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Architecture can become rhizomatic by ex
empling the qualities of multivalency, com
plexity, and ambiguity. 
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Mohseon Mostafavi once said that 06 
the final nail was hammered into modern 
architecture's coffin when a plane (a 
modernist icon) struck the world trade center 
tower (a modernist icon).1 However, calls for 
the end of modernism came long before that 
fateful day. In fact, the last half-century has 
seen the profession struggle to reconcile 
the shortcomings of the grand modern 
experiment. Some have claimed modernism's 
failure to deliver a utopian society proves 
it was a failure2 , some chose to continue 
the modernist experiment3, and still others 
chose to ride the wave of each twist and 
turn in the ever evolving plot4

• Repeatedly 
theorists and practitioners alike have asked 
the question, "What should architecture be?" 
In the 1960's and 70's, Postmodernism rose 
to the forefront of architectural discourse 
by reestablishing a dialogue with the past. 
The postmodern architect's argument was 
that by representing architecture with a 
'language' that was familiar to the public; 
they were re-introducing a humanist element 
to architecture. By bringing the issue of 
'language' in architecture, postmodernist 
were not only asking "What should 
architecture be?" they were also asking, 
"How does architecture communicate?" 
A LINGUISTICS AND ARCHITECTURE 
PRIMER 

"Linguistic analogy" is the study of 
architecture's ability to convey meaning, 
not only to other architects but also to those 
who experience the architecture. Linguistic 
theory can essentially be divided into three 
paradigms: semiotics, structuralism, and 
post-structuralism/deconstuctivism. Each 
paradigm deals with the relationship between 
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1 . Umberto Eco 

the signifier and the signified. Restated, what 
an object or idea is and the meaning it carries 
or the creation and reception of meaning. 

The first of the three paradigms, 
semiotics or.semiology, views language from 
a scientific dimension as a "sign system 
with a dimension of structure (syntactic) 
and one of meaning (semantic)."5 Signs are 
bound together with their components and 
relationships occur between the signs. In 
other words, the meaning of a sign lies in 
the object they are signifying, meaning lies 
within an object. 

The second paradigm created is 
known as structuralism. In this case, meaning 
does not lie within the object itself, it is not 
fixed, but rather in the relationships between 
objects and allows room for play. Stucturalism 
is concerned with the creation of systems or 
"grammars" to denote meaning. It deals with 
the signs in their given context and the way 
signs communicate between each other. 

Post-structuralism, the third 
paradigm may be considered a continuation 
of structuralism y.et challenges many of its 
assumptions. Terry Eagleton helps to define 
post structuralism in that, while structuralism 
divides the sign from the referent (the object 
referred to) post-structuralism goes a step 
further and divides the signifier from the 
signified asa result, meaning isnotimmediately 
present in a sign. 6 In post-structuralism 
meaning is indeterminate, elusive, and 
bottomless. 7 Within poststructuralist thought 
liesdeconstruction, literarythoughtdeveloped 
by French philosopher Jaques Derrida. 

Deconstruction involves a situating 
of difference, an act of displacement 
that aims . to depose cultural dominants. 

2. Jacques Derrida 

These dominants are found within binary 
oppositions such as male/female, science/ 
art, life/death, etc. Deconstructivist thought 
exposes the dominance of one binary over 
the other. Derrida calls for deliverance from 
the illusion we live in by deconstructing 
the binary relationships in our surrounding 
environment. In architecture, this opposition 
is the form of inverting the domination of 
culture over architecture, implicit in the idea 
that the built environment must represent 
culture. 8 Without the dominance of culture 
over architecture, architects can then design 
without presenting or representing anything 
and are then given license to place process 
over product. 9 Restated, if meaning is not 
inherent in an object or derived from context, 
then there is not a demand to design with 
intended meaning. 

POSTMODERNISM AND SEMIOLOGY 
Half a century ago the topic of semiology 

was introduced into architectural discourse. 
Architects and theorists such as Aldo Rossi, 
Charles Jencks, and Robert Venturi raised 
the discussion of signs and symbols, or what 
buildings mean. In doing so questions about 
the 'language' of architecture have been 
raised. One of the first to do was noted British 
architectural historian and critic, Charles 
Jencks, who followed in the footsteps of 
writers such as Umberto Eco and Roland 
Barthes by applying semiology to an area 
outside linguistics when he published the 
1969 essay Semiotics and Architecture. 
Jencks defines semiology as "The idea 
that any form in the environment, or sign in 
language, is motivated, or is capable of being 
motivated."10 In other words, as soon as any 
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3. Aldo Rossi, Teatro del Mondo 4. Charles Moore, Piazza d'ltalla 

new form is invented or created it can/will 
have meaning.11 Architecture, like words, can 
act as a communication device. Umberto Eco 
writes, "A phenomenological consideration 
of our relationship with architectural objects 
tells us that we commonly do experience 
architecture, even while recognizing its 
functionality. "12 

