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Unfortunately, a contemporary belief that time means money has 
reduced the amount of care applied to design and construction. 
As a result, the quality of architecture is determined by the time 
and money saved; however, in order to accomplish this false 
quality, "deceptive appearances, from brick facings to cardboard 
structured doors, chipboard furniture to glossy fronts and cut-price 
rears, has become commonplace" (Day 8). Moreover, the 
development of stylistic architecture supports an image based 
building consciousness which ultimately ignores the true essential 
element of architecture, the inhabitant. In addition, "the international 
style be it functionalism, post-modernism or any other ism and the 
interregional styles such as bungalows disregard what is appropriate 
for particular places and the people of those places• (Day 15). 
Consequen~y. modern designs are conceived within a culture and 
placed upon another. However, these designs have no concern with 
the locality of their architecture which ultimately produces buildings 
that have no belonging. The essential issues concerning architecture 
"are not limited to national, regional or parish boundaries but, if they 
are to be appropriate, the forms they give rise to will be intensely 
local" (Day 15). 

In order for a realistic quality to be apparent in architectural 
manifestations, they must re-establish the inhabitant as the key 
element. This thesis will propose a view of architecture that is 

meant to produce quality environments for human habitation 
while providing inspirational aspects that establish a higher 
realm of expression and reflection. Therefore, the quality of 
architecture depends on the quality of conversation between 
the inhabitant, the physical and metaphysical aspects of the 
built form. Thus, architecture can reflect this conversation by 
establishing the inhabitant as the link between the earth and 
the cosmos. 

To communicate this conversation, we can study architectural 
manifestations which employed corporeal aspects to establish 
the inhabitant as the key element. Ancient cultures understood 
"a spiritual connection between the cosmos, the earth, and the 
people" (Mitchel & Wu 14). These cultures realized that all life 
lives at the union of sky and earth; and an acknowledgment 
of this connection will reinforce "the life-renewing, fertilizing 
power and health-giving balance of the marriage of earth 
and the cosmos" (Day 39). This is already apparent in gardens 
which are cycled in sequence with the moon's phases. Hence, 
can architecture connect the inhabitant with the earth and the 
cosmos by incorporating the physical and metaphysical 
attributes of the contexts and alignments within the built form? 



Thesis statement 
The inhabitant acts as a link between the physical and the metaphysical in 
architecture. Therefore, in order for architecture to respond to the human 
element, this interaction is communicated anthropomorphically within the 
built form; ultimately, producing an environment which reveals to the 
inhabitant an existence in reality and thus enlivens mind, body, and soul. 

Scope of project 
To provide a health spa for vacationers and day users that rejuvenates their 
mind, body, and soul; as well as, reinforce physical and metaphysical aspects 
of the inhabitants lives. 

Context statement 
To design a health spa which reflects the physical and metaphysical attributes 
of the West Texas Panhandle. 





A conversational architecture strives to discover the essential "qualities, 
adjectives, and with imagination, sensitivity and experience, giving them 
possible formsn (Day 99). This view of architecture identifies the ideal soul 
of the place by delineating the appropriate materials and sensory qualities 
that are apparent within the context are brought into a poetic conversation 

"Some metamorphic, some contrasting, some unexpected 
are not just good architecture but health-giving, formative 
influences on the growing child• (Day 166). Therefore, a 
conversational architecture establishes connections that 
are life giving. 

