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Tliesis statement : THEORY 
FACILITY 

CONTEXT 

A phenomenological approach to the design of a 
multi-use artist community can create an inclusive, 
accessible home for the development of the arts of the 
South Plains by engaging critical regionalism and 
tectonic expression. 

Phenomenology, critical regionalism, and tectonics are all subjects that 
intertwine in architectural theory. They are all in some connected and influence 
each other. Phenomenology is concerned with poetic dwelling, meaning in 
architecture, as well as the understanding of place. Tectonic expression is 
based on the idea that the "amplification of construction con be a source of 
meaning" in architecture, (i) It also supports phenomenology's coll for return to 
things instead of vague mental abstractions. (2) Kenneth Frompton's critical 
regionalism is "'based on two essential aspects of architecture: on 
understanding of place, and tectonics," (3) The theoretical issues will involve how 
explore these two aspects of critical regionalism to create an inclusive, 
accessible home for the arts in a downtown Lubbock artist residence complex. 

"Only connect the prose and the passion, and both will be exalted, and 
human love will be seen at its height. Live in fragments no longer." 

~ E.M. Forster 

The connection and its meaning are critical to tectonics, 
phenomenology, and critical regionalism. Tectonics connects 'constructing' 
and "construing'. (4) Phenomenology connects inner and outer perceptions. 
Critical regionalism connects the building with the region. For on artist 
community, to connect is also essential. It is necessary for the Lubbock arts 
center to connect to the community, for art to connect to its participant, and 
for architecture to connect to the user. 



Summary of Theories : JHEORY 
FACILITY 

CONTEXT 

Phenomenology 

The writings of Christian Norberg-Schuiz, Juhani Pallosmao, and Steven 
Holl all reflect on Heidegger's sense of place and poetic dwelling as a 
phenomenological application to architecture. It is a tool to moke on 
environment meaningful by creating a specific place. A sense of place with 
rich sensory experiences is especially important in o facility where visual and 
performing arts ore explore, nurtured, and shared. 

Spatial experiences have o profound impact on one's memory. People 
bring their own history, experiences, and unique perceptions to that experience 
which cannot be ignored by a designer, As a reaction against the supposedly 
neutral face of modern architecture Daniel Libeskind suggests that "\A/e confront 
our histories, our complicated and messy realities, our unadulterated emotion, 
and create an architecture for the twenty-first century? Buildings have hearts 
and souls, just as cities do. We can feel the memory and meaning in a 
building, sense the spiritual and cultural longing it evokes." (5) 

"Full of merit, yet poetically, man dwells on this earth." 
—Hoelderlln 
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Summary of Theories 

According to Norberg-SchuIz, '^he purpose of architecture is to provide 
an existential foothold, one which provides orientation in space and 
identification with the specific character of a place." (6) For on arts community, 
phenomenological design con be used to create o place that represents of 
character of o home; not only as a symbolic home for the arts, but as a real 
home for resident artists. 

Pollasmoa also writes about the significance of architecture with 
meaning. According to Pallosmoa, "meaning in architecture depends on its 
ability to symbolize human existence or presence on the spatial experience of 
the work". (7) Steven Holl explains how a physical place con synthesize the outer 
perception (of the intellect) and the inner perception (of the senses) and unify 
the objective with the subjective. (8) Libeskind similarly soys that "no one knows 
how body and soul are connected, but connect them is what I try to do". (9) 
Meaning in architecture is achieved within this connection. 

Fig. 1 
by Daniel Libeskind 

Fig. 2 Writing with Light House in Long Island 
by Steven Holl 

Fig. 3 Pritzker Pavilion in Chicago 
by Ffonk Gehfy 
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Summary of Theories : THEORY 
FACILITY 

CONTEXT 

Tectonics 

Tectonics is essential in both phenomenology and critical regionalism. 
Phenomenology engages tectonics because Ihe detail explains the 
environment and mokes its character monifesf. (lO) That character of a 
specific place in essential to critical regionalism. It is also important to critical 
regionalism as a resistance against homogenizotion by expressing local 
identity. Tectonics is a generator of meaning in architecture, (i i) 

Marco Froscari sees the detail, by its nature, as being able to impose its 
order on the whole, thereby creating an infinite set of architectural ideas. (12) It 
is the beginning of meaning. Froscari also sees tectonics as being able to unify 
the "constructing' a building and the "construing' of meaning, (13) It is o unifying 
tool to connect the outer perception and inner perception that Holl also talks 
about where meaning is established. Again, meaning is achieved in the 
connection. As Louis Kahn said, "ornament is adoration of the joint." 

Fig. 4 Detail of rail in Costelvecchio Museum 
by Carlo Scarpa 

Rg, 5 Detail of old city building on 5th and Ave. J 



Summary of Theories : THEORY 
FACILITY 

CONTEXT 

Critical Regionalism 

The understanding of place and tectonics ore essential aspects of 
critical regionalism in architecture according to Kenneth Frompton. (14) 
Sensitivity to site and climate and the use of local materials and craftsmanship 
are also important. Architecture must hove "the capacity to condense the 
artistic potential of the region while reinterpreting cultural influences coming 
from the outside." (15) The "artistic potential" con also have other implications 
when designing an artist community. The design must reflect the history of the 
arts and craftsmanship of the South Plains while welcoming developments in 
the growth of contemporary arts. 

