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after undergoing a massive renovation project). 
The specific site for this program is three buildings that face the 

courthouse and pedestrian mall. These three buildings are sandwiched 
between the Citizens National Bank to the south and the new City Hall on 
the north comer. 

scope of project 
An old and derelict building in a prime downtown spot once 

housed a movie theater. This program will explore a way to revitalize 
(through demolition and new construction) not only that one building, 
but the two adjacent buildings as well. All three buildings will be turned 
into one grand complex that houses two cinema theatres to be used for 
viewing films. 
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one could see downtown as a gathering place for families, merchants 

selling goods to match local preferences and values, and professionals 

offering traditional services to families, merchants, and captains of local 

industry. 1 

As we enter the 21st Century, the state of our downtowns and the 

quality of life they provide to citizens has changed drastically over the 

past few decades. During the past generation, our transportation 

patterns, family living habits, and shopping preferences have changed. 

In recent years, particularly the past decade, citizens have 

demanded that their aging main streets be brought back to life. 
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This program will examine theories behind historic preservation 

and explore one major incentive to restore a major downtown icon in 

Cameron, Texas: the theater. Where there was once a movie theater, 

now stands an empty building falling into disrepair. By restoring this 

icon of years past by incorporating empty adjacent buildings to make a 

newer and larger stage production and moving picture theater, people 

will once again be drawn downtown. Hopefully this will convince 

business owners to move their operations back to the downtown area as 

well. Soon, Main Street and the central business district will again thrive. 
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way, ree i was uruque y 

and a powerful symbol of shared experience, of common memory, of the 

challenge and the struggle of building a civilization. 4 Through history, 

the name "Main Street" embraced a variety of urban forms, but was 

always familiar and recognizable as the heart and soul of village, town or 

city. 

The "Main Street" downtown district has undergone many crucial 

changes over the years. What we now think of as Main Street itself was 

likewise the creature of the commercial culture of the nineteenth 

century. Although it's been loaded with all kinds of similarly antique 

meanings, the Main Street shopping district is structured around not only 
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to us it now symbolizes the past and perhaps the alleged sanctity and 

security that were part of earlier, slower times. Main Street is easily 

romanticized and has become one of America's most cherished 

memories.8 

There are several thousand small towns in the United States, and, 

by definition, as many Main Streets. As the heart of the small town, Main 

Street serves many purposes, perhaps the most important of which is 

retailing. Buildings such as a city or town hall or a courthouse are an 

integral part of Main Street. 9 As if to symbolize the multifaceted aspect of 

Main Street, social interaction is strengthened by multipurpose "opera 

houses" that could be found in most towns with more than a thousand 
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1st. The suggestion of a mode of structure or support, other than 

the true one ... 

2nd. The painting of surfaces to represent some other material 

than that of which they actually consist (as in the marbling of 

wood), or the deceptive representation of sculptured ornament 

upon them. 

3rd. The use of cast or machine-made ornaments of any kind. 
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eludes to his theories on preservation. 

preservation were simple: "take care of your buildings now and you 

won't have to restore them later". He felt that restoration of an historic 

building meant its destruction. He also felt that architecture was only 

possible under the conditions of the age in which it arose: "the life of the 

whole, that spirit which is given only by the hand and eye of the 

workman, never can be recalled. Another spirit may be given by 

another time, and it is then a new building." He was also quoted as 

saying, "We have no right to touch the buildings of the past. They are 

not ours. They belong partly to those who built them, and partly to all 
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historic building does not belong only to us, it belongs partly to the one 

who built it in the first place and partly to everyone in all forthcoming 

generations who will see and/ or utilize it. There are specific details and 

craftsmanship qualities given to a building during construction that the 

builder put into it, these details if destroyed can never be recovered with 

as much feeling and emotion as what was given in the first place. In 

order to fully understand the meaning behind this theory, it's necessary 

to somewhat understand Ruskin's opinions expressed in his major works 

The Seven Lamps of Architecture and The Stones of Venice. These writings 

give detailed descriptions on Ruskin's thoughts about a vast number of 6 



and revitalization projects, these areas can once again thrive. It is 

through theories such as those of John Ruskin that this restoration and 

revitalization effort is possible. If these majestic old buildings were not 

forgotten in the first place, then they wouldn't fall into disrepair and 

wouldn't need total revitalization. It's not just the buildings that need to 

be saved, it's the whole of rural downtowns collectively. Through 

economic studies and careful planning, it's possible to revive these town 

centers to their former glory. 
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Goal: The theater should promote ease of way 

