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CHAPTER ONE 



CHAPTER ONE 
INTRODUCTION 

Architecture is a subject with an element of 

mystery. It is an art that evades certain analysis 

v^hile evoking the most powerful emotions. 

Touching the most secret parts of our minds, 

architecture is a part of everyday. 

It is by necessity that man shares his world 

with architecture. "In an artistically designed 

manner, architecture concerns man-made 

structures of solid materials arranged as to enclose a 

definite space for some useful purpose. Its aim is to 

build structures at once strong and satisfying to the 

artistic sense." ̂  Architecture is an art that cannot be 

put away during unfavorable conditions. It must be 

appropriate for all kinds of conditions. 

Architecture is conceived (designed) and 

realized (built) in response to an existing set of 

conditions. Those conditions may be purely 

functional in nature or they may reflect social, 

economic, political, or even symbolic intentions. 

Art, according to Piet Hein, Danish Poet and 

Scientist, is solving problems that cannot be 

formulated before they have been solved. The 

shading of the question is part of the answer. The 



art of creating architecture is then a problem-

solving process. 

There is more to architecture than a 

collection of buildings. As art, architecture is and 

should be an experience shared by all men everyday 

of their lives. "Every child, every man, every 

culture gives form to its feelings and ideas through 

art/'2 The term art comes from the Latin term Ars, 

meaning skill. It has been defined as the quality, 

production, expression, and realm of what is 

beautiful. Art is the essence of that which is 

human, it is the embodiment of the human 

experience and goal. 

Architecture is both of a world and about a 

world. It is a world. It is art. Architecture has been 

called a fine art, an applied art, an art of design. "It 

is the imavoidable art, most familiar of all the arts. 

Its very familiarity obscures our vision of it as an 

art. It is the art to which we entrust our lives."^ 

As an art, architecture is more than satisfying 

the purely functional requirements of a building 

program. It creates an environment that tries to 

enhance the quality of life. The arrangement and 

organization of the elements of architecture for 

movement and space will determine how 



architecture will promote endeavors, elicit 

responses, and communicate meaning. 

"Man's innate sensitivities to the arts must 

be allowed to develop and by early encouragement 

and education, must be given opportunity for 

growth so that man can emerge."^ 

Through the exploration of designing an 

Independent School of Art, I will show architecture 

as an artistic creation. 

This School of Art will be independent of 

any college or university. It will be a private Fine 

Arts Institute which will have a student 

enrollment of no more than 350, with 50 faculty 

members and 50 staff members. 

Students attending this institute will be 

exposed to various arts such as printmaking, glass 

blowing, jewelry making, metalsmithing, 

photography, and painting. There will be a need to 

provide not only spaces for the different activities 

and classes, but also for lectures, exhibitions, public 

and private affairs, as well as for storage. 

The school will not have any dormitories for 

students, so it is necessary for the site of the school 

to be located near or be accessible to an urban 

community. 



Background studies on architecture as art, as 

well as art and architecture, provide the necessary 

information to help understand and develop a 

better design. 

Case studies have been researched on Art 

Schools, Museums, and Galleries. These studies 

helped to determine the issues needed to be 

examined. ^ Activities and space criteria were 

developed through the case studies. 
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CHAPTER TWO 
Each piece of architecture has a specific set of 

issues that must be addressed. There are issues that 

overlap from building to building as well as issues 

that are common to all architecture. 

Lighting is essential to this project as well as 

all architecture. The activities taking place such as 

photography, painting, or printmaking are a few 

activities that the lighting issue is most important 

and must be addressed. 

With considerations of the activities taking 

place along with the items being produced there are 

two types of lighting considerations 1) lighting 

from above and 2) lateral lighting. 

Lighting from above or overhead lighting is 

favored by most. There is a steadier supply of light 

that is less likely to be affected by the various aspects 

of each space throughout the building or by aspects 

outside a building such as trees, other buildings, etc. 

that tend to alter the quality and quantity of light. 

