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ABSTRACT 

A new architecture must explore the various aspects 
of the regions existing context that will contribute to 

the design of a successful and distinguished 
architecture. 

New architecture must respond to the fundamental issues and 
various aspects of a region, such as the need to provide visual 
continuity or harmony among the already established built environment, 
no matter what the period. This built environment consists of Indian, 
Spanish and Anglo influenced architecture. This new architecture must 
relate to a region, to a specific location, to topography, to climate, the 
culture and the emotional needs of the people, very simply 'the 
context'. 

To create an architecture in context this thesis will focus on the 
movements of Critical Regionalism and Regionalism in architecture to 
integrate a new architecture into an existing, visually harmonious 
context by the use of motifs derived more or less directly form the 
existing style, whatever that context may be. In conclusion, the 
contextual appropriateness should contain particulars of historical 
origin and context, local traditions and pertain to local vernacular. 

The Interpretive Center of Taos, New Mexico will function as a 
visitors' center for the entire region, and serve as a visual landmark for 
the community. The facility wiU function as a place for everyone, fi^om 
visitor's, students, and inhabitants, of this region to visit and experience 
the history, qualities and cultures that make this region so unusual and 
distinctive. The programmed size of this facility is 27,350 sq. fl.. The 
site I have chosen is located in the city of Taos, New Mexico which is 
located in the County of Taos in the region of northeast New Mexico. 
This region has a vast array of contextual elements such as cultures, 
materials and climates that are unique and distinctive to this region. 
Special attention must be given to these elements in order to present an 
architecture that fits into an existing context. 
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ARCHITECTURAL THEORY 

Just a few short decades ago modernist argued that 
everyone in the world would soon want to live in the same 
kinds of houses and in the same kinds of cities, all of which 
would reflect the spirit of 'our' times. Brent Brolin states that 
"because of this overwhelming belief several generations of 
architects have felt little need to accommodate their work to the 
older, theoretically obsolete architecture around it. They have 
been designing their buildings as if they were going to exist in a 
visual vacuum". (Brolin p. 7) Modernist looked beyond the 
visual facts of designing in context to an ideal future when older 
buildings would no longer crowd in on their dreams. As the 
belief of the modernist movement dimmed over the decades, 
and our eyes grew accustomed to a lesser light, that we began 
to see the relationship of new and old differently. Contrasts 
between traditional styles and the style of progress that once 
seemed acceptable now seem harsh and insensitive. This 
movement lead to what we today know as designing in context 
or Regionalism. 

The approach of Regionalism was to produce buildings 
of a certain timeless character which fuses old and new. 
William J. R. Curtis describes Regionalism at its best as design 
which "penetrates to the generation principles and symbolic 
substructures of the past, then translates these into forms that 
are right for the changing social order of the present". (Curtis p. 
24) Regionalism addresses the particulars of place and culture, 
that it learns fi-om experience. It is firmly rooted in the tangible 
realities of its context; the history, the climate, the geography, 
the human values, the economy, the technology and the cultural 
life of its place. The importance of the context in 

terms of continuity, harmony, integration, and how well the 
buildings are identical to each other becomes an issue to the 
people as they become informed of the importance as well. To 
become informed one must have an imderstanding of how visual 
relationships between new and old were established in the past. 
The intention is not to revive a historical style but to revive a 
way of looking at the whole of the architectural context which 
will drive a design. 

In recent years Regionalism has become a convenient 
'catchall' for the superficial application of a local vernacular. 
This is where Critical Regionalism is different fi-om 
Regionalism. Critical Regionalism is an approach to 
architecture that derives its forms based upon characteristics of 
a site. These characteristics are the topography, culture, 
climate, light, indigenous materials, built environment and even 
its spiritual qualities. "Critical Regionalism serves as a means of 
anchoring a building to its surroundings without resorting to 
overt historicism". (Dietsch p. 13) 

Regionalism and its counterpart Critical Regionalism are 
theories that are based upon the characteristics of a particular 
site. These theories also deal with the characteristics on a 
global realm as well. Regionalism and Critical Regionalism are 
not strict doctrines that must be followed, but they encourage 
aesthetic diversity and ecological sensitivity. Rooted in site and 
circumstances, Regionalism and Critical Regionalism led to an 
architecture in context that ultimately transcends the strictures 
of place and time. 



ARCHITECTURAL THEORY ISSUF^ 

An architecture in context is based upon the theories of 
Regionalism and Critical Regionalism. Both of these theories 
are rooted on the premise that each design comes fi-om the site 
and the surrounding characteristics. These designs can be 
metaphoric, intentional reproductions of a special characteristic, 
or the use of an outside influence while maintaining the 
characteristics of the site. Louis Kahn's Kimbell Art Museum 
in Fort Worth, Texas relied heavily on an intentional 
reproduction of a special characteristic of Fort Worth. To 
anyone familiar with Fort Worth, the long grey concrete vaults 
that form the building draw an easy parallel to the cylindrical 
grain elevators that once dotted the city and the surrounding 
countryside. But they draw an even closer parallel to the bow-
topped stock sheds that stand in regular rows in the Fort Worth 
stock yards near the museum. (Speck pp. 18-19) Kimbell Art Museum Fort Worth, Texas 

The main issues to be resolved when using a Regionalist 
or Critical Regionalist approach to design an architecture in 
context are listed below: 

• Contextual Appropriateness 

• Cultural Responses 

• Climatic Appropriateness 

Fort Worth Stock Yards 



ARCHITECTURAL THEORY ISSUES 

CONTEXTUAL APPROPRIATENESS: 

The issue of contextual appropriateness comes from the 
standpoint that an architecture in context derives its basis from 
Regionalism and Critical Regionalism. Which in turn, these 
architectural theories are derived from the site and its 
surrounding contexts. The issue of contextual appropriateness 
is further shovra in Bart Prince's Henry Whiting House in Sun 
Valley, Idaho. With respect to the Whiting house. Prince's 
architecture clearly demonstrates a sensitivity for Regionalism 
and contextual fit. This extraordinary residence incorporates 
indigenous colors, forms, materials and textures. All of these 
items play an important role in appropriately locating this 
building in it's context and environment. (Crosbie pp. 64-69) 

Response: Therefore, in response to the issue of contextual 
appropriateness I v ^ examine the characteristics of the built 
context, natural context, cultural context and psychological 
context. These contexts will be responded to in further detail in 
the Contextual Issues section of this document. In addition to 
these contexts, I will use forms that are easily recognizable 
sources of reference to the town of Taos and the region of 
northern New Mexico. These forms include the massing of the 
Pueblos and the use of light to neutral colors. In doing this I 
intend to give the people of Taos and New Mexico a building 
that represents them. 