finding, and provide clear distinctions between 

spaces. 
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The theater will be brought back to its former ar

rangement and size in its original building, incor

porating new areas into the adjacent building on 

either side. 
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Each of the areas of the facility will be clearly rec

ognizable by materials and functions. 
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Each of the areas of the facility will be clearly 

recognizable by materials and functions. 
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The theater should be organized in a way that pro 

vides for ease flow between spaces. 
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The theater should utilize as much natural light as 

possible, but when not an option appropriate gen

eral and theme lighting should be utilized in a way 

that promotes way finding. 

Fig. 1.3: Poss ible light fixture. 
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Street as a place where businesses are free to advertise and conduct 

business in their own way and without strict "codes" that make them 

adhere to certain standards. Socially, Main Streets bring people 

together and make the car a much less dominant feature, contrary to 

what was springing up after second world war. 

Modem Main Streets aren't typical World War II small town main 

streets. The New Urbanism main streets have a variety of uses activities 

including offices, retail, entertainment, hotels, housing, and civic 

institutions like public libraries. All of these uses and activities put 

people on the street by day and night within a pedestrian friendly 

environment. 11 

14 



half-forgotten myth seems to be in reascendancy: the idea of the purity 

of the countryside and the virtue of the small community. The small-town 

movement is gaining headway. The 1970 census reveals that population 

in small towns is growing for the first time since the tum of the century. 

Stress on the nations' urban problems is currently malting way for 

increased attention to smaller urban areas and rural communities, so that 

may, at last, have a chance at attracting both public attention and public 

resources. Unless small towns and urbanizing areas become agents of 

change, they will continue to be the victims of change. Change and 

progress are not the same. And historic preservation can sometimes help 

town tell the difference. 12 
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7. Ibid. 

8. Ibid., pg. xviii 

9. Ibid., pg. xix 

10.Kruft, pg. 333 

11. Architectural Record. March 1998, pp. 123-127 

12. Historic Preservation. April 1975, pp. 12-19 
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Fig. 2.1: Texas map. Milam county marked in red. 
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The first building in Cameron was the courthouse, built by Jacob Gross 
and Wiley Jones.3 In addition to the courthouse, there was also a double
walled jail. Old-timers in the county remembered there had been five 
different courthouse buildings in Cameron on the site of the present 
courthouse square. The heart of Cameron has always been centered on .... 
that very courthouse square. 

In 1850 the first census was taken in Milam County. There was 
then a total population of 2,907, of which 2,471 were free whites and the 
remainder slaves. 4 Cameron was a typical frontier community. During 
the decades between 1860 and 1880, the population more than doubled.5 

The population of Milam County like that of most rural communities in 
Texas has declined during the twentieth century.6 Wartime movement to 
urban centers in the early part of the twentieth century was a major 
factor to the decline of the population. The population has remained 
somewhat steady at around 5,200 to 5,500 since 1956. Cameron Mall. completed June 7. 1974 

Pig. 2.3: Milam County Courthouse-1974 
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Downtown Cameron, Texas is a small area comprised of about 
fifteen city blocks with its heart centering in the area immediately 
surrounding the Milam County Courthouse (which is currently 
undergoing a massive renovation project). 

The specific site for this program is three buildings that face the 
courthouse and pedestrian mall. These three buildings are 
sandwiched between the Citizens National Bank to the south and the 
new City Hall on the north comer. 

Directly across the street from the site is a parking and outdoor 
mall area. Just beyond the mall is the county courthouse on the same 
block. The outdoor mall is used from such events as outdoor festivals, 
concerts, and is home to the community Christmas tree. 

