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BACKGROUND STATEMENT/INTRODUCTION 

Every age has had its dance, and the fact that dance has lived is 

evidence of its value. The universal interest in dance rests upon the 

fact that it carries on and systematizes an activity that is operative 

in everyone's experience. It is coexistent with life. 

Like the history of all the arts, the history of dance follows those 

fluctuations in man's concept of art which have given to ewery period its 

distinctive qualities. Its history therefore is one of changes in those 

points of view by which man has built his ideals rather than a chronicle 

of techniques and forms. It is impossible for such an art medium as dance 

to be preserved as a form through the ages, for the most important elements 

of expression, the subtle and personal nuances which so clearly reflect 

the emotional conditions and artistic intention of the dancer can not be 

reproduced. 

PRIMITIVE 

Man's earliest expressions were no more than random, impulsive move

ments, unorganized except as they followed the natural laws of his func

tioning body structure. Later as man realized that groups could live and 

work together with greater results than lone individuals, his individual 

desire gave way to group customs, and his dancing began to reflect a 

widening range of human circumstances and adventure. He still danced his 

fear, love, hate, and anger, but with a difference - his dancing being 

regulated by the consciousness of his identity with a group. 

In these early societies, dance derived its major importance from 

its function as an integral part of the social and religious life. Since 

all important events in the life cycle of the individual had both a 



practical and religious significance, they were symbolized in bodily move

ment. The result is a wide variety of dances - the religious dances, the 

dramatic presentations of life and war, and the imitative dances devoted 

to the mimicry of animals, of forces of nature, and of gods. 

As the human race advanced, man became more and more conscious of his 

environment. Both group and individual differentiations appeared. Tribes 

became nations. Man gained wider experience, learned to discriminate, and 

grew in power of reflection. Thought and observation developed character

istic beliefs, scientific systems, and ethical schemes. As man's powers 

of perception strengthened, he became more and more enlightened and again 

we find the intellectual and social change reflected in dance. 

ANCIENT 

Conditions became such that the need for the early socializing in

fluence of dance was no longer felt. Man began to find other channels 

through which to communicate his thoughts and feelings. Music and poetry 

became the chief language of the emotions. As man's faculties developed 

subtleties of observation and discrimination, the primitive religious 

dancing gradually became crystallized into the religious dramas and 

ritualistic dances of the ancient civilizations. As his mental life 

increased in complexity, intellect began to donimate the emotions. He 

learned restraint and choice. As a result, aesthetic reasons for dancing 

appeared. 

Dance, though retaining its meaning but becoming more moderate and 

beautiful in form, no longer was as natural or so directly related to 

daily activities. 

The value of dance to individual development was not fully realized 

until the Athenian civilization. The Athenian point of view was that life 

in this world was all that mattered, and that it should be lived as 



abundantly and beautifully as was humanly possible. The philosophic Greeks 

had none of the Christian fear of God. They worshiped beauty and sought 

beauty in every phase of their mental, emotional, and physical life. All 

that enlightened man did was to be tempered by a delicate appreciation of 

taste and moderation. The Greeks revered especially the beauty of the 

human form. Its perfect development was to them an expression of the soul 

within and dance was the embodiment of its rhythm, harmony, proportion, 

and balance, which were the yery foundations of their moral life. Thus to 

the Greek, living in itself became an art; for he was ever seeking propor

tionate and harmonious relations in all that he was capable of thinking, 

feeling, and doing. Dance was not only deemed essential to the develop

ment of taste and refinement, but it was also considered a necessary part 

of military and religious training. Consequently^ dance was regarded as 

one of the best aids to man's development. 

When the Romans, in the course of their conquests, came in contact 

with the Greek civilization, they were impressed with its elegance. Art 

had long flourished in Greece, whereas Rome was still barbaric. Greek 

art was the fruit of a philosophy and an attitude toward life which the 

Romans could neither understand nor appreciate. The Greeks lived their 

dances; the Romans copied their form. It was not an expression of Roman 

spirit nor could the Roman populace understand its beauty. Even though 

theatrical and mimetic dancing reached a high stage of perfection among 

the Romans, dance as art fell with the decay of their civilization. 

During Rome's declining years, the Mediterranean world became 

drained of its energies. People were ready to accept peace and security 

at any cost. Such was the state of mind that made possible the intro

duction of Christianity and the transformation of the Roman Empire into 

a Christian empire. 



MEDIEVAL 

With the appearance and acceptance of Christianity, mankind was con

fronted with a complete change in philosophy. Emphasis of life values 

became transferred from this world to the life of the hereafter, and the 

spiritual rather than the material world was thought the more important. 

This is the background that laid the foundation of the period called 

medieval ism. 

After the fall of the ancient Roman Empire, Europe was overrun by 

warring tribes and roaming people. There followed a turmoil of migra

tions, cultural changes, and conflicting religious and social currents. 

The great writers of Greece and Rome were forgotten, and the great 

centers of learning were destroyed. The early years of this period were 

dark and illiterate. The great need was spiritual uplift rather than 

intellectual development. Man aspired not toward personal development 

and independence, but toward more security. 

The characteristic feature of early Christian thought was its other-

worldliness. The emphasis was transferred from this world to the kingdom 

after death, and sharp distinctions were drawn not only between the here 

and the hereafter, but also between good and evil, mind and body, spirit

uality and carnality. The paramount consideration of all living was to 

save the soul. Consequently, the body was looked upon as a hindrance. To 

exalt the soul, the body was ignored, punished, and bruised. Dance, both 

because it was pleasurable and because it was physical, was frowned upon 

and all but suppressed in secular life, and was permitted to exist only in 

a staid form as a part of the ritual of worship. This attitude was new. 

The records of sacred meetings show that until the medieval period, dancing 

had always been essential in vital religions; nor did the early Christians 

frown upon dancing. It was only when the early and simple teachings of 



Christ were distorted into a fanatical asceticism that dance, along with 

all the natural, healthy pleasures of man fell into disfaver. 

In spite of the attitude of the medieval church, dance flourished 

and became an important part of elaborate masquerades and balls given in 

the latter part of the Middle Ages by the courts. Dance continued to play 

a prominent part in the festivities of the people, and many of the dances 

were half pagan and half Christian in origin. From these mixed sources, 

dance may be said to have continued its forward movement in two directions; 

that of the highly conventionalized court dances; and that of the more 

expressive folk dance. 

As in other civilizations, the ways of the medieval world endured 

only as long as conditions remained favorable for them, or as long as they 

satisfied men's needs. Many historical events conspired to break down 

this culture. New continents were discovered; new outlets for human energy 

arose; autocracy was challenged by the first revolutionary movements toward 

democracy; authority broke down under the challenge of criticism and science; 

the Reformation purged religion of its cramping absolutism; serfs became 

free workers. A social unrest was manifesting itself among the laboring 

classes and was augmented by the devastating Black Death, a plague that 

swept Europe in the middle of the fourteenth century and wiped out a large 

proportion of the population, including many of the landed aristocracy and 

those holding church and state offices. There was a shortage of labor, and 

offices had to be filled with whatever human material was left - all of 

which resulted in higher wages and in opportunities for the laboring classes 

to hold office. The printing press and the spreading use of gunpowder 

also made their contributions at this time to the liberation of men's 

thought and social freedom. 