Fig. 6 Downtown Lubbock from north 



Summary of Theories : 

Issue One: Creating a sense of place that reflects tine purpose 
of tine arts community. 

Goal: Create on inclusive, accessible environment that 
supports ALL the visual and performing arts 

PR: Equal representation of the arts in galleries 

Film Mixed 
rviedia 

i 
Sculpture 

1 
No hierarchy of galleries 

PR: studios should be accommodating to different 
artistic mediums 

studio <*• 

« • • 
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-» Studio 
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Speciaily worl< areas for specific medio 
Spacious volume, open plan studio 
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Summary of Theories : 

Issue One: Creating a sense of place that reflects the purpose 
of the arts community. 

Goal: Be accessible to potential artists and feel accessible to 
the community. 

PR: Define public areas to the community through 
transparency and openness. 

Private 

u 

f - - . 

Public 
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PR: Encourage adaptation of artist homes and studios 
through versatile spaces. 

^ 

Supports for 
partitions, art 

f^aw finishes 

Daylighting 
options 

Open plan with adaptable walls 
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Summary of Theories : 

Issue One: Create a meaningful connection to the region. 

Goal: Use tectonics as o source of meaning. 

PR: Draw on regional craftsmanship. 

;^iv^ 
Railroad Use vernacular, agricultural, and warehouse elements 

PR: Highlight connections between different functional spaces. 

^ 

Define transitions in plan 
with material, level 

Shift elements for emphasis 
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Theoretical issues : 

Issue One: Create a meaningful connection to the region, 

Goal: Sensitivity to surrounding site and climate, 

PR: Use common regional methods of responding to 
Lubbock climate. 

Q 

KJ 
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Shield from prevailing winds 
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South overhong and water conservation 
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Precedence : 

studio House 

Name : Studio House 
Architect(s): Olson Sundberg Kundig Allen 
Location: Seattle, Washington 
Date: 1998 

The Studio House for on artist is located in a heavily wooded 
neighborhood on a site with dramatic views. The client wished to incorporate a 
pre-existing house that once belonged to o friend. Some fragments of the old 
home ore retained and the new plan is laid over the old one, but turned 
thirteen degrees. The design is meant to feel "both ancient and changeable." 
(16) The design respects the post of the site, and sees its artistic potential as 
critical regionalism seeks to do. 

The main volume is a two-story space that is used both as a main living 
area and as a photography studio. Structural steel framing and concrete walls 
ore left raw. They will progressively show the passage of time through their 
aging, (i 7) A large open west wall, with shading devices, captures the outdoors. 
The curved roof over the main space creates the feel of a large canopied 
exterior space while providing valuable diffused light for the clienf s work. The 
master bedroom and adjacent, cozy sitting room ore o refuge from the working 
main space. 

THEORY 
FACILITY 

^ CONTEXT 

Fig. 7 Exterior entrance Fig. 8 Interior main space 



Precedence : 

studio House 

The aging, exposed, row materials reflect a lived quality and sense of an 
artistic potential. Their exposure and consequential aging is an example of the 
poetics of revealing. These details also explain Ihe environment and mokes its 
character manifest." (i 8) The windows in the concrete walls are small while the 
windows in the steel frame are very large. This reveals the nature of both 
materials. 

Tectonics is a very important aspect to the dwelling and connections are 
celebrated. The details feel uniquely designed for this specific house and 
artistic use. The hand worked fireplace, complete with imperfections, and a 
kitchen island adjacent to the main space represent traditional home qualities. 
(19) A dramatic, custom steel gate announces the main entry constructed of 
red painted steel and gloss, referred to as the entry lantern. A small candle 
window in the main entry terminates a drainage runnel. 

THEORY 
FACILITY 

CONTEXT 

Fig. 9 Main entrance gate and lantern window Fig. 10 Detail of bronze wheels on kitchen Island doors 



Precedence : 

Castelvecchio Museum 

Name : Castelvecchio Museum 
Architect(s): Carlo Scarpa 
Location: Verona, Italy 
Dote: 1975 

The Castelvecchio Museum has a very diverse, long history, Scarpa 
resolved the tensions between the overlapping architectural styles and the 
modern renovations he was responsible for through tectonics. He also revealed 
the meaning in the existing structures and new ones by using "regional 
influence and historical awareness." (20) 

Ornament as the adoration of the joint is truly evident in Scarpa's work. 
Each joint expressed its construction and nature, but it also expresses it as a 
deliberate event. In the museum, both the small joints of materials and the 
"joints" of larger spaces are celebrated. Moving through the museum is 
designed as on experience that unfolds as a sequence of spaces, calculated 
views, and objects that invite further discovery. Thresholds between rooms and 
the special first step of a staircase ore given special attention. Scarpa also uses 
voids OS a connection. Voids ore often used to connect two historical eras of 
construction and point out their differences. 

