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I N T R O D U C T I O N : 

Prior to the time of our culture's rapid 
advancement, people had a fairly narrow 
sphere of experience. A person was able to 
live his whole life without ever venturing 
beyond a limited territory, perhaps only a 
few miles from his birthplace. The head of 
household's work kept his days full. He 
tended to the business of providing for his 
family's every need. 

However, as we saw need to advance, we became 
industrialized. Industrialization led to 
specialization. Specialization led to 
mechanization. Mechanization led to 
mobilization. Mobilized, we saw the value in 
television. With television and the advent 
of the vacuum tube, we became computerized. 
Computerization led to digitalization. 
Digitalization led to laserfication. All of 
these things infinitely expanded our range of 
experience. 

We now are able to view many world events 
simultaneously while they happen. With 
computers easing our work load, we have 
plenty of time to ourselves--in add.'-ion to 
providing for our family's every need. We 
have an excellent source of entertainment 
right here in our homes, television. Not 
only is television entertaining, our children 
like it. 

We live in our own villas, right on the 
outskirts of town. Each afternoon, we enjoy 
driving down our stately streets, through our 
paved alleys, and into the garages of our 
luxury residences. 



Our suburban villas are conveniently located. 
We live near "employment centers, outstanding 
schools, fine shopping, cultural activities, 
entertainment, and all the other activities 
of our lives."! 

We live in suburbia. It is our range of 
experience. It is our familiar territory. 



T H E O R Y ; 

'When I first come to a place, I 
notice all the little details: 

I notice the way the sky looks, 
the color of white paper, 
the way people walk, 
doorknobs, 
everything. 

Then I get used to the place and I 
don't notice those things anymore. 
So only by forgetting can I see the 
place again as it really is."2 
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through a reacquaintance with 'that which is 
familiar.' 

The Russian Formalists are among the artists 
who use defamiliarization as a basis for 
their work. Russian Formalism was a school 
of literary scholarship in the early 
twentieth century which posed that poets 
transform words which are often used in 
practical ways into words which strike us as 
unusual. In his book, Russian Formalism, 
Victor Erlich relates the writings of 
Formalist Viktor Sklovskij: 

"The poetic use of the image, as 
distinguished from the 'practical', 
lies in a peculiar semantic shift, 
in the transfer of the object 
depicted into a different plane of 
reality. The habitual is 'made 
strange'; it is presented as if it 
were being seen for the first time, 
[we are] restored to the fresh, 
child-like vision of the world. As 
the twisted, deliberately impeded 
form interposes artificial 
obstacles between the perceiving 
subject and the object perceived, 
the chain of habitual associations 
and of automatic responses is 
broken: thus, we become able to see 
things instead of merely 
recognizing them."^ 

For example, "People living at the 
seashore grow so accustomed to the 
murmur of waves that they never 
hear it. By the same token, we 
scarcely ever hear the words which 
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we utter. . . We look at each 
other, but do not see each other 
anymore. Our perception of the 
world has withered away, what has 
remained is pure recognition,"^ 

Erlich goes on to say that "it is the 
inexorable pull of routine, of habit, that 
the artist is called upon to counteract. The 
act of creative deformation restores 
sharpness to our perception, giving density 
to the world around us,"^ 

Our familiar territory can gain density when 
new thoughts are posed for our commonplace 
environment. In suburbia, change often 
occurs for the mere sake of sensory 
stimulation. However, a change which would 
catalyze a new thought for the commonplace 
not only would allow for sensory stimulation, 
it would sharpen our perceptibility and it 
would allow for depth in mental stimulation 
through the creation of multiple meanings. 

The belief in the density available within 
the commonplace led painter and surrealist 
Rene Magritte to become a master of creative 
deformation. He explains this perceptual 
shift by describing the change which 
travelers experience, "Tourists travel 
enormous distances and yet the poetic 
experience they seek is something they bring 
with them. It's been in their heads all the 
time. Whereas quite ordinary everyday things 
can enable one to discover a kind of poetry 
which is unfamiliar."« The familiar is able 
to escape mundaneness, allowing unfamiliar 
thoughts to occur; unfamiliar, not from the 



lack of knowing an environment, but from a 
fresh reacquaintance with the environment. 

