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PREFACE 1 
This research began with identifying an area of interest which had room 

for exploration and was relevant to arriving at an architectural thesis. My 

initial interest was that of creating a studio or a retreat for a genius; a genius 

being a person such as Mozart, Goethe, Aristotle, Einstein, or Michelangelo. 

The research vvas looking for what could be said about the impact of a place 

on the life of the genius; asking what is the role of place? What I found was 

that the place. the physical environment, was not of signif cance. In this 

process of fínding out that the genius is actually divorced from the physical, 

other characteristics of significance were encountered which lead to an 

understanding that the genius exist in the world in a different sense -in a 

spiritual sense. At this point I lost my preoccupation with a retreat for the 

genius and began exploring the characteristics of the genius to where that 

would lead. To further understand the state of the genius, the spiritual state, I 

looked at the state of the non-genius, or the nonspiritual state. 

Note: the word man is used throughout this document as it is defined in the American Heritage 
Dictionary. manAi. 2. A human being regardless, of sex or age. 3. The human race; 
mankind. 
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THESIS 2 
This thesis is an exploration of whether or not a place which 

reveals Truth can be generated from an understanding of the 
spiritual and nonspiritual states ofmankind. 

The understanding ofthe two states ofmankind gives a sense, 
and îhat sense decides the nature ofthe expression in mass and void. 

The understanding of the two states of mankind serves as the 
inspiration for the archiîectural expression. 

Thesis 
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PARADOXES a 
Truth 

Truth, it is life; it is existence; it is beauty. It has no physical 

properties. > et it is manifest in the physical. The Truth is constant, eternal. It 

is within us, but one does not grasp it, one experiences it.' The spirítual man 

experiences Truth through revelation; it is revealed through a continual 

searching, questioning, doubting, and wondering. Truth is undeniable in the 

spiritual state. 

Although Truth is ever present, it is veiled to the nonspiritual man for 

he lives a screened existence. The veil which hides the Truth is inherited, thus 

one only sees a veiled truth. The veiled truth is a false truth which is leamed 

and not disputed, denied, or questioned for it is considered an unassailable 

position. Falseness is the result of accepting the veiled truth as necessary. The 

falseness is undeniable in the nonspiritual state. 

'There is no route map of the way to truth. The only thing that counts 

is to make the venture a total dedication. A prescription would already imply 

a withdrawal, mistrust, and therewith the beginning of a false path." AFKA' 

Life / Death 

There is a paradox in what is thought of as living. For the nonspiritual 

state life is to exist physically. to not be dead. It is to have one's brain 

function, to have ones heart beat. to breath. For the spiritual state, life is to 

exist as a human being, to live in the Truth, and to deny this existence is to be 

dead. 

The nonspiritual man's life is confirmed by those around him, therefore 

he engages other nonspiritual men rather than the spiritual man. The 

nonspiritual man conflrms his existence whereas the spirítual man instills 

doubt. Those who live in the Truth are alive and live forever. The spiritual 

man engages other spirítual man through their expression of Truth, whether it 

be painting, sculpture, literature, music, or architecture. There is no need for 

Two States 5 



physical contact between the spirítual men if they have the work of the artist 

to engage. For instance, Goethe and Beethoven were alive at the same time in 

the same region, and even knew each other, yet they did not have a need to be 

with one another physically for each had the work of the other to engage. 

Those people that the spirítual man engages via an expression of Truth, 

become his fríends, so to speak. But these friends may exist in other ways 

than simply through an art form. For instance, Beethoven always kept with 

him a statuette bust of Brutus which in his eyes symbolized "heroism, loftiness 

of soul, all the austere antique virtues."^ Beethoven found Brutus more alive 

than the breathing people around him. The spirit of a person - what they 

represent - lives on through the years. If a person dwells in the Truth like 

Chríst, then they live forever and people live with them. 

Death for the nonspirítual man is something to fear for it is the end of 

his pseudo-Iife. The spirítual man, who understands life, knows that his life is 

everlasting because he lives in the Truth and therefore has no reason to fear 

death. Kafka says of death, "Anyone who grasps life completely has no fear 

of dying. The fear of death is merely a result of an unfulfilled life.'"* In 

March 1787. Mozart wrote the following letter to his father Leopold, who was 

ill, on the theme of death: 
I need scarcely tell you how I long for comforting news about 
you. And I feel confident that it will come, though I have made 
it my practice always to anticipate the worst in all things. As 
death, if we consider it closely, is the true ultimate goal of our 
lives, I have for several years past made myself so well 
acquainted with this true best friend of man that his image not 
only no longer holds any terror for me, but is in fact reassuring 
and consoling. And I thank God that He has granted me the 
good fortune, provided me with the opportunity to regard it as 
the key to our true happiness. I never go to bed without 
considering that I may no longer see the following day. And yet 
none of those who know me can say that I am sulky or 
melancholy in society. For this happiness I thank my Creator 
daily, and with all my heart wish that each of my fellow men 
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might share iL* 

Saving 

For the nonspiritual state saving is: a. static - no motion, at rest. b. 

storing - to reserve for future use. c. holding - to keep in one's grasp, in 

one's possession. to maintain control, to maintain an accustomed position, 

imposing control or restraint; keeping, to impede furtherance, grip, grasp. 

d. waiting - to remain inactive. The nonspiritual man's preserving becomes a 

killing. a smothering, a preventing of growth, all of which is done in trying to 

achieve security. 

For the spiritual state saving is: a. dynamic continuous change. 

b. renewing - beginning again, perpetual beginning. c. liberating - releasing, 

allowing, freeing. d. doing - acting, going on. The spiritual man's 

preserving becomes a nurturing, a cultivating, a giving of life. 

For the person in the spiritual state there is a fulfillment in the act of 

saving. For person in the nonspiritual state there is no fulfillment in the act of 

saving, it is seen as a duty which they perform because of an anticipated end. 

In the spiritual state saving is something in itself. 

Certain / Uncertain 

The person in the nonspiritual state fmds certainty in repetition; in the 

sameness of his false realm. Things in the nonspiritual state are certain for it 

deals only with those things which are predictable - predictable because they 

are proven. With regard to the unknown the nonspiritual man possesses a 

false certainty which he has gained through leaming what to believe. The 

beliefs, although unfounded. are reinforced by the beliefs of his fellow man 

and accepted as true. The false certainty is a denial of the uncertain; the 

nonspiritual man does not question the unknown, rather he clings to his 

ieamed beliefs for he fears the unknown. Some in the nonspiritual realm may 

ask why?, but only as a rhetorical question, for they believe the answer lays 

beyond the realm of human understanding. 
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The spiritual man is certain about the existence of Truth, but he is 

uncertain as to how to express it. His uncertainty exists for he doubts and 

rethinks everything of significance in order to gain an understanding of it; 

those things of significance are not easily grasped. In addition, the spiritual 

man is often uncertain about those things which are a product of the 

nonspiritual state, for those things which are false do not concem him. 

Love 

In the nonspiritual state love is a physical attraction. It is driven by the 

senses; a desire for sex, affection. being cared for. The nonspiritual man has a 

desire for companionship for he fears being alone. This type of love is 

expected of one by society in order to belong. The love must be reciprocated 

to exist for it is based on a retum, a gratification, a satisfaction. 

For the spiritual man love is the complete understanding of another 

person; knowing another as one knows the Truth. It is driven by 

understanding. This love does not need to be reciprocated for if one 

understands another person and sees the beauty, then the seeing of that beauty 

is all that is needed. The seeing of the beauty is the satisfaction. 

Helplessness 

Falseness renders the spirítual man helpless. The falseness is so alien to 

him, so incomprehensible. that he cannot readily deal with such matters. In 

the realm of the absurd, reasoning and understanding are not of any use. 

Tmth, however does not render the nonspirítual man helpless; it does 

not render anyone helpless. The nonspirítual man is helpless because he does 

live with the Truth. 

Morality 

The moral man has leamed what is right, virtuous, good and their 

behavior reflects this knowledge. He accepts what is moral from an authoríty 

- parent, govemment, church, etc. Morality is not a constant; it is the product 
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of the coUective and is continually being redefmed. Morals are a tool for the 

nonspirítual man to attempt to live the good life. 

The spirítual man does not need morals to live the good life because the 

Truth is continually confirmed for him. The spiritual man intuitively knows 

vvhat the Truth is. He is divorced from the customs of his historícal times, 

from the culture, from the trends, etc. Thus because of his objective 

awareness. he is able to readily recognize Truth without confusing it with 

cultural belief. 

Satisfaction 

The instinctual energy of the nonspiritual man drives him toward 

physical gratification, whereas the instinctual energy of the spiritual man 

dríves him toward creation.* The spirítual man is satisfied through creation 

while the nonspiritual man is satisfied through an overindulgence in the 

physical. The nonspirítual man finds pleasure through excessive indulgence in 

those things which man does instinctively - eating, sleeping, bathing, sex, etc. 

Of course the spirítual man engages in the same activities, but that activity 

becomes something of a ritual. For instance, the role of bathing for 

Beethoven: 

If he did not dress to go out duríng the moming hours, he would 
stand in great déshahillé at his washstand and pour large 
pitchers of water over his hands, bellowing up and down the 
scale or sometimes humming loudly to himself. Then he would 
stride around his room wit rolling or staring eyes, jot something 
sown, then resume his pouring of water and loud singing. These 

were moments of deep meditation,.. .̂  

Though not instinctively,, the nonspiritual man finds satisfaction in 

working, making, accomplishing, succeeding. He gains a feeling of 

satisfaction when the end result is recognized or appreciated by other 

nonspiritual men. Some nonspiritual men are more resolved and are satisfied 

with the accomplishment in itself for it gives them a feeling of self worth; they 

are proud of having done it. The spiritual man, on the other hand, finds 
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satisfaction in the creating itself, the act, not the end result. The spiritual man 

is aware that man is a creative animal, thus he creates. Through creation he 

lives in the Truth - that is the satisfaction. He is not satisfied because people 

recognize or appreciate what he has created, nor is he satisfied by what he has 

created in itself. Creation is an unquenchable desire for the spiritual man and 

they do revel in their past creations. As with Beethoven: 

Those who did not know him intimately were always amazed 
how quickly Beethoven would completely forget the details of 
the composition he had just completed, not only the complex 
scores of large orchestral works but even works for piano solo. 
When he was busy with a new composition, his whole being 
was so absorbed in the work of the moment that even the 
passages he had just completed were as for behind him as if they 
had belonged to an earlier period of his life. AII too often he 
would be thrown into a rage when a copyist or some other 
person asked him about specific points in a composition without 
having the score in hand.* 

Perception of Nature 

Nature (the natural environment) is seen as treacherous and dissembling 

to those in the nonspiritual state: treacherous because nature is ever changing, 

powerful, and can threaten their life; dissembling because those in the 

nonspiritual state are blind to the subtleties that lie within the complex realm 

of nature, so it seems hidden or disguised to them. Because of his lack of 

understanding, the nonspiritual man tries to control nature through dams, 

irrigation, parks or alienates himself from it with buildings and cars. The 

thing which is actually treacherous and dissembling is the nonspiritual state. 

Nature is seen as it is in the spiritual state - protective and revelatory. 

Protective because it is alive, and anything which is alive furthers life; it 

nurtures. Revelatory because the Truth dwells within nature and is 

continually revealed through the individual elements. 
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Desire for People 

"How do I live in Prague! This desire for people that I have and that 

tums to anxiety if it is fulfilled, only seems to work out right in the holidays; 

surely I have changed a bit."^ This statement by Kafka demonstrates another 

paradox: the nonspirítual man experíences anxiety when away from other 

people, whereas the spirítual man experiences anxiety when in the presence of 

other people. The absence of people results in reflection, of which one of two 

things occur. The nonspiritual man longs for people and it tums to anxiety if 

not fulfilled; it is suffering. The spiritual man idealizes people, he unveils the 

suffering. When the spiritual man is away from people he creates images of 

them that are free of falseness, but when actually seeing the people, and the 

falseness, he becomes anxious. 
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SUFFERING b 
Suffering can be e.xperienced in both the spiritual and the nonspiritual 

states. The suffering in the spiritual state is either true suffering or apparent 

suffering. In the nonspiritual state it is a false suffering. The true suffering is 

caused by an a priori conflict which exists regarding creation. Apparent 

suífering is of the nature that a ghost of suffering can be revealed. That is, 

one can see that there was not actually anything to suffer; one can recognize 

the beauty which exists in that thing which had caused the suffering. If the 

same cause which brought suffering can bring ecstasy, then the suífering is 

apparent. The false suffering is that sufferíng vvhich is caused by conflicts 

vvhich oríginate in the nonspirítual realm. The cause of this sufferíng has no 

potential to reveal the ghost of sufferíng. There is no beauty to be realized in 

the false suffering. 