THEORY 
FACILITY 

CONTEXT 

Fig. 11 Rough and smooth local Prun stone on main fogode Fig. 12 Interior gallery 



Precedence : THEORY 
FACILITY 

CONTEXT 

Castelvecchio Museum 

The Congrande sculpture was given special meaning by placing it on a 
cantilever that allowed users to view it from the courtyard, walkways, and 
surrounding stairs. Steel supports and cantilevers ore used continually in the 
museum on a smaller scale to display sculptures. 

Scarpa also did not shy away from using modern materials and 
techniques when constructing new elements. But the elements were still 
relevant and respected the surrounding context. Scarpa commented that: "If 
there are any original ports, they have to be preserved. Any other intervention 
has to be designed and thought out in a new way. But you can't soy, Tm 
modern: I'm going to use metal and plate gloss.' Wood might be more suitable 
or something more modest." (2i) 

The character of the museum is preserved, and explained through the 
signification of joints. Meaning is explained in their connections. 

% ^ 

Fig. 1 3 Detail drawing of sculpture support cantilever Fig. 14 Congrande sculpture 



Precedence : THEORY 
FACILITY 

CONTEXT 

Berkowitz House 

Name : Berkowitz House 
Architect(s): Steven Holl 
Location: Martha's Vineyard, Massachusetts 
Dote: 1984 

Like much of Steven HoH's work, he is concerned with sensitivity to the site 
and also with the connection of the outer and inner perception of the user. The 
site for is Berkowitz house is on a hill overlooking to Atlantic Ocean. Holl takes 
inspiration from Herman Melville's Moby Dick and directly from regional 
characteristics. (22) 

Details such as door pulls and the fireplace ore unique to the house, and 
the house is distinctively responsive to its surrounding context. It is an example of 
phenomenological inspired design that engages critical regionalism. 

Fig. 15 Exterior showing balloon framing 



Precedence : JHEORY 
FACILITY 

CONTEXT 

Berkowitz House 

From the novel Moby Dick, on Indian tribe inhabiting the region would use 
whole skeletons found on the beach as shelters. They would stretch skins or barks 
over the skeleton. Hell's house pays homage to this with an inside-out balloon 
frame wooden construction. (23) The skeleton of the house also defines o 
veranda with ocean views. The frame is exposed on both the inside and outside 
and rests on point foundations rather than on perimeter footings that do not 
disturb surrounding sand dunes. A rubber membrane wraps over the frame 
acting as roofing, which is analogous to the skin covering of the wale skeleton 
shelters. (24) 

Fig. 16 View of exterior walkway Fig. 1 7 Detail of door pull 
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Facility Statennent : 
THEORY 

FACILITY 
CONTEXT 

The multi-use artist community will house several 
visual/performing artists in apartments with attached, 
flexible, studio work spaces. A variety of indoor and 
outdoor gallery spaces will be available as well as a 
theatre space for performance art. » 



Facility Type Background : 
THEORY 

FACILIl 
CONTE) 

The two main functions of this facility ore to provide a residential and work 
space for artists and to provide a gallery and performance space for their work, 
The artists will be supported by the Louise Hopkins Underwood Center for the Arts 
as 'artist-in-residence' program. The gallery and performance spaces will be 
used primarily by the resident artists, but not exclusively. 

-^{Jpftrpeni, 

4'- " 
Gallery 

Performance 
Space 

t '̂  
Living/Work Gollery/Perf. 

The artists-in-residence will be short term occupants. Depending on the 
LHUCA requirements, they will stay anywhere from 6 to 18 months. The ortist-in-
residence program is intended to give emerging visual and performing artists o 
chance to develop their work within o supportive, affordable environment. (25) In 
exchange for the support from the arts center, most artists will conduct classes 
or workshops (in another facility) that are open to the public. They ore obligated 
to give bock to the community through teaching and their exhibitions as well as 
their exhibitions. (26) Due to the short term occupancy and limited funds from 
the non-profit LHUCA, the residences will not be luxury living spaces but will be 
easily maintained and adaptable with similar features to a simple loft or 
efficiency apartment. 

ami 
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Facility Type Background : 
THEORY 

FACILITY 
CONTE)" 

The studio spaces should be directly and privately accessible from the 
residences. Though artist studios con var/ greatly with the nature of the art and 
the artist, they are commonly very open in layout with maximum flexibility. Tall 
volumes, easy maintenance, durable finishes, and safety precautions are also 
very desirable. Due to the nature of the ortist-in-residence program, the spaces 
should be adaptable to the many different t/pes of media the different artists 
may be working with. Spaces should be able to be used by photographers, 
sculptors, filmmakers, painters, musicians, etc. The necessary equipment for the 
work spaces should also be available such as o dork room, welding area, etc. 

