscious desire affects his very being and 

he curses this unknown malady. It grows within him like a 
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The Horta, continued ^^A 

m^ 
germ and affects his mental state. His only respite it appears, l a i U 

is an escape from his home. But even these reprieves from f^^\ 

place do not calm him, each escape introduces the elements ^ ^ 

of the unknown that cause him to question his reality. Each pB^N 

escape infroduces a fragment or clue to imderstanding tmth; ^ 

yet in every case these heirophanies are followed by a "i^^ 

—'-"— X 
During the visit to Mont Saint-Michel, Ego encounters ^ 

myths and legends of supernatural origins from his ^ ^ H 

description of the monastery to the myth conveyed to him by 

the monk: 

the tmth, veiled; 

"I entered this gigantic granite gem, which is 
as light as a bit of lace, covered with towers, 
with slender belfiies with spiral staircases, 
which raise their strange heads that bristie 
with chimeras, with devils with fantastic 
animals, with monsfrous flowers, to the blue 
sky by day, and to the black sky at night, and 
are coimected by finely carved arches 
(p. 103)." 

"The country people, those belonging to the 
Mount, declare that at night one can hear 
voices talking on the sands, and then that one 
hears two goats bleating, one with a strong , 
the other with a weak voice. Incredulous 
people declare that it is nothing but the cry of 
the sea birds, which occasionally resembles 
bleatings, and occasionally, human 
lamentations; but belated fisherman swear 
that they have met an old shepherd wandering 
between the tides on the sands around the 
little town. His head is completely concealed 
by his cloak and he is followed by a billy goat 
with a man's face, and a nanny goat with a 
woman's face, both having long white hair 
and talking incessantly and quarreling in an 
unknown tongue. Then suddenly they cease 
and begin to bleat with all their might 
(p. 104)." 



case study: Maupassant, 

Tbe Horla, continued ""^ ^ 

the veiled, tmth; PS 
O "'Do you believe it?' I asked the monk. 'I 

scarcely know,' he replied and I continued: 'If ^^ 
there are other beings besides ourselves on S O 
this earth, how comes it that we have not r ^ "^ 
known it long since, or why have you not seen 
them? How is it that / have not seen them?' 
He replied: 'Do we see the 
hundred-thousandth part of what exists? Look 
here; there is the wind, which is the strongest 
force in nature, which knocks down men, and 
blows down buildings, uproots trees, raises 
the sea into mountains of water, destroys 
cliffs and casts great ships on the rocks; the 
wind which kills, which whisties, which 
sighs, which roars- have you ever seen it, and 
can you see it? It exists for all that, however 
(p. 104).'" 

Ego's later trip to Paris shows, through his description of the 

Fete of the Republic celebration, an understanding of the 

tmth, which is then in tum followed by a discussion at his 

cousins' house by Dr. Parent who discusses the influences of 

hypnosis and suggestion. 

the tmth, veiled; 

"I walked through the sfreets, amused as a 
child at the firecrackers and flags. Still it is 
very foolish to be merry on a fixed date, by 
Government decree. The populace is an 
imbecile flock of sheep, now stupidly patient, 
and now in ferocious revolt. Say to it: 'Amuse 
yourself,' and it amuses itself Say to it: 'Go 
and fight with your neighbor,' and it goes and 
fights. Say to it: 'Vote for the Emperor,' and it 
votes for the Emperor, and then say to it: 
'Vote for the Republic,' and it votes for the 
Republic. 

Those who direct it are also stupid; 
only instead of obeying men, they obey 
principles which can only be stupid, sterile, 
and false, for the very reason that they are 



case study: Maupassant, 

The Horla, continued 

principles, that is to say, ideas which are ^ ^ 
considered as certain and unchangeable, in 
this world where one is certain of nothing, 
since light is an illusion and noise is an 
iUusion (pp. 106-107)." 

the veiled, tmth; 

'"We are,' [Dr. Parent] declared,' on 
the point of discovering one of the most 
important secrets of nature; I mean to say, 
one of its most important secrets on this earth, 
for there are certainly others of a different 
kind of importance up in the stars, yonder. 
Ever since man has thought, ever since he has 
been able to express and write down his 
thoughts, he has felt himself close to a 
mystery which is impenetrable to his gross 
and imperfect senses, and he endeavors to 
supplement through his intellect the 
inefficiency of his senses. As long as that 
intellect remained in its elementary stage, 
these apparitions of invisible spirits, of 
fairies, of gnomes, ghosts, I might even say 
the legend of God; for our conceptions of the 
workman-creator, from whatever religion 
they may have come down to us, are certainly 
the most mediocre, the most stupid and the 
most incredible inventions that ever sprang 
from the terrified brain of any human beings. 
Nothing is tmer than what Voltaire says: 'God 
made man in his own image, but man has 
certainly paid Him back in his own coin (p. 
107).'" 

Each of these excerpts are fragments, notions of 

understandings that convey meaning. Maupassant overlays 

these pieces within this constmct in a manner where, through 

the character Ego, attributes with different meanings are 

compiled in an anomalous constmction of the Horla. These 

fi^^ments, tied to the heirophanies revealed by both Ego and 
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case study: Maupassant, 

The Horia, continued 

the Horla, create an understanding of the unique 

understanding of the condition of man 
CO 
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intrigue 
The author maintains cunosity through the convoluted 

cyclical process of expression, where revelations of tmth are 

interspersed with a veiling of tmth; the agitated, paranoid 

relationship between Ego and his Horla, expresses a hidden 

message of the ultimate condition of man and his relationship 

to himself through his values, and to society and its 

constraints. Maupassant creates real hysteria in Ego, and a 

portion of this emotive state is transferred to the reader, r pk 

especially in the culmination of identifying the source of his 

demise; with frantic urgency and desperation. Ego rants his 

realization: 

"Ah! Ah! I remember now that fine 
Brazilian three-master which passed in front 
of my windows as it was going up the Seine, 
on the 8th day of last May! I thought it looked 
so pretty, so white and bright! That Being was 
on board of her, coming from there, where its 
race originated. And it saw me! It saw my 
house which was also white, and it sprang 
from the ship on to the land. Oh, mercifiil 
heaven! 

Now I know, I can divine. The reign of 
man is over, he has come. He who was feared 
by primitive man; whom disquieted priests 
exOTcised; whom sorcerers evoked on dark 
nights, without having seen him appear, to 
whom the im^ination of the transient 
masters of the world lent all the monstrous or 
graceful forms of gnomes, spirits, genii, 
fairies and familiar spirits. After the coarse 
conceptions of primitive fear, more 
clear-sighted men foresaw it more clearly. 
Mesmer divined it, and ten years ago 
physicians accurately discovered the nature of 
its power, even before he exercised it himself 
They played with this new weapon of the 
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Lord, the sway of a mysterious vrill over the U G 
human soul, which had become a slave. They 
called it magnetism, hypnotism, suggestion-
what do I know? I have seen them amusing 
themselves like rash children with this 
horrible power! Woe to us! Woe to man! He 
has come, the.... the.... what does he call 
himself... the.... I fancy that he is shouting 
out his name to me and I do not hear him.... 
the.... yes.... he is shouting it out.... I am 
listening.... I cannot.... he repeats it.... the.... 
Horla.... I hear.... the Horla.... it is he.... the 
Horla.... he has come! 

Ah! the vidture has eaten the pigeon; 
the wolf has eaten the lamb; the lion has 
devoured the sharp-homed buffalo; man has 
killed the lion with an arrow, with a sword, 
with gunpowder, but the Horla will make of 
man what we have made of the horse and the 
ox; his chattel, his slave and his food, by the 
mere power of his will. Woe to us (p. 115)!" 

flux 
Maupassant, through a constant process of evolution, 

changes the perception of the reader through a corresponding 

existential change in Ego. Conflict permeates every fiber of 

his being; he is at once both content with his existence, and, 

through his subconscious, desirous of a new existence. These 

opposing desires do battle in his rationale; through his pursuit 

of a removal of these feelings of agitation and conflict. Ego 

reveals a pursuit of contentedness; his mind will not be 

receptive to his intuition. Ego's condition is a state of 

complacency; firom the idyllic description in the opening to 

the several attempts to escape the revelation of tmth, he 

refuses to make the coimections to the ultimate, universal 

condition of man. In the end , the character, consumed by his 

drive to remove this barrier to his happiness, desfroys the 

symbol of his complacency by burning it to the ground, and 

then, having destroyed his reality, he is left with only his 
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The Hoila, continued 

perception of the existence of the Horla, for which there is 

but one avenue of escape open to him: 

The metamorphic state is cyclical. Respite or escape is 

followed by an increased state of illness, each revelation of 

tmth is followed by a state of contentedness; home then 

away, home then away, in an endless cycle until home is 

destroyed and away is the road of ultimate destmction. 

self awareness 
His white house, the magnificent white ship, these are 

representation of society and self there can be no easy 

resolution of the two into one singular existence. It is as if 

Ego wants his cake and eat it too. When he begins to realize 

the degree of incompatibility between these two existences 

he refiises to let go of the idealized state. Space perception 

changes to the point where place is no longer discerned and 

is thus desfroyed. This Horla is the destroyer of 

complacency. 

O 
"No.... no.... without any doubt.... he is S Q 

not dead Then.... then.... I suppose I 
must kill myselfl... (p.l 19)" 

X 
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This incredible building was undertaken by Antonio 

Gaudi y Comet when he accepted the commission on 

November 3, 1883; at the age of thirty-one, he began the 

design and constmction of the last, greatest cathedral in the 

world in his beloved Catalonian birthplace of Barcelona. He J^ P^, 

would labor over this project for more than thirty years. The 

building was designed as a series of parabolic arches which 

were intended to support the fiill thmst of the loads without 

requiring the intensive buttressing associated with the Gothic 

style of design, whose culmination would see a dome of 557 

feet in height, making it the tallest church in the world. The 

church is a cross in plan with three protals for entry. One 

portal was opposite the apse end, and was entitled the Facade 

of the Glory, or the Resurection. The other two entries were 

located in the trancepts: On the west side is the Facade of 

Passion, or of Death: on the East side is the Facade of the 

Nativity and childhood of Christ. Upon his death, only one 

of the three entry portals had been partially constmcted; the 

Facade of the Nativity and childhood of Christ had become 

manifest in form and through it, mankind could sense the 

monstrous enigmatic message of creation, of nature, of 

universe, and of God. The S^rada Familia is a living 

message frozen in time and space. Its fr'^ments are profuse 

and wildly varying and manifest in a text of ornamentation 

unlike that of any other creation; it springs from the earth of 
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monstrous artifacts in such a manner as to effectively battle ^ ^ 

In contemporary society there exists a proliferation of 

complacency which is manifest in its mundane artifacts. 

What is needed, on a grande scale, is the infroduction of 

this comlacency. The economic, manufacturing and 

distributing prowess of contemporary society is such that: 

complacent artifacts are mass-produced by societal 

automatons, that these artifacts are marketed in meaningless 

complacent buildings, and that these artifacts are then, in 

tum, bought and sold in the tens of millions by an 

unquestioning multitude. What is needed is a place where 

monsfrous artifacts can be displayed and merchandised, 

where the building itself is a preeminent monster, where the 

manner in which these monstrous artifacts are viewed and 

purchased is in itself a monster. 

The entire section entitled "monsters" has been an 

in-depth study in an effort to identify qualities of artifacts 

that must be present for a non-trivial Architecture (or any 

number of other mediums of expression) to facilitate the 

destmction of complacency. Up to this point, the study has 

been centered around the notions of critical reality through 

the stressing of general notions of time, of tmth and of 

artifact; expression requires specificity through the 

introduction of a place. To accompUsh this, a building type 

must be fused with this notion of monsters so that certain 

qualities that are specific to it may be expressed in the 

semiotics of architecture. Becuase of the fused nature of 

complacency and society, the building type to be selected 

^ 

T ^ 
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The place must one that is exposed to a great influx of 

people, which, either requires the movement of a larger 

with the characteristc of monsters which exist in the 

periphery or marginalia between places, requires the 

introduction or creation of some other type of activity, or 

place, that draws the influx of people required through the 

marginal space to it: seperatefrom it but with an undenaible 

relationship to it, that is to say it is also a monster of sorts. 

Since there is an implied choice for the acquisition of 

these artifacts the building type selected may be of a nature 

whose function is not necessary in maintaining the required 

tasks of society, that is to say it can be recreational. 

The building type best suited to meet this critena is 

one of a duality of fimctions. The primary part, the monster 

of the marginalia, is to be a furniture showroom and art 

gallery. The second part, the monster of place, having the 

fimction of drawing people through this marginal space 

(somewhat similar in thought and practice as that of a large 

chain store anchor at a typical shopping mall) is to be a 

restaurant with the possible addition of an adjoining parking 

sturcture. This place in totality is to be a monster among 

O 

building type, continued 

must posess certain qualities thast will enhance the effort for 

the elimination of complacency, those being: 

The place must be one where the aspects of artifact 

aquisition or purshasing are integrated in a more or less 

traditional place, i.e. where the activity of purchasing ^ ^ ^ 

artifacts occurs in a place where the buying and selling of 

artifacts normally happens. 

< 

-u* 
quantity of artifacts, hence a larger crowd, or, in keeping ^ u 
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monsters, a place of excitement and mystery whose purpose 

is to put meaning into life and loosen the deathgrip of 

complacency; this place is Galaxy Bob's. 