Suffering in Nonspiritual State 

Causes of False Suffering (these are a few examples, it is an inexhaustible 

list) 

Inconveniences 

- any conflict vvhich is manmade 

financial trouble 

injury 

- loss (things, people) 

- failure 

- physical deprívation 

Nonacceptanct. 

- not being liked or loved 

- being different (individual, not a part of the sameness) 

Uncertainty 
- confusion about the unknown, the non-repetitious 
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Suffering in Spiritual State 

Things of significance impact the man in the spirítual state more than the 

man in the nonspirítual state. Kafka says, ' in fact, the poet is always smaller 

and vveaker than the social average. Therefore he feels the burden of earthly 

existence much more intensely and strongly than other men. . . Art for the 

artist is only suffering, through which he releases himself for further 

sufferíng."'" The spirítual man is open to everything; he has sympathy for 

everything. The spiritual man accepts everything, letting it grow within 

himself and in this way he gains an understanding of the thing." The 

nonspirítual man accepts only those things which he is certain of; he is closed 

to anything outside his false reality. This apparent suffering, where the ghost 

is revealed, becomes an enchantment. Francis Bacon refers to his state as one 

of exhiiarated despair'^ and Kafka says. ' i have said yes to everything. In 

that way suffering becomes an enchantment, and death it is only an 

ingredient in the sweetness of life."" Mozart dæs not speak of sufferíng as 

an enchantment, but he expresses a similar tone regarding sufferíng, ' i am not 

indifferent but only resolved, and therefore, I can endure everything with 

patience," 29 NOV. 1777 to his fathcr'̂  The nonspirítual man, on the other hand, does 

not take it all in because his layers of false suffering protect (depríve) him 

from those things which would make him experíence an apparent sufferíng. 

Whereas the spirítual man has strípped away those layers of protection, the 

nonspirítual man's false sufferíng keeps him from seeing beyond the false 

sufferíng. 

True Suffering 

Man is out of phase with the Truth for the Truth is constant and out of 

time, whereas man is ever changing and in time. Man is able to be in phase 

with the Tmth through creation; through creation man experiences the Truth. 

During these moments of creation the spirítual man experíences the greatest 

ecstasy, but duríng the time between such moments, he experiences the greatest 

sufferíng. The tme sufferíng is that which the spirítual man experiences in his 
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stmggle to create, his struggle to dwell in the Truth. 

Another vvay of saying the same thing is to speak of the conflict as one of 

regaining that which is lost. At six months of age a child begins to have a 

sense of self, they begin to be able to distinguish themselves from other people 

and things, seeing things relative to themselves. Príor to six months of age the 

child was aware of things as they are, independent of how they relate to 

themselves. As the child grows they continually lose the innocence they 

possessed príor to six months of age. The state of the child in the womb can 

be imagined if we consider that as the child grows older he/she becomes less 

innocent and less aware of things as they are independent of themselves, then 

vve can imagine the state of the child as he/she grows younger as being more 

innocent and more aware. Thus, in the vvomb there would be maximum 

innocence and maximum awareness, as well as maximum securíty.'^ It is in 

just such a state, one of total awareness, that one dwells while creating. To 

create is to live in the Truth. Goethe speaks of the longing for the womb 

state, or state of creation, in one of his early poems (wrítten between 1771 and 

1774): 

The New Amadis 

When I was a little lad 
They shut me in a room, 
So for many a year I had 
To sit there all alone, 
As in my mother's vvomb. 

Golden fantasy, you spent 
Yet the time for me! 
Out into the world I went 
Like young Prínce Pipi, 
On adventure bent. 

Palaces of crystal built 
And destroyed again, 
Drove into the dragon's gut 
My shining javelin. 

Two States 14 



What a man I was! 

Like a cavalier then 
Príncess Fish I freed, 
Três comme il faut she asked me in 
To sup, and I agreed: 
I was most galant. 

And her kiss was heavenly bread, 
Spiced like glowing wine. 
Loved I my love till nearly dead! 
Her painted scales were sunshine 
From dainty foot to head. 

Who has rapt her from me now? 
Could no magic spell 
A moment stay her flight? 
Where is her country, tell! 
Where the way to it?"' 

First Goethe speaks of the state of his childhood. Second, he speaks of his 

corruption, the state of physical pleasures and nonspirítual tríumph. Realizing 

the futility of the physical realm he seeks the state of awareness and is 

overjoyed. Finally, he longs for the awareness and wishes he could always 

live in the Truth, but the glowing wine", 'heavenly bread', and 'scales of 

sunshine" only comes in flashes. 

Creative Periodicity 

Being in the spirítual state is not a períodic phenomenon, rather being in 

the creative state is períodic. In the case of Goethe, his creative activity did 

not flow evenly and constantly through the course of his life, rather it came 

in spurts, there was a welling-up of passionate energy and then a sinking down 

again. Although Goethe continually worked, it was only in certain períods 

that he produced his greatest works. The periods of creation with Goethe 

lasted about two years while the quieter less vital períods in between continued 

usually for about seven years. Vital periods: 1807-08, 1814-15, 1822-23, 
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1830-31 '̂  The following quote from Goethe's autobiography expresses his 

thoughts about his creative spurts: "This very Nature, however, which thus 

spontaneously brought forth so many longer and smaller works, was subject to 

long pauses; and for considerable periods I was unable, even when I most 

wished it, to produce anything, and consequently often suffered from ennui." 18 

Ambivalence 

Ambivalence is an integral part of the creative periodicity, which ties 

into the true suffering. The absence of ambivalence is necessary for the 

creation of a masterpiece and such absence of ambivalence is not easy to 

achieve. Thus there are periods for the spiritual man, sometimes long 

periods, of searching, reflecting, pondering. dreaming without any creation 

forthcoming. The ambivalence of the genius is much greater than that of the 

ordinary person for his ambivalence is regarding the unknown, thus when the 

revelation is forthcoming and the ambivalence is gone, the creative man is in 

ecstasy.'^ 

Ghost of Suffering 

The spiritual man is able to recognize the ghost of suffering and is 

liberated from the apparent suffering. The following are instances where a 

person was able to realize the ghost of suffering; in most of the instances the 

cause of suffering is the absurdity of the nonspirítual realm. 

Kafka 

There was an instance when Kafka was three or four years old that he 

refers to as the most important event of his childhood: "No sooner was he put 

to bed than he started to call for a glass of water, 'not because I was thirsty, 

but probably partly to be annoying, partly to amuse myself' His father was 

not amused, however, and after several 'vigorous threats' had failed to quiet 

Franz, he picked him out of bed and carríed him, still in his nightshirt, onto 

the balcony that ran along the courtyard side of the house. Locking the door 
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behind him, he then left the terrífied child alone in the dark."-° This event, 

and others like it, caused suffering for the child; he was alienated in his own 

home. 

When Kafka vvas of an age to attend school, the family's cook would walk 

him to school each moming. At the moment they left the house the cook 

would tell Franz that she would tell the teacher how naughty he had been at 

home and have her punish him. Although he actually had not misbehaved, he 

did not take the cook's threat likely for he knew she could make something up 

if she vvanted to. She never did say anything to the teacher, but she always 

threatened the child; making him continually live in fear.-' The cook may not 

have had any vengeful motives and only have been teasing the poor child, but 

Kafka suffered just the same either way. From his point of view it was not 

just his father that was cmel. the whole world was. 

School children vvere also an agent in Kafka's suffering for the 

elementary school that he attended was a German school, and next to it was a 

Czech school; the Czech children vvould harass the German children. 

However. Kafka spoke Czech, he vvas considered a Czech who had abandoned 

both the language and the nation, so the harassment vvas much worse for him." 

Many things vvere the cause for sufferíng in the childhood of Franz Kafka, but 

he eventually recognized that the vvorld was absurd and it was they who were 

suffering. His estrangement vvith the world was factor in directing him to 

search for other answers, for the Tmth. 

Beethoven 

As a child Beethoven lived in the servants quarters of a patrician house, 

his father was a Court Musician (and a tenor) in the Electoral choir. At age 

seventeen his mother died, which was a cause of sufferíng for Beethoven in 

itself and in other ways. After her death, his father began to drínk alcohol 

more profusely, thus leaving Beethoven to take care of his two younger 

brothers. At age nineteen he had become the head of the family, the Court 

even recognized him as such and therefore directly paid Beethoven half of his 
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fathers salary.-' Beethoven was thrust into a position of responsibility -

taking care of two children and contending with a drunk father, while 

reconciling the death of his mother. These adverse conditions which caused 

apparent suffering for Beethoven, also were an agent in his liberation from 

the nonspirítual realm. 

Mozart 

Mozart was bom January 27, 1756 in Salzburg. As children he and his 

sister traveled and performed in courts throughout Europe - Munich, Vienna, 

Netherlands, Paris. Leopold showed off the talent of his children to the 

greatest extent possible. this early experience allowed Mozart to come in 

contact with a great number of royal and holy people. thus giving him the 

opportunity to realize that these people who were considered the highest 

among men, vvere actually not great at all. Mozart grew up as a servant of the 

Archbishop of Salzburg, and he vvas continually persecuted by the 

Archbishop.-^ Mozart realized that the false realm vvas not something for him 

suffer and he was liberated through this recognition of the absurd. 

Bacon 

He vvas bom in Dublin. Ireland on October 28, 1909. War broke out in 

1914, his family moved to London. The family continued to move back and 

forth between England and Ireland, changing houses every year or two and 

never making a permanent home. Because Bacon suffered from Asthma, he 

never had a formal education. he was instead tutored.-' Bacon's father was a 

highly stmng, intolerant, dictatorial and censoríous man. In the house his 

father set a rather puritanical tone which Bacon found hard to live up to. 

Bacon was sent away from home in 1926 by his father for trying on his 

mothers underwear.-* In addition to the psychological of his father, Bacon 

was exposed to physical violence in his childhood. Hearíng the Brítish cavalry 

carrying out maneuvers (his dad a horse trainer), living in London duríng the 

war and the possibility of danger was prevalent, back in Ireland duríng the 
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Sinn Fein movement, and living with grandmother who's husband was the 

Commissioner of Police (the house was surrounded with ditches and sandbags 

and snipers).-^ Bacon suffered under the hand of his father, but his freedom 

from institutionalized school combined with the nomadic lifestyle allowed him 

to develop a unique awareness of life independent of his father. The absurdity 

of his father and of violence set Bacon a dríft to search for a more meaningful 

life. 

Goethe 

On November 1, 1755, a tremendous earthquake occurred at Lisbon 

(Goethe vvas 6 years old). Goethe remarks in his autobiography, ". . . an 

extraordinary event deeply disturbed the boy's peace of mind for the first 

time."-'' The earthquake destroyed houses, ships, churches, and killed sixty 

thousand people. As storíes of the disaster reached Frankfurt (Goethe's home) 

Goethe listened, and began to have doubts about all he had been taught about 

"God, the Creator and Preserver". Goethe suffered for the people of Lisbon 

and he suffered personally in that he was now not certain of many things. Of 

course Goethe eventually realized that there was nothing to suffer, and that in 

fact the earthquake was actually beautiful, as all things in Nature are. 

In each of these examples, except for in Goethe, the necessity of the 

nonspirítual state for the release of man into the spirítual state is evident. This 

sufferíng and liberation is not a one time occurrence, the spiritual man 

continually suffers and is liberated, but as Kafka stated there is an enchantment 

in the sufferíng. 

Resolution of Conflict 

The creative process is able alleviate the tme sufferíng of the spirítual 

man, but not that conflict which exists because man is out of phase with Truth. 

The conflicts which can be resolved are those of human nature, those which 

cause an apparent sufferíng. Regarding the loss of his love, Gretchen, Goethe 

says " . . . I lost some of the best years of my life: indeed, I should perchance 
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have been completely ruined by this loss, had no my poetic talent here shown 

itself particularly helpful with its healing power."" Goethe was able to see the 

ghost of sufferíng; those things which were the cause of apparent sufferíng 

vvere resolved by living in the Truth through creation. "And thus began that 

tendency from which I could not deviate my whole life through; namely, the 

tendency to tum into an image, into a poem, everything that delighted or 

troubled me, or otherwise occupied me, and to come to some certain 

understanding with myself upon it, that I might both rectify my conceptions of 

extemal things, and set my mind at rest about them."' •"lO 
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ISOLATION C 
Spiritual Isolation 

With an understanding of Tmth* comes a value differentiation. One's 

values are no longer in sink with other men; one becomes estranged with the 

absurdity of the nonspirítual realm. This estrangement is the Isolation of 

Being. The estrangement is a agent for sufferíng, a sufferíng which results in 

a Self-Imposed Isolation. The Self-Imposed Isolation comes about with the 

confrontation of the nonspiritual realm - a recognition of the absurd. 