Architecturally, therefore, I intend to 
observe and perhaps magnify the events and 
the architecture within our suburban 
territory. I intend to creatively deform the 
routineness, the contradictions, and the 
peculiar tendencies within this territory; 
and by doing so, restore sharpness to 
perception, giving density to the suburban 
territory. 

I S S U E S : 

* Explore our popular culture housing and the 
peculiar values which are present in 
American suburban housing. 

* Design an environment where "forgetting" is 
possible. 

* Understand the juxtapositions of familiar 
and unfamiliar contexts. 

* Design a house in a suburban context which 
defamiliarizes values representative of our 
popular culture. 



C O N T E X T : 

A suburban neighborhood existing, currently 
planned, or developed for this project. 

S U B U R B I A D E F I N E D : 

Owning a suburban home carries an elegant 
aura.' Home builders "build on your 
imagination. . .creating the finest homes and 
neighborhoods money can buy [because], 
success is measured by the way you live,"^ 
Innovative, breathtaking, and elegant houses 
on the cutting edge of home design feature 
gourmet kitchens, secluded master suites, art 
galleries, and column bordered dining rooms.^ 
Realtors posit that for homebuyers "life 
seems brighter, hope paints the future in 
roseate colors, and daily toil is approached 
with a new zest upon seeing their names as 
grantees in a deed to a home,"^° 
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Building a suburban home is a supermarket 
experience. As prospective homebuyers enter 
a marketing office they first are confronted 
with a display of the floor plans available 
in the subdivision and their respective 
renderings. After browsing through the 
luxurious model homes, shopping if you will, 
the prospective home buyer happens upon a 
room in which all the available building 
material options are displayed. Scores of 
brick colors, vinyl floor patterns, 
wallpapers, and carpet samples are awaiting 
the next customer to make the next selection. 
Like a video editor selecting images for a 
film, the homebuyer is able to piece together 
the materials to produce the unique image he 
desires. 

Although suburbanites want a home with an 
image uniquely their own, a desire also 
exists to have a home which does not deviate 
too far from the norm. The uniqueness in 
suburbia is held in tension with the 
conformity. What makes one house stand out 
over another? Is it the color of brick, the 
size of the shutters, the monumental mailbox, 
or is it all three? In True Stories. David 
Byrne illustrates how we have become 
conditioned only to notice change, or applied 
uniqueness, without noticing the conformity 
of these houses. The scene depicts the 
narrator looking at duplexes along one side 
of a street as he drives through a typical 
neighborhood. The houses are all brown brick 
with brown roofs and trim painted in the 
brown tones. Each unit within each duplex 
has a two-car garage, forming a double two-
car garage which becomes the facade of the 
duplex. As the narrator drives along the 



street, he silently looks at each house. 
When change finally occurs it is in the form 
of Chevrolet Suburban parked in the driveway. 
His comment: "Look, I wonder who lives tliere, 
a four-car garage."n Although he had been 
looking at each house, he did not notice any 
of them until he noticed change. When change 
finally did catch his attention, his comment 
showed that he merely recognized the house, 
not ever realizing that he was in a 
neighborhood of duplexes with double two-car 
garages. While the outstanding 
characteristic of the neighborhood was its 
conformity, the conformity was never seen. 

Other ambivalences also become evident when 
looking at suburbia with new vision: 

privacy vs. community 
reality vs. illusion 
past vs. present 
temporary vs. permanent 
instant vs. delay 
order vs. disorder 
chaotic vs, peaceful 
parody vs. pastiche 
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S P A C E A N A L Y S I S : 

Recommended Space Size Guideline 
* Two-Car Garage 400 sf 
* Utility 65 sf 
* Powder 25 sf 
* Kitchen 180 sf 
* Breakfast 180 sf 
* Family Room 350 sf 
* Loft/Bedroom 4(clo) 150 sf (20 sf) 
* Bath 90 sf 
* Bedroom 3 (clo) 150 sf (15 sf) 
* Bedroom 2 (clo) 160 sf (15 sf) 
* Master Suite 310 sf 
* Master Bath (clo) 215 sf (90 sf) 
* Dining Room 150 sf 
* Living Room 275 sf 
* Entry 150 sf 
* Porch 40 sf 

TOTAL 3030 sf 
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A C T I V I T Y A N A L Y S I S : 

The porch is one of the essential components 
to the facade of the house. The image that 
the house projects as people drive down the 
street is all important to the owner, 
for the image lets the public know the 
success level of the family which inhabits 
the house. 