Traditionally, societies throughout time placed their 
architectural ideals within two overriding thoughts. 
Primarily, traditional habitations concerned themselves 
with the cosmic principles of proportion, geometry, and 
various other elements thought to represent universal 
principles. Mostly, these manifestations sought to 
establish a relationship with the earth and the heavens 
in order to elevate the spirit of mankind. Also, traditional 
societies responded to the realities of their environment; 
concerning architectural manifestations with "textures, 
meetings of materials, and tends to be rich for the 
senses;n ultimately, producing forms which warm the soul 
(Scully 21 ). Both of these thoughts produce environments 
which define the inhabitant as the essential element 
concerning architectural manifestations; however, 
"neither is complete or balanced without the other; 
they need to be brought into conversationn (Day 28). 
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Overall, conversational architecture is a search for quality striving to 
determine the "moments and situations when we are most alive• 
(Alexander x). These 'moments and situations' are realized within 
connections which are profound and life supporting. Thus, a 
conversational architecture strives to establish connections that can 
assist the living process. Ultimately, these connections are manifested 
physically, personally, and metaphysically. Thus, in order for architecture 
to be truly life giving, it must place the inhabitant in conversation with its 
physical and metaphysical context 

Ancient cultures created habitations which reflected their surroundings. 
In attempt to create harmonious and life supporting habitations, these 
cultures realized that their surroundings provided precedence for their 
architectural manifestations. By establishing their habitations in 
accordance with the physicality of their environment, they acknowledged 
the 'rhythms of nature' which created places that were 'rooting, centering, 
and stabilizing'. These cultures understood building as a process in which 
the habitation evolves out of the "inner nature of the people, animals, and 
plants, and matter" (Alexander 7). Therefore, in order for architectural 
manifestations to respond to their physicality, it must delineate the pysical 
characteristics of the context. In addition, an evolution of thoughts and 
ideals would situate the human body at the center of the architectural 
manifestations. Thus, architecture became a demonstration of human 

will establishing the human body as the essential element in 
design. Mostly, "the human body is favored for being so 
proportioned that it can fit into the perfect shapes of square 
and circle, which are by implication those that reveal the 
basic order of the universe• (Scully 117). As a result, the 
human body is brought into conversation between the 
physical and metaphysical, "the inspiration and the local 
circumstances, the moment that produces individuality, 
and in the same way as 
cosmic geometry and the 
demands of climate and 
the site surrounding 
affect the resulr 
(Day 27-28). Thus, this 
conversation between the 
physical and metaphysical 
can be communicated 
anthropomorphically within 
the built form; in order that 
the inhabitant might 
understand his existence 
in reality. 



The neoplatonic forms of square and circle south to imitate the 
structure of the universe. Traditional architectural manifestations 
choose to represent the principle relationships between the 
macrocosm and microcosm so that societies might be in 
accordance with the principles that govern all things. Plato 
believed that cyclic patterns of celestial objects provide mankind 
with a model for the "revolutions of his own thought, ... By 
imitating in our own thoughts the unerring movements of the 
stars, we guide the straying movements within usn 
(Snodgrass 76). Thus, architectural manifestations must respond 
to their metaphysical context so that the inhabitant may realize 
his presence within the universe. 



Traditionally, architectural manifestations either represented 
or contrasted the shapes of its surrounding landscape. 
Humans seek to imitate nature's follns so that they 
themselves may fit into nature's order (Scully 325). Thus, 
in order to establish connections with its physical context, 
architectural manifestations must imitate the physical 
attributes of its environment 

Response 
By establishing connections with the physical context, 
architectural manifestations are able to demonstrate 
to the inhabitant the follns and materials that are native 
within its surroundings. Thus, the built folTTI should 
incorporate the native follns and materials relating 
to its context. Additionally, if the built folTTI is to connect 
with its physical context, it must discover the appropriate 
qualities apparent within its surroundings that can be 
artistically raised into built folTTI. 
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Palmer residence 
Tucson, Arizona 
Architect : Rick Joy 

The Palmer residence establishes physical connections with 
its context. Joy wanted to revive the vernacular aspect of the 
ancient Mesa Verde cliff dwellings by using the materials of 
its context. He "combines the tradition of massive rammed
earth walls with crisp steel and translucent glass to create a 
house in profound agreement with its natural environmenr 
(Trulove 96). 
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In life there are two ways of meeting; conversation or 
confrontation. Conversation is a process in which two 
separate entities unite to form a whole; it is the primary 
form of harmony and the result depends on the quality 
of interaction between elements (Day 57-58). Moreover, 
as in nature, life is more alive in places where elements 
unite. After all, all life lives at the meeting of the cosmos 
and earth. Therefore, architectural manifestations must 
establish the inhabitant as the conversing element uniting 
the physical with the metaphysical. 