Through the confrontation the spirítual man is liberated and his values are 

further differentiated, thus releasing him for more sufferíng. Although these 

two aspects of isolation have been explained to appear as a cycle, both aspects 

occur simultaneously.^' 

This isolation, vvhich is a major component of the spirítual state, would 

not be possible without the nonspiritual state. It is the absurdity of the 

nonspirítual state together with the Truth. which causes the estrangement 

which thmsts man into the spirítual state. Since the Truth is impartial - it 

does not engage man, rather man engages it - the nonspirítual state is a 

necessary agent for the estrangement which turns one away from the 

nonspiritual and toward the spirítual. 

Nonspiritual Isolation 

Man may become estranged for reasons other than a value shift which is 

informed by the Truth. In an effort to escape the sufferíng which comes with 

their estrangement they seek an isolation of a physical nature. The 

nonspirítual man's isolation is one of avoidance; physically removing 

themselves from that which they are estranged. Through avoidance he is 

never released from the clasp of the nonspirítual state. The spirítual man 

confronts the absurd and is liberated from it, whereas those who deny the 

confrontation simply continue to be a part of the falseness. Isolation for the 

nonspirítual man is a physical activity and for the spiritual man it is a mental 
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phenomenon. 

Detached from the Nonspiritual State 

Indifference 

The spirítual man is indifferent to those things which are tied to the 

nonspirítual realm. The spirítual man, who's life is concemed with the Tmth, 

cannot easily relate to things which have nothing to do with Truth. This lack 

of concem often creates inconvenience for the spirítual man for even though 

he has tapped into the etemal, he is still mortal and must provide food, 

clothing, and shelter for himself. These things which are needed to sustain his 

physiological existence are by no means absurd, but since they are not what 

the spirítual man lives for, he often neglects them whereas the nonspiritual 

man is very much concemed with them. 

With regard to his everyday life, Beethoven was indecisive. In affairs 

that the ordinary man vvould have felt strongly about one way or the other, 

Beethoven felt nothing. He was indifferent to the arbitrary problems which 

consume the nonspiritual man. Beethoven was plagued by financial diffîculties 

throughout his life, but they were never more than an inconvenience of the 

physical world to him.'-

Beethoven was often in the presence of the Court, yet he was completely 

indifferent to the proper etiquette. He caused great embarrassment for 

Archduke Rudolph's circle when he first entered it. People of the Court 

vvished to show him how he should behave, but Beethoven would not let them. 

He said he would try to improve. but he never did. Finally the Archduke 

instmcted his people to leave Beethoven alone for he knew Beethoven would 

never change. Etiquette, an absurd invention of the nonspirítual realm which 

controls the manner in which one person deals with another, is not important 

to a person of the spirítual realm.'' 

Antisocial 

For Einstein the problems of daily life were not important and, like 
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Beethoven, he found it hard to take such problems seríously. Einstein had a 

hatred for the arbitrary lavvs of man and a devotion to the laws of nature. He 

always managed to maintain a 'free space' around himself that protected him 

from disturbances and concems of the ordinary man. Einstein explains his 

antisocial position: 

My passionate interest in social justice and social responsibility 
has always stood in curious contrast to a marked lack of desire 
for direct association with men and women. 1 am a horse for 
single hamess, not cut out for tandem or teamwork. I have 
never belonged wholeheartedly to any country or state, to my 
circle of friends, or even to my own family. These ties have 
always been accompanied by a vague aloofness, and the wish to 
withdraw into myself increases with the years. Such isolation is 
sometimes bitter, but I do not regret being cut off from the 
understanding and sympathy of other men. I lose something by 
it, to be sure, but I am compensated for it in being rendered 
independent of the customs, opinions, and prejudices of others, 
and am not tempted to rest my peace of mind upon such shifting 
foundations.'* 

Free of the Physical 

To dwell is to exist. The spiritual man dwells in that he exists. To be in 

the spiritual state is to dwell. Thus to dwell is independent of the physical; it 

is isolation. For the nonspiritual man, to dwell is a physical act; to reside. 

The American Heritage Dictionary says to dwell is to exist in a given place or 

state. For the nonspiritual man it is a place; for the spiritual man it is a state, 

the spiritual state. Though the spiritual man exists physiologically just like the 

nonspiritual man. he dwells in that he is detached from the physical. A 

separation from the physical is evident in the behavior of the following 

spirítual men: 

Beethoven had a passion for frequently changing his lodgings. He was 

barely in possession of one apartment before he would become restless with it 

and would go in search of a new one within Vienna or the surrounding area. 
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In the summer he lived in the country outside Vienna, but rarely did he keep 

the same place for the entire summer. Additionally, he often kept several 

lodgings at the same time, and in 1805 he retained four apartment at the same 

time. One may think that Beethoven moved about so much because he was 

looking for an appropriate environment in which to create, but that is not the 

case for Beethoven was as indifferent to the place as he was to the fumiture 

which he always bought from second hand dealers. His constant packing and 

unpacking was made easy by the fact the he had few possession.^^ Beethoven's 

wanderlust demonstrates his independence from the material world; the 

apartment is to Beethoven as the tent is to the nomad. 

Kafka moved around too, but not to near the same extent as Beethoven. 

Kafka's detachment from the material vvorld is more apparent in the type of 

place he sought. When Kafka could no longer stay with one of his sisters he 

began to look for an apartment of his own. He sought nothing elaborate, 

rather he desired a simply fumished room - something like a regular hotel 

room. Kafka found an apartment vvhich suited his ascetic nature, and he says 

of it - "Though this apartment might not restore my inner peace it would at 

least give me a chance to vvork; I dare say the gates of paradise vvould not 

promptly fly open. but in the vvall I might find two slits for my eyes."^^ 

Kafka was never able to lease this apartment because the tenant decided to 

move, but his statement about it reveals the essence of what he was looking 

for. The spirítual man needs nothing more than 'two slits' for his eyes to see 

the Tmth. He eventually finds an appropriate place for his writing in a small 

house on Alchemist Lane that his sister leased. Max Brod refers to this place, 

which was cramped, damp, and without a bathroom, as "the monastic cell of a 

writer.""^ 
Einstein never became particularly attached to any place just as he never 

became particularly attached to any society. From his early days at the Patent 

Office in Bem to the his later days at Princeton, Einstein lived a bohemian 

lifestyle, never acquiring many possessions. 

Francis Bacon, like Kafka, dwells spiritually within the context of a 
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small impersonal room. Bacon says that he loves "rooms that are hung all 

around just curtains hung in even folds.'"^ This room becomes the anti-place 

for Bacon; it is the anti-physical. "Bacon lives very much between four 

vvalls."*" He is settled in the nomadic; spiritually nomadic. 
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MAXIMIZING d 
The spiritual state can be expressed, but there is no way to further or 

maximize it because the Truth is constant, it does not vary. The nonspiritual 

state can be maximized and it has infinite variation. The following digging 

analogy demonstrates in simplistic terms how the nonspiritual man maximizes 

his condition: The nonspiritual man is taught to dig. He digs a hole for 

himself. He keeps digging to try to get out. He should stop digging and start 

climbing, but he keeps digging because digging is all he knows. The man may 

hit bedrock, realize the futility of his digging and start climbing, or he may 

die trying to dig through the bedrock. The one who begins to climb has 

recognized the absurdity of the nonspiritual state. The nonspiritual state is 

maximized through repetition, technology, control, perception, 

imprisonment/escape, numbness, and suicide. 

Repetition 

In an effort to be more like every other human being, the nonspiritual 

man denies his own existence. He achieves acceptance at the expense of his 

individuality. The repetition - the sameness - is maximized simply through 

the nonspiritual mans desire to be a part of it. 

Technology 

The nonspiritual man has used technology to help strip away his 

individuality and propagate the repetition. Technology allows the nonspiritual 

man to create things which are inhuman, and the more inhuman it is the more 

it is worshiped by man. Human things are seen as imperfect while 

technological things are seen as perfect. For instance the human is seen as 

fallible, but the computer is not. With the technology of mass production man 

can create millions of an identical object which is virtually flawless, but it 

lacks individuality and subtlety. The realm of technology is so attractive to the 

nonspiritual man because it is so provable, so predictable, so certain. The 
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simpler the better. 

The spiritual man sees technology for what it is; as Kafka wrote, "Not 

only Prague - the whole world is tragic. The iron fist of technology destroys 

all protecting walls. It's not expressionism. It's the nakedness of daily life. 

We are driven towards truth like criminals to the seat of judgment.""" Of 

course technology is not an evil thing in itself for it can be used as a means to 

achieving great things, but man does not see technology as a means to 

something greater, he sees it as an end in itself. 

Control 

In an effort to gain control of his life, the nonspiritual man creates 

systems of which he is one of the interrelated parts. The systems, whether 

they be social, economic, political, or all three, make decisions for man. The 

nonspiritual man may claim not to have created such a system for they were 

bom into it and are simply a victim of it, but the nonspiritual man recreates 

the system through acceptance of it. 

Perception of Spiritual Man 

The spiritual man appears depressed to the nonspiritual man. The 

spiritual man's state of melancholy wondering is mistaken for depression, but 

it is a contentment which the nonspiritual man is unable to perceive. 

Additionally, the spiritual man is ambivalent much of the time, but the 

nonspiritual man does not realize that the he goes through times of extreme 

ambivalence to reach the Truth. The constant doubting, wondering, 

questioning that he goes through so that he can have the personal realization -

the moment of ecstasy, is incomprehensible to the nonspiritual man. So the 

nonspiritual man thinks the spiritual man to be extremely confused and since 

he himself has no doubts and possesses a false certainty, he thinks himself to be 

in a better position than the spirítual man. 
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Imprisonment / Escape 

The imprísonment for nonspiritual man is the denial of reality and the 

creation of a false reality in which to reside. He imprísons himself trying to 

obtain securíty, but in the attempt he creates a false securíty. Securíty comes 

with being in touch vvith the Truth, but the nonspirítual man finds securíty in 

belonging. Kafka descríbes the imprísonment of the nonspirítual man: "Safe 

in the shelter of the herd, they march through the streets of the cities, to their 

vvork, to their feeding troughs, to their pleasures. It's like the narrowly 

confined life of the office. There are no longer any marvels, only regulations, 

prescríptions, directives. Men are afraid of freedom and responsibility. So 

they prefer to hide behind the prison bars which they build around 

themselves."" '̂ The false securíty which the nonspirítual man has created for 

himself, depríves him of living. The deprívation causes him to long for an 

escape; an escape through overíndulgence, thrill activities, travel. television, 

fantasy, etc. The escape does not bríng them closer to reality, rather it 

distances them further. As expressed by Kafka, 'Every man lives behind 

bars, vvhich he carríes vvithin him. That is why people wríte so much about 

animals now. It's an expression of longing for a free natural life. But for 

human beings the natural life is a human life. But men dont always realize 

that. They refuse to realize it. Human existence is a burden to them, so they 

dispose of it in fantasies.'"^- The imprisonment and the escape are actually 

one, for each attempt at escape furthers the imprísonment. 

The imprísonment/escape is an integral component of the nonspirítual 

state. The nonspirítual man imprísons himself by living in the past and he 

escapes through his longing for the future. The imprísonment and the escape 

happen simultaneously, thus the nonspiritual state never exists in the present. 

It denies reality. "To them the day before yesterday seems more accessible 

than today. But reality is nowhere more accessible than in the immediate 

moment of one's own life."'*' 
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Numb State 

This is a variation of the nonspiritual state which is pseudo-spiritual. 

This nonspirítual man sees the absurdity of the nonspirítual state. but he does 

not see himself as part of it for he thinks himself to be in the spirítual state. 

He is veiled to both states, he does not see himself as nonspirítual so he is 

veiled to that state; and he already thinks he is in the spirítual so he is veiled to 

that state as vvell. The numb person is usually cynical, takes nothing seríously, 

he does not engage the world, he thinks that life is futile and he is just waiting 

to die. The man in the numb state is haunted by the spirítual man for the 

spirítual man is a reminder to him that he has given up on life. 

Suicide 

Whereas the spirítual alienates himself from the nonspirítual state, the 

nonspirítual man alienates himself from himself. This continuous denial of 

oneself leads to an extreme emptiness which is expressed through suicide. 

Suicide is not the recognition of the futility of ones life, but rather it is the 

expression of that futility. Kafka remarks, "The suicide only kills himself out 

of impotence. Because he cannot do anything else. So he takes the last course 

left open to him. For this, he does not require any strength. AII that's 

required is despair. the abandonment of all hope. "̂ ^ Suicide is the maximum 

falseness. 