Floor Plan of Henry Whiting House 

South Elevation of Whiting House 



E ARCHITECTURAL THEORY ISSUES | 

CULTURAL APPROPRIATENESS: 
Special attention should be given to the cultures that 

exist in the region. Different cultures have many different 
values, beliefs, and ideas that define themselves apart from 
those in other regions. 

Indian, Spanish-Mexican and American cultures native 
to this region have lived and developed here for some time. 
Their domestic vernacular styles are still seen today in its most 
primitive forms. Influences from their cultures are represented 
in built contexts of the region in facilities such as the Taos 
Pueblos and the St. Francis de Asis Church which have a strong 
influence of Native American and Spanish-Mexican culture of 
that time. 

The region of northern New Mexico shares unique 
values and ideas and characteristics that are cultures in 
themselves. Time seems to not have affected the region in 
many ways. Influences of these cultures are seen in the regions 
architecture. Pueblo style adobe houses and businesses are 
most common to the area. Materials used are traditional adobe 
brick, stucco, and native rock. 

Response: Over time, there has been a fusion of Indian, 
Spanish-Mexican and American cultures and building styles. 
Therefore, the building must reflect the regions cultures and 
values. Therefore, through the use of adobe walls, exposed 
wood beams (Vigas), flat roofs with parapets, and few or small 
openings, can the unison of these cultures be described in the 
buildings design. The building must also display a high level of 
regional expression in its design. The design must come from 
deeply rooted cultures of the region. 

Taos Pueblo 

- -via I* 

St. Francis de Asis Church 



ARCHITECTURAL THEORY ISSUEs] 

CLIMATIC APPROPRIATENESS: 

Climatic appropriateness deals with the weather and 
other natural elements that affect architecture. The climate of 
Taos, New Mexico is an semi-arid climate, abundant sunshine 
with little rain or humidity during the summer months, windy 
and cool to cold in the winter months. These climatic 
conditions will go into further detail in the Natiiral Context 
portion of this document. Due to the climatic conditions of 
northern New Mexico passive solar design is an consideration in 
the design of the facility. The Kress House in the Sandia 
Mountains of northern New Mexico is a perfect example of 
passive solar techniques. 16-inch concrete Trombe walls 
comprise 30% of the exterior surface and, in conjunction with a 
roof-mounted solar hot water system, the result was a 64% 
solar contribution of the total heating requirement. (Texas 
Architect p. 49) 

tMxrr Sui .M 
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Axonometric and plan of Kress House 

Passive solar techniques of Kress House 

Response: To respond to this issue one must examine the 
climatic data of the city. Therefore, I intend to utilize the 
favorable elements in my design. Design responses for this 
project will include many concepts for aiding in efficiency and 
environmental preservation. Passive solar design will be 
employed as a tool for a more sustainable creation of 
architecture. Some passive solar techniques to be incorporated 
into design include south facing glazing that allows winter sun 
into building for heat, whether through direct gain or a Trombe 
wall. Shading devices will be incorporated to block out summer 
sun. Other design responses include operable windows to allow 
for seasonal cross-ventilation. Outdoor spaces will also be 
incorporated into the design to allow the visitor to enjoy the 
out-of-doors. 
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BUILT CONTEXT: 

The issues of built context are very important to the 
programming of this site. The site I have chosen is adjacent to 
the Taos Civic Plaza and Convention Center. The site is 
bounded by the major road of the Taos "strip", which is Paseo 
Del Pueblo Sur to the west and Civic Plaza Drive to the south. 
Since this is in the "downtown" section of Taos, one must be 
aware of the relevant issues that may affect the design of the 
facility. 

This area of Taos has a very rich history, many of these 
buildings have been here for many years. Most of the main 
buildings that are adjacent to the site are small restaurants and 
shops with a distinct Native American/Spanish character. One 
of the many features is the orientation of these shops that form 
a "Street Facade" and serve to promote pedestrian traffic. 
Many of these business establishments are within walking 
distance of major tourist attractions of Taos, such as the Kit 
Carson Museum and the Taos Pueblos. 

The relevant issues to be resolved are listed below: 

• Continuation of the street facade character. 

Materials of the adjacent buildings. 

CONTEXTUAL ISSUES 

Small shop along Paseo Del Pueblo Sur 

Las Cruces Condominiums one block north of site 



CONTEXTUAL ISSUES 

Issue: Continuation of the street facade character. 
Street facade character refers to the character or feeling which 
adjacent buildings give to the street, particularly at the 
pedestrian level. A lively and active street facade is a critical 
component of a town such as Taos. This component allows for 
the visitor as well as the resident to feel safe, particularly at 
night. Many of the buildings aroimd the site, particularly along 
Paseo Del Pueblo Sur, have a positive street facade character in 
their design. These buildings have their entrances orientated 
towards the street, with much of the remaining wall surface 
being open and not overscaled to the pedestrian. This type of 
street facade promotes tourist activity within the town. 

Response: The opportunity exists to design the street facade 
character of the facility to provide a continuation of the 
characteristics set forth by the definition of the street facade 
character. Therefore, these characteristics will be a facility that 
its entrance is orientated towards the main street (Paseo Del 
Pueblo Sur) and the building be at the level of the pedestrian. 
These characteristics will provide a building that is designed to 
continue this pedestrian corridor that exists in Taos already, and 
draw the visitor or the resident into the facility. 

Street Facade Character of Paseo Del Pueblo Sur 



CONTEXTUAL ISSUES 

Issue: Existing Building Materials. The range of 
building materials found in the existing building context varies 
little and has great response to the geographic and cultural 
character of the region. Each building surrounding the site, as 
well as along the major streets, are constructed of pretty much 
the same material, finish and color. With exception of the Wal-
Mart which is located to the south of the site. These 
characteristics consist of adobe construction, indigenous rock, 
heavy timber and stucco with light or natural colors. 

Response: Therefore, the use of appropriate building materials 
and colors can become a factor in creating a "sense of place" 
which is part of a Regionalist and Critical Regionalist theory. 
These buildings materials will consist of concrete masonry and 
stucco to resemble adobe construction, heavy timber and light 
colors such as beige. These building materials will be used to 
reflect the existing built context of the region. 