Fig 18 Remy Zougg s Studio Interior 
by Herzog & de Mueron 

Fig. 19 Remy Zaugg's Studio exterior 
by Herzog & de Mueron 

Fig. 20 Donald Judd Exhibit 

Gallery space should be equally adaptable to the display of various 
artworks. These spaces are meant to show the community the progressing work 
of the resident artists and also to engage them into being supporters of the arts 
in the South Plains. 

In gallery design, there is a fine line between creating spaces that are 
architecturally beautiful but do not upstage the art.(27) A gallery design should 
not coll attention to itself but rather be o framework for the art it contains. So 
called "trophy' museums hove often cause artists to leave conventional galleries 
behind.(28) Artist Donald Judd converted abandoned air force buildings in 
Marfa, Texas into an exceptional and appropriate setting for his own sculpture 
work. 

A ^ ^ 
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Facility Type Background : 
THEORY 

FACILP 
CONTE) 

Often there are two different approaches to the design of gallery spaces. 
First is the highly specific, sculptural, individualistic gallery. Then there is the 
"supermarkef. "The supermarket has been developed to give o good orientation 
to put ever/thing in the same light."(29) The two approaches have also been 
called the '\A/ell-lit warehouse" and the more unique, "semi-theatrical" design. A 
good gallery space should hove positive features of both approaches.(30) It 
should hove non-specific qualities while also giving a dynamic feel to the 
changing spaces. 

"Warehouse" design approach "Theatrical design" approach 

There is seemingly an inherent contrast between the two functions of the 
artist communit/. The rough, versatile purpose of the studio spaces contrasts 
with the more perfected, immaculate ideal of a gallery and performance art 
space. Studios appear as unorganized, dynamic, ever-changing, private 
spaces of work whereas galleries usually appear as public, well-thought out, 
refined, finished spaces, But there ore functional qualities that both the studio 
and gallery spaces can shore. The studio can be more than just on empty 
goroge-like space. It con be durable, versatile, as well as on inspired, well-
developed space. Gallery and performance spaces also have the potential to 
be refined and organized as well as dynamic and versatile spaces. 

.g^. 
t^ing/WiJrW Gallery/ 
" ' Performance 

Space 



Layout Organization : 
THEORY 

FACILITN^ 
CONTEXT-

Living/Work spaces: 

Apartment units 
Bedroom 180 
Living 200 
Kitchen 60 
Bathroom 60 

Studio 
Work space 700 
Storage 200 
Auxiliary work space 200 
Office 100 
Mechanical 100 

500 

1,300 



Layout Organization : 
THEORY 

FACILfri} 
CONTEXT^ 

Visual/Performing arts spaces: 

Lobby 600 
Bathrooms 600 

Visual arts gallery 
Gallery 2,200 
Kitchen 300 
Storage 400 
Mechanical 200 

Performance space 
Theater 1,800 
Rehearsal/Dressing rooms 500 
Storage 500 
Mechanical 200 

Total : 

3,100 

3,000 

8,900 

' Ws. 

» » 
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Layout Organization : 
THEORY 

CiUTŶ  
CONTEXT 

PRIVATE 

1 r 
PUBLIC 



Facility Issues : FACILITY 

Goal: Provide safe, durable environments for all artists. 

PR: Quality ventilation 

Dm o 
Dust collection system 
r\/lachinerv near outside air 

stock effect ventilation 
Large sliding doors 

PR: Use durable, low-maintenance materials 

^^^E?I 
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t 
Easily cleaned seoled concrete 
Exposed steel structure 

Replaceable wall panels 
Wall supports for tianging 

CONTEXT 



Facility Issues : 
THEORY 

FACILITY 
CONTEXT 

Goal: Design adaptable systems 

PR: Adaptable wall space and partitions 

Ivlovabie storage units 
Sliding bam style doors 

Overtiead structure for panels, 
ort, or curtains 

PR: Shading options for daylight and artificial light systems 

Structure overhead and wall 
supports for artificial lighting 

Options of south overhangs, norih 
clerestories, ond eost/west shutters 

•^.^lAi^A. 

B' 

i 
PR; Auxiliary spaces to be used as specialty areas such as dork 

room, welding area, film editing, etc. 
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Adiitional work spoces to be shored 
ds r-ieeded. 

Auxiliary spdce ddidcent to mechonical for 
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Facility Analysis : 

Living/studio spaces 

Apartment units: 

Bedroom 
Activit/ analysis: very basic, single resident, sleeping quarters 
Square footage: 180 
Design requirements: Most private space 

Views out 
Eastern windows 
Sound insulated 

Living 
Activity analysis: small space for entertaining, leisure 
Square footage: 200 
Design requirements; Seat approx. four people 

Near apartment entrance 
Views to studio 

Kitchen 
Activity analysis: Small minimal galley style 
Square footage: 60 
Design requirements: No full size appliances 

Adjacent to living 

Bathroom 
Activity analysis: Basic needs for one resident 
Square footage: 60 
Design requirements: Adjacent to bedroom, living 

CONTEXT 



Facility Analysis : 

Living/studio spaces 

Apartment units: 

Bedroom 
Activity analysis: very basic, single resident, sleeping quarters 
Square footage: 180 
Design requirements: Most private space 