Thriving on Falseness 

comfort - when in a crísis, the nonspirítual man looks for people who will 

sympathize with his condition; not help him to realize or solve the 

problem. 

contradiction to deal with the uncertain the nonspirítual man puts forth 

contradictions as truth. Through the contradiction he is able to avoid 

taking a position; he remains ambiguous. The contradictions, which build 

in excuses, have become clichés of acceptance. 

deception it is a mechanism of the clasp which holds the nonspirítual man. 
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To mislead one so that they believe that which is not tme, propagates the 

falseness. 

image - the nonspirítual man tries puts forth an image which is greater than he 

is in actuality. He has a desire for what appears to be; for what is on the 

surface. 

logo mentality - desire to be told what it is, not understand what it is. 

messenger - one is able to give an order and have a sense of power, yet be 

absolved of responsibility. AIso it requires no understanding of the 

message given, one is not required to think. 

orders - the nonspirítual man has a desire to follow orders for it frees him 

from responsibility. Orders allow one to vvork free of thinking and 

decisions. 

secrecy - through secrecy, the ignorance of the nonspirítual man is furthered. 

For the sake of power, the nonspirítual man often makes decisions in 

secrecy in order to maintain the ignorance of those people who are more 

ignorant than he is. 
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1 Hh TRIAL FRANZ KAFKA ^ 

The Trial is a case study which gives insight into the two states of 

mankind. The novel reveals Truth through an encounter between the spirítual 

and nonspirítual states. The book is not filled with the Light of Truth per se, 

but rather reveals the Light through through a conflict with the Darkness. 

The following are selected pieces from The Trial which give specific 

characterístics that help to defme the two states: 

Falseness 

"No," said the priest "It is not necessary to accept 
everything as troe, one mnst only accept it as necessary." "A 
melancholy conclusion," said K. "It turns lying into a 
nniversal principle."'PG. 220 

False Certainty 

"I dont know this Lavv,"' said K. "AII the worse for you," 
replied the warder "Aiid it probably exists nowhere but in your 
own head," said K.;... But the warder merely said in a 
discouraging voice: "You'll come up against it yet." Franz 
inten-upted; "See. Willem, he admits that he doesn't know the 
Law and yet he claims he's innocent."' "You're quite right, but 
you'll never make a man like that see reason," replied the other. 
PG. 6,7 

There is two-fold helplessness present in this situation: the nonspiritual realm 

of the warders is imposed on K., rendering him helpless (in their realm); the 

warders on the other hand are helpless in that they accept the absurd. The 

warders are certain that Joseph K. will 'come up against it' for they believe 

the clasp of mediocrity bounds all men. Their certainty is a false certainty 

for the Law to which they blindly cling is false. The warders are so 

reinforced in their falseness-'you'll never make a man like that see reason'-

that they actually see themselves as superior to K. The warders and what they 
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represent impose a suffering which is an agent for K.'s isolation. 

" Yet as a rule all our cases are forgone conclusions." PG. 62 

The result of the cases to be inevitable, if they were unpredictable then the 

certainty of the Court would cease to exist. The Court maintains its power 

because the cases are unassailable. 

Helplessness 

"You are presumably very much surprised at the events of 
this moming? " asked the inspector,... "Certainly, I am surprised, 
but I am by no means very much surprísed." "Not very much 
surprised?" asked the Inspector,... "that I am very much 
surprised, of course. but when one has lived for thirty years in 
this world and has had to fight one's way through it, as I have 
had to do, one becomes hardened to surprises and doesn't take 
them too seriously. Particularly the one this moming." PG ii 

This is a demonstration of the opposite of falseness and helplessness for K. and 

an expression of such falseness and helplessness for the Inspector. The 

Inspector is bewildered because those things which are important in his life 

and the lives of other nonspiritual men, are not taken seriously by Joseph K. 

"... Its a daily dream of mine. I see him squashed flat here, 
just a little above the floor, his arras wide, his fingers spread, his 
bandy legs writhing in a circle, and splashes of blood all round. 
But so far it's only been a dream.' "Is there no other remedy?" 
asked K., smiling. PG 61 

Here we have an example of the ordinary man's dream; one of revenge and 

violence, what he considers justice. When confronted with a problem, dreams 

allow a person limitless solutions; the above example demonstrates the limit of 

ordinary man's solution. 
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"...; it's often better to be in chains than to be free." PG I89 

Freedom for the nonspiritual man is a dangerous liberty, he would rather be 

controlled. It is 'better to be in chains' for then one does not have to choose, 

to think, or to be. 

Repetition 

"It gives me the feeling of something leamed, forgive me if 
vvhat I say is stupid. it gives me the feeling of something leamed 
which I don't understand, but vvhich there is no need to 
understand."pG 19 

The above statement was made to K. by Frau Grubach, his landlady, in 

reference to his arrest that moming. The statement demonstrates how there is 

no need to understand for the nonspiritual man. Those in the nonspiritual 

realm are content with not understanding; they simply accept what the average 

accepts. 

"Well, then." said the Examining Magistrate, tuming over 
the leaves and addressing K. With an air of authority, "you are a 
house painter?" "No," said K., i 'm the chief clerk of a large 
Bank . 'PG 40 

To Examining Magistrate, Joseph K. could be anyone. It really does not 

matter who he is for every man is the same man to the Court. The 

nonspiritual realm is oblivious to the individual; people are simply automatons 

that are part of the repetition which provides certainty for the nonspiritual 

man. K., the individual, is alone in the repetitious world. 

"What are you waiting here for?" asked K. coiuleously. But 
this unexpected question confused the man, which was the more 
deeply embarrassing as he was obviously a man of the world 
who would have known how to comport himself anywhere else 
and would not lightly have renounced his natural superiority. PG 
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The nonspiritual state is infectious, the falseness is continually rendering one 

more helpless. The unexpected is confusing to the nonspiritual man, he needs 

the repetition for security. 

...if someone took it upon himself to alter the disposition of 
things around him, he ran the risk of losing his footing and 
falling to destmction, while the organization would simply right 
itself by some compensating reaction in another part of its 
machinery-since everything interlocked-and remain 
unchanged, unless. indeed, vvhich was very probable, it became 
still more rigid, more vigilant, severer, and more ruthless. PG 121 

The machinery of the nonspiritual realm is something which is not challenged 

by the nonspiritual man for he fears the personal loss. Instead he adapts to the 

existing conditions, or like many, he thrives on the existing conditions. 

Confrontation 
"...There's nothing leamed about it. It's completely null and 

void. I was taken b\ surprise, that was all. If immediately on 

wakening I had got up vvithout troubling my head about Anna's 

absence and had come to you without regarding anyone who 

tried to bar my way, I could have breakfasted in the kitchen for a 

change and could have got you to bring me my clothes from my 

room; in short. if I had behaved sensibly, nothing further would 

have happened, all this would have been nipped in the bud." PG 

20 

Joseph K. counters Frau Grubach, saying that there is nothing learned about 

the arrest. He goes on to say how he should have acted, but if he had behaved 

as he described, he would not have confronted the absurdity and thus not have 

been liberated. By ignoring the absurdity one furthers the absurdity. 
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".... I should never have dreamed of interfering of my own 
free will, and shouldn't have lost an hour's sleep over the need 
for reforming the machinery of justice here. But the fact that I 
am supposed to be under arrest forces me to intervene-" PG si 

K.'s being arrested forced him to confirm his own individuality. This 

demonstrates the necessity for the nonspiritual state. for without it, K. would 

not have become estranged. confronted the absurd, and been liberated. 

Ignorance 

"...it is an essentiai part of the justice dispensed here that 
you should be condemned not only in innocence but also in 
ignorance." PG 50 

K. is condemned in innocence for he is not guilty of anything other than being 

a human being, and also in ignorance for he kept from knowing the inner 

workings of the court. The nonspiritual man creates systems of falseness in 

order to gain power (a false power) over those men who are oblivious to such 

systems. 

They vvanted to eliminate defending counsel as much as 
possible: the whole onus of the Defense must be laid on the 
accused himself. A reasonable enough point of view, yet 
nothing could be more erroneous than to deduce from this that 
accused persons had no need of defending counsel when 
appearíng before this Court. On the contrary, in no other Court 
was legal assistance so necessary. For the proceedings were not 
only kept secret from the general public, but from the accused as 

WelI.PG 116 

Defending counsel could be a possible threat to a Law Court based on 

falseness, so the court does everything in their power to keep them suppressed. 

Having the accused defend themselves helps maintain the control of the system. 
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The secretive nature of the Court is, as mentioned before, furthers the 

ignorance of the accused. No case is dealt with in the open, rather one 

influences the court in private. 

Desperatíon 

...she's offering herself to me, she's corrupt like the rest of 
them, she's tired of the officials here, which is understandable 
enough, and accosts any stranger who takes her fancy with 
compliments about his eyes. PG 52 

The woman offers herself to strangers out of desperation. An urgency is 

present in her manner, but she has no actual directive in mind. She grasps for 

anything which might change her life for what she hopes is the better. 

Overreaction 

"Everyone doesn't think as you do," said K. "For example, I 
am under arrest too, but as sure as I stand here I have neither put 
in any affidavit nor attempted anything whatever of the kind. 
Do you consider such things necessary, then?" "I can't exactly 
say," replied the man, once more deprived of all assurance; he 
evidently thought that K. was making fun of him, and appeared 
to be on the point of repeating his first answer all over again for 
fear of making a new mistake, but under K.'s impatient eye he 
merely said: "Anyhow, I have handed in my affîdavits." 
"Perhaps you dont believe that I am under arrest?" asked K. 
"Oh, yes, certainly," said the man, stepping somewhat aside, but 
there was no belief in his answer, merely apprehension. "So you 
don't really believe me?" asked K. and, provoked without 
knowing it by the man's humility, he seized him by the arm as if 
to compel him to believe. He had no wish to hurt him, and 
besides had grasped him quite loosely, yet the man cried out as if 
K. had gripped him with glowing pincers instead of with two 
fingers. K3 64,65 

This man is caught in the repetition, the sameness; he repeats 'for fear of 
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making a new mistake'. Fear is a key factor in the nonspiritual state - fear of 

the unknown, the uncertain, the mysterious, etc. The other characteristic 

which this person displays is overreaction. The nonspiritual man has an 

instinctive awareness that he is lacking something, resulting in a personal 

complex causing one to become defensive, thus overreacting to certain 

conditions. 

Emotional Instability 

Often they could be so deeply offended by the merest 
trifle-unfortunately, K.'s behavior could not be classed as a 
trifle—that they would stop speaking even to old friends, give 
them the cold shoulder, and work against them in ail imaginable 
ways. But then suddenly, in the most surprising fashion and 
without any particular reason, they would be moved to laughter 
by some smaJl jest which you only dared to make because you 
felt you had nothing to lose, and then they were your friends 
again.PG 122 

This j)assage describes the emotional instability which is present in the lives of 

the nonspiritual man. Their emotions are in a continual state of flux, easily 

shaken by the slightest situation. 

Contradiction 
'These contradictions are easy to explain," said the painter. 

" We must distinguish between two things: what is written in the 
Law, and what I have discovered through personal experience; 
you must not confuse the two. In the code of the Law, which 
admittedly I have not read, it is of course laid down on the one 
hand that the innocent shall be acquitted, but it is not stated on 
the other hand that the Judges are open to influence. Now, my 
experience is diametrically opposed to that. I have not met one 
case of definite acquittal, and 1 have met many cases of 
influential intervention..."PG 153 
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The written Law is something which, assuming that one even exists, is so far 

removed from human contact that it, practically speaking, does not exist. The 

complete corruption of the law is accepted by the nonspiritual realm and it is 

justified with contradiction such as those above. There is that which is 

wrítten-the way it should be, and that which is done-the way it is. 

Contradiction is an essential part of the nonspiritual realm for it is the tool for 

acceptance: one may recognize that this is the way things should be, but accept 

things the way they are, making the contradiction a universal principle. 

Indífference to Nonspiritnal 

K. had actually followed the man's argument quite closely in 
its early stages-the thought of such an important piece of 
business had its attractions for him too-but unfortunately not 
for long; he had soon ceased to listen and merely nodded now 
and then as the manufacturer's claims waxed in enthusiasm, until 
in the end he forgot to show even that much interest and 
confined himself to staring at the other's bald head bent over the 
paper and asking himself when the fellow would begin to realize 
that all his eloquence vvas being wasted. PG I30 

Some people may understand Joseph K.'s negligence to the Bank customer as 

simply the result of his preoccupation with the Court case. However, it is 

actually that K. is no longer concerned with matters of the nonspiritual realm. 