Existing Built Contexts and Materials 

10 



CONTEXTUAL ISSUES 

NATURAL CONTEXT 

New Mexico 

New Mexico is called the Land of Enchantment because 
of its rich history and unique scenic beauty. New Mexico has a 
dry, warm climate with a state rainfall average of less than 20 
inches. With the federal government owning about one-third of 
the land in the state, they alone play a vital role in the state's 
economy. Mining is by far the largest income producing 
industry in the state with an annual production of over 2 billion 
per year or two-thirds of the value of goods produced in the 
state. (New Mexico "Land of Enchantment" Travel Guide, 
1998, p. 10) New Mexico ranks as a leading center of space 
and nuclear research, with facilities in Albuquerque, Los 
Alamos and Alamogordo. The Rio Grande River provides a 
major source of water to the arid area with underground wells 
or aquifers providing water to many cities including 
Albuquerque. New Mexico ranks fifth in size among all the 
states and second in size among southwestern states. 
Albuquerque is the largest city while Santa Fe is the capital. 

11 



CONTEXTUAL ISSUES 

Natural Context: Issues and Potential Design Responses 

Issue: Taos is known for its mild to cool climate 
throughout the seasons of the year. The characteristics of the 
region's climate lends itself primarily for ranching purposes. 
Water is a major factor in plant growth in Taos Coimty and the 
surroimding region. The rainfall is much to light even for dry 
farming, and the strong winds of the renewal season carry 
away much of the surface moisture. Most of the rainfall is 
recorded between May and October in the form of brief 
showers or thunderstorms. After this period most of the 
precipitation is frozen in the form of snow and ice. The 
average rainfall for Taos is 12 inches per year, and 35 inches of 
snowfall in town and 320 inches of snowfall in the Taos Ski 
Valley. (About Taos, New Mexico USA) A high variation of 
temperature from day to night usually 30 to 50 degrees is a 
marked feature if the climate. Low humidity, altitude and a 
sparse cover of vegetation contributes to the rapid change in 
temperature. Summer temperatures average from the low 80's 
to the low 90's during the day to the lower 40's to low 50's at 
night. Winter temperatures average from the low 30's to the 
low 40's during the day, to below 0 to the lower teens at 
night. (About Taos, New Mexico USA) Much cooler 
temperatures are recorded in the Taos Ski Valley both in the 
winter and summer. The mild temperatures in the summer 
make Taos a great vacation spot, while the Ski Valley brings in 
the tourists during the winter. 

TAOS Taos County 
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Response: The climate of Taos is one of the best attributes of 
this city. The design of the interpretive center should take full 
advantage of the climate that this region has to offer. 
Therefore, the facility will use outdoor spaces. Due to the 
comfortable temperatures dixring the spring, summer and fall the 
center could take advantage of outdoor spaces. These outdoor 
spaces could also offer the visitor's a chance to learn and study 
local plant life that is native to this region. 

The center should also be designed to take fiill 
advantage of the sunlight potential that the climate offers. 
Therefore the building vdll be designed with plenty of windows 
and glass areas. These are especially important to the offices 
and the lobby. This sunlight opportunity could also serve as a 
design tool for passive solar heating during the winter months. 

12 



CONTEXTUAL ISSUES 

Issue: Geology of northeastern New Mexico. Taos 
located in the northeastern portion of New Mexico is one of the 
most dramatic landscapes in the world. The to\m of Taos is 
merely the focal point of rugged 2,204-square-mile Taos 
County. Two features dominate this sparsely populated region: 
the high desert mesa, split in two by the 650-foot-deep chasm 
of the Rio Grande; and by the Sangre de Cristo mountain range 
which tops out at 13,161 foot Wheeler Peak, New Mexico's 
highest moimtain. The town of Taos sits in a high valley plain 
at an elevation of 6,967 feet above sea level, while the Taos Ski 
Valley sits at an elevation of 9,207 feet above sea level and rises 
to an elevation of 11,819 feet.(About Taos, New Mexico USA) 
The Sangre de Cristo mountains, which consist of an extensive 
group of igneous rocks, surround the town of Taos, lack 
commvmity and exhibit many irregularities and eccentric forms 
of relief in their resistance to the forces of nature. 

Response: Although the site is located in the downtown area, 
the natural context around Taos provides many forms in which 
to derive the shapes for the interpretive center. Therefore, 
massing of the building could resemble the natural sequences of 
the land, in that parts of the building can be high to resemble the 
mountains, parts can be of a medium height which resemble the 
high valley, and parts of the building can be of a low height or 
even below grade to resemble the Rio Grande valley. 

13 
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CONTEXTUAL ISSUES 

Area map of Taos, New Mexico 

15 



CONTEXTUAL ISSUES 
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CONTEXTUAL ISSUES 
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CONTEXTUAL ISSUES 

PSYCHOLOGICAL CONTEXT: 

The psychological factors lean to current behavioral 
patterns of the tourist and the residents of Taos. Visitors to the 
town wonder how a dusty little town 140 miles to the nearest 
jet-capable airport and 80 miles from the main interstate in New 
Mexico attract a million visitors a year. I feel that it is easy to 
understand once you have been there. D.H. Lawrence once 
said "Taos is a state of mind, and today it still is". 

Most people come to Taos from Santa Fe, 70 miles to 
the south. Thirty miles from Taos the road meets the Rio 
Grande and curves bend with the river as it cuts its way through 
the Canon Del Rio Grande for 15 miles. The road then comes 
up the hill, aroimd a horseshoe curve and there it is. Spread out 
before you is the Taos Valley, the Rio Grande Gorge, the 
Sangre De Cristo Mountains and the town itself "As many 
times as I have traveled to Taos, I still look forward to the first 
view at the top of the road before traveling the last ten miles 
into town". (Walter's p.l) 

An essential part of Taos is the light. At 7000 feet the 
air is clear and dry and has a brilliant quality that has attracted 
artists and photographers for over 100 years. There is no limit 
to how far one can see or what they can imagine. "When the 
moon is full, its light overpowers the night sky and appears 
almost within grasp. When the moon is down, a billion stars are 
visible and the Milky Way divides the sky". (Walter's p.l) 

The goal for this facility is that it will hopefiilly have 
strong side-effects of respect on the minds of tourist, matters 
like historical and cultural preservation and natural beauty of 
this small town in the 'middle of nowhere'. "People often ask 
me why I came to Taos. There is a simple and easy answer for 
that, I say, its the people". (Walter's p.2) 

View of the Taos Valley from Hwy. 68 

The main issues to be resolved are listed below: 

• Preserving the beauty of Taos. 