If it is established that architecture can 
communicate, the logical question to raise 
is, "What is it saying?" Many post-modernist 
architects and theorists would argue that 
modernism's quest to find a universal voice 
for architecture would inevitably lead to 
its demise. Many postmodernists felt that 
architecture did not 'communicate' in a 
vocabulary that was easily understandable to 
the layman. They called for a more pluralist 
vocabulary. Notably, Jencks, in The Rise 
of Postmodern Architecture, the precursor 
to his seminal 1977 text The Language of 
Postmodern Architecture, calls for a new 
paradigm that will encompass a broad 
theory and maintain a large consensus. 
Jencks lists 8 possible paradigm shifts: 1. 
Social Realism ... 2. Advocacy Planning and 
the anti-scheme ... 3. Rehabilitation and 
Preservation .. .4. Adhocism and collision 
city ... 5. Ersatz and artificial cities .. . 6. 
Semiotics and radical eclecticism .. . ? . 
Radical traditionalism and piecemeal 
tinkering ... 8. Political reorganization. 
Postmodern architects would eventually 
choose number six on the list, semiotics 
and radical eclecticism. What ensued was a 
virtual pillaging of the past and its historical 
styles in an attempt to, as Jencks would say, 
"at least design buildings that communicated 
as they intended."13 

5. Robert Venturi, Vanna Venturi House 

Jencks was not the only critic calling 
for new eclecticism in architecture. In 1966 
the Museum of Modern Art in New York 
published Robert Venturi's Complexity and 
Contradiction in Architecture. Venturi 's book 
became the most widely influential and highly 
discussed writing on architecture since Le 
Corbusier's Vers une Architecture. Venturi's 
critique of modern architecture was directed 
specifically at the banality of the international 
style, modernism's ability to ignore problems 
in order to achieve purity, and the separation 
of structure and enclosure. While Complexity 
and Contradiction may at first appear to be 
a complete rejection and criticism of modern 
architecture, this is not true. Throughout the 
writing Venturi references many projects 
by both LeCorbusier and Kahn while 
greatly criticizing Phillip Johnson and Mies 
van der Rohe. Venturi advocates a non
straightforward architecture with its many 
complexities and contradictions over an 
architecture of simplification and purification. 
This non-straightforward architecture is one 
that supports hybrid elements, compromise, 
ambiguity, and the principal of "both-and", 
"(a) messy vitality over obvious unity." 14 This 
is in staunch opposition to what Venturi calls 
the modernist "either-or", an architecture that 
is clean, simple, articulated, straightforward, 
and excluding. 

Venturi looks to historical Roman 
Architecture, European Mannerist, and 
Baroque architecture for buildings that 
contradict themselves. In other words, 
buildings that serve as exceptions to the rules, 
functionas"both-and" elements in architecture, 
or describe ambiguous relationships. Venturi 
believes it is these contradictions that create 
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interest in architecture. Venturi also points 
to smaller elements of architecture that can 
be double functioning. He differentiates 
between the double functioning element, 
which is generally more specific in use and 
structure whereas "both-and" is a relationship 
of the part to the whole. Venturi points to the 
renaissance pilaster as an example of the 
double functioning element, an element that 
"can be at the same time structural or not, 
symbolically structural through association, 
and compositionally ornamental by promoting 
rhythm and also complexity of scale in the 
giant order." 15 This is a vast departure from 
the modernist honest expression of structure 
and relationship of form and function. 

As postmodern architects focus 
shifted towards a historical, image oriented 
architecture they took license to create an 
architecture without rules. Venturi is quoted 
as saying, "There are no rules, no given truths 
in any of the arts. There is only the sensation 
of a marvelous freedom, of an unlimited 
possibility to explore, of an unlimited past of 
great examples of architecture from history 
to enjoy .. . Structural honesty from me is one 
of those infantile nightmares from which 
we will have to free ourselves as soon as 
possible." 16 Architecture that draws from 
history in the manner described by Venturi is 
one that purports a mixed history, one that is 
unclear. Not only is the architectural product 
unclear by its various sources, the question 
of whose history one is making reference 
too in architecture that focuses heavily on 
historical imagery taken out of context. 

Postmodernism turned out to be 
a knee jerk reaction to the strick nature of 
modernism. However, there are lessons 

.......... 
COMPLEXITY 

A I) 

CONTRADICTION 
IN ARCHITECTURE 

ROIE:IT VCNTUll 

6. Robert Venturi, Complexity and Contradiction in Archlteccture 

learned from the movement with its regressive 
nostalgia its undoing. Postmodernism's 
shift from Modernism's strict reliance on 
pure geometries in favor of multivalence, 
ambiguity, and complexity paved the way for 
further architectural exploration. 

DECONSTRUCTIVIST ARCHITECTURE 
In 1998, Phillip Johnson and 

Mark Wigley organized an exhibit at the 
Museum of Modern Art in New York entitled 
"Deconstructivist Architecture." The seven 
architects featured in the exhibit were Peter 
Eisenman, Rem Koolhaas, Zaha Hadid, 
Coop Himmelblau, Daniel Libeskind, Bernard 
Tschumi, and Frank 0 . Gehry. 