Immediately behind the site is a new lighted parking lot that 
would provide ample parking for theater patrons. Alley (service) 
entrances are also easily accessible. 

Downtown Cameron, 1970s - Houston St. between 
Main St. and Rrst St 

Fig. 2.6: Site looking west-l970's 
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The site for this project is located on Houston Avenue between the new 
Cameron City Hall and the Citizens National Bank. The facility would en
compass three existing buildings on this downtown block and faces the 
newly-renovated Milam County Courthouse and pedestrian mall which is 
located directly across Houston Avenue to the east. 

The first site issue addressed here is the issue of traffic flow and parking. 
All the downtown streets are two-way streets and most accommodate an
gle parking. Located directly behind the site for the new facility is a new 
lighted parking area. This will provide ample parking for theater pa
trons. Also located along Houston Avenue is angle parking on the north 
side of the street. There is also a half-block of angle parking along First 
and Main Streets. 

20 



The next contextual issue to be addressed is the issue of service access. 
Located directly behind the site is a driveway that served as an alleyway 
before the buildings that sat where the parking lot now sits were demol
ished. Because of this existing driveway, service access can be easily 
accomplished. Service vehicles will be able to drive directly up to the 
back (service) entrance to the new facility. 

21 



1st Street 

Main Street 

The third contextual issue addressed is the issue of circulation and pe
destrian movement. Sidewalks around the perimeter of the block in 
question provide a safe and convenient place for pedestrians to move 
about the downtown area. There is also a sidewalk that bisects the new 
parking area to provide a place for pedestrians to walk other than 
through the parking lot itself. The pedestrian mall on the east side of 
Houston Street provides a sort of "melting pot" for pedestrian activity. It 
is in the pedestrian mall where people utilizing the county courthouse 
and other retail areas can convene. The pedestrian mall is also a place 
where community activities such as the local farmer's market, Lion's club 
auctions, street fairs, Christmas festivals and other community events 
take place, so pedestrian flow should be constant around the new facility 
site. 22 
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The issue of views from the site is the next issue to be addressed. The 
views from the Houston Avenue side of the site will be of other retail ar
eas and storefronts, the pedestrian mall and the Milam County Court
house beyond the pedestrian mall. Also somewhat visible on this side of 
the site in the distance will be the historic old Milam County Jail and Mu
seum building. 

The views from the back (western) side of the site will be somewhat dif
ferent from the eastern side. Viewers will see few retail storefronts, the 
parking lot, and the First Baptist Church in the distance across Travis and 
Crockett Avenues. Fig. 2.15: View to jail museum. 
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The concluding site analysis issue addressed here is the issue of the 
natural and existing physical features. Since the site is a downtown area, 
there are not any unusual physical features. The only natural features are 
the trees that line the sidewalk that bisects the parking lot and in the pe
destrian area, the shrubbery that lines the street sides of the parking lot, 
the fountain in the pedestrian mall and the three flagpoles that stand di
rectly across Houston Avenue from the site. 
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two: Access-

Goal: The facility should be easily accessible to 

all users from all or most areas of the downtown 

area. 
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The theater fa9ade facing Houston Avenue will 

maintain historical context, while the rear fa9ade 

(parking/alley entrance) will incorporate a more 

modern appearance. 

Florida. Example of rear fayade .. 
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The theater will have parking areas surrounding 

the facility. There is a large parking lot connected 

to the (rear) alley entrance, two parking lots across 

Houston Avenue in the pedestrian mall, and there is 

also angle parking immediately in front of the thea 

ter and on all adjacent streets in the downtown area. 
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Urbanologist William H. Whyte waits and watches, photographs, 

and learns, writes and inspires. For the past twenty-five years, William 

Whyte as been America's premier urban gadfly, a passionate defender 

of the traditional city, an unrepentant schmoozer who has made people

watching a science as well as a art. 

Whatever form the city of the future takes, it likely won't amount to 

much without the good will of its citizens and without acknowledging 

their need for community. William Whyte's work, so rich in common 

sense and human understanding, could be even more valuable in that 

new context than it is today. 7 
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municipal and cultural functions with sensitivity and refinement to create 

a dignified civic focus. 