RENAISSANCE 

The Renaissance marks the beginning of modern individualism, a 

spirit which has continued to grow and flourish through our own times. 

The new attitude of mind was mainly secular. Although a secular culture 

had arisen in the previous age, it was not until the Renaissance that 

the laity actually assumed cultural leadership and established once 

and for all the idea that culture was a thing independent of religious 

interests. 

An interesting feature of the Renaissance spirit was that art 

became less and less a group activity and more and more the creative 

product of individual artists. Private studios became the labora

tories of technical experimentation where artists were free to develop 

their own new techniques of artistic expression and to throw off 

traditional conventions. Such was the cultural background that deve

loped and nourished the conventional court dances and ballet of 

Renaissance Europe. 

These dances in most instances had their origins in folk forms, 

which were transposed into forms suitable for the court. As they 

became conventionalized into court dances, the interest centered 

in technique rather than in the spirit or expressive value of the 

dance. The peasantry of rural communities contined to dance their 

feelings and to learn their inherited forms through observation 

and participation, whereas urban and aristocratic groups were told 

what to dance and how to dance it. 

The French ballet in the latter part of the seventeenth century 

ceased to be the pastime of amateurs and became the serious work of 

professional dancers. In 1661 the ballet as an art form entered 

the program of the newly established Acad^mie Royale de Musique 



et du Danse, in Paris.'' Its objective and its claim to the title of 

art was the insistence on the perfection of technique. Little effort 

was made at expression; all vitality and spontaneity were sacrified 

for the classical ideals of tlarity and symmetry. 

The ballet continued to use the age-old themes of legend, 

worship, nature, love, and combat, but they held no mystic or re

ligious significance for the minds of the court and served only as 

entertainment and spectacle. 

Parallel with the development of the ballet and other conven

tional forms, the folk dances grew up as a much more vital and ex

pressive art. The term folk dance is used to distinguish the dance 

forms of the peasant classes from those of more cosmopolitan groups. 

The chief significance of the folk dance lies in two facts: it does 

not demand a highly developed skill for its performance and enjoyment, 

and it is not individualistic. Dance today must be individual as 

well as social to earn for itself a place of distinction. Neverthe

less, the basic values that have endured in folk dance as art should 

becarried over into the subtler expressions of present-day art 

dance. The qualities of group feeling, simplicity, and seeming 

artlessness of execution should never be lost sight of - all these 

should be present in any dance and at all levels of artistic 

development.^ 

'*Margaret N. H'Doubler, Dance: A Creative Art Experience 
(New York: F.S. Crofts and Company, 1940) p. 21. 

^Ibid., p. 24. 



CONTEMPORARY 

Today, the 21st century, dance has taken on new dimensions. 

Dance is an entertainment, a social activity, a medium for artistic 

creativety, and now a physical and mental therapy. 

In a time when physical awareness is promenent, dance is con

sidered a serious form of exercise. Dance (dancersise) improves 

muscle control, balance, and agility. Beyond the physical aspect, 

dance is now, used to reinforce desirable aspects of one's personality 

or counteract the less desirable ones. For instance, someone who 

tends to be undisciplined or tends to procrastinates somewhat would 

take ballet for its precise, strict descipline of movement. Jazz or 

modern dance is recommended for someone who is shy or inhibited to 

benefit from the interpretive, free movement involved in these 

dances.^ 

One element of dance that has changed in recent years is the 

increasing number of children taking dance intruction. Today's 

professionals began their instruction at the ages of 6 - 8. Since this 

is the case, a facility of this nature must accomodate the special 

needs of this user group. 

Dance or some aspect of it, is a part of everyone's life, 

walking to a rhythm, gestures, tapping your foot, and snapping your 

fingers. The fact that everyone has the potential to be a dancer, 

is reason for the universal acceptance and enjoyment of this art form. 

^American Dance Therapy Association, Inc., Good Housekeeping, 
April, 1979. p. 56 - 57. 





GOALS 

To provide an atmosphere conducive to learning and artistic 

creativity. 

To accomodate the needs of each of the various age groups 

utilizing this complex. 

To integrate the different dance forms and their levels of 

learning. 

To provide an area of interaction between amateur and profess

ionals in all forms of dance. 

To create spaces indivative of the character of the dance forms that 

occur within them. 

OBJECTIVES 

To provide distinctive nodes of privacy, semi-private, and 

public areas - interior and exterior. 

To provide areas of interaction between amateurs and professionals -

various age groups. 

To utilize acoustic controls to differentiate between areas of 

separate functions. 

To use various lighting techniques to create spaces and moods. 





SITE ANALYSIS 

Dallas is located in the North East section of the state of 

Texas, latitude 32' 5rNorth and longitude 96' 51' West. It is 

the second largest city in Texas, the 8th in the United States. It 

covers an area of 829 square miles and has a population of 1,898,915 

(estimated). 

The site is located in North Dallas surrounded by the LBJ free-

wau on the North, Webbs Chapel on the East, Forest Lane on the South, 

and Josey lane on the West, and further West, Loop 12 or the Northwest 

Highway. 

In order for a unified design, the site must meet the functional 

requirements of the complex. It must be able to fit the needs of 

the various activities occuring on around the complex. Easy accessi

bility for people from the small towns and surrounding suburbs. 

The site and its contents must be compatible to the environment while 

overcoming problems of climate, traffic, and parking. 

The site is located in a heavily populated upper middle class 

area, from which comes the primary user group. To the west of the 

site is the commonwealth Bank and Office Plaza and to the East is 

an Apartment complex of 200 units. There are two shopping centers in 

the immediate area containing restaurants, variety and clothing 

stores, cleaners, Montgomery Wards, Hair Salons and a variety of 

other services. To the South of the site is a vacant lot suitable 

for future expansion. 

There are 4 designations of parking - Visitor, Employee, Temporary, 



and Student Parking. Visitor Parking is for visiting artists and 

guests coaches and deliveries. Employer parking will contain spaces 

for 40 cars. Temporary will be for mothers dropping off children 

or taxi service. The rest of the parking will be for student use. 

All of the above parking will be used for parking for a performance 

in the theater. 

The site is level, covered with sage brush, Johnson grass, 

rUgweed and buffalo grass. A drainage ditch is located on the south 

side of the site. The utilities are located on the site shown on 

the site map. A service read is located on the East side. 