Another advantage to overhead lighting is being 

able to regulate the amount of light cast on exhibits 

as well as the uniformity of light giving good 

visibility in studios with reflection and distortion to 

a minimum. Wallspace is another advantage 

because it is saved and remains open for exhibits. 
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ACTIVITY CONSIDERATION 

SCULPTURE 

CERAMICS 

PRINTMAKING 

ART 

JEWELRY 

METALSMITHING 

GLASS BLOWING 

TEXTILES 

PHOTOGRAPHY 

PAINTING 

GRAPHIC DESIGN 

LEGEND 

Strong Relationship 

No Immediate Relationship 

No Relationship 
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Lateral lighting is provided by windows and 

openings of various shapes and sizes. These 

windows and openings can be set at levels that 

people can see through or in the upper part of the 

wall. 

Placing windows in the upper part of the 

wall helps to give enough light for exhibits set 

across,from these windows. Windows placed on 

eye level are usually made of glass block or frosted 

glass. The glass block and frosted glass provides 

enough illumination without the direct sunlight. 

These types of glass are not only good for exhibit 

spaces, but for studio spaces, workshops, the library 

and mechanical spaces. These spaces do not need 

direct light yet need enough illumination during 

the day to give the students, faculty, staff, and 

visitors light to work and see by without having to 

depend solely on artificial lighting. 

The color of the walls, ceilings, and floors is 

also part of the issue of lighting. The color of all or 

any one of the parts of a space will help decide the 

illumination level of the space. 

Space is an important issue. Organizational 

patterns, relationships, and hierarchy are related to 

space. The spaces should be arranged to be flexible. 

Some spaces will need to accommodate more than 
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one activity. There is a need to consider the 

relationships of the different activities to take place 

in each of those spaces. Partitions and permanent 

walls will divide up the different spaces. The 

rooms of the primary activities should have plenty 

of space for storage as well as areas for finished 

works. 

The ceilings and /o r walls should be 

acoustically treated. The floor in the most areas 

should be of a material such as terrazzo or 

hardened concrete where as the floors in the offices, 

reception areas, and lecture spaces should be carpet. 

The finishes in the work spaces should be 

easily washed and maintained and resistant to oils 

and heat. 

Development of exterior spaces will be 

decided by defining which classes need exterior 

areas such as metalsmithing, glassblowing, and 

sculpture class. Other exterior areas will develop 

with the decision of other activities that need to 

take place. 

The qualities of spatial definition and image 

will help define form, scale, and proportion. 

Proportions include material, structural, and 

manufactured proportions. Form defines the shape 
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of the building. Scale will be directed to the human 

scale primarily and building scale secondarily. 

There are basic ways to arrange or organize 

the school's spaces. Each space will be one of the 

following, if not more than one, a space within a 

space, interlocking spaces, adjacent spaces, and 

spaces linked by a common space. 

A space within a space envelopes the idea of 

a three dimensional field for the space contained 

within it. There may be an indication of formal 

differences between the spaces. 

Interlocking spaces are spaces that overlap a 

formed zone. The spaces share a part of each other. 

The interlocking portion can become an individual 

space. 

Adjacent spaces allow each space to be 

defined and respond to the functions for that 

particular space. 

Spaces are linked by a common space are 

related by a third. The form of the third space can 

be determined by the two linked spaces. 

There are requirements for spaces that: 

• have specific functions or require specific 

forms 

• are flexible in use and can be freely 

manipulated 
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• are singular and unique in their function or 

significance to the building organization 

• have similar functions and be grouped into a 

functional cluster or repeated in a linear 

sequence 

• require exterior exposure for the light, 

ventilation, view, or access to outdoor spaces 

• must be segregated for privacy 

• must be easily accessible. 

The way in which the spaces are arranged 

will determine the importance of each space and its 

function. 

Image is another issue to be addressed. This 

issue is part of another issue for this project, 

architecture as art. There are vast definitions of art 

as well as architecture. This issue will be dependent 

on the usual qualities that are pleasing to the eye. 