The modest town of Ijsselstein needed a new building that 

combined the civic role of a town hall with the cultural dimension of a 

small theatre. For the local community it would be an important 

embodiment of municipal self-esteem through its public spaces and 

functions. The architects were commissioned to produce a solution 

which brings an exotic whiff of contemporary architectural thought to the 

provinces. The new building continues the thread of radical spatial 

experimentation based on 'circulation wrapped around internal 

landscapes' manifest in other recent projects in The Netherlands.8 
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7. Preservation. September/October 1996, pp. 70-74 

8. Architectural Review. May 2001, pp. 83-85. 
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To create a theater that aesthetically compliments the 
downtown area and that can be used for stage productions, 
movie screenings, and group meetings. 
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two: Support & Service Systems-

Goal: The facility should have service spaces that 

are easily accessed to allow for loading/unloading, 

maintenance and repair. 
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Goal: The facility should accommodate both 

stage (live) and movie viewings. 
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design response: 

The theater will house specific lighting for stage 

productions such as stage lighting and spotlighting. 

design response: 

The building will incorporate natural lighting in the 
lobby areas. 
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design response: 

There will be service rooms for theater functions 

such as light, sound, etc. 

design response: 

There will be a service drive for service vehicles to 
easily access service functions. 
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design response: 

The auditorium will be easily accessed from multi

ple areas of the lobby and will encourage interac

tion between the spaces. 

design response: 

The restrooms (located in the lobby area) will be 
easily accessed with minimum disturbance to thea
ter patrons. 
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design response: 

There will be a stage suitable for live stage per

formances, concerts, meetings, etc. 

design response: 

There will be a retractable screen for movie screen
ings and meetings requiring screens for multime
dia equipment. 
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• Another area in the facility will be the backstage area. This area will 

be used for prop storage and preparation areas for stage productions. 

This area should be located just behind the stage area and should be 

accessible from both the stage and offstage locations. The backstage 

area should also have service accessibility for large props used in 

stage productions. 

• Restrooms should be located in or near the lobby area and should be 

easily accessible from all areas of the facility. 

• Another area of the facility is the stage/ screen area. The stage will be 

used for live stage productions, while the screen will be retractable 

and easily stored when not in use. 

:,., ... 

Backstage 

39 



heeds its historic ambience. The Martin Theater was built in 1904 as the 

centerpiece of Ravinia Park, which offered Chicagoans a variety of 

summertime entertainments. 

The building was preserved on the interior by the addition of a 

shell made of gypsum panels reinforced with glass fiber. The shell was 

decorated with a pattern reminiscent of the existing Art Nouveau ceiling 

stencils. New lighting washes the walls in the auditorium and illuminates 

architectural elements. Outside, the building was relatively well 

preserved except for spotty damage to the stucco and a few panes of 

cracked window glass. The entire surface was repainted to stabilize 

repairs made to the stucco. The theater was rededicated last surnmer.1 
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In an effort to increase attendance at modem-day theaters, efforts 

are being made to draw people back to the theater instead of the large

scale cinema. Studies have shown that designing a theater is an often 

difficult task and is subject to great amounts of criticism. Often patrons 

are less critical of buildings not originally designed as theaters, but 

adapted to serve as a theater. 

Some design considerations being made in modem-day theaters 

include stages where actors are more free to interact with the audience, 

seats that are "less comfortable and spacious" so that audience members 

aren't tempted to doze off, and the incorporation of as much natural 

daylight as possible.2 

41 



facts: 1. This will be the first place that patrons visit upon arrival 

at the theater. 

2. People may be impatient while here, so organization is a 

must. 

needs: 1. Good lighting is important for this for safety as well as 

aesthetic reasons. 
42 



facts: 1. All patrons will be in this area at one point while at the 

theater. 

2. Occupancy in the lobby will fluctuate. 

needs: 1. The lobby needs to be a safe space for patrons. 