The front entry to the house is used almost 
strictly by guests (The family uses the 
garage entrance). The front entry is the 
most elegant of all the entries and is used 
with less frequency than the other entries, 

Two-Car Garage 
Utility Room 
Powder Room 
Kitchen 
Breakfast Area 
Family Room 
Loft 
Bathroom 
Master Suite 
Master Bathroom 
Dining Room 
Living Room 
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C A S E S T U D I E S : 

project: 
builder: 
context: 

plan: 
price: 

materials: 

importance: 

SUBURBAN HOME 
Monarch Homes 
suburbia, present day 
628--The Legacy 
$139,500 
exterior--brick 

hardboard si 
composition 

interior--drywal1 
carpet 

typical suburban home 
description:"The Legacy: 

The breathtaking entry 
bedroom, 2 1/2 bath is 
the family that enjoys 
entertaining. The spa 
design of the living, 
and dining rooms offer 
growing family space f 
variety of activities, 
upstairs loft can be a 
bedroom option. The 1 
master bathroom featur 
garden tub, separate s 
and hers vanities, and 
walk-in closets."12 
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Spaces 

SECOND FICOR 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

* 
* 

Two-Car Garage 
Utility 65 sf 
Powder 23 sf 
Kitchen 180 sf 
Breakfast 180 sf 
Family Room 351 sf 
Loft/Bedroom 4(clo) 151 sf 
Bath 87 sf 
Bedroom 3 (clo) 153 sf 
Bedroom 2 (clo) 162 sf 
Master Suite 307 sf 
Master Bath (clo) 212 sf 
Dining Room 153 sf 
Living Room 267 sf 
Entry 153 sf 
Porch 36 sf 

First level 1488 sf 
Second level 1488 sf 
Garage 402 sf 

Approximate Area 
402 sf 

TOTAL 3378 s f 

(20 s f ) 

( 1 4 
( 1 4 

s f ) 
s f ) 

( 9 1 s f ) 

FiRFT FbTOR 

PLAN 628 
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B A C K G R O U N D : 

DEFAMILIARIZING DEVICES: 
* scale change 
perceptual shift/reversal 
shift in reference plane 
distorted perspective 
repetition and pattern 
chance 

BACKGROUND CASES: 
project: 11 Rue Larrey Do 
artist: Marcel Duchamp 

description: One door which i 
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project: Gateway Arch 
architect: Eero Saarinen 

description: A national monument, located in 
St. Louis, in the form of a 
catenary arch which is finished 
in stainless steel 

defamiliarizing devices: chance-
The archway is in a constant 
state of perceptual change. 
The arch changes shape as it is 
viewed from different vantage 
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points within the city. The 
reflective surface allows light 
to change the color of the arch 
as the time of day and weather 
conditions change. The multiple 
combinations of form and color 
make the arch appear different 
each time it is seen. 

project: Ghost Houses 
:̂  -i-s. architect: SITE 
••i-ĵ  description: A neighborhood of builder 

designed tract homes to be 
built as designed except the 
finish materials would be 
different than expected. For 
example, shingle style houses 
produced in cement and 
asphalt, stone surface houses 
produced in cast latex rubber, 
brick houses built in corten 
steel. 13 

defamiliarizing devices: perceptual shift-
"Because each structure will 
appear to be in one material 
and actually built in another, 
the identity of these houses 
will be bases on illusions of 
reality. It is intended that 
the entire community will 
acquire a ghost-like 
appearance as these houses 
proliferate and as it 
becomes increasingly difficult 
to discern what actually 
exists, as opposed to what 
seems to exist." ^* 
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•^rr''M> -C'C: project: Ron Davis Studio 
architect: Frank Gehry 

description: A residence and studio for an 
artist in Malibu, California 
which is based on trapezoids, 
as opposed to right angles. 