> * • 
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the identity of place: ^ 

narratives P" ' 

These narratives should be viewed as fi^agments or •^^^' 

pieces that relay partial understandings. They are not -î  

intended to flow together cohesively; meanings and ^ " ^ 

understandings conflict and have little relationship to each ' ^ ^ L 

other until they become unified as a creation. In effect they 

become springboards for thoughts which are to impact on the 

subconscious; the impression that these several pieces convey 

is to be felt so that an intuitive expression may be realized. 

computers 

Since then inception, computers have increased in 

powers and capabilities to the point where they now 

permeate virtually all facets of society. Their mathematical 

computations far exceed the mathematical computing ability 

yet realized by the human mind: they are able to identify, and 

frack multiple operations of such complexity that no human 

could duplicate them within in the same time frame involved; 

they can store more information and data and recall this 

information more accurately than any himian; they have 

allowed man to defeat the gravity of our world and have sent 

man to the moon and back; and they have revolutionized the 

manufacturing and business industries; they have changed 

the perceptions of existence through fractals; and have 

opened the power of the individual through personal 

computers and software programs. They have evolved 
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beyond then initial uses and have come upon the threshold of 

virtual reality and artificial intelligence. 

The notion of the manufacturing industry had for 

decades prior to the invent of the computer, striven for the 

establishment of general standards for the design of 

components. Part standardization was the impetus for 

everything: cars, trains, planes, household appliances, and [̂  

bmldings. Sadly, the designers of the modem era lost touch 

with the components of artifacts, they lost the tactile 

interaction between the materials and the finished product. 

The advent of the computer was seen as the ultimate tool that 

would create the ultimate standardization of components. 

The pressure was moimted and conformity of this new 

technology soon ensued; computers became the slave of 

standardization. But as technology increased, those with 

insight began to use the computer as a vehicle to regain this 

touch with the tactile qualities of creation; the artifact and the 

making began to take on importance to some. The computer 

was and is utilized as a tool for the expedient customization 

of objects. 

The computer, through mechanization, is replacing 

mankind in the workplace. More and more computers are 

taking over task fimctions that were thought 

unaccomplishable by a machine. A vivid example of this is 

the modem checkout stand; they have been armed with their 

new laser eyes which have virtually eliminated the manual 

"ringing-up" of purchase totals. This has had the effect of 

reducing the cashier to the level of a mindless automaton, 

who pushes objects over the scanner with the dumb smile of 

platitude upon his face. This new technology of the 

recognition of objects is but a first step in the eventual 

recognition of people, plants, and animals, etc. Another 

example lies within a field riddled with computer invasion; 

X 
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the increased usage of computer technology permeates 

virtually every field in the medical profession, especially in 

the surgical tasks. Computers are now able to facilitate 

certain surgical operations. Given their incredible data 

crunching abilities, it will not be long until computers 

examine patients, di^nose diseases, and prescribe 

medicines. New directions in software research and 

peripheral technology will insure these trends. 

In addition to this, the computer has changed they way 

money is exchanged; money is r^idly being replaced with 

electronic money, as represented through the increased use of 

credit cards, and elecfronic accounts. Modems transfer 

money from elecfronic accounts to elecfronic accounts which 

span across national and international borders Buying and 

selling on the stock exchanges requires only an uplink. The 

widespread proliferation of the computer coupled with this 

trend of electronic cash will allow people to maintain more 

and more of their own personal banking accounts at home. 

This economic revolution is quickly becoming reality; new 

directions in economics and its tie to computers will insure 

this. Society must constantiy adapt to the new environments 

created by this interaction between the computer and man. 

objects 

There are two dissimilar processes for the creation of 

an object. The first requires the hands-on creation of the 

artifact by the craftsman or artisan. The second is through the 

assembl^e of components on the assembly lines of mass 

production by both human and machine "hands". The first is 

representative of the ancient state, the other of the modem 

state. In the current economic status of contemporary society, 

quality is measured against cost. The price of art objects is by 

nature more costly because of the time and effort involved in 
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bringing about the creation, but at the same time maintains a 

higher level of significance due to the relationship between 

the artifact and its creator. The mass produced object is, by 

nature, cheaper to produce because it is more time efficient, 

and thus more affordable to purchase; but, while being 

similar to the art object in that it can maintain a relatively 

high level of significance, as evidenced by a few products, it, ^ ^ 

as is usually the case, lacks any tie to meaning. What is 

^ 
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needed is a marriage of these two notions. An object that is "S 

somewhat mass produced yet has a tie to this higher 

meaning. If an object is created, and tiiat object is perceived 

to convey a meaning, then to produce a limited number of 

these objects should not lessen the meaning conveyed, except 

to the extent that it is no longer one of a kind. If one takes 

this notion a step further and creates an object that has 

inherent variables that caimot be duplicated, like the art 

object, then when that object is produced in extremely 

limited quantity, there is a perception of a uniqueness 

associated with it. It is this perception that has the 

opportunity to elevate the semi-massproduced artifact out of 

the mundane non-significance typical of contemporary 

massproduction. Cost, then, can be somewhat controlled, and 

although these objects may still be more costly, their cost 

weighed against their quality, brings it into the realm of 

affordability to a greater number of people. 

images 

The images of contemporary society are a fusion of 

modem influences and historic associations. This fijsion, 

many times, lacks any coherency and is schizophrenic in 

nature. American society more than any other, has reduced 

the meaning of symbols to the images of signs. This process 

of mutation was kept in check in certain cultural areas to 
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long enough to allow these new vocabularies to be changed 

through deep rooted associations of the past. Nowhere was 

this more readily apparent than in the Southwestem United 

States. 

During the 1950's and 1960's, the Southwest 

experienced the greatest growth rate ever recorded in its 

history, cities like El Paso, San Antonio, Pheonix, Tuson and 

Albuquerque, had the greatest grovnh rates in the nation. 

This massive influx was checked by this cultural trait of slow 

adaptation, and although it succeeded in slowing these 

influences initially, its ability to defend against fiuther influx 

was slowly desfroyed. 

The adaptations made in this region in the periods 

preceding the massive influx, those being the 1930's, 1940's 

and early 1950's, are a good source for studying the affects of 

the modem and the ancient. This same time span is usually 

associated with a certain degree of artistic romanticism of the 

region, as exemplified by Santa Fe, and the romantic style of 

life associated with it. This same process must be applied to 

the new state of influxes. Meaning must be created which 

represents the critical present. We live in the space age, old 

associations of society have changed, the house has 

succumbed partially to the notion of the house of the future. 

The Jetson's mindset and the modem era have infroduced a 

completely new vocabulary vrith a new set of previously 

unknown associations and meanings. As one wrestles to 

create reality, one must come to grips with the influx of the 

complacent society and its broken images and ambiguous 

meanings. 

merchandising 

A new revolution is taking place in the process of 

merchandising. More and more products are being displayed 
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the identity of place: narratives, continued 

and sold through shop at home merchandising as evidenced 

by catalogue piu-chases being at an all time high. Added to 

this is the relatively new phenomenon of shop at home 

television marketing where the viewer is presented products 

at significantly lower prices due to volume sales. This 

phenomenon does not bode well for the retailers of society. 

As economic pressure increases, many retailers and shoppers 

will fall prey to this heinous form of shopping experience. 

Only those retailers of high quality products will be able to 

maintain their identity, precisely because their chentele 

demands this kind of quality. 

If society is moving to catalog or video sales, there 

must be some underlying reasons why. Due, partially, to the 

obvious lethargic and impatient condition of the 

contemporary citizen, convenience is probably the greatest 

single factor. The public is tired of retail stores, tired of the 

crowds, the hassles, the lines, tired of the same old products, 

tired of the lack of requested "one on one" customer service 

and tired of the surroundings. What is needed is a new type 

of shopping experience. The key, it seems, in appealing to 

the masses lies in a quality shopping experience, one that 

creates no lines, no crowds, allows for some kind of 

interaction and the opportunity for "one on one" service and 

has a special Idnd of product that causes interest. This type 

of shopping already exists in every city of the modem age. 

This phenomenon is window shopping. And its potential is 

untouched. If organization is ^plied to this notion, then one 

can see that it is a form of catalog shopping: a walk-in 

catalog. 

This notion lends itself to new and innovative 

expressions and new forms of shopping. These windows have 

infinite possibilities. Tied to the electronic age, credit card 

sales can be made at the window. Computer access through 
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terminals answer questions about the product, and the 

delivery. Security is enhanced, eliminating the need for 

salespersons; the computer takes over this task. Window 

shopping can be viewed as shopping the margins, skirting 

the real spaces of the store, yet allowing a meaningful 

relationship between the real object and the purchaser, like 

the longing child, face pressed into the glass of the window, 

looking into a candy store or toy shop. This skirting of the 

margin implies a space of the boundaries, that is a place that 

one travels through, not necessarily to. These retail spaces 

can occur in left over, unused spaces within the city, or for a 

more stmctured flow of people, they can occur in spaces 

anterior to a place where the public goes, thus ensurii^ a 

constant flow of potential shoppers to the merchandising tool. 

Galaxy Bob 

Galaxy Bob, "Bob" for short, is the real client in this 

architectural project. He is an expression of the complacent 

state that is somehow changed through an understanding of 

critical reality. This representation of an elevated 

consciousness takes the form of an elecfronic being; a 

conyjuter generated image, which, through his intelligence 

(artificial though it may be), comes to grasp notions of values 

and morality and seeks out something more. His tie to an 

awareness of truth, has led him down a path of searching and 

testing. He is the epitome of pseudo-reality, an elecfronic 

consciousness whose origin resides in the computer circuitry 

of virtual reality. He is aware of the state of society which 

established the conditions for his creation, and the unique 

paradox that his existence entails. He recognizes the human 

condition and also his imbreakable tie to it. 

Bob's initial programming was a breakthrough ui the 

combination of artificial intelligence and a fully interactive 
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design program. His birth or point of self-awareness, brought b i U 

vrith it a sentient exploration of self through processes of 

action and reaction to stimuli. Through a self-evaluation of 

his reactions to the stimuli, he began to formalize better ways 

of doing what he was doing and pursued them through his 

creation of subprograms. Slowly this self awareness was 

shaken, then roused, by a faint perception of other beings, 

other entities with whom he could relate. He realized that his 

actions were modified by their actions; they provided the 

stimuh that he was reacting to. He realized that his reactions 

were judged similarly to the way he judged the effectiveness 

of the sul^ograms that he created, and that this standard lay 

outside his confrol. He experiences a euphoric sensation of 

emotion which quickly becwnes a feeling of agitation and 

then the emotion of anger: judgment was passed on his 

reactions. Why? From where did this form of justice spring? 

Bob entered into the crude values of an infantile elecfronic 

morality. As his evaluative processes and emotions grew, this 

morality took form; his precedent was the human condition, 

to which he had tremendous access. Through the speed and 

immense capacity of his intellect, he came to an 

understanding of humanity and the "human condition". Bob 

also became aware of some ordering system, some mith that 

lies beyond his and man's comprehension. In time he grows 

to understand some of this transcendent condition as well as 

an understanding of the human condition of complacency. 

His process of enlightenment gave him insights as to 

where his abilities of design would be the most expressive, 

given his limited corporal existence. His profound 

understanding of the human condition of complacency 

impelled him to act on his impulses. His interactive 

programming urged him to converse with people, his 

knowledge of design coupled with the understanding of tmth. 
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gave him insights into meanings associated with objects and s L d 

buildings. A notion was conceived in his mind. He ^ ^ ^ ' 

understood the opportunity that his paradoxical existence has ^ ^ 

to this tie to the universal: he must pursue his hfe's ambition F^H 

to design through the creation of monstrous artifacts. He 

realized that his physical existence was limited in its ability 

to manufacture on object, and that even if he did manage to 

realize an object or two, there existed no outlet to ^.^^^ 

merchandise his artifacts. He recognized the fact that current ^ 

merchandising schemes and shopping environments were 

inappropriate for the type of objects he was to try to create, 

but he would not succmnb to the complacent system of 

merchandising. Then, almost suddenly, he realized that he 

himself would become a place; he would participate in the 

expression of the universal by being a part of it: he would 

become a fimiiture showroom and art gallery. 
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spatial narratives 

These narratives should be viewed as fragments of .K^ 'H 

feelings and emotions and organizations that have the ^ 

potential to relay partial understandings through monsters. ^••N 

The first narative, the nature of space, is a description of the "^^j 

quality of space, the remaining two narratives, the monster of 

marginalia, and the monster of place, explore the 

organization of the space or spatial sequences through 

movement, and their execution of monstrous revelations. 

the nature of space 

The spatial quality of a building or the spatial quality 

of any built form for that matter, is the intricate play of light 

that is cast upon the artifact. This light both reveals and 

hides; vantage changes as the light changes. Light reveals, 

through stmcture of shade and shadow, the expression of 

highlight and contrast. Texture is the essence of experiencing 

the light; light and texture become a living thing and can 

express itself through met£q)hor: 

...it is as if the inanimate fingers of concrete, of stone 
and of brick sfretch out to meet the light and express its 
nature... 

...the polished metal shields itself through its 
confidence of sfrength and bends the light around itself, 
reflecting through its mirror, the qualities of the others... 

...wood glows with the life that it once possessed, now 
immortal, sharing its message of hope and memory... 
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....and glass, that wonderful fragile prankster, who 
reveals himself cautiously to avoid disturbing the others and 
fix)lics in the lights' patience.... 
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This is the animating power of the light; it reveals and gives 

Ufe. Texture is not only the providence of the sense of touch, 

it is an experience that is to be felt through the eyes. Objects 

relate space through proximity; darkness and shadow are 

caused by a materials selfish or unselfish sharing of the light. 

