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Preface 13 The intent of this program is to layout the essential 
components necessary to establish the design of a 
facility for the completion of my masters degree in 
architecture. 

Therefore, within the confines of this document the 
purity that is expressed in architecture, in materials 
and form, will be examined as in relation to the arts and 
crafts movement coupled with the modernist move
ment. This basis will serve as the foundation for the 
planning of a flexible exhibition venue, located in 
Crested Butte, Colorado. 

It is my hope that this program will be a source for 
developing ideas not only for composition and 
technique, but more importantly, initiating design 
concepts as well. 



Foreword I would like to take a moment to thank not only my 
mentors, but my family and friends as well. Without 
the support of both I would not have come to this 
juncture in my life. 

In addition, thank you to Texas A&M University for 
providing my basis and love of architecture, and thank 
you to Texas Tech University for providing the 
furtherment of my education in architecture. 

Dedicated in loving memory of Wayne Finnell. 

"One of the original good guys. • 
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Abstract Thesis Statement: Cultural expressions can be 
reflected through purity in architecture. Nowhere is 
this better illustrated than in the arts and crafts 
movement and modernist movement. It is through a 
thorough understanding of form and materials that the 
basis exists for a fundamentally pure structure. 

Facility Type: From this basis a new flexible exhibition 
venue (FEV) will be constructed for the purpose of 
continuing education through cultural elightenment 
and civic pride. 

Scope: The gross square footage for this project is 34, 
300 sq. ft., and within this the net assignable square 
footage is 18,850 sq. ft. Therefore, within the FEV 
large gallery spaces, an ampitheater, an auditorium, a 
cafe, and a viewing platform are all available for public 
and/or private events. 

Context: The site for the FEV is located in Crested 
Butte, Colorado on the South face of Moon Ridge. By 
selecting a site in the mountains, numerous design 
solutions and issues have been presented. By 
understanding the elements of the winter months and 
the surrounding land formations, a proper and 
environmental solution may be reached. 



Theoretical Basis 



Theo "Buildings are inseperable from what they contain and 
every element is considered in its relation to the whole, 
resulting in a unique vocabulary of design and 
decoration. "(Wilhide 8) 

Wtthin society we strive to achieve a level of cultural 
enlightenment through various means. One of which 
is architecture, it defines our cities and landscapes. 
Therefore, what separates good architecture from 
mediocre architecture? 

Wtthin this program and thesis, the case will be 
presented that purity in architecture through repititious 
forms, horizontalism in relation to nature, asymmetry, 
and truth in materials are defining characteristics for 
qualtty architecture. 

These key components are first examined within the 
arts and crafts movement by Charles Rennie Mackin
tosh. Mackintosh begins by changing the rules of 
proportion within the confines of the interior space. 
Decorative effects were not applied to the existing 
framework to create the fabric, instead the percieved 
scale of the room was altered in a number of ways. 
(Wilhide 126) Mackintosh alters the structure 
horizontally to unify through surface and finish, thus 



bringing himself closer to the modernist concept of 
interior space, with its minimal detailing and plain 
surfaces. (Wilhide 126) Eventually the arts and crafts 
movement gave way to the modernist movement, 
through Walter Gropius and the Bauhaus. Modernist 
took the concept of horizontalism to new levels with 
their form follows function mentality and distaste of 
period architecture. (Davey 240) 

Mackintosh's most prominent example of purity in 
architecture is the Glasgow school of art. The design 
came about as a result of a competition whose winning 
design focused on the radical disregard for the 
traditions of gothic building. (Wilhide 67) The school of 
art has been designed from the inside out, in other 
words the charcater of the building is defined by what 
happens on the interior. The nature of each interior 
space is visible on the exterior face of the building, with 
the emphasis on the practical requirements of the plan. 
(Wilhide 71) The repitition of windows along the front 
of the structure is heightened by the sudden 
integrration of asymmetry for the main entrance, 
leaving the window count four and three. The studio 
windows on the short side vary in scale to represent 
the spaces they needed to light. The asymmetry and 
horizontalism are further heightened by the integration 
of the symmetrical front railings which call attention to 
the central position. (Wilhide 72) The repitition of 

windows along the front and south facades lend 
consistency and unification to the three projecting 
wings. (Wilhide72) 

In addition Mackintosh understood the value of truth 
within his materials. He never tried to make his 
material into something that it was not. For the North, 
West, and South facades Mackintosh's use of a local 
sandstone, known as giffnock, and the manner in 
which it was used allowed for a "thematic unity" 
despite different elevational treatments. (Wilhide 75) 
The overall crowning achievement of the Glasgow 
School of Art was that Mackintosh proved that a good 
building could exist without plastering expensive 
traditional ornament all over it. 

The next structure that was examined in regards to 
repitition and asymmety was the Whitechapel Art 
Gallery of London. This building is known as 
America's first influence of European architecture. 
(Hofman 127) The main entrance portal is located off 
to a asymmetrical side while the remainder of the 
building stays balanced in symmetry from the 1-6-1 
rhythm of windows located on the second floor. This is 
a closed structure that is defined more by volume than 
linear forms. (Hofman 127) 

"The gallery opens into a cathedral like space that 
enhances everything displayed there." (The London 
Times) 



From this point we must examine Frank Lloyd Wright 
(FLW) both during the arts and crafts movement, at the 
begining of his career, and the modernist movement, 
later in his life. Where and why did he make this cross 
over? (Refer to Appendix 82) 

Wrighfs domestict ideas were stamped with the arts 
and crafts movement. They included simplicity, honest 
and direct use of materials and integration of building 
with nature.(Curtis 117) However, Wright set out to 
redefine these ideals just as Mackintosh had at the 
tum of the century. Wright was more interested in 
mechanization than his predecessors. He saw the 
machine as a means of simplifying the creation of a 
"decent uplifting environment." In "The art and craft of 
the machine• Wright discused that "The purest form of 
art lies in simplicity.' (Meehan 100) From this point 
Wright moves forward into a truth in material (wood) 
and how the machine has been "forced by false ideals 
to do violence to this simplicity." (Meehan 100) 
Wrighf s views of this new simplicity came from the 
Japanese and their care and treatment of their 
materials. From this point Wright spawned his new 
style known as the Praire School with the Robie House 
in Chicago. This new style consisted of "long low 
horizontals stretching parallel to the land creating a 
asymmetrical unity" with few solid walls on the interior. 

(Curtis 118) "There was still axial control and 
hierarchy, but the rotational and asymmetrical were 
combined to form an architecture of sliding and 
overlapping planes." (Curtis 118) 

Many will ask how can this thesis discuss purity in 
architecture and not address Le Corbusier, the father 
of purism. Well, Le Corbusier "grappled with a 
dialectic between the pristin~ machine age technology 
in steel and glass, and a species or rural primitivism 
nourished by the vernacular and surrealism." (Curtis 
307) "While Wright never abandoned nature as his 
bedrock of certainties while touching upon the notion 
of origins.· (Curtis 306). Personally, the facility that is 
being designed leans further towards the natural basis 
placing it within the realms of Frank Lloyd Wright. 
Wright further strengthens his influence on the 
proposed facility with his comment about modernists. 
"Any building for humane purposes should be an 
elemental, sympathetic feature of the ground, comple
mentary to its natural evironment". Wright further 
professes his distaste for european modernism as 
being," mastered machinery or construction pro
cesses, but superficial."(Curtis 376) Opposed to this 
modernistic style Wright created his own based on 
"organic ideal, with an emphasis on fusion of structure, 
function and idea, and inspiration of natural forms." 



(Curtis 313) With Falling Water (Kaufmann House) 
Wright demonstates how horizontals can create a vital, 
life enhancing space by tying back into the surrounding 
landscape. 