defamiliarizing devices: distorted 
perspective-

When we experience rectangles 
in our environment, we see them 
as trapezoids. By using 
trapezoids in a capacity 
usually served by rectangles, 
Gehry has "superimposed a 
perceptual operation onto a 
physical object, [and by doing 
so, he] has undermined both 
systems of knowledge, the 
perceptual and the physical."is 
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A P P E N D I X O N E : 

The. wordylomt lasts much of its true significance if it dots not include o-ivn-
tTship. An aSidinjj -plact nuiy satisfy transient needs if it minister to physical 
comforts, but a home hallowed By the sound of chddish voices and the music of 
mother's luUaBies should be all that the nanui implies. Ihcjoy of living is en
hanced, the exuberance ofyoun^ manhood is unrestrained, uihen the freedom of a 
home all your ouni may be offered. It cannot be disputed that upon the acquisi
tion of property, however smaU in amount, a quickening] of the heart throbs for 
even/thinjj havin/j in view the welfare and prosperity of the community is ob
served. One of the strong end convincing tallQnjj points respecting a piece oj 
property is that it is located in the midst of people who own their own homes. 

There are thousands of persons in this city today who are chained by the 
slavery of rent paying when they mijjht own their own homes. ̂  thrill of ecstacy 
is felt when ayoun£ couple who have recently joined heart and hand, sees their 
names as grantees in a dud to a home. Life seems brighter than before, hope 
paints the future in roseate colors, and dady tod is approached with a new zest. 

Ihere is a mista^n belief prevalent that only persons with a considerable ac
cumulation of money are able to own a home. If the married men of this city who 
have lost heart of ever becoming property owners only kjyew how simply and easy 
the change cotddbe made, their condition in life would be greatly improved. It is 
our purpose to show a large number of deserving citizens within the ne:^tfew 
months how the yol<s- of servitude to the burdensome rent bills truly be lifted and 
an investment be made of such amount where it wdl increase in value as the years 
roll by. If a small amount is at hand as an initial payment the remainder can be 
met the same as rent, and the citizen who has been swelling the bank^account of 
the landlord may become the landlord himself. 

It is OUT hope that this article will be read by many who have hitherto felt 
that the road to home ownership has impassible obstructions. If we may clear 
these obstacles for such persons we shall feel that we have rendered a good service 
in starting deserving persons upon the road to indcpendenu and success. 

From Ihe November 19,1911 Fort IVorth Recordtea\ estate classilied advertisement section. 

Real Estate Week, P.O. Box 1390, Piano, TX 75074 
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A P P E N D I X T W O : 

Covington Square Distinctive Features 

Monarch Homes is known 
for their many quahty 
design features. These 
design features are not 
costly options, but are 
standard features included 
in the reasonable base price 
of every home. 

Distinctive Features 
Interior Features 
• Divided Lite White Windows 

Throughout 
• Six Panel Interior Doois 
• Feature Light Fixture Package 
• Decorator Light Switches 
• Free Standing Pedestal Sinks in 

W Baths 
• Ceramic or Parquet Entry 
• Pre-Wired for Cable TV and 

Telephone 
• Convenient Interior 

Washer/Dryer Locations 
• Mirrored Closet Doors (per 

plans) 
• Polished Brass Door Lever 

Handles 
• Disappearing Attic Stairway 
• Brick Fireplace with Wood 

Mantle 
• Ice Maker Connection 
• Choice of Designer Wallpaper 

(per plans) 
• French Patio Doors (per plans) 
• Plush Deep Pile Carpet 
• Gas Log Lighter for Fireplace 
• Room Finished Garage 
• Recessed Lighting 

Spacious Living Area 
• Wood Burning Fireplace 
• Custom Stair Detailing (2 

Stories) 
• Loft/Study Option (per plans) 

Luxuiious Master Suites 
• Cultured Marble Unities with 

Designer Bowls 
• Jacuzzi Brand Whirlpool Tubs 

with European Faucet 
• Ceramic Tue Shower with 

Custom Glass Enclosure 
• European Brass and Chrome 

Plumbing Faucets 
• Extra Large Walk-In Closet 
• Designer Glass Block Window 

(per plans) 