All other issues are common to all 

architecture such as circulation, structure, and 

materials. 
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SPACE CONSIDERATION 

STUDIO 

WORKSHOP 

LECTURE 

CONFERENCE 

GALLERY 

DISPLAY 

RECEPTION 

LIBRARY 

OFFICES 

FACULTY LOUNGE 

CAFETERIA 

KITCHEN 

STORAGE 

SERVICE 

RESTROOMS 

MECHANICAL 

PARKING 

LEGEND 

Space Within a Space 

Interlocking Spaces 

Adjacent Spaces 

Space Linked by a Common Space 

Combination of Above 

No Direct Relationship 



14 

CHAPTER THREE 



15 

CHAPTER THREE 
These are my goals and objectives for this 

project: 

• To create a good piece of art/architecture 

• To create an optimum viewing area in 

the gallery 

• To integrate the interior with the exterior 

• To incorporate proper lighting 

These goals will be achieved through various 

objectives during the design phase of the project. 
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CHAPTER FOUR 
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CHAPTER FOUR 
What is art? 

One idea is in Victorian critic Walter Pater's 

The Renaissance: "For art comes to you proposing 

frankly to give nothing but the highest quality to 

your moments as they pass; and simply for those 

moments sake."^ Pater also supports "Love of art 

for its own sake."2 Stanley Abercrombie explains 

that this position of art needs no apology. "For 

centuries architecture, painting, and sculpture have 

been called the fine arts, that is to say the arts which 

are concerned with the beautiful and appeal to the 

eye, just as music appeals to the ear."3 Frank Lloyd 

Wright explained that when he saw architecture 

that moved him, that he heard music in his inner 

ear. Architecture's power to move us is unlike that 

of any other art. Its power is still the same as it 

always has been throughout all of history. 

But architecture is not always viewed as art. 

The aspects that assist this idea of architecture 

becoming art include the size, the shape, and the 

shapes within architecture. Art's placement, 

function, and perception contribute to the meaning 

of architecture. "The fact that rhythm and 

harmony have appeared at all in architecture must 
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be attributed to the organization which is the 

underlying idea of art."4 

The architect works with form and mass just 

as the sculptor and painter works with color. 

Architecture is a functional art. It must be entered 

in order to make its full effect. Architecture should 

not be explained; it should be experienced. There is 

a feeling of movement and extension into a space 

that no other art can equal. The forming of spaces 

is the real meaning of architecture. There is a spirit 

of exaltation by the up-thrusting spaces as in Gothic 

Churches or a sense of poise and balances as in 

Greek or Renaissance buildings. The mixture 

becomes such to the extent in which it succeeds in 

uniting the spatial claims of architecture with those 

of art. 

The main purpose of many forms of 

sculpture and painting is the sense of beauty. The 

stimulation of the senses, the mind, and the 

emotions are all uses of art. Architecture should 

evoke emotional feelings from the people who 

observe or use it. 

To experience architecture demands time; it 

also demands mental work. In the world of 

architecture you can experience delightful examples 

of subtle variation within strict regularity. There 
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are monumental structures of the greatest 

simplicity which produce only a single effect, such 

as hardness or softness. Most buildings consist of a 

combination of hard and soft, light and heavy, taut 

and slack, and of many kinds of surfaces. These are 

elements of architecture and to experience 

architecture, one must be aware of these elements. 

Parts of a building can convey mearung as well as a 

whole building. The object of all good architecture 

is to create integrated wholes. According to Stanley 

Abercrombie, ". . . There is no such thing as 

accidental architecture."^ 

Architecture does not simply exist, but 

communicates with the world around it. External 

features become a means of communicating 

feelings and moods from one person to another. 

"Architecture may be said to shout at times, at other 

times to engage us in polite discourse, and often to 

ramble incoherently."^ 

"The architect must express himself in the 

buildings which have some utilitarian purpose."'' 

Architecture has the most social direction and 

economic basis of all arts. "However beautiful, its 

final impact on us," according to Bernhard Meyer, 

"its basic objective is utility. The design and utility 

which together constitute the basic elements of 
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architecture. It is impossible to visualize a building 

that would not be useful socially."8 

Architecture is social in the sense that it is 

never seen alone. It is a part of an urban group or 

in a community with nature. "A great building is 

the greatest conceivable work of art," according to 

Henry James. There is so little construction worthy 

of being called architecture. 