Finally, it is necessary to discuss Carlo Scarpa and his 
belief of truth in materials and belief in ornament. (See 
Appendix 83) Scarpa describes architecture as order 
and articulation descending through a sequence of 
details. (Albetini XIII) In 1964, Scarpa makes a case 
for the combination of decoration, furnishing, and 
architecture, he defends this "need for decoration in 
order to achieve a life of expression and meaning." 
(Albertini 3) ' He openly opposses the the definition of 
space denoted by bare stereometry and simplistic 
formalism." (Albertini 3) Thereby, openly disagreeing 
with Mies Van der Rohe's philosophy of "least is best.' 
During the 19th century a rift occured between 
architectonic structure and ornament. "Ornamental 
detail was contrasted with structural detail and the 
overall honesty of a work was judged according to 
whether its decoration was or was not completely 
distinct from the purely functional, static organism." 
(Albertini 5) Ornament is further called on to mark off 
the sequences of spatial arrangements. (Dal Co 59) 
Detailing obeys the same principles observed in 
spatial organization; craftsmanship, adherence to 
purpose and context, and observance of functionallity. 

(Albertini 32) 

In short, Carlo Scarpa believed that tradition and 
modernity could be interlaced. (Curtis 481) He 
developed a method of juxtaposition between the old 
and the new levels and fragments so that the meaning 
was enhanced. (Curtis 481) For Scarpa 'ornament 
was a microcosm of larger worlds." (Curtis 555) 

In conclusion, the purity found within architecture is 
something that is personal to each one of us. For 
myself these three individuals (Mackintosh, Wright, 
and Scarpa), and their work, coinside with the overall 
necessary elements for the completion of the flexible 
exhibition venue. 

By implementing their basic foundational stratagies a 
purity in form and function of the structure can and will 
be reached. 
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Theo Issues These are the issues that have been deemed 
necessary for the function of the building to work in 
theory. 

1. Mood I Ambience 

2. Personalization 

3. Comfort 



Mood/Ambience Setting the mood/ambience is crucial to establishing 
desired reactions to certain specific events. 

If patrons are recieved in an unfavorable manner, or if 
they are cold/hot, or if they can't see, or loose their 
orientation and direction, then the entire mood of the 
patron and his/ her experience can change, and one 
will most likely not aquired the desired response to the 
FEV and the works held within. 

So how does one assure a pleasant experience? 

As the old adage goes, 'you can please some of the 
people some of the time, but you can never please all 
of the people all of the time.• However, through 
programming the spaces held within the FEV and 
determining the mood prior to anyones arrival, many 
pitfalls and short comings can and will be avoided. 
Thus, resulting in a higher percentage of satisfied 
patrons. 



Personalization Crested Butte's Flexible Exhibition Venue needs 
personalization to give it a sense of belonging to the 
community. Therefore, the FEV must be sensitive to 
the needs of the community. Crested Butte's 
emphasis on the ski resort in the winter and the wild 
flowers in the summer give the community an identity. 

Personalization is not limited to the community alone, 
it also extends to the aesthetics and functions of the 
facility. For example, the geometric relationship of the 
walls, floors, windows, and ceilings in accordance with 
day lighting design strategies. (Ander 10) Or perhaps 
another way in which to personalize the facility is the 
addition of an alternative natural energy source, such 
as a wind-generating unit with battery storage. (Davis 
116) 

"Humans have the ability to locate themselves 
accurately within a large geographical area, however, 
they have also developed a strong sense of territory." 
(Beer 153) This sense of territory is something that is 
personalized to each community. 



Comfort Comfort is broken down into two divisions; 1 physical 
and 2 psychological. The physical aspect of comfort 
deals with facility-based issues. Therefore, for this 
section, I will focus on the psychological aspect. 

"The normal unconscious knows how to make itself at 
home everywhere, and psychoanalysis comes to the 
assistance of the ousted unconscious, of the uncon
scious that has been roughly or insidiously dislodged." 
(Miles 166) It is the psychoanalysis that sets the 
patron in motion. It calls him/her to live outside the 
abodes of their unconscious and take view and interact 
with all that surrounds them. (Miles 166) In short, if a 
patron feels welcome and comfortable with their 
surroundings unconsciously, they are more likely too 
frequent said venue with their loved ones and their 
money. 

Environments that offer no stimulation to the senses 
do not attract patrons to become involved, combined 
with environments that are too difficult to understand, 
produce an environment that is particularly stressful. 
(Beer 161) Hence, if the patron feels stressed or 
distressed then the psychological aspect of comfort 
has left. "For people to find an environment 
fascinating, it must have complexity and/or diversity so 
that they become involved with it "(Beer 158) 



"""T"""h;_;;e_;;o....;;.r....;;;.e..;;;.;ti;....;;;c....;;.a--l_G __ o_a_ls _______ +-• The space should establish a mood for the visitor to 
obtain through horizontalism and asymmetry. 

• The space should be a true representation of materials 
and repititious form. 

• The space should be displayed in such a manner to 
create an awe inspiring mood. 

• The space should contain simplistic qualities that are 
infused with symbol and meaning . 

• The ornament should be inspired by nature. 
• The space should proportion the interior and the 

exterior space so as to find a harmony between the 
two. 

• The space should find a happy medium between the 
arts and crafts movement and the modernist move
ment. 

• The space should break symmetry.(2) 
• The facility should remain open to change.(4) 
• The space should transform into a near organic 

whole.(3) 
• The space should further a deeper exploration of 

form.(1) 
• The space should be a study of materials, probing 

their hidden qualities.(1) 
• Simplicity as the basis for all true art.(3) 

1 Bianca Albertini, 'Garlo Scarpa: Architecture in Details' 
2 Elizabeth Wilhide, • The Mackintosh Style: Design and Decor' 
3 Frank L. Wright, ' The Mand Craft of the Machine' 
4 Werner Hofamn, 'Modem Architecture in COior" 



rheoretical Performance Re uirements • The mood to established horizontalism and assymetry 
will be accomplised through programming. 

• Natural finishes and coatings should be used on all 
materials, no faux finishes. 

• An awe inspiring mood shall be obtained through 
volume and the feeling of what lies around the bend. 

• Simplistic qualities infused with symbol and meaning 
should permeate each room . 

• Much of the ornament should be constructed of wood. 
• The grand vastness of the Gunnison valley should be 

introduced through the volume and length of the 
Flexible Exhibition Venue. 

• The balance between two movements shall be held 
through the selected materials and their combinations. 

• The space should break symmetry through layout. 
• The near organic whole will be obtained through 

linkage to site and surroundings. 
• The form should be true to the internal and exrternal 

functions, no more no less. 
• Multiple combinations of steel, wood and concrete will 

be used to probe each materials internal possiblities. 
• Simple white and greys will be used to accentuate the 

simplicity of the art 



Facility Program 



Facilit Manefesto: 
The FEV should form a relationship where "scholar
ship intersects with sophisticated play.• (Dillion 132) 

To accomplish this lofty goal material selection and 
room layout become essential. 

Material: 
1. Tension roof: every part of the structure is loaded 
only in tension, with no requirement to resist 
compression or bending forces. (Andenberg 3) 
Tension structures become appropriate when less 
material for functional reasons is needed, or more 
commonly for aesthetic reasons. I chose a tensile roof 
for the later of the two, because of the surrounding 
landscape of mountains. I wanted to create a structure 
that grabed onto its surroundings and blended, while at 
the same time standing out and establishing itself as 
an icon within the community. Due to location and 
winter weather conditions a certain type of tensile roof 
has been dictated. A cable net roof system where the 
structural net is held in tension and carries a seperate 
non-structural layer of weather-shielding material. 
(Andenberg 3) Some recent successful examples of 
this system are the Denver airport (see image right), 
the Benidict Music Hall in Aspen, and the BMW 
pavillion in Frankfurt, Germany. The shielding 
material would be the same teflon coated fiberglass 



that covers the main terminal at Denver International 
Airport, and the Benidict Music Hall. "This teflon 
coating has the same transparency and warmth as 
canvas and the strength to withstand snow loads of 95 
pounds per square foot." (Dillion 132) The fabric is 
secured by steel cables anchored to massive concrete 
caisions set below the frost line. Any tensile fabric roof 
must also have a continuous boundry, void of any frays 
or seperations. (Andenberg 19) The particular form 
that the roof will be designed around is the double ring 
form. The shape is generated by a small inner ring and 
a large outer ring, the inner ring is raised to form the 
appex. (Andenberg 20) It is important to note that the 
outer ring can be rectangular. The next issue that must 
be delt with is the prevention of rupture from an over 
concentration of forces on the inner ring. To solve this 
problem a system of ridged cables at the mast point is 
used to transfer the uniform stress in the fabric to the 
concentrated load at the mast or the outer ring. 
(Andenberg 22) The latter of the two is seen at the 
BMW Pavillion. As for the interior of the structure 
beneath the tensile roof, it can be washed in a pleasant 
diffused light during the daytime hours and at night the 
opposite occurs. The town is treated to a warm 
yellowish-green light exploding from the core thereby, 
outlining the FEV. Due to the nature of this system the 
facility can take on an open air transformation if the 
exhibition within permits and the climate is pleasant. 