Views out 
Eastern windows 
Sound insulated 

Living 
Activit/ analysis: small space for entertaining, leisure 
Square footage: 200 
Design requirements: Seat approx. four people 

Near apartment entrance 
Views to studio 

Kitchen 
Activity analysis: Small minimal galley style 
Square footage: 60 
Design requirements: No full size appliances 

Adjacent to living 

Bathroom 
Activity analysis: Basic needs for one resident 
Square footage: 60 
Design requirements; Adjacent to bedroom, living 



Facility Analysis : 
THEORY 

FACILITY 
CONTEXT 

Living/Stud 

Studio 

io spaces 

Work space 
Activity analysis: Main volume for artist work 
Square footage: 700 
Design requirements: Various artificial, natural 

Tallest, most open volume 
Semi-private views and access 
Dust collection, hazard disposal 
Durable, versatile materials 

Storage 

lighting options 

ventilation 

Activity analysis: Storing of artist materials and work 
Square footage: 200 
Design requirements: Easy access from main 

Secure 
work space 



Facility Analysis : FACILITY 

Living/studio spaces 

Studio: 

Auxiliary work space 
Activity analysis: Special uses such as dork room, film edit, etc. 
Square footage: 200 
Design requirements; Various electrical systems 

Direct to main work space 

Office 
Activity analysis: Hold desk area, computer, bookkeeping 
Square footage: 100 
Design requirements: Close to entrance 

Semi-private views, access 
Secure 

Mechanical 
Activity analysis: Holds basics as well as special artist 

equipment 
Square footage: 100 
Design requirements: Secure, limited access 

Exterior access 
Adjacent to storage 



Facility Analysis : 
THEORY 

FACILITY 
CONTEXT 

Gallery and Performance spaces 

Lobby 
Activity analysis: Entry and gathering space for gallery and theatre 
Square footage: 500 
Design requirements: Main entrance for facilit/ 

Highly visible to public 

Bathrooms 
Activity analysis: Serves public needs 
Square footage: 600 
Design requirements: Adjacent to lobby 

Proximity to both gallery and theatre 



Facility Analysis : FACILITY 
CONTEXT 

Gallery and Performance spaces 

Visual arts goller/: 

Gallery 
Activity analysis: Display all visual art by residents 
Square footage; 2,200 
Design requirements: Direct access/ view from lobby 

Controlled fluorescent and natural lighting 
Flexible incandescent lighting 
Views to outside 
Adaptable partitions, materials 

Kitchen 
Activity analysis; Series small refreshments needs 
Square footage; 300 
Design requirements: Adjacent to gallery, lobby 

Ser\/ice access 

Storage 
Activity analysis: Holds art, partitions not in use 
Square footage: 400 
Design requirements: Adjacent to gallery 

Private access 

Mechanical 
Activity analysis: Holds heat/cooling systems, sound, etc. 
Square footage; 200 
Design requirements: Low visibility 

Adjacent to storage 



Facility Analysis : 
THEORY 

FACILITY 
CONTEXT 

Gallery and Performance spaces 

Performance space: 

Theatre 
Activity analysis: Serves all performing arts 
Square footage; 1,800 
Design requirements: Adaptable to different performances 

Versatile seating 
Direct access from lobby 
Theatrical lighting 
Sound insulation 

Storage 
Activity analysis; Holds theatre equipment, materials 
Square footage; 500 
Design requirements; Adjacent to theatre 

Mechanical 
Activity analysis: Serves theatre equipment, lighting, 

electrical 
Square footage: 200 
Design requirements; Adjacent to storage 



Precedence 
THEORY 

FACILITY 
CONTEXT 

Dia Beacon 

Nome : Dia Beacon 
Architect(s): OpenOffice Arts + Architecture Collaborative 
Location: Beacon, New York 
Dote: 2003 

The Dio Beacon, a renovated former package-printing plant, was 
designed for the Dia Art Foundation. It holds contemporary art works by artist 
such OS Donald Judd and Richard Serro. The concept was that the building 
would stand as a frame for the work and not as on art form in its own right. (31) 
All the natural light comes from skylights and clerestories. In the exhibition 
spaces each series of related work by an artist is contained in vast amounts of 
space and daylight. A very strong plan axis helps visitors become oriented in the 
large structure.(32) 

Fig. 21 Entrance Fig. 22 Interior gallery 
li 



Precedence 
THEORY 

FACILITY 
CONTEXT 

Systems were carefully arranged so that the spaces were very uncluttered 
and simple and highlighted the original architectural character.(33) Rooftop 
HVAC units were arranged so that they would not cost unwanted shadows 
through the skylights. (34) High velocity air diffusers also ovoid large amounts of 
running ductwork and a smoke evacuation system allowed the omission of 
sprinkler pipes and heads. 