18 



CONTEXTUAL ISSUES 

Issue: Preserving the beauty of the Taos Valley. Along 
with cultural significance and the Taos Ski Valley, the beauty of 
the Taos Valley is a major tourist attractant to the region of 
northern New Mexico. These attractants, as stated before, are 
the outstanding panoramic views and the lights of the night sky 
that this region has to offer. Many visitors to this region believe 
that it is the most beautifiil coimtry in the world, and that 
civilization is a million miles away. 

Response: The interpretive center must capture the feelings of 
these people. Therefore, these feelings could be captured in the 
facility through the use of windows that provide panoramic 
views of the surrounding landscape. Another response would 
be the use of outdoor spaces such as gardens for visitors and 
residents to capture the lights of this region at night. The use of 
these design elements could capture the beauty of this region 
for the visitor, the beauty that the residents already know. 

VIEWS TO BE CAPTURED: 

Rio Grande Gorge to the west 

View of Sangre De Cristo Mountains to the East 

19 



CONTEXTUAL ISSUES 

CULTURAL CONTEXT: 

New Mexico and the Southwest region of the United 
States have a strong cultural heritage. The major influences on 
the region were Native Americans or Indians, the Spanish and 
Anglos. The influences and cultures brought by each of these 
people has made New Mexico a state of different cultures 
united as one. 

Native Americans: 

Taos Valley in an ancient land. Anasazi Indians (the 
Ancient Ones) first inhabited Taos Valley around 1000 A.D. 
Little is known of their civilization or why it fell, except for 
what may be learned at such sites as Chaco Canyon and Mesa 
Verde. Many of the ridges which ring Taos Valley are the 
location of pit houses dug into the ground which served as 
shelter in the period which preceded the construction of the 
Pueblo buildings. The Puebloan Indians built countless pueblos 
(villages), both large and small, aroimd Taos Valley. Present 
day Taos Pueblo was built around 1350 A.D. Taos Pueblo is 
New Mexico's northernmost Indian Pueblo. It is located 
approximately two miles north of the present day town of Taos. 
The Taos Pueblo is one of the oldest continuously inhabited 
communities in the United States. The tribe traces its origins to 
the sacred Blue Lake, high in the mountains above the Pueblo, 
which in a landmark decision, was returned by the U.S. 
government to the ownership of the Taos Pueblo in 1970. 
Pueblo Indians expressed their relationship with the land 

San Geronmo Day at Taos Pueblo, c. 1890 

through flat-roofed earthen architecture, known today as the 
Pueblo Style. For the Indians of the Taos Pueblo, life has been 
a continuing struggle against external forces which have come 
into Taos. As with all Pueblo Tribes, Taos Pueblo was 
Agrarian, and was raided by nomadic Indians such as the 
Navajos and Apaches which still survive in parts of New 
Mexico. Later Spanish Conquistadors and settlers, French 
traders and trappers, and finally, American settlers exerted their 
influence on the tribe. 

Spanish Influence: 

Francisco Vasquez de Coronado explored the southwest 
from 1540 to 1542; and Herman Alvarado, a captain to 
Coronado, reached the Taos Pueblo in 1540. This was the first 
recorded account of Europeans in Taos, and followed 
Columbus' voyage or 1492 by only forty-eight years. The 
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colonization of New Mexico by Juan de Onate in 1598 
preceded the English colonization of Jamestown, Virginia by 
nine years. Onate has been placed in Taos as early as July 14, 
1598. The Spaniards found a thriving community of Native 
American farmers and hunters living in and around Taos 
Pueblo, and by 1615 the fertile Taos valley had been settled by a 
number of Spanish families, with Ranchos de Taos being the 
first settlement. Many present-day Taosenos consider 

Artist's impression of Ranchos de Taos settlement, c. 1850 

themselves to be "Spanish". This designation may be a 
mislabeling for all but a handful who were either bom in Spain 
or can trace their entire lineage directly back to Spain, but the 
majority of Taosenos are in fact of Hispanic heritage or descent. 
The intermarriage of the Spanish with Indians, French trappers, 
Anglo-American merchants and mountain men has resulted in a 
mixed blood line. Some contemporary Hispanics consider 
themselves to be 'Chicano', in recognition of their Mexican and 
Indian blood lines. 

Just as many traditions survive at Taos Pueblo, the 
Spanish culture and traditions survive and evolve in Taos, 
through the strength and ties of the language, the family, and 
the church. The names of the people, towns, cities, rivers, and 
mountain ranges in New Mexico are testaments to the Hispanic 
legacy in Taos. The southern Rockies which tower over the 
Taos valley are named to "Sangre de Cristo Mountains" or the 
Blood of Christ, because of their brilliant orange/red hue at 
sunset. 

The Spanish architectural herita,ge is still existing in 
Taos. These buildings were designed by Spanish Friars who 
were the architects, contractors, foreman, and building supply 
agents. The Indians provided much of the labor involved in 
these buildings and complexes, but the Indian building influence 
is seen throughout the Spanish Structures. 

Anglo-American Influence: 

With the departure of the Spaniards, around the early 
1790s, the Spanish presence in patrolling the area was also 
gone, and was not replaced by Mexican Officials. In addition, 
American traders were no longer outlawed, but were welcomed 
by the new Mexican government, hungry for the tariffs their 
merchandise would bring. The economy of New Mexico grew 
from the small flame of Trade Fairs in Taos to the prairie fire of 
the Santa Fe Trail. 

Mountain men began arriving in Taos by 1750, and with 
the Louisiana Purchase of 1803 the Mountain Man period 
began in earnest. The tall beaver skin hats which were 
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fashionable in the Eastern United States made beaver pelts 
profitable, and the early trickle of traders and trappers into the 
Spanish territory from the East became a flood as they pushed 
their way westward. Taos became a base of operation and a 
refuge for these predominantly French-Canadian and American 
trappers and traders, and the Taos Trade Fair became even 
more popular as a result of their presence. Christopher "Kit" 
Carson was the most famous of the mountain men in Taos. He 
arrived in Taos in 1826. Carson was first married to an 
Arapaho woman named Waa-nibe. A man of his time, he is 
sometimes remembered as an Indian fighter, however he also 
fought for the Indian's rights as the JicariUa Apache Indian 
Agent to the United States. His home is preserved as a museum 
on Kit Carson road in Taos. 