2. Lamellas: as defined by Websters Dictionary a 
cementing layer. These will be louvered windows 
placed along the South facade that can be opened for 
ventilation purposes and possibly placed at the top of 
the inner ring, of the tensile roof, for ventilation as well. 
A current successful example is the BMW Pavillion. 

3. Concrete: to be used in conjunction with radiant 
floor heating and pier base. 

4. Standing seam sheet metal: is used throughout the 
region as siding, which in tum helps to create a cultural 
image. 

5. Heavy Timber: should be used to create an interior 
feeling of warmth and grandure unattainable by metal. 
Connections and joints should be left exposed 
overhead and along the walls. 

6. Baffels: for light deflection and sound absorbtion 
sould be used overhead. 

7. Track lighting: should be used in conjection with 
natural diffused light. 

8. Cable suspention: for a rail mount system to display 
the various works of art and signs. The system can be 
attatched to the heavy timber overhead and/or the 
moveable display partitions. 



Room Lay-out: 
The lay-out of the FEV should leave the visitor a free 
choice as to which sections he/she will look at. The 
foyer should be designed so that the moment one 
enters they have an overall view in perspective of the 
different exhibition entrances/individual sections of the 
museum. (Frey 150) Moreover, all of the spaces are 
connected through a continuos route. (Frey 150) 

The most important aspect about the room layout of 
the FEV is: that there should be no prescribed 
sequence; the FEV can therefore be used for any kind 
of exhibition. (Frey 145) 

Stable Tensile 
Structure 

Roof system structural diagrams 

o D 

Tensile Forces 

Compression Forces 
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Facilit Issues These are the issues that I have deemed necessary for 
the function of the facility. 

1. Flexibility 

2. Display 

3. Circulation 

4. Security 

19 . 



Flexibilit The physical structure itself is permanent. However, 
the activities that transpire on the interior and around 
the exterior are all flexible in nature. Therefore, the 
premanent structure must be designed in such a 
fashion as to facilitate and embrace all of these forms 
of expression. Thereby, creating the essence of a 
flexible space. 

By providing a flexible space one stands to please 
more people than not, because any form of artistic 
expression can be showcased and the space is 
capable of finding harmony with that particular form of 
expression. 

Therefore, the goal is to create a space that causes as 
little tension as possible between the structure and the 
artistic form. 

Therein lies the challenge, to create a space that 
causes as little tension as possible while acknowledg
ing and celebrating the tension that supports the 
physical structure. 



According to Websters Dictonary the word display 
means: to unfold to the eye and mind, or a visual 
representation of data. 

This definition delivers the exact message that the 
FEV should deliver to its visitors. The patron should be 
able to enter the doors and have their mind opened. 
They should see new and awe inspiring things, and 
question why in both the structure and the exhibit. The 
space should create a massing of the senses. All of 
these things can be elevated or lower, depending on 
the over all display of the FEV. 

It is important to note that the use of the word display 
is not in one sense, that of sight. Instead, the word is 
being used as a massing of all of the senses, sight, 
taste, touch, smell, and hearing. Through sight, one 
can experience how objects relate to the land. 
Through hearing we learn to understand the eviron
ment. Things heard can be classified as unique and 
rare. Through smell one can sense anxiety and 
danger or calm and relaxation. Through touch we can 
identify and manipulate objects. Through taste we 
deem food to be worthy of consumption. (Beer 191-
192) 

All five senses can be affected by the manner in which 
the FEV is displayed to the patron. 

< 

/ 
/ 

/ 

/ 

' 

/ 
/ 

/ 

' ' ' 



Circulation Since the FEV offers numerous experiences and 
functions, patron and employee interaction within the 
confines of the facility is of utmost importance. 

It is important to remember that people like to have 
something to explore. (Beer 153) Their fascination lies 
in things that relate to themselves or to their group. 
(Beer 153) If there is nothing to explore, if there is 
nothing to fascinate people, if there is nothing for 
people to do, then the project will be less liked and less 
used by the patrons. Hence the role of circulation with 
the concept of what lies around the next bend 
becomes crucial to the projects success. However, 
one must program the circulation so that there is no 
prescribed sequence to the order in which one 
experiences the FEV. 

Circulation also refers to the movement of air 
throughout the FEV. Since a large volume has been 
created there must be some method in which to keep 
the air moving throughout the space and prevent 
pockets of stagnation. 



Securit A safe and secure environment must be provided; 
otherwise the facility will not be used. "In terms of the 
personal safety of patrons, principle areas of concern 
are those where there is pedestrian activity close to 
potential hiding places for criminals." (ULI 106) In 
addition to safety provisions for patrons, employees 
working in the facility must be protected, and the 
structure itself. 

Security is related to the particular location and 
purpose of the facility. (ULI 106) Two planning factors 
are the type of neighborhood and the hours of 
operation. There are two categories for security 
techniques, passive and active. (ULI 106) Passive 
techniques are those that are designed as physical 
parts of the facility that require no human response to 
activate lights and fences, for example. (ULI 106) 
Active techniques are those used when the facility is in 
operation and involve the response of a human, for 
example a person monitoring a closed circuit televi-
sion. (ULI 106) 

Since the FEV will be hosting art shows and holding 
valuable works of art, then both methods (passive and 
active) should be implemented in assuring the secure 
nature of the facility. 



=-F=a=c=il..:..;it=-#-G=-.;:o;....;a=l=S---------1-• The facility should be designed in a manner to allow for 
flexibility among various forms of expression. 

• The facility should provide excellent visual stimulation 
through usage and architecture. 

• The facility should provide excellent circulation. 
• The facility should provide excellent security. 
• The facility should display itself along with the current 

exhibition. 
• The facility should exhibit a high level of culture. 
• The facility should be accessable by all. 
• The facility should embrace the natural surroundings. 
• The facility should use climatic conditions to its 

advantage. 
• The facility should absorb the natural sunlight, pulling 

it to the interior. 
• One should aways feel safe within the facility. 
• The facility should become and icon of Crested Butte. 
• The facility should provide excellent acoustics. 



Facilit Performance Re uirements • An open floor plan will movable partition walls is 
desired to allow for maximum flexibility. 

• The connections and the materials selected will make 
the facility visually striking. 

• By programming the spaces prior to design circulation 
will be laid out and addressed. 

• Passive and active forms of security will be used. 
• The facility must be properly lit day and night to display 

itself just the same as the artistic expressions inside. 
• Culture can be obtained through application of 

materials. 
• The accessability must comply with ADA. 
• The facility must be constructed using local materials 

as well as exotics. 
• Climate conditions can facilitate insulation and thermal 

comfort within the structure. 
• Large walls of windows, coupled with light wells, and 

sky lights will draw light to the interior. 
• High tech, up to date, latest security system. 
• Size and materials used will help create icon status. 
• Acoustic baffels, paneling, and wall treatments will be 

used. 