Response 
The inhabitant is the essential element for demonstrating 
the conversation between the physical and metaphysical 
aspects of the built form; in so doing, architectural 
manifestations are able to activate ihe imagination and 
apply the meanings and reasons that are necessary in 
architectural production• (Frascari 7). Thus, the theory of 
anthropomorphism incorporates signs, meanings, and 
similes within all of the possible architectural elements 
in order that the inhabitant might better understand his 
environment. Hence, the architectural detail between 
elements is an anthropomorphic demonstration capable 
of communicating to the inhabitant an existence in reality. 



Brion Family Cemetery 
S. Vito d' Altivole, Italy 
Architect : Carlo Scarpa 

Carlo Scarpa's design for the brion family cemetery is a prime 
example of establishing the inhabitant as the essential element 
in design. His architecture is a sum of events in which "the 
details and devices created by him are a playful concretization 
of these events in a constructed time machine, a theater of 
memory, an understanding of the building as a machine for 
engaging through the body, the mind of the user or visitor 
in the corporeal construing of place" {Fascari 77). Overall, 
Scarpa conceives a poetic image which isn't canonical nor 
abstract but based in reality. 



The soul of an architectural manifestation is the intangible 
feeling that it communicates to the inhabitant. Moreover, 
the role of the architect is to make visible that which is 
invisible. Traditionally, architectural manifestations 
represented the image of the cosmos in an attempt to relate 
the body of the cosmos with the body of man. Also, they 
sought to align and orient themselves in correlation with 
the movement of celestial objects. Therefore, "if the 
architectural form is to be an adequate symbol of the total 
cosmos, it must include temporal as well as spatial 
meanings• (Snodgrass 82). 

Response 
In order for architectural manifestation to be life supporting 
they must establish connections and alignments among 
the cosmos and the earth. Mos~y. traditional architectural 
manifestations incorporate connections and alignments 
in order to represent concepts of renewal, regeneration, 
and even death. Moreover, the layers of these buildings 
represented the cycles of time and a step way to the 
heavens. Essentially, metaphysical connections and 
alignments offer focus and direction, which are essential 
for tranquility. 



Passagno Plaster 
Cast Gallery 
Passagno, Italy 
Architect : Carlo Scarpa 

Carlo Scarpa's design for the Passagno Plaster Cast Gallery 
represents a semantic and referential relation to causality 
through the use of the mental and physical materials 
selected. His design incorporates ideas of surrealism which 
provide him with tools for "the immersion of the object in 
distant time and space" (Frascari 75); ultimately establishing 
metaphysical connections. 





Type 
Health spa 

Mission Statement 
Provide a place of healing for vacationers and 
day users by establishing earthly and heavenly 
connections while rejuvenating mind, body and soul 

Reception 

Locker rooms 

Covered pool 

Indoor pools Sauna 

Outdoor pool Massage rooms 

Reflection pool 

Garden -+----+ Guest suites 

Dining 

Kitchen 



representing the native fonns and materials within 
the built form Response 
Contextual fonns and local building materials will 
detennine the proper forms and materials to be used. 

metaphysical through the use of anthropomorphic 
detailing; while providing a place which enlivens mind, 
body and soul 

Response 
An anthropomorphic design of the details will 
communicate the inhabitanfs union between the 
physical and the metaphysical aspects. 

form through the use of alignments to earthly and 
heavenly objects. Response 
Spaces and main axis will establish terrestrial and 
celestial focus in all possible situations 
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Thermal Baths 
Vais, Switzerland 
Architect : Peter Zumthor 

Peter Zumthor's design for the Thermal Baths is a metaphor 
representing the baths "as if it has always been theren (Spier 2). 
Thus, Zumthor establishes physical connections by placing 
the baths within the mountain and incorporating the local stone 
into the design. Ultimately, Zumthor places the baths in 
"relationship with the primal strength and geological substance 
of the mountain scenery and the impressive relief of the 
topography" (Spier 5). 