At the heart of defining the art of 

architecture, there are three basic relationships. 

Abercrombie describes the three relationships as: 

architecture related to the earth, architecture related 

to man, and architecture related to architecture. 

The Architecture-to-Earth relationship 

describes how architecture acknowledges itself to 

the size and power of the earth. The Architecture-

to-Man relationship describes the size and shape of 

• man and architecture at the simplest level; it 

suggests that all aspects of architecture should keep 

in mind the physical characteristics of the human 

form. The Archi tecture- to-Archi tecture 

relationship describes how architecture relates to 

and within itself. 

Architecture includes the psychological state 

of man. It can evoke feelings of inferiority, terror, 

or calmness. "Man responds to the shape, surface. 
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and mass of things presented to his senses and that 

certain arrangements in the proportion of the 

shape, surface, and mass of things result in the 

pleasurable sensation while the lack of 

arrangement leads to the indifference or even to 

positive discomfort and revulsion."^ Frank Lloyd 

Wright's architecture dealt with the Architecture-

to-Man relationship. "Architecture is man's more 

intimate art, more than any other form of art."^0 

When man shares the world with architecture, it is 

by necessity. The best architects, like leading 

painters and sculptors, are almost invariably far 

ahead of their time aesthetically, so their work 

must await approval of the future generations 

according to Paul Norton. 

The function of architecture in today's society 

is not quite so simple as in the past. Architecture is 

no longer just built to generate a profit or shelter a 

function. New esthetic doctrines have risen like in 

a painting and sculpture. "Architecture might be 

the biggest, most complex, art."^^ Composers, 

painters, or architects never complete an art work; 

they can only offer us material that we will be able 

to perceive for ourselves as art. 
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1 Cranbrook Academy of Art 

Bloomfield Hills, Michigan 

Established 1925 

Architect: Eliel Saarinen 

Cranbrook is being revitalized through a new 

era. It is returning to the ideas for which it was 

known when it began. The Cranbrook vision is 

returning to the artistic society. It was founder 

George Booth's idea to build a school of art which 
i 

was inspired by his son's architectural studies. Mr. 

Booth's interest came from his heritage that was 

traced back to craftspeople. 

The school stresses "unity of the arts."^ 

There is the belief that there needs to be an 

integration of art and everyday life. Since 1980, it 

has been the job of director Roy Slade to bring back 

the original ideals of Saarinen and the others. 

Saarinen had the idea that each student should 

have, from his work space, a view of nature. This, 

he felt, would help students design better. 

Mr. Booth's estate in Bloomfields Hills, was 

the site of the school. It had a mansion, Greek 

theater for entertainment, and a Meeting House. 

Saarinen was asked to design a part of the school. It 
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was after this that the idea of a small academy was 

developed. 

The campus was designed in a gentle 

modernist style. The later buildings of Cranbrook 

had telescoping chimney forms and details of flared 

columns. Its earth-hugging composition with 

strong horizontal lines and low hipped roofs 

contrasts strikingly to the taller, steeper lines of 

earlier Cranbrook buildings. Some of the school's 

attributes are the walkways, passages, courts, and 

terraces. 

Cranbrook accomplished in its buildings an 

openness which became its style and contribution. 
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As the first president of Cranbrook, Mr. 

Saarinen wanted to keep the school informal. He 

claimed that this was no ordinary school, but that it 

was a working place for creative people. In this 

way, Cranbrook resembled The Bauhaus. There 

was never a certain style or method of teaching 

advocated at Cranbrook. 

