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Abstract 

A socially responsive building design should be facilitated by using exterior and Interior 

architectural event sequences and coordinated space relationships. People are inherently by nature, 

social creatures, and positive interaction between them is essential. Positive interaction is characterized by intimate 

conversation between the visitors and participation in the activities that the facility has to offer. If people are to want to 

participate in social events, the structure must do two important things: get the people into the building, and keep them 

there The building must be both visually stimulating and physically comfortable. This will make social interaction 

among the visitors easy to accomplish. Since the users of the building are the ultimate judges of the success or failure 

of the building design, the architect must keep the people's needs and wants in mind. 

The proposed facility type, whose main purpose is to promote social interaction among adults, is a modern night 

club The two main social activities will be drinking and dancing. Live musical entertainment, in the form of concerts. 

will be incorporated as scheduled events into the usual mix of dance music controlled by a disc jockey. Modern Top-40 

dance will be the main music played, although the occasional 'classic' dance song will by interspersed during the 

evenings The site location will be inside Lubbock's Depot District, at the corner of Buddy Holly Ave. and 19th Street 

south of the Depot Beer Garden. This site is a commercial area that has numerous single and multi-story buildings. 

Interstate 27 will be visible from the site. Many other entertainment located in this area, will also be within easy walking 

distance. 
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Designing for People 

FIGURE 1 Divisions of social design. 

Participatory design 
User input 

and 
control 

Social design I 

^Behavioral 
science 

Vernacular art and architecture 

Prior to project; User needs analysis 

During project: Consultation 

Subsequent to project: Post occupancy evaluation 

Ongoing: Design research 

During the 1960s there was tendency among architects to 

reject formalism and design buildings without regard to their 

practical and social functions. Many of the buildings were 

very brutal and in many ways tended to reject the very 

entities that they were intended serve, people. Designing 

with people rather than for them is the key to successful 

social design. Designing in this way should not 

intentionally ignore the issue of form; however, many of the 

subliminal or hidden meanings that many architects tend to 

introduce into their designs do little to influence the 

occupants behavior. Packaged food in a supermarket is a 

good example of why designers should place primary 

emphasis of the occupants of the building The design of 

the packaging can be thought of as the building envelope, 

which is designed to get people to venture into the structure. 



Theory Issues 

FIGURE 7 Sociopetai space. Layout and social organization of the West Ailis (Wl) 
Formers' Market encourages interaction. 

The interior, on the other hand, should be designed to make 

people want to stay inside the building. Proper use of scale and 

proportion is important both for the exterior and interior, for if user 

participation is involved, the size of elements will lend themselves 

to a more human scale. Arrangement of spaces is equally 

important. A functional distance, rather than a physical distance, 

encourages social contact. 

In an analysis of friendship relationships, closeness or 
proximity was found to be precisely correlated to recognition and 
liking. Roommates were both recognized and liked more than 
floor mates, floor mates more than men in the same house, and 
house mates more than men in the same tower.'^ 

If proximity determines if a meeting between people or a group of 

people will occur, the arrangement of a space determines if that 

meeting will promote further interaction. If architects will reverse 

his or her role to a potential occupant of a building many of 

appropriate solutions to design problems will reveal themselves 



Theory Issues 

FIGURE 6 Sociofugal space. Njrrow aisles make it difficult for supermarket shop

pers to converse. 

• A T -
Social Theoretical Influences on Design 

Many of the ways people behave is directly related to 

humanistic psychology of spatial arrangement. 

Interdependence-everything is connected, is a common 

approach to the way architects relate spaces. A change in 

the system will affect other spaces in their overall 

performance because people can move through space(s). 

Example: The Theory of Sociofugal Space 

A supermarket is an example of sociofugal space. When 

people are in the store there is usually no sense of place 

and social interaction is very hard to achieve. Focus is 

pnmarily on the products and it is no great mystery why the 

majority of the shoppers come to the store alone. This 

theory is a good way to understand how people behave in 

spaces that lend themselves to them being alienated, 

withdrawn, and frustrated. By examining this theory, the 

designer can make good social design responses when the 

facility type is approphate. 

6 
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Seating in public places doesn't always conform to the public's seating habits: 

Example: The Theory of Defensible Space 
Being aware of their surroundings is important if people are 

to feel safe and secure. Easy surveillance of other people 

can help others assess a potential encounter with a 

stranger. Appropriate separation, either vertical, such as an 

observation deck, or horizontal, like a well proportioned 

room, is a good example of how to understand this theory. 