Space Summary 



Space Summary 21 

Space Quantity x NSF: Total NSF: Adjacency t 

Asssigned: 
Foyer 1 1,250 1,250 Exhibition Hall, Cafe 

Lobby 1 1,000 1,000 Cafe, Information Desk 

Information Desk 1 250 250 Lobby, Cafe, Exhibition Hall 

Exhibition Hall 1 2,500 2,500 Foyer, Viewing Platform 

Viewing Platform 1 1,000 1,000 Exhibition Hall, Foyer 

Auditorium 1 2,700 2,700 Exhibition Hall, Foyer 

Stage 1 550 550 Seating Area, Backstage 

Backstage 1 350 350 Stage 

Seating 
1 1,800 1,800 Stage ,Audio/Video 

Audio Nideo 1 250 250 Seating Auditorium, Seating Amphitheater 

Amphitheater 1 5,000 5,000 AudioNisual Room, Cafe 

Stage 1 1,000 1,000 Seating area, Backstage 

Backstage 1 500 500 Stage, Storage Basement 

Seating 1 3,500 3,500 Stage, Cafe 

Conference Room 2 600 1,200 Foyer, Exhibition Hall 

Administrative Area 1 850 850 Foyer 

Receptionist 1 200 200 Entrance to Administration Area 

Head Administrator 1 250 250 Receptionist, Accounting, Events Office 

Accounting 1 200 200 Head Administrators, Receptionist, Events 

Events Office 1 200 200 Receptionist, Head Administrators, Accounting 

Cafe 1 2,000 2,000 Foyer, Amphitheater, Exhibition Hall 

Indoor Seating 1 1,000 1,000 Bar , Kitchen 

Outdoor Seating 1 400 400 Main Building, Amphitheater 

Bar 1 200 200 Kitchen, Interior Seating 

Kitchen 1 400 400 Bar, Service Stair 

Basement 1 2,100 2,100 Main Floor 

Loading Dock 1 2,000 2,000 Freight Elevator, Main Storage 

Vault 1 100 100 Main Storage, Freight Elevator 

-

Total 18,850 



Space Summary: Continued 2a · 

Gross Square Footage: 

Space 

Unassigned 

Circulation 
Rest Rooms 
Walls 
Partitions 
Unassigned Storage 
Mechanical Room 
Janitor Closet 

% 

18,850 
.55 

34,300 

NSF: 

Total 

28% 
2% 
4% 
2% 
4% 
4% 
1% 

Total NSF: 

15,400 

9,600 
675 

1350 
675 

1350 
1350 
400 



Foyer 1';2,so n.a.s.f. Occupancy: 100 patrons 29 

To provide the main transition between the indoor and 
outdoor environment and serve as an assembly area 
(see graphic 1). 

The space will need to elude to the sense that one is 
about to experience something grand and enriching. 
Within this area a(n) information desk, lounge area, 
kiosk, and coat room will be needed. Since the 
primary function is the gathering of visitors prior to and 
post experience, the area will need to not only initiate 
the experience, but conclude it as well. The 
introduction should prepare the visitor for a cultural 
experience while the conclusion should leave the 
visitor feeling complete and satisfied with his/her 
experience. 

This space should be related to the gallery, ampithe
ater, conference rooms, and auditorium while being 
adjacent to the cafe. 

Issues: 
• Circulation 
• Mood/Ambience 
• Territory (group) 

Goals: 
• The space should provide excellent circulation 

for maximum visitor efficency. 
• The space should propel the visitor into a(n) desired 

mood for maximum satisfaction 
• The space should allow for the maximum number of 

visitors to associate comfortablly within their group or 
another. 

Performance Requirements: 
• The space must have access to public restrooms. 
• The space must have tall ceilings to allow for hanging 

work (mobile, painting, etc.) 
• The space must have abundant natural lighting that 

floods the entire foyer. 
• The materials used must be durable to handle the 

physical visitor abuse as well as the abuse introduced 
by nature. 

• The windows must run from floor to ceiling to allow for 
maximum penetration of natural ligh,, because natural 
light penetration is 2.5 times the height of the window 
(see graphic 2).3 

•Two methods of egrees minimum.24 

-
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lobby: 1,000 n.a.s.f. Occupancy: 100 (With in the Foyer) 30 

To provide the visitor with a gathering and transitional 
space to prepare for their experience. 

The space will need adequate seating for 25 visitors, 
approximately one quarter the established program 
number. The seating will need to be situated to view 
the contents of the interior space, as well as the view 
beyond the interior. The lobby will be situated in 
between the main entrance doors and the information 
desk. The lobby will need to be constructed of durable 
materials to endure and embrace the elements of 
nature and foot traffic. The space will also need to take 
full advantage of natural lighting. 

The space should be adjacent to the coat room, public 
restrooms, the cafe, and the information desk; while 
being related visually to the interior core of the facility. 

Issues: 
•Flexibility 
•Mood/Ambience 
• Circulation 

Goals: 
• The space should provide excellent fexibility in use. 

• The space should provide excellent visual stimulation 
through usage and architecture . 

• The space should be a true representation of materials 
and repititious form. 

• The space should establish the mood for the visitor. 
• The space should display itself along with the current 

exhibition. 
• The space should provide excellent circulation 
• Function of the space is flexible, can be used to lounge 

or for a small lecture/dedication. 

Performance Reguirments: 
• Adequate seating for 30 patrons 
• Use of natural light to define space 
• Use of indirect lighting 
• True to materials 
• Horizontal axis broken by asymmetry 
• Relation to exterior view through 180 degree view 
• Balance between interior and exterior through transi

tion from the exterior to the interior. 

Enter & Exit 

~tl' 
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Information Desk:'25o!n.a.s.f. Occupancy: 2 employees (Within the Foyer) 31 

To provide directions, general information about the 
venue, and ticket sales. 

The space should serve as a(n) information gathering 
node. It shall house pamphlets pertaining to various 
activities around town, as well as information on 
current and up coming events.One employee should 
be on hand during normal business hours, with room 
for an additional employee during peak seasons and 
events. The attendants will also be in charge of selling 
tickets for entry to see various shows that require 
financial compensation, such as concerts, art exhibits, 
or private lectures. There should also be a receptacle 
for donations located within the information desk area. 

The space should come after the lobby and coat room, 
but before the exhibit hall, gallery space, etc. The cafe 
should be adjacent for after hours dining. 

Issues: 
• Flexibility 
•Display 
• Circulation 

Goals: 
• The space should have excellent circulation. 

• The space should display the appropriate information 
in such a manner that interest is gained. 

• The space must be flexible enough to handle any 
situation that presents itself. 

• The space should be a true representation of materials 
and repititious form. 

Performance Requirements: 
• Computer terminals 
• Cash drawer 
• Phone and ethemet hookups 
•Donation drop box 
• Information pamphlet dispenser 
• Key map of facility and site 

~ 
1
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Everyone has 
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Information 
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Exhibition Hall: 2:5'c)() n.a.s.f. Occupancy: 180 32 

To provide a(n) exhibition space for the public viewing 
of various forms of expression. 

The space will require focus on mobility and flexibility. 
There will need to be a open floor plan for ease and 
continuation of flow. The display system will need to 
be set up to accomodate rapid changing forms of 
expression. There will also need to be an abundance 
of natural ambient light, in conjunction with direct 
lighting. The view of the surrounding landscape must 
be incorporated within the design of the space. Nodes 
of movable gathering benches. 

The exhibition hall will need to be adjacent to the foyer 
and the viewing platform. The hall will need to be 
related to the auditorium, administrative offices, and 
basement 

Issues: 
• Flexibility 
•Display 
• Circulaton 
• Mood I Ambience 

Goals: 
•The space should provide excellent circulation. 

• The space should provide excellent visual stimulation 
through usage and architecture. 

• The space should be completely flexible and movable 
for various forms of expression. 

• The space should display itself along with its current 
exhibition. 

• The space should establish a mood for the visitor to 
obtain through horizontalism and asymmetry. 

• The space should be a true representation of materials 
and repititious form. 