Both Eisenman and Tschumi drew 
from the writings of Michel Foucault and 
worked closely with the French philosopher 
Jaques Derrida on various architectural 
projects. Derrida reportedly found this 
curious, and therefore intriguing, as he 
presumed deconstructivist thought to be anti
architecture. One attraction that Eisenman 
and Tschumi may have had to a philosophy 
such as deconstructivism is it presupposition 
that meaning is displaced in an object, an 
architecture that is autonomous. Bernard 
Tschumi writes, "Architecture is constantly 
subject to reinterpretation. In no way can 
architecture claim permanence of meaning."17 

In respect to the work that Eisenman and 
Tschumi produced Jacques Derrida writes, 
"What emerges ... can be grasped as the 
opening of architecture, as the beginning 
of a non-representative architecture. In this 
context it might be interesting to recall the 
fact that at the outset architecture was not 
an art of representation, whereas painting, 
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7. Drawing from 1988 DeCon Exhibit at MoMA 

drawing, and sculpture can always imitate 
something which is supposed to already 
exist." 18 

While deconstructivism never really 
took off as .a movement or as real style 
in architecture, its preference for non
representative architecture has continued. 

THE RHIZOME AND ARCHITECTURE 
In 1980 the noted French philosopher 

Gilles Deleuze collaborated with the 
French pshcyoannalist Felix Guitarri to 
write A Thousand P/ataues: Capitalism 
and Schizophrenia, their follow up to Anti
Oedipus. 

One of the central components of 
the text is Deleuze and Guattari's discussion 
of Rhizomal systems. For Deleuze and 
Guattari the rhizome, with its multiplicity 
and non-linearity, serves as an opposing 
view to traditional hierarchical systems of 
theory. Deleuze and Guattari describe these 
hierarchical systems as similar to the roots 
of a tree - the taproot comes down and splits 
into two roots, two roots into four, and so 
on and so forth. An example presented by 
Deleuze and Guattari describes how these 
root systems exist within classical books, 
"The law of the book is the law of reflection, 
the One that becomes two."19 In a classical 
book, events occur chronologically and the 
law of reflection creates a dichotomy between 
the subject and the object. Within this 
system there is little allowance for horizontal 
movement; an event has occurred and the 
story will continue in a linear fashion. 

The second root system described by 
Deleuze and Guattari is the radical-system 
of fascicular root. They site the writings of 

8. A Ginger Rhizome 

William S. Burrows and James Joyce as 
examples of the radical-system. In their 
writings, texts fold within one another, which 
constitutes multiple and even adventitious 
roots.20 Events occur within the book in a 
cyclical nature, with the story often being 
cut-up and reconfigured. Oeleuze writes, 
"Most modern methods for making series 
proliferate or multiplicity grow are perfectly 
valid in one direction, for example, a linear 
direction, whereas a unity of totalization 
asserts itself even more firmly in another, 
circular or cyclic, dimension." Deleuze and 
Guattari consider this to be trait to be rhizomal 
in nature and therefore preferential. Unlike 
Derrida's deconstructivist thought, Deleuze 
and Guattari and not concerned with the 
dsiplacment of object and subject; instead 
they prefer the disorientation that occurs 
through this system of writing. ''The world has 
lost it's pivot; the subject can no longer even 
dichotomize, but accedes to a higher unity, 
of ambivalence or over determination, in an 
always supplementary dimension to that of 
its object. "22 

In nature the rhizome can appear in 
many different forms; a few examples noted, 
are ginger roots, ant colonies, tubers, crab 
grass, and even rat colonies. Just as there are 
many manifestations of this particular system 
in nature, fascicular root systems exist in 
many different manifestations in philosophy, 
data interpretation and analysis, literature, 
and even architecture. However, Delueze 
and Guattari describe six components found 
in all systems of this nature: The principals 
of connection and heterogeneity, multiplicity, 
the principal of asignifying rupture, and the 
principals of cartography and decalcomania. 
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I 
9. Examples of lhe Gestault principal of Muhistability 

Contemporary theorists and 
architects have mined these the principal of 
the rhizome; while others have unknowingly 
touched on them. One such theorist is 
Elizabeth Grotz who recognizes Deleuze 
and Guattari's understanding of the concept 
as it relates to the philosopher when they 
say; the philosopher is ''the concept's friend, 
he is the potentiality of the concept."23 At 
the heart of critical architectural practice 
lies the concept; this is where examining 
Deleuze and Guattari's works can benefit the 
architect. Grotz notes that for Deleuze and 
Guattari "Concepts are points of multiplicity, 
connections of components, which share 
borders with other concepts, are marked by 
irregular contours, and have an improper or 
imperfect fit."24 Concepts are blurred; they 
incorporate many ideas, some align easily 
with each other, while others do not. In other 
words, concepts are complex - and, as noted 
by postmodernists and deconstructivists 
alike, so is architecture. 

Colin Rowe and Robert Slutzky 
write about pheno.menal transparency. They 
write, "Transparency means a simultaneous 
perception of different spatial locations. 
Space not only recedes but fluctuates 
in a continuous activity."25 For Rowe and 
Slutzky, multiplicity in architecture emerges 
as a simultaneous perception of space. 
Simultaneity in architecture stems from 
the gestalt principals of emergence and 
multistability. Emergence is the ability for 
images that are not immediately recognized 
to emerge from a given system, while 
multistability is the "tendency of ambiguous 
perceptual experiences to pop back and forth 
unstably between two or more alternative 