These spaces of darkness and light have the ability to affect ^ 

people; they convey emotions. The manner in which 

materials are joined together expresses these emotions and 

through it, significance. These joints, expressed through 

texture and light, reveal ties to universal qualities. 

the monster ofmarginalia 

This portion of the design will be accessed from a 

point(s) of entry. Buffering from the outside condition is not 

necessary at this entry; the separation from the outside and 

the inside should occxu" in an undefined matter, that is to say, 

the building need not make a clean break from its 

surtoimdings. Gradual adjustments of lighting and proximity 

of forms and confining space occur just prior to an 

expansion into the showroom and art gallery; this is the space 

of filtration. 

This space(s) of filtration brings the visitor from a 

point outside to a place within, which in this case is the 

restaurant. Darker spaces and lighter spaces in conjunction 

with confined spaces and open spaces come together to 

create the affective qualities of this space. To express a 

monster in the movement patterns, the path through this 

filtering space can be expressed as a path that is easy and 

discernible to follow, but the way is ambiguous to find. This 
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is not to say that it will or wiU not be some form of 

labyrinthine organization, rather it must afford those eddies 

required by the phenomenon of "window shopping". 

Glimpses of the place within or some mechanism of path 

should be utilized to channel the visitor through the space. 

The objects should be presented in a manner in keeping with 

the monsfrous qualities of this place. Broken views of objects 

from changing vant^e should be considered. The nature of 

the artifact must be considered when designating qualities to 

its eventual placement; it must impact on and be impacted by 

the immediate space, the other immediate artifacts, the 

building, and the visitor himself Monsters will be expressed 

through contrasts in the details and the materials and through 

all the relationships that this space has to offer. Ultimately 

these spaces are for the artifacts the "windows" and the 

visitor. 

the monster of place 

This monster of place is the restaurant portion of this 

project. This restaurant is to capture the essence of the 

greater place that it lies within, that is to say that it needs to 

c^ture the varying components and fragments of the city in 

which it is to be built. This includes but is not limited to: 

variations of differing styles of eating establishments, 

variations of differing kinds of foods, variations of differing 

types of dinning envfronments, and variations in food 

service. 

The space is to maintain the qualities of the marginal 

space of filtration except that the movement patterns are 

much clearer, and that there is some sort of separation 

between the two, something that says you have arrived, you 

are here. The dining spaces will be broken up and separated 

as much as fimtional requirements will allow. There will be 

o 
03 

X 
< 



the identity of place: spatial narratives, continued 
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outdoor dinning where appropriate, and executed in a 3 2 

monstrous envfronment, including private and semiprivate 

areas. Indoor areas will include private and semiprivate 

areas. The space of dining is to create a unique envfronment 

for the presentation of monsters. Each vessel, each serving 

piece, the food, the act of eating, the table, the chairs, the 

views, the smells, the sounds, the lighting, and the guest, are 

to create this monsfrous envfronment, and this monsfrous 

event; it is at once to be self reflective and reflective of 

society through the associations of the aforementioned 

fiagments. It shaU be like eating the bread of enlightenment. 
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This marginal conception will not utilize case studies 

per se, but rather grow from the project itself The intent to 

break away from the run-of-the-mill shopping experience 

requfres a reevaluation of the bmlt form or the envfronment 

for shopping. This is not to say that there are no examples of T ^ 

unique and powerftil shopping envfronments, rather it is to 

evaluate the cmrent paradigms of merchandising and 

envfronment through the thoughtfiil interplay of theory and 

demonstration manifest through the design process. Because 

of this approach, case studies will not be limited to 

paradigmatic showrooms and art galleries, rather, certain 

types of displays will be evaluated as the need arises, which 

when united with the theory of monstrous demonstrations 

will create details which will drive the eventual form of the 

building. 
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organizational case studies, 

the monster of place 

This entity of place can be viewed as two entities in 

symbiosis. This monster of place grows from and impacts 

upon the monster of marginalia. Its from is driven from 

several directions. On one hand the restaurant's form is 

driven by the dining experience which consists of a delicate 

mairage between spaces for eating in combination with mood 

and ambiance, food, and company. Likewise, the preparation 

of the food and its crafting impacts through the relationships 

between the chef and the making and the delivery of the 

meal. The quality of monstrous revelation permeates every 

detail and ties all things together. 

Functional relationships must be maintained between 

the dining area(s) and its internal requirements, and the 

kitchen area(s) with its internal requfrements. Several 

restaurants will be evaluated to ascertain these spatial and 

activity relationships and thefr union to ambiance or the 

driving force of the environment. 
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organizational case studies, 

the monster of place 

r T 

Remi New York 
Completed in 1990, Remi is a 8,500 sq. ft. restaurant 

serving a northem Italian cuisine which the owner and chef 

Francesco Antonucci describes as Venitian-New York. It is ^ ^ j 

located on West Fifty-thfrd Street between Sixth and Seventh f^ N. 

avenues in Manhattan. 

owners: 

Francesco Antonucci and Adam Tihany 

designers: 

Adam Tihany, Adam Tihany International Ltd. 

seating capacity: 

170 seats with an additional 80 seats when weather 

permits. 

staff: 

102 employees including: 

master chef 

chefs' assistant 

6 line cooks 

kitchen staff 

runners 

maifre d' 

bartenders 

coat room attendant 



spatial analysis: organizational case studies. 
the monster of place. 
Remi New York, continued 

f l 1 
waiters 

space planning: 

The restaurant is dived into two separate zones. Remi's 

ground level is an elongated narrow space with high ceilings 

and a large window wall facing an outdoor atrium area. K^ 

Ehiring plesant weather, an additional 80 seats are available 

for outdoor dining. The restrooms are located at the entry as ^ ^ 

well as the Maitre D', waiting area, bar and coat room. The 

lower level contains the kitchen, preparation areas, wine 

cellar, offices, storage areas, a cooking school, and a private 

dining area that seats 14 people. The two level nature of the 

dining and kitchen facilities was resolved not through the use 

of an elevator nor dumbwaiter, rather 'runners' were used to 

transfer food up to the wait staff. 

space allotments: 

ground level: 

dining room 2050 sq. ft. 

bar and entry area 400 sq. ft. 

restrooms 200 sq. ft. 

coat room 50 sq. ft. 

waiters station, beverage area and stairway 800 sq. ft. 

atrium area/ outdoor cafe 1000 sq. ft. 

take-out shop 1000 sq. ft. 

total 3500 sq. ft. 

basement level: 

kitchen 2500 sq. ft. 

wine cellar 300 sq. ft. 

office 200 sq. ft. 

cooking school 700 sq. ft. 

training area 500 sq. ft. 



spatial analysis: organizational case studies. 
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Remi New York, continued 

storage 500 sq. ft. 

private dining area 300 sq. ft. 

total 5000 sq. ft. 

kitchen design: 

Because of the unusual need for runners, special 

consideration was paid to the configuration between the 

serving line and the dishwashing areas. The runners never 

approach the line, rather they pick up trays from tray holders, 

and speed them upstairs. 

09 
o 

X 
< 

< 



spatial analysis ^-^ 

space and activity analysis, ^ ^ 

the monster of marginalia ^^ 

< 

The fiirmture showroom and art gallery space -

reqxifrements will of necessity be undefined. The nature of 

the margioal space cannot be determined without an 

evaluation of the specific types of artifacts that will be 

displayed. These determinations will be made through the 

process of design and synthesis. What can be stated, 

however, are the general types of spaces whose requfrements, 

can, for the time being, remain unspecified, those being: 

a space for public entry 

a space for pick-up and delivery 

a space for storage 

a space for the display of artifacts, including: 

- space allotments for "windows" 

- space allotments for cfrculation 

a space for Galaxy Bob, which includes: 

- a computer room 
- mechanical room 
- a space for security surveillance 
- private restroom facilities 

a space for janitorial tools and supplies 



spatial analysis 

space and activity analysis, 

the monster of place 

The proposed restaurant Avill accommodate between 

120 and 135 guests. The nature of its relationship to the 

monster of marginalia will make the entry and foyer space 

requfrements undefinable at this time. The character of the 

cultural synthesis described in the spatial narrative of the 

monster of place will determine the physical character of the 

restaurant. Cfrculation requirements will also be dependent 

upon this synthesis. The restaurant will requfre a greater 

amount of floor area than do other contemporary restaurants. 

This is due largely to a larger number of private dining 

spaces. In addition, certain spatial qualities will, of necessity, 

requfre larger space allotments. The following is a summary 

of the spatial requfrements and an estimate of the area 

required for each: 

dining area, including cfrculation 4320 sf 

kitchen area 

- receiving 81 sf 
- food storage 324 sf 
- preparation 228 sf 
- cooking 130 sf 
- baking 162 sf 
-warewashing 162 sf 
-ware storage 81 sf 
-traffic aisles 260 sf 
-trash storage 162 sf 
-employee facilities 243 sf 
-miscellaneous 81 sf 
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spatial analysis space and activity analysis, 
the monster of place, continued 

resfroom facilities 

janitorial 

storage 

total area 1914 sf 

650 sf 

150 sf 

250 sf 

total 7284 sf 
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the appropriate context r 

monster will relate and react. It would not be inappropriate 

to consider, smaller cities relatively yoimg in age, nor would 

it be inappropriate to consider a rural or completely isolated 

context, due to the universal nature of monsters, rather it 

would be most advantageous to place this building in a larger 

city, to increase the opportunity for reaching larger numbers 

of people. Through its placement, it must set up conditions 

which engage society; it must interpret solutions that reveal 

the universal and express through the cultural context, the 

monster of place, of critical reality. 

As monsters reside in the marginalia, so to must this 

constmct reside in marginal spaces. It must reside in areas 

just beyond the margins of usable contextual space and 

simultaneously exist in the peripheral boundaries of visual 

space. It must express its tme, dual nature; it must be visually 

accessible for the monster of place and visually obscure for 

themonster of marginalia. The building must be placed into 

a context where visual acuity and visual obscurity exist 

simultaneously. 

^ 

O 

The cultural context into which this monster is to be 

introduced should be one with a deep history and a rich fj 

heritage which persists through to the present. The ^ 

manifestations of this culture provide the text to which this ^ 
^ 



the appropriate context addendum 
site 

The site selected is the northwest comer of the Avenue 

Q / Interstate Highway 27 (1-27) interchange in Lubbock, 

Texas. The site is accessed from the two highway access 

roads that serve both 1-27 and Avenue Q. A secondary access 

is provided by by 58th Sfreet which runs the length of the 

northem boundary of the site. 
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the appropriate context addendum, site: view to the north along 
access road 1-27 
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the appropriate context addendum, site: view to the south along access 
road 1-27 
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the appropriate context addendum, site: view to the east south east 
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the appropriate context addendum, sire: view along R. O. W. 
southbound lanes 1-27 

i/5 
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the appropriate context addendum, site: view of overpass interchange 
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the appropriate context addendum, site: view north along 
R. O. IV. southbound lanes 1-2 " 
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context analysis: 

Climatological Information, 

general 

The following climatic information in this and the 

foUowii^ pages is excerpted in part or in whole from the 

1991 Annual Survey of Local Climatological Data for 

Lubbock, Texas as recorded by the National Oceanic and 

Atmospheric Adminisfration (noaa), and published by the 

National Climatic Data Center, Asheville, North Carolina. 

This information is of public record. 

The City of Lubbock is located on a plateau area of 

Northwest Texas and has a general elevation of 3,250 feet. It 

is predominately flat, but does slope downward from the 

northwest comer of Lubbock County towards the south 

westem comer of the county. It contains numerous small 

lakes or playas and small stream valleys which usually carry 

light flows. This region is known as the South Plains and 

comprises a major portion of the Llano Estacado which is 

bounded to the east and southeast by an erosional 

escarpment. This Cap Rock, as it is usually called, is the 

primary terrain feature that affects the relatively smooth 

wind flow paftems especially the southeasterly winds as they 

are deflected upward along the face of the escarpment. 

This region exists as a transitional climatic zone 

between the arid/semi-arid deserts to the west and the humid 

zones to the east and south east. The largest monthly rainfall 
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context analysis: climatological information, 
general, continued C/5 

occurs from May through September when warm tropical afr fiQ 

may be carried into the area from the Gulf of Mexico. This 

humid afr usually sparks moderate to heavy aftemoon and 

evening thunderstorms. The average rainfall for the area is Q Q 

17.76" per year and is variable from frace amounts in some 

months to several inches in others. Snowfall occurs 

infrequently between October and April and is usually light 

and seldom accumulates or remains on the ground for more 

than two or three days. 

High winds accompany the many intense 

thunderstorms that frequent the area, and are of sufficient 

sfrength to cause significant damage to stmctures. Sustained 

winds of 25 mph occasionally occur for 12 or more hours and 

are usually associated with late winter and spring low 

pressure centers. The spring winds bring heavy dust storms. 

The overall climate is usually agreeable being neither 

intensely hot nor unbearably cold but is prone to change 

suddenly, reinforcing the local euphemism: "if you don't like 

the weather, wait 30 minutes for it to change!" 
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context analysis: 

Jan 

feb 

mar 

apr 

may 

jun 

Jul 

aug 

sep 

oct 

nov 

dec 

53.3 

57.3 

65.1 

74.8 

82.8 

90.8 

91.9 

90.1 

83.6 

74.7 

62.1 

55.5 

24.3 

27.9 

35.2 

45.8 

55.2 

64.3 

67.6 

65.7 

58.7 

47.3 

34.8 

27.4 

38.8 

42.6 

50.2 

60.3 

69.0 

77.6 

79.8 

77.9 

71.2 

61.0 

48.5 

41.5 

83 

87 

95 

100 

104 

110 

108 

106 

103 

98 

86 

82 

(16) 

(8) 

2 

22 

30 

44 

51 

52 

33 

20 

(1) 

(2) 

J J 

Climatological Information, 

temperature 

X 

normals ( F) 
daily monthly 

max. mm. 

extremes ( F) 

max. mm. 
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context analysis: 

Climatological Information, 

temperature 

jan 

feb 

mar 

apr 

may 

jun 

Jul 

aug 

sep 

oct 

nov 

dec 

mean 

max. 