. . . ,. .y.^-3- , 

Kit Carson Home 

William Becknell is considered to be the "father of the 
Santa Fe Trail". Once he learned of Mexican Independence he 

started out from Franklin, Missouri and arrived in Santa Fe in 
November 1821. Even though there was few profits to be 
made, the trail was the "nineteenth century international 
highway" linking the United States with Mexico until the 
railroad came in 1879. The Santa Fe Trail originated in 
Missouri and passed through Kansas, then either into Colorado 
over the mountain branch or over the Cimarron cutoff in 
northeastern New Mexico. The Cimarron cutoff became the 
major route because it was shorter and not mountainous. The 
impact of the Santa Fe Trail on New Mexico had both 
immediate and long-range significance, and the economic 
conquest of New Mexico by the United States was well under 
way. 

Many Anglos came to seek their fortunes in a wide open 
market or to snatch up New Mexico's valuable land. They 
erected forts to provide refuge from marauding Apaches, 
Comanches, Navajos as well as securing stagecoach routes 
through the Southwest. The Anglo influence on New Mexico 
has been mainly technical. They mined the mountains for gold 
and precious metals, and uncovered vast deposits of coal, oil 
and natural gas. They brought the railroad, the highway, and 
the atomic bomb. 

American culture of the 1950s conformed closely with 
the strong traditional values of faith and family in Taos. But by 
world war II end, the decline of a barter economy and the crush 
of consumerism and materialism affected the simpler life of 
Taos. It was a time which saw the beginnings of new kinds of 
stress on many traditions which had survived centuries of 
change. 

22 



CONTEXTUAL ISSUES 

Cultural Issues and Potential Design Responses: 

Issue: Community wide multi-cultural acceptance of 
the facility. Taos and the state of New Mexico have a vibrant 
and strong multi-cultural population. Its long and colorful 
history pre-dates statehood by centuries of rich cultural 
progress and conflict. A interpretive center has the opportunity 
to recognize and preserve the aspects of the many faceted 
cultures which currently exist throughout the city and state. 
The influences of this multi-cultural society are visible 
throughout the town. 

Response: Therefore, I intend to create a facility which has a 
deeply rooted expression of the characteristics of the 
community and cuhures. Through the use of architectural 
elements such as building materials and forms that make 
references to the surrounding natural, cultural and built 
contexts, much like the design of the Taos Civic Plaza and 
Convention Center, such as the massing that was used in the 
historic Taos Pueblo and ceremonial courtyards that are 
indigenous to the Native American culture. The design of this 
interpretive center should be expressive of the cultural roots 
both past and present. The interpretive center should be an 
inviting place to all cultures as well. The references that are 
made should not copy but integrate the motifs such as Indian 
Pueblo stacking, Spanish clay tile roofs and the use of adobe as 
seen in many of Taos' existing buildings. 

Taos Civic Plaza and Convention Center 
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Issue: The creation of a focal point for the city of Taos 
and the entire region of northern New Mexico. The primary 
mission is to promote the interaction of the cultures of the city 
and state. 

Response: The interpretive center is to become an anchor for 
the city of Taos. Therefore, the facility must be inviting to all 
people. The center should be designed in a manner as to 
attract, encourage, excite, and bring to life an understanding of 
the diverse cultures that make up New Mexico. The colors and 
forms of the facility should be designed so the building will be 
viewed as a place for everyone to become part of, not as 
something which has been created solely as a tribute to some 
special group of people. By designing the facility with a certain 
quality of opermess, no one will feel that they can't visit or 
attend a lecture or program. The facility should be inviting and 
comfortable for visitors to come and experience the rich 
cuhures of Taos and the region of northern New Mexico. 
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FACILITY 

Interpretive (Visitors') Centers 

What is a visitors' center? A visitors' center can be 
defined in two parts. First the visitor: one who visits. Secondly 
the center: a place of concentrated activity, service or influence. 
Combined a visitors' center would be a place of concentrated 
activity, service or influence that one visits. However, a visitors 
center has rich ever expanding goals. 

The goal of a visitors' center is just as distinct as its 
patrons. A visitors' center must be a place that reflects the 
essence and culture of the city, tovm or region. The visitors' 
center needs to promote social interaction between the locals 
and the tourists. Visitors" centers create gateways or 
connections to the city, town or region. 

Along with the goals at hand, each visitors' center 
design depends primary upon the amount of visitor's, the types 
of exhibit/information areas and the history and culture of that 
region. Another crucial issue is the "target population", the 
people for who the center is intended. The "target population" 
can be just as diverse as the center itself, with this, several 
considerations of age range, assumed reading level, non-English 
speaking visitors, school groups and the foreign tourist, all need 
to be considered. Once the target population has been 
identified, the designer can better present the various 
information's such as: texts, audiotapes, videotapes, maps, 
drawings, photographs and all other displays. 

A visitors' center is similar to a museum by its function. 
The museums display artifacts in secured areas and educate the 
guests about specific facts, events, and other information. They 
both have areas for entry, gathering and 

I 

places for specific displays. The visitors' center accomplishes 
this through architectural order, form, and by specific areas for 
the display of information and artifacts. 

In conclusion, a Interpretive (Visitors') Center is for 
more significant purposes than one would imagine. The center 
can be considered aUve; it has past, it reflects the ever changing 
cultures in its society, and it grows with the advances in 
technology. The center also has a distinctive role in inviting 
guests in the past, along with providing a window into the 
future. These centers must provide a resource for information 
to those who seek it. Finally, a Interpretive (Visitors') Center 
must have a location that is easy to access and view for both the 
locals and the tourists. 