Performance Requirements: 
• Moveable walls for display of work 
• Create a standard display wall for repitition. 
• Large volume of space for viewing of architectural 

elements. 
• Expose material connections 
• Relation to exterior view 
•Track lighting (movable) 
• Row of large windows (Floor to 8'-0") 
• Horizontal linear axis broken by asymmetry 
• Open floor plan 
• Hollow walls used for ducts to help contol humidity 

(Refer to appendix 81, 82, & 83 for theoretical applicallon) 
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To provide a(n) space for the public experience of 
various forms of expression. 

The space will require focus on mobility and flexibility. 
There will need to be a mobile seat floor plan for ease 
and establishment of mood. The spectator should feel 
free and mobile like the chair in which they sit. The 
seating system will need to be set up to accomodate a 
rapid changing of performances . There will also need 
to be an abundance of natural ambient light, in 
conjunction with direct lighting. The view of the 
surrounding landscape must be incorported within the 
design of the space. 

The auditorium will need to be adjacent to the 
exhibition hall and foyer. 

Issues: 
• Flexibility 
•Comfort 
• Circulaton 
• Mood I Ambience 

Goals: 
•The space should provide excellent acoustics. 
•The space should provide excellent visual 

stimulation through usage and architecture. 
• The space should be completely flexible and moveable 

for various forms of expression. 
•The space should display itself along with its current 

exhibition. 
• The space should establish a mood for the visitor to 

obtain through horizontalism and asymmetry. 
• The space should be a true representation of materials 

and repititious form. 
• The spcae should be up to date with the latest audio 

visual technology. 

Performance Requirements: 
• Head strain must be minimized by chair orientation. 
•Angle of vision and audibility must be maintained .. 
• Minimize the distance of the spectator from the stage. 
• Expose material connections 
• ADA accessability for sloped floor 
• Relation to exterior view 
•Track lighting (movable) 
• Row of large windows along one wall 
• Blinds that can be drawn to darken the room. 
• Horizontal linear axis broken by asymmetry 
• Acoustic treated walls and ceiling 
• Ceiling mounted projector 

N 
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To provide a(n) space for public/private lectures and 
the performing arts. 

The space will require focus on mobility and flexibility. 
The lecture or performer should feel free and mobile 
while on stage. The stage system will need to be set 
up to accomodate a rapid changing of performances . 
A abundance of natural ambient light, in conjunction 
with direct lighting will be needed. The stage must 
capture the attention of the spectator as it shall be the 
focus of the room. 

The stage within the auditorium will need to be 
adjacent to the seating area and backstage area. It 
will be in relation to the audio video booth. 

Issues: 
• Flexibility 
• Personalization 
•Display 
• Mood I Ambience 

Goals: 
• The space should provide excellent acoustics. 
• The space should provide excellent visual stimula 

tion through usage and architecture. 

• The space should be completely flexible and movable 
for various forms of expression. 

• The space should establish a mood for the visitor to 
obtain through horizontalism and asymmetry. 

• The space should be a true representation of materials 
and repititious form. 

Performance Requirements: 
• Head strain must be minimized by chair orientation. 
•Angle of vision and audibility must be maintained .. 
• Minimize the distance of the spectator from the stage. 
• Expose material connections 
• ADA accessability for sloped floor 
• Relation to exterior view 
•Track lighting (movable) 
• Horizontal linear axis broken by asymmetry 

Line of sight must 
be maintained 



To provide a(n) space for the performers to change 
and prepare before, during, and after a performance. 

The space will require focus on comfort and security. 
The performer should feel relaxed and enveloped 
while in his/her area. The area shall have all the 
necessary amenities, such as changing area, rest
room, makeup table, and relaxation area 

The backstage area within the auditorium will need to 
be adjacent to the stage. The backstage will also be 
in relation to the storage area in the main building. 

Issues: 
•Comfort 
•Security 
• Mood I Ambience 

Goals: 
• The space should provide excellent security. 
•The space should provide convienence and comfort. 

• The space should accompany the excellent acoustics. 
• The space should establish a mood for the visitor to 

obtain through horizontalism and asymmetry. 
• The space should be a true representation of materials 

and repititious form. 
• The space should set the performers mood. 

Performance Requirements: 
• Security measures implimented, doors cameras etc. 
• Large changing area 
• Storage drawers 
• Make up mirror 
• Horizontal linear axis broken by asymmetry 
• Relaxation area 
• Private restroom 
•True to material 
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To provide a(n) space for the general publics comfort 
and viewing pleasure during events. 

The space will require focus on mobility and flexibility. 
The spectator should feel free and mobile while in 
his/her seat. The seating system will need to be set up 
to accomodate a rapid changing of performances. 
There will also need to be an abundance of natural 
ambient light, in conjunction with direct lighting. The 
seating must be arranged to capture the attention of 
the spectator as it shall lead to the focus of the room: 
the stage. 

The seating within the auditorium will need to be 
adjacent to the stage and it will be in relation to the 
audio video booth. 

Issues: 
• Flexibility 
•Comfort 
•Display 
• Mood I Ambience 

Goals: 
•The space should provide excellent viewing. 
•The space should provide convienence and comfort. 

• The space should accompany the excellent acoustics. 
• The space should be completely flexible and movable 

for various events. 
• The space should establish a mood for the visitor to 

obtain through horizontalism and asymmetry. 
• The space should accentuate the display of the work 

on stage. 
• The space should be a true representation of materials 

and repititious form. 

Performance Reauirements: 
• Head strain must be minimized by chair orientation. 
•Angle of vision and audibility must be maintained. 
• Minimize the distance of the spectator from the stage. 
• ADA accessability for sloped floor 
• Relation to exterior view 
• Horizontal linear axis broken by asymmetry 
• Chairs should be stackable. 
• Easily moved 
•True to material 

Line of sight must 
be maintained 
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To provide a space for the operation of the audio and 
video equipment during a performance or presenta
tion. 

The space will require focus on mobility and 
personalization. The operator should feel free and 
mobile while in his/her work space. The space and 
equipment will need to be set up to accomodate a 
rapid changing of performances. There will also need 
to be a(n) abundance of storage and electricity. An 
emphasis must also be placed on security, due to the 
high dollar value of the equipment being used. 

The audio visual room will need to be adjacent to the 
seating area in the auditorium and the amphitheater. 
It will be in relation to both stages. 

Issues: 
•Security 
• Personalization 
•Display 

Goals: 
•The space should provide excellent viewing. 
• The space should provide excellent acoustics. 

• The space should be completely flexible and movable 
for various events on either stage. 

• The space should accentuate the display of the work 
on either stage 

• The space should be a true representation of materials 
and repititious form. 

• The space should be stored with the latest up to date 
audio and video equipment. 

• The space should be fully enclosed and equiped with 
a locking door. 

Performance Requirements: 
•The space must be equiped with a sound board. 
• The space must have acoustic treatment. 
• The space must have 2 slide projectors 
• Recording equipment is needed as well 
• Large glass windows for viewing into auditorium and 

ampitheater. 
• Computer access for control of projector and lights 
• light board 
•True to material 

auditorium & 
amphi!heater 
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To provide a space for outdoor performances and 
ceremonies. 

The space will require focus on flexibility and 
personalization. The visitor should feel directed and 
relaxed while in this space. The space and equipment 
will need to be set up to accomodate a rapid changing 
of performances. The seats will be fixed in place and 
will need to represent a truth in their material. The 
space should be positioned to capture as much direct 
sunlight as possible. 

The amphitheater will need to be adjacent to the audio/ 
visual room, the cafe, and exterior entry. The 
amphitheater will also be in relation to the viewing 
platform. 

Issues: 
• Flexibility 
• Personalization 
•Display 
• Mood/Ambiendce 

Goals: 
•The space should provide excellent viewing. 
• The space should provide excellent acoustics. 

• The space should be completely flexible and movable 
for various events. 

• The space should accentuate the display of the work 
• The space should be a true representation of materials 

and repititious form. 
• The space should estalish a mood for the spectator to 

achieve through horizontality and asymmetry. 
• The space should display itself along with the current 

exhibition. 
• The space should command grandure. 