Ml/Amo Spa 
Sedona, Arizona 
Architect : Gluckman Mayner architects 

Architects Gluckman and Mayner designed this spa 
with the client in mind; offering •both indoor and 
outdoor pools, as well as an exercise room, yoga 
room, library, cafe, demonstration kitchen, and 
an outdoor area for tai chi and stretching• (Russell 1 ). 
Also, this spa offers clients with quest suites for three 
to seven day periods. 

• 



Activities Spaces 



A reception area will accommodate the arrival of 
quests and day users. This space will allow users 
to ask about the various services the spa 
provides and register to stay in the quest suites, 
visit the spa for a day or half day, or dine in the 
restaurant. 
Concepts: 
This area should reflect the forms and materials 
apparent within the context 

This area should establish the metaphysical 
connections of the facility through the use of 

Adjacencies 

Reception 

Vertical 
circulation 

Locker 
rooms 

Concept Diagram 
Minimal sloping roof forms 
reflect the horizontality of 
the surrounding context. 

=-===f =~====:!.111 
focal axis and orientation to key ~ L 
points on the horizon; and j 
incorporate these connections by __ __..;;; 
employing them to guide the users I 
to the following areas. :::.. _ ___:-=:===~.J. 

This area will establish the 
metaphysical connections 
via focal axis and alignments. 

·a e reception area should 
stablish a welcoming 

atmosphere for the arrival of 
the spa users. 

Supporting facilities : 
Vestibule. Registration and Information Desk. 
Office 

Perfonnance requirements : 
The use of extended overhangs, earth 
construction, and natural vegetation should be 
employed in order to establish physical 
connections with the context therefore exterior 
materials should be continued into the interior. 

This space should communicate the union 
between the physical and metaphysical via 
detailing. 

Metaphysical connections should be established 
by employing alignments to celestial objects on 
the eastern and western horizons throughout the 
year. 

• 



The locker rooms should 
provide private areas Lo 
for users to change into 
their sap attire; as well 
as off er storage of 
personal items. 

Supporting facilities : 
Showers . Restrooms . Janitorial 

Perfonnance requirements : 
This space should communicate the materials 
used so that the user may understand the 
physical characteristics of the context. 

This space requires a secure and private 
setting; visually separated, but associated 
with the main spa spaces. 

This space can establish a metaphysical 
connection with the cosmos by employing 
skylights and clerestory. 

Adjacencies 

Reception 

Locker rooms 

Covered pool 

Concept Diagram 

Users will need a place for changing into their spa attire. 
Also, this space must provide lockers for storage of dry 
clothes as well as other personal items. 

Concepts: 

This area should provide privacy, security and storage 
while maintaining linkage to the main spa areas. 

This area should provide metaphysical connections 
through the use of natural lighting via clerestory and 
skylights. 



Ad·acencies 
Olean ing Indoor pools sauna 

The spa will provide a sauna for users so that they may 
sweat out bodily toxins before using the pools. Massage rooms 

Concepts : 

This area should be visually linked with the indoor 
pool area; enabling users to migrate between 
cleansing and soaking. 

Concept Diagram 

This area should provide comfortable seating built 
into the space while <ilowing for social interaction ~ 
between users. 

This area should continue to establish 
metaphysical connections via clerestory and --, 
skylights. I 

Supporting facilities : 
Maintenance . Janitorial 

Perfonnance requirements : 

Incorporate native materials which are able to 
withstand high moisture. 

