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ABSTRACT 

Architecture can capture meaning by expressing the cultural spirit of the place. Architecture could be defined by 

the endless influences of its context, but in order to have meaning, it has to capture the heart or "spirit" of the place. As 

Norberg-Schulz said: "The place represents architecture's share in truth. The place is the concrete manifestation of man's 

dwelling, and his identity depends on his belonging to places."' Some characteristics that define a place go beyond the simple 

definition of location. A place is created when people's perceptions are involved. Furthermore, the spirit of a place is created 

when it has an identity, and e\okes feelings and emotions. Architecture can help create an environment that one can see, feel 

and taste, and can create a place that people identify as their own. 

This place may become a cultural/entertainment district. Here people can interact through a series of activities that 

enhance the community's cuhural values. The district consists of a series of 4 main facilities in a small scale: gallery, int./ext. 

theater, eating/cafe units, and exhibit/market shops. The district may give house to such activities that focus to some of 

Mexico's and Juarez' cultural strengths, such as Arts, Crafts, Theater, Food, and good old Entertainment. The district may be 

located at the Chamizal Park in CD. Juarez Mex. The park is located right at the border between Juarez and El Paso. This 

opens opportunities for the district to show visitors a place that emphasizes the strong cultural values of Mexico. The district 

can ako provide the city with a landmark (icon) that reinforces Juarez' identity, and which is recognized by all Mexicans, and 

that can also be enjoyed by everyone. The park is currently used for family gatherings, and the district shall continue this 

concept, for its purpose could be directed to the commimity in general, after all, the spirit of this place begins there. 

' Norberg-Shulz, Christian. Genius Loci Towards a Phenomenology of Architecture. New York: Rizzoli, 1980. 
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THEORY INTRODUCTION 

Architecture may capture meaning by expressing the cultural spirit of the place. 

First, in order to understand the cultural spirit of a place, one must first study the culture. Then, 

the challenge is to be able to express cultural meaning 'architecturally'. 

"Architecture creates a new landscape, it is important therefore, 
to discover the architecture which the site itself is seeking." 

Tadao Ando^ 

Society portrays meaning every day in many ways, it is in our nature to give meaning to 

things. "What is true of primitive man-namely the need to represent the phenomenal world as a 

coherent and logical system-persists in our own organizations, and more particularly in our 

attitudes toward the man-made objects of our environment."' Art, for example, has portrayed 

meaning for centuries; some images may have religious meaning (Renaissance), others simply 

convey meaning as an attention-getter (Advertising). Music, is another example where meaning 

is conveyed; some songs through lyrics and melodies may express a meaning of love, others 

express a meaning of anger. All the arts attempt to express meaning in one way or another. 

It is also fair to say that not every person perceives meaning the same due to 

preconceptions. Charles Jenkins mentions that".. .one cannot simply speak of "meaning' as if it 

were one thing that we can all know or share."* He explains how there are preconceptions that 

URL address http.//www.air.on.ca/users/sketchfam/thesis.htm 
'Alen Colquhoun, "Typology & Design Method," in Meaning in Architecture ed. 
Charles Jenks and George Baird (New York: George Braziller, 1969), 268. 
"Charles Jenks, "Semiology and Architecture," in Meaning in Architecture ed. 

http://http.//www.air.on.ca/users/sketchfam/thesis.htm


everyone has of what different things mean, depending on how one interprets different symbols. 

Symbols may have different meaning to different people, but within a culture, and even closer, 

a community, one may recognize certain symbols. The society within that culture may interpret 

meaning in different ways, even ignore the actual meaning of symbols, yet, they may recognize 

and identify with them, for certain cultural symbols have been present for generations and are 

depicted through history and art. 

"The place represents architecture's share in truth. The place is the 
concrete manifestation of man's dwelling, and his identity depends on his 
belonging to places." 

Norberg-Schul:? 

"Each age must fashion its own architecture... Each nation has an 
architecture appropriate to its climate and its spirit." 

Viollet-le-duc'' 

To create a place where, a group of people, a community, or a culture, can relate to, 

identify with, and feel the sense of belonging, is to create a place with meaning (spirit). Not a 

particular and defined meaning, but a cultural meaning (spirit). 

"Charles Jenks and George Baird (New York: George Braziller, 1969), 13. 
Norberg-Schulz 2 
*Eugene-Emmanuel Viollett-le Due Lectures on Architecture, trans. Benjamin 
Bucknall (New York: Dover Publications, Inc. 1987), 176. 



THEORY ISSUES 

Fig I Color, Texture, Massive Forms. 

I S S U E - E.xpresslng cultural elements & sv mbols 

P O T E N T I A L D E S I G N R E S P O N S E - To Make Distrito Chami con\e\ cultiu-al meaning, it 

must express cultural qualities Architecturally. When expressing cultural elements & sv-mbols in 

architecture, one must consider the cultural context to understand the elements the interpreter 

will read. 

"The fact that interpretation of architecture change with time shows that 
the wa\s in which forms are perceived by society do not depend solely on 
the forms themselves. Meaning depends on the form and on the 
interpreter" 

Juan Pablo Bonta 

In Mexico, as fiirther discussed in the cultural and built context issues, people read and identify' 

with certain elements. In Mexico, these elements include color, texture, and from 

The Use of Color. 
Massive Forms. 
Textured Materials. 

define from 
To give meaning 

define elements 
to be used as s\ mbols 

Color has a cultural manning, for it has been used for centuries The use of color has evolved 

along with Mexican histor,-. just as Pablo Bonta mentions change in the previous quote Color, 

as a tradition in Mexico, has been ex-pressed from the facade of a pueblo house, to murals b\ 

'juan Pablo Bonta, Architecture unJ Us Interpretation, (London: Lund Humphries). 200. 



Fig 2. Color in Contemporary Arch 
-Legorreta-

famous artists such as Ri\era. Orozco and Siqueiros*, to contemporan architecture b> recognized 

arcfiitects such as Barragan and Legorreta The use of massive forms made up of earth matenals 

such as concrete is also a recognized architectural s>mbol These examples are a more generic 

type of svmbols that may be recognized without much effort In addition to that, other s\ mbols 

may be used to convey cultural meaning. s\mbols that nia> be narrowed down to the detail that 

reinforce the cultural meaning. 

A R C H I T E C T U R A L P R E C E D E N T - A prime example where a particular meaning was 

achieved through the use of architectural elements is the United Slates Holocaust Memorial 

Museum. 

" a m o n g the chief horrors of the Holocaust was the industrialized 
methods it cmplo>ed . Rather than use today's large wclded-steel sections, the 
architect and engineer built up bars and angles into large, exposed framing 
members fastened with bolts and tension with tie rods. These techniques are 
rarel\ used now. but recall the railroads and other industnal infrastructure that 
made killing on the scale possible." 