The Gourmet's Ritcben 
• Raised Panel Cabinets (Choice 

ofOak or Frost Finish) 
• Designer Hi-Lo Porcelain Sink 
• Gourmet Spray Faucet 
• Energy Efficient Dishwasher 
• Built-in Microwave/Oven 

Combination by Jenn Air 
• Jenn Air Grill-Range Cooktop 

(Optional Gas or Electric) 
• Lazy Susans (per plan) 
• Sponge Drawers 
• Easy Care No Wax Vinyl Floors 
• Garbage Disposal 
• Custom Laminate Counter Tops 

with Full Backsplash 
• Island Work Area (per plans) 
• Cabinet Hardware 

Outside Your Home 
• Custom Leaded Glass Wood 

Front Door 
• Custom Entry Package-Polished 

Brass Handleset and Kickplate 
• Superior Landscaping Package 
• Two Large Trees (3" Caliper). 

Shrubs, Edging, etc. 
• Fully Sodded Front and Side 

• 6' Wood Privacy Fence 
• Brick Mailbox 

Safety and Energy Features 
• Post Tension Foundation 
• Energy Action Approved 

• R-13 Fiberglass Batts in Walls 
• R-30 Blown Insubtion in Ceiling 
• High Efficiency Air 

Conditioning (10-t- Seer) 
• Deadbolt Lccks 
• Polycel Foam Caulking 
• AllCopper Wiring 
• Copper Plumbing Pipes 
• Douole Pane Insulated 

Windows 
• Outside Combustion Air on 

Fireplace 
• Attic Ventilation 
• Fire Rated Sheetrock in Garage 
• Electronic Ignition on Gas 

Range 
• Smoke Detectors 
• Steel Garage Doors 
• Pre-Wired for Garage Door 

Opener 
• Three Polished Brass Ceiling 

Fans 
• Efficient Gas Furnace and Water 

Heater 
• 10 Year HOW Protection Plan 
• Pre-Wired for Secunty System 
• Energy Savmg Set-Back 

Thermostat 

Community Amenities 
• Landscaped private entrance 
• Paved alleys 
• Rear entry homesites 
• Comer and cul-de-sac lots 

available 
• Protective covenants for 

community integrity 

In addition to the standard 
design features listed above. 
Monarch Homes offers 
several optional design 
features as shown in 
models. Please see your 
Sales Consultant for details 
The infanrution conuined hneui B t u ^ i to 
dunge withoui noivr 

MONARCH HOMES 
BUH.DING ON Tout HACtNATtON 
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A P P E N D I X T H R E E : 

DESIGN PROCESS: 

As an architect, a creator, an innovator, and 
one who is inspired, I have experienced 
suburbia. I object to the places which are 
being passed off as homes. People have 
images of homes--It is supposed that these 
images make a person feel a certain way. I 
believe that these images get in the way of 
how a person feels. A person looks at his 
home without ever seeing it. I propose a 
home which can be seen, a home which can be 
felt, a home which is not an image of 
something, but rather that thing itself. 

When I started this project, I was interested 
in perception and how a creator can affect an 
awareness. In more specific words, I was 
(and am) interested in how an architect who 
is inspired can inspire a participant in his 
creation. To avoid the risk of appearing 
arrogant in this statement, I come rather 
modestly. From the dictionary, inspire means 
to put thought, feeling, life, force, into; 
to awaken or to cause; to influence with a 
thought, a feeling; to affect. I believe 
that it is possible to achieve these things 
with architecture, and knowing what I do, I 
feel that a role that I have is to express 
these feelings in my work. 

I chose suburbia as a context because it is a 
territory where so many peculiarities exist 
that people must not be aware of them, else 
they wouldn't be accepted. My intention was 
to point out these peculiarities. As I 
explored my project, however, I found that it 



20 

n 
iil-f/i 

3.ri 

,11 

\i. V "^ 

f l Ci '4 tl 

was not enough to merely point out the 
peculiarities. I needed to move beyond the 
observations that were evident in suburbia 
and explore the things which are not evident. 

The things which I feel are missing in 
suburbia, the things which seldom seem to be 
at the front of a designer's consciousness, 
are the things which I believe to lie at the 
core of our existence. These things include: 

permanence 
stability 
reflection 
affection 
inspiration 
aspiration 
stimulation of thought 
stimulation of senses 
and dreaming. 