Facility Issues to be resolved: 

• Public Entry 

• Public Circulation 

Natural Lighting 
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DESOTO VISITOR CENTER: 

''A visitor center that fits into a natural site" 

Neil Astle Associates designed this large concrete 
structure for a 7,800-acre wildlife refuge that stretches across 
the Missouri River between Iowa and Nebraska. Called the 
DeSoto Visitor Center, the facility was conceived to provide 
public education about the ecology of the river, and about an 
important archaeological find-the wreck of the steamboat 
Bertrand, which sank nearby in 1865. To help make the facility 
harmonious with the site, the architects have made ample use of 
wood infill panels and earth berms, and have divided the 
building mto several parts to reduce its scale. The berms are 
also important in helping the building retain heat and deflect 
north winds dining the severe winters. The rooms are arranged 
in a careful sequence that culminates in a viewing gallery over 
the water. Visitors proceed along a carefully planned route in 
the lobby, views of the lake and river beyond are coupled with 
displays and exhibits about the 19*-century steamship 
excavated nearby. The facilities entrance is reached by a long 
entrance drive past woods and ponds, with stopping points for 
views.(Architectural Record pp. 102-105) 

This center, which anticipates over a million visitors by 
the year 2000, is a perfect example of an architecture that fits 
mto the existing site. In my opinion, the issues I have proposed 
are resolved excellently within this facility and its 
surroundings. 
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Facility Issues and Potential Design Responses: 

Issue: Public Entry. In the past, buildings that house 
valuable artifacts have been designed to appear ominous and 
fortress-like. These buildings were intended to appear as 
though they were holding and hiding valuable artifacts from the 
outside. This appearance tends to discourage many people 
from visiting and using the facility for the purpose it was 
intended for. These monumental structures seem to be only for 
those who are wealthy, educated and knowledgeable. 

The intent of this facility is to break these traditional 
ideas and open the doors to everyone interested. The design of 
the faciUty must respond to the needs of all people. By 
understanding the nature of people, the design can accomplish 
the main goal of this facility, to make people feel that this 
facility belongs to them and that they feel welcome and invited 
to come and visit. 

Response: The facility must incorporate an invited entrance 
into the facility. Therefore, by using an oblique approach to the 
entrance, the visitor will be able to clearly see the building and 
its surroundings. (Ching p. 249) The design will also use trees 
and planters as an inviting entourage to the facility. The access 
into the facility must closely relate to the surrounding 
developments and other activity generators. 

Plan of Oblique Entry 

Perspective of Oblique Entry 
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Issue: Public circulation. Circulation may be one of the 
most important factors in the planning and design of a building. 
An individual should have the ability move through the spaces 
in a comfortable and efficient manner. The facility should 
maintain a continuous flow of visitor's and persormel. The 
public spaces should allow an adequate range of pathways and 
corridors. The facility must require the necessary means of 
movement from space to space. 

Response: The project should allow for approximately 75-100 
users. Therefore, corridors should be a minimum of 8 feet 
wide. Each of these pathways should allow for the flow of two-
way traffic. A serviceable amount of space shall be provided 
for stairs and elevators where needed. All corridors and ramps 
shall meet A.D.A. requirements. Exhibition spaces shall allow 
for approximately 10 square feet per person. (Kearney 5-20) I 
intend to create a major circulation element such as gateways. 
These gateways will lead the user through a sequence of spaces 
as the user progresses through the facility. (Ching p. 282) 

A.D.A. Requirements for Corridors and Doorways 

f O D O O 

o o o o 
tcaiA 

Possible Gateways and Circulation Paths 
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Issue: Natural Lighting. For facilities that house very 
sensitive materials, sunlight is the most damaging of all possible 
light sources. The high intensity of the sun's rays contain large 
amounts of uhraviolet radiation which will damage or fade and 
even destroy colors and materials over time. Louis Kahn used 
the technique of indirect lighting in the design of the Kimbell 
Museum in Fort Worth, Texas. Kahn used a light shell to direct 
light dowTi the walls of the galleries, this prevented direct 
sunlight from hitting any of the artifacts. The lighting in this 
type of faciUty should also be evenly distributed throughout the 
facility to prevent patrons with light sensitive eyes, such as 
elderly people, from moving from brightly sunlit spaces into the 
darker protected areas of the galleries. 

Response: There are several ways to allow daylight into a 
building and still protect the exhibits from the damaging UV 
radiation. Therefore, to reduce the amount of damaging UV 
rays, the facility should provide a layer of tint applied to the 
glass that can reduce light penetrating rays by a minimum of 60 
to 80%. The tint is made of titanium-dioxide and can be 
applied both by spray or in sheets. Another approach that I will 
take is the use of indirect lighting in the galleries to prevent 
direct sunlight from damaging any of the artifacts. The facility 
should also employ a light progression that slowly becomes 
dimmer as you move throughout the facility. 

Indirect Lighting Diagram 
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Analysis of Spaces: 

Administration 

Directors Office 
Curators Office 
Secretary 
Curatorial Assistant 
Flexible Office Space 
Employee Break Room 

Public Spaces 

Entry 
Visitor Information / Lobby 
Education Classroom 
Outdoor Garden 
Gallery 
Auditorium 

Service Department 

Central Storage 
Custodial Office / Shop 
Loading / Receiving Dock 
Outside Storage 
Mechanical 
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Analysis of Spaces: m'o* 

Administration 

Administration spaces provide all the areas for the 
center to fimction in a business sense. The interpretive center's 
administration is responsible for the operation of the facility 
from booking major exhibits, upkeep of these exhibits and all 
administrative task to keep the center operating properly. This 
administration area includes: a directors office, curators office, 
secretary, curatorial assistant, flexible office space and an 
employee break room. 

Director and Head Curator Oflices: 

The Director's and Head Curator's offices serve as the 
center for the facilities operations and decision making. They 
should be accessible to the main entrance without a direct 
access from the public lobby. These offices should have direct 
access to the other administrative offices that are necessary for 
the center. 

The Director's office should have a private location and 
be from 275 to 350 square feet in size. (Dechaiara p. 140) The 
Curator's office should also have limited access from other 
employees and be from 150 to 200 square feet in size. 
(Dechaiara p. 145) 

Equipment in these offices should include typical office 
furnishings, computer terminals and a small space to 
accommodate for private meetings. 

Director's Office Diagram 

4 i2i£r 

Curator's Office Diagram 
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Administration cant. 

Staff Office Spaces: 

Secretary Office: 
The Secretary's office serves as the 

correspondence management center and the secretary will 
handle most of the facility records and other detailed work for 
the office cluster. The Secretary's office serves functions as a 
link between the other faciUty offices and should be centrally 
located and easily accessible within the designated 
administrative zone. The office will be 100 to 125 square feet. 
(Dechaiara p. 157) equipment for this space includes typical 
office furnishings, computer station, and necessary filing 
equipment. 