James S.RusselP 

URL address http:/mexico.udg.mx/Arte/Arte html. 
'James S Russel, "Permanent Witness," Architectural Record, Jul\ 19').'?.59. 
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Fig4. Chamizal Memorial 

BiiLTCONTEXT INTRODUCTION 

Distrito Chami is located at Chamizal Park in Cd. Juarez Mexico. The park is located 

along the Rio Grande near the Cordo^a Bridge port of entrv The (heaxily wooded) context is 

build up of trees and the Chamizal Memorial Monument w ith a reflecting pool. This land once 

belonged to Mexico, was sold to the U.S.. and recovered b> Mexico in 1967.'" Taking the idea of 

reco\cr\ (discussed further in page 11), we will analy:ze the built context of Mexico in general 

Mexico's build context begins from sc\cral centuries ago. and has e\ol\ed like an\ 

other Starting from the Aztec pyramids, to the high-tech Centro de Arte Draniatico b\ Erique 

Norten with TEN Arquitectos" Several mo\ements ha\e gone b\ since. >ct. the one that 

Mexico most identifies with, is the Colonial mo\ement. Some contextual elements ha\e been 

kept throughout the different movements, as part of the Mexico's culture Elements such as 

color, light, texture, earth materials, and scale, are typical characteristics of the built environment 

(context) in all Mexico The built context makes reference to these characteristics from history. 

The concrete industry is strong in Mexico." and it is also depicted in the built environment 

Contemporary Mexican architects that have worked with this material to express mass. \olumc. 

color, and texture include Luis Barragan. Ricardo Legorreta. along with many more. People 

1̂; I • 1 orres de Siitlite 
(Colored 1 cathers) 

'̂ URL address http:/es.utep.edu/juarez/histon.html. 
'̂ Luis Gorda, Centro de Arte Dramatico," Enlace de la Industria v Construccion. 
Educacion y Cultura, Marzo 1997, .̂  

'"URL address http:/wA\"tt citi-guide com/j-event.htm. 

http://utep.edu/juarez/histon


Fig 7a Proyecto de Renovacion 
del Centro Historico 

form Mexico recognize this elements from the surroimding built context, therefore, these 

elements also convey a cultural meaning. 

Currently there is few projects to revitalize Juarez' urban context, such as Ciglo 21. 

Juarez Go. and the largest one Provecto de Renovacion del Centro Historico by the Municipio de 

Juarez. Chi. A need for enhancement of the visual context of the city has been established. 

Distrito Chami. will attempt to address those issues by expressing the cultural richness of 

Mexico, and. this \\a\ make a statement of what the Juarez Communitv is about 

Fig 7b Proyecto Ciglo 21 



Fig. 8 Art in Architecture 
(elements with meaning) 

BUILT CONTEXT ISSUES 

ISSUE - E.xpresslng evolution, such as in culture, while maintaining meaningful symbols 

POTENTL^L D E S I G N R E S P O N S E - Distrito Chami can use form to express innovation 

and color to express tradition. This is to accomplish a sense of evolution while keeping certain 

values. 

Use of strong form and elements to Suggest and announce 
the importance of both 
innovation and tradition 

The Built Context of Distrito \M11 not disrupt the immediate contextual features of the park, yet 

enhance it by introducing a place such that the architecture expresses cultural values, which will 

in return add meaning The architecture may not completely express the high-tech of Norien's 

Center, or. only express the classic colonial features of Mexico, yet it must use a combination of 

both, evolution and presenation. 

ARCHITECTURAL P R E C E D E N T - Figure 8. shows the Rectoria. Cmdad Unlversitaria. 

Mexico, where, at the time, a modem building preserves features of culture by incorporating an 

elements onto the architecture In Fig 9, Luis Barragan has used color in basic forms to define 

elements. Color has been used traditionally. and by applying it to the stripped from detail planes 

of this ranch, he has taken it a step ahead, making a statement, and expressing several issues. 

Fig. 9 Tradition and Innovation. 

10 



1 ig. 9 Traditional Elements in 
Contemporary Architecture, 

1 ig 10 Classical Elements 
(Materials and Form) 

I S S U E - Distrito Chami should address the concept of RECOl TRY 

P O T E N T I A L D E S I G N R E S P O N S E - Distrito's architecture may express a sense of 

rccov cry' by using built-context elements from deep of the heart of Mexico This brings back 

tradition that is beginning to disappear from the border influence. It w ill characterize the border 

entry at the park with a sense of authenticity. 

Distinct Symbols and Elements: 
1 c Sculpture 

Color 
Materials (ceramic) 
Domes 

To 
Make Reference to 
cultural values 

Through the use of the concept of recov ery. a reference is made to the immediate built context, 

where, the park was recovered from the US in 1 'J(>7'" 

A R C H I T E C T U R A L P R E C E D E N T - A good architectural precedent IS the Museo de /Sjle 

Contemporaneo by Legorreta Arquitectos"^. In this example, the idea that can be adopted is the 

use of recognizable icons in space and architecture such as the Mexican eagle, the use of squares, 

and large scale planes (reference to ancient pyramids) Another example, where "Mexican" 

architectural elements are used, is the Central de Autobuses in Tequisqueapan Qro.. a small and 

traditional town near Mexico City Here, the Bus Station uses colored tile, ceramic roof tile, and 

the strongest element, the use of domes to introduce natural light. 

" URL address http:/es.utep.edu/juarez/histon html 
""Toca. Antonio, and Figueroa, Ambal. Mexico: nueva arquitccliira 

Mexico DF Gustavo Gili, 1991. 
11 
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Fig. 11 

NATURAL CONTEXT INTRODUCTION 

Cd. Juarez is located at the north most area in Mexico bordering El Paso T.\ 

Therefore, they share same weather qualities El Paso National Weather Serv ice' reports 

climate extremes for El Paso, which can be assumed for Cd. Juarc/ This particular site enjoys 

very hot summers and very cold winters. Temperature extremes reports go from 114 Deg. F. in 

Jun M) in 1994. to -8 Deg F. in Jan 11. 1962. but averages are from 77..̂  Deg F to 49 Deg F. 

The average wind speed is 9.0 mph. Rainfall in the wettest month averages 1.7in. in Sep. and 

the driest month 2 in April, yet once had a maximum of 8.18 in in July Juarez also has a 

normal relative humidity of 57 percent at SAM and 36 percent at 11AM. This information helps 

us understand the weather qualities at the site But. to put it into contexl one must mention 

people's reactions to these weather conditions. In Juarc/. people enjoy a hot sunny day in 

summer as well as a cold snowy day in winter People from this region, enjoy the outdoors and 

attend local parks on Sundays for family gatherings in summer as well as winter. This allows 

room for providing exterior plazas in Distrito Chami. 