There are nine workshops offered: 

architecture, industrial and graphic design, 

painting, printmaking, scu lp ture , fibers, 

metalsmithing, ceramics, and photography. There 

is a student enrollment of no more than 150. 
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CHAPTER FIVE 
CASE STUDIES 

1 Cranbrook Academy of Art 

Bloomfield Hills, Michigan 

Established 1925 

Architect: Eliel Saarinen 

2 Glassell Art School 

Houston, Texas 

Established 1983 

Architect: S.I. Morris Associates 

3 The High Museum of Art 
Atlanta, Georgia 
Established 1983 

Architect: Richard Meier & Partners 

4 Kimball Art Museum 

Fort Worth, Texas 

Established 1972 

Architect: Louis Kahn 

5 Centre National D'arts et de Culture George 

Pompidou 

Established 1977 

Architect: Renzo Piano & Richard Roger 

6 Cowboy Artisf s of America Museum 

Kerrville, Texas 

Established 1983 

Architect: Ford, Powell, & Carson 
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was after this that the idea of a small academy was 

developed. 

The campus was designed in a gentle 

modernist style. The later buildings of Cranbrook 

had telescoping chimney forms and details of flared 

columns. Its earth-hugging composition with 

strong horizontal lines and low hipped roofs 

contrasts strikingly to the taller, steeper lines of 

earlier Cranbrook buildings. Some of the school's 

attributes are the walkways, passages, courts, and 

terraces. 

Cranbrook accomplished in its buildings an 
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As the first president of Cranbrook, Mr. 

Saarinen wanted to keep the school informal. He 

claimed that this was no ordinary school, but that it 

was a working place for creative people. In this 

way, Cranbrook resembled The Bauhaus. There 

was never a certain style or method of teaching 

advocated at Cranbrook. 

There are nine workshops offered: 

architecture, industrial and graphic design, 

pa in t ing , p r in tmaking , sculpture , fibers, 

metalsmithing, ceramics, and photography. There 

is a student enrollment of no more than 150. 
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2 Glassell Art School 

Houston, Texas 

Established 1983 

Architect: S.I. Morris Associates 

The Glassell Art School is 42,000 square feet. 

Its construction cost was approximately $1.6 

million. The cost was relatively low for a new 

building especially an art building. 

The plan is a basic rectangular shape. There 
! 

is a translucent vault running the entire length of 

the building. It is a poured-in-place concrete 

structure which is partially exposed on the exterior 

for visual definition and support of the glass block 

wall. 
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There are 15' x 22' overhead doors open to 

the sculpture studio to a walled yard on the East 

side. A 3-ton crane moves objects from place to 

place. 

The exterior is glass block. It diffuses the 

lighting to create a calm atmosphere. There is 

much isolated space in the center of this rectangular 

building. The two-storied gallery has fiberglass 

screening to reduce the glare. All the studios that 

require natural lighting are located near the 

diffusing outer walls. All other functions that do 

not require the natural light are located in the 

center of the rectangle. The structure is exposed for 

flexibility of the industrial nature of many of the 

activities. The school is divided up into two zones: 

noisy (metal work and sculpture) and quiet 

(drawing, painting, etc.). v 
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There is a strong utilitarian organization. 

The classes offered are sculpture, ceramics, 

jewelry, printmaking, and art. 
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3 The High Museum of Art 

Atlanta, Georgia 

Established 1983 

Architect: Richard Meier & Partners 

The Fligh Museum of Art is 130,000 square 

feet. Its of construction was approximately 15 

million. The gallery, 52,000 square feet, is for 

permanent exhibitions. All temporary exhibits are 

on six different levels. 

The architectural ideas grew organically from 

the museum's needs. The concept itself and its aim 

are to serve the public. 

There is an entry bridge one entering the 

museum must use. The building's first impression 

to the visitor is its quarter round atrium and piano 

shaped foyer. 
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The circulation, lighting, installation, and 

spatial qualities of the design are intended to 

encourage people to experience the art of 

architecture as well as the art displayed. 

The four story atrium houses the ramp that 

^ re used for circulation between floors. A large 

skylight admits light over the atrium. The atrium 

serves not only as the buildings core, but as an entry 

hall, sodal room, and light well. The atrium allows 

visitors different view of the galleries. 