The Bank activities which vvere once so important to K. now are of no 

significance because he has been liberated from the absurd. 

Two States 

The two states of mankind are illustrated in the novel through the 

atmosphere of the two realms. The court offices possess a heavy and stuffy 

air that is practically unbreathable. In this atmosphere K. found himself 

helpless, he became faint and has to be escorted to the door by two court 

employees. The man and woman who worked for the Court told him it was 
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quite common for people to feel faint upon their first visit; she added, "By the 

time you've come back once or twice you'II hardly notice how oppressive it is 

here." 

"Many thanks," he said several times, then shook hands 
with them again and again and only left off when he thought he 
saw that they, accustomed as they were to the office air, felt ill in 
the relatively fresh air that came up the stairway. They could 
scarcely answer him and the girl might have fallen if K. had not 
shut the door with the utmost haste. PG 73 

Conversely, the Court employees who are accustomed to the stagnant air of the 

Court offices vvere rendered helpless by the fresh air of the outside world. 
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THE ALLEGORY OF THE CAVE ^^^^ f 
The Allegory of the Cave, which is told by Socrates, illustrates the 

difference between the enlightened state and the unenlightened state. 

Next, said I, here is a parable to illustrate the degrees in 
which our nature may be enlightened or unenlightened. 
Imagine the condition of men living in a sort of cavernous 
chamber underground, with an entrance open to the light and a 
long passage all down the cave. Here they have been from 
childhood, chained by the leg and also by the neck, so that they 
cannot move and can see only what is in front of them, because 
the chains will not let them tum their heads. At some distance 
higher up is the light of a fire buming behind them; and between 
the prísoners and the fire is a track with a parapet built along it, 
like the screen at a puppet-show, which hides the performers 
while they show their puppets over the top. 

/ see, said he. 

Now behind this parapet imagine persons carrying along 
various artificial objects, including figures of men and animals in 
wood or stone or other materials, which project above the 
parapet. Naturally, some of these persons will be taking, others 
silent. 

// is a strange picture, he said, and a strange sort of 
prisoners. 

Like ourselves, I replied; for in the first place prisoners so 
confined would have seen nothing of themselves or of one 
another, except the shadows thrown by the fíre-Iight on the wall 
of the Cave facing them, would they? 

Not if all their lives they had heen prevented from 
moving their heads. 

And they would have seen as little of the objects carried 
past. 

Of course. 

Now, if they could talk to one another, would they not 
suppose that their words referred only to those passing shadows 
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which they saw? 
Necessarily. 

And suppose their prison had an echo from the wall facing 
them? When one of the people crossing behind them spoke, 
they could oniy suppose that the sound came from the shadow 
passing before their eyes. 

No doubt. 

In every way, then, such prisoners would recognize as 
reaiity nothing but the shadows of those artificial objects. 

Inevitably. 

Now consider vvhat would happen if their release from the 
chains and the healing of their unwisdom should come about in 
this way. Suppose one of them set free and forced suddenly to 
stand up, tum his head. and walk with eyes lifted to the light; all 
these movements would be painful, and he would be too 
dazzled to make out the objects whose shadows he had been 
used to see. What do you think he would say, if someone told 
him that what he had formerly seen was meaningless illusion, but 
now, being somewhat nearer to reality and tumed toward more 
real objects, he was getting a tmer view? Suppose further that 
he were shown the varíous objects being carríed by and were 
made to say, in reply to questions, what each of them was. 
Would he not be perplexed and believe the objects now shown 
him to be not so real as what he formerly saw? 

Yes, not nearly so real. 
And if he vvere forced to look at the fíre-light itself, would 

not his eyes ache, so that he would try to escape and tum back 
to the things which he could see distinctly, convinced that they 
really were clearer than there other objects now being shown to 
him? 

Yes. 
And suppose someone were to drag him away forcibly up 

the steep and mgged ascent and not let him go until he had 
hauled him out into the sunlight, would he not suffer pain and 
vexation at such treatment, and, when he had come out into the 
light, find his eyes so full of its radiance that he could not see a 
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single one of the things that he was now told were real? 
Certainiy he would not see them ali at once. 

He would need, then, to grow accustomed before he could 
see things in the upper worid. At fírst it would be easiest to 
make out shadows, and then the images of men and things 
reflected in water, and later on the things themselves. After that, 
it would be easier to watch the heavenly bodies and the sky 
itself by night, looking at the light of the moon and stars rather 
then the Sun and the Sun's light in the day-time. 

Yes, surely. 

Last of all, he would be able to look at the Sun and 
contemplate its nature, not as it appears when reflected in water 
or any alien medium, but as it is in itself in its own domain. 

No doubt. 

And now he would begin to draw the conclusion that it is 
the Sun that produces the season and the course of the year and 
controls every thing in the visible world, and moreover is in a 
way the cause of all that he and his companions used to see. 

Clearly he would come at íast to t/iat concíusion. 

Then if he called to mind his fellow prisoners and what 
passed for wisdom in his former dwelling-place, he would surely 
think himself happy in the change and be sorry for them. They 
may have had a practice of honouríng and commending one 
another, with prizes for the man who had the keenest eye for the 
passing shadows and the best memory for the order in which 
they followed or accompanied one another, so that he could 
make a good guess as to which was going to come next. Would 
our released prisoner be likely to covet those prizes or to envy 
men exalted to honour and power in the Cave? Would he not 
feel like Homers Achilles, that he would far sooner 'be on earth 
as a hired servant in the house of a landless man' or endure 
anything rather than go back to his old beliefs and live in the old 
way? 

Yes, he would prefer any faíe to such a íife. 

Now imagine what would happen if he went down again 
to take his former seat in the Cave. Coming suddenly out of the 
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sunlight, his eyes would be fílled with darkness. He might be 
required once more to deliver his opinion on those shadows, in 
competition with the prisoners who had never been released, 
while his eyesight was still dim and unsteady; and it might take 
some time to become used to the darkness. They would laugh at 
him and say that he had gone up only to come back with his 
sight ruined; it was worth no one"s while to attempt the ascent. 
If they could lay hands on the man who was trying to set them 
free and lead them up, they would kill him. 

Yes, they would. 

Man is bom into his imprisoned condition, and he is exposed only to a 

veiled reality. The veil, vvhich has many layers to it so that man is far 

removed from reality, is accepted as reality. When reality is revealed he is 

unable to recognize it, and continues to believe in his false reality which he is 

certain of. When taken into the realm of Truth, he is unable to see a it for it 

is of such a different nature than what he is accustomed. An understanding of 

Truth takes time and perseverance, the man started his journey toward 

enlightenment with those things which he could recognize. After recognizing 

the falseness of the previous vvorld, he does not cherish their rewards or have 

any desire to go back. The Truth, or the Good as Socrates says, is so 

attractive that once in it one cannot ever leave it. The most important thing 

which the Allegory demonstrates is the nature of the nonspiritual man's 

perception of the spiritual man and the spiritual state. The prisoners in the 

cave saw themselves superior to their comrade who had become enlightened, 

for he was unable to readily participate in the absurdity of their realm. They 

see enlightenment as something which threatens their life, their certainty, their 

imprisonment - and they would kill the man who was trying to set them free. 

Socrates sought Truth through dialectic, and others were enlightened 

through his dialogues whether they were engaging or observing. The 

nonspiritual man believed Socrates to be a threat, so they charged him with 

corrupting the young and sentenced him to death. Four hundred years later 
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man came into this world, lived in the Truth, and enlightened others - this 

man vvas crucified. Though the nonspiritual man murders, he cannot kill men 

such as these for their life is not tied to the physical, they live in the Truth, 

thev live forever. 
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THE DREAM g 

The following is a dream of Franz Kafkas which he recorded in his 

diary on October 9, 1911. The dream gives further insight into the two states 

of mankind. 

I walked-whether Max was there right at the start I dont 
know-through a long row of houses at the level of the fírst or 
second floor, just as one walks through a tunnel from one 
carriage to another I walked very quickly, perhaps also because 
the house was so rickety that for that reason alone one hurried. 
The doors between the houses I did not notice at all, it was just a 
gigantic row of rooms, and yet not only the differences between 
the individual apartments but also between the houses were 
recognizable. They were perhaps all rooms with beds through 
which I went. One typical bed has remained in my memory. It 
stood at the side to the left of me against the dark or dirty wall, 
which sloped like an attic's, perhaps had a low pile of bed 
clothes. and its cover, really only a coarse sheet cmmpled by the 
feet of the person who had slept there, hung down in a point. I 
felt abashed to walk through people's rooms at a time when 
many of them were still lying in their beds, therefore took long 
strides on tiptoes, by which I somehow or other hoped to show 
that I was passing through only by compulsion, was as 
considerate of everything as was at all possible, walked softly, 
and that my passing through did not, as ít were count at all. 
Therefore, too, I never tumed my head in any one room and say 
only either what lay on the right toward the street or on the left 
toward the back wall. 

The row of houses was often intermpted by brothels; and 
although I was making this joumey seemingly because of them, I 
walked through them especially quickly so that I remember 
nothing except that they were there. However, the last room of 
all the houses was again a brothel, and here I remained. The wall 
across the row of houses, was either of glass or merely broken 
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through, and if I had walked on I should have fallen. It is even 
more probable that it was broken through, for the whores lay 
toward the edge of the floor. Two I saw clearly on the ground, 
the head of one hung down a little over the edge into the open 
air. To the left was a solid wall, on the other hand the wall on the 
right was not finished, you could see down into the court, even 
if not to the bottom of it, and a ramshackle gray staircase led 
down in several flights. To judge by the light in the room the 
ceiling was iike that in the other rooms. 

I occupied myself chiefly with the whore whose head was 
hanging down, Max with the one lying beside her on the left. I 
fíngered her legs and then for a long time pressed the upper 
parts of her thighs in regular rhythm. My pleasure in this was so 
great that I wondered that for this entertainment which was after 
ail really the most beautiful kind, one still had to pay nothing. I 
was convinced that I (and I alone) deceived the world. Then the 
whore, without moving her legs, raised the upper part of her 
body and turned her back to me, which to my horror was 
covered with large sealing-wax-red circles with paling edges, 
and red splashes scattered among them. I now noticed that her 
whole body was full of them, that I was pressing my thumb to 
her thighs in just such spots and that there were these little red 
particles-as though from a cmmbled seal-on my fingers too. 

I stepped back among a number of men who seemed to be 
waiting against the wall near the opening of the stairway, on 
which there was a small amount of traffíc. They were waiting in 
the way men in the country stand together in the market place 
on Sunday moming. Therefore it was Sunday too. It was here 
that the comic scene took place, when a man I and Max had 
reason to be afraid of vvent away, then came up the stairs, then 
stepped up to me, and while I and Max anxiously expected 
some terrible threat from him, put a ridiculously simple-minded 
question to me. Then I stood there and with apprehension 
watched Max, who. without fear in this place, was sitting on the 
ground somewhere to the left eating a thick potato soup out of 
which the potatoes peeped like large balls, especially one. He 
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pushed them down into the soup with his spoon, perhaps with 
tow spoons, or just tumed them.44 

The first paragraph tells us that Kafka is walking through the 

nonspiritual realm. The repetition - the long row of houses was like a gigantic 

row of rooms; the imprisonment - he was able to differentiate between the 

different houses and the individual apartments within, but he did not notice 

any doors between the houses; the oppressive - the typical sagging bed was set 

against a dark or dirty wall. Kafka is uneasy in the presence of this 

nonspiritual realm, he is merely an observer who has no desire to engage the 

absurd so he walks softly and never tums his head toward the rooms. 

The joumey is for the sake of a brothel; it is a journey for the ordinary 

man. The description of the brothel indicates that it is in fact a place for 

physical pleasure. Kafka was reluctant to touch the whore, for he knew things 

of the nonspiritual world could bring him no pleasure. Yet when he finally 

does, he experiences that which of the most beautiful nature - the Truth. He 

vvas dismayed that 'one still had to pay nothing' for such a treasure - that it 

could be so easily obtained. with no effort. with no stmggle. He felt deceived 

for he knew that one could only touch the Tmth in the spiritual state, yet here 

it was in the absurdity the nonspiritual state - in a whore. Then when he sees 

the sealing-wax-red circles he realizes that it was only the veiled truth being 

passed off as the Truth. The others do not see to the red spots which represent 

the falseness of the nonspiritual state for they are a part of that falseness, but 

Kafka sees them for he is free from the absurd. 

In the dream Kafka thinks of Max as being a spiritual man. There is a 

man that both have reason to be afraid of, and Kafka assumes Max to be 

anxious like himself - yet Max is not anxious, he is 'with fear in this place.' 