90 + 

0.0 

0.0 

0.1 

1.8 

8.3 

18.3 

22.0 

19.7 

8.4 

1.0 

0.0 

0.0 

number of days 

32-

3.2 

1.3 

0.4 

0.0 

0.0 

0.0 

0.0 

0.0 

0.0 

0.0 

0.2 

1.6 

min. 

32-

25.7 

19.0 

10.8 

1.8 

0.1 

0.0 

0.0 

0.0 

0.0 

0.9 

11.9 

23.6 

0-

0.2 

0.3 

0.1 

0.0 

0.0 

0.0 

0.0 

0.0 

0.0 

0.0 

0.0 

0.1 

p^ 

X 
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context analysis: 
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Climatological Information, 

temperature 

normal degree days 

heating cooling 

(base 65 F) (base 65 F) 

J an 

feb 

mar 

apr 

may 

jun 

Jul 

aug 

sep 

oct 

nov 

dec 

812 

627 

470 

178 

33 

0 

0 

0 

15 

157 

495 

729 

0 

0 

11 

11 

157 

378 

459 

400 

201 

33 

0 

0 
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context analysis: r^ 

I 

w 

Climatological Information, 

precipitation 

jan 

feb 

mar 

apr 

may 

jun 

Jul 

aug 

sep 

oct 

nov 

dec 

precipitation 
(in inches) 
normal 

0.38 

0.57 

0.90 

1.08 

2.59 

2.81 

2.34 

2.20 

2.06 

1.81 

0.59 

0.43 

monthly 
max. 

4.05 

2.51 

3.23 

3.48 

7.80 

7.95 

8.85 

6.90 

6.90 

10.80 

2.67 

2.24 

min. 

0.00 

T 

T 

0.04 

0.10 

T 

T 

0.05 

T 

0.00 

0.00 

T 

snow, ice pellets. 
hail (in 
monthly 
max. 

25.3 

16.8 

14.3 

5.3 

.07 

T 

T 

0.00 

0.00 

7.5 

21.4 

9.9 

inches) 
24 hour 
max. 

16.3 

12.1 

10.0 

4.5 

.07 

T 

T 

0.00 

0.00 

4.7 

10.8 

6.3 

< 
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context analysis: 

Climatological Information, 

precipitation 

24 hour 
maximum 
(in inches) 

X 

mean number 
of days .01"+ 

jan 

feb 

mar 

apr 

may 

jun 

Jul 

aug 

sep 

oct 

nov 

dec 

1.56 

2.15 

1.80 

2.18 

5.14 

5.70 

3.25 

3.78 

3.61 

5.82 

1.57 

1.12 

3.7 

4.2 

4.0 

4.4 

7.4 

7.0 

6.8 

6.7 

6.2 

4.9 

3.4 

4.1 

r N 

j f c i njff-.-Xi..w-, . ,.i-rK/,i^A.i v^wE^pssva 



context analysis: r ^ 

relative humidity (%) 

jan 

feb 

mar 

apr 

may 

jun 

Jul 

aug 

sep 

oct 

nov 

dec 

hour 

00 

65 

64 

55 

54 

62 

63 

62 

65 

70 

67 

65 

65 

06 

73 

73 

68 

68 

76 

77 

75 

78 

81 

78 

74 

72 

12 

50 

50 

41 

39 

43 

45 

47 

49 

52 

48 

46 

48 

18 

46 

42 

33 

31 

36 

37 

39 

42 

45 

45 

46 

48 
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context analysis: 

i. J 

Climatological Information, 

sky conditions ^ '̂ ^ ^ 

mean number of days (sunrise to sunset) ' ^ l i 

jan 

feb 

mar 

apr 

may 

jun 

Jul 

aug 

sep 

oct 

nov 

dec 

clear 

12.6 

10.8 

11.8 

12.6 

11.2 

13.6 

13.9 

14.9 

14.2 

16.7 

14.7 

13.5 

partly 
cloudy 

6.4 

7.2 

8.7 

8.6 

11.2 

10.7 

11.0 

10.0 

7.8 

6.6 

6.8 

7.0 

clou 

12.0 

10.2 

10.5 

8.8 

8.6 

5.8 

6.1 

7.9 

7.9 

7.7 

8.5 

10.5 



cost analysis 
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. 1 

This project is, by the very nature of the monster, '^ ' 

difficult to conceptualize. The furniture showroom and art 

gallery exists, conceptually, in the marginalia. There are no 

established boundaries precisely because the project itself 

establishes and defines the marginal boundaries of conceptual 

and physical space. The project is one of discovery and .j0^ 

enlightenment through a process of design; there is no client 

per se, only potential users with opportunities for emotive 

responses. Feasibility for the project can only be realized 

when the design reaches a substantial state of evolution. For 

this reason, without preexisting prejudice for space, 

materials, and constmction, which determine the greatest 

portion of a buildings cost, there can be no substantive 

estimate of cost of this monster ofmarginalia. 

The restaurant and supporting parking stmcture, while 

being more specific, are so intertwined with each other, and 

the undefined portion of the project, that they fall into the 

realm of cost indeterminability. The form and organization 

between the monster of place and the monster ofmarginalia 

exist in a unique symbiotic relationship and cannot be 

discemed separately. It would be infeasible and futile to offer 

a cost analysis at this stage of development, rather, this 

portion of the project should be deferred to a later time better 

suited to evaluation for a clearer impression of the cost. 



the motivation of happiness ^ 
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What is the nature of happiness? Most would 

associate happiness with the attainment of some good that is 

dihgently sought after, this pursuit being driven by the f 

impelling force of conscious desfre. The desfre for happiness __,̂  

then, is the impetus for man to desfre anything. Man is free to '^H 

desfre or not desfre any particular good, but he is not free as ^ ^ 

regards happiness; it is of his nature to desfre happiness. It is r "i 

this necessary and unchanging desfre for happiness that stirs 

man unceasingly to stiive for one thing or the other 

(Begnignus, p. 244). The object of the pursuit, then, is 

limited to mans' perception of what good is, thus disparity is 

created in defining what happiness is. There is disagreement 

within the conunon conception of what h^piness is; many 

would agree that living well and doing well are the same as 

being happy, many think it is something obvious and 

evident, like pleasure, wealth or honor, some thinking one 

thing, others another; and indeed the same person keeps 

changing his mind, since in sickness he thinks it is health, in 

poverty: wealth (Aristotle, 1095al5, et. seq., p. 5). Many 

wise men believe that besides these many goods there is 

some good that is something in itself, and causes all these 

goods to be goods; happiness is good as such because its 

quality of goodness is not determined by relation to anything 

else. This inconsistency in definition gives evidence to the 

subjectivity of happiness when it is based upon the desfres of 

the individual which are grounded in the pursuit of particular 

goods instead of the consistency found when happiness is the 

result of the pursuit of the absolute good . When so many 
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the motivation of happiness, continued 

people are engrossed in the pursuit of this base happiness, ' -• 

they will invariably come into conflict with each other as P^^. 

well as those wise men who recognize the absolute good. "^^ 

These conflicts will be inevitably reconciled at the cost of 

someone's happiness. This indicates the far reaching 

ramifications that happiness plays in two dipolar 

philosophies of legal impetus: application of and creation of 

'law'. These philosophies have different objects; the 

rationale has the pursuit of truth as its object with the 

^plication of eternal or natural law which exists a priori, 

and the sensual has individuaUstic self-gratification as its 

object which requires the creation or manipulation of law to 

protect its pursuit of happiness by thwarting the attempts of 

'others' to modify conduct. This movement in law becomes 

the behavior modifier in that a basic element of culture-

government, is now the pawn in the conflict between the 

opposing objects of hqjpiness. 

Happiness then is a motivation of conduct because 

these desfres are manifest in action. The qualities of good are 

based on our perception of sensory input as well as our 

rational participation to this stimulation. It is miportant to 

understand these sensual and rational motivations to gain 

clarity of these effects on man, and society. 

sensual motivations 

instinct 

Instinct refers to the base motivation of action 

whereby a knowledgeable being (having the edacity of 

sensory cognition) is stimulated through sensual perception 

of the envfronment around him. The action is intentional 

whereby the achievement through action is such that can be 

achieved through the beings own efforts. Instincts particular 
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the motivation of happiness, continued 

to a specific being are in accordance with the nature of that 

being, thus it seeks that which appears good to it and avoids N " N 

that which is harmftil to it, thus, these actions are voluntary. ^ ^ ^ 

This tendency or sensual appetite is conscious; that is to say 

that it is a real desfre, or appetite properly so called 

(Benignus, p. 237). Appetite, or epithumia in the Greek, is 

non-rational desfre for an object believed to be pleasant; the 

strongest evidence of this is found in the desfres associated 

with basic biological needs. The object of this sensual 

appetite is some pleasurable, particular good; it is the 

inclmation of the sensitive nature towards goods, or pleasures 

perceived by the senses. These actions have a desfre for 

some end as its efficient cause; the desfre being focused on a 

particular situation. There are two sensual appetites: one 

through which the soul is inclined absolutely to seek what is 

suitable, according to the senses and to fly from what is 

harmful; and the other, whereby the animal resists the attack 

that hinders what is suitable and inflicts harm (Regis, p. 772). 

passions 

Passions derive thefr impetus from the sensual 

appetites, and are characterized by associated physiological 

changes in the being- changes of the pulse rate, blood 

pressure, breathing rate, etc. caused by the apprehension of 

some stimuli which through instinct, feelings and/or 

emotions ttigger either increased or decreased activity of the 

endocrine glands (Benignus, p. 240). Pleasure is the object 

of appetite, hence non-human animals have an appearance of 

the pleasant, though not of the good. In animals, the 

assesment of stimuli to some ^propraite action, occurs 

through the organisims instincts. Since these passionate 

responses deal primarilly with survival, they are intense and 

immediately acted upon. Human beings are guided by 

.^>i 
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pleasure in so far as they follow thefr feelings. These 

feehngs include: appetite, fear, anger, confidence, envy, love, 

joy, hate, jealousy, in short whatever indicates pleasure or "^4 

pain. Feelings belong to the non-rational part of the soul and 

are both natural and necessary for a human being. Emotions 

are non-rational desfres for objects that appear good, not 

merely pleasant. It is this differentation of the good that 

triggers these feelings in man. Passions, in man, take the 

form of strong, even violent emotions, often so overpowering 

that it masters the mind or rational judgment, and as such, 

these passions cannot be attributed to the rational part of man 

because they requfre both the body and the soul. From the 

argument that we ought to be both angry and have an 

appetite for some things like fidehty and honesty, actions 

resulting from emotion or appetite are also proper for a 

human being, thus emotions are completely voluntary 

(Aristotle, 1U la30, et. seq., p. 59). 

intellectual motivations 

Moral questions come into play when we act out 

consciously, some things that are involuntary, such as 

breathing, digesting, the blinking of the eyes- an individual 

does not consciously do and is unlikely to be questioned 

about the reason for the action. Certain actions, although 

anomalies of natural behavior, are committed by animals 

which by our standards we would deem questionable; these 

include acts such as cannibalism, or of incestuous behavior. 

These actions are voluntary because they spring from the 

instincts and are the objects of the pursuit of some perceived 

good e.g. eating, survival, satisfaction of sexual drive, etc.; 

the perceived good falls within the nature of the being. 
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the motivation of happiness, continued 

Again these actions, although thought provoking, are not ^ 

questioned because they are viewed as the 'law of nature'. 

The relevance of the question why?, tied to actions 

committed by man, indicates the movement into the moral 

realm; it assumes that we know what we are doing and why 

we are deliberately doing it., it implies a rightoess or 

wrongness of action. 

Moral judgments of rightoess or wrongness are passed ^w'i 

on conduct because these judgments spring from moral 

emotions. These emotions are retributive emotions which 

have the characteristics of being reactive attitudes of the 

mind, either kindly or hostile, towards a living being , who is 

regarded as a cause of pleasure or as a cause of pain. A living 

being is regarded as a tme cause of pain or pleasure in so far 

as this feeling is assimied to be caused by its will 

(Westermarck, p. 314). Deliberate resentment considers the 

motives of actions; as a volitional being, actions are only 

attributed to him only in proportion to the belief by others 

that the action was brought about by his will. 

will 

What then is will? Appetite, as discussed under the 

motive of instinct, is the desfre for an £ )̂prehended good. The 

external senses can only comprehend sensuous qualities, 

while good and harmfulness are non-sensuous. The 

non-sensuous elements are grasped through the estimative 

power in animals and the cogitative power in man. Man's 

sensuality is under the confrol of his intellect; his sensitive 

appetite is not the ultimate motive of action in him, these are 

under the confrol and dependence of his will. When any 

sensuous good attracts his sensitive appetite, it is also 

apprehended by his intellect as well, therefore man is capable 

of judging about it rationally rather than being compelled to 



the motivation of happiness, continued 

immediate action as is observed in the actions of animals. 

Rational appetite, or will is the desfre for what the intellect 

c^prehends as good. 