2. This space needs to have good task and overall lighting 

themes. 
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facts: 1. All restrooms must comply with ADA regulations. 

needs: 1. Must meet ADA requirements. 

2. Need to comply with privacy issues held by users. 

3. Need to be kept clean at all times. 
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facts: 1. All patrons will see this area while visiting the facility. 

2. This area must be kept clean at all times. 

needs: 1. Efficient task lighting as well as general lighting is 

needed in this area. 

2. Well-organized and "sleek" space with lots of cabinets 

and counter space. 
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facts: 1. Space should not be seen by theater patrons. 

2. Space will be used only by those working in the 

concession area. 

needs: 1. Adequate storage for concession materials. 
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facts: 1. The theater must have proper audio/visual equipment in 

order for patrons to enjoy their experience. 

2. Proper aisle and emergency exits are necessary for 

safety concerns. 

needs: 1. Adequate emergency exits for proper egress. 

2. Proper audio/visual equipment. 

Auditorium/ 
Theater 
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facts: 1. This are will be used at all functions of the theater. 

needs: 1. This area needs to in direct view of all patrons without 

obstructions. 
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facts: 1. This area will probably only be used for preparation of 

live performances. 

needs: 1. This area needs to be hidden from view of patrons both 

aurally and visually. 

2. This space should contain backstage toilets and dressing 

rooms. 

Backstage 
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facts: 1. This space will be used for storage of props for stage 

productions and will not be accessible to the general 

public. 

needs: 1. This space needs to be large enough to store all needed 

props and materials for live productions. 

2. This space needs to be convenient to the stage; possibly 

underneath the stage area. 

Storage 

50 



facts: 1. This space should be in an upper-level space for 

proper utilization. 

needs: 1. This space needs to be out of the view of the general 

public. 
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facts: 1. Will only be accessed by sound and lighting operators. 

2. Will be used for live stage productions. 

needs: 1. Needs to be on upper level for proper view of stage. 

2. Needs to have unobstructed view of stage. 

•• , 
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facts: 1. The office will be utilized on an almost daily basis. 

2. Should be accessible on a semi-public basis. 

needs: 1. Needs to be large enough for daily functions. 

2. Needs to be accessible by visitors. 
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facts: 1. Will be used only by actors. 

needs: 1. Need to be private and accessible only from the 

backstage are. 

54 



facts: 1. Will be utilized only for stage productions and as needed 

for meetings in the auditorium. 

needs: 1. Needs to be convenient to the stage for less transit time. 

2. Controlled access from backstage areas. 
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facts: 1. Will be used by maintenance workers to make repairs, 

build needed props/sets, or otherwise. 

needs: 1. Needs to be in a location not readily accessible to the 

general public. 

2. Controlled access through locked entry is necessary for 

public safety. 

3. Possibly on lower level of facility. 
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facts: 1. Will be used by actors in the backstage area preparing 

for stage productions. 

needs: 1. Private access from backstage/ dressing rooms. 
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occupancy: varies 

equipment: ticket counter 

function: buying tickets, entrance to building 

design considerations: I. Bright general/theme lighting. 

2. Organized for controlled access. 
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occupancy: varies: 300 max. 

equipment: seating, lighting 

function: Transition space from entry to theater 

design considerations: 1. Open space with as much natural 

lighting as possible. 
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occupancy: up to 6 

equipment: plumbing fixtures, lighting 

function: hygiene 

design considerations: I. Well-organized and well-lit spaces. 

2. Meet ADA requirements. 
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occupancy: vanes 

equipment: food and drink machines, lighting, counters/cabinets 

function: selling food and drinks to patrons 

design considerations: 1. Centrally located in lobby. 

2. Well-lit and well-organized space. 
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occupancy: I or 2 

equipment: storage shelving, refrigeration, lighting 

function: storage of concession materials 

design considerations: I. Hidden (visually and aurally) 
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occupancy: up to 300 

equipment: fixed seats, lighting, audio/visual equipment 

function: viewing stage productions and films 

design considerations: 1. Large enough to seat 300 people. 