Theory Issue: What sociological relationships between 

people could possibly regulate the arrangement of spaces? 

Design Response: According to the theory, people 

are social creatures; therefore, "barrier free" arrangement of 

spaces should be used when appropriate. If people can 

see others, they will be more likely to contemplate 

socializing with a particular person or group of people 

Separation of people is appropriate in such things as 

bathrooms and rooms that dictate privacy such as offices. 

7 
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• A T -
Theory Issue: if the occupant's needs and wants are 

important, how does socially responsive design involve the 

people in the design? 

Design response: The designer should first assess 

what type of people are likely to visit the building Age, sex, 

and social class will have a direct on this aspect of user 

participation. Visiting similar facilities, taking surveys from 

the users, and making on hand observations will be useful 

in making appropriate design responses. Again, proximity 

and adjacency, and scale and proportion of spaces should 

be planned out in such a way as to promote social 

interaction between people. By analyzing activity types, the 

architect can maximize circulation efficiency and minimize 

congestion. 

8 
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Theory Issue: if size of the building is inherently large, 

how does one still keep it "humanized?" 

Design Response: Size of a building should not be a 

stigma that hampers designers from making people feel 

uncomfortable about entering or staying in a building. On 

the ground level the entry and connecting walls should be 

scaled for people. Levels above this can be over scaled to 

increase structural efficiency or to make elements more 

visible from a distance. Boston City Hall is an excellent 

example of what not to do if the designer wanted to make 

people want to come into the building. Although concrete 

and masonry are "hard" materials, the scale and proportion 

is not suitable for people. 
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Deasy. p. 49. 
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Deasy, p. 49. 
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Built Context: The city of Lubbock is a typical West 

Texas town that has buildings that reflect the conservative 

values of the people that live there. The one mile grid 

layout of the streets is not unusual and lends itself to the 

very level topography. Spanish revival style architecture 

has been heavily influential in the residential and 

commercial structures. Texas Tech University is the best 

place in Lubbock to see this type of architecture The 

agricultural industry occupies the majority of the city east of 

Interstate 27. The downtown area is just west of this area, 

across the freeway. The Depot District is truly a unique area 

of Lubbock and is the night time entertainment center of the 

city. The buildings in this area are mostly commercial and 

the nearest residential community is nearly a quarter mile 

away. The buildings also are not very unique in their 

design; however, the historic Depot Train Station, 

constructed in 1926, is the only real exception 

12 
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Fort Worth and Denver South Plains Railway Depot (The Depot 
Restaurant). 1801 Ave. G, 1928 with additions; Wyalt C. Hedrick, 

architect; NR & LHL 
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Built Context Issue: Since there is no coherent 

aesthetic relationship between the buildings in the Depot 

District, how could newly constructed and existig buildings 

be designed and redesigned to develop an identity for this 

district? 

Design Response: By using the Spanish Revival style 

architecture that is common in Lubbock, the buildings in this 

area could form a common aesthetic relationship. Color 

coordination of the exteriors could help facilitate this aspect 

White or gray stucco or masonry walls and peach or 

terracotta colored tile roofs are two examples. Shape and 

size of windows and doors should all share a common form, 

although slight variations can be used when the size of the 

structures vary. 
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St. Elizabeth's Church. 2305 Main St., 1935/1940/1949; O. R. 
Walker and James Atcheson, architects 
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Natural Context: Lubbock is located on a plateau 

area of the Southern Great Plains known as the Llano 

Estacado (stalked plains). The topography of this region is 

unique in that it is so level that water collects into small low 

lying areas know as playas. The surrounding area around 

Lubbock is almost completely made up of cultivated fields 

which supports cotton and sorghum production The 

climate is semi-ahd and is on the border of desert 

conditions to the west and humid climates to the east and 

south. Lubbock is also known for its high winds because it 

is a though fare for the movement of air masses known as 

fronts. This fact is the reason that violent high wind thunder 

storms frequently occur especially during the spring and 

summer months. Lubbock is also known for its many days 

of sunshine during the year. Soil composition of the region 

is mostly limy clays, silts, and reddish sands. Construction 

of buildings in Lubbock do not require any special 

14 
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construction techniques. Slab on grade is the preferred 

method for foundation construction. Low humidity and 

always present wind, makes Lubbock heat during the 

summer months bearable. Most of the rainfall occurs from 

May to September and annual average amount of 14 

inches. 

Natural Context Issue: How does the high amount 

of sunshine affect the built environment in so far as the 

amount of heat radiated from surrounding buildings? 