Curatorial Assistant: 
The Curatorial Assistant works directly under 

the Head Curator and tends to the exhibits that are displayed in 
the gallery. The Curatorial Assistant serves basically the same 
function as the secretary does to the Director. The assistants 
office is to be located in proximity to the Curator's office as 
well as the artifact storage room. The office will be 100 to 125 
square feet in size. (Dechaiara p. 160) equipment for this space 
includes office furnishings, a computer station, and a large work 
table. 

Secretary's Office Diagram 

Assistants Office Diagram 
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Administration cant. 

StafT Office Spaces cont.: 

Flexible Office Space: 
This Flexible Office Space will serve as a 

overflow administrative office space. It will contain space for a 
secretarial assistant, maintenance employee, and 2 general intern 
employees. This area should be designed with open, spacious 
work stations for performing designated tasks, and should be 
easily accessible from the head offices. This space will be 
approximately 400 to 450 square feet in size. (Dechaiara p. 147) 
The overall space should consist of a large room divided by 
partitions or temporary walls with telephone and 
communication connections. 

Employee Break Room: 
The Break Room functions as a space to give the 

employees a place for relaxing, eating lunch, and interacting 
with fellow workers. The space should convey an atmosphere 
of comfort and relaxation and contain areas for both eating and 
sitting. The break room requires about 25 square feet per 
employee (Basil & Castaldi p.271). This facility wiQ employ 
approximately 10 person, a total of 250 square feet is needed. 
The employee break room should be located near the main 
office cluster but maintain a level of indirect interaction with the 
main administration cluster. This space will consist of a small 
vending area that includes a refrigerator and a microwave. 
Furnishings should include typical living room furniture as well 
as a large table with chairs. 
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Analysis of Spaces: 

Public Spaces 

Public spaces provide all the areas that the public will 
experience and view. These spaces include the entry, visitor 
information and lobby, education classroom, gallery, outdoor 
garden and auditorium. 

Entry: 
In the Entry space, visitors should feel welcome 

and invited, and they should experience a feeling of openness 
and freedom to explore, not closed-in and confined. The main 
entrance to the facility should be accessible for visitors arriving 
on foot, by automobile, and by bus or other transit. Due to 
climatic conditions such as rain, snow, or wind, a covered and 
protected entrance and driveway is required. Careful attention 
must be paid when dealing with topography and handicapped 
accessibility. Square footage of this space is flexible according 
to the design and should be sized appropriately for the facility. 

Visitor Information / Service: 
The Visitor Information Center will be a 

centrally located space for charging any types of admission, 
coat checking, visitor information dispensed by a staff person, 
retail sales, restrooms and telephones. It is the central gathering 
space for visitors and users of the facility and should be 
designed to orient the visitor toward the space desired. Clearly 
legible signage and simplified circulation paths are necessary in 
this area to aid in 

orientation. A snack bar will be provided for the visitors in this 
area consisting of a sales counter, vending machines and 
benches for sitting, eating, and relaxing. Light quality is very 
important in this, as well as other spaces of the center. Natural 
lighting can occur in this space through skylights, clerestories, 
etc.... Visitors to the facility will number approximately 50 to 
60 per day. At 25 square feet per person, the space required is 
1300-1450 square feet in size. 

Education Classroom: 
The Educational Classroom will be designed as 

an auditorium type space to better accommodate the users of 
this space. The auditorium space provided will ftmction as a 
space to conduct educational programs such as lectures, films, 
performances and music. When in use, it will have a high rate 
of traffic and will require its own set of restrooms. The space 
should be designed for flexibility in arrangement and usage as 
needed. Group visits from schools and other organizations 
must be accommodated. Recommended square footage for this 
space will be for a maximum of 50 people. Special equipment 
for the space includes a PA sound system and specified lighting 
such as, task lighting. 
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Public Spaces cont 

Outdoor Garden: 
A Outdoor Garden space will be provided for 

visitors to interact with nature. The garden will display living 
examples of native plant life that are indigenous to this region 
The garden should have smooth surfaced circulation paths that 
wind through the garden. The space should feel open and free 
to nature, yet maintain security and protection. Square footage 
requirements for this space are calculated to be 1300 to 1400 
square feet in size. (Dechaiara p. 1031) The circulation paths 
slopes shall comply as per A.D.A. requirements. 

Gallery: 
The Gallery, being the main space of the facility, 

will hold valuable artifacts and exhibits in this space, certain 
protective measures must be given to it. The space must be 
strictly controlled by electronic security systems to guard these 
exhibits. This space must have a carefully controlled 
environment as it will hold rare and delicate displays for visitors 
to experience. Lighting and humidity control is a primary issue 
in the gallery space. Visitors should be allowed to move freely 
through the space at different speeds as the exhibit unfolds. 
Changes in wall angles, colors, and ceiling heights may be 
necessary to keep a variety throughout the gallery. Although 
many permanent exhibits will be housed in this space, it should 
also be designed to be flexible and allow for changing exhibits, 
displays and collections. It should be located in close proximity 
to the central visitor information 

station. The square footage requirements for the exhibition 
gallery is 4500 to 5000 square feet in size. (Dechaiara p.540) 

Enough space lo 
allow euy movamanl 
lof ciowds. 
Enough (pace lor 
Iraa-iundiog an objecis. 

Enough ipaca to 
allow viawer to tM out 
ot mam Iraltic (low. 

Diagram of Gallery Layout 
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Public Spaces cont 

Auditorium: 
The main purpose of the auditorium is to allow 

people to observe lectures, view films, stage performances and 
other activities that require larger spaces of this nature. The 
space is intended as a multi-use area. The auditorium will 
incorporate a flexible space seating and performance concept. 
This concept allows the auditorium to be used for a multitude 
of performances and assemblies. The auditorium should be 
located next to the general information lobby. Seating area will 
accommodate 200 comfortable theater chairs and should follow 
A.D.A. requirements for auditoriums. Square footage of the 
auditorium will need to accompany 200 persons at 8 square feet 
per person for a total of 1600 square feet. (Basil & Castaldi 
p.295) Viewing angles, acoustics, exits, lighting and comfort 
are important considerations in the auditorium layout. 

Diagram of Auditorium Layout 
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Analysis of Spaces: 

Service Department 

The service department of the facility includes all areas 
that are non-public. These spaces include the central storage, 
custodial office / shop, loading / receiving room, outside 
storage and mechanical spaces. 