The saunas should be configured for 
varying temperatures. 

This space can establish a metaphysical 
connection with the cosmos by 
employing skylights and clerestory. 



The spa will provide pools 
with varying temperatures. /n 

Supporting facilities : 
Maintenance . Janitorial . Laundry 

Perfonnance requirements : 
The indoor pools should utilize an open plan 
allowing the users to move free about the 
space. 

Detailing will communicate the conversauon 
between exisung and new elements. 

This space should establish metaphysical 
connections with celestial objects via 
floor to ceiling glazing, skylights, and clerestory. 

Adjacencies 
Reception 

Indoor pools Sauna 
The spa will provide users with indoor pools for soaking. 
There will be four indoor pools at various temperatures; 
also, the indoor pools will be treated with elements 
employable for healing. 

Concept Diagram 

~ IE m1 ij l IL Concepts : 
::§§ ~ 

i 
The main spa area should be an open plan so that 

0 

1 

users may move throughout the spa in order to use .the __ jl , various pools; while providing linkage with other mam 
areas. 

- - 1 · This area should provide metaphysical connecUons 
with terrestrial and cele5Ual objects through the use 
of floor to ceiling glazing, clerestory, and skylights. 



Adjacencies 
Indoor pools 

An outdoor pool will function primarily as a swimming 
pool so that users will be able to exercise hydroponically. 

Outdoor pool 

Reflection pool 

Concept Diagram 

Concepts: 
This area should provide protection from the sun 
through the use of shading, and offer wind protection 
by incorporating natural vegetation to filter the wind 

This area should provide a comfortable built in 
seating for the users; while allowing the inhabitant 
to dry off. 
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The outdoor and covered 
pools will function primarily 
as swimming and 
instructional pools. 

Supporting facilities : 
Maintenance . Janitorial . Laundry 

Performance requirements : 
This space requires reinforcement of physical 
connections by utilizing native forms and 
materials. 

This space needs protection from the sun and wind; 
shading and wind screening will provide a 
comfortable setting. 



Massage rooms should 
be associated with Mas,!liil•~AJ'" 
the indoor pools and 
the sauna. Supporting facilities : 

Maintenance . Janitorial . Laundry 

Performance requirements : 

These spac7s require linkage to the main spa 
areas; allowmg the users to migrate between 
soaking and massage treatments. 

These spaces should establish metaphysical 
connections by utilizing skylights and clerestory. 

Adjacencies 
Sauna 

Massage rooms 

Concept Diagram 
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Massage rooms will allow the users to receive various 
message treatments. 

Concepts: 
This area should be visually linked with the indoor 
pool area; enabling users to migrate between 
massage and soaking. 

This area should continue to establish 
metaphysical connections via clerestory and 
skylights. 



Throughout the spa areas of meditation will provide 
users places of reflection. 

Concepts: 
This area should provide the inhabitant a place of 
serenity, reflection and comfort so that he or she may 
sit in meditation for a long period of time. 

This area should provide metaphysical 
connections through the use of skylights or no 
roof at all. 

Adjacencies 

Outdoor pool 

Reflection pool 

Garden 

Concept Diagram 
Supporting facilities : 

Maintenance 

Reflecting pools will 
provide a place for 
meditation and 
acknowledgment 
of metaphysical 
connections. 

Performance requirements : 

These spaces will provide physical connections 
through the use of water. 

The reflecting pools will allow places for astronomy; 
and be aligned to key places on both horizons. 



-

A gard~n will allow an areaSpa t1·a I 
for agriculture to be used 
in the restaurant. 

Supporting facilities : 
Maintenance 

Performance requirements : 
This space should reflect the natural condition 
of the site. 

Adjacencies 

Reflection pool 

Dining 

Concept Diagram 

This space should continue to establish metaphysical 
connections via alignments. 