Design Response: Light colors should be used on the 

exterior facades. Large areas of materials used on the 

south sides should be avoided and deciduous trees can be 

use for shading during the summer Large separation 

between buildings is not necessary because of the constant 

winds. 

WDTIER QAjr 15 
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^li';;,-,. Psychological Context: Lubbock today is a medium 

sized city that has a small town disposition. Texas Tech 

University and the local medical community are the two 

major entities that influence this unique actuality. 

The urban setting is very much geared to the 

automobile and the city itself has progressed well into the 

suburbanization cycle. Over time, Lubbock has moved 

much of its retail stores and office space to the periphery of 

the city, especially in the southwest side of town. Although 

there are still many commercial stores in the downtown 

area, they are scattered throughout the area. This fact has 

led to a very "dead" street life that has been in Lubbock for 

some time. Unnecessary set backs of many buildings and a 

multitude of parking lots, reserves little in the way of pocket 

parks or nodes. There is also little coherence in the street-

wall continuity and pleasant pedestrian scale. Here the 

automobile is king, and much needs to be done to 

rejuvenate the architectural psychological context. 

16 
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Psychological Context Issue: How could the lighting of 

the streets and buildings in the Depot District give this district a 

distinct character and improve the psychological context? 

Design Response: Since this district is a small enough area 

to walk around in. it is one of the few areas in Lubbock that has 

potential for improvement. Special designed street lamps at two 

different scales, one for cars (25 feet high) and one for people (15 

feet high) should be placed strategically to light the entire 

streetscape at night. The design of these luminares could be 

attached to the buildings themselves to further give a consistency 

to the district. This area is mainly an entertainment district and 

individual businesses should design their own lighting logos, but 

they should contribute to the complete atmosphere which is one of 

excitement and merriment. Neon lights could be used for the 

buildings, along with spot lighting on the individual buildings. 

Street lights should be a bright metal halide type. 

17 
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Cultural Context: Lubbock's culture is one rooted in a 

strong religious background. The city boasts the most 

churches per capita of any city in Texas. Protestant and 

Catholic denominations are the two main religious groups. 

The anglo-saxon population makes up 68% of the 

population, while Hispanics and Blacks make up 22% and 

9% respectively. Again. Texas Tech University is extremely 

influential in the cultural background of Lubbock. Activities 

that take place on campus almost always play a part in the 

cultural aspects of the city. The Ranching and Heritage 

Center, near campus, is the best example of the historical 

cultural background of the South Plains region. Local 

annual cultural events, that take place in Lubbock, are the 

ABC professional rodeo, the South Plain Fair, and Cinco 

De Mayo. Daily entertainment events include eating out, 

theatrical productions, and socializing at the local bars and 

clubs. 

18 
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-AT-
Cultural Context Issue: How could the different 

cultures of Lubbock be represented in the Depot District 

and is this area appropriate? 

Design Response: Considering that this area has the 

potential for a dense and compact pedestrian urban arena, 

the cultures of Lubbock should be displayed here. Various 

restaurants with different cuisines could be a vehicle to 

bring a multitude of different people into this district. Along 

with this idea, entertainment facilities are an equally 

appropriate building type. Live music concerts of various 

persuasions could be integrated into the night life. The only 

theatrical production facility in this district is the Cactus 

Theater. There are numerous existing buildings that could 

be converted into theaters. Diversity of cultural 

entertainment that represents the people of Lubbock, is the 

key. 

19 
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The Depot Night Club 

Night time entertainment in Lubbock has accelerated 

quickly over the last decade. The modern night club is 

particularly catered to adults (21 years and up). The 

physical design of a successful night club involves two 

major aspects: good aesthetic design of the facility 

(especially the interior), and appropriate arrangement of 

spaces to promote efficient circulation. The interior 

aesthetic design aspect involves: lighting, use of various 

materials, acoustics, proportioning of spaces, and the 

arrangement of those spaces that best promotes the 

particular atmosphere that the club owner(s) are trying to 

instill upon the patrons. The exterior design should be 

designed in the same way. with the purpose of persuading 

people to come into the club. With all of these things in 

mind, the club can be an exciting place to spend an 

evening, as long as its management is efficient 

21 
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Facility Issue: if the facility is going to be use at night, 
how important is natural lighting? 

Design Response: The type of activities that take 

place in a night club does not really necessitate the use of 

natural light. However during the day, employees have 

responsibilities such as cleaning, rearrangement of tables 

and chairs, and if small concerts are to be set up and 

incorporated into the activities, natural lighting could be 

used to illuminate the interior. Clerestory windows 

arranged around and above the dance floor can provide 

evenly distributed light for the main interior space. 