Fig. 23 Interior gallery Fig. 24 Richard Serra exhibit 



Precedence : 

Tate Modern 

Nome : Tate Modern 
Architect(s): Herzog & de Mueron 
Location: London, England 
Dote: 2003 

Renovated from o former power station the Tote has become o modern 
art gallery that is a "small city of many different types of exhibition and activity, 
rather than a simple machine for viewing art."(35) The most profound feature is 
the expansive turbine hall which acts as o open public thoroughfare similar to 
Milan's Golleria. It lies on the bank of the Thames just across the river from St. 
Paul's Cathedral. Each space is designed with its own quality, specific to the 
work that is shown there.(36) Partitions ore avoided and instead individual rooms 
are focused on, with varying heights, volumes, and proportions of artificial and 
natural light. Artificial bonds of light ore often made flush with the ceilings and 
ventilation grilles set in the floors are carefully arranged for simplicity. 

Fig. 25 Interior gallery Fig. 26 Turbine hail 



Precedence : 

Artisans' Housing 

Name : Autonomous Artists' Housing 
Architect(s); Steven Holl 
Location; Stoten Island, New York 
Date: 1984 

In this project a series of home and studios ore designed for a variety of 
artists. Each structure is tailored for the nature of the ortisf s work, such as for a 
wood worker, a mason, a gloss maker, and metal worker, and paper maker. 
The individual characteristics for each artist house ore expressed on the second 
levels. (37) The first levels ore designed as studios adopted from original 
warehouses. Private gardens sit between the houses. The plan is based on the 
shotgun type construction. (38) 
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The site is located in downtown Lubbock on the 
northeast corner of Ave. J and 6^*" and the corner of Texas 
Ave. and 6**". Surrounded by small commercial and 
institutional area, it is in proximity to the Lubbock 
Avalanche Journal, the Civic Center, the main post 
office, and the Louise Hopkins Unden/vood Center for the 
Arts. It will fit into the master plan for the LHUCA. 
Significant features include the railroad tracks, numerous 
older, one to two story commercial and industrial brick 
buildings that are commonly one to two stories as well as 
brick streets. 
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Neighborhood context 

The small commercial and industrial context is important to this area. It is 
in a neighborhood of many one to two story brick buildings of small commercial, 
industrial, and manufacturing purposes. Civic and government related buildings 
nearby include the Lubbock Memorial Civic Center, post office, and on 
adapted brick building for o court reporters office. The Civic Center was built 
after in honor of the victims of the devastating tornado of 1970. Some buildings 
in close proximity to the site were damaged by the some tornado. Red brick is 
prevalent in the buildings, warehouses, and streets. It will be important to address 
the prevailing functions of surrounding buildings while still maintaining a 
comfortable living and working environment for artists. 

Fig. 29 Nearby commercial building Fig. 30 Nearby warehouse 

Fig. 31 Court reporters office Fig. 32 Old crty power building 
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Railroad 

The railroad is also a dominant feature on the proposed site as well as o 
reminder of the history of Lubbock and the surrounding neighborhood. In the 
early twentieth century, the agricultural market and consequent railroad was on 
important economic pillar for Lubbock. This included the Fort Worth and Denver 
South Plains Railway Depot which is now the Buddy Holly Center in the Depot 
Entertainment District. This structure still retains its original Spanish Renaissance 
character, which is o common style at Texas Tech University. One railroad track 
runs along the edge of the site and is used infrequently. 

Fig. 33 Historic Depot now Buddy Holly Center Fig. 34 r̂ aii edst of city power building \ 
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LHUCA 

Since the resident artists will be supported by the Louise Hopkins 
Underwood Center tor the Arts, it is important that the facility be cohesive with 
the master plan for the center. Though architectural style is not really important 
to the master plan, landscaping and accessibility should respond to the existing 
LHUCA facilities. It should be visible as port of an arts district. 

The LHUCA is a central home for the arts in Lubbock. It is arts-specific and 
includes oil the visual and performing arts. (39) It acts as on "incubator" to 
support other non-profit arts organizations and emerging artists.(40) The goal is to 
be accessible, non-elitist, and affordable to the art communit/. The center's 
mission statement is l o build and maintain a community arts center that is 
available and affordable to local artists to facilitate their art through education, 
performance and exhibition for the citizens of the South Plains." (4i) 

Fig. 35 Interior gdllery of LHUCA 

Fig. 36 Interior gallery of LHUCA Fig. 37 Interior studio space for LHUCA 
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LHUCA 

Goals for the master plan in development by Joe McKay Architects and 
Overland Partners are to expand the current facilities to include a new, large 
exhibition hall, theatre, and plozo, as well as o cote, cloy oven, and rehearsal 
holl (called the Ice House') in existing structures near the center. Beyond this 
"phase one" would be classrooms and workshops north of the existing center, 
and a performance space in the older north city-owned building that houses 
now inoperative generators. (42) 
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Fig. 38 Proposed master plan for arts center 
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Fig. 39 Proposed aerial sketcti of trellis and plaza 
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Built 

The site is located in downtown Lubbock on the northeast corner of Ave. J 
and 6"" and the corner of Texas Ave. and 6'̂  East of the LHUCA, the site is on the 
same city block as a warehouse and soon to be rehearsal holl that has been 
converted from a former dairy plant. A fair amount of power lines run along the 
alley. Some areas of the street are still brick, and a sidewalk runs along 6'̂  on the 
other side of the street. The infrequently used railroad track runs north/south along 
the site. 