10. Giiies Deleuze 

interpretations. "26 

Deleuze and Guattair stress that 
a rhizome is unlike a tracing in that it, 
"pertains to a map that must be produced, 
constructed, a map that is always detachable, 
connectable, reversible, modifiable, and has 
multiple entryways and exits and its own 
lines of flight. It is tracing that must be out 
on the map, not the opposite."27 One could 
argue that architecture is exactly that as 
architecture is, a map for building. Stan 
Allen writes, "The architect's medium is not 
buildings, but drawings."28 

One architect to further challenge 
this notion is Daniel Libeskind, who in 
1983 presented a series of 28 architectural 
drawings at The Cranbrook Academy entitled 
Chamber Works: Architectural Meditations 
on Themes from Heraclitus. All drawings in 
the series were simple black and white line 
drawings hung in uniform order. Libeskind 
challenges notions of what an architectural 
drawing is or can be. In his introduction to 
Chamber Works and a subsequent essay 
by Robin Evans, K. Michael Hays notes, 
"Traditionally, architectural drawings have 
been seen as a means to an end: instruments 
in a series of steps from idea toward built 
environment, essential components of a 
notational system."29 Since the drawings in 
Chamber Works are not explicitly drawings of 
buildings, Evans suggests that, "We must look 
in front for the things that the drawing might 
yet suggest, might lead to, might provoke; in 
short, for what is potent in them rather than 
what is latent."30 The viewer is asked to make 
their own connections - connections within 
and between the drawings, connections that 
suggest what is possible. Hays would describe 
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this act by saying, "Bluntly put, the drawing 
and reading performance (Chamber Works) 
elicits become architectural significations 
in their own right, producing a new kind of 
architectural entity or event, for wh.ich theory 
perhaps does not have a concept. "31 

Architects such as Gregg Lynn 
and Foreign Office Architects have readily 
adapted Deleuzian ideas into their work. 
Another such firm to do so is UN Studio 
(Ben Van Berke! and Caroline Bos). In their 
article Diagrams, the duo focuses in on what 
Deleuze calls an 'abstract machine' and how 
the diagram serves as a mediator. They write, 
"Adiagram I not a metaphor or paradigm, but 
an 'abstract machine' that is both content and 
expression ... The meanings of dig rams are 
not fixed."32 Diagrams are similar to Daniel 
Libeskind's Chamber Work's project in this 
regard. One of UN Studio's most known 
projects is the Mobius House, which they 
site as an example for the use of a diagram. 
House is based on a Mobius strip, which is 
defined as "A continuous one-sided surface 
that can be forme.d from a rectangular strip 
by rotating one end 180° and attaching it to 
the other end."33 The strip has the distinction 
of being a non-oreintable object. Van Berke! 
and Bos feel that ''The specific properties of 
this diagram throw a new light onto the work. 
As a result, the work becomes unfixed; new 
directions and meanings are triggered. The 
diagram operates like a black hole, which 
radically changes the course of the project, 
transforming and liberating architecture."34 

Much like Deleuze analyzed, cri
tiqued, extracted, interpreted, and expound
ed on the works and theories of philosophers 
like Kant, Foucault, Bergson, and Nietzsche 

as well as artists such as Proust and Kafka, 
architecture can do the same in regards to 
the modernist architectural thought, Venturi 's 
preference for complexity and abimiguity, 
deconstructivist preference for non-repre
sentative forms, and the Deleuzian rhizome. 
Architecture can challenge the relationship 
between it's language and the viewer. Archi
tecture can become rhizomatic by exemplfy
ing the qualities of multivalency, complexity, 
and ambiguity. 
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In 1983 Daniel Libeskind presented a series 013 
of 28 drawings at Cranbrook Academy of 
Art entitled "Chamber Works: Architectural 
Themes from Heraclitus." 
The work confronted issues of what architects 
actually produce - buildings or drawings. 
Within each of the 28 drawings there are 
elements that appear as architecture, but are 
left for the viewer to discover and draw their 
own conclusions. The abstrct drawings allow 
the viewer to make connections both within 
as well as between drawings. Chamber 
Works is an excellent example of a rhizomatic 
project. 
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Above: 16. Mobius House Diagram 
Right: 17. Mobius Band and House Diagram 

The Mobius House project was designed 
by UN Studio (Ben Van Berkel and Caroline 
Bos) in 1998. The project explored the use of 
a diagram as a Deleuzian 'abstract machine' 
and mediator. Mobius House is based off of 
the non-orientable object, Mobius Strip. 
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The facility is an urban object that serves as 
a threshold between the island of Montreal 
and the surrounding landforms. 
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AccordingtotheAmerican Heritage Dictionary 018 
the word Landmark is defined as: 

1. A prominent identifying feature of a landscape. 2. A Fixed 
marker, such as a concrete block, that indicates a boundary 
line. 3. An event marking an important stage of development 
or a turning point in history. 4. A building or site with historic 
significance, especially one marked for preservation by a 
municipal or national government. 1 

Cities are known for their landmarks, 
their images ingrained in our collective 
conscience. It is easy to relate to such iconic 
imagery that comes to represent something 
larger than the landmark itself. However, 
as noted, the term landmark also means to 
create a boundary; a literal demarcation of 
the land as well as important turning points in 
history. It is said that, upon victory, warriors 
would turn a large stone on its end to mark 
the spot upon which the battle turned in 
their favor. Some cities have long standing 
landmarks - London has Big Ben, New York 
the Empire State Building, The Eiffel Tower 
in Paris, Sidney and its Opera House; while 
other cities have bolstered themselves into 
the international scene by building iconic 
structures such as the Guggenheim museum 
in Bibao. 