22 
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Facility Issue: How should the main space that 

contains the dance floor be designed to promote good 

acoustic qualities? 

Design Response: Acoustics play a very important 

role in the way a night club influences the mood of the club. 

Since the dance floor is the center of attention, speakers 

should be positioned to concentrate the music energy 

towards the center. Other speakers should be strategically 

placed at various locations, but the sound pressure level 

(SPL) should be reduced as not to annoy the patrons. 

Reverberation is not as important as in a symphony hall, 

but it should be kept to a minimum by the use of acoustically 

absorbent materials, especially in the spaces that are used 

strictly for socializing. These spaces could be lounge or a 

VIP room. Most of the area above the dance floor is home 

to the special lighting equipment. The ceiling should be 

covered by acoustically absorbent materials to minimize 

23 
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echoes, since the dance floor is normally a hard material 

and this part of the ceiling will not be seen. 

TifiSHiiiMSfT' Bar 

A:\^ 
Dance Floor Kitchen 

Appfo.ich Corridor .;lD,J,Boolh ...• 

/ ' VIPRoom^ ' 

SKORPIOPLAN 1:250 

Facility Issue: How could the main and entry space be 

designed so that patrons can easily see other patrons upon 

entering and while moving around in the space? 

Design Response: As one walks into the club the 

dance floor should be visible. This can be accomplished by 

elevating the foyer area with a two to three foot step down to 

the level of the dance floor. The corridor that leads to the 

main space should be proportioned so that the main space 

explodes on to the scene. An eight foot high ceiling is the 

maximum height if the dance floor area is 24 feet high (1 4 

ratio). Circulation paths should be on the same level as the 

dance floor, while individual tables could be slightly 

elevated so that sitting people can have their own space 

and not be bothered by people passing by. An upper level 

24 
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Othon Palace HotH, Bahia, Brazil 
Plan and section o( basement night club showing 
ceiling service ducts and banquette sealing: section 
also shows how outer ring of seating is raised above 
lloor level 

Clients Othon Palace Hotels 
Architects Paulo Case, Luiz Acioli. L A Rengel 
Interior designers de Polo Associates 

could be designed so that patrons could have a good view 

of the activities below. This vertical separation could also 

be useful in the location of more private spaces where 

people could go to have intimate conversations. 

1 Enlrance 
2 Lobby 
3 Reception 
4 Male WC 
5 Female WC 
6 Banquettes 
? Dance lloor 
8 Band 
9 Banc) aisle 
10 Service aisle 
11 DISCO control 

and 
equipment 

1^ Bar service 
13 Bar storage 
M Staff WC and 

lockers 
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Activities Relationships 
A. Primary Activity: Socializing 

1. Supporting activities 

a. Bartending 
b. Waiting tables 
c. Crowd control (bouncers) 
d. Management 
e. Cover charge collecting 
f. Stocking of alcohol 
g. Cleaning of glasses 
h. Disposal of garbage 
i. Cleaning of bathrooms 

B. Secondary Activity: Dancing 

1. Supporting activities 

a. Playing of music 
b. Lightshow management 

25 
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Arriving 

Patron Activity Sequence 

Anticipation of the activities inside the facility is heightened 

by the sound of music and conversation. The entrance 

should be easily identified by architectural elements and 

accentuated lighting. As potential patrons are asked for 

their ID and pay their cover charge the full experience of 

entering the main space through the foyer, and the 

anticipation of dancing, drinking, and meeting others begins 

to build. 

Patron needs: The entry area should be large enough to 
accommodate at least 50 people. It should be on the same level 
as the exterior ground level. 

Related Spaces: main gathering space, coat check-in, and 

waiting area (which includes a phone room). 

26 
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Experiencing 

Patron Activity Sequence 

After moving through the approach corridor, patrons are thrust on 

to the main night club space. This is the most exciting experience 

upon arriving at the club. Immediately, people begin to make their 

choice of where to venture next. Many will seek out the nearest 

bar(s), which should be readily apparent to all. Focus is on the 

dance floor. As the people make their initial "round" every ounce 

of the club experience is taken in. 

Patron needs: Good sight lines to the bars, restrooms, dance 

floor, and emergency exits are all important to make the visitors 

feel as if they are a part of the club scene. 

Related Spaces: restrooms, bar area(s), and DJ booth 

27 
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Exiting 
Patron Activity Sequence 

When exiting people will pass by the coat check-in room. 