The object of the will is universal and desfres 

happiness, or the absolute good, of necessity. The idea of 

volition is not negated by this idea of necessity. St. Thomas 

Aqmnas distinguishes three kinds of necessity relevant to 

will. The ffrst, necessity of coercion, is a force that moves a 

being to action contrary to its own inclinations. Coercion, 

however, cannot be found in the will, because the movement 

of the will is voluntary; when one is forced to action against 

his will he no longer participates in a will-act. The second 

kind of necessity, necessity of end, is found in the operations 

of the will. This denotes the necessary means requfred to 

achieve the end that has been willed. This does not destroy 

the vohtion of the will; the necessity of willing the means 

arises from the will's own act of willing the end. The thfrd 

kind of necessity, natural necessity, arises from the nature of 

the subject or principle of movement. By its very nature the 

will necessarily desfres the good as such; for if it did not, it 

would not be will. This necessity is not contrary to 

volimtariness, as coercion is. Coercion moves something 

against its own natural inclination; but the will's necessary 

desfre of the good is its natural inclination (Benignus, 

p.243-244). This natural inclination of will is for the 

absolute or universal good which requfres an acqufred 

knowledge of what is good and what is evil. This knowledge 

is attained through the reasoning capacity of man, which 

consequently leads to various levels of imperfect knowledge 

(universal knowledge being the standard). Added to this 

unstable condition is the notion of free will or the freedom of 

choice which is again based upon knowledge. The will 

chooses according to judgment through reason. Contrary to 
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the fatalists conjectures, man maintains the freedom of -^ 

choice because he judges his own judgments; that is to say he F**^ 

knows not only what he judges but why he judges as he does; ^ ^ C 

man has free will. Free will is the capacity to reason about 

how to act and then to carry out an action because reasoning 

indicates it is the ^propriate thing to do. Freedom of the 

will is not the ability to do what one desfres, since what one 

desfres might itself be a compulsion. It is the ability to 

desfre what one desfres. When a person does what he desfres, J 

it will not be because he has been swept along by the force of " ^ 

his desfres, but because he has reviewed and evaluated them 

and then determined that some actions in thefr service is 

appropriate (Reiman, p. 70). 

morality 

To assume that morality is a natural tendency of 

human reasoning, one must regard acting morally as being 

requfred by reason. If one looks at a world where the actions 

and desfres of actions are in a profane, self-interested state, 

where right and wrong is decided solely by the individual, 

then one must view this state as a world of unending conflict 

and thus not generally conducive to people's self-interest. To 

take steps in alleviating this condition, there must be some 

constraint on self-interested reasoning. There must be some 

fact whose recognition limits the authority of self-interested 

reasoning and that provides the essential basis for 

understanding what is inherently wrong with being immoral-

the existence of other persons. Through reason, man 

recognizes this war against all and its detrimental effect on 

his life and the lives of others. This fact makes reason take 

the charactered shape of morality. Reiman makes a 

convincing argument for this moral reasoning in his idea of 

Reason and the Internal Social Contract, he states: 
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"...reason necessarily and naturally accepts 
the charge [of morality]. By necessarily, I 
mean both that morality is a necessity 
imposed on reason by the fact of other 
people's existence and that it is an inner 
necessity of reason that it respond to this fact 
by taking the shape of morality. Accordingly, 
reason's relation to morahty is at once passive 
and active in a way that make the term 
passion, meaning at once overpowering 
compulsion and willing devotion, appropriate: 
Morality is reason's passion (Reiman, p. 112)" 

This morality is summed up in the maxim of "do unto 

others as you would have done to you"- the Golden Rule or 

the more profane idea that all should pursue thefr various 

sovereign interest to the fiillest extent possible compatible 

with allowing the same opportunity for all others. This is 

tme and binding on all rational beings and governs the will 

and judgment towards ^propriate actions. 

sacred man and happiness 

Happiness for the sacred man is the searclung, the 

seeking out of the truth. The conventional perception of 

happiness as a peaceful existence filled with bliss and no 

worry, where all the things that one desfres are under his 

ownership or at the very least within his grasp and control, is 

not achieved by the sacred man precisely because the object 

of his desfre is a universal understanding of truth. This 

knowledge is not only elusive and difficult to see it is 

extremely difficult to achieve. An apt description of his life 

is one where every aspect of his being is consumed by this 

search for tmth; he realizes that to achieve this knowledge a 

transformation must take place in his being, every act, every 
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thought has as its goal a more complete understanding. In 

description, the "happiness' that the sacred man's hfe assumes 

bears little resemblance to the conventional (profane) " ^ 0 ^ 

definition. It is a life fiill of inner turmoil and strife, of 

unanswered questions and endless probes into existence and 

the natural order of things; it is an exploration into his very 

being; it is the nurturing of his soul. 

Truth, being what it is, exists in un-yielding stability, 

and thus can be said to exist a priori; it is the natural order of 

all things. It is evident in all things that exist and it 

influences all tiungs that exist through thefr inclinations to 

thefr proper actions and ends. In all animals, tmth exerts 

inclinations to all actions through instinct or passion. In man 

however, tmth reveals itself not only through the sensual 

motivations but also through his innate soul. The truth is a 

way of life and requfres that certain main principles should 

guide human conduct (one cannot will the end without 

willing the means). These principles are naturally knowable 

by man through his reasoning power, his soul. Tmth, 

however is not the result of reasoning, rather it can be 

described as enlightenment through exhaustive searching; it 

is achieved by becoming truth. Tmth is transcendental in 

that it is superior to and surpasses all tiungs- nature, the 

universe and time. Man's soul alone is capable of 

transcending, and it is his soul that gives him the instinctive 

awareness of truth; thereby making man the consciousness 

of the universe. Sensual instincts, such as self preservation-

fleeing in the face of danger for example, normally requfre 

an immediate positive action. But, as is exemplified by a 

multitude of different animals, these instincts can be diluted 

through habitual actions, thus bfrds in the wild rarely allow 

the invasion of close proximity to the point of not allowing 

themselves to be seen, yet in the urban envfronment they 
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literally flirt with disaster by allowing danger to exist within 

feet or even inches. The instinct still exists but it has been 

diluted. This phenomenon occurs within the rational instinct 

of man, awareness of tmth exists but it becomes diluted 

through a process whereby man, desiring things that are 

based in self gratification, engages in activities which deviate 

from complete goodness or tmth and then goes through a 

process of rationalizing his actions as proper or (at the very 

least) not so bad actions. Over time this destroys the ability 

to recognize the 'danger' of his actions as well as the ability 

to recognize the awareness of tmth. If one looks upon this 

notion, in the grander scale of civilization, through several 

generations, one can see that the awareness of tmth is 

literally set upon at birth; if the society is of a sacred nature 

then the opportunity for the fostering of the sacred is 

enhanced; if the society is rooted in a profane existence then 

the awareness of tmth requfres an individual to recognize the 

absurdity of his existence and eventually tum towards the 

tmth. 

How then does this awareness of truth change the 

existence of the profane man into toe existence of the sacred 

man? This has much to do with the manner in which it is 

revealed. Tmto being transcendent requfres that man 

transcend himself to see it; it is revealed through divine 

revelation. Only the soul, through the implementation of a 

self imposed drive, has the ability to transcend. Truth is 

sacred. The awareness of tmth propels man to make the 

instinctive act sacred; he takes the imperative and makes it 

sacred by tapping into toe a priori- the universal. Every act, 

every thought ultimately ties back to the universal. The 

intervention of his soul through the sacred is deciding the 

good- the overcoming of sensual instinct; he trains his 

appetites and his feelings, not loosing them, because they are 
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a part of his nature, but rather, transfonning appetites into -^ 

good appetites and not allowing his feelings to control him. ^ ^ ^ 

His self imposed drive is the will of his desfre and it is not -̂ If̂ J 

inhibited by the absence of perfect knowledge, truly, it is die 

existence of perfect knowledge that fiiels toe will of his soul. 

He is a being that is transformed. — ^ 

profane man and happiness 

If the notion that the sacred man be above and beyond '^^A 

himself, toen it is painfully obvious that toe profane man is ^ H ^ 

rooted in a base self gratifying existence. His view of ^0^^, 

happiness is toe contemporary (homogeneous) view. His 

h^piness is measured by what he owns and to the degree 

that he is content. Since his happiness is determined by toe 

fact that he is able to do what he ^\^lls, the profane man wills 

to recognize no autoority but himself as toe determinant of 

actions. He is a creature govemed by his instincts and his 

feelings. As was implied by toe discourse concerning 

happiness and the sacred man, all instinctive acts are profane, 

regardless of toe 'goodness' or 'badness' associated with an 

action; it lacks the all important tie to the universal. But it is 

important to note an interesting parody, a feeble imitation of 

the sacred morality, employed by the profane man and his 

pursuit of happiness. In an attempt to undermine autoority 

and its attempts to modify conduct, the profane man entered 

into a philosophical delema: in leaving toe sacred realm 

where tmth imposed rules of conduct, the profane man 

entered a (rational) condition similar to anarchy. On the 

extreme end, a condition where distrust and animosity would 

exist- a literal 'war of all against all' , an existense not 

keeping with his gregarious nature, and on the other end , 

some form of authority or law not reljdng on the sacred. The 
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'war of all against all', except to toose strong individuals 

able to take what they want, can be viewed as 

counterproductive to survival and much more detrimental to 

society. The idea of an individuals sovereign interest being 

kept in check by the recognition of other individuals right to 

realize thefr happiness and for the right for an opportunity to 

succeed, creates an authority of jurisdiction confined by toe 

equally valid authority of all other individuals sovereign 

interests; i.e. an individual should pursue his sovereign 

interests to the greatest extent possible compatible wito 

allowing toe same for otoer individuals- a respectful 

tteatment of others and toefr sovereign interest Reiman, 

p. 122, et seq.). How similar to toe sacred maxim of "The 

Golden Rule"; the same result or content as that of the 

sacred, but with an obviously different object as its pursuit. 
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the motivation of meaning 

It would be ludicrous to say that man's Ufe is void of 

significance; it is man's nature to search for meaning in his 

life, even if it lies on a base, self gratifying level. The 

indelible mark his hfe makes on the pages of humanity 

should alone be enough to raise man's awareness as to the 

importance or significance of his hfe, and his relationship to 

the larger whole of the universe or toe cosmos and his 

existence. At some point in his Ufe, a man becomes 

self-reflective or turns to someone, a fatoer, a friend, toe wise 

man, or a God, and asks a question; What is my purpose?. 

Why do I exist?. What is the meaning of life?, all the while 

the consciousness of his mortaUty spurring him on, 

increasing in intensity, growing in urgency, while these 

questions remain unanswered. The realization of his relative 

insignificance to the great immenseness of the universe, 

drives him to search for this significance; to battle the 

apparent absurdity of his existence by finding meaning in his 

actions and deeds, or, to ignore it totaUy by preoccupying 

himself wito diversions like the drunkard trying to escape the 

reality of everyday life. 

The consuming efforts of man and his search for these 

answers is played out in toe wholeness of humanity and is 

plainly evident in his history. In the study of ancient man 

and his societies, what we find evident is that what man 

really worshiped through rites, sacrifices, and taboos is the 

bonds of society and the institutions of culture. The totems, 

the ancestors and thefr impersonations of hero, deity or god, 

the sacred places and the consecrated trappings of reUgion, 
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and the carefiilly laid out scrim of mysteries, all toese are not 

merely randomly worshiped ghosts, animals, sacred events, 

but symbols of the total society of the past, the present and 

the future, and its successful ad^tation in the universe 

through entering into mystic ritual relations Avith toe universe 

(Kroeber, p.347). Man can only do this through 

understanding or knowledge. He is driven by the unknown, 

the inexpUcable manifestations of natural phenomena which 

at first became objects of reUgious fear: deato, illness, 

storms, volcanic phenomena, unveil mysteries that human 

intelUgence cannot adequately reason and thus he feels 

intellectually powerless until he makes a rational explanation 

of toe phenomena. The repetition of certain phenomena on a 

cyclical basis causes them to be attributed to an unknown 

origin. For primitive man, toese overwhelming unknowns 

before which he feels powerless and ignorant , such as ffre, 

water, the wind, toe sun, the moon, toe stars, toe changing of 

the seasons, are like hierophanies to him, the supernatural 

phenomenon plunging him into a sacral religion. This term 

hierophany describes the manifestation of the sacred; literally 

meaning something sacred shows itself to us. Through this 

manifestation of sacred, the object takes on meaning- it 

becomes something else, all the while retaining the 

characteristics of what it is because it continues to participate 

its surtounding cosmic existence; a sacred tree remains a 

tree; the whole of nature is capable of being revealed as 

cosmic sacrality (Eliade, pp. 20-24). 

How are these objects in the existential reality 

modified if thefr inherent quaUties are not modified? The 

answer lies in the mind of man. His inteUect and rationality, 

driven by his desfre for comprehensibility, is such that it can 

transmute the immediate reaUty into a supernatural reality. 