, ^ * - ^ - ., -i.V 
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Exhibition spaces are arranged so that one 

can look across the atrium from one gallery to the 

other. It is thus possible to view the works of art 

from two different perspectives. Visitors have a 

full panoramic view of the internal circulation and 

views of the atrium as well as the outdoors. 

Circulation and gallery spaces enclose a 

central space, the beginning, and the reference 

points of movement. The auditorium is a separate 

entity for reasons of security and access. 

Lu—I I m 
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The floor plan is basically square with the 

circular atrium and the piano shaped foyer. In plan 

the galleries are rectangular. The galleries are lit by 

recessed or track incandescent lighting. The upper-

level exhibition spaces bring controlled natural 

light into the museum. The lighting levels are 

dependant on the art work and proximity of the 

atrium to those art works. Translucent sun screens 

have been installed to cut down on the 

illumination levels. 
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Partitions form rooms for intimate displays. 

These interior of displays have interior windows, 

transoms, and cut-outs to view the art works from 

different views. 

There is a 200 seat auditorium with its own 

entry, a museum shop, a cafe, administrative, 

storage, work space, educational workshops, 

classrooms, and support facilities. The loading area 

is located inside the basement with the work areas 

and support facilities. 

The collection of works range from Early 

American and French Decorative Arts to 

Contemporary painting and sculpture. 

The visitor can enjoy the works of art in a 

calm, harmonious environment for easy viewing 

and logical progression. The "open" museum is 

inviting. 

< : ' ' - ' • - . - > • 
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The exterior of the building is a reflection of 

Meier's previous works. The atrium and piano 

shaped foyer are covered with three foot white 

square porcelain panels. Where panels are not 

used slips of glass that are tinted, clear or block is 

used. 
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4 Kimball Art Museum 

Fort Worth, Texas 

Established 1972 

Architect: Louis Kahn 

The Kimball Art Museum is a 120,000 square 

foot building that sets on a nine-and-a-half acre site. 

It is located in the Amon Carter Square Park in Fort 

Worth, Texas. The Park is a complex that includes 

the Amon Carter Museum of Western Art, the 

Forth Worth Art Centre Museum, The Fort Worth 

Museum of Science and Natural History, the Will 

Rogers Memorial Coliseum and Auditorium, and 

the Casa Manana theater-in-the-round. To 

preserve the views of the city from the buildings in 

the complex, there was an imposition of a 40 foot 

height limit. 

There are 30,000 square feet of a one-story 

exhibition space which is placed on a platform over 

the museum's working areas. 

"fei^Sia .VJ>4^ 
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The museum is made up of six parallel rows 

of narrow rectangular vaults. The main entrance is 

a large plaza with an open vault on each side. In 

front of these open vaults there are two reflecting 

pools. The trees placed in the plaza are in a grid 

pattern. 

The barrel vaults are 100' x 20' and act as post 

tensioned concrete beams which are supported on 

four corner columns. Some of the vaults are split 

by courtyards, one is pierced by an 186 seat 

auditorium, another serves as a bookstore and shop 

while another houses a library. The vaults are split 

at their apex to provide a slot of light. 
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The skylights or splits are made with 

perforated aluminum to reflect the light of the 

concave surface of the cycloids (vaults). The shape 

of the cycloids give an even distribution of light. 

The lighting in the Kimball is natural 

lighting from above with incandescent lights 

mounted below the light diffuser. The diffuser 

spreads light along the vault and light never 

directly reflects below the spring line of the vault. 

Kahn felt that since the works were done in natural 

light that they should be viewed in natural light. 

There are two lights: the silver light and the green 

light. The silver light comes from the sky. Green 

light comes through the plants in the three courts. 

Kahn used concrete, travertine marble, 

stainless steel and lead in the construction of the 

museum. He designed the Kimball not to impose 

its man-made elements on nature but to live in 

praise of it. He considered nature as man or man as 

a part of nature as one and the same. 
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5 Centre National D'arts et de Culture George 

Pompidou 

Established 1977 

Architect: Renzo Piano & Richard Roger 

The Centre Pompidou is a 1,234,800 square 

foot building that was built in 1977. It is a cultural 

center which consist of four major activities: 

Museum of Modern Art; a reference library; a 

center for industrial design; and a center for music 

and acoustic research. There is a car park and 

restaurant as supporting areas. 