2. Proper arrangement of seating. 
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occupancy: vanes 

equipment: retractable screen, curtain, lighting 

function: stage productions, movie projections 

design considerations: 1. Large enough for all patrons to see. 
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occupancy: varies (up to 50) 

equipment: lighting, dressing areas, backstage toilets 

function: preparation for stage productions 

design considerations: 1. Located directly behind stage area. 
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occupancy: varies (very low) 

equipment: lighting 

function: storage of stage props and other materials 

design considerations: 1. Locate near stage area (possibly under). 

2. Stairs, ramp, or elevator access. 
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occupancy: 2 

Equipment: projector, spotlight, general lighting 

function: projection of films, spotlighting stage productions 

design considerations: 1. Must be on an upper level 
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occupancy: 1or2 

equipment: sound mixing box, lighting switches and dimmers 

function: cue and control sound and lighting 

design considerations: 1. Possibly on upper level with good view 

of stage. 
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occupancy: I (with up to 4 visitors) 

equipment: desk, chairs, lighting, office equipment 

function: office functions, talking with patrons and visitors 

design considerations: I. Semi-private space in facility 

2. Easily-accessed by patrons and visitors 
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occupancy: 10 (x 2) 20 

equipment: lighting, seating, storage units, vanity tables with mirrors 

function: costume changes, other preparation 

design considerations: 1. Should be in the backstage area 

2. Should incorporate backstage toilets 
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occupancy: 1 

equipment: storage spaces for lighting/audio equipment 

function: storage for unused light/audio equipment 

design considerations: 1. Private space with controlled access 

2. Possibly in a side-stage or lower level 
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occupancy: upto5 

equipment: heating/cooling, ventilation, lighting, small work area 

function: HVAC maintenance, other small repair area 

design considerations: 1. Lower level? 

2. Service access 
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occupancy: 2 

equipment: plumbing fixtures, lighting 

function: hygeine 

design considerations: I. Direct access to dressing rooms 

2. Private access-no public usage 
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Projection/Followspot Booth 200 

Control Booth 100 

Theater Manager's Office 100 

Dressing Rooms 400 

Lighting/ Audio Storage 100 

Maintenance Area 350 

Backstage Toilets 50 

Total Net Square Footage: 7,510 

1 

1 

1 

2 

1 

1 

2 

200 Total Gross 
Square Feet: 13,197 sq. ft. 

100 (x 1.2) 

100 

800 

100 

350 

100 

8,450 sq. ft. 76 
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This thesis project began as a focus on Main Street and 
revitalization. The original idea was to create one multi-use 
theater with a stage for both live stage performances as well as a 
retractable screen for viewing films. Some things were changed 
as the project evolved and some were not. This section of the 
program will discuss those changes, the reasons behind them, the 
process, and how it all came together in the end. 
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g a ange a ou s s a emen was e a ap ive re-use po ion. 
Early in the design phase of the project, it was decided that the existing 
structures were not structurally sound enough to sustain a re-use 
undertaking. It was decided that the three structures on the site would 
be demolished and that an all-new structure that encompassed all three 
properties would take their place. 

The decision to not incorporate the existing structures into the 
design was not the only change that was made to the program. 
Ultimately, the decision was made to not do a live-performance theater 
but instead to do a multi-theater cinema. This seemed like a more 
logical solution since the city of Cameron had recently (after the initial 
program was written) decided to build another live-performance 
auditorium. The city of Cameron cannot realistically sustain multiple live 
performance theaters because there is no demand for it. Thus, the idea 
of the multi-theater cinema was born. 79 



County) is at least 30 miles away, the idea of providing a place where 
those seeking entertainment in the form of viewing the latest film 
releases seemed logical. This solution was also a good way to bring 
some economic forces back into the downtown area. This ties into the 
revitalization part of the program. 