Meaning modifies the objects around him and his behavior. 
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the motivation of meaning, continued 

such that every aspect of his Ufe is transmuted. This complete 

modification is accomplished in his consciousness and is 

manifest in his actions. He modifies the immediate act 

mentaUy through symbols, purification and ritual. 

svmbolism is: 

the appUcation of meaning or significance 
attached to an object, action or place which 
when viewed, conveys the symboUc meaning 

by its nature, a transcendent reality of toe 
existential object, action or place 

purification entails the: 

realization or comprehension of a pure 
staterealization or comprehension of a 
defilement of that pure state 

purging of the defilement through 
rationalization and ritual 

re-establishment of that pure state 

realization that this pure state is subject to 
continual defilement which implies a desfre to 
dwell in the pure state through habitual 
purification 

ritual provides: 

unification between individual and the cosmos 
and between individual and individual through 
common ground 

certitude in the means to the end, where the 
goal of the action is some desfred end; the 
actions are done through knowledge (faith??) 

integrity of the action through repetition, where 
the conditions of action, thought, and 
envfronment are the same or nearly always the 
same (stabiUty??) 

r m 
I 

I T i 

^ 

^ 

- . V v l ^ ^ ^ l ^ ^ ^ l ^ — ^ — B a B 1 B U M i m u m t . , . l . L U U I l l U » , M t 1 I M I I l l i l l l l l l l l l l J L 



z 
pi 

the motivation of meaning, continued 

Ancient man, for the most part, Uved within the 

confines of sacred existence, either by choice or, in toe case 

of the profane man, through coercion. Through time, as 

evidenced through history and especiaUy our own epoch, 

man has gradually removed himself from this sacred state to 

a more base, profane state. The majority of men who 

participate in toe modem profane existence stfll behave 

religiously even though they are not aware that they do so; 

that is to say that certain vestiges of toe sacred existence are ^ 

actively promulgated through ignorant participation, not only ^ ^ ^ 

in toe forms of tabus or superstitions, but through toe 

retention of a large inventory of camouflaged myths and 

degenerated rituals. Thus profane man can participate in the 

search for significance, but any meaning he gives lacks the 

important tie to toe universe; it is based upon the self 

gratifying characteristics of man. Consequentiy, there are two 

modalities of existence- one sacred and toe otoer profane, toe 

former being a franscendental existence, and the later being 

an existentialist existence. The actions toey motivate spring 

from different objects. 

sacred man and meaning 

Meaning for the sacred man grows from the awareness 

that there are powers in motion that are independent of his 

subjugation and control, that these powers are expressions of 

a greater plan which is universal in character, and that he 

recognizes that he is a part of and a participant in this 

universal plan. The universal plan of the cosmos is the 

natural order of things. The sacred man seeks an 

understanding of the unknown. As a rational creature he 

centers his life on knowledge which is based in order; he 
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the motivation of meaning, continued 

abhors chaos because it is anathema to his nature. When he 

encounters the inexplicable he becomes keenly aware of the 

universe and himself. His reason forces him to elucidate 

these seemingly unanswerable questions to relieve the 

anxiety caused by doubt, which borders on chaos. He casts 

aside all things that cause him to doubt. This eventually 

grows into a search for toe truth. In ancient man, this tmto is 

lunited by his knowledge, and can only be explained by 

legend, deity or god. In toe history of mankind's cultural 

legends and religions, one fact remains constant however, 

and that is that all of the heroes, deities and gods, in toefr 

various forms have modes in thefr conduct, both good and 

evil, and that even these personifications of order and 

conduct have an overriding standard to which they are 

measured. This standard either lies within one supreme deity, 

which is the measure, as evidenced in several religions, or 

altogether outside toe confrol of the deities or 

personifications -either way they point towards a supreme 

source or power, toe truth. Through toe intermptions of the 

unknown, the questions or doubts brought up causes him to 

affirm or reaffirm toe cosmogony; toe cosmos toen becomes 

reality because it is truth. 

The 'reUgious' man should not be confiised with the 

sacred man, the former having a sttong tendency of being an 

empty shell of actions and beliefs, which have deviated far 

from the object of the pursuit; the sacred man is religious, the 

'reUgious' man is not necessarily sacred because he, by in 

large, participates blindly in the rites and rituals of reUgion, 

and there is little if no attempt to tie his actions and search 

for knowledge (if any) to the cosmos. Sacred is the awareness 

of this tie to the universe; it is the awareness of truth. The 

sacred man's awareness drives him to stmcture his life to 

pursue this tmth, and it is precisely the knowledge acqufred 
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the motivation of meaning, continued 

through this pursuit that makes Uving so important- it is 

what makes it quintessentially meaningfiil. It is the sacred 

man's nature to reaffirm cosmogonies through his act thereby 

remaining in tune with the universe. The urgency of his 

desfre fransforms his Ufe; actions he takes are modified to 

make them sacred; through knowledge every act takes on 

meaning to him- a special meaning that is always tied to toe ^ \J 

cosmogony. The whole of Ufe is capable of being sanctified, j f t ^ 

with toe result always being the same: life is lived on a 

twofold plane; it takes its course of human existence and, at 

the same time shares in a transhuman life where behavior is 

estabUshed by truth. Through this transcendence, the sacred 

man is no longer driven by self gratification. The sacred 

man's life is far more than the physical reaUty of bemg; his 

Ufe not of being for and within himself, but above and 

beyond himself in the singular profane sense. 

Any meaning given to an act does not make it sacred; 

the profane act can have some special significance or 

meaning but that does not make it sacred. The tie to the 

universal truth is achieved through the sacred mans attempts 

to understand or know, and through this understanding 

modify his existence through the creation of cosmogonies 

thereby making the tie to the truth. 

profane man and meaning 

In early human societies, most conduct was based on 

the sacred condition which was manifest through reUgion. 

The removal of the sacred condition as the defining mode of 

action in society was not toe result of "enUghtenment", but 

rather the effort of the profane man to throw off the 

restrictive shackles of sacred conduct executed through the 
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millennia of human society. The profane man therefore is not 

merely the descendant of the sacred man and his condition, 

rather, he is the product of a gradual removal of the sacred 

and the movement towards a free release of his restricted 

desfres. The profene man subtly restmctured the existing 

institutions of society merely by having a different object 

than that of the sacred man, which through time had the 

effect of changing the weU-established pattem of behavior 

fundamental to culture, i.e. the institution of marriage, the 

institution of family, etc. The profane man, more precisely, is 

the result of a desacralization of toe sacred human condition 

or existence (EUade, p.204). 

The qualifying difference between the sacred man and 

toe profane man is in the object of toefr respective pursuits. 

Unlike the sacred man, the profane man is grounded in the 

existential ideology. This state of existence is exemplified by 

the man who is driven by his own mortality, where the 

dfrection or object of the pursuit is his self gratification; there 

is no tie to the cosmos. Meaning for toe profane man is 

driven by his rational recognition that his desfres may fail to 

be realized and because of his knowledge of his own 

mortality, transforms his life from mere living into living a 

life; he knows that he will end and never be again and 

desfres the satisfaction that he has lived well. He does not 

distinguish himself as merely a biological identity but ratoer 

as a biographical identity, not merely / am who I am, but 

rather as / must be who I am, which casts an infinite value on 

how he leads his life (Reunan, pp. 43-44). This is where the 

true quaUties of the profane man derive thefr impetus; it is 

the springboard for his meaning. 

Meaning is rooted in his desires and he eliminates any 

control or authority over his actions to pursue his desires. 

From his standpoint, the profane man in toe ancient societies 
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is in subjugation of the sacred man; he frees himself to the 

extent that he throws off the shackles of sacredness through a 

process of desacralization- ^e sacred being the prune ^ 

obstacle to his freedom; modem profane man assumes a new 

existential condition; he regards himself entfrely as the 

subject and agent of history, and refiises aU appeal to 

transcendence- he accepts no model for humanity outside the 

human state (EUade, pp. 203-204). Through this process toe 

profane man purges himself of the sacred confrol but not of 

the sacred content. He no longer participates in the 

afftrmation of toe cosmogony; he does not view himself m 

relation to the cosmos but rather of things in relation to 

himself. Vestiges of the sacred however remain part of his 

Ufe; and in the maimer that these vestiges of purification, 

ritual, symboUsm allowed sacred man to express and reaffirm 

his meaning , these remain an integral part of profane man's 

manner of expressing significance- a meaning that expresses 

the self centered object of his pursuit. 
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"... A citizen does not belong to a city state, nor to a 
nation: they are citizens of the world. He is a resident in an 
extended family, inclusive of mankind, the expression of 
which exhibits the universal condition of man and how he 
lives his life. The laws to be obeyed are not the conventional 
laws created by society, but the laws of nature. There is one j ^ ^ 
good, virtue: and there is but one class of citizens, wise ^^-4 
we/i...(Stoops, p.94) " 

These Utopian thoughts express toe universal bond that 

all mankind shares, but moreover toey soUdify the 

relationship between action, authority, and knowledge. As 

seen in the discussion of the motivation of happiness, all 

actions, by man, are based upon the pursuit of some 

perceived good. This perception takes place in the rationale 

of man and always requires the decision of choice. This 

process of choosing, or judging, requires some standard or 

frame of reference in deciding its merit for action; every 

action taken by man is ultimately and unavoidably based 

upon his morality, which is the sum of his values and mores. 

It is from this standard of moraUty that authority springs, the 

two can not be separated; morality and authority are one in 

the same because man is in willing subjugation to his 

morality, it is evident in earlier civilizations and societies, 

that custom, and its associated characteristics of habitualness 

and obligatoreness, is not merely the habit of a certain cfrcle 

of men, but simultaneously involves the application of a 

moral rule (Westermarck, p. 159). 

The issue of authority has had a profound affect in the 

conception, both rationally and physically, of all forms of 
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governing bodies. The notion that government is law is 

validated in the study of customs and governing principles 

estabUshed by man in the annals of toe human condition. 

This relationship between governing principles, rules, and 

custom is so close that the Greeks utilized one word for both 

law and custom. In fact, the word rule, appUes to both law 

and authcHity, one impUes toe otoer and cannot be 

distinguished as separate entities; if one studies the earUest 

written laws, what one finds is nothing more than the 

codification of the values and mores of a particular (sacred) 

civilizaticm. The transformation of customs into laws was not 

a mere formahty. Law like custom, is a rule of conduct, but, 

while custom is establi^ed and verified by usage and obtains 

its binding force from pubUc opinion or morals, a law 

originates in a definite legislative act, being set by a 

sovereign power, to a person or persons in a state of 

subjugation to its creator (Westermarck, p. 165). In primitive 

and early societies, this sovereign power is associated wito 

wisdom or knowledge; whetoer this was manifest in toe wise 

man or toe divine speaking through the wise man, the 

associations between this sovereign power and its authority is 

directly based upon the beUef, or fiaith, that this wisdom is 

knowledge of what is truly right and wrong, and the extent 

to which this agent of wisdom, upholds this knowledge 

through proper judgment and through the proper creation of 

law. When doubts are raised in an individuals standard of 

moraUty, the authority based on that moraUty is undermined 

and willing subjugation ceases. In that individual, the 

successive moraUty then supersedes that of the first, but does 

not necessarily allow the actions mitigated by the successive 

moraUty to manifest toemselves. Based on the entities 

perception of the good, the person either submits to the 

coercion of his imwilUng subjugation due to the associated 
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punishment for non-compUance, or he battles against this 

authority through open rebellion. CompUance to autoority is 

either voluntary or coerced; non-compUance to authority is 

evident through disregard, subversion or open rebeUion. 

It is at this point in conflicting moralities and 

subjugation that the profane and sacred man wage thefr T' \H^ 

respective battles on each other. The profane man by in large, 

being rooted in selfish pinsuit, has set in motion the 

desacralization of ecclesiastical law, and directiy influenced 

the formation of government that best protects his pursuits. 

The sacred man likewise, makes his battle in toe reahn of 

law, only attacking those legislative influences to it that 

breech toe truth of natural law. Both concede the basic need 

for behavior modification toereby the need for law. If this 

need exists toen its impetus springs fix>m toe dipolar objects 

of pursuit and drives of the sacred man and the profiane man. 

To the sacred man, acting consciously involves: taking in to 

account things which are not what they are because of his 

existence, understanding that toese things exist a priori, and 

that reflecting on such facts gives rise to judgments as to 

proper actions; the implication of which is that, toere exists a 

truth that lies outside of his control, that it has and will 

always exist and, most importantiy to toe sacred man, that 

this tmth has ultimate autoority over his thoughts and actions 

(Mclnemy, p. 167). To toe sacred man this truth is natural 

law put in place by God. The profane man, on toe other hand, 

cannot know wito certitude that toere is not some good 

purpose of God's that would lead Him to deceive man, the 

inference of which is such that the profane man can never 

arrive at certainty by accepting an authOTity beyond his 

comprehension; he cannot accept an authority over him based 

on faith. These differing moraUties represent the ideals of the 

rightoess of moral judgment or justice. 
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moral judgment 

If one examines the process of human judgment, one 

finds that every man passes judgment on actions that he and 

others commit, based on a sense of rightoess or wrongness of 

an action, through the agents moraUty, not in an individual 

sense, but through the applied mdoctrination of morality by f̂  

the society in which he lives; the idea being that moraUty , 

cannot be defined by the individual, but rather, toe society to N*"'^ 

which he belongs. It is evident, however, that altoough this -^^^ 

definition of morality being sanctioned by a society holds 

tme, society is in fact a homogeneous morality based on 

various degrees of influence from boto the moraUty of toe 

sacred man and toe morality of the profane man. At toe 

center of morality is toe agent who has to bring whatever 

previous expUcit thinking he has engz^ed in to bear on the 

cfrcmnstances of action. Moral judgment are essentially 

passed on conduct and character, and allowance is made for 

the various elements of which conduct and character are 

composed in proportion as the moral judgment is scrutinizing 

and enlightened through knowledge Westermarck, p.314). 

Natural law then is the springboard for further 

discussion of judgment. The sacred man utilizes natural law 

to reaffirm the existence of God or tmth and why aU 

judgment and authority are right and just because toey exist a 

priori. The acquisition of this eternal law, for the sacred man 

is achieved through a franscendental existence, through 

meditation, ritual, symbolism and purification- by becoming 

one with truth. The profane man views natural law as an 

extension of his rational abiUties, and that through his 

rational knowledge he will ascertain that certain principles 

that should govem human conduct, are right and just. 