One of the most notable of these 
structures in the world is the Eiffel Tower 
in Paris and embodies all given definitions 
for a landmark. The tower, which stands 
above the Champ de Mars, was built for the 
1889 Exposition Universal and served as 
both an entrance to the Worlds Fair and as 
a monument marking the centennial of the 
French Revolution. When the tower was 
completed it stood 1000 ft. high and served 
as a symbol of modern achievement as it 
stole the title of world's tallest structure, a title 
previously held by the Washington Monument. 
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18. Frank Gehry, Guggenheim Museum, Bilbao, Spain 

The structure was only supposed to remain 
standing for 20 years, but has remained 
intact and exists as one of the most iconic 
structures in the world. Over the course of 
its life, the tower has been utilized for many 
functions - the worlds largest billboard, a 
restaurant, a signal tower, an ice skating rink; 
however, it's primary intention was to be an 
overlook for the city of Paris. 

Another landmark that embodies 
the various definitions of the word is Eero 
Saarinen's Gateway Arch in St. Louis. The 
630 Ft. Arch is part of the Jefferson National 
Expansion Memorial and is located near the 
location in which Lewis and Clark began their 
famous expedition. The top of the structure 
is accessible via two unique 'elevators' 
that take visitors to an observation deck 
where they can view all of St. Louis and the 
Mississippi River. The Gateway Arch is one 
of the most familiar icons in America. 

What is of interest with both the Eiffel 
Tower and the St. Louis Arch, as opposed 
to the Sydney Opera House or the Empire 
State Building is that the primary function 
of the structure is to serve as a prominent 
identifying feature in the landscape, not as 
an office tower or a performance space. One 
can set their bearings by these landmarks. 
Both also serve to indicate boundaries. The 
Eiffel Tower marked the entrance to the World 
exposition and the St. Louis Arch serves as 
a symbolic entryway to Lewis and Clark's 
historic journey. 

New projects have been constructed 
throughout the world with many hoping to 
achieve the Bilbao effect - referring to the 
positive impact the Guggenheim Museum by 
Frank Ghery has had on the Spanish town. 

19. Jorn Utzon, Sydney Opera House 

In a sense cities have always gained their 
identity from the architecture that is built 
there, but now there is a more conscience 
effort to build an iconic building that will bring 
tourists and their money to the city. The 
merits of this can be discussed, .but it is more 
important to recognize the impact an urban 
landmark can have in cities and especially in 
postindustrial brown fields. 

It has been established that a 
landmark structure is an iconic structure. 
Recently, in his article Towards an 
Iconography of the Present Charles Jencks 
has tackled the issues surrounding the iconic 
building. Jencks' essay focuses on the "Irony 
underlying the current desires for certainties 
of iconic buildings in the context of the shifting 
heterogeneity of urban life."2 In other words, 
iconic structures, or landmarks are fixed in 
the collective conscience as a symbol for 
a city even though the life surrounding it is 
complex and heterogeneous. Jencks writes, 
"Contemporary iconography must start from 
the position of multiple-coding, the choice to 
include and dispute other codes and tastes, 
as well as to build one's own. Moreover, 
'cross-coding' is intrinsically more engaging 
to a contemporary sensibility formed in 
cultural diversity."3 

In both the case of Guggenheim 
Bilbao and the Sydney Opera House the 
forms chosen have become icons for the city. 
The common thread between the two is their 
form attempts to be contextual by metaphor 
and more specifically aquatic metaphor. 
Gehry's Guggenheim is well known for its fish 
like form while Utzon's Opera House invokes 
the image of sails on a ship. Both buildings 
lend themselves to narrow readings. 
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While landmark structures can have 
a positive effect on an urban landscape, it is 
important to avoid certain iconography that 
does not lend itself to the changing nature of 
contemporary life. 
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20. Construction of Eiffel Tower 
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One of the most notable of these 021 
structures in the world is the Eiffel Tower 
in Paris and embodies all given definitions 
for a landmark. The tower, which stands 
above the Champ de Mars, was built for the 
1889 Exposition Universal and served as 
both an entrance to the Worlds Fair and as 
a monument marking the centennial of the 
French Revolution. When the tower was 
completed it stood 1000 ft. high and served 
as a symbol of modern achievement as it 
stole the title of world's tallest structure, a title 
previously held by the Washington Monument. 
The structure was only supposed to remain 
standing for 20 years, but has remained 
intact and exists as one of the most iconic 
structures in the world. Over the course of 
its life, the tower has been utilized for many 
functions - the worlds largest billboard, a 
restaurant, a signal tower, an ice skating rink; 
however, it's primary intention was to be an 
overlook for the city of Paris. 
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22. Gateway Arch 23. Arch and Memorial 
24. Gateway Arch · 

Another landmark that embodies the various 023 
definitions of the word is Eero Saarinen's 
Gateway Arch in St. Louis. The 630 Ft. Arch 
is part of the Jefferson National Expansion 
Memorial and is located near the location in 
which Lewis and Clark began their famous 
expedition. The top of the structure is 
accessible via two unique 'elevators' that take 
visitors to an observation deck where they 
can view all of St. Louis and the Mississippi 
River. The Gateway Arch is one of the most 
familiar icons in America. 
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25. Mississippi River with Gateway Arch. 