Max has no fear because he is part of the repetition. The absurdity of the 

situation with the potato soup expresses the absurdity of Max, who is tied into 

the nonspiritual state. 
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Qualities 

The spiritual man has hope for the nonspiritual man. The spiritual man 

is optimistic that the nonspiritual man has the ability to escape the clasp. 

Disappointment with the realization that the nonspiritual man cannot escape 

the clasp. The spiritual man's struggle is a continuous stmggle. 
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SCHIZOPHRENIA h 
In looking at the schizophrenia to discover qualities of another state of 

mankind, it became clear that schizophrenia possesses the same qualities as the 

nonspiritual state, the qualities are simply more intense. Schizophrenia is just 

a variation within the nonspiritual state. The following are qualities of the 

nonspiritual state magnified through the schizophrenic condition: 

Symptoms 

.Apathy 
Indifference 
Easily suggestible as a result of the apathy and indifference. 
Resentment - as the schizophrenic slips he resents those who remain stable. 
Shrinking of self esteem their position relevant to those around them has 

changed. 
Thought hlocking 
Repetition - the same thought occurs over and over thus causing a block in 

thinking. 
Flooded by information unable to filter out the irrelevant. He becomes the 

sole object around which everything revolves and everything is directed. 
Delusions - misunderstand the meaning of real stimuli; personalize events not 

related to them; unable to differentiate between thinking about an action 
and actually doing il."** 

Emotíons 

Acute phase 

In the acute phase emotions tend to shift rapidly and are often 

inappropriate to the circumstances. These are also the periods when thought 

seems most impaired. For example, "a young woman was asked to describe 

the happiest time of her life. She described a family picnic during which she 

felt safe and protected. Yet, she cried piteously as she described the day's 

events and her happy feeling on that occasion. When asked a few minutes 

later to describe the most unhappy event in her life she laughed almost 

uncontrollably while describing an incident in which her father, drunk, beat 

up her mother as she watched." " 4 7 
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Chronic phase 

In the chronic phase there is an emptiness; a lack of feeling; a flattening 

of entire emotional system. One becomes insensitive to pleasure or pain. A 

split between thought and feeling develops. 48 

Characteristics 

Social Withdrawal 

One may refuse to come out of their room or communicate with 

anyone. One may appear distracted or preoccupied. One may become 

extremely interested in a solitary hobby.^" This ties in with the nonspiritual 

isolation. 

Falseness 

The schizophrenic possesses a constant feeling of falseness. For 

example, "Rita became ill at age tweniy and spent five years in a mental 

hospital before returning to the community. While in the hospital, Rita insists 

that she only exists in the presence of others. When she is alone she is 'not 

alive'. She is frightened of sleeping at night for fear of becoming nonexistent. 

Rather, she spends the nights watching television and conversing with hospital 

attendants. She sleeps much of the late afternoon and evening, when the 

activity of others around her reassures her that she is real."'' 

Deper.'ionalization 

It is the phenomenon of watching oneself behave. The schizophrenic 

tends to be acutely aware of his own mental and bodily processes with the 

result that the emotions that normally accompany activities appear to be 

separated and unreal as a patient describes: "It is as if everything that is done 

during the day is done automatically and, then, examined by the feeling that 

would have been put into the act, had it been committed in a reasonably 

normal way . . . the feeling that should dwell within the person is outside, 

longing to come back and yet having taken with it the power to return."'" 
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Ironically the nonspiritual man who is not a schizophrenic prides himself in 

being able to keep his emotions and intellect separated. 

Depression 

The person is alienated from their feelings, they are not sad. The 

emptiness which they experience leads to a type of second-order depression. 

The person does not like feeling empty, but they do not experience the 

unhappiness, they think it. The depression results from the lack of feeling, the 

inability to experience any emotion.^ 52 

Infectious 

The schizophrenic may feel evil and capable of infecting others with 

evil. They feel their essence to be dangerous. From this feeling of being evil 

or bad, the schizophrenic may feel he has no right to exist, unworthy or 

existence. As much as the schizophrenic individual may wish to fill the void 

within them. their guilt and need to protect other people from harm forces 

them into isolation." Here the schizophrenic actually has more insight than 

the ordinary nonspiritual man for the schizophrenic realizes that he is 

unworthy and infectious whereas the ordinary man does not. 

Relationships 

The schizophrenic is ambivalent toward close interpersonal 

relationships. Loving and being loved can be seen as terribly threatening to 

the schizophrenic for two reasons: 1. Love aggravates their feelings of 

emptiness, differentness, and isolation. 2. Love threatens their shaky sense of 

self, for they are not able to reciprocate the love. Since schizophrenics have 

an awareness of their emotional isolation, they avoid relationships.^ 

Illusion 

"She experiences being able to read minds, to understand and predict 

fully the behavior of other people. At such times she feels powerful, 
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omnipotent, even godlike. These feelings provide such a striking contrast to 

her non-psychotic judgments of herself as, at best, no better than millions of 

other young women and, at worst, less worthwhile and less in control of her 

life than most people, that she has been unable to tolerate the loss of her 

psychotic ideas for more than a few months at a time. As a result she 

characteristically stops taking her medication immediately after each discharge 

from the hospital."" Similar to this are the illusions the ordinary nonspiritual 

man lives with in order to deny reality. 
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SOLITARY HOBBIES i 
The solitary hobbies, which were referred to in the in schizophrenic 

case study, show how different activities engage the two states of mankind. 

These different hobbies possess qualities which further differentiate the 

nonspiritual and spiritual states. 

Bnnji Jumpíng 
quick thríll 
irmnediate satisfaction 
highly predictable; few variables 
completely technology dependent 
no preparation required 
no understanding required 
no skill required 
no room for growth; same experience each time 
result: conf rm the acceleration of gravity. 

Parachute Jumping 
quick thríll 
immediate satisfaction 
predictable; more varíables than bunji 
highly technology dependent 
little preparation required 
little understanding required 
little skill required 
little room for growth; similar each time 
resuít: confirm the acceieration of gravity and properties of wind 

resistance. 
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Hang Gliding 
sophisticated thríll 
less predictable; many varíables 
technology dependent 
preparation required 
understanding required of natural elements 
skill required 
room for growth 
oneness with elements; engaging the natural 
constant acting and reacting 
discovery 
solitary 
an escape 
Result: the hang glider develops an intuitive understanding of the 

natural world. He experiences freedom, physical freedom. 

Mountain Climbing 
of thc level that one sleeps in a cocoon t>pe app>aratus while suspended on a cliff. 

sophisticated thríll 
high degree of rísk 
least predictable; many varíables 
more experíence dependent than technology dependent 
preparation required; greater than hang gliding 
understanding required 
great skill required 
tremendous room for growth discovery 
oneness with elements 
doubting, rethinking, testing, and failing 
lifetime commitment 
patience necessary 
solitary 
an escape 
Resulî: íike the hang gliding, the mountain climber develops an 

intuitive understanding of the natural world. Great 
perseverance is necessary. 

Surfing 
all of the above qualities of mountain climbing 
less technology dependent 
component of longing 
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Collecting 
many variables 
independent of technology 
understanding required 
room for growth 
personal interest 
preoccupation 
solitary 
Result: the coílector creates a woríd which they escape to; a world 

where they are in controí. 

Gardening 
unpredictable; infinite varíables 
prímitive technology 
continual preparation 
great understanding required 
tremendous room for growth 
oneness with grovvth 
lifetime commitment 
a joumey 
peaceful 
patience 
solitude 

Result: a simultaneous nurturing occurs. The person nurture the 
plants and the plants nurture the person. An intuitive 
understanding of living things, and to some extent l'ife 'itself. 
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FROM TWO STATES a 
The forces which are present within the two states of mankind inform 

the place which is to reveal Truth. In addition, the following architectural 

qualities are deríved from the spirítual and nonspiritual states: 

Nonspirítaal State / Spiritual State 
Dark / Light 

Static / Dynamic 
Stagnant / Stirríng 
Repetitious / Unique 

Dissembling / Revelatory 
False Reality / Reality 
Image / Actual 
Deceiving / Honest 

Imprisoning / Liberating 
Holding / Releasing 
Inactive / Active 
Denying / Engaging 
Spectating / Participanting 

Treacherous / Protective 
Smotheríng / Nurturing 
False Securíty / Maximum Securíty 
Manmade / Natural 

Predictable / Unpredictable 
Known / Unknown 
Explained / Discovered 

Group / Individual 
Belonging / Independent 
With People / Without People 
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NOMADS b 
The state which the nomad is in because of his physical wanderíng, the 

spirítual man is in because of his mental wandering. The nomadic state is a 

component of the spirítual state, therefore the nomads can give us further 

insight into the spirítual state and qualities of the nomadic condition can thus 

inform the architecture. 

The very simplicity and nakedness of man's life in the primitive 
ages imply this advantage at least. that they left him still but a 
sojoumer in nature. When he was refreshed with food and sleep 
he contemplated his joumey again. He dwelt, as it were, in a tent 
in the world, and was either treading the valley, or crossing the 
plains, or climbing the mountain tops. But lo! men have become 
the tools of their tools. JIIORF\L 

Freedom for the individual and the group is of the highest value to the 

nomad. The nomad is free from the physical in that he does not reside 

permanently; his stay is always temporary. He combats the stagnation of 

sedentary life through wandering. The Basseri are a tent-dwelling pastoral 

tribe that inhabit what is considered the uninhabitable the desert. The 

Basseri, like other major tribes in South Persia, have a traditional route which 

they travel in its seasonal migrations. They also have a traditional schedule 

which guides when they depart for the next location and how long they will 

occupy that location . However, this schedule is not one which is strictly 

defined, the decision to move on or to stay is made daily. If they decide to 

move, the route is decided the day of the move. The nomadic life is less 

predictable; the nomad lives from day to day, which is closer to living in the 

present than the settled way of life which is predetermined days, months, or 

even years in advance. The nomad is always discovering new things on his 

continual joumey. 

The nomad does not possess more than what is necessary to live. He 
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does not covet the materíal possessions of the sedentary man, for they are 

useless in the life of a nomad. The nomadic life is closer to the journey of 

num than the sedentary life for the nomad wanders as man did in the 

beginning. For the nomad a perpetual struggle for survival is seen as the best 

life. In recognizing this the nomad is liberated to some extent for he does not 

deceive himself like the settled man. The settled man's life is also simply one 

of survival, yet he denies it and believes his life has greater meaning. 

The herd of the Basserí is a type which cannot withstand the intense heat 

of summer in the south and cannot withstand the cold winters of the north, the 

herd's health is dependent upon the nomad as equally as the nomad is 

dependent upon the herd. The nomad is an integral part of nature, thus he has 

an better understanding of his own existence. This is part of the reason why 

the Basserí have very few rítual activities and the ones they do have are more 

often connected with the life cycle (birth, marriage. death) than with Muslim 

tradition. The people of the tribe do, but it is done individually. This 

independence from the religious customs as well as the sedentary customs 

allows the Basserí to see the world objectively.''^ 

Qualities from Nomads 
Dwelling in the Uninhabitable. 
Temporary Stay. 
Desire to Wander, inviting the unpredictable. 
Discoveríng that which is unanticipated. 
Solitary; Individual Participation. 
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MONKS C 

The monks understood that God is to be found in this lifetime, whereas 

the nonspirítual man waits for a life with God after death. 'They accepted the 

challenge of total surrender to Chríst through the abandonment of worldly 

goods and prospects. But the quest for perfection involved more than this. 

Renunciation vvas only the beginning of the joumey of the monk. His ultimate 

goal vvas union with God through contemplation."^^ 

The word monk is deríved from the Greek word monos, which means 

alone. The earliest appearance of monastic life vvas in Egypt toward the end 

of the third century, and similar settlements followed in Palestine and Syría. 

The Egyptian anchorítes were hermits that were drawn to the seclusion of the 

desert. They voluntaríly performed ascetical acts such as fasting and sleep 

depravation in an effort to overcome their natural appetites. The life of the 

anchorítes was individual in nature; they vvere not govemed by any monastic 

Rule and they only met for a community prayer once a week.^s The desert 

monks sought a solitude that vvas beyond the distractions and temptations of 

the human society. Their attempt vvas to be detached from man's world so that 

they could find God's vvorld. This physical solitude denies the confrontation 

with the absurd which is essential for the liberation of the spiritual man. 

However, the desert monks are important for these men sought solitude on 

their own; they sought that solitude in the desert; and their attempt for solitude 

was individual in nature for they were without a monastic Rule. 

St. Basil integrated the ascetical nature of the desert monks into the 

organized church. His abbey was less individual in nature and more 

communal; it was rooted in hard work and obedience. Rather than self 

mortification, hard work was the way for one to perfect their soul. A St. 