Performance Requirements: 
•The angle of vision and audibility must be maintained 
• The space must have acoustic treatment. 
• Minimum distance of spectator to the stage 
• Expose material connections 
• Direct lighting located in the rear attached to the 

structure. 
• Positioned on the site to recieve abundant direct 

sunlight 
• Break the symmetry of the space. 
• True to material 

Angle of vision 
must be maintained 
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To provide a space for large performances and 
ceremonies. 

The space will require focus on flexibility and mood. 
The visitor should feel directed toward this space as it 
is the focus of the amphitheater. The performer should 
feel free and mobile while on stage. The stage will 
need to be set up to accomodate a rapid changing of 
performances. The stage should recieve natural light 
as well as direct light. Their should be a sun shading 
device to prevent direct natural light. 

The stage within the amphitheater will need to be 
adjacent to the seating area and backstage area. The 
stage will also be in relation to the audio visual booth. 

Issues: 
• Flexibility 
• Personalization 
•Display 
• Mood/Ambienece 

Goals: 
• The space should provide excellent acoustics. 

• The space should provide excellent visual stimulation 
through usage and architecture. 

•The space should accentuate the display of the work. 
• The space should be a true representation of materials 

and repititious form. 
• The space should establish a mood for the spectator 

to acheieve through horizontality and asymmetry. 
• The space should display itself along with the current 

exhibition. 
•The space should command grandure. 

Performance Requirements: 
•Angle of vision and audibility must be maintained. 
• Minimize head strain by viewing orientation. 
• Minimize the distance of the spectator from the stage. 
• Expose material connections . 
• Direct lighting located in rear attaced to the structure. 
• Positioned on site to recieve abundant direct sun light. 
• Break the symmetry of the space 
• Repeat various elements and forms 
•True to material 



To provide a(n) space for the performers to change 
and prepare before, during, and after a performance. 

The space will require focus on comfort and security. 
The performer should feel relaxed and enveloped 
while in his/her area. The area shall have all the 
necessary amenities, such as changing area, restroom 
with showers, locker area, makeup table, and 
relaxation area. 

The backstage area within the amphitheater will need 
to be adjacent to the stage. The backstage will also 
be in relation to the storage area and service entrance 
in the basement of the main building. 

Issues: 
•Comfort 
•Security 
• Mood I Ambience 

Goals: 
• The space should provide excellent security. 
•The space should provide convienence and comfort. 

• The space should accompany the excellent acoustics. 
• The space should establish a mood for the visitor to 

obtain through horizontalism and asymmetry. 
• The space should be a true representation of materials 

and repititious form. 
•The space should set the performers mood. 

Performance Requirements: 
• Security measures implimented, doors cameras etc. 
• Large changing area 
• Storage lockers 
• Make up mirror 
• Horizontal linear axis broken by asymmetry 
• Relaxation area 
• Private restroom with shower 
• True to material 
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To provide a(n) space for the general public's comfort 
and viewing pleasure during events. 

The space will require focus on comfort and 
mood/ambience. The spectator should feel relaxed 
and enveloped while in his/her seat. The seating 
system will need to be stationary as the focus will 
always be drawn to center stage. There will also need 
to be a abundance of natural ambient light, in 
conjunction with direct lighting. The seating must be 
arranged to capture the attention of the spectator as it 
shall lead to the focus of the space: the stage. 

The seating within the amphitheater will need to be 
adjacent to the stage. It will be in relation to the audio 
video booth. 

Issues: 
•Comfort 
•Display 
• Mood I Ambience 

Goals: 
• The space should provide excellent viewing. 
•The space should provide convienence and comfort. 

• The space should accompany the excellent acoustics. 
• The space should establish a mood for the visitor to 

obtain through horizontalism and asymmetry. 
• The space should accentuate the display of the work 

on stage 
• The space should be a true representation of materials 

and repititious form. 
• The space should remain fixed in place. 

Performance Requirements: 
• Head strain must be minimized by seat orientation. 
•Angle of vision and audibility must be maintained .. 
• Minimize the distance of the spectator from the stage. 
• Cast in place concrete 
• Relation to exterior surroundings 
• Horizontal linear axis broken by asymmetry 
• Stationary 
• Wide and molded seats. 
•True to material 

Minimize the distance 
from the stage 



To provide a space for private corporate conventions, 
local community board meetings, or facility oriented 
employee meetings. 

The space will require focus on comfort and flexibility. 
The visitors should feel comfortable with their 
surrondings even though they are inside. This 
particular structure (the FEV) requires 2 conference 
rooms. Each room shall have all the necessary 
amenities such as dry erase boards, tables, chairs, 
kitchenettes, and audio/video ehtemet accessability. 

Each conference room will need to be adjacent to the 
foyer and exhibition hall. They will also need relation 
to the auditorium and administrative offices. 

Issues: 
•Comfort 
• Flexibility 
• Mood I Ambience 

Goals: 
• The space should provide excellent flexibility. 
•The space should provide convienence and comfort. 

• The space should establish an excellent mood 
condusive to productivity. 

• The space should establish a mood for the visitor to 
obtain through horizontalism and asymmetry. 

• The space should be a true representation of materials 
and repititious form. 

• The space should remain flexible and movable for 
various forms of uses. 

Performance Requirements: 
•Audio/video hook ups 
• Ethernet accessability 
• Open floor plan 
• Collapsable tables 
• Stackable chairs 
• Horizontal linear axis broken by asymmetry 
• Relation to the exterior site 
• Natural light 
• Indirect lighting 
•True to material 
• Accoustical separation 

Folding partition wall 
allows for interaction 
between the 2 rooms 



To provide a space capable of performing all of the 
administrative tasks required to efficiently run the FEV. 

The space will require focus on comfort and security. 
The space should feel comfortable and secure at all 
times. The space will require a separation from the 
public sector and will need to be able to be closed 
down in the evening while the rest of the facility 
remains open. The space should incorporate natural 
lighting, along with indirect lighting. 

The administrative area will need to be adjacent to the 
foyer. It will to be in relation with the exhibition hall and 
the cafe. 

Issues: 
•Security 
•Comfort 
• Personalization 

Goals: 
•The space should provide excellent security 
•The space should provide convienence and comfort. 

•The space should be personalized to fit the individual 
needs of the employees. 

• The space should establish an excellent mood 
condusive to productivity. 

• The space should be a true representation of materials 
and repititious form. 

• The space should have a stunning view of the valley. 
• The space should be a true representation of materials 

and repititious form. 

Performance Requirements: 
• Computer stations 
• Ethernet accessability 
• Horizontal linear axis broken by asymmetry 
• Natural light 
• Indirect lighting 
•True to material 
• View of amphitheater 
•Open plan 
• Clerestory 

Clerestory to allow light to 
penetrate to the interior 



To provide a space for a receptionist to control the 
administraive wing. 

The space will require focus on personalization and 
comfort. The receptionist should feel comfortable 
and secure at all times while in the area. The space 
will be an open floor plan, so that the receptionist can 
see everyone coming and going. The space should 
incorporate natural lighting, along with indirect lighting. 

The receptionist area will need to be located at the 
entrance to the administrative wing, so that it is in 
relation to the head administrator's office, the vice 
administrator's office, the event office, and the 
accounting office. 

Issues: 
• Personalization 
•Comfort 
• Circulation 

Goals: 
• The space should provide excellent circulation. 
•The space should provide convienence and comfort. 

• The space should be personalized by the receptionist. 
• The space should establish an excellent mood 

condusive to productivity. 
• The space should be a true representation of materials 

and repititious form. 

Performance Requirements: 
• Computer station 
• Ethernet accessability 
• Open floor plan 
• Xerox and fax machine 
• Master phone system 
• Horizontal linear axis broken by asymmetry 
• One way in, one way out 
• Natural light 
• Indirect lighting 
•True to material 
• Security door for after hours entrance 
• Panic button 
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To provide a space for the overall administrative duties 
pertaining to the the FEV. 