URL address http:/nwselp.epcc.edu/elp/feb98.htlm. 

12 



Fig. 11 

NATURAL CONTEXT INTRODUCTION 

Cd. Juarez is located at the north most area in Mexico bordering El Paso TX. 

Therefore, they share same weather qualities. El Paso National Weather Sen ice' reports 

climate extremes for El Paso, which can be assumed for Cd Juarez This particular site enjoys 

very hot summers and very cold winters. Temperature extremes reports go from 114 Deg F. in 

Jun 1̂) in 1994. to -8 Deg. F. in Jan 11, 1962. but averages are from 77.5 Deg F to 49 Deg. F 

The average wind speed is 9.0 mph. Rainfall in the wettest month averages 1 7in. in Sep. and 

the driest month .2 in April, yet once had a maximum of 8.18 in. in July Juarc/ also has a 

normal relative humidity of .̂ 7 percent at ."̂ AM and 36 percent at 11AM. This information helps 

us understand the weather qualities at the site But. to put it into context one must mention 

people's reactions to these weather conditions In Juarez, people enjoy a hot sunny day in 

summer as well as a cold snowy day in winter People from this region, enjoy the outdoors and 

attend local parks on Sundays for family gatherings in summer as well as winter This allows 

room for providing exterior plazas in Distrito Chami. 

URL address http:/nwselp.epcc.edu/elp/feb98.hthn. 

12 



NATURAL CONTEXT ISSUES 

Fig. 12 Shading Peers 

ISSUE - To provide control for an Extreme and Arid environment. 

POTENTIAL DESIGN RESPONSE -

(EXTERIOR) - Due to the fact that most of the activities in the district have direct connection 

to the exterior, exterior elements for sun heat control must be incorporated 

Exterior, removable shading elements. (Amphitheater) 

Cold colors treatment on west-facing walls to reduce glare 

Water elements and ponds to absorb heat and increase humidity 

Strategic placement of trees where high public congestion areas. 

For cold weather, use depressed planes and trees, to protect from cold wind 

(INTERIOR) - The facilities of the Gallery. Theater, and Administration, can open to the 

north where direct sun can be avoided. If openings arc necessary in critical areas in the west 

facades, deep-set windows can be used to control the burning direct sunlight of the Chihuahuan 

Desert. 

.ARCHITECTURAL P R E C E D E N T - An architectural precedent, where pcmianem elements 

for removable shading devices, and the of cool color to avoid glare, is the Parque Luis Donaldo 

Colosio by Gonzalez. Campuzano. and Jaimes. in Toluca. Mexico'* (see fig 12) 

Jorge Eduardo Valdes Garces, "Parque Luis Donaldo Colosio," Enlace de la Industria v Construccion. 
Espacios Publicos, Enero 1997, 1, 

13 



PSYCHOLOGICAL CONTEXT INTRODUCTION 

1.̂  Courtyard in colonial style architecture. 

The Chamizal Park represents Juarez' own piece of nature. It is of psychological v alue 

due to the fact that it is land that was recovered form the US. It is also along the Rio Grand 

marking the border between Mexico and the U S It is currently a community park used for 

family gatherings. 

Furthermore, to talk about the psychological context, is to talk about people's 

perceptions in Juarez. The Chamizal Cultural/Entertainment District "Distrito Chami" may 

represent an icon to Cd. Juarc/ that is to be recognized in all Mexico, while providing with a 

sense of identity. Distrito Chami also would present a taste of Mexico's culture to v isitors from 

the U.S. It may also provide for a place where Mexicans identify with their own roots and 

cultural strengths This place will provide and enhance, architecturally, the cultural values that 

may slowly be disappearing due to the influence of being in the border region. The concept of 

Cultural Rh( OFRY will need to be explored to also make a strong analogy to the park. 

People's perceptions involve a cultural knowledge of what is typical in colonial 

architecture (see fig. 13). If elements are extracted from this movement and used as means of 

communication, people will begin to recognize these elements An element in contemporary 

architecture, such as color, is used as a tool to define particular architectural elements Such as 

the stairs in Casa Cardenas by Gutierrez Cortina Arquitectos." 

Fig. 14 Color expressing architectural elements. Alva M, Ernesto, And Schara, I., Sara. Color En la Arquitectura Mexicana, 
Mexico D.F.: Litoproccss. 1992, 

14 



I ig 15 Form expressing biological fonii 

PSYCHOLOGICAL CONTEXT ISSUES 

I S S U E - strong form elements to make a statement (Cultural meaning) 

POTENTUL D E S I G N R E S P O N S E - By introducing an aggressive use of fonn in this park. 

a strong statement may be achieved. Form guides the eye and calls to attention. Distrito Chami 

may employ elements of form as tools to communicate different themes. 

Use form to: 
Provide w itli a distinct aesthetic (icon) 
Serve a ftinctional purpose, guide the eye for circulation. 
Create a theme for each of the four sections of the district. 
Tie in all sections making a harmonious unity. 

A R C H I T E C T U R A L P R E C E D E N T - The Lyon-Satolas Railway station. Lyon-Satolas. by 

Santiago Calatrava. has a strong particular forms that communicates the strong influence of 

biological influence (see fig 15) Another architectural precedent that depicts a strong use of 

form IS the Casa Bosques de las Lomas. Mexico D F , by Agustin Hernandez Navarro (see fig. 

16). This example's strength in form makes a statement of site, structure, and technology 

Distrito Chami may employ strong elements of form to relate to people's psychology on culture. 

1 ig 16 Form expressing technology 

15 



Fig 17 Color psychologv in Mexico 

T^^T^r... 

r'^& 
1 ig 18 Color psychology and religion. 

ISSUE - Color psychology in Me.xico. 

POTENTIAL D E S I G N R E S P O N S E - Color is an important element in the Mexican culture. 

In Distrito Chami. it may be used to give significance to different elements in the architecture. 

The use of heavy pigments of reds, yellows, blues, purples, pinks, and orange, can provide with 

distinct character that show a great deal of tradition in Mexico. These colors may symbolize life 

an joy "̂ ° To order the spectrum used, a subtle change in tones within the same hue. may be used 

where a sense of progress is intended. 

Variety in color 

Change in hue 

ARCHITECTURAL PRECEDENT - Great architectural precedents would come from the 

architecture of most picturesque towns in Mexico Fig. 17. shows the painting of a 'pueblo' clinic 

in Malinalco Edo. de Mexico The Chapel in fig. 18. by Luis Barragan. shows the light effect 

through a yellow screen. Effects such as these can be incorporated in Distrito Chami. where light 

bounces through color creating a distinct environment. 