"Albert at No. 83" is located on the Autoroute 
15 Bridge crossing the Lachine Canal in 
Montreal, Quebec, Canada. 
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Come let us go down and confuse their language 
so they will not understand each other. Genesis 
11:7 

Montreal is a city marked by difference; 
it is a microcosm of Babel. The city has been 
shaped by two cultures, two languages. It's 
politics, it's economics, even it's physical 
makeup form a unique dichotomy. While the 
city is incredibly rich with many cultures, it 
is this very polemic relationship that makes 
Montreal a great city. The island of Montreal 
was discovered in 1535 by the French 
explorer Jacques Cartier, while searching for 
a shorter route to China. When he arrived the 
current inhabitants were Huron, Algonquin, 
and Iroquois who had lived in the area for 
some eight thousand years. They called it 
Hochelaga - Place of many Beavers. 

It would be some seventy years 
before Europeans would return to the island 
when Samuel de Champlain arrived in 1611 
and established a fur trading post known as 
Place Royal. The Iroquois were not happy 
about this and reclaimed their land when 
Champlain left to return to Quebec City. The 
first permanent settlement did not occur until 
1639 when Sieur de Maisonneuve, along with 
about 50 settlers, with the backing of Louis 
XIII established Ville Marie. The settlers had 
to contend with floods and attacks from the 
native Iroquois. 

In 1663 Louis XIV made Quebec 
a royal province, granting the settlement 
protection under the Flag of France. 1000 
troops arrived in the area to assist the 
settlers in defending the settlement. Along 
with battling natives, the French had to 
contend with sporadic skirmishes with the 
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Page 27: 26. Map of the Island of Montreal 
This page: 27. Plctoral map of ea~y historic events in Montreal 

British a.s well. This continued until the mid 
18111 century when the 7 Years war occurred. 
When all was said and done, control of New 
France had been signed over to the British in 
accord with the Tr~aty of Paris. 

The British began to change the 
structure of life in 1773 when, much to the 
dismay of the Francophone population, 
implemented many British rules and 
regulations. Sensing the population's 
unrest and contending with American acts 
of rebell ion, the British passed a stopgap 
measure in the form of the Quebec Act in 
1774. The act allowed for the continuing of 
French civil code, religion, the seigneurial 
system, and most importantly protection of 
the French language. 

Following the enactment of the 
Constitutional Act of 1791 , Montreal began 
to prosper as a major player in the booming 
fur trade industry. In 1817 Montreal began to 
solidify its position as Canada's commercial 
center when the Banque de Montreal, the first 
Canadian bank, wasestablished. Bythe 1830's 
the Anglophone population had outgrown the 
Francophone population. Tension grew as 
Francophones felt increasingly marginalized 
and came to a head in 1837 when a group of 
French Patrioties unsuccessfully attempted 
an uprising against the British. The 1840 
Act of Union, forming the Province of 
Canada, is widely seen as a further attempt 
to marginalize the Francophone population 
of Canada. Montreal briefly served _as the 

capital of Canada (1844-1849), but the title 
was stripped after Anglophone Tories set fire 
to the parliament building and the capital was 
moved to Ottawa. 

The latter half of the 19th century 
in Montreal saw . heavy industrialization. 
Advents such as the Lachine canal helped 
bring heavy industry to the city. The new 
industrialized Montreal followed the path 
that many cities follow when undergoing 
industrialization as the city saw rapid growth. 
Many rural Quebecquois moved from the 
country to the city in search of a new and 
better life. The flood of Francophone workers 
tipped the language scale once again and it 
has remained that way since. The realization 
of the Canadian Pacific Railway in the 1880s 
only helped to strengthen Montreal's place 
as an economic epicenter. 

2orH CENTURY MONTREAL 
Montreal gained a reputation as the 

sin city of Canada in the early 1900s as 
the United States dealt with prohibition and 
Montreal saw the emergence of alcohol 
suppliers Molson and Seagram. American's 
would cross the border to Montreal to drink 
it's liquor, visit it's red light district, and swing 
the night away in it's nightclubs and lounges. 
The city was subsequently bankrupted in the 
1940 by an ambitious mayor by the name 
of Camillien Houde; whose public works 
projects, such as the Jardin Botanique, 
gained him great popular favor with the 
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i' 29: 28. Contemporary and Beaux Arts architecture in Montreal 
11page: 29. Montreal skyline at dusk . 

public. So much so, that Houde was elected 
mayor after spending time in jail. 

SEPERATISM 
The difference in the two cultures 

was placed under the microscope when, in 
1954, Jean Drapeau was elected Mayor of 
the City. Drapeau had zeal for reform and 
in 1960 helped lead the Quite Revolution 
that brought about a sea change in civic 
policy. While in . office, Drapeau helped 
establish state controlled welfare, health, · 
and education, which was formerly under 
the control of the church. These changes, 
along with the establishment of state-owned 
industries helped develop a Francophone 
business class. 