Central Storage: 
The Central Storage will be adjacent to the 

gallery display area and the loading dock, with direct access to 
the office cluster. The reason for this is that all cataloging and 
recording of holdings must be done in the offices and then 
placed in the storage room. The storage room perhaps requires 
the greatest amount of climate control, special equipment and 
safety precautions of any of the center's spaces. Special artifact 
storage cabinets are required that are fireproof, light-proof and 
airtight. Any lighting placed in this room must be fitted with an 
ultraviolet filter or bulb in order to eliminate UV damages. The 
storage room should also be planned in accordance for future 
expansion if necessary. The facilities storage room will be 
designed for long and short term storage of exhibit cases and 
temporary and permanent artifacts for display purposes. The 
square footage required for this space is V2 of the total exhibit 
area, or 2500 square feet in size. (Callender) 

Custodial Ofllce / Shop: 
The function of the Custodial Office / Shop is to 

maintain the grounds of the facility, and handle cleaning and 
upkeep of interior spaces as well. (Basil «fe Castaldi p.307) This 
office should be located in the non-public spatial zone, 
preferably with access to the exterior of the building. The space 
will contain 1 to 2 custodial workers and it will have a total of 
550 square feet in office space. Special equipment in the office 
includes office furniture, a work bench for repairing items, 
storage for cleaning supplies and chemicals. This space must be 
equipped with large exhaust fans that function to remove air 
and prevent chemical fimies from damaging preserved items in 
the other rooms of the facility. 

Loading Dock / Receiving Room: 
The function of the Loading Dock / Receiving 

room are unloading and recording of shipments to and from the 
center. Large items must be accommodated efficiently. This 
550 square foot space should be covered to protect transferred 
items form inclement weather conditions. (Basil & Castaldi 
pp.272, 307) A service drive, connecting with the building, 
needs to accommodate an 18-wheel truck. The receiving room 
needs a work table and storage bays for storing items safely 
before receiving or shipping. 
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Service Department cont 

Outside Storage: 
The function of this room is to store any 

equipment used in the upkeep of the facility grounds. This 
storage space must be located in proximity of the custodial 
shop. This 250 square foot space requires shelving space and a 
large workbench for the repair of equipment and other items. 
The storage room will contain flanraiable and hazardous 
materials, so it should be well ventilated. 

Mechanical: 
This space will house the various mechanical 

equipment, such as air conditioning / heating and plumbing 
equipment, that are necessary for the facility to operate in an 
comfortable manner. The square footage requirements for the 
mechanical room is 600 square feet in size. 
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Relationship of Spaces for Adjacency and Separation: 

Adjacent 

Some-What Adjacent < 

Sepai^te 
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SPACE SUMMARY 

Space 

Administration Department: 

Net s.f. Useable s.f. Gross s.f. Load Factor Occupants Exits Req'd. Refer Pg. 

Directors Office 
Curators Office 
Secretary 
Curators Assist. Office 
Flexible Office Space 
Employee Break Room 
Restrooms 

Public Spaces: 

Entry 

Totals 

Visitor Information / Lobby 
Education Classroom 
Gallery 
Auditorium 
Outdoor Garden 

Totals 
Service Department: 

Central Storage 
Loading Dock 
Custodial Office 
Outside Storage 
Mechanical 

Totals 

350 
200 
125 
125 
450 
250 
125 

1625 

300 
1450 
1800 
500 

1600 
1306 

11456 

2500 
550 
550 
250 
600 

4450 

455 
260 
163 
163 
585 
325 
163 

2114 

390 
1885 
2340 
6500 
1698 
2080 

14893 

3250 
715 
715 
250 
780 

5710 

546 
312 
196 
196 
702 
390 
196 

2538 

468 
2262 
2808 
7800 
2038 
2496 

17872 

3900 
858 
858 
300 
936 

6852 

100 
100 
100 
100 
100 
100 
100 

7 
7 
20 
15 
7 

100 

300 
100 
100 
300 
300 

5 
3 
2 
2 
7 
3 
2 
24 

67 
323 
140 
520 
291 
25 

1366 

13 
9 
9 
1 
3 
35 

1 
2 
2 
3 
3 
1 
12 

32 
32 
33 
33 
34 
34 
34 

35 
35 
35 
36 
37 
36 

38 
38 
38 
39 
39 

* Load Factors Calculated from 1991 U.B.C. pg. 659-660 
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SPACE SUMMARY 

Total Net Allocated Space: Major Category 

Administration Department 

Public Spaces 

Service Department 

Total Net Space Allocated 

Total Useable Square Footage: (1.3 multiplier factor) 

Total Gross Square Footage: (1.2 multiplier factor) 

1,625 sq.ft. 

11,456 sq.ft. 

4.450 sq. ft. 

17,531 sq. ft. 

22,791 sq. ft. 

27.350 sq. ft. 

FACILITY WILL BE TYPE I CONSTRUCTION - REFERENCED 1991 U.B.C. 
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DOCUMENTATION 



THESIS SUMMAR^ 

Being that my thesis was based on a study of architecture in context, this facility had to fit contextually and sympathetically 
with Taos's existing context. This was accompUshed by deriving the form of the facility more or less directly from Taos's existing 
contextual elements. These elements included the architecture of the Pueblo Revival Style common to northern New Mexico, and the 
use of outdoor plazas and courtyards also common m this region. Another design area used to fit this building contextually, was the 
connection to Taos's existing historic plaza. This plaza serves as a focal point for tourists to the region, and being that this facility is 
focused on informing tourists of the regions people and cultures, this connection was very important. This connection was made 
through a progression of small outdoor spaces and colonnades that mvited visitors into the facility from the plaza. These outdoor 
spaces also allowed the visitor to stop and enjoy the views of the surrounding architecture and landscape of northern New Mexico. 
These elements were used to help in achieving this faciUty to fit contextually with its surroundings, and to be mviting to all whether 
tourists or inhabitants of this region of northern New Mexico and the town of Taos. 

This was a very exciting experience for myself Although this process was long and tedious, it was very informing as well. To 
be able to develop something written on a piece of paper, to a design that is three dunensional and functional was an experience that I 
will never forget and vdll use for the rest of my life. My sincere gratitude goes to professors Phillip Mead and Joseph Aranha for their 
help m the completion of this thesis. 
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SCHEMATIC DESIGN 
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