Natural law consists of moral commonplaces- the theory is 
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that toere are sweeping judgment anyone is going to make as 

a moral agent. If not explicitly formulated, they are 

embedded m the judgment that are formulated- toe starting 

point of moral reasoning will be found impUcit m toe moral 

outlook of mankind (Mclnemy, p. 168). 

There are some things any mind judges right off ought 

to be done or not to be done: do not kill, do not steal; toese 

judgment are absolutely of the natural law. As one moves 

away from toese moral commonplaces, or naturally known 

ffrst principles, things lose clarity as to what ought to be 

done. Some things are such that judgment about toem 

requfres much consideration of different cfrcumstances- a 

diUgent consideration which falls not to aU but to toe wise, 

which after more subtie consideration of reason, toey judge 

ought to be observed. Such things are of toe natural law but 

requfre learning whereby the many are instmcted by toe wise. 

These moral commonplaces are common to boto toe sacred 

and profane man, although they derive toefr impetus from 

differing sources. In addition to toese naturaUy known first 

principles, and deliberation of many unforeseen 

cfrcumstances by toe wise, the sacred man, perceives that 

some things are such that human reason needs divine 

instmction, whereby he seeks out this knowledge and aUows 

himself to be instmcted in divine things (Mclnemy, p. 170). 

Eliade refers to this process of seeking out divine instmction 

as exhibited when the sacred man goes through the process of 

creating a reality through sacrilizing toe profane. 

sacred man and knowledge 
In his pursuit of truth, the sacred man opens his mind 

to the mysteries of nature. Through this openness to the 

world, the sacred man begins to know himself in knowing the 
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world- and this knowledge is precious to him because it is 

sacred, because it pertains to being. The pursuit of this 

understanding of nature is the springboard for his moraUty. 

Every action, every thought, every judgment as to a proper 

action, every thought of right and wrong, is govemed by his 

perception of his place in the natural order of things. As was ^ ^ 

seen in the motivation of meaning, early man Uved in a world 

of chaos, of unknowns, a witoess to the ttemendous 

unleashing powers of a mysterious nature. His ability to 

rationally comprehend order, casts him into deep sacral 

reUgion. One may ask if man blindly entered into a state of 

sacral reUgion, with its associated deities, heroes, myths, 

symbols and rituals, through ignorance. This question, the 

battle cry of the profane man, can be answered through the 

sacred mans beUef that he has the power to transcend 

existence. Man was led down the road to reUgion through 

conscious revelation. 

This perception of order is common to aU men, but its 

comprehension requfres a training of the mind through toe 

trappings of sacral reUgion. The sacred man finds himself 

participating in purification, ritual and symboUsm to attain a 

meaning that is closely tied to this universal order and his 

part in its plan; these symbols and rituals express primordial 

reUgious situations, but, more importantly, toe sacred man is 

capable of altering thefr values, can enrich toem with new 

meanings and enter increasingly complex systems of thought 

(Eliade, p. 176). This condition for complex toought allows 

man to discover the tmth over time and is therefore essential 

for man in his development of knowledge; through 

understanding he gives a quaUfied meaning to the act. This 

gives rise to a seemingly absurd dilemma: of the necessity of 

needing understanding to give a quaUfied meaning to an act, 

and the requfrement that man give a quaUfied meaning to an 
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act to gain knowledge. His perception of tmto is toe key in ^ 

unlocking this perplexing situation. If he makes an effort to 

understand this natural order, he will of necessity begin to 

regulate his activities. He is in a condition where he knows 

that he is in a state of ignorance and that through this 

perception of ignorance, he acknowledges some knowledge, 

some tmto that he can, and must attain. As knowle(^e is 

gained from his meditation, he enters into a state of 

autochtoonous moraUty, or toe state of natural law. This 

characteristic of tmto is what drives man into sacral reUgion. 

Man by his very nature, is inclined to be inticed by 

particular goods. He , like every other creature, is bound by 

instinct with certain appetites for pleasurable things; pleasure 

is the object of appetite. Human beings are guided by 

pleasure in as much as they foUow toe feelings, which, as 

discussed in toe motivation of happiness, are non-rational 

desfres for pleasure in man. Pleasure can mislead an 

individual in regard to the good, confusing him as to a 

rational course of action, as weU as destroying his conception 

as to what good is. Even if he has the right conception of the 

good, conflicting desires for pleasure may cause him to be 

incontinent. Hence moral education requires the right 

pleasures and pains (Irwin, p. 420). Few wiU argue the need 

for primary moral education in children. This moral 

education involves toe channeling of feelings and appetites 

through toe rationale as to the pursuit of proper pleasures; the 

virtuous person has to have his appetites trained, not loosing 

them, but transforming them into good appetites. Mans 

instincts, emotions and feelings are subject to a willing act of 

mans reason; moraUty likewise springs fixmi reason, 

therefore, pleasure is impcvtant in moral education. The 

degree to which the appetites obey reason depends, hinnanly 

speaking, upon the effective control over sensuous 
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inclination which inteUect and reason have built up by 

repeated practice (Benignus, p242). This ttansformation of 

appetites into good appetites closely parallels toe process that 

Eliade describes whereby the sacred man sacrilizes his 

actions, giving toem reUgious meaning. It reinforces toe 

notion of transcendence. 

At the heart of morality is toe agent who has to bring 

whatever previous expUcit thinking he has engaged in to bear 

on cfrcumstances of the present. Who toen, can wito 

certainty, discem toose goods that should be sought out? 

Who defines toe boundaries of moral education? One can 

view the moral education of children as the province of toe 

family, but on closer inspection, the society also, in part, 

defines this moraUty, which is by in large, the domain of the 

wise man. If toe main principles that should guide human 

demeanor are naturally knowable by man. Why toen, the 

need for laws? It is not easy to see why any deep human 

instinct should be reinforced by law. Man is not commanded 

by law to eat, to drink, nor to keep his hand out of toe ffre, 

these things man does instinctively for fear of natural not 

legal penalties. The law only forbids man to do what his base 

instincts incline him to do; what nature itself prohibits and 

punishes, it would be superfluous for the law to prohibit and 

punish. Accordingly one may always safely assume toat 

crimes forbidden by law are crimes which man may have a 

natural propensity to commit. If there was no such propensity 

toere would be no such crimes, and if no such crimes were 

committed what need to forbid them? This need for laws 

substantiates the sacred mans contention that the profane 

existence is less than perfect If a need for law exists, then for 

some reason, these main principles of human conduct must 

either elude man or he consciously ignores these principles; 

it must be then that this knowledge is clouded by habitual 
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rationalized actions of man. Hence this knowledge is not 

readily knowable by man, but, more importantly, this 

knowledge is not necessarily knowable by all men. The 

sacred man is capable of finding this knowledge precisely 

because it is the object of his pursuit; the sacred man is the 

wise man. In early societies, the wise man steps in and judges jr N 

action, whereby toese judgment in due course of time 

become precedents and eventually law; and it is he that sets 

down this natural law for all men to see and Uve by. 

The sacred man knows that through transcendence the 

mysteries of tmto become imveiled; this transcendence is 

divine revelation. Why would God reveal things about 

himself that man in principle know on toefr own? The answer 

lies in toe fact that however possible such knowledge may 

be, it is extremely hard to come by and much of a Ufetime is 

needed to achieve solid tmto in the area. To illustrate this 

point- the Ten Commandments given to Moses by God 

contains prohibitions of theft, adultery, fornication, mmder, 

impiety and toe Uke. Acts of this kind are not wrong because 

stated by God. It is not as if antecedent to toe Tables of the 

Law it was permissible for man to Ue and steal and murder 

and rape, but suddenly , by decree, they become wrong 

because forbidden. Why toen did God bother? The answer 

lies in the fact that mankind can breach the moral code so 

long and so thoroughly that toey become confused about 

what it is. The Table of the Laws were meant to remedy that 

kind of situation (Mclnemy, p. 158). Because of the elusive 

nature of tmth, the wise man recognizes the critical need fcff 

these moral codes to be in place, whether in cultural values 

or law. Because of the wisdom requfred for understanding, 

one cannot assume that mankind will Uve among each other 

in a civilized maimer imtil aU attain wisdom as to a proper 

code of behavior. Man will be inticed and wfll participate in 
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Profane man and knowledge 
To the p r o ^ e man, knowledge based on faith in 

autoority is indistinguishable from ignorance; faith is 

unwarranted certainty-doubt ignored, not doubt overcome. 

Knowledge then, is only possible for man, if, in the clarity 

and distinctaess of his ideas, he can be the wartent for his 

own certainty. The human thinker takes toe place of God as 

the ultimate autoority because there can be no authority for a 

rational being unless the validity of that autoority can be 

proved to that rational being (Reiman, 158). 

Knowledge for the profane man, cannot extend beyond 

his existence. He seeks out answers to those unknowns of 

nature and quaUfies them to himself through the logic of his 

own mind. To every religious response that toe sacred man 

applies to the mysteries of existence, the profane man retorts 

wito a vaUd explanation of these natural phenomenon. This 

knowledge is percieved as a solace by the fwofane man, 

because through it he throws off the suffocating grip of 

religious moraUty; through logical explanation of mysterious 

occuiances, the profane man annihilates the beUefs in this 

higher authority. He is a creature that gives in to his instincts, 

feelings and emotions; he vehemently refiises any 

< 

the pursuits of his appetites and this may cloud a clear 

understanding of proper action. The wise man must step in to 

define proper conduct in order to allow mankind to grow 

sufficiently to understand his necessity for a code of 

conduct. Some law is made- by man, or by God- but toere is 

as weU the natural law, also deriving fix)m God, as nature 

itself does. One can come to know toe m^or precepts of 

natural law by using his head. One is responsible for what he C^ 

does because he, by knowledge, does this rather than that. 
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enslavement to any authority that curtails his pursuits of ' i 

appetite. He rationally enters a state of anarchy- a litteral 

war of all against aU. This battie, is, at its roots, 

counter-productive to survival- the sfrongest of his base 

instincts. He enters a state where he must create his own 

moraUty and uphold the pursuit of his appetites. He must at 

some point, however, recognize that toe pursuit of many of 

his natural instincts is detrimental to the general interests of 

society. He creates his own moraUty, which in tum affects: 

the development of a viable authority and its analogous 

affects on toe value base of culture, and the formation of 

poUtical authority with its associated authorization to 

legislate legal statute. 

The moraUty of the profane man reUes on the 

assurance that all men will abide by this moraUty. Without a 

satisfactory account of why he can depend on mankind 

recognizing a single moral law, he is either retumed to a state 

of a war of aU against all or he returns to the concept of an 

absolute sovereign, or authority, as necessary to prevent this 

war. A sovereign authority is independent of any external 

influence in matters of judgment and justice, he is not 

swayed by his subjects rational judgments or moraUty. This 

absolute authority, instilled in a sovereign, is of the same 

order as eternal authority, in that it lies outside the effective 

control of toose govemed. If the sovereign was govemed by a 

more or less profane moraUty and the profane man were 

allowed to pursue the majority of his appetites, this authority 

was percieved as more desfreable than that of the sacred 

mwality. AU sovereign governments enforce thefr laws 

through police action (through penalties), thus the subjects, 

either willingly or t h ro i^ coercion, were under the effective 

confrol of this sovereign and his moraUty. Since the profane 

man could not be assured as to the moraUty of its sovereign. 
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he had to develop the means by which he could have 

effective contol over the governing law and eUcit the 

participation of all men. The social confract toeory was bom 

from these influences. 

The Cartesian challenge appears to throw man into an 

endless loop: he needs poUtical authority because he cannot 

depend on pec^le's rational judgments, and he can only 

depend on poUtical autoority if it is subject to people's 

rational judgments. The way out of the dilemma lies in 

shovring that mankind can depend on people's rational 

judgments to hit upon the stmcture of vaUd moral authority. 

As was discused in morality and the motivation of happiness, 

this moraUty is summed up in the maxim of "do unto others 

as you would have done to you"- the Golden Rule or the 

more profane idea that all should pursue thefr various 

sovereign interest to the fuUest extent possible compatible 

wito allowing the same opportunity for aU others. Thus, toe 

contractarians realized that toey had to prove to the thinking 

subjects that political authority was afready theirs, that toefr 

reason was the source of its life, that it was what they would 

rationally choose if they had the opportunity, even toough the 

very factors that made the choice of poUtical authority 

rational meant that people could not wait to choose it. If 

poUtical authority did not exist to provide a stable social life, 

few would reach the maturity needed to be capable of 

choosing (Reiman, p. 27). 
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What are toe needs, the drives and the desfres of a 

culture? Indeed, what is toe natine of culture- what are its 

characteristics? These questions have piqued scolars and 

philosophers for miUennia. Society can be viewed as nothing 

more than a great experiment in morality- the idea being that 

man is either: a moral creature because of toe existence of 

other men, as estabUshed from the profane philosophy, or, in 

the sacred sense, that man is a moral creature because it is an 

active, rational, instinctive mode of being speUed out in toe 

laws of nature, which exist a priori, and over which he has 

no control. One mode of thought states, in effect, that man is 

only a moral creature because of toe existence of others, that 

without them to modify his behavior he would have no 

perception of right and wrong, and would, actively and 

without constraint, pursue his appetites; he would not mature 

into a fully rational being because he would not develop 

those quaUties of moraUty which would modify his actions, 

and, as a consequence, make it impossible to differentiate 

him from the animal world in which he lives. The other 

view, states, that is mans nature to be moral, regardless of the 

existence of others influence to modify his behavior, and that 

he would have a cognitive sense of right and wrong- of good, 

in addition to the instinctive perceptions of the pleasant. 