The site is zoned 0-2D, which is air office destricts. The 

area standars provided in the 0-1 and o-2, office districts, anticipate 

that office uses will be located in close proximity to apartments 

and other residential uses. Yards, signs, building bulk and off-

street parking regulations are provided to assure that office uses will 

be compatible with adjacent residential districts. Where office 

buildings higher than thirty-six feet (0-2) are anticipated or constructed, 

greater setbacks are required in order to protect the light and air 

to adjacent properties. Limited retail and service uses related 

to the operation of the office building such as tobacco shop, 

barbersfehop or restaurant are permitted in the 0-2, Office District 

but only when such uses are contained within the building proper 

and are arranged to serve the building occupants and not the general 

publ ic. 



Climatological Data 

The Dallas area is subject to short periods of extreme cold in 

January and of extreme heat in August. The yearly normal temperature 

is 68', the normal anual precipitation is 34.55'. The maximum monthly 

rainfall is 13,85". The average relative humidity is 63% and is 

considered sub-tropical. 

Tbe first freeze is approximently November 22 but as early as 

October 27 and as late as April 15. 

The mean annual snowfall is 2.2". The maximum monthly is 9.0" 

and the maximum in a 24 hour period is 7.4". 

The wind is generally from the Southwest at an average speed 

of 10.9 m.p.h. The fastest in summer is 65 m/p/h/ from the North 

and the fastest in the winter is 77 m/p/h/ from the north. 



DALLAS STREET MAP 
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TRAFFIC FLOW MAP 

VEHICULAR SCALE (IN THOUSANDS) 

Relative traffic growth from 1975 to I977jn percent. 
Increase or decrease of less than 15 percent not shown. 
Growth on freeway is for through lanes only. 

15 

12 MILES 

20 Km. 
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ACTIVITY ANALYSIS 

A complex of this dimension requires a large staff to fully 

accomadate the various functions inherent to the dance business. 

It is beneficial to this analysis to realize that the personnel 

hold and perform more than one job. An example would be that a 

coach could teach amateur classes, do clerical work and perform 

in the ballet troupe. Also an owner/Manager might be the coordinator 

and part of the junioring department. The staff is interchangeable 

in their positions, being that as a rule all staff start out in 

the teaching department with the exception of the accountant. 

Due to the wide age span (6 - 80) of the user group, the complex 

operates in 3 work shifts. The operating schedule is listed on 

page 3a. 



A list of the employees is as follows: 

3 Owner/Managers 
Studio Manager 
Coordinator 
Junior 
Accountant 
Receptionist/Seccetary 
Clerical 
Coaches/Choreographers 
Teachers 
Designers 
Stage Manager 
Stage Crew 
Support Staff 

The Owner/Managers are in charge of all activities occuring 

in the complex. They retain the final considerations for performances 

and lesson plans. 

The Studio Manager is in charge of his individual studio, as 

far as making sure all standards are met according to the specified 

programs. Teachers are directly responsible to the studio manager 

for their teaching material and methods. The studio manager is 

in charge of lesson and class schedules. 

The Coordinator is responsible for the planning of theater 

productions and competitions. His duties in this area include 

advertising, special staff employment, correspondance, lodging 

for participants, and guest coaches, judges and teachers, and program

ming and public relations. 

The Junioring Personnel is in charge of closing sales. They 

are responsible for the terms of students contracts and payment 

procedures. Junioring time for one student is two to five hours. 

The Accountant is responsible for handling all monetary trans

actions including ledgers, accounts, lesson payments, expenses, 

paychecks and tax material. 



There is one main receptionist and a secretary for each studio. 

The main receptionist is responsible for receiving all student data 

and keeping all student folders to date, regular office work, infor

mation, referrals to areas and as a form of security. The secretaries 

are responsible for the student information (payment/sales, folders) 

for their studio, which in turn will be relayed to the receptionist and 

the main file area. 

Clerical do typing, filing, and odd jobs. This employee is 

usually trainees - those who are training to be teachers and are 

not yet certified or "checked out." 

Coaches train teachers, prepare students for competitions, 

and teach professional dancers. 

Teachers teach all private lessons and classes. They are 

sometimes also in professional troups. 

Designers are each responsible for design for each production and 

heads crews to construct their designs. Also they are in charge 

of maintenance and security of costumes prior to and after 

the performance. 

Stage Managed is in charge of all technical aspects of a 

performance. They must know the dances thoroughly, including de

tails of movement, music, lighting, sets, and costumes. It is up 

to the stage manager to coordinate all aspects of what will become 

a performance; this includes developing and executing the total 

schedule that meets all personnel and performance needs. The 

stage manager is the main line of communication between the dancers 

and the technical personnel. He also makes sure the theatre is 

ready for the dancers and a production when in town. 



The stage crew is in charge of stage preparations for productions, 

floors, scenery, curtains, props, maintainence of theater equipment. 

The lighting Director is in charge of a lighting design, 

diagrams, and placement, and equipment for each production. He 

has a crew to operate the lights. 

Maintanence is in charge of maintainance of studios and theaters 

including, cleaning, repairs, replacemnts. The floors especially 

require daily care to maintain the high standard of quality re

quired for dance flooring. 



SAMPLE WORKSHEET 

Rehearsal Schedule 

Friday 

Saturday 
Sunday 
Saturday 

Sunday 
Monda}^ 
Tuesday 

Wednesday 
Thursday 
Friday 
Saturday 
Sunday 

January 11 

January 12 
January 13 
January 19 

January 20 
January 21 
January 22 

January 23 
January 24 
January 25 
January 26 
January 27 

1:00 

9:00 
9:00 
8:00 

12:00 
7:00 
6:00 

8:00-
8:00 
8:00 
8:00 
1:00 

- 5:00 

- 5:00 
- 5:00 
- 6': 00 

- 6:00 
-11:00 
-10:00 

-10:00 
-10:00 
-10:00 
-10:00 
- 5:00 

Clear stage, set 
masking and 
dance floor 

Hang lights 
Focus lights 
Cue-to-cue light 

ing rehearsal 
(set levels) 

Spacing-tech 
Dress-tech 
Dress (photo cal 
6:00-7:00) 

Dress 
Performance 
Performance 
Performance 
Strike 

up 

Call times for dress and tech rehearsals w i l l be two hours prior to 
l i s ted curtain time. Call time for performances w i l l be 5:00 dancers 
and 6:00 crew. 

Road show 
Friday 

Sunday 
Monday 

Tuesday 

January 26 

January 28 
January 29 

January 30 

1:00 

9:00 
12:00 
8:00 

8:00 

1:00 
8:00 
10:00 

- 5:00 

- 5:00 
- 6:00 
-10:00 

-12:00 

- 4:00 
-10:00 
-12:00 

Clear stage, set 
up masking and 
dance floor 

Hang lights 
Load-in, focus 
Lecture-

demonstration 
Cue-to-cue with 

spacing 
Tech-dress 
Performance 
Strike & 

load-out 

3 1 



SAMPLE WORKSHEET 

Production schedule 

7:00 - 11:00 Load-in, focus, tech (no dancers) 
10:30 - 11:00 Dancer call 
11:00 - 12:00 Dancer spacing 
12:00 - 12:30 Lunch 
12:30 - 1:00 Company class (on orchestra pit) 
1:00 - 4:00 Run thru (no costumes) 
4:00 - b5c00 Tech clean-up 
5:00 - r):00 Crew dinner 
6:00 - 7:30 Dancer makeup, company class (on stage) 
8:00 - 10:00 Performance 
10:00 - 11:00 Load-out 

ftPERATING SCHEDULE 

Morning Shift 

9:00 a.m. - 2:00p.m. 