From there people make a rapid deployment to their 

transportation. This corridor is adjacent to the entry which 

will allow management to control who enters and leaves the 

club efficiently. 

Patron needs: The main exit should be very 

inconspicuous. Movement through the space should be 

swift and the exit marker needs to be visible from all angles. 

Emergency exits are to be placed no more apart than the 

diagonal distance of the main club space. 

Related Spaces: coat check-in room and foyer. 

28 
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Employee Activities Space RelationshipQ 

Bartendering: The bars should be situated close to the 

service area so delivery of alcohol is easy. 

Waiting tables: Special sections of the bar needs to be 

reserved for the waitresses and the table separation 

needs to be adequate for easy serving. 

Management: Office spaces, storage, preparation area, 

employee break and dressing areas should be 

located to the rear of the facility and inconspicuous 

as possible. 

Security: No special places need to be reserved for the 
bouncers, although they need access to the dressing 
room. 

Music Playing: The disc jockey booth needs to be 

elevated and near the dance floor. 

29 
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Foyer 
Analysis of spaces 

The function of the foyer is to give the patrons a place to wait while IDs 

are checked and money taken for the cover charge. The layout should 

be large enough for a small crowd (25 people) and could be used as a 

space that people pass through again when exiting the club. 

Area size: no less than 600 square feet (approximately 25' x 25'). 

Performance criteria: 
-Durability of the partitions and doors to withstand impact. 

-Main doors need to be accessible by the handicapped. 

-Acoustically absorbent materials used on ceiling to minimize 

noise caused by conversation of patrons. 

-Waiting room needs to be adjacent and no less than 1/2 the size 

of the foyer area and needs to have a phone room attached. 

-Fresh air circulation (10 cfm per person at about 70 degrees F). 

30 
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Approacii Corridor 

The approach corridor is used as the space that prepares the patrons for 

entry into the main club space. The proportion of width to height should 

be one of feeling of moving through a tunnel. The width to height ratio 

should be around 2:3. Low lighting in the form of black lights, neon 

lights, and down lights, or a combination of the three is appropriate. 

Area size: variable, but with the previously mentioned ratio in mind. 

Performance criteria: 
-Low lighting conditions that are used only to guide the people to 

the main club area (types are mentioned above). 

-Appropriation of a cover charge space located at the beginning of 
the corridor. 

-Room adjacent to the cover charge space for coat check-in. 

-Acoustic and fresh air circulation needs to be the same as the foyer. 

31 



Facility Issues 

IVIain Club Space 

The main club space is the epitimity of the entire club. The design of the 

space should include all interior architectural aspects of the facility. All 

necessary spaces need to be seen, such as the bars, restroom, exits, 

table sitting area, VIP rooms, and the DJ booth. Interior volume of this 

space should be by far the largest of all other spaces. 

Area Size: 15,000 square feet including any upper levels not 

including in the phvate spaces (VIP rooms). 

Performance Criteria: 
-Acoustics design that concentrates sound from the speakers on 

the dance floor. 

-Adequate structural integrity to support the special lighting, 

speakers, and other miscelanous equipment. 

-Air circulation (60 cfm at about 70 degrees F). 

-Dance floor area of 2,500 square feet and made of a durable 
material. 32 
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-The bar areas should separated from tables and circulation paths 

so that patrons can wait for service and not be crowded by others. 

-Tables are to be elevated or on the same level as the dance floor. 

They should be situated around the dance floor and have a 

seating capacity of 4. 

-Restroom are to be placed within visual sight of every part of the 
main club space. Capacity is around 10 urinals for men and 15 
stalls for women. 

Private Spaces 

These spaces are designed for patrons to have private intimate 

conversations with each other. A separate bar should be adjacent to 

these spaces for quick service. The main club space sound should only 

be heard as background music. Televisions and couches could be 

included as a leisurely source of alternative entertainment. 

Performance Criteria: 

-Acoustic performance should be one of quietness. Sound level 33 
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--Ar^ 
should be more than 1/3 of the main club space. 

-Air circulation (10 cfm per per person at about 70 degrees F). 

Service Areas 

The service areas should be as inconspicuous as possible. Access to 

the rear of the facility is important. Waste disposal and delivery of 

beverages need to have access to delivery drop off area and garbage 

collectors. Office(s) sizes are to be at the discretion of the management. 