Basil monk was required to leam a trade so that they could provide for the 

poor; sevice to the community was important. In the fourth century the 

Egyptian tradition began to find its way to Western Europe and by the fifth 

century it was established. These monasteries were based primarily on the 
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the writings of Cassian. Cassian taught that the contemplative life of the 

hermit vvas superior to the coenobitic life. Then in the sixth century the 

comprehensive Rule of St. Benedict appeared and it was the standard for many 

years to follow in the West. Benedict's idea of monastic living was completely 

coenobitic. The objective of his abbey was the conquest of sensuality and self-

will, thus making a man totally receptive to God. The monk was required to 

renounce personal ownership completely and regard nothing as his own. The 

monk began with an intention to renounce self-will and to place oneself under 

the vvill of the superior being.^^ These monasteries used disciplinary action to 

make sure the monks adhered to the way of life that was considered spiritual. 

It seems strange that in the attempt to become spiritual, the communal monks 

relinquish one of the fundamental parts of being spiritual, which is 

individuality. The monastery is merely a literal interpretation of what a 

spiritual man should be and through emulation one only achieve a pseudo-

spiritual state. 

As the well established monasteries of westem Europe became rich, 

powerful institutions and lost sight of their original objectives, the orders of 

the hermits began to surface. The hermits still possessed the spirit of the early 

Egyptian monks, a desire for the primitive; but 'The wastes of Egypt or north 

Africa were not accessible to them; but the word desert literally means any 

remote, uninhabitable place, and they looked for and found, the desert on the 

hill-tops, in the valleys, on small islands and other secluded places of westem 

Europe."6o The hermits were attracted to the thick woods and mountaintops 

for seclusion, but the quality of desert - the expanding, the mysterious, the 

solitary, the endless, the universal - was recreated with the cloister court. The 

monks have created an austere, uninhabitable place in which to exist, yet they 

are within a nurturing and revealing context which was important for the 

monastic retreats. The hermits still believed that the highest life is that of the 

contemplative man alone in his cell. In a quest for solitude, many of the 

hermitages existed in total silence. 
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Qualities from Monks 
Uninhabitable 
Austerity 
Solitude 
Inward Focusing 
Individual 
Contemplative 
Silence 
Physical Deprivation 
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THE MONK BY THE SEA CASPARDAV,DFR,EDR,CH « 

It is an expression of the spiritual state. The monk finds ecstasy in the 

realm of the unknown, in the inrmieasurable realm. The expanse of the desert, 

ocean, and sky... is peaceful, soothing, contemplative. An instance where 

nature is revealing the subtlety of life, how vast, how endless. Enchantment 

with melancholy, with solitude. 
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THE MONK BY THE SEA CASPAR DAVID FRIEDRICH 

%í 
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ABBEY IN THE OAKWOOD CASPARDAV,D™EDR,CH C 

Like The Monk by the Sea, this is also an expression of the spiritual 

state, The abbey ruin carries the spirit of the uninhabitable place. The 

austerity of the desert which this monastery was never quite able to capture, is 

now present in the ruin. The quiet of the snow. The looming, the mystery, 

that which lay hidden, that which still exists when the physical is gone, that 

which always is. Emerging, ascending, appearing. Solemn, somber. 
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ABBEY IN THE OAKWOOD CASPAR DAVID FRIEDRICH 
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PRAGUE f 
One of the most productive times of Franz Kafka's life was when he was 

using his sister Ottla's apartment on Alchemist Lane for his wríting. 

"Although cramped, damp, and without a bathroom, it suited Kafka 

perfectly,..." The importance of this apartment lies more in the jouraey 

which Kafka made to and from it each day. 

The walk from the office every aftemoon gave him time to clear 
his head, to make the transition from bureaucrat to writer, and 
when he arrived it was always a special pleasure to feel that he 
finally, after so many years of living with his parents, had a 
house of his own, someplace he could keep the world out of 
simply by closing and locking the door. The best thing, though, 
was that once there he had only to sit down and start writing. 
The house was quiet and by the time Kafka arrived every day 
Ottla had already been there she used her lunch hour for the 
purpose - to clean up, open the windows, and start a fîre. In the 
evening he ate dinner alone at a small wooden table, one of the 
few pieces of fumiture in the house. And when he f nished the 
night's writing, usually around midnight, he was able to enjoy 
another long quiet waik, down the ninety-eight steps of the old 
Imperiai Castle, through the picturesque Little Quarter, and 
across the Moldau [Vltaval River, back to his Langegasse 
apartment, where he still slept.^' 

Kafka worked in the Workers Accident Insurance building which is 

located just outside of the Old Town area, in the New Town area. His 

Langegasse apartment was located in the Old Town area where Kafka had 

lived all his life. Though his family moved around quite a bit, they never left 

the Old Town area. Kafka's past is closely tied to the Old Town area, and the 

Alchemist Lane becomes a reprieve from it. The relief which Kafka finds 

from the absurdity of his job and his past, is not a denial of the absurd for he 

confronts the absurd again every day. On his walk to the Alchemist Lane 
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apartment moves through the Old Town across the Vltava river by either the 

Charíes bridge or Kettensteg bridge, through the Little Quarter and the 

cemetery, up the New Castle Steps (% steps), through the castle precinct to the 

Alchemist Apartment. These different areas of Prague which Kafka ventured 

through possess architectural qualities which are relevant to the two states of 

mankind. The following pages contain pictures of these different areas: 
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A MAP OF PRAGUE - showing Kafka's route. #15 is his Langegasse 
apartment, #13 is the Worker's Accident Insurance office, and #16 is the 
Alchemist Lane. 
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THE OLD TOWN - Celetná Street with Church of Our Lady of Tyn to the 
right. - repetition 
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ÉÉM 
THE OLD TOWN SQUARE static, stark, cold. 
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THE OLD TOWN SQUARE 
Architectnral QnaUties 72 



VIEW OF THE LnTLE QUARTER - St. Vitus's Cathedral to the left, Vltava 
River to the right. 
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THE LnTLE QUARTER - intimate scale. 
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THE LriTLE QUARTER - narrow passages. 
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THE LITTLE QUARTER 
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THE LfTTLE QUARTER no long straight streets, ever changing. 
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LITTLE QUARTER - garden 
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LITTLE QUARTER - park below the castle and cathedral. 
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LITTLE QUARTER CEMETERY soliíary, peaceful, inward. 
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THE 96 STEPS OF THE CASTLE - at the bottom. 
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THE 96 STEPS OF THE CASTLE - looking back down steps at Little Qtr. 

Architectnral QnaUties 

-ár 

82 



THE ALCHEMIST LANE 
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Qualities from Prague 
Old Town 

The Old Town is larger in scale than the Little Quarter which makes it 

less personal: less individual. The heart of this area, the Old Town Square, is 

static. The streets in the area are long, continuous, and although they vary 

stylistically, the facades are repetitive in nature. 

Little Quarter 

The crooked old streets of the Little Quarter create a Labyrinth-like 

space for wandering, searching, and discovering. Moving through this ever 

changing area one becomes lost with regard to the rest of the city, making one 

more aware of the immediate surroundings. The scale of the area is 

individual; most of the roads are only wide enough for small cars any some 

roads are for pedestrians onl>. Trees are interspersed throughout the area and 

tranquil gardens provide places of rest. The Little Quarter is "a gay 

kaleidoscope by day, and a world of mystery by moonlight." 

Littíe Quarter Cemetery 

The cemetery is mysterious, melancholy, solitary, quiet. It is remote, 

yet in the middle of the town. It is a contemplative place for the brooding 

soul. 

Castle Steps 

The steps are a transition from one world to another. The steps carry 

with them a sense of expectation for one knows the cathedral lies ahead, but 

one cannot see it - the expectation for Kafka is for what lies beyond the 

cathedral, his 'monastic cell'. 

Alchemist Lane 

The lane itself itself is hidden and removed; somewhat of a forgotten 

area. The apartment is simple, ascetic; the opposite of the material. 
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THE PLACE 5 

a Nameless Place 86 

b Uninhabitable Place 87 

c Individual 88 

d Appropriate Context 89 
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NAMELESS PLACE a 
The \rchitectural Qualiîics start to define the nature of this place. 

However, ihe place is not to be simply an expression of the tvvo states of 

mankind, rather il is to be a place which reveals Truth that is informed by the 

qualities of the two states. A place reveals Truth in that it possesses that vvhich 

is necessary for revelation. 

This place is without history in architecture, not in that it reveals Truth 

for each masterpiece '^ of architecture reveals Truth, but rather in that it has 

no typology; it is nameless. Being independent of previous building types, an 

original place of universal quality can be created vvhich is not identifiable. 

Things which are identifiable create expectations and preconceptions. In a 

chapel the revealing of Truth is expected, in a library it is less expected, in a 

laundry mat it is even less expected. and in this nameless place it is least 

expected. 

The spaces which are essential to fulfill the thesis will be identified 

through design. Unlike other architectural projects. this one does not have a 

formula vvhich determines the necessary spaces, and to contrive such a 

formula vvould be to initiate a false path. 

The Place ^^ 
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UNINHABITABLE PLACE b 
The place is to be uninhabitable, thus one dwells there spiritually, not 

physically. People may come for any duration of time and with as much 

frequency as they desire, but the place will imply a temporary stay. Different 

degrees of uninhabitablew^íí and temporanness will exist within the place -

one may be able to find a tent within the desert. 

Places have different characteristics which imply the length of stay. 

Houses, apartments, hotels, schools, churches, offices, bus stops, etc, all have 

attributes which imply a length of stay. The house implies a long stay for it 

has a place to prepare food, sleep, and bathe, whereas the bus stop has only a 

place to sit or stand. To imply the temporary stay this place will not have 

bathrooms or showers, nor will it have chairs or beds, nor will it have any 

mechanical systems which involve electricity or gas, it will only have a source 

of water. 
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INDIVIDUAL C 
This nameless-uninhabitable place is one for individual participation. 

As stated , people can make a short stay there, but not in a communal fashion. 

The entire place vvill embody a quality of solitude. but particularly the places 

of longer stay longer stay simply meaning being there rather than passing 

though or investigating should be of a scale and character that is individual. 

It has been established that the spirítual man is not tied to place for he 

exists in the Truth. Thus a place which reveals Truth is not needed for the 

spiritual man, for him it is a confirmation. It is needed by the nonspiritual 

man, particularly the nonspiritual man vvho is a wanderer, a drifter, a lost 

soul, a searching soul - the nonspiritual man who's condition is not maximized 

beyond the point of no retum. One who is seeking the unknown; still 

pondering and wondering. 
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APPROPRIATE CONTEXT d 

• The absurdity of the nonspirítual state is essential for the estrangement 

which isolates the spiritual man. Whereas the monks avoid the absurd through 

seclusion, the spiritual man confronts the absurd and is liberated. Thus, the 

place should be in a context which confronts the absurdity of the nonspiritual. 

• In order for the place to reveal Truth to those who are seeking it, the 

place has to be available to be sought after. It has to be accessible to the 

masses. Which does not mean it must be easily accessible in the physical sense, 

only visually so that one may seek it. 

• This nameless place which is without expectation or preconception 

should be located in a context in which it could be happened upon; could be 

discovered. 

From the first tvvo criteria, it is apparent that this site should be within 

the downtown area of a city, for that would fulfill the visual access and the 

engaging of the absurd. The city not only has the people which create the 

absurd, but also their products which reinforce the absurd, the most physically 

imposing of vvhich are buildings. The third criteria, of discovery, will have to 

be achieved without compromising the visual accessibility. 
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CONTEXT 6 
a Contextual Analysis 9i 

• Site Context 
• Area Context 

b Site Information 92 
• Area Map 
• Site Plan 
• Aerial Photo 
• Site Photos and Descriptions 
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CONTEXTUAL ANALYSIS a 
Site Context 

The site selected for the project is in Austin, Texas within the downtown on 

the Colorado River (Tovvn Lake) vvhere Waller Creek feeds in. The site is 

visually accessible, pedestrian and bicycle accessible, but it is not accessible by 

car. The closest one can legally park their car is about one half from the site, and 

the site is not v isible from those streets vvhich are closest to it. So for one who 

has seen this place from a distance and wants to go there, they must search for 

it.On the other hand, for one w ho is using the hike and bike trail, they will 

discover it somewhat unexpectedly. Coming from the vvest the site is hidden by 

thick trees and brush; coming from the east, one does not get a vievv of the site 

until they are within about two hundred feet because the site is at a lower 

elevation; and form the north one approaches via a path vvhich runs along the 

edge of Waller Creek and again the site cannot be seen until one is neariy there. 