The space will require focus on comfort and mood. 
The head administrator should feel comfortable and 
secure at all times while in the office. The space will 
require 2 main areas, one for desk work and one for 
conversation with employees visitors, or clients. The 
space should incorporate natural lighting, along with 
indirect lighting. 

The head administrators office will need to be located 
just beyond the entrance to the administrative wing, so 
that it is in relation to the vice administrator's office, the 
receptionist area, the events office, and the accounting 
office. 

Issues: 
• Personalization 
•Comfort 
•Mood 

Goals: 
•The space should provide convienence and comfort. 

• The space should be personalized by the head 
administrator. 

• The space should establish an excellent mood 
condusive to productivity. 

• The space should be a true representation of materials 
and repititious form. 

• The space should have a stunning view of the valley. 

Performance Requirements: 
• Computer station 
• Ethernet accessability 
• Horizontal linear axis broken by asymmetry 
• Natural light 
• Indirect lighting 
• Large window looking eastward 
•True to material 
• Sitting and conversation area 
•View of amphitheater 
• Comer office 
• Glass wall back into administrative area with clerestory 
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To provide a space for the coordination, planning, and 
scheduling of up coming events. 

The space will require focus on display and comfort. 
The employee should feel comfortable and secure at 
all times while in the office. The space will require 
large planning tables to layout brochures, posters, and 
various other marketing devices. The space should 
incorporate natural lighting, along with indirect lighting. 

The events office will need to be located just beyond 
the entrance to the administrative wing, so that it is in 
relation to the head administrator's office, the vice 
administrator's office, the receptionist area, and the 
accounting office. 

Issues: 
• Personalization 
•Comfort 
•Display 

Goals: 
• The space should provide excellent display space. 
•The space should provide convienence and comfort. 

• The space should be personalized by the employee. 
• The space should establish an excellent mood 

condusive to productivity. 
• The space should be a true representation of materials 

and repititious fonn. 
• The space should have the latest graphic software and 

computer station. 

Perfonnance Requirements: 
• Computer station 
• Ethernet accessability 
• Graphic software 
•High quality 11x17 color printer 
• Dry erase board for brainstonning 
• Horizontal linear axis broken by asymmetry 
• Push pin wall 
• Natural light 
• Indirect lighting 
•True to material 
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To provide a space for the consumption of food during 
normal business hours and after hours. 

The space will require focus on circulation, mood, and 
flexibility. The space should feel comfortable and 
secure at all times. The space will require a direct link 
to the public sector. The cafe will serve as the main 
food source for those working within the FEV as well 
as visitors. The space should incorporate both natural 
lighting for day time use and indirect lighting for night 
time use. 

The cafe will need to be adjacent to the foyer, 
ampitheater, and exhibition hall. It will also be in 
relation with the administrative wing, and the audito
rium. 

Issues: 
• Circulation 
•Mood 
•Flexibility 

Goals: 
•The space should provide excellent circulation 
•The space should provide convienence and comfort. 

• The space should be displayed in such a manner to 
communicate an awe inspiring mood. 

• The space should be a true representation of materials 
and repititious form. 

• The space should have a stunning view of the valley. 
• Create an edge condition. 

Performance Requirements: 
• Full service kitchen 
• Horizontal linear axis broken by asymmetry 
• Indoor and outdoor dining 
• Natural light 
• Indirect lighting 
•True to material 
• View of amphitheater 
•Open plan 
• Cocktail bar 
• Detatched mobile tables and chairs 
• After hours continuation 
• Access controled 
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To provide a interior space for the consumption of food 
during normal business hours and after hours . 

The space will require focus on circulation, mood, and 
flexibility. The space should feel comfortable and 
secure at all times. The space will require a direct link 
to the public sector. The space should incorporate 
both natural lighting for day time use and indirect 
lighting for night time use. The space should be 
visually striking. 

The indoor seating will need to be adjacent to the bar, 
and kitchen and it willneed to be in relation with the 
outdoor seating area. 

Issues: 
• Circulation 
•Mood 
• Flexibility 

Goals: 
•The space should provide excellent circulation 
•The space should provide convienence and comfort. 

• The space should be displayed in such a manner to 
communicate an awe inspiring mood. 

• The space should be a true representation of materials 
and repititious form. 

• The space should have a stunning view of the valley. 
• The space shoud create harmony between the exterior 

and the interior. 

Performance Requirements: 
• Detatched mobile tables and chairs 
• Horizontal linear axis broken by asymmetry 
• Natural light 
• Indirect lighting 
•True to material 
• View of amphitheater and Gunnison Valley 
•Open plan 
• After hours continuation 
• Evening white table clothes 
• Daytime tabletops 
• Access controled 
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To provide a exterior space for the consumption of food 
during normal business hours and after hours. 

The space will require focus on circulation, mood, and 
flexibility. The space should feel comfortable and 
secure at all times. The space will require a direct link 
to the public sector. The space should incorporate 
both natural lighting for day time use and indirect 
lighting for night time use. The space should be 
visually striking. 

The outdoor seating will need to be adjacent to the 
main building and it will need to be in relation with the 
amphitheater and parking lot. 

Issues: 
• Circulation 
•Mood 
• Flexibility 

Goals: 
•The space should provide excellent circulation 
•The space should provide convienence and comfort. 

• The space should be displayed in such a manner to 
communicate an awe inspiring mood. 

• The space should be a true representation of materials 
and repititious form. 

• The space should have a stunning view of the valley. 
• The space shoud create harmony between the exterior 

and the interior. 

Performance Requirements: 
•Seasonal 
• Detatched mobile tables and chairs 
• Horizontal linear axis broken by asymmetry 
• Natural light 
• Indirect lighting 
•True to material 
• View of amphitheater and Gunnison Valley 
•Open plan 
• After hours continuation 
• Evening white table clothes 
• Daytime tabletops 
• Access controled 
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To provide a space for the consumption and 
concoction of beverages. 

The space will require focus on circulation, mood, and 
display. The space should feel comfortable and 
secure at all times. The space will require a direct link 
to the public sector. The space should incorporate 
both natural lighting for day time use and indirect 
lighting for night time use. The space should be 
visually striking. 

The bar will need to be adjacent to the kitchen and 
interior seating and it will need to be in relation with the 
exterior seating. 

Issues: 
• Circulation 
•Mood 
•Display 

Goals: 
• The space should provide excellent circulation 
•The space should invoke an excellent mood. 

• The space should be displayed in such a manner to 
communicate arelaxing atmosphere. 

• The space should be a true representation of materials 
and repititious form. 

• The space should have a stunning view of the valley. 
• The space shoud create harmony within its microcli

mate. 

Performance Requirements: 
•Full bar 
• Bar stools and fixed bar 
• Horizontal linear axis broken by asymmetry 
• Natural light 
• Indirect lighting 
•True to material 
• View of amphitheater and Gunnison Valley 
• Computer access 
• After hours continuation 
• Access controlled 
• Rotational projection TV screen for sporting events or 

news 

Open after hours 



To provide a space for the storage and delivery of 
products to the FEV. 

The space will require focus on circulation, display, 
and security. The space should feel secure at all 
times. The basement will be designed and constructed 
to accomodate a vault, loading dock, and mass 
storage. The space will require restricted entry through 
passive means. Points of access will be via frieght 
elevator from the exhibition hall, private stair from the 
administration area, private stair from the kitchen, 
private door from the amphitheater backstage area, 
and locked entry from the loading dock. The space 
should be efficient. 

The basement will need to be adjacent to the main 
floor of the FEV. 

Issues: 
• Circulation 
•Display 
•Security 

Goals: 
• The space should provide excellent circulation. 
• The space should provide excellent security. 

• Items with in the space should be visually displayed. 
• The space should be a true representation of materials 

and repititious form. 
• The space should allow for ease of mobility for 

delivery and or pickup. 
• The space shoud create harmony within its microcli

mate. 