A garden will function as an agricultural source for the 
restaurant; providing fresh produce for the users. 

-

Concepts: 

This area will incorporate center pivot irrigation, and 
will use the center pivot to reinforce metaphysical 
connections established by the facility. 

The garden will be a large scale manually controlled 
by employees of the facility as well as offer users 
with gardening demonstrations In order to reinforce 
sustainable gardening practices. 



A formal dining area will allow guest to dine and 
socialize with other guests. 

Concepts: 
This area should utilize an open plan to 
encourage social interaction. 

This area should continue to establish 
metaphysical connections via glazing and 
outdoor dining areas. 

Guest suites 

Kitchen 

Concept Diagram 

Supporting facilities : 
Kitchen . Maintenance . Janitorial . Garden 

Perfonnance requirements : 
This space should utilize an open plan to encourage 
social interaction between users. 

This space will provide metaphysical connections 
via floor to ceiling glazing and skylights. 
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The spa will offer areas for stargazing to reinforce 
metaphysical connections. Optical equipment; i.e. 
Telescopes, will be set up during celestial events and 
at key points throughout the facility for viewing 
of celestial objects. 

Concepts: 

This area should continue to incorporate the physical 
aspects found within the context by employing native 
forms and materials. 

These areas should continue to communicate the 
Inhabitants connection with physical and metaphysical 
aspects through the use of detailing. 

This area should be free of any visual obstructions, 
offering the user a clear view of the sky so that 
metaphysical connections are clearly established. 



Adjacencies 

Quest suites will allow users a place to stay at the I . . H . I 
spa for anextended period of time. Dining Guest suites 

Concepts: 
These areas should provide users with 
comfortable personal spaces for living 
and socializing with quests. 

These areas should continue to establish 
metaphysical connections via glazing 
and patios. 

< 

< 
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I 
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Concept Diagram 
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I The guest suites allow users 
to stay at the spa for an 
extended period of time. 

Supporting facilities : 
Kitchen . Dining. Living. Bathing. Sleeping 

Performance requirements : 

These spaces should be thought of 
as temporary housing quarters. 

Also, these spaces should seek to 
inspire the guests by offering 
metaphysical connections via 
glazing, skylights, clerestory and 
patios. 

• 
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Fig :: 4.471 : 
Deaf smith county 

Milo Center could be considered an extinct 
farming community, which was originally 
established in 1899 by J.F. Ward, "an XIT 
Ranch cowhand who bought four sections 
of land eleven miles north of Hereford, 
Texas for fifty dollars a sections0 

unfortunately, Milo Center began to become 
extinct with the consolidation of smaller 
surrounding schools with Hereford in 1939 
(Anderson 1). However, a farming company 
built a grain elevator in 1962 and is now the 
only structure to date. During a labor day 
celebration in 1963, the assembled crowd 
decided on naming the site Milo Center. 



An architectural composition which establishes physical connections 
by utillzlng native forms and materials. 

"To be healing, a place must be harmonious, bringing change as an 
organic development so that new buildings seem not to be imposed 
aliens but inevitably belong where they are. n (Day 19) 

A design that utilizes detailing and built fonn to communicate the union 
between the physical and metaphysical aspects of the context 

An architectural design which celebrates the physical and metaphysical 
context by establishing connections and alignments with celestial objects. 

"It seems to be bringing the landscape Inside the temple suggesting 
unexpected links with nature ... toward the development of 
architectural form as an environing element, able to shape the 
spaces of everyday inside and our (Scully 103) 
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History 
The invention of grain elevators was produced in 1843 
by Joseph Dart of Buffalo, New York; whom probably 
gained the idea from Oliver !Evans. Evans proposed a 
design for a gravity fed grain e milling structure. In which 
a bucket on a conveyor raised the grain to the tops of a 
storage containers where the grain would fall under its 
own weight thus filling the container:s. In due course, the 
need for larger storage containers created the storage 
bin as a dominant part of the installation of grain elevators. 