Area Context 

The portion of the hike and bike trail vvhich runs through the site is less 

traveled than the other parts of the trail. The other parts of the trail are in more 

of a park like setting whereas this site engages the urban context. A high rise 

apartment building. the Four Seasons hotel, a large office building, and the 

Sheraton hotel are all located on the lake just northwest of the site. The new 

Austin Civic Center on first street is being built along Waller Creek, and many 

visitors will want to walk down to the lake. 

Context ^ 1 
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Vievv of site from Congress Bridge looking east-
southeast. High rise apartments and Four Seasons 
hotel to the left, and High rise condominiums and 
Holiday Inn hotel to far right. 

Vievv of site from across the lake looking north-
northwest. Downtown in behind. 
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Approach to the site from the north, a footpath that 
runs along Waller Creek. The footpath winds back 
to First Street where the new Convention Center is 
being built. The site is not visible at all from First 
Street. 

Approach from the east via the hike and bike trail. 
From less developed area. 

Approach from the west via the hike and bike trail 
which passes in front of the hotel and apartments. 
From developed area. 

Note: Site remains hidden by trees and hills from all 
three directions until one is 100 yards. 
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6 Looking east at the site from the footbridge which 
crosses Waller Creek. 

7 90° vievv from northeast corner of site. Footbridge 
is on the right. 
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8 Looking west across the water and north across the 
site. Congress Bridge on far left, then Sheraton 
Hotel (white). 

Looking southwest across lake. Congress bridge on 
for right, then Hyatt Regency Hotel, then Austin 
American Statesman (newspaper). 
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CLIMATIC DATA 

Temperatures 
Annuallv 
Daily maximum 
Daily minimum 

Januarv 
Daily maximum 
Daily minimum 

Julv 
Daily maximum 
Daily minimum 

Precípitatíon 
mean for: 
January 
February 
March 
April 
May 
June 
July 
August 
September 
October 
November 
December 

24.9°C 
I3.9°C 

15.6°C 
4.rc 

35.2°^ 
23.2°C 

inches 
2.21 
2.25 
2.10 
3.20 
4.20 
3.05 
2.40 
2.30 
3.20 
2.40 
2.15 
2.30 
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Mean resultant surface vvind direction and speed for Austin, Texas 

January - 3 mph April 6 mph July - 10 mph 

:s 
\ 

October - 3 mph 
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^^ In Ali Bayegan's seminar class in the fall of 1990, we established a list of criteria for a 
masterpiece: 

1. It communicates a universal truth. 
2. It reveals something which evokes an emotional response. 
3. It allows one to have a personal realization that is specific - same as that 

of the creator. (the emotional response and realization happen 
simultaneously. creating an experiential event that becomes a part of 
one's past history). 

4. It must transcend boundaries of both culture and time. 
5. It is subtle; It possesses hidden coimections. 
6. It has a high degree of order. 

-high interdependency of law 
-harmonious relationships 
-the system is free from outside disturbance 
-complexity 

7. Itisaiive 
-acquires new characteristics 
-acquires new originality 
-acquires a new identity 
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GLOSSARY 8 
absard adj. The quality or condition of existing in a meaningless and irrational 

universe in which an individual's life has no meaning or purpose. 

ambivalence n. The existence of mutually conflicting feelings or thoughts; 

uncertainty. 

alienation n. A state of estrangement between the self and the objective world. 

ascetic n. A person who renounces the comforts of society and leads a life of 

austere self-discipline, esp. as an act of religious devotion. 

austere adj. I. Severe in disposition. 2. Somber; grave. 

automaton n. 1. One that behaves in an automatic or mechanical fashion. 2. A 

robot. 

clasp tr.v. I.To hold in a tight grasp. 2. To gripfirmly. -n. Agriporgasp. 

confront tr.v. I. To come face to face with. 2. To come up against; encounter. 

deníal n. 1. A refusal to recognize or acknowledge. 2. A rejection. 

desert n. 1. A wild uncultiv ated and uninhabited region. 2. A dismal or forbidding 

area. 

deshabille also dishabille n. The state of being partially or very casually dressed. 

detached adj. Free from emotional, intellectual, social, or other involvement. 

dissembling v. Disguising or concealing behind a false appearance. 

ecstasy n. I. A state of intense Joy or delight. 2. The trance or rapture of mystic or 

prophetic exaltation. 

empty adj. 1. Holding or containing nothing; null. 2. Lacking purpose or 

substance; meaningless. 

ennui n. LisUessness and dissatisfaction; boredom. 

estrangement n. Indifference; detachment 

false culj. 1. Contrary to truth. 2. Arising from mistaken ideas. 3. Intentionally 

deceptive. 

foist tr.v. I.To pass off as genuine, valuable, or worthy. 2. To impose orforce upon 

another by coercion or trickerv. 

helpless adj. 1. Unable to manage by oneself 2. Incapable of being remedied. 

instinct n. Innate aspect of behavior that is unleamed. 

intnition n. The faculty of knowing without the use of rational processes; 

immediate cognition. 

maximize tr.v. To increase or make as great as possible. 
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monk n. Person living in religious or contemplative seclusion. 

nomad n. I. A person vvho roams about; vvanderer. 2. One who has no fixed home 

and moves t rom place to place in search of food, water, and grazing land. 

onus n. Something that is burdensome, esp. a disagreeable responsibility or 

necessity. 

original adj. I. Showing a marked departure from previous practice. 2. Productive 

of new things or new ideas; inventive. 

paradox n. One exhibiting contradictory aspects. 

sedentary adj. Remaining in one area; not migratory. 

Sinn Fein n. An Irish political and cultural society founded in about 1905 to 

promote political and economic independence and the renewal of culture in 

Ireland. 

sojoumer n. One vvho resides temporarily. 

specter n. 1. A phantom; apparition. 2. A threatening or haunting possibility. 

sofTering n. Experiencing pain or distress. 

tent n. I. A portable shelter 2. A temporar> dwelling. -intr.v. To reside 

temporarily. 
thesis A2. 1. A proposition that is maintained by argument. 2. A dissertation 

advancing an original point of view as a result of research. 3. The first stage of 

dialectic. 

unassailable adj. Not capable of being disputed or disproven; undeniable. 

nninhabitable n. Unable to reside in; unable to be present in. 

veiled tr.v. Covered, concealed, masked, or disguised as with a veil. 

wanderlust n. A strong or irresistible impuise to travel. 

wisdom n. Understanding of what is true. 

womb /i. I. A place where something is generated. 2. A protective organ, 

receptacle, or area. 
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SENSE I d 
After completing the thesis research, I found it necessary to gain a better 

sense of the two states. This is a process of furthering my understanding -

grasping the mood. The following is a list of characteristics, qualities, criteria 

that exist as result of the spiritual state interacting with the nonspiritual state. 

•It holds, but it does not maintain 
- out of phase 
- longing 

•Never leave it, but you cannot maintain it 
life of regaining it 

•Not allowing for attachment 
boundaries dissolve 

- no domain 
- attaches to the all 

•Restlessness 
- result of the not being attached 

•Foreigner / Stranger 
- being in that vvhich is less than where you belong 

incompatible. cannot engage 
unable to mix, unable to belong 

- alien 
- outside the group 

•Naked 
- without protective covering 
- vulnerable, letting all in 
- transparent, nothing concealed 

•Webbed In 
-webbed into existence, a part of all 
-integral, one 



•Ghost 
trace 

- subtle. not obvious 
- once removed 
- a remnant 

•Wandering 
- being lost 
- searching 

ambivalent 

•Veiled / Unveiled 

•Nurturing and Releasing 

•Omnipresent 



PROCESS 

a 

b 

c 

d 

e 

f 

g 
h 
• 
1 

Preliminary Sketches 

Model 

Model 

Model 

Model (midterm) 

Model (diagrammatic) 

Model (spring break) 

Model 

Model 

2d 



PRELIMINARY SKETCHES a 
•The beginning of trying to move from the mental to the physical. 

•Attempting to express different qualities that have been identified. 

•Not worried with whether or not the expressions are architectural, rather I am 
trying to convey a mood. 
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MODEL 
•idea of sensing something on the outside and re-experiencing it again on the 
inside. 

•continually trying to express the mood. 

•ideas of being simultaneously held and released. 

•ideas of repulsion. 



r-s 

•c t ^ 
í\ 

\. 
\ ' 

f 

.-. 
, \ \ 

V ^ 
• \ j 

i h ^ V "-



i\ 
= \ 

\ 

• • '*-« |k | ív , t ; . 
.••^^.'•'•'K •1 : '.?"'.!• 

.•l:/Í-

':•'•:•' : . ' • • . , " ' • • : ' ' • . ' ' ' ' ^ ^ ^ ^ s ' W ; ; ; 

.;,-\'.V.-':-.t/\; A " ' m ' . 
^ " . • • . ^ . • • • ' • • : . • . ' . ^ ' ' . - - ^ ^ í ' . - - . ' : • • i " . . • • ' r ' . . - - ^ • ' - ^ ^ M t 

•.^: ••'^/•y ..:•'' - . ; • • , , • • : • • • ( . • • ' ^ . . ^ • > ; , •'..'.•, \ . , - '^Æs 

.r.-' •• ••"'•rf€' '.ø^:•••:(':. •:•• • -•:•':•',•• r m i 
...r-(/^rrj^:^ .Wår^:'^r - :-l ^ : -M 

•i-'^mâ*^-- '.̂  /M/m-'^-:\m •:,̂  :̂ '̂fé\ 

«^..::rypp£r 

.^'•^'n^r^^Miití'-
^'''^rt^tÆr::^' 

'- "^j\:"'C--"''0'^i^ 

/•:-'•• - /^^ ' / / r '^ ' ^̂  
:̂ '*̂ -. 

-v'. ; C 

f\;. 
\ í' 

. \ \'̂  

r' 

'v 

V 

\ 

'.\ 

V 

l ' , 

\ , 

• •> 

\:'^-
\', 

1 

\ ' 
\ 

'̂\̂  

å 
• ! ) • . ; • • ' ! • , ' ' 

,.'hí':'.' 

'fø.V.'í 



i 

• : ^ : ' ^ - ^ ' . 

t i 
V 

• ;•.: -h . * ; } 

•^ -^ \ í ' • 

^ • - -< í^^: 

\ - ^ ^ , . 

'r^^:T'-^'r'-'^--

íi' 

V 
\ 

"V 

" • • > * » , 

Eî  
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MODEL C 

•the model possesses a massive center that can be perceived in an immediate 
sense, and spaces within the mass what on can only perceive through reflection, 
through light, wind -hearing it and feeling it, echo, water -hearing it and 
feeling the moistness. 

•becoming lost in the place, removed from the outside world, but having 
reconnections to it. 

•a clear separation between the space one knows through immediate perception 
and the space one knows through reflected perception. 
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MODEL 

•further exploration of light and the form of the model c ideas. 

•looking at the quality of one of the individual spaces in the overall mass. 
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MODEL (midterm) 
•three places of perception, where one can most readily penetrate the space. In 
bet̂ veen these points one can only catch glimpses of and into the mass. 

•one place focuses into the lower region. one into the middle, and one into the 
above region. 

•continuing to work with the idea of space which is immediately present and 
space which is present through reflection. 









MODEL (diagrammatic) f 
•this diagrammatic model was used to explore the transformation of the spaces 
from place of greatest perception to piace of greatest perception. Seeing what 
happens as the spaces of perception through reflection transform into spaces of 
perception or into a different space which is perceivable through reflection. 

•although diagrammatic, the idea of a separation of elements comes into play 
here. With the separation of the elements the opportunity for greater 
complexity in perception is apparent. The quality of separations, the cracks, the 
in-between spaces. 









MODEL g 
•the spirit of how the space of immediate presence engages the space which is 
known only through reflection. 

•the separation between the space of immediate perception and space of 
perception through reflection is no longer obvious. 

•the model is smaller, yet has a greater complexity (or potential for greater 
complexity). 











MODEL h 
•now knowing something about the the spirit of the place, this idea of separate 
plates engaging each other -beginning to focus on the plan and section. 

•spaces holding spaces 

•cupping, holding 

•more of an all encompassing experience 

•the material is granite, large slabs 

•the structure is set in a jetty, it is removed from the land. 
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MODEL 1 

•this model loses the pedestal for walking on and are replaced by bowl-like spaces 
which integrate into the nature of the overall design. 

•refmement of the ideas in tnodel h. 
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FINAL 3d 
•There is a constant losing and fínding of space. You have it, then you lose it 
while simultaneously gaining something eíse. 

•At the places of primary entry is the space of least perception, both immediate 
and reflected. 

•The pieces of granite rest upon one another, held in place by weight, friction, 
and the mass of the jetty. 


