Performance Requirements: 
• Lower level of facility 
•Able to handle garbage truck, UPS truck or any other 

small delivery truck 
• Passive access controled 
• Out of view of the public 
• Security cameras 
• Phone box for delivery use 
• Storage of hydralic lift 
•Vault 
• Loading dock 
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To provide a space for the delivery of food and art work 
and removal of trash. 

The space will require focus on circulation, visibility, 
and security. The space should feel secure at all 
times. The loading dock will be designed and 
constructed to accomodate to turning radius of 
garbage truck. The space will require restricted entry 
through passive means. The space should be 
efficient. 

The loading dock will need to be adjacent to the main 
storage center and freight elevator, and in addition it 
will need to be in relation with the parking lot. 

Issues: 
• Circulation 
• Visibility 
•Security 

Goals: 
•The space should provide excellent circulation. 
• The space should not be visible from the road. 

• The space should not be visible to the general public. 
• The space should be a true representation of materials 

and repititious form. 
• The space should allow for ease of mobility for 

delivery and or pickup. 
• The space shoud create harmony within its microcli

mate. 

Performance Requirements: 
• 40' in diameter min 24 

• Able to handle garbage truck, UPS truck or any other 
small delivery truck 

• Passive access controled 
• Out of view of the public 
• Two bay doors locked from the interior 
• Service entrance, locked from the interior 
• Security camera 
• Phone box for delivery use 
• Storage of hydralic lift 

Passive entrance control 

One way in One way out 
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To provide a(n) space for the safe storage of priceless 
works of art. 

The space will require foes on security. THe space 
should feel secure at all times. The vault for the FEV 
will be designed and constructed along the guidelines 
set by the Bank Protection Act of 1968. The space will 
require restricted entry due to alarm system. The 
space should be efficient. 

The vault will need to be adjacent to the main storage 
center and it will need to be in relation with the elevator 
and loading dock .. 

Issues: 
•Security 
•Display 
• Visibility 

Goals: 
• The space should provide excellent security. 
•The space should display excellent products. 

• The space should not be visible to the general public. 
• The space should be a true representation of materials 

and repititious form. 
• The space should be equiped with appropriate 

shelving. 
• The space should create harmony within its microcli

mate. 

Performance Requirements: 
• Indirect lighting 
• True to material 
• Computer access 
• Steel lining 
• 12" reinforced concrete floor and ceiling 
•Day gate 
• Vault door 
• Shelving and safety deposit boxes 
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Relationship Diagram 57 
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Context 



Site The site chosen for FEV is located on the southern 
facade of Moonridge, in Crested Butte, Colorado. The 
site is a mid-point between the historic town of Crested 
Butte and the mountain resort Village of Crested Butte. 
The site is on a sloping terrain overlooking the historic 
town of Crested Butte, Gunnison Valley, and Mount 
Crested Butte. With this position the FEV will be facing 
South East. The positioning of the FEV took five 
general mountain design guidlines into consideration: 
snow melt, avalanche, elevation, auto access, and 
winter range and foliage for wildlife.(Dorward 3) 

Mountain site planning according to Dorward: 

1. The first priority is to respond to the extreme winter 
climate. Therefore, the main concerns are the 
orientation of the sun, avoiding areas of winter shade, 
reduce exposure to the wind, protect from avalanches, 
facilitate winter and spring snow removal. 

2. Considering a compact site plan. This accom
plishes two things, one it reduces exposure to the 
elements and two it creates a cluster of higher density 
around the core. 

3. How will snow be removed, where will it be stored 
until it melts, and where does the meltwater go. 



Snow needs to be piled where it will melt quickly in the 
spring, runoff can infiltrate the soil, and piles will not 
interfere wtth circulation. 

4. Under these high altitude condttions the vertical 
and horizontal distances that people have to walk must 
be controlled. 

5. Design outdoor and pedestrian spaces for 
maximum sun exposure and protection from wind and 
glare. 

6. Reduce the winds heat-draining effect. Consider 
using natural vegetation, redirecting the wind, "bunker 
down" the north facade, plan the circulation so that 
wind funneling is avoided, and reshape the graded 
land to alter wind patems. 

7. Plan for the post construction gathering of snow 
drifts and wind gathering. Use windbreaks and 
manipulate the building orientaion to control drifting. 

8. Mountain drainage systems can be quite 
problematic. Surface drainage is perfered, but is not 
possible in all areas. Subsurface units tend to freeze 
and clog in the harsh winters. It is important to 
remember that in the spring the melting snow is not 
just water, tt is slush. To enable the slush to flow the 

pavements should be canted at a 2% minimum grade, 
even though this can seen by the naked eye. Do not 
rely on French drains as they tend to become covered 
with snow and become useless. Therefore, to solve 
this problem we must identify the locations for snow 
storage. We must remeber to not block off any drains 
or dam up slush runoff. Take the slush off of the paved 
surfaces as soon as possible, because at night it will 
freeze up again and you will be left with a skating rink 
in the morning. 

9. Longitudinal gradients should not exceed 5 - 7 
percent, if necessary change from sloped walk to 
stairs. 

10. Avoid planting new vegetation where the shade 
will cause icing of walkways and drives. 

The past ten points have come from Sowell 64-66, 
these pages came from Sherry Dorwards book, 
"Design for Mountain Communities.· 

Thanks to strides within the fields of construction and 
architecture mountains are no longer the physical 
barrier they once were. 
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Moon Ridge 

View from 
Crested Butte 



Contextual Issues These are the issues that have been deemed 
necessary for the function of the facility in relation to 
the site. 

1. Territory 

2. Environmental Impact 

3. Visibility 



Climate The first step in designing for the issue of climate is the 
gathering of the basic climatic data. Once the data is 
gathered and analyzed it must be compared to the 
conditions that are required to reach physical comfort. 

Physical climatic comfort is very subjective, as not 
everyone can be pleased. Despite this subjective 
nature and the variablility of the responses to the 
thermal environment, the definition of desirable 
thermal conditions is essential input to the design 
process. (Sowell 114) 

In order to feel thermally comfortable, man must 
maintain the temperature inside his/her body. 'So it is 
necessary to understand that the built environment 
can only control part of the thermal process which 
extends from the body core to the natural climate.' 
(Evans 17) 

Wtthin the built environment numerous devices can 
and must be used to successfully attempt attainment 
of climatic comfort. Such device can take either a 
active or passive role. Some passive means might 
include window location, sunshading devices, orienta
tion on the site, or wall thicknesses. A more active 
means of climate control would be the usage of a 
HVAC unit radiant floor heating. 



Environmental Im act It is important to know the physical characteristics of 
the building, what people are expected to do inside of 
them, and how people and goods enter and leave the 
building. For instance, knowing the mass of the 
building will allow for calculations of the impact on the 
microclimate. (Beer 220) Knowing the drainage 
requirements for both surface and foul water in 
accordance with how much of the site is covered with 
an impermeable surface. (Beer 221) Water supply 
needs to allow for an assessment of the quantity that 
needs to be stored on site and how much drinking 
water needs to be brought in from the outside. (Beer 
221) The trenches that will be dug for the power 
supply can also affect the site along with waste and 
waste removal. (Beer 221) Knowing the maximum 
slope angle in regards to preventing extensive erosion 
and runoff. (Beer 221) 

A positive environmental impact that can be made to 
the site is through the use of local indigenous plants. 
Plants can be used for wind control, solar control, 
erosion control, air quality control, and noise control. 
(Beer 115) In addition plants serve as a source of 
delight, because they simulate the senses. (Beer 115) 

It is important to remember that humans do not always 
create a negative affect on the environment; they can 
create a positive role for the environment. 



Visibilit If the patron doesn't see you, how do they know you 
exist? 

Visibility refers to both signs and graphics. The 
difference is that signs apply to instruction or 
information conveyed by words. (ULI 113) Graphics 
similarly convey information, but through the use of 
symbols, colors, or other non-verbal techniques. (ULI 
113) For the purpose of this project I will group the two 
terms together under signs. Signs should be brief, 
precise, and appropriate. (ULI 