View of site from north 

View of site from south 
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Natural 

In the center of the South Plains, Lubbock sits very close the edge of the 
Coprock. The climate of the area is semi-orid. The overage annual rainfall is less 
than twent/ inches. The overage July high temperature is 92F and the overage 
January low temperature is 25F. The overage prevailing winds ore from the 
south/southwest at 12mnp. Lubbock has on overage of 277 day of sunshine. (43) 
However, wind gusts become very strong in the spring season. Vegetation is very 
sparse on the site. 

View of site from southwes 

View 
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Circulation 

A Citibus route comes 
adjacent to. Vehicular traffic 
pedestrian traffic is very rare. 
from downtown. There would 
between the artist residence 
between the facilit/ and the 
proposed site. 

within walking distance of the site but not directly 
is more common on the nearby Ave. K. Regular 
Common access in the future would be Ave. J 
also be frequent pedestrian traffic across Ave. J. 
focilit/ and the LHUCA. Parking would be available 
rehearsal hall and also on the corner of the 

Vehicular TVofflc 
Sld*walks 



Contextual Issues: CONTEXT 
\ 

Goal: Be sensitive to site and surrounding regional context. 

PR: Reflect industrial materials, craftsmanship of the surrounding 
area without assuming any common architectural style. 
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Use warehouses in orea as furTctionol 
and lormal inspiriation 

Use local materials in more residential and 
artistic details 

PR: Use landscaping and spatial orientation to represent 
inclusion into the LHUCA master plan. 
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Contextual Issues: 

Goal: Be sensitive to site and surrounding regional context. 

PR: Reflect industrial materials, craftsmanship of the surrounding 
area without assuming any common architectural style. 

Bricl< 

Concrete 

fi/letal root 

^ N/letal sidirTg 

Acknowledge railroad tiocl^s in courtyord design 

PR: Use landscaping and spatial orientation to represent 
inclusion into the LHUCA master plan. 

Two 
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^Living space 
upstairs 
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Mill City iVIuseum 

Nome: Mill city Museum 
Architect(s): Meyer, Scherer & Rockcastle 
Location: Minneapolis, Minnesota 
Dote: 2003 

The Washburn A Mill, o notional historic landmark damaged by fire, was 
renovated to create o public exhibition highlighting the Minneopolis's history as the 
flour milling capital of the world. New construction as well as renovation created the 
Mill City museum, courtyard, and office spaces. The complete design focuses on 
revealing the layers of the city's history and it is a port of an extensive riverfront 
development. (44) 

Layers of the structure's history are often defined by the materials themselves. 
(45) The new structure is respectful of the older ruins, while remaining distinct. To 
distinguish the new construction from the old stone and brick facades, the new 
spaces were enclosed by the gloss curtoin-woll fogode. The lower portion of the 
glazed fogode incorporates etchings of machinery graphics. The main lobby is 
dominated by wood and concrete, with a custom pattern based on wheat berries 
in the wood ceiling. f j ^ ___ 

Fig. 40 Lobby with custom ceiling pattern Fig. 41 Exterior view of courtyard 
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Regional Archive and Library 

Name: Regional Archive and Library 
Architect(s): Monsillo + Tunon 
Location: Madrid, Spain 
Dote: 2002 

Monsillo and Tunon's converted the former Aguilo Brewery into on archive 
and library for Madrid by weaving together new and old structures. The former 
compound's original spatial organization was retained with cobbled interior alleys 
and entry court. (46) A brick building from 1914 and groin silos also remained as 
offices and book stacks. The rugged aesthetic of the original structures is 
maintained in the new structures with unfinished materials and exposed systems. 
The U-gloss facades reflect the transparent, public nature of the building against 
the older brick and concrete structures that reflect the seriousness, stability, and 
permanence of the institution. (47) 

Fig. 42 Aerial view 

Fig. 43 Exterior of existing and new buildings Fig, 44 Exterior view of courtyard 
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Dog Team Too Loft and Studio 

Name: Dog Team Too Loft and Studio 
Architect(s): Lake Plato 
Location: Son Antonio, Texas 
Date: 2001 

Lake Flato has designed many buildings that respond the climate and 
regional qualities of rural Texas. The forms and materials ore directly related to the 
regional context. The Dog Team Too Loft Studio was adopted from on industrial 
building built in the 1920's on the edge of downtown San Antonio; a similar site for 
the artist community. Open living and working spaces were needed while still 
retaining a sense of privacy in on area with vehicular and pedestrian traffic. The 
response was to use o semi-enclosed courtyard and ceramic coated windows 
placed high on the outside walls to the north and east.(48) The north facing skylights 
also allowed for quality ambient light. An industrial feel was kept with sliding metal 
doors, original brick exterior, and exposed steel structure in the ceiling. An existing 
steel room where steel walls hod been warped from on earlier industrial fire was 
mode into the dining alcove.(49) 

Fig. 45 Intcriol view of living area Fig. 46 Interior Fig. 47 View of clerestories 
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In attempting to design o sense of place that created a meaningful 
connection to the region and community, o few issues were raised. Firstly was 
the issue of private versus public space. The design is meant to be inclusive and 
accessible, according to the theoretical foundation, but this hod to be 
balanced with the need for privacy in the artist living and working spaces. The 
three main functions of the design became the gallery, the performance hall, 
and the artist studios. Location of the three different functions of the design on 
the site was significant, most importantly placing the more public gallery and 
performance spaces in the more visible and accessible places as well as 
highlighting their entrances. 