Jean Drapeau's mayoral legacy is far 
reaching. While in office he shaped the city 
considerably with his projects. Drapeau is 
responsible for bringing the 1967 Universal 
Exposition and with it an underground 
transportation system known as the Metro. 
He also pushed forward projects such as the 
Place Ville-Marie, the Underground City, and 
Place des Arts. In 1976 Drapeau was able to 
secure the summer Olympics for the city. 

Drapeau's legacy is not limited to the 
pubic works projects he fostered in the city. 
He was mayor during the October Crises in 
1970. Separatist thoughts had been been 
foreshadowed by Charles de Gaulle in his 
1967 speech in Montreal where he was 
quoted as saying "Vive le Quebec Libre." De 
Gaulle's speech led many to believe France 
supported a sovereign Quebec, and that, with 
France's support, separation from Canada 
was possible. In October 1970, the Front 
de Liberation du Quebec, which had carried 
out bombings since 1963, took British trade 

comm1ss1oner, James Cross, and Quebec 
cabinet minister, Pierre Laporte as hostages. 
The FLQ demanded the release of 25 FLQ 
members being held captive for crimes, the 
publication of the FLQ manifesto, and half a 
milliondollarsingoldbullion. Robert Bourassa, 
the Premier of Quebec, and Jean Drapeau 
asked the Pierre Trudeau and the Canadian 
Government to evoke the War Measures act, 
sending troops to the streets of Montreal. 
The crises would last until December, with a 
reported 497 persons being arrested under 
the War Measures Act. The body of Pierre 
Laporte was found murdered in the trunk 
of a car the day following the enactment of 
the War Measures Act. James Cross was 
eventually released from captivity. 

In 1977, under the leadership of Rene 
Levesque, the province of Quebec passed 
the Charter of the French Language, also 
known as Bill 101 , establishing French as the 
sole official provincial language of Quebec. 
Along with making French the language of all 
governmental proceedings and the language 
of business, the bill stipulated that all text for 
public signage must appear in French and 2x 
the size of English text. Upon the passage 
of the bill tens of thousands of Anglophones 
left the province along with over a hundred 
companies. 

The province of Quebec has made 
several unsuccessful attempts at sovergnity, 
but after several failed efforts, talk of 
separatism has quieted. 

LIFE IN MONTREAL 
Montreal is a vibrant, dynamic 

metropolitan city. The same difference that 
has at times divided the city is also what 
makes it such a unique city. The dichotomy 
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Page 31: 30. Map of Metro System 
This Page: 31-33. New Montreal Architecture 

between Francophone and Anglophone 
breeds tension, but it also creates a dynamic 
relationship between the city's inhabitants. 
That dynamism makes the city vibrant and 
energetic. Montreal is generally regarded 
as North America's most European like 
city. Throughout the year, particularly in the 
summer, the city plays host to a myriad of 
festivals. In fact, you will be hard pressed 
to visit Montreal between June and Mid
September without encountering a festival 
or event of some kind. Most notably, the 
city hosts the International Jazz Festival, 
which draws some of the world's greatest 
musicians. Montreal's music scene is one 
of the most influential independent scenes. 
The city comes alive in the summers after 
hibernating through the harsh winters. 
Montrealers take full advantage of the warm 
temperatures in the summer. 

The split between Francophone and 
Anglophone culture is embodied in two of 
Montreal's busiest and most vibrant streets, 
St. Catherine's and St. Laurent. St. Laurent 
is commonly referred · to as ''The Main" 
and has historically served as a landing 
pad for various waves of immigration that 
have swept the city. It is possible to gain 
a rudimentary understanding of the many 
waves of immigration Montreal by simply 
taking a walk from the Vieux-Port, past 
Chin.atown, up the hill to the plateau, and all 
the way to little Italy. As its moniker implies, 
St. Laurent serves as one of the city's main 
strips. Here you will find tourists and locals 
enjoying brunch on a sidewalk cafe, the latest 
designers boutiques, high design modern 
furniture, historic Jewish delis, as well as the 
seedy red-light district. The same diversity 
that can be found on St. Laurent is indicative 

of the city itself. St. Catherines runs east to 
west on the island. When traveling along the 
street, one can see the ever-changing nature 
and division of cultures that exists between 
Anglophone and Francophone culture. 

Montreal's architecture is one that 
is constant dialogue. Presently the city has 
undergone a resurgence of new architectural 
work, much of it designed by local architects. 
Consequently there are common themes 
that can be found within many of these new 
projects. Most notably is the use of colored 
glass as well as black and grey cladding 
materials. Montreal architects manage to 
successfully juxtapose new, forward thinking 
architecture amongst nee-classicist Vieux
Montreal as well as mid-century Modernist 
towers downtown creating a rich architectural 
discourse. 
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34. Panoramic image of project site. 

In popular culture, the instruments and spaces of mobility-especially the automobile and 
the freeway- have provided new sites of collective life. A real challange to urban design 
is to accept that infrastructure is as important to the vitality and experience of the 
qont~mporary metropolis as the town hall or square once was. -Alex Wall 



lat as seen from the Island of Montreal 

Habitat '67 was designed by Moshie 034 
Sofdie as an extention of his thesis project at 
McGill University. The project was built as part of 
the Expo '67 - "Man and His World." 354 make 
up the 146 units that are a striking figure of mo-
dernity. The project was originally intended to be 
affordable housing, but their popularity caused 
the units to turn privatized when the residents 
bought the complex in 1985. Habitat '67 is now 
considered an exclusive address. 