Function 
The grain elevator's function is to store grain it receives 
from either the field or from smaller elevators. The grain 
is stored there until it can be processed or sold. The 
elevator has four main levels which are the work floor, the 
storage bins, the distribution floor, and the top floor. the 
work floor is usually found at ground level or below level 
and connects to tt;ie train, barge, or truck unloading areas. 
The work floor is often an open space with windows along 
the perimeter. Ifs ceiling house drains for the storage bins. 
The floor is often a concrete slab using wooden pylons as 

Supports. The storage bins sit atop the work floor and 
make up the majority of the grain elevators exterior 
walls structure and shape. The overall wall structure 
forms not only the circular bins seen on the exterior 
but a network of spaces due to the joining of bins. 
The distribution floor is located jut above the bins and 
is similar to the work floor. The distribution floor 
employs windows along its perimeter to allow for 
ventilation. It was necessary to ventilate this floor 
because it was prone to explosions. Also, it is here 
that the conveyor system is hosed. And finally the top 
floor is positioned above the distribution floor and 
usually only has the floor space of one storage bin. 

Construction 
The concrete grain elevator stands thirty to forty feet 
higher than other grain elevators. The concrete is 
usually poured monolithically in sections using a 
moveable frame work. Various bin forms have been 
used from circular to square. The ultimate goal in 
design and construction was to conserve ground space. 
The difference between each grain elevator is the 
number, space, and arrangement of the storage bins. 



Wind 
A design in the West Texas Panhandle must concern 
itself with the issue of wind. Due to the vast expanses 
of the rolling plains, wind impacts all structures above 
the surface. Morea>Ver, sites with tall buildings must 
minimize the downward force of the wind surrounding 
the building. 

Response 

The overall design should help reduce the impact 
of high winds; both horiz~>ntally and vertically. Also, 
natural ventilation should be encouraged throughout 
the facility; in addition, wind screening should be 
accomplished with natural vegetation which helps 
retain top soil. 
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Pueblo Acoma is a prime example of a residence which 
is zoned in order to respond to climatic changes throughout 
the year. During cool seasons, the outdoor terraces provide 
warm places during the day and the interior space provide 
warm places during the night And vise versa during warm 
seasons. 

These ranch homes in West Texas 
allow for natural ventilation in order 
to cool the house during the warm 
season. 

-



Sun 
Design which occur at lower latitudes must respond 
to the sun as a major concern. A design in the West 
Texas Panhandle should respond to the sun by 
employing shading and design strategies which allow 
for natural lighting. 

Response 

The overall design will reduce the impact 
of summer sun, while allowing natural 
lighting. Shading devices will be 
incorporated as a major design element 
In order to provide a comfortable setting 
indoors and outdoors. 



This housing development in Vienna, Austria is organized into 
three south facing row houses; which allow for direct sun gain 
and sun sp~es while providing adequate shade during the 
warm season. 
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Schematics 
Various ideas and approaches were 
explored. 

Criticisms 
First attempts were limited to plan; therefore, 
built form needs to be addressed 

Also, what materials will be employed to communicate 
the connection with the site. 



Controlling Factors Conceptual basis 
Native building forms and materials which reflect the surrounding context 

Sensitivity to the existing form of the grain elevator. 

Alignments with summer and winter solstices, equinox, moon, and the 
virgo constellation. 

Spaces 
Reception 

Indoor pools Sauna 

Locker rooms 

Outdoor pool Massage rooms 

Covered pool 

Reflection pool 

Garden Guest suites 

Dining 

Kitchen 



North south section perspective 

East west section perspective 



Suites 

Indoor pools Outdoor pools Covered pool 

• 
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Grain Elevator Exploded Axon 

Coved Pool Exploded Axon 
~~~~N.#IKNIN 

Suite Exploded Axon 



North East Isometric 

South Elevation 
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