The centre is located near Norte Dame, the 

Louvre and on the edge of the historic Marais 

Quarter. The buildings surrounding the Centre are 

comprised of stone. There is only one major road 

around the site. 

The substructure at street level contains the 

large public areas such as the forum, theatre, 

reception area, cafe, and exhibition spaces. The 

technical and storage areas are located below 

ground level. The parking is located in the under 

ground level. Inside the superstructure there are 

open floors that contain cultural activities, outdoor 

terraces, and administration areas. 
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The major floors are 415 feet by 120 feet by 17 

feet high. There are no fixed vertical structures to 

hinder the user. 
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The open spaces are serviced from both the 

ceiling and the floor. All the ducts and conduits are 

exposed for ease of change and maintenance. All 

vertical connections run along the outside of the 

Centre. The corridors, ducts, fire stairs, escalators, 

lifts, columns and bracing are exposed on the 

exterior. The facades are not connected to the 

columns so indoor and outdoor changes can be 

made. 

There is a central main truss supporting 

interior floors with cantilevers supporting the 

galleries. In plan, the building is divided by 13 bays 

supported by a standard frame. Cast steel was 

molded and used to form specific functions and 

joints. Solid bars were used for tension and hollow 

tubes were used for compression. 

The museum was heralded as the definitive 

avant-garde statement in architecture and museum 

programming. 
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6 Cowboy Artisf s of America Museum 

Kerrville, Texas 

Established 1983 

Architect: Ford, Powell, & Carson 

The Cowboy Artisf s of America Museum is a 

14,366 square foot building located on ten acres of 

land in the Flill Country of South Texas. The land 

was donated by a local citizen. 

The museum was built to honor the works 

of living artists. It was the idea of Kerrville cattle 

breeder and manufacturer, L.D. Brinkman. 

O'Neil Ford is the principal architect who 

designed the museum. He wanted the museum to 

compliment the works of art inside instead of 

competing with them. 

The entry doors are hand carved oak 

surrounded by drystack retaining walls. There are 

limestone footings at the highest and lowest points 

of the buildings. 

The entry forms three galleries that surround 

the main point of the museum, the interior 

courtyard. 

The courtyard allows natural lighting to 

come through to the galleries and gift shop which 

surround it. The entry galleries are covered by 
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Boveda domes. These domes are created without 

using any guy wires or wood forms. One side of the 

dome is created then the other side is formed. No 

two domes are alike. 

The other interior rooms are connected to 

the front galleries. The plan is basically square. 

There is an exhibition gallery, a lecture space 

with a library, a processing area, a stone amphi

theater, a museum shop, storage space, offices, and 

a guest house with a studio for visiting artists. 

The floors are made of mesquite. There are 

24 trees planted for the museum original artists. 

Ford felt that this museum should convey 

the types of artists who would be displaying their 

works. Its country atmosphere with its simplicity 

has done that. 
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ACTIVITY CONSIDERATION 

SCULPTURE 

CERAMICS 

PRINTMAKING 

ART 

JEWELRY 

METALSMITHING 

GLASS BLOWING 

TEXTILES 

PHOTOGRAPHY 

PAINTING 

GRAPHIC DESIGN 

LEGEND 

© Strong Relationship 

© No Immediate Relationship 

O No Relationship 



SPACE CONSIDERATION 

13 

STUDIO 

WORKSHOP 

LECTURE 

CONFERENCE 

GALLERY 

DISPLAY 

RECEPTION 

LIBRARY 

OFFICES 

FACULTY LOUNGE 

CAFETERIA 

KITCHEN 

STORAGE 

SERVICE 

RESTROOMS 

MECHANICAL 

PARKING 

LEGEND 

O space Within a Space 

0 Interlocking Spaces 

C) Adjacent Spaces 

CD Space Linked by a Common Space 

© Combination of Above 

Q No Direct Relationship 