I started my design process with two 
simultaneous events. I made conceptual 
sketches of ideas which could be 
defamiliarized in suburbia; ideas dealing 
with entry, with visitors perception of 
houses, with windows, with materials, with 
air conditioners, with television, and with 
wall surfaces. These ideas stayed with me 
throughout my process 

I also explored the list of ambiguities which 
I had observed, ambiguities such as: 

privacy vs. community 
reality vs. illusion 
past vs. present 
temporary vs. permanent 
order vs. disorder 
parody vs. pastiche 
absence vs. presence 
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On large sheets of paper I explored these 
words with writing. I looked in the 
thesaurus for similar words to see how far I 
could stretch these ideas. I found 
relationships among the ideas by stretching 
them. These ideas stayed with me throughout 
my process. 

After exhausting the beginning phase of my 
process, I became aware that while I had 
become very familiar with what was wrong with 
suburbia and the houses within the suburban 
territory, I had not yet materialized what 
was going to be great about the house which I 
was to design. Two questions arose at this 
point which had significant influence upon my 
design. 

One question dealt with the fLindamentals of 
defamiliarization. The outcome of poetry, for 
example, is an unfamiliar juxtaposition of 
words which shine light on things which reach 
our inner core. However, one must question 
the intent of the poet. Does the poet start 
with words which are known to exist and 
combine them in new ways only to hope that 
these new juxtapositions will reach the core 
of human existence? Or does the poet set out 
to create a piece of literature with meaning, 
and in doing so, he finds these beautiful 
juxtapositions which allow us to reflect upon 
our own lives? I believe the latter question 
to be true. 

The other question deals with the method 
those who are inspired use to affect 
inspiration. Does the artist start on a 
level of commonality with the popular 
culture, perhaps in doing so, creating a 
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ceiling on the level in which the piece can 
be understood? Or does the artist create a 
piece which challenges his inspirations at 
the level in which he exists, thus allowing 
the ceiling of understanding to be raised 
much higher, yet running the risk of not 
being understood by the popular culture? 
Again, I believe the latter to be true, for 
if one aspires to maintain a high level of 
culture within a society, the work must be 
able to challenge the audience to move beyond 
a current level of understanding to aspire 
for something greater. 

With these two questions in mind, I started 
the second phase of my process, moving the 
first phase from the forefront of my thinking 
in order to make way for meaningful 
expression. With clay, I formed spaces which 
possessed qualities within the house I was to 
design. The clay models had importance for 
two reasons. On one level, they allowed me 
to directly materialize the feelings I was 
experiencing about the house. More 
importantly, however, were the photographs 
which I produced from the clay models. They 
allowed others to at least look at what I saw 
in the models. 

The third phase of my project took the 
knowledge which I had gained thus far and 
began to assemble all the pieces into a 
whole. I devised an order for the house. I 
believe that within the order I established 
are the principles which can be applied in 
other situations with similar conditions. 
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I would treat the site as a volume, as 
opposed to an area. 

I would take a site in which buildings are 
understood in terms of fronts and backs and 
intricately interweave the interior and 
exterior. 

I would split the site longitudinally, 
allowing a domain for those who reside in the 
house, and a domain for those who do not. 

I would provide simultaneous events for those 
who reside in the house and for those who do 
not, allowing each a similar experience. 

I would express varying degrees of privacy, 
from the extreme public, to the extreme 
private. 

I would provide both interior and exterior 
space for each level of privacy. 

I would create an experience where one could 
be in one space, yet have a sense of the 
adjacent spaces. An experience which would 
allow for an unfolding of experiences. 

With the order established, I begin to 
experiment with expression of form. I 
discovered that when two opposing convex 
curves were juxtaposed in a certain way, 
the space between was activated by light. I 
then worked within the established ordering 
system in model form to create space which 
would become activated with light. The 
following pages document the spaces which 
were the result of my exploration. 
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I feel that the process which I pursued 
fulfilled my original intentions. 

I feel that this project stretched me much 
further than I dreamed I could go. 

I went into this project wanting to inspire 
others. 

I walk away inspired myself. 

I hope now to share my vision . 
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