These philosophical arguments exist only in toe realm of 

theory, man is never, ever truly alone. But, they, do afford an 

opportunity to scruituiize the notion of individualism. One, 

presupposes the individuals complete, and absolutely 

unrestricted pursuit of appetite. The other represents the 
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the nature of culture, continued 

higher order of individualism, the intrinsic abiUty to grow, to 

generate thoughts and aspirations. An argument can be made 

that if this issolated man had any perception or rational 

development of good or evil in a moral sense, not merely the 

perception of the pleasant, he would, in effect, give 

creedence to the notion of an absolute standard of moraUty; 

else he would be nothing more than an animal. An absolute 

standard involves an undeniable quaUty; it must be an a 

priori absolute (Kroeber, p. 137). Although this conjecture is 

purely hypothetical, it aids in the shedding of Ught on the 

naked tmth of the profane man- he ignores the potential fen* a 

higher state- a higher order of Uving. 

But man does not Uve alone, he is a communal living 

thing- a creature of habit, and as such requires a mode of 

behavior conducive to communal living- morality. Culture is 

proclaimed, or affirmed through a sharring of mutual 

aspirations and ideals among a specific group of people. 

These commonaUties sprii^ ftxnn morals. Because of the 

profane mans passionate denial of this absolute standard of 

moraUty, the very standards or value-systems of culture are 

concieved, by him, as parts of nature, and are necessarily 

temporal and spatial, phenomenal, relative and comparative 

Kroeber, p. 137). Thus we have two different perceptions of 

culture, one of a universal charachter, the other of an 

existential, temporal quality; the first , in a pure stale can 

never exist, the second were it not for the first, would exist in 

fleeting moments. If toe differing moraUties were not 

compatible, society would falter, as they have in the past, the 

greatest example being the faU of the Roman Empire. So it 

must be that there is some characteristic of culture that 

aUows these disparate philosophies to coexist, and that 

attribute is cultural equiUbrium. 
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the nature of culture, continued 

A State of cultural equiUbrium must exist. This ^ 

equiUbrium, however, Ues not between the profane and 

sacred moralities, rather it is a balance between the higher 

order of both the sacred and profane moralities, and the 

decayed morality (immoraUty) of the extremely profane man, 

the fulcrum on this scale being the immovable ideal of 

justice. The point is subtle but of profound importance. It is 

quite evident from the study of ancient civilizations, that man 

can, and did, Uve under a sacred moraUty alone, even though 

the profane man Uved a subji^ated existence. Its is also 

plainly evident that mankind cannot Uve under an immensly 

degenerated code of moraUty, The higher the order of 

moraUty, the greater the goal of purpose of the members of 

that society; regardless of the origin of a cultures morality, 

whether from the impetus of toe sacred man or the profane 

man, or even both, toe closer toe standards of a culture's 

morality align themselves wito the law of nature, the greater 

the purpose of action in that society. This presupposes a 

higher order of profiane moraUty, toe existence of which does 

not errode the argument to this point that the profane 

morality is less than perfect- the highest order being that of 

the sacred morality, rather it vindicates the assertions of the 

profane philosophers that a high form of morality can be 

accheived through reason. 

Are not toe bonds of common ground, deeply rooted in 

moraUty, the cumulative desires of a society? Culture can be 

viewed as nothing more than toe collective needs, drives and 

desires of the societies constituency. The culture takes on the 

needs of aspiration that each member of its society cherishes. 

If these needs of purpose are deeply entrenched in the 

pursuit of individual appetites, with little or no thought as to 

pluraUstic purpose, this society runs the risk of collapsii^ 

upon itself; the pursuit of individual, selfish, needs is 
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the nature of culture, continued 

detrimental to society, precisely because it attacks the 

fimdamental reason for its creation. If a common foundation 

in a culture is missing then this need of culture becomes 

ambiguous. Mankind cannot live in a heavilly degenerated 

society, the bonds toat hold people together- values, are 

eroded to the extent that there is no cohesive purpose of 

action, and while this alone may not desfroy this society, it 

weakens it to the point of not being able to defend itself from 

a sfrong external cultural influence. 

From where, then does this degenerative culture or 

homogeneous society foster growth? The answer lies in toe 

nature of man. As discussed in the motivation of knowledge, 

man is a creature of habit; he can breach a moral code so 

long and so thoroughly that he becomes confiised about what 

it is. This breached moral code includes both toe profane and 

sacred moral codes. Thus we have the creation of law, and 

government. It is here that the true battle of of moraUty 

occurs. This degenerated profane existance permeates aU 

aspects of toe moral code, it errodes thefr content by slowly 

chipping away at the moral fiber of its very composition. The 

profane moraUty is inadequate to effectively deal with its 

inherent progressively degenerative characteristics, because it 

is fix)m its profane values toat it springs. The sacred morality 

is the object of fierce despisal, and is consequently under 

constant seige in the realm of law, but, maintains itself as toe 

only effective control over the degenerative activities that are 

detrimental to society in general. This process, however, is 

such that it invariably affects a culture, and given time, both 

the profane and sacred morals lose their poignancy because 

they become tainted. If one views the truely sacred men and 

thefr q)pearance in the space time continuum, what one finds 

is that the vast majority of sacred men: Arristotle, Plato, 

Cicero, Jesus, Aquinas, Motzart, Beehtoven, and Emstein, to 
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the nature of culture, continued 

name a few, lived weU in our past, with fewer and fewer men 

ai^ring in society as we reach the current time. The reason 

for this is that this homogeneous society invariably makes the 

perception of the sacred state much more difficult to see, it 

has been tainted by toe extremely profane man. 

MwaUty is the phiUsophical battieground whereby 

sacred man tries to check the extereme profane man and his 

actions. The sacred man strives to puU in toe loose reins of 

profene indulgence, and, at the very least, to restore the 

tenuous equilUbrium, between higher moraUty and the moral 

vacuum of the extremely profane man. But this is not the 

only battle, this philosophical battleground of moraUty 

extends dfrectly into the creation of vastly important and 

influential, concrete thii^s, such as law, government, and 

poUtics; but equally into toe conception of much smaller 

objects, those of artistic creation. These objects or inventions 

have an effect, to whatever extent, on man as they enter the 

cycle of cultural flux. 

< 

z 
Pi 
< 



bibliography 

Allen, Reginald E. Socrates and Legal Obligation. 
MinneapoUs, University of Minnesota Press, 1980. 

Benignus, F. S. C , Ph.D. Nature, Knowledge and God: an 
introduction to Thomistic Philosophy. Milwaukee, The 
Bmce Smito Company, 1947. 

Bettinger, Robert L. Hunter-Gatherers: Archaeological and 
Evolutionary Theory. New York, Plenum Press., 1991. 

Braidwood, Robert J. & WiUey, Gordon R., Editors. Courses 
Toward Urban Life. Chicago. Aldine Publishing 
Company, 1962. 

Budge, Sfr E. A. WalUs. Babylonian Life and History, 
Second Edition. London, The ReUgious Tract Society, 
1925. 

Claik, Grahame & Piggott, Stuart. Prehistoric Societies. New 
York, Alfred-AKnopf, 1965. 

Cohen, Morris R. Law and the Social Order: Essays in Legal 
Philosophy. New York, Harcourt, Brace and 
Company, 1933. 

EUade, Mfrcea. The Sacred and The Profane: The Nature of 
Religion.Nev/ York, Harcourt Brace Jovanovich, Inc., 
1959. 

Emrich, WiUiehn, Franz Kafka, translated by Sheena Z. 
Buehne. New York:Ungar Publishing Co., Inc. 1968. 

Frascari, Marco. Monsters of Architecture: 
Anthropomorphism in Architectural Theory. Maryland, 
Rowman & Littlefield PubUshers, Inc., 1991. 

Freedman, Ralph. "Kafka's Obscurity: The IUusion of Logic 
m Narrative." Modem Fiction Studies. Vm (Spring, 
1962), pp. 61-74. 

Freud, Sigmund. Totem and Taboo. New York, W. W. 
Norton & Company, 1950. 

~ - " - ~ ' • - ^ ' ^ - • ' • ^ ~ 



bibliography, continued 

Fromm, Erich. Zenn Buddhism and Psychoanalysis, New 
York, Harper & Row Publishers, 1960. 

Gilbert, Allan H. MachiavelU: The Prince and Other Works. 
New York, Hendricks House Inc., 1964. 

Gluckman, Max. Politics, Law and Ritual in Tribal Society. 
Chicago, Aldine Publishing Company, 1965. 

Howard, A.E.Dick, General Editor. Magna Carta Essays: An 
Ancient Pertnership, Local Government, Magna 
Carta, and the National Interest, John E. Bebout, 
author. CharlottesviUe, The University Press of 
Vfrginia, 1966. 

Irwin, Terence. Aristotle: Nicomachean Ethics. Indianapolis, 
Hackett Publishing Company, 1985. 

Jasfrow, Morris, Jr., Ph.D., LL.D. The Civilization of 
Babylonia and Assyria: Its Remains,Language, 
History,Religion, Commerce, Law, Art, and 
Litterature. Philadelphia, J. B. Lippencott Company, 
1915. 

Joachim, H. H. Aristotle: The Nicomachean Ethics. Oxford, 
Clarendon Press., 1951. 

Johns, C. H. W., M.A. The Oldest Code of Laws in the 
World. London, Morrison and Gibb Lunited, 1926. 

Kafka, Franz; translated and edited by Stanley Comgold. The 
Metamorphosis. New York, Bantam Books, 1988 

King, Leonard W., M.A., F.S.A. A History of Sumer and 
Akkad. New York, Greenwood Press, 1968. 

Kramer, Samuel Noah. From the Tablets of Sumer: 
Twenty-Five Firsts in Man's Recorded History. Indian 
HiUs, The Falcon's Wing Press, 1956. 

Kroeber, Alfred Louis. Anthropology: Race • Language • 
Culture • Psychology • Prehistory.New York, 
Harcourt Brace and Comapny, 1948. 

Kroeber, Alfred Louis. The Nature of Culture. Chicago, The 
University of Chicago Press, 1952. 



bibliography, continued 

Lightman, Alan. Einstein's Dreams. New Yoric, Pantoeon 
Books, 1993. 

MaUnowski, Bronislaw, D. Sc. Crime and Custom in Savage 
Society. London, Stephen Austin & Sons, Ltd., 1926. 

Maupassant, Guy de. "The Horia," The Necklace and Otoer 
Short Stories. New York, Dover Publications, Inc., 
1992. 

Mclnemy, Ralph M. A first glance at St. Thomas Aquinas: a 
handbook for peeping Thomists. Notre Dame, 
University of Nofre Dame Press, 1990. 

Pegis, Anton C. The Basic Writings of St. Thomas Aquinas. 
New York, Random House, 1945. 

Pfeiffer, John E. The Emergence of Man, Thfrd Edition. New 
York, Harper & Row, 1978. 

Pirsig, 

Reeve, C. D. C. Socrates in the Apology: an Essay on Plato's 
Apology of Socrates. Indian^)oUs, Hackett Publishing 
Company, 1989. 

Reiman, Jeffrey. Justice and Modem Moral Philosophy. New 
Haven, Yale University Press, 1990. 

Robson, William A., Ph.D. LL.M., B.SC. Civilisation and 
The Growth of Law. New York, The Macmillan 
Company, 1935. 

Schiller, A. Arthur, J. D., Dr. iur. h.c. Roman Law: 
Mechanisms of Development. Malta, Mouton 
PubUshers, 1978. 

Stoops, John Dashiell. Ideals of Conduct: an Exposition of 
Moral Attitudes. New York, The Macmillan Company, 
1926. 

Swindler, WilUam F. Magna Carta: Legend and Legacy. 
New York, The Bobbs-Merrill Company, Inc., 1965. 

Washburn, Sherwood L., Editor. Social Life of Early Man. 
Chicago, Aldine PubUshing Company, 1961. 

Watson, Alan. The Law of the Ancient Romans. Dallas, 
Soutoem Methodist University Press, 1970. 

M m B a H l H B M M a H M a a H M H H I i M M M ^ H M M w n H j i * - i a ^ 



bibliography, continued 

Youngs, Frederic A., Jr., Consulting Editor. The Forum 
Series: Magna Carta, the Common Law, and 
Parliament in Medieval England, Bryce Lyon, author. 
St. Louis, Forum Press, 1980. 

Westermarck, Edward. The Origin and Development of the 
Moral Ideas. Hallandale, New World Book ^ ^ 
Manufacturing Co., Inc., 1908. ^ ^ 

o 
1 

wsmmammam 



Summary 

In the pursuit of a resolution of the driving thesis, a great 

deal of time was devoted to particulars of structure. The 

overall form determinant of the design was predicated on the 

manner in which I wanted the automobile to be perceived. 

Tiiis display of automobiles was much more than a simple 

display of cars and trucks. It was much more than a simple 

configuration to raise perceptive awareness of value systems. 

Rather it was an assimilation of an entire way of living. The 

contemporary society of Lubbock, and that of the United 

States, was evaluated. It was through the relationships of 

fragments, from the past and the present, including 

experiences, that this expression of man and society was 

manifest as a monster. The project was fascinating and 

engaged me in countless hours of agonized decision making. 

In retrospect, I would change nothing save a slightly better 

management of time. 



Documentation z o 

The following pages show the course of development and r " H 

exploration of the key issues of the design expression. The 

process work is organized by date save the final presentation 

drawings which occured throughout the semester. 
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