Preliminary perspectives 

Qualifying site design 

Preliminary site design 
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It was important to create a private home for the artists while still 
maintaining public space where they could interact within their community and 
also with the community beyond. These environments and the transitions 
between them were created using the courtyard between the studios, the 
pavilion space, the alley, the second level living spaces, and strong 
organizational axes. 

The community con be accessed from across the street at the LHUCA 
and following the path leading to both the gallery and performance holl 
entrances. Once in the gallery, the plan is oriented to the north/south axis which 
leads out into the pavilion space outside. From the parking lot on the northern 
port of the site, the alley path con be followed, with views of the studios, to arrive 
at the courtyard between the gallery and performance holl. 

t 

Preliminary private and public circulation Schematic circulation 
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There was a delicate balance between creating spaces open and 
dynamic enough to ensure community interaction and also private and close 
enough to sustain intimacy and security. The artists, while they had their own work 
space, would shore some outdoor work spaces with other artists and also with 
the community within the pavilion. The private, second level lofts ore 
contilevered above the studio spaces and are a different material in order to 
distinguish the two functions, provide welcoming entrances, and odd urban 
density to the studio courtyard. Garage doors open out into the courtyard to 
provide easy access and natural air and light to each studio. 

"Architecture which acquires tranquility and balance thanks to geometric 
order, obtains dynamism thanks to natural phenomena and human 
movements." —Tadoo Ando 

Preliminary study model 
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Another issue raised in the preliminary designs was the desire to draw on 
regional architecture without sacrificing the artistic expression and functional 
requirements needed for a 'home for the arts'. Though materials and forms from 
the local region were referenced, they were not used overtly nor did they 
change the very practical and functional forms. 

Forms that were token from the region were deliberate for the function, 
such OS toll shed-like roofs of the studios and the cubic volumes of the gallery, 
and the more arched form of the performance holl. Details such as in the 
transition of materials (Fig. 56) and the proportion of the windows (Fig. 57) were 
also sensitive to the surrounding context. The agricultural and industrial character 
of the surrounding area is reflected in both the shed and warehouse forms and 
the frequent use of red brick and corrugated metal. Wood was used less often 
for defining the gallery entrance and the contilevered lofts. 

Fig. 48 East side of nearby city power building Fig. 49 North side of nearby city power building 
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The three functions of the design, the studios, gallery, and performance 
holl, ore separated physically but ore connected by strong circulation axes, a 
strict plan, and transitional courtyards. 
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Ground Floor Plans 
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The scale and form of the elevations reference the surrounding buildings. 
Windows are used only to define on entrance or to allow desirable light for 
displaying art or working in the studio. 
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Buildings ore close enough to create dynamic outdoor spaces while still 
allowing enough natural light for each and maintaining o distinguishable 
function. 
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Final Design : illi»i«8' 

The pavilion space serves as not only a community outdoor gallery and 
social space but as a visual axis point for the design and o functional transition 
space between public and private spaces. It is also an artistic interpretation of 
regional architecture and a sculptural piece for the studios' courtyard. 

studio Courtyard Perspective 
l i 
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The identical studios open into the courtyard space. The living and work 
spaces ore connected but ore distinguished by form and material, creating on 
open, versatile, and practical space within a dynamic form. 

interior Studio Perspective 
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Final Design : i 

The most visible and accessible port of the design is the entrance to the 
gallery and performance spaces. The covered walkway between them is on 
extension of the curved metal roof and creates a dynamic transition through 
varying opacity and changing sunlight on the south side. 

Southwest Perspective of Performance Hall and Gdllery entrances 
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The gallery is meant to feel like a renovated warehouse, with tall volumes, 
flat roofs, and large scale windows on the north side. Some materials are left 
exposed and the plan is left open to maximize the display flexibility and the 
sense of scale. 

K 
1 Hi^^H 

1 

Gdllery Interior Perspective 

^ ^ ^ ^ ^ H - . Z T T ^ ^ 

^imsiimi • • 
^ 
ii 
1 

^ ^ H 9 1 



Final Design : ^ 

Southwest Aerial of Site 

IDetall A Detail B~ Detail C • 

Mecfianlcal Plan Structural Plan 
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Resident Artist Comnfjunity. 
for downtown Lubbock. Texas 

..by Samantha Hunt 
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