To 
Label or give importance 

to architectural elements and/or areas 
Express movement or progress 

'Alva 185. 
•n6 



CULTURAL CONTEXT INTRODUCTION 

Fig, 19 Tradition in Arts & Crafts 

Fig, 20 Street Vendors (all family together' I 

The Cultural context is one of the most important issues for the success of this project 

It must be analyved in detail and well expressed in the architecture in order to provide meaning 

People's customs, desires, perceptions, values, history, and much more, are only a few factors 

that make up cultural context; it would take a lifetime to be involved with any particular culture, 

to only understand verŷ  little. Therefore, in this project, only a handful of the strongest issues 

will be addressed and expressed architecturally 

When describing people from Juarc/. just as from the rest of Mexico, folk music, 

regional food, social entertainment, and family activities in general, come to mind. People from 

the North of Mexico have a particular reputation for having strong character and being direct 

These characteristics can be incorporated to architecture In Mexico, (jcople hav e a significant 

passion for art and color, and it is depicted in many ways For example, the simple application of 

color is used as a form of expression."' For instance, markets have been in Mexico's culture 

centunes. in Juarc/. there is two. the Mercado Juarez, and the Mercado Cuahutemoc. Both are 

filled with color and folk Markets are made up of shops where a number of items may be found, 

from fresh food, herbs and seeds, to pottery and furniture. In this culture, it is not unusual to see 

Indians selling their hand made products on the street. Many of these products are still 

manufactured the way the Mexican ancestors did. showing a great deal of craft and tradition. 

'̂Alva M,, Emesto. and Schara, I,, Sara, Color En La .\rqiiilL\iura Mexicana, 
Mexico D,F,: Litoprocess, 1992 

file:///rqiiilL/iura
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Fig, 21 City Walk Entertainment Center (Themes) 

CULTURAL CONTEXT ISSUES 

ISSUE - Architecture as a presentation tool, (Theme Sections) 

POTENTIAL D E S I G N R E S P O N S E - This Cultural Entertainment Center shall accommodate 

each of the four sections of the distnct with a distinct character announcing the activity taking place. 

For example; 

In the Exhibit/Market Shops, the itinerant street v endors every Mexican is familiar with, an 
architecture depicting the value of their work; it will complement to their craft with the 
best suitable presentation cover (the space for these activity-shops is further discussed in the 
Shops Space-Analysis in CH. 111). 

The Eating/Caf̂  units (discussed in next issue) with an architectural character enhancing the activity. 
The Gallery, expressed in with a motif of expressing the typical arts of Mexico, (discussed in the 

gallery Space-Analysis in CH III). 
The Theater and Amphitheater must express the movement and dynamism of the traditional folk 

activities taking place in that section of the district. And finally. The exterior space, its 
importance is also crucial, for it will bring all elements together making a composition in 
harmony. 

In other words, each part of the District must somehow carry elements that identify each 

activity taking place in each section The following elements may be used to accentuate and tie 
Accentuate, 

in all pieces together: Water Elements. Change in levels. To Identify. 
Form. Color. Texture Unite 

ARCHITECTURAL PRECEDENT - An Architectural precedent that shows a theme 

entertainment center is the MCA's Universal City Walk in Universal City California, where as one 

makes the walk identifies different themes, in fig.21. we see a baseball theme In Distnto Chami. the 

themes will need not to be so literal, yet. strongly implied. 

18 



ISSUE - Cultural ambulant food/drink vendors 

Fig. 22 Fresh drinks vendor near square. 

Fig 23 Com vendor in market comer 

POTENTIAL D E S I G N R E S P O N S E - in Juarez, just as in most of Mexico it is customary to 

find ambulant food and drink vendors on the street and most of all. in parks, squares, markets. 

and recreation areas. Distrito Chami will address this issue directly. It will provide a designated 

section of the district for these activities It must provide with a design with a imique character 

that expresses the importance of these establishments to the park, due to the fact that they provide 

with culturally traditional food and drinks (In New \ork its Hot Dogs and a Soda, in Juarez its 

Tacos. Tamales. Orchata. Jamaica, etc .). Because the design of these areas is small, the 

architecture can take up on the idea of several cubicles put together with a progressing concept 

Due to the fact that these ambulant establishments arrive to set up to open every day. The 

architecture can take up on the concept, and design it in such a way that it expresses the 

temporary, or movement idea 
Movement and progress 

Progressing hue of color Reinforce movement 
Elements of form (le Piers, planes etc.) To Stress the idea of vending-
Shading elements for exterior cubicles. NOT restaurants 

ARCHITECTURAL PRECEDENT - in fig. 22 and 23 the ambulant establishments are 

shown to visualize the cultural character of this activities. From these examples, one can begin 

to analyze the possibilities in design. These establishments are vital to the cultural environmcnt 

of the public and recreation areas; therefore. Distrito Chami will provide the missing 

corresponding architecture 

1') 



Fig. 24 Safe famih environment 

Fig, 25 Child supervision. 

ISSUE - Providing security in the District to induce cultural integration. 

POTENTLVL DESIGN RESPONSE - In Distnto Chami. security is crucial Due to the fact 

that it is located in the middle of Chamizal Park and because the design gives emphasis to the 

exterior, major security measures will need to be implemented By organizing the complex into 

zones, one may target different security approaches. Because this is a district to be enjoyed by 

families and the community as a whole, it is important to make visitors feel secure If people feel 

safety in a place, they feel a sense of welcome, therefore, induces cultural interaction. Distnto is 

a place for family gathering, learning, and entertaining, therefore, by providing a safe place. 

people will begin to feel a sense of belonging and identity 

Possible methods for secunty; 
1 Organization of spaces and circulation crating boundaries 
2. Avoiding secluded areas. 
3 Providing security and information booths 
4 Constant bicy cle-security 
5 Well lighted areas 
6. Easy access for exiting the after-hours events 

-ARCHITECTURAL PRECEDENT - Both figures in this page provide with a sense of 

security in public areas. In Fig. 25 in particular, it is important to notice the domestic senant 

(wearing uniform) taking care of a child walking behind the electnc Jeep. Due to the large socio

economic gap in the culture, security becomes a strong issue in a public place where people from 

both ends of the socio-economic spectrum interact 

-11 
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FACILITY INTRODUCTION 

The Chamizal Caltural/Entertainment District, becomes an ideal facility that 

envelops a series of activities that enhance the community's cultural values. The district is 

composed of 4 main facilities in a small scale: gallery, int./ext. theater, eating/caf6 units, and 

exhibit/market shops. The 4 main groups are ordered in an exterior space. Although one main 

structure can give house to the various activities in the four groups, by separating and breaking 

apart the major groups, a cultural integration is encouraged in an exterior common space. The 

district is not a group of independent fiicilities, but an integrated place where one may have the 

opportunity to enjoy several activities. By fragmenting the Chamizal Center into a District 

(Disfrito Chami), one may create a scene, or spectacle, where one identifies several components 

that are telling one same story, just as in a play. The series of spaces and objects created in the 

Disfrict will communicate a particular message to people of the Mexican community. A message 

that reminisces on history and art, as well as other strong cultural values still present today. The 

physical form of the place will enhance and complement the rich cultural activities that for 

centuries have given Mexico a sense of identity. 

To successfully accomplish a stage for these activities and convey a cultural meaning, several 

issues need to be analyzed. These issues are discussed in the following section. If all treated 

coherently, they will complement and define all the pieces needed to convey a message of cultural 

meaning. 

22 



FACILITY ISSUES 

\ 
N 

1)iitlrili<Chami Sik; 

Mo«um.i,. j \ ^ ISSUE - Organizing four main nodes in a park. 

'̂  J^ A. P O T E N T I A L D E S I G N R E S P O N S E - The organization of Disfrito plays if not the most 

^^ \ ' important role in the success of the project. Due to the fact that the facility is fragmented into 

^^% 
four main nodes, one must pay particular attention as to its actual organization in the site. The 

' .?, -'.'.'̂ f̂ '̂̂ "̂  disfrict is connected to the existing Benito Juarez monument, the focal point of the park. To take 
J S%>' 

...^ " t - " / •' .VAJ".'^':,- advantage of this opportunity, the organization of the disfrict can give attention to important 

Fig. 26 Site Plan elements around. -The district must give attention to the Monument, the major rode to the US. 

the river, the importance of north and south (Mex./US), and the park around. To answer to these 

., I ^ .. "- elements, the project must consider the importance of views and vistas. By having these forces in 

the site, one may begin to organize the district with these exterior influences in creating a series 

of nodes from the fragmented pieces of the activity areas. The four nodes can almost become 

icons in space, each telling a story. And, the four pieces put together compose a common theme. 

// , • . " N. When placed in an exterior space, views are important and the nature in the park is integrated. 

^ 
To organize primary elements three systems can be considered: linear organization, radial 

'^ organization, cluster organization, as described by Francis D.K. Ching^^ 

Fig. 27 Organization Compositions 

"Ching, Francis D.K. Architecture: Form - Span: & Order. New York: 
Van Nostrand Reinhold. 1979. pp. 215. 
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ARCHITECTirRAL PRECEDENT - An architectural precedent may be the New Mummers 

> • , . 
... /. % 

Fig. 28 Three nodes 

Fig 29 Elevated planes 

Fig. 30 Depressed planes 

Theafre in Oklahoma City, Oklahoma, built in 1970, by John M. Johansen. The concept of three 

nodes used here, sharing a cenfral space is a good idea to be considered for Distrito Chami. See 

fig. 28. 

ISSUE - Architecturally expressing cultural meaning in form and space. 

POT E N T IA L D E S I G N R E S P O N S E - in Disfrito Chami, form and space play an intricate 

part of the project. To be able to express cultural meaning, one must closely analyze the effects 

of particular forms and spaces. 

"Through the volume of space, we move, see forms and objects, gear sounds, feel 
breezes, smell the fragrances of a flower garden in bloom." 

"As space begins to be captured, enclosed, molded, and organized by the elements of 
form, architecture comes into being." 

F. Ching^' 

Every culture has its own customs. In Mexico, characteristics of form and space, together, 

complement the activities that take place within its culture. To express this architecturally, form 

may need to have aggressive elements that represent a direct cultural meaning. For instance, just 

as a cathedral may express: magnitude, grandiose-scale, and natural light as divine, forms and 

spaces in Disfrito, may express Juarez' customs and culture. The Juarez community, as does 

'ChinglOS. 
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Fig 31 Networks and joining 
elements 

most of the Mexican society has qualities such as social unity, gathemess, and often a small 

distance between sfrangers. This kind of cultiu"al qualities may then call for a type of forms and 

spaces that encourage social gathering, such as: small scale elements, and features i.e.. Color, 

texture, materials, etc. Possibly, in design, courtyards may take on an irregular more organic 

form, to express the dynamism and the high-energy involved in Juarez an Mexico's social 

gathering taking place in that space. The following are also possible design responses: 

A. Spaces may be defined by elevated and depressed planes. 
Elevated planes to Express higharchy 
Depressed planes to Express intimacy and enclosure 

B. Objects in space and Objects making space. 
Objects in space to Integrate Facility to Park 

(Networks and Joining-Elements) 
Objects making space to Create space between pieces, reduce scale, tell a 

story as scenes in a play with space identity, 
integrate nature. 

ARCHITECTURAL P R E C E D E N T - Two architectural precedents that depict these potential 

responses are: For Objects making space. The Kresge College Santa Cruz Campus, University of 

California in 1972-74, by MLTW/Moore + Tumbull.̂ * And, For the use of networks with 

joining elements. The Museum For Northrine - Westphalia, Dusseldorf, West Germany in 1975, 

by James Stirling & Michael Wilford. 

Fig. 32 Objects making space '̂Ching 252. 
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Fig. 33 Path circulation 
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ISSUE - interior and Exterior Circulation through the Disfrict due to fragmentation of spaces in 

the facility. How do the spaces communicate and how do I get there? 

POTENTIAL DESIGN RESPONSE - in this particular project circulation must me 

considered from two dimensions, interior circulation and exterior cfrculation. The circulation 

through the Disfrict contains particular challenges. 

Francis Ching analyzes several approaches '̂ 1. The building approach. 
2. The building enfrance. 
3. Configuration of the path. 
4. Path-Space Relationships. 
5. Form of the circulation space. 

Each one of these must be resolved to accommodate the four main facilities in a common flowing 

exterior space, and similar approaches may be employed in the interior. 

RESPONSES: 

A.) The approach to each facility must be subtle yet direct. Two approaches may be 

considered: a Frontal, and an Oblique approach. The facilities may be approached 

directly from the exterior court or through a more subtle approach from a path that 

joins all facilities together. It is possible that each building gains identity through a 

change in level. In either case the entrance must be strongly suggested. 

Fig. 34 Facilities approach 
'Ching 247. 
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Fig 35 Path-Space Relationships 

B.) The entrance to each facility in the disfrict can be accentuated perpendicular to the 

approach or through the use of significant elements. A change in level, form, or by 

simply introducing particular characteristics. Still, one must remember that each of the 

four entries may carry equal weight in character to keep from crating an unbalance or 

tension. The entry to each building may be freated as if approached from a lobby or a 

hallway, which in this case are outside. 

C.) Path configuration is crucial due to the exterior circulation spaces, the approach to each 

building, and the exterior gathering. A series of networks may be introduced to provide 

higharchy in four crucial elements. This configuration also allows for linear 

paths where a series of activities may placed to guide people along that path on to the 

next experience. The four main activities: gallery, int./ext. theater, eating/caf̂  units, 

and exhibit/market-shops may have particular circulation characteristics (see fig. 35). 

The market/exhibit sops may be linear, and the larger areas such as gallery or 

theater/amphitheater may be part of nodes in the network. 

D.) Path-Space Relationship is a way to integrate exterior spaces and objects in those spaces. 

A solution is a combination of passing by spaces, passing through spaces, and 

beginning/terminating in spaces, whether interior spaces or exterior, such as the idea of 

networks previously mentioned 
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I ig 35 Entrance and approach 

n 

E ) Form of the circulation spaces or ways to identify the circulation spaces may be 

accomplished in several way s Circulation may be defined by organization of spaces, by 

the shape of the objects in the space, and by additional elements accentuating 

circulation Such elements may be suggested through the use of guiding water elements, 

trees, matenals. and shading elements, all. w hich may suggest a circulation path. 

ARCHITECTURAL P R E C E D E N T - There is two precedents that clearly show optimal 

solutions to circulation. The Carpenter Center for Visual Arts Harvard University at Cambridge. 

Massachusetts, in 1961-64. by Le Carbusier'''. inspires an accentuated access to a facility, where 

the circulation element becomes the entrance. And The San Cristobal House, by Barragan where 

the water elements can be used as a tool to guide circulation. 

Fig. 36 Cuculation guiding elements ^''Ching253 
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RELATIONSfflP OF ACTIVITIES TO SPACES 

Activities: 

BdnbitingArt 

FdfcdcricEbndng 

Hayftesentaticn 

S^Boes: 

^ e r y space 
s t o r ^ 
achinislrativecffice 
secritycffioe 
restrocms 

arrffntheaterst^ 
" seating 

entrance space 

adninistratiwcffice 
restrooTB 

theaters)^ 
bockst^ changing 
entrance space 
adninistratiwcffice 
restrocms 
s t o r ^ 
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Activities: 

Eating 

EHnking 

Sdling'PUrchasing 

General AJminislrating 

Gatherii^ 

Spaces: 

fixxlp reparation units 
servii^ 
s a w g 

dinks prqBraticn 
seatii^ 

shops units 
d i s ; ^ 
counter 

cffioes 
counter area 
s t o r ^ 
security ofiSoe 
bathtxxms 
conference area 
shop space 

exteria space 
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ANALYSIS OF SPACES 

G A L L E R Y : The gallery facility contains permanent and temporary exhibits of Mexican art 

pieces. It will consist of small-scale exhibit rooms. This facility can expose the visitors to 

one of the cultural sfrengths in Mexico. 

Exhibiting Area-

This area will accommodate a small collection of paintings, sculpture, and crafi pieces. 

Gallery Space- 1,700 sq. fl. 

Storing Area-

The storage space of the Gallery holds the art pieces before and after they go to the exhibit 

area. This space will also serve the purpose of receiving the pieces and for the organization 

of the exhibit. It will also store any equipment or supplies that may be needed for the 

presentation of the artwork. It must be protected from natural light that may damage the 

pieces and will need to be secure. High ceilings and easy access to the exterior will be 

required. 

Storage area- 325 sq. ft. 

Participants- To keep this area secured, only authorized gallery employees will have access. 

Adminisfrative Offices 3-
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The adminisfrative offices will have a common space where three partitions may be 

designated for the organization and adminisfration of the gallery. It will have just enough 

space to hold office equipment and accommodate approximately 3 to 4 adminisfrators. 

Office Space- 250 sq. ft. 

Participants- 3 to 4 adminisfrators. 

Security Office-

This facility will also include a security office for the permanent supervision of the artwork. 

It is a small office that may accommodate 2 security guards. 

Office Space- 80 sq. ft. 

Participants- 2 security guards. 

Rest Rooms-

Resfrooms will accommodate the guests as well as the employees. The location may be 

secluded, but with easy access for private and public use. 

Space- Men and Women's with two stalls each. 150sq. ft. ea. 

T H E A T E R I N T / E X T : The Theater facility consists of two parts, the theater itself and an 

amphitheater. The theater will have play presentations, and the amphitheater will have 

more of folkloric-dancing presentations. Both facilities may be combined, where in one 

side is the theater and on the other the amphitheater. 
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Amphitheater Stage (Folkloric)-

The stage will need to be large enough to accommodate 10 to 15 dancers. Will need to 

have easy access to back stage and dressing rooms. 

Stage area- 1,000 sq.ft. 

Seating-

The seating space must accommodate a maximum of 200 audience members 

Seating area- 3,000 sq. ft. 

Entrance- The enfrance may serve for both the theater and amphitheater. 

Entry Lobby- 500 sq. ft. 

Back-Stage-

This area is to help performers prepare just before they go on stage, and it is the area where 

they go just after they finish. It should have plenty of space to hold any scene properties 

that may be needed to drag in & out. This is the space where the last minute preparations 

are made, and where the stage activity is managed and confrolled. 

Participants- This particular space holds a large number of participants. Not only does it 

care for performers, but also event coordinators & tech. crew. 

Back-Stage space- 500 sq. ft. 

Dressing-
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The dressing rooms will need to be out of the way of the back-stage movement of scenery 

and actors. They must be out of the view of the audience. The dressing rooms may be 

made up of small units, or, a room that hold a large number of people, (one men, one 

women). 

Participants- Performers & custom crew (make-up, dress, etc). 

Dressing space- 225 sq. ft. 

Adm. Office-

The office spaces are for the theater adminisfrators and management. It may also have a 

separate office for the Director of the event, and its crew. 

Total office space- 250 sq. ft. 

Resfrooms-

There may be two sets of restrooms, for public (largest), and for back stage. If only one set 

of resfrooms, it needs to have proximity for both, public and performers, although, it is 

recommended that both gave its own set (depending on resfrictions of capacity by the UBC). 

If that is the case, one may be near the back stage and Dressing area, and the other near the 

entry for the audience. 

Restroom area- 300 sq. ft. 

Storage-

Storage in the amphitheater holds equipment, such as lighting & soimd, tools, and all the 

physical items needed to keep and run the theater. 

34 



Storage area- 170 sq. ft. 

Mechanical Room-

This facility will have its own mechanical room that holds equipment that confrols power 

for normal use and emergency. Due to the large capacity it is a requirement to have this 

equipment. In different sections of the facility may share a common confrol room. 

Mechanical Room space- 1,149 sq. ft. (10% of Theater) 

Theater Stage (Plavs)-

The Int. Theater will have different stage performances than the amphitheater. This stage 

is for plays, and activities of that nature. But, both must provide for very similar 

requirements. 

Int. stage space- 900 sq. ft. 

Seating-

The seating requirements for the theater are somewhat different than the amphitheater; this 

is indoors. For this reason, one may take advantage of the opportimity for acoustics design. 

Seating area- 2,500 sq. ft. 

Participants- 150-200 audience members. 

EATTNG/CATE U N I F S : These units will permanently accommodate ambulant vendors. 

They require the very minimal, and have a need for a space that is very practical and 

efficient. These may be similar to cubicles in a bazaar. 
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Fig. 37a Fresh nuts and peanuts stand at tlie Market 

Participants- There is usually one or two people. One preparing and the other taking orders 

(refer to fig. 22 and 23. pg 19) 

Eating Cubicles-

These cubicles may provide w ith potable water, electric power, and gas. In this space there 

may be some food preparation, but also other food items may be sold, where no food 

preparation is needed. Items such as fresh, roasted nuts and peanuts and other typical food 

items (see Fig. 37). 

Eating Cubicle Space- 20 sq. ft. ea. (6) 

Food Preparation Area-

When food does need preparing, a counter where to prepare the food is all that is needed. 

Food is prepared and serv ed right over the counter. Indeed, these cubicles w ill respond to 

local regulations, but also will make a considerable effort to comply with UBC. fire codes. 

and the Department of Public Health. 

Serving Space- 12 sq. ft. ea. 

Serving Area-

The serving area becomes the front of the counter, where people may walk up take their 

order and go. 

Serving Space- 12 sq. ft (designated e.xt. space) 
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Equipment Area-

The equipment necessary to run these cubicles may be located imder the counter and may be 

a storage closet. 

Equipment space- 10 sq. ft. 

Caf6Bar Units-

The Caf6/Bar units may have an area for drinks display, i.e. the large fresh fitiit water 

containers. Coffee makers may also be in display, as well as some cubicles with liquor 

bottles. 

Caf6/Bar space- 20 sq. ft. 

Drinks Preparation Area-

Drink preparation is also done over the counter where it is served, displaying the 

preparation. 

Serving Area-

The serving area is the space across the counter where people take and receive their orders. 

Serving space- 12 sq. ft. 

Equipment Area-

Equipment needs for these cubicles at a minimum. Although, they may gave the same base 

installation as the Eating Cubicles. 
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Eating & Drinking Area-

The eating and drinking area may be a designated ext. space near by. This space may have 

a comfortable seating area by a water element. 

E X H I B I T / M A R K E T S H O P S : These shops may also be a series of cubicles that not only sell 

a product, but encourage public participation in the elaboration of a particular craft. This 

way, one may learn about the craft in a more profound and interactive way. 

Exhibit/Market Shop Cubicle space- 25 sq. ft.+ ext. 

Crafts Exhibiting-

There may be a designated space v^thin this type of cubicles, where the craft is not only 

being made, but is also displayed as art. 

Viewing Area-

The viewing area may be from a front counter-line and/or also a designated space within 

the cubicle. 

Shops-

This is where the craft is being made, not only by the artist, but also by the guests who get 

to work on the crafts firsthand. 

Display Area-

The display area may be one cubicle that infroduces all the crafts that exist in the 

subsequent ones. 
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Fig, 38 Cultural and Recreation Unit fragmented into pieces 

Counter Area-

Also, the counter area may be where the pieces may be purchased. 

Storage Area-

A small storage space will be needed to hold the equipment and supplies of the crafters, 

although, a common storage space may be provided for all 6 Exhibit/Market shops. 

Common Storage space- 17ii sq. ft. 

G E N E R A L ADMINISTRATION: The Chamizal Cultural/Emcrtainmem District must have 

a facility for the general administration of the park. In this building, all the management and 

coordination of the District takes place. Do to the fact that the District is fragmented into pieces 

there must be a central controlling building or the headquarters of the park. Fig 38 shows an 

architectural precedent where Abraham Zabludovsk's Cultural and Recreational Unit is broken 

into pieces much like the Distrito Chami will. 

General Administration area- 3,067 sq. ft. 

Ofiices-

This facility will have a minimum of 3 offices, one for the Mgt. Director, and two for the 

District's coordinators 

Office space- 80 sq. ft 

Serv ice Coimter-
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The Disfrict offices attend to the organization of all four facilities. The counter area will be 

to receive the employees of the Disfrict, as well as the public. 

Service Counter space- 84 sq. ft. 

Storage-

The G.A. building will have a general storage area for equipment and supplies needed for 

the catering of the entire Disfrict. 

Storage space- 300 sq. ft. 

Security Office-

The G.A. building will also have security offices that v^ll hold four security officers on 

duty. This office will have locker room and storage for bicycles. 

Security Office space- 145 sq. ft. 

Resfrooms-

This building will also hold public and private resfrooms. 

Resfroom space- 300 sq. ft. 

Conference Area-

The conference area is to receive the interested parties that may want to hold an event or an 

exhibit in one of the facilities 

Conference space- 145 sq. ft. 

Shop Area-
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I Ig 39 Exterior Water Element 

1 ig 4(1 Organizing water element 

The shop area will provide for any repairs that can be made on site for maintenance of the 

District. 

Shop space- 80 sq. ft. 

Park's Mech. Control Room-

The central space will need generate and provide power for the park. It will hold the 

equipment necessary for the environmental control. Also, it will hold pumps for the water 

elements and fountains. 

Mechanical room space- 1.773 (ll)"o entire) 

EXTERIOR GATHERING: The exterior gathering space IS one of the most important spaces 

in the District. It will have a series of courts and will include space for seating and recreation. 

The exterior gathering space is the space that organizes and brings together all the four main 

parts of the Distnct To accomplish this, it may use architectural joining elements, landscaping. 

and the use of water elements (sec fig. ''^')••^\) 

Seating-

The seating space will need to have exterior weather control elements. Elements such as 

tints, trees, or even wall planes providing shade can be used as control devices A change 

in the level of the topography can also aid to the ambient control design. 



Fig 38 Recreation water elements 

Seating space- 2.000 sq. ft. 

Recreation-

The exterior Court or Courts may be divided into sections, where different segments 

concentrate on different activ ities. For example, a recreation area may be near the eating 

area. 

Recreation space- 1.600 sq ft. 

Public Restrooms-

Public restrooms may be placed at random in strategic areas w here the need arises. 

Public restrooms area- 300sq ft 



RELATIONSHIP OF SPACES FOR ADJACENCY AND SEPARATION 

District's Zones: Amphitheater Theater 

Gallery 

u 
Exhibit/Markey^ 

5 Units / I 

Eating/Caf6 
6 Units 

Adminisfration 

I. Gallery 

Security offi 

II. Theater/Amphitheater 

Office space 1.3.3 

Resfroom area 
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Dressing area g area 

Resfrooms 1,2,3,' 

Equipment area 

(x6) 

Preparation & 
Serving area 

III. Eating/Cafe Units (1-6) 
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IW. Exhibit/Market Sops (1-5 

- Storage area 

V. Administration 

Security office area 

Conference area 

Office areas 1,2,3 

Public Restioom 
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IV SPACE SUMMARY 



Space Name 

GALLERY 
GallCTy Space 
Storage 
Administrative Office 3 
Security Office 
Rest Rooms 

THEATER INT/EXT 
Amphitheater Stage (Folkloric) 

" Seating 
Enfrance 
Back-Stage 
Dressing 
Adm. Office 
Rest Rooms 

" Storage 
Mechanical 

Theater Stage (Plays) 
" Seating 

Enfrance 
Back-Stage 
Dressing 
Adm. Office 
Rest Rooms 

" Storage 

EATING/CAFE UNITS 
Eating Cubicles 

Preparation 
Serving 
Equipment 

Caf^/Bar Units 
Drinks Preparation 
Serving 

" Equipment 
Eating & Drinking 

Size sq. ft. 

700 — 
325 — 
250 — 
80 — 
150 — 

1,000 — 
3,000 — 
600 — 
500 — 
225 — 
250 — 
300 — 
170 — 
(1149) -
900 — 
2,500 ^ 
600 — 
500 — 
225 — 
250 — 
300 — 
170 — 

20 — 
12 — 
12 — 
10 — 

20 — 
12 — 
10 — 
225 

Aprox. 

41x41 
18x18 
16x16 
9x9 
12x12 

32x32 
55x55 
25x25 
22x22 
15x15 
16x16 
12x12 (/2) 
13x13 

10% of entire 
30x30 
50x50 
25x25 
22x22 
15x15 
16x16 
12x12(2) 
13x13 

4x5 (6)-120 
4x3 (6)-72 
4x3 (6)-72 
3x3 (6)-55 

4x5 (6)-120 
4x3 (6)-72 
3x3 (6)-55 
15x15 Ext. 

Total sq. ft. 

2,505 

12,639 

566 

43. 



IV. 

V. 

VI. 

EXHIBIT/MARKET SHOPS 
Crafts Exhibiting 

" Viewing 
Shops 

Display 
" Counter 
" Storage 

DISTRITO'S ADMINISTRATION 
Offices 
Counter Area 
Storage 
Security Office 
Resfrooms 
Conference Area 
Shop Space 
Park's Mech. Confrol Room 

EXTERIOR GATHERING 
Seating 
Recreation 
Public Rest Rooms 

25 
25 

25 
25 

225 

80 
84 

300 
145 
300 
145 
80 

1,773 

2,000 
1,600 

300 

- 5x5 (5) 
— 5x5 (5)Ext. 

— 5x5 (5) 
- 5x5 (5) 
— 25x25 

— 9x9 (3)-240 
— 7x12 
— 17x17 
— 12x12 
— 17x17 
— 12x12 
— 9x9 
— 10%entire( 17,729) 

— 45x45 
— 40x40 
— 12xl2-(2) 

Net Total 

Circulation x 10% 

725 

3,067 

3,900 

23,402 

+ 2.340 

25,742 Total so. ft. 
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THESIS SUMMARY 



Distrito Chami begun with a strong goal, to portray meaning in the architecture by expressing the 

cultural spirit of the place, A place defined fi-om the broad perspective of Mexico as a counfry to 

the focused details of the Chamizal Park. Time also pla\ed an important role in seek of meaning. 

Therefore, time was viewed in three wa\s, past, present, and future. From these broad concepts, 

tools emerged to be applied as a method for design in search to give meaning to architecture. To 

create a place where the people form Juarez can identify w ith certam elements, u hether it is color, 

texture, or even form. And, if elements were not to be recognized by all, architectural elements in 

the district had to become strong enough for the visitor to identify as something. Create elements 

that at the very least guide \ our path and direct your attention. Something that is more than just a 

physical object, something that wants to reach to your emotions and state of mind. As VioUet -le-

duc mentions in his Lectures on Architecture: 

"Each age must fashion its own architecture... Each nation has an 

architecture appropriate to its climate an its spirit." 

Working closely with the foundation concepts of the program, as the design process progressed, 

new complementary ideas emerged with each individual part maintaining a sense of whole. A 

new representative concept that helped in the organization of the urban fabric within the district 

became the notion of 'perspective'. An idea that is adopted form an attempt to define meaning 



that itself is subject to interpretation form individual perspectives. The concept of 'perspective' 

was used as a tool consistently through out the project. In context, the initial trace of the district 

represents a cone of view towards the lOSmeter tall Mexican flag adjacent to the site. Parting 

from that, opposite cones of views formed an abstract triangle providing enclosure w ithin the 

district. At the center where the notion of park is reintroduced, shading elements form cones of 

vision focused at the main facilities in the district. Another place w here the tool of 'perspective' 

was used w as in the theater hall, where a photo frames are places in a progressi\ e perspecti\ e 

form, telling a story of cultural nature. 

Other unique and individual tools for design emerged as the process progressed. For example, in 

the event where the two main axes (Monument/Flag) come together in the site, a contemplation 

platform and monumental entrance are places expressing that same concept, 'coming together' A 

place that is reclaiming form from two strong pulls. This concept is reminiscent of several cultural 

issues, but one in particular and specific to the site, when the park was land recovered from the 

United States in 1967. It is also reminiscent of the concept of'reclaiming of identity', where 

Juarez being a border city has to face. 

The elements of time are expressed in the building methods and materials. Time was defined into 

three period categories, Pre-Columbian, Colonial, Modem, to somewhat address the notion of 



'past', 'present' and 'future'. The places where past' was expressed was in the large scale 

monumental forms with large local stone material such as is the case of the entrance of the theater 

creating two main levels, placing the spectator on stage. Another place where this element of past 

was used is in the freestanding twin towers of the amphitheater, reminiscent of Olmeca stauies. 

The concept of'colonial' was expressed in the sun protection devises that are made of branches, 

as well as the river stonework in the flooring material of the district. The idea of 'future' is 

expressed in the latest technology used for environmental control in the theater's south facing 

windows. The use of electrochromics allows for sun light and transparency control in these 

windows. Also, the abstract form of the gallery is addressing the exploration of design in the 

fijture. 

Overall, the project attempts to express popular culture. A place no socio-economic levels, a 

place w here everyone comes together. Distrito Chami becomes a place where the arts and crafts 

of Mexico can be celebrated at an environment that complements these activities with tremendous 

cultural value. This would provide the city w ith a unique place from which it can be distinguished 

and/or recognized. Somewhat, becoming the Park's and the City's as well as Mexico's icon to 

Mexicans as well as to visitors from the border and other countries. 