By providing a place where the people of Cameron and 
surrounding communities can spend their money on entertainment in a 
facility that has everything that big mega-movie-plexes have, this will 
most definitely create a positive economic development. That was one 
of the major considerations for this program. 
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ee were eve ope , as can e seen m e us ra ons. 
Another design process consideration that was consistent 

throughout the design phase was that of a "flow-through" lobby 
complete with a box office at both the east and west sides of the building 
and a lobby runs between two cinema theaters. This provides for an 
ease of movement into and out of the facility and prevents patrons from 
having to walk around surrounding buildings in order to enter the 
theater. This is also an important design consideration because of the 
placement of parking facilities both on the east and west sides of the site. 

Providing the people of Cameron and Milam County with a facility 
that is well-designed, easily accessible and modem was a constant 
concern throughout the design process. People will not patronize an 
establishment that does not appeal to them, thus, the facility had to Fig. 3.3: Schematic idea #1 model 

"wow" the intended patrons and draw them in. The main idea was "if 
you build it, they will come". 81 



• Build a multiplex so that patrons have at least some choice in what 
movie they see. 

• Implement stadium seating to enhance the viewing experience. 
• Put in both stairways as well as an elevator so that both the upper and 

lower areas of each of the theaters are accessible to all patrons. 
• Put a box office at both the east and west sides of the building for 

ease of accessibility to the lobby area. 
• Give the people of Cameron something they've never had: a 

modern/ contemporary building that houses a multi-screen cinema. 
• Design a "flow-through" lobby that is easily accessible to either 

theater and both east and west parking lots. 
• Provide the local citizens with a local entertainment venue as well as 

provide for local economic gain. 
Additional photos of the design process can be seen on the 

following page. 

Fig. 3.4: Schematic ide a #2 

Fig. 3.S: Schematic idea #2 model 
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Fig. 3.6: More schematic design sketches 

Fig. 3.8: Axon of schematic idea # 1 Fig. 3.10: Final schematic idea parti 
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It's important to explore many different design and programming 
ideas before settling on one final solution. This project underwent many 
brainstorming sessions, changes and revisions before the design was 
finalized into presentation format. 

Also extremely important in this and any architectural project is 
research. Finding out specifics about the site, the history of the city and 
the people, as well as finding out what was successful and not successful 
in the past was very important. Discovering what would be a prosperous 
business venture and a boost for the city's local economy led me to 
designing this specific program. 
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Fig. 3.11: Presentation boards (first round) 

The following pages show photos of the completed thesis 
design presentation boards, drawings and model. 
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Fig. 3.14: Structural Plan Fig. 3.15: Glass Block Floor Detail Fig. 3.16: East and West Elevations 
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Fig. 3.19: Wall Section l Fig. 3.20: Wall Section 2 87 



Fig. 3.23: Final Model from Northwest Fig. 3 .24: Final Model West Entry 
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Fig. 3.2 drawing & photo by author 81 

Fig. 3.3 model & photo by author 81 

Fig. 3.4 drawing & photo by author 82 

Fig. 3.5 model & photo by author 82 

Fig. 3.6 drawing & photo by author 83 
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Fig. 3.18 

Fig. 3.19 

Fig. 3.20 

drawing & photo by author 

drawing & photo by author 

drawing & photo by author 

87 

87 

87 


	00001
	00002
	00003
	00004
	00005
	00006
	00007
	00008
	00009
	00010
	00011
	00012
	00013
	00014
	00015
	00016
	00017
	00018
	00019
	00020
	00021
	00022
	00023
	00024
	00025
	00026
	00027
	00028
	00029
	00030
	00031
	00032
	00033
	00034
	00035
	00036
	00037
	00038
	00039
	00040
	00041
	00042
	00043
	00044
	00045
	00046
	00047
	00048
	00049
	00050
	00051
	00052
	00053
	00054
	00055
	00056
	00057
	00058
	00059
	00060
	00061
	00062
	00063
	00064
	00065
	00066
	00067
	00068
	00069
	00070
	00071
	00072
	00073
	00074
	00075
	00076
	00077
	00078
	00079
	00080
	00081
	00082
	00083
	00084
	00085
	00086
	00087
	00088
	00089
	00090
	00091
	00092
	00093
	00094
	00095
	00096
	00097
	00098
	00099
	00100
	00101
	00102