The complex resides on Quai Marc-Dr
ouin, which is partially reclaimed land. Each of 
the 354 boxes were pre-fabricated off site, with 
the first box being installed in April of 1966. The 
site is just north of the project site , near the start 
of the canal. 
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lspage: 41. Farine Five Roses Sign 
ge 38: 42. Farine Five Roses Sign 

The Farine Five Roses is known 037 
throughout Montreal for its gigantic flashing red 
neon sign. The sign was installed in 1948 and 
originally read 'Farina Ogilvie Floor.' Since then 
the sign has stood as an icon that is visable 
throughout the city, especially upon entering 
and exiting the city. The factory is emblimatic of 
the early 19th century economic boon that was 
beniffited by the construction of the canal. It is 
reported that the neon sign was shut off in the 
summer of 2006. The factory itself stands as a 
reminder of Montreal's industrial past and the 
decline and subsiquent closure of the Lachin 
Canal. 

The factory is located immediatly adja
cent to the site. 
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VEHICULAR MOVEMENT 
major vehicular movement • • • • • • 

secondaf)I vehicular movement ········· 

train movement 

Vehicular movement domi
nates the site as the site it
self is a autoroute bridge. The 
bridge carries autoroute 15 
across the Lachine Canal. It 
is the direct route to and from 
the United States. To the south 
of the autobridge exists a rail 
bridge that terminates down 
town. the grid of the city ex
tends in most cases to the 
edge of the canal. 

Image 44 



PEDESTRIAN MOVEMENT 
pedestrian and bike path •••• •• ••• 

After 43 years of laying dor
mant, the canal saw new night 
when, in 2002, the banks of the 
were converted to trails for bik
ing, walking, and roller blading, 
while the canal itself is used for 
some pleasure boating. Dur
ing the summer, the trails are 
a vibrant and dynamic are~ of 
montreal. The adaptive reuse 
of the canal has supported 
the gentrification of the East 
side of the canal, where many 
industrial buildings have been 
converted to new condomini
ums. 

Image 45 





· THE GRID 

Montreal's grid way laid out 
with the East-West Streets 
running perpindicular to the.St. 
Lawrence River and the North
South Streets parallel. What is 
genreally accepted as North 
in Montreal is based on this, 
but the street grid is nearly 45 
degrees off magnetic North.. In 
this drawing one can under
stand the site as it relates to 
the street grid of Montreal. 

Image 47 



SITE VIEWS 

• 

1. Alley of trees aproaching site 

2. View of bike path and towards city 

3. Farine Five Roses from the Northwest 

4. View of bridge and Farine Five Roses 

5. Downtown Montreal 

6. Rail bridge adjacent to site 
Image 48, 49, 50, 51, 52, 53, 54 



The transition to a new age requires a change 046 
in our perception and conception of space-time, 
the inhabiting of places, and of containers, or 
envelopes of identity. It assumes and entails an 
evolution or transformation of forms, or the 
realtions of matter and form and of the interval 
between: the trilogy of the contitution of place. 

-Luce lrigaray 

The most resolutely fragmented work can also be 
presented as the Total Work or Magnum Opus. 

-Gilles Deleuze 
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Along the canal there are 22 
crossings, each of which were considered 
for the project site. Decaying rail bridges, 
pedestrian bridges, and other vehicular 
crossings were all analyzed. However, the 
project site was carefully chosen, as it is the 
main artery to and from Montreal. Highway 
15 is stretches past the outer reaches of 
the island of Montreal all the way to Lake 
Champlain at the US border. A1@#83 will 
be attached to the highway bridge creating 
a landmark that will serve as an image 
for Montreal in the 21 st century as well as 
marking the limits of the island. Much as the 
Eiffel Tower originally served as an entrance 
to the World 's Fair and the Gateway Arch in 
St. Louis a symbolic passageway marking th,e 
beginning of a journey, Al@#83 will serve as 
a threshold at the gates of Montreal marking 
the rebirth of a now dying post-industrial 
landscape. 

The process of form finding began by 
exploring various special conditions through 
a series of paper models. The models 
consisted of a duel series of bands opposing 
each other that, when twisted, create smooth 
special conditions. The models were then 
photographed, cut up, and carefully re
assembled [Images 55,56, 58,59). After 
re-assembly, the images were mapped, 
creating a new drawing [Images 57, 60). Two 
drawings were explored, one embodying the 
principal of symmetry, the other rejecting it 
in favor of asymmetry. To better understand 
the complex drawings individual lines were 
extracted to better understand the underlying 
geometry of each [Images 62, 64, 66, 68, 
70). Tangential lines were taken from the 
underlying geometric drawings to create 

a wholly new series of drawings that are 
distinctly individualistic, yet completely part of 
a series relating to the original two drawings 
[Images 61 , 63, 65, 67, 69]. All drawings 
intend to be viewed as a part of the whole 
and the viewer is asked to draw conclusions 
about each drawing and its relationship to 
the others. Abstract titles are given to each 
to assist the viewer in their own readings of 
the drawings. 
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Image 55 Image 56 





Image 58 
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Image 59 
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