Employee dressing rooms and break area sizes are dictated by the 

number of people employed. The dressing rooms needs to have there 

own restrooms with all necessary features except a shower or bath. A 

storage room or rooms should be located near the entry into the main 

club space and or near the rear entrance. 

Performance criteria: 

-General acoustics with efficient design and minimum finishes. 
-Air circulation (10 cfm at about 70 degrees F). 

34 
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Relationship of Spaces 
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Facility Issues 
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Space Summary 

Space Description: 
Foyer 

Phone room 

Waiting room 

Approach corridor 

Cover charge space 

Coat check-in 

Main Club Area 

Table seating area 

DJ booth 

Dance floor 

Bar areas 

Restrooms 

Private rooms 

Office 

Storage 

Break area 

Dressing rooms 

No. of Users 
400 

4 

20 

400 

1 

1 

400 

100-200 

1 

150-200 

4-6 

25-30 

50 

5 

n/a 

5 

25 

\J 
Net Sq. Ft. 

900 

40 

225 

250 

25 

100 

n/a 

3,200 

64 

2,500 

320 

400 

900 

400 

400 

100 

800 

Usable Sq. Ft. 
1,170 

52 

295 

325 

35 

130 

n/a 

4,160 

85 

3,250 

420 

520 

1.150 

520 

520 

130 

1,040 
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Total Space Summary 

Space description 
Entry related areas 

Main Club space (with all related spaces) 
Service areas 

- \J 
Usable Sq. Ft. 

2,005 

9,585 

2,210 

Total 13,800 x 1.5 

Gross Sq. Ft. 

3,008 

14,378 

3,315 

20,700 
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Thesis Summary 

The conceptual design basis of the Depot Night Club was one of inte">e ec-.riiasis 
on the social habits of people who might be potential patror.s of this type of 
establishment. .\s a frequent visitor of night clubs, I analyzed my OWTI hahiti and 
behavioral patterns to arrive at many critical design decisions Issues such as were :o 
place bars, restrooms, and the dance floor were based on research of various r.ighuife 
establishments in Lubbock, TX (eg. The Midnight Rodeo, Liquid 2000, and ciher bars 
located on Buddy Holly Ave. The location, orientation, ar.d design of the main er.-_'3jce 
was decided on by the flow of pedestrian traffic and the what patrons do just outside of 
the club when it is shutting down for the night. Many people hang around outside to wait 
tor friends before going to the vehicles, therefore, the cou.^yard serves as a \̂  ii:i.-.g area 
for people. Circulation habits of patrons, when they firs: e.T.er a club, is one of "miking 
the rounds", so I located the dance floor in the center to facilitate efficient ciroulaticr. 
The upper level ser\-es as additional floor space and is the best level of viev-.i.-g other 
people. The restrooms are adjacent to each other and are isolated from the n-.a:n clu'r 
space to reduce noise, since many people have much of ti-.eir intimate converi.atior.5 :n 
the restrooms; especially females. The bars were all located on the perimeter corr.ers of 
the club. I felt that multiple bars would serve the patrons much bener than o-e sinode bar 
The dance floor is sunken one foot below the seating area This design decision was 
based on the idea that there needed to be unimpeded access to the dance floor, but there 
also needed to be some separation between the circulation area and the dance fioor. 
The restaurant was a part of the facility that I added to nv- design vei-y early Ln tine cesian 
process I felt that the facility needed to be active the ma o.nty of a 24-hour day Tie 
restaurant would open at about 10 a.m. and close at 2 am... while the club would o re i 
around 9 p.m. and close around 4 a.m. .Access to the restaj-ant would be free of c'r^irze. 
while the club would require a cover charge. 

The image of the club that I tried to invoke, was one of a "miusic factorv' i _sed 
very industrialized elements to accomplish this. The large columns are not >-:iid 1r.5-.ead 
they contain struaural wide-flanges which carry the major loads The cables that irmsfer 
the roof loads to the columns are actually steel pipes. I m.ade the interior eletr.ents reflect 
the exterior elem.ents by using the same industrialized elem.ents Shoner versions cf che 
columns are used to support the four spiral stairs and the g-ua.'d rails have steel w:.-es 
incorporated into them. The roof is supported by multiple bow trusses, with ^as-.icJ.u 
ones "tlsh shaped" where the support pipes tie in. .Access to the club from the restatirant 
can be gained via the circular catwalk. I placed large windo'.>.s on the lower levels sc that 
people passing by in their car could see what was going on in the club and pcssibU v, ant 
to visit there. It's all about being able to see the people'' ' ' 

http://1r.5-.ead
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