This time period will accomodate women with children in school, 

college students, housewives, and working people who use their lunch 
hours for lessons 

Afternoon Shift 
1:00 - 6:00 p.m. 

The afternoons will be used primarily for childrens classes, and 

some professionals 

Evening Shift 
5:00 - 10:00 p.m. 

This time will be used by working men and women, professionals. 
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ACOUSTICS 

The main acoustical problem for this complex is the transmission 

of sound from one studio to another. This problem can be dealt with 

by utilizing appropriate acoustical material - acoustical tile, 

carpeting, heavy drapes, sound pro6f glass. Of course, the problem 

may be dealt with in the design or room adjacency. 

Another consideration of acoustics in rooms of this size is 

a delay of sound or echo when the reflecting surface is more than 

35 feet away from the sound source. Being that dance depends on 

precise execution to music, this delay becomes a major design factor. 

But, being that these large spaces must remain free of obstruction, 

partitions, glass, etc. are useless. Therefore, wall coverings and 

ceiling material must be used to minimize the echo. 

One benefit of having constant sound from music is that it will 

mask static noise from the H.V.A.C, the offices and the waiting/ 

lounge areas. 



CD 
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LIGHTING 

Lighting is an important factor in a dance studio due to the 

variety of activities that occur at various times. 

1) First consideration is office lighting which does not vary 

with time of day or with change of activity. This will occur in all 

offices, public areas and service areas. 

2) The studio lights will vary from office lighting for lessons 

and practice sessions to spot lights and dimmers to create moods 

and special effects for special routines and choreographing. 

3) The theater will require several forms of lighting. Foyer 

and ticket office will be office lighting. Seating areas require 

dimmers and then all the forms of stage lights. Pictures and 

specifications of stage lighting are shown at end of this section. 

Natural lighting is an important factor in the functioning of 

any building for the comfort of human beings. This form of lighting 

enables the people to relate to the environment. It also prevents 

the feelings of imprisonment in an artificial environment. 

A negative aspect of natural lighting is glare. There are several 

ways of dealing with glare so that it can be minimized - louvers, 

blinds, striped glass or a design element for indirect natural 

lighting. 

The need for an extensive array of lighting equipment in the 

theater for dance is that little or no scenery is used in dance, 

therefore lighting is used for all purposes of that nature. 

1) Light may give a sense of aspiration and highlight movement 

to which special attention is to be drawn. A projected image can 



add to the mood and atmosphere of the stage picture. 

2) Projected images on the background give a sense of spatial 

design and add to the mood and atmosphere of the stage picture. 

3) Light can clarify the relationships among the dances. A 

special light on a dancer may differentiate her in character from the 

other performers. 

4) Light affects the viewer's awareness of specific elements 

of movement and is used to highlight or emphasize those parts of 

the body to which special attention is to be drawn. Space defined 

by light does not interfere with movement and is infinitely flexible. 

When analyzing the lighting for a production the designer 

must consider: 

Does the lighting 

-catch the mood and spirit of the piece and enhance it? 

-help in distilling and clarifying the structure of the piece 

for the audience. 

-show the designer has sensed the synamics of the piece? 

-reinforce the choreographers' basic intentions by placing 

emphasis on specific elements of the work? 

-catch all the movement highlights and expressions and help draw 

the viewer's eyes and attention to them, making them sculpuihally 

and visually as intense as possible? 

-create a sense of space? 'of time? 

^Joan Schlaich and Betty DuPont, Dance: The Art of Production 
(Saint Louis: C.V. Mosley Company, 1977)pp. 72 - 76. 



-do well by the sets? the costumes? 

-do the light changes flow with the movement? 

-has the designer avoided lighting that is noticeable as a 

separate entity? 

-Ts the resylt an effective, unified theatrical statement? 
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S FRESHEL 
DSL-63 

RECOMMENDATIONS: 

*small areas 
*showcases 
*art worjc 
*detail accenting 
•soft lighting 
*night clubs 

DESCRIPTION! 

•maximum 15' throw 
*3" fresnel lens 
•G-l6i lamp 
•table base 
•diecast aluminum 
•suspended rotating yoke 
* ^ X 7 5/8 

ACCESSORIES: 

•63c - clamp 
•63F - color frame 
•63s - snoot 
•63CW - color wheel 
•63D - barn door 

3 PIN SPOT A TTACHMENT 
DSL-63A 

RECOMMENDATIONS: 

•same as above 

DESCRIPTION: 

•hard edge 
•four shutters 
•diecast aluminum 
•heat resistant lens 
•chrome plated 
•4" X 2" 

ACCESSORIES: 

•63AF - color frame 

ao 
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6 ELLIPSOIDAL 
DSL-56U6X9I 

RECOMMENDATIONS: 
•show windows 
•museums 
•night clubs 
•display 
•theatres 

DESCRIPTION: 
•15' to 30' throw 
•two 6"x9" lens 
•T12 lamp 
•four shutters 
•Alzak reflector 
•aluminum die cast 
•7i" X l6i" 

ACCESSORIESi 

•561c - clamp 
•56IF - color frame 
•56IP - pattern holder 
•5611 - iris 

6 ELLIPSOIDAL 
DSL-562 (6X12 ) 

RECOMMENDATIONS: 

•same as #5^1 
DESCRIPTION: 

•15' to 30' throw 
•two 6"xl2" lens 
*T12 lamp 
•four shutters 
•Alzak reflector 
•aluminum die cast 
*7i" X l6i" 

ACCESSORIES: 

•562c - clamp 
•562F - color frame 
»562P - pattern holder 
•5621 - iris 

-̂-,;« 
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AViCLUB LIGHT 
DSL-34 

250 - 400 WATT 

RECOMMENDATIONS: 

•accent lighting 
•night clubs 

DESCRIPTION: 

•4|"x9" lens 
•G30 lamp 
•bottom focus 
•10' to 25' throw 
iL/ll II „ r j l II 

ACCESSORIES: 

•34c - clamp 
•34F - color frame 
•34A - pinspot adapter 

10 BEAM PROJECTOR 
DSL-210 

RECOMMENDATIONS: 
•search light 
•sunlight beams 
•moonlight beams 

DESCRIPTION: 

•T20 lamp 
•rear focus 
•Alzak reflector 
•13i" X 9" 

ACCESSORIES: 

•210C - clamp 
•210F - color frame 

ALSO AVAILABLE IN I6" UNIT 
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BORDERLIGHT 
These borderllghts are rounded lens-type lamps 
with Individual matte aluminum reflectors. They 
are available in any length. 

catalog no. 520 

catalog no. 528 

catalog no. 537 



13-1/4" 

vent louvers 
socket (3 lights) 
reflector 
spring hinge door 

socket 
blinder 
door 
color frame holder 

vent louvers 
partition 
spring hinge 
lamp 

. 4-1/4" ( 
socket 
removable top 
focusing handles 

hinged door 
chain 
beam control door 

\ , - ' 
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Berkey Colortran 

colorspot 
These lenseless follow/spots use a revolutionary 
Alzak reflector to provide the greatest brilliance 
available in a non carbon arc followspot. 

Features 
• 650,000 beam candlepower 

with a 1 KW FEL Lamp 
« 100 foot candles at 80 feet 
• New high gain optical 

prelection system 
• Ne^v revolutionary lenseless 

design 
• NO color fringing 
• Iris control for beam size 
• Shutters provided for horizontal 

masking 

Weight 85 lbs 
Built in 6 color boomerang 
14' spread lens for stage flood 
applications 
Joystick control for lamp align
ment and field adjustment 
Precision socket for accurate 
lamp positioning 
Castered base and stand 

Spot Focus 
DISTANCE 
(FEET) 20 40 60 80 100 120 

Flood Focus 
DISTANCE 
(FEET) 2 0 4 0 6 0 8 0 1 0 0 1 2 0 

FIELD D I A M E T E R Fl ELD Dl AMETE R 
(FEET) 3.12 6.4 9.6 12.8 16 19.2 (FEET) 3.12x4.9 6.4x9.8 9.6x14.7 12.8x19.6 16x24.5 19.2x29.4 

I L L U M I N A T I O N 
(f.c. AT BEAM 
CENTER) 

1625 406 180 101 65 4 5 
I L L U M I N A T I O N 
(f.c. AT BEAM 
CENTER) 

8 1 2 2 0 3 90 5 0 3 2 2 2 

colorspot n 
Features 
• 2,400,000 beam candlepower 

with a HMI Lamp 
• 122 foot candles at 140 feet 
• New high gain optical 

projection system 
• New revolutionary lenseless 

design 
> No color fringing 
• Ins control for beam size 

Spot Focus 
DISTANCE 
(FEET) 

I L L U M I N A T I O N 
(f.c. AT BEAM 
CENTER) 

1 0 0 

FIELD D I A M E T E R 
(FEET) 16 

2 4 0 

1 2 0 

19.2 

167 

Shutters provided for horizontal 
masking 
Castered base and stand 
6 color boomerang 
14° spread lens for stage flood 
applications 
Draws 1 5 amps 1 20 volts 
Weighs only 170 lbs 

1 4 0 

1 2 2 9 4 74 

2 0 0 160 180 

22.4 25.6 28.8 32 

6 0 

Flood Focus 
DISTANCE 
(FEET) 1 0 0 1 2 0 1 4 0 1 6 0 180 200 

F I E L D D I A M E T E R ^ ^ 19.2x29.4 22.4x34.3 25.6x39 2 28.8x44.1 32x49 
(FEET) 

I L L U M I N A T I O N 
(f.c. AT BEAM 
C E N T E R ) 

120 83 6 1 4 7 3 7 3 0 
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6 FRESHEL 
DSL-6 6 

500 - 750 WATT 

RECOMMENDATIONS: 
•acting areas 
•show windows 
•displays 

DESCRIPTION: 

•throw 10' to 25' 
•6" step lens 
•T-20 lamp 
•adjustable flood to spot 
•Alzak reflector 
•8i" X 12" 

ACCESSORIES: 
•66c - clamp 
•66F - color frame 
•66S - snoot 
•66CW - color wheel 
•66D - barn door 
•66A - pinspot adapter 

8FRESHEL 
DSL-68 

RECOMMENDATIONS: 

•acting areas 
•cross lighting 
•photographic 
•television 

DESCRIPTION: 

•throw 25' to ̂ 0' 
•8" step lens 
«G40 lamp 
•adjustable flood to spot 
•Alzak reflector 
•10" X 13i" 

ACCESSORIES: 
*68C - clamp 
•68F - color frame 
*68S - snoot 
*68CW - color wheel 
*68D - Barn Door 



6 ELLIPSOIDAL 
DSL-563 

RECOMMENDATIONS: 

•show windows 
•museums 
•night clubs 
•theatres 

DESCRIPTION: 

•10' to 25' throw 
•one 6"x9" lens 
•T12 lamp 
•four, shutters 
•Alzak reflector 
•7-5/8" X 17" 

ACCESSORIES: 

*563C 
•563F 
•563P 
•5631 

clamp 
color frame 
pattern holder 
iris 

6 ELLIPSOIDAL 
DSL-564 

RECOMMENDATIONS: 

•same as #563 

DESCRIPTION: 
•10' to 25' throw 
•one stepped lens 
•T12 lamp 
•four shutters 
•Alzak reflector 
•7-5/8" X 17" 

ACCESSORIES: 

*56kC - clamp 
•564F - color frame 
•564P - pattern holder 
•5641 - iris 

a7 



PIH SPOTS 

RECOMMENDATIONS: 
•mirrow ball 
•rain light 
•small spots 

DESCRIPTION: 

•sealed beam 
•5.5 volt 
•25 watt 

PAR LIGHT 
DSL-205 PAR 56 
DSL-206 PAR 64 

300 - 500 - 1000 WATT 

RECOMMENDATIONS: 

•outdoor events 
•pageants 
•rock shows 
•television 

)ESCRIPTION: 
•sealed beam (3uartz lamp 
•3200 Kelven (color temptor) 
•air vents for heat escape 

CCESSORIES: 

•205c - clamp 
•206F - co lo r frame 
• 205D - 'barn door 



no. 

520" 
628 
537 

lamp 
recommended 
75 watt A lamp 
150 watt A lamp 
200 watt A lamp 

roundels 

4" 
5V." 
7-9/16" 

lengths and circuiting to specifications 

lamp 
centers 
4-1/2" 
6" 
8" 

specifications - 520 528 and 537 
UL approved 
matte aluminum reflector 
lens retaining ring 
scenery guard chain hanger 
chains or trunions for hanging 
splice box or external pigtails (circuits and length 
according to specifications) 
medium screw porcelain receptacle 
roundels 

ssr 
socket 
matted reflector 
chain hanger holder 

528 

socket 
matted reflector 
chain hanger holder fe 

fL. 
537 

socket 
matted reflector 
chain hanger holder ODD 

V 

V 

9-3/4' 

as 
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FOLLOW SPOT 
DSL-102 

The Dynaspot is one of the easiest spots 
In the world to operate. 

Dynaspots are engineered and built by professionals. 
They are approved by professionals and priced 
within the reach of the most modest budget. 

All aluminum parts are precision die cast and 
therefore completely interchangeable. They fit 
precisely and are extremely easy to replace. 

Dynaspot parts are fully guaranteed for the life of the 
spotlight under normal use. 

tances in feet to center of lighted area 
10 m\ 20—^ 50-

UT 15' 2" diameter opwihifl 1*8" 3' ^^ 
diameters of lighted areas 
lens objective: 18 degree spread 

00 watt 
0C13spot 

)0 watt 
!0C13spot 

es of lamp 
maximum foot candles for diameters of 
lighted areas. Average conditions are 
assumed on all calculations. 

SO 
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FOLLOW SPOT TROOPER 
DSL-104 

peclficatlons 
inished in a durable gray finish, this spotlight in-
Judes a lamphouse, optical system, color boom-
irang, base yoke assembly with self-contained 
)0wer conversion unit which operates from stand-
ird 115 volt outlet - draws 10 amperes. 

.amphouse includes a heavy duty on-off power 
switch, door-operated pilot light to provide illumi-
lation for operator retrimming, motor-driven 
automatic feed mechanism to hold a trim (two 
carbons) of 6 mm. x 7" a.c. carbons which operate 
for a total of one hour and 20 minutes before re-
trimming is required, silvered glass reflector, hori
zontal and vertical adjustments, arcescope mirror 
and screen for maintaining image of the carbon 
arc, arc focus adjusting and manual feed control 
knob. Arc current is 21 volts, 45 amperes with a 
color temperature of 6500 degrees Kelvin. 

Optical system includes horizontal masking con
trol, nichrome steel iris adjusting knob, and a two-
element variable focal length system controlled by 
one knob. This lens system increases light inten
sity as spot sizes are decreased. 

Color boomerang mounts on front of lens mecha
nism which includes six color holders and one 
ultra-violet filter holder. 

Spotlight base has power conversion unit. 12 feet 
oi 14-3 rubber covered power lead with two wire 
daptor, 8 position tap switch to adjust for van-
.nces in a.c. line voltage, indicating meter^provi-
.ons for adjustment in spotlight height and vert. 
:al and horizontal movement, three rubber casters 
nd three adjustable feet for stationary positioning. 

iDtional accessories 
T a violet filter, metal reflector (spec. 172) sub-
t tute 0 glass (spec, 141) 6 mm. x 7" a.c. carbons 

j k g Of 50 or box of 250). Other voltages and/or 
ycles. Lobsterscope. 

range of variable focal length lens system 

maximum flood small spot min. spot dia. 
with Irit 

throw dIa. foot diam. 
in ft In feet candles 

(cot diam. 
candles 

foot 
candles 

10 
40 
80 
100 
120 
140 
200 

5 
20 
40 
50 
60 
70 
100 

300 
20 
5 
3 
2-V2 
2 
V4 

15" 
43" 
83" 
103" 
122" 
141" 
198" 

8500 
1000 
280 
180 
130 
95 
50 

11" 
17" 
20" 
23" 
26" 
34" 

1000 
280 
180 
130 
95 
50 

5 1 



6/2 ELLIPSOIDAL 
DSL-531Q 

RECOMMENDATIONS: 

• night clubs 
•small theatres 
•museums 

DESCRIPTION: 

•25' 
*34" 

throw 
2 lens 

•EAD-EHF quartz lamp 
•pattern holder 
•four shutters 
•Alzak reflector 
•heat sink 
•8i" X 12" 

ACCESSORIES: 

•53QC - clamp 
•53QF - color frame 
•53QP - pattern holder 

4 W ELLIPSOIDAL 
DSL-541 

RECOMMENDATIONS: 
•close up 
•high intensity 
•show windows 
•night clubs 
•theatres 

DESCRIPTION: 

•25' throw 
•two ^"x6i" lens 
•T12 lamp 
•four shutters 
•Alzak reflector 
•aluminum die cast 
•7i" X l6i" 

ACCESSORIES: 

•5^1C 
•541F 

clamp 
color frame 
pattern holder 

•5^11 - Iris 

5 S 



8 ELLIPSOIDAL 
DSL-581 

RECOMMENDATIONS: 

•theatres 
•large display 
•fashion shows 
•television 

DESCRIPTION: 

•30' to 45' throw 
•one 8" stepped lens 
•T12 lamp 
•four shutters 
•Alzak reflector 
•aluminum die. cast 
•lOi" X 2^-3/4" 

ACCESSORIES: 

•581C 
•581F 
•581P 
•5811 

clamp 
color frame 
pattern holder 
iris 

8 ELLIPSOIDAL 
DSL-5 8 2 

RECOMMENDATIONS: 

•same as #581 

DESCRIPTION: 

•20' to ^0* throw 
•one 8" stepped lens 
*T12 lamp 
•four shutters 
•Alzak reflector 
»10" X 19i" 

ACCESSORIES: 

*582C - clamp 
*582F - color frame 
»582P - pattern holder 
•5821 - iris 

T-.j^':^ 



14 SCOOP 
DSL-214 

RECOMMENDATIONS: 

•cycloraina lighting 
•drop lighting 
•flood light 

DESCRIPTION: 

•PS-^0 lamp or PS-52 lamp 
•matte finish reflector 
•16" X 11" 

ACCESSORIES: 

•21^C - clamp 
•21^F - color frame 

18 SCOOP 
DSL-218 

RECOMMENDATIONS: 

•same as # 2 1 ^ 

DESCRIPTION: 

»PS52 lamp 
•aluminum^^matte r e f l e c t o r 
•19" X 13" 

ACCESSORIES: 

•2l8C - clamp 
•2l8F - color frame 
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BORDERLIGHT 

catalog no. 990 This borderlight utilizes 300 to 500 watt mogul 
screw lamps. 

specifications 
matte aluminum reflectors 
approved UL Mogul sockets 
wir(9d for three or four circuits 
24" asbestos leads 
color frame for gelatine 
chains for hanging 

catalog no. R-40 This approved borderlight is widely used because 
of its great versatility. 

specifications 
R-40 is available in any length 
combination color frame for gelatine or glass 
roundlets 
unit uses 75,150 or 300 watt R-40 reflector lamps 
or 150 watt PAR-38 lamps 
24" asbestos leads, on six inch centers 
wired for three or four circuits 
6,7Vi and 8 foot lengths are in stock 

catalog no. PAR-56 and P A ^ 4 This borderlight is a very high intensity unit using 
the 300 watt PAR-56 lamp. 

specifications 
wired for three circuits equipped with 36" asbestos 
leads 
combination color frames 
trunion strap with pipe clamps 
end-prong sockets on 8" centers 
PAR 64 borderlight Is the same as the PAR 56 but 
with end-prong sockets on 9" centers 



FOLLOW SPOT 
DSL-103 1000Q 

ipeclflcatlons 
for lighting up to 125 ft. with easy to reach controls. 
finger tip color control — six colors and dowser 
built in framing shutter with rear control, nichrome 
iris for longer wear with rear control 
uniformly illuminated snow white spot, can be 
adjusted to 18" head spot at 125 ft. 
precision dual lens system with one 4^«" piano 
convex, one 8" piano convex and a specially 
designed reflector for uniform brilliant beam spread. 
This can be increased or decreased without loss of 
intensity while the beam remains crisp and clean. 
two built in blowers 
ventilation louvres run full length of lamp bottom 
and door 
spotlight housing 36" overall, 13" diameter 
heavy duty three legged base with locking rubber 
casters 
25 ft. cable with on-off switch and plug 
overall dimensions: length 39", min. height from 
floor to top of housing 57" 
net weight 79 lbs. 
shipping weight 106 lbs. 

variable lens system performance at various distances 
min. spot dia. with iris 

Diameter R. Foolcandles Diameter Footcandlat 

34 

20 

9 

6 

12 inch 

20 inch 

30 inch 

36 inch 

160 

82 

40 

30 



FOLLOW SPOT 
SUPER TROUPER 

DSL-105 

iclflcatlons 
ished in light gray and black, this spotlight con-
:s of lamphouse, lens and color boomerang, 
le yoke assembly with self contained power 
iversion unit which operates from standard 
i outlet - draws 20 amperes. 

iphouse includes a heavy-duty on-off power 
tch, door operated pilot light to provide illumi-
ion for operator retrimming, front carbon holder 
lold 7 mm. x 12" Superex positive, rear carbon 
der to hold 6 mm. x 9" Orotip negative, hori-
tal and vertical adjustments for rear negative 
bon holder, motor-driven to provide automatic 
jing of carbons, rheostat for motor control, 
e" diameter silvered glass reflector, maintain-
image of carbon arc, focus adjusting manual 
i knob. Arc current is 30 volts d.c. and 43 am-
3S, burning time for a trim is one hour and 20 
utes, color temperature 5700 degrees Kelvin. 

s and color boomerang have horizontal mask-
control, nichrome steel iris, dimming device, 
:olor filters with automatic changing device, 
j-violet filter, and two-element variable focal 
|th lens system controlled by one knob. This 
1 system increases light intensity as spot sizes 
decreased. A silicon rectifier and blower motor 
mounted on the lens mechanism. 

e yoke assembly has power conversion unit, 
jet of 12-3 rubber covered power lead with 
wire adaptor, eight position tap switch to ad-
for variances in a.c. line voltage, indicating 
5r, provisions for adjustment in spotlight height 
vertical and horizontal movement, five rubber 
ors and five adjustable feet for stationary 
tioning. 

>nal 
5n specifying 220 volts operations) 
p operates from 220 volt a.c. line drawing 10 
'res power lead cord 12 feet 14-3 rubber 
red with three-wire receptacle. 

range of variable focal length lens syste m 
maximum flood •mall spot min. spot dIa. 

with iris 
throw 
in ft. 

dia. 
in feet 

foot 
candles 

diam. foot 
candles 

dia. loot 
candles 

20 
80 
140 
200 
260 
320 
400 

5V2 
20 
35 
50 
65 
80 
100 

1000 
72 
23 
IIVJ 

6V2 
4VJ 

2V2 

19" 
50" 
80" 
110" 
140" 
170" 
210" 

11000 
1500 
525 
300 
185 
125 
85 

14" 
21" 
27" 
33" 
39" 
47" 

1500 
525 
300 
185 
125 
85 
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HEATING. VENTILATION. AND AIR CONDITIONING 

The proper selection of a H.V.A.C. system is important in this 

complex due to the variety of activities occuring in this space. 

Dance of course is movement, which generates body heat. This situ

ation requires more air conditioning than someone sitting in one 

of the offices. Also, less A.C. would be required for a class of 

children doing basic exercise and foot movement, than a professional 

corp practicing for a performance. There is also less temperature 

changes due to body heat in social dancing than theater arts due 

to the nature of the dance form. The complex needs extensive 

ventilation, along with control of humidity, and cleansing the air of 

pollution and dust. 

A second factor that influences the operation of the H.V.A.C. 

(are openings to the exterior.) Two possible solutions are 1) adr 

locks, 2) interim space. 

( ^ 

> ill JL. 

Heat from lights can also be a problem expecially in a theater, 

again control of the system is important to maintain the 

n comfort range of 19- - 21' centegrade and humidity of 45- to 

/-c- lus o'c minus 5%. Too large a variation from these averages 

itQ in reduced concentration or listlessness. 
resuI^^ 

59 



The ratio of glass to solid maybe reduced to prevent heat loss 

or gain. 
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SPACE SUMMARY 

ADMINISTRATION 

Owner/Manager 3 (a 150 sq, 
Receptionist (Active Files) 
Work Area (Dead Files) 
Accountant (Safe) 
Conference Room 
Junioring 
Coordinator 
Restrooms 

Total 

ft. each 

Sq. Ft. 

450 
100 
300 
150 
375 
150 
250 
100 

1,875 sq. ft. 

STUDIOS 

Main Dance Floors (5) 
3 @ 1600 sq. ft. each 
2 @ 2500 sq. ft. each 

Junior Dance Floors 
10 @ 650 sq. ft. each 

Studio Managers 
5 0 150 sq. f t . each 

Secretary/Receptionist 
5 @ 150 sq. ft. each 

Restrooms 

Total 

4,800 
5,000 

6,000 

750 

750 
400 

17,700 

LOCKER ROOMS 

Women's Lockers 
100 lockers 
showers 
toilets 
lounge 

Storage 
Janitor 

[vien's Lockers (Same as Women's) 

Total 

3,000 

10 
40 

3,050 

6,100 

6S > 



IHEATER^ Sq. Ft. 

Lobby 
Coat Room 
Box Office 
Seating 
Orchestra Pit 
Stage 
Green Room 
Dressing Room 

Men 
Women 

Storage 
Shop 
Costume 
Restrooms 

Backstage 
Lobby 

Studio Managers Office 

Total 

Sub Total Building Area 

Plus 30% of total area for circulation 
and services (Mechanical) 

Total Building Area 

PARKING 

340 Cars 10.200 sq. ft 

Total Area Required 72,210 sq. ft, 

Site Apea 522,175 sq. ft. 

1,000 
150 
150 

4,000 
800 

3,600 
400 

750 
1,250 
800 

2,000 
1,500 

100 
500 
150 

23,900 

47,700 

14,310 

62,010 

sq. 

sq. 

sq. 

sq. 

ft 

ft 

ft 

ft 

^McGraw-Hill Information Systems Company, 1978 Dodge Construction 
c/c+pms Cost(New York: McGraw-Hill & Princeton, New Jersey: Wood 
I^STTH^.. 1977), pp. 11-24. 
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DETAILED SPACE ANALYSIS 

ADMINISTRATION 

Owner/Manager (3 offices) 

1 desk 
1 desk chair 
3 chairs 
shelves 
1 two drawer file 

Receptionist 

1 desk 
2 five drawer files 
1 typewriter 
utility shelves 
1 chair 
student cards 
E.C.B. files 
calculator 
work space 

Work Area 

2 desks 
layout area 
2 typewriters 
2 chairs 
2 f ive drawer f i l es 
shelves 

Accountant 

1 desk 
1 desk chair 
3 chairs 
1 three drawer f i l e 
safe 
calculator 
shelves 

Conference Room 

1 table 
20 chairs 
shelves 



Junioring 

1 desk 
3 chairs 
shelves 

Coordinator 

1 desk 
1 desk chair 
2 chairs 
layout area 
shelves 
1 two drawer file 
bullitan board 

Lounge/Waiting 

4 couches 
10 chairs 

Restrooms (Mens & Womens) 

1 toilet 
1 lavatory 
waiting lounge 

STUDIOS 

Main Dance Floors (5) 

Ballet barres 
stereo 
piano 

wooden floating floors 

Junior Dance Floors (10) 

ballet barres 
stereo 
piano 

wooden floating floors 

Studio Manager (5) 

1 desk 
3 chairs 
shelves 
1 two drawer files 



Secretary/Receptionist (5) 

1 desk 
1 chair 
1 four drawer file 
shelves 

Restrooms 

Men 
3 toilets 
2 urinals 
3 lavratorys 

Women 
5 toilets 
w lavratorys 
tile flooring (ceramic) 

LOCKER ROOMS 

Women's Lockers 

100 lockers 
4 showers 
8 to i l e t s 
5 lavatoris 
vanity shelf 
storage shelves 
lounge 
2 couches 
4 chairs 
mirrors 

Men's Lockers 

100 lockers 
4 showers 
6 toilets 
2 urinals 
4 lavatories 
storage shelves 
lounge 
2 couches 
4 chairs 
mirrors 



3 couches 
10 chairs 
durable carpet 

Coat Room 

hanger rods (Hangers) 
receiving window 
chair 

Box Office 

Receiving Window 
money tray 
chair 

Seating 

500 seats 

Orchestra Pit 

seating for 20 musicians 

Stage 

Double curtain 

Green Room 

3 couches 
12 chairs 
coffee tables 

Dressing Rooms 

Men 
15 chairs 
vanity area for 15 people 
2 lavatories 
hanging rod 

Women 
25 chairs 
vanity area for 25 people 
4 lavatories 
hanging rod 



Storage 

flat (scenery) storage 
equipment (extras) 

Costume 

2 layout tables 
shelves 
sewing machines (2) 
material storage 
costume storage 
2 chairs 
mi rrors 
2 sewing tables 

Restrooms 

Backstage (Men & Women) 
1 lavatory 
1 t o i l e t 

Lobby 
Men 
4 toilets 
3 urinals 
3 lavatorys 

women 
6 toilets 
4 lavatorys 

Studio Managers Office 

1 desk 
1 chair 
1 two drawer f i l e 
shelves 

6 9 > 
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COST ANALYSIS 

THEATERS 
$/ sq. ft. 

Foundations 2.62 

Superstructure 6.17 

Exterior Walls 9.24 

Roofing 1.15 

Partitions 4.18 

Interior Wall Finish 1.67 

Floor Finishes 2.31 

Ceilings 1.97 

Specialties .99 

Conveying Systems .44 

Plumbing 2.33 

Fire Protection 

HVAC 

.10 

6.14 

Electr ical 7.23 

General Conditions 2^57 

Net Building Cost 49.11 

Equipment J :5? 

Gross Building Cost 52.80 

Sitework _?:?5 

Construction Cost 55.25 

McGraw-Hill, 1978 Dodge Construction Systems Cost, pp. 67-247, 
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^^MINISTRATION & STUDIOS' $/ sq. ft. 

Foundations 

Superstructure 

Exterior Walls 

Roofing 

Partitions 

Interior Wall Finish 

Floor Finishes 

Ceilings 

Specialties 

Conveying Systems 

Plumbing 

Fire Protection 

HVAC 

Electrical 

General Conditions 

Net Building Cost 

Equipment 

Gross Building Cost 

Sitework 

Construction Cost 

1.87 

8.60 

6.50 

1.14 

3.46 

1.37 

1.96 

1.93 

.29 

.18 

1.87 

.09 

3.15 

3.36 

_1.Z5 

37.52 

_K1_5_ 

38.67 

_[J5 

39.82 

Ibid. 



^2§LAPJUSTMENTS 

Locality Adjustment .94 

Theatre $51.94/ sq. ft. 

Administration & Studios 37.43/ sq. ft. 

IQIAL BUILDING COSTS 

Theater $1,613,775.80 

Administration & Studios 1,249,375.97 

Total $2,863,151.77 

Plus Projection to Midpoint of 
Construction - 18% 515,367.32 

TOTAL COST TO MIDPOINT $3,378,519.09 



tx^as^ 

MEAN TEMPERTATURE(1941 - 1970) 
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MEAN PRECIPITATION (194] - 1970) 

j f tU f £ ^ 
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DOCUMENTATION 

THESIS SUMMER 1980 
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T^ ._ _ r-^ 

The south, east, and west roofs contain a window setback and 

overhang of 6 feet whereas the north roof has only a 2 foot setback 

and overhang to capture the north light to enhance the interior 

space which is the atrium area. 

The north elevation of the building contains the service and 

delivery with no windows. This is to block traffic noise from 

the LBJ freeway and block north winds while utilizing a separate entry 

for the service vehicles. The east elevation contains a pedestrian . 

area with sidewalks, outdoor dance areas, benches, and landscaping. 

This area creates a better view from the interior of the building 

while providing a somewhat protected space (trees,berms) for 

people outside and enhancing or hiding the present view which 

is the back of an apartment complex. The south elevation has a 

walkway underneath the structural beams next to the exterior walls. 

This placement of the walkway was to allow people to experience the 

exterior forms of the building up close while observing the 

dancing within the studios. Otherwise, the south elevation provides 

an unobstructed view of the building from the main access road of 

est Lane. The west elevation is similar to the south in the 

f t of the walkway except that there is a berm protecting the 

ikwav and ground floor windows from the afternoon sun. Also, 

L,- expresses the element of separation of the teaching studios 

the rental studios occuring in the interior. 

pntrv is located on a 45 degree angle in order to emphasize 
The en *' J 

entry and to continue an element occuring within the building. 
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Interviews 

Angelo, Saverio J. Fred Astaire Dance Studio, Lubbock, Texas, 
16 February, 1979. 

aff of Dallas Stage, Lighting and Equipment, Dallas, Texas, 
^3 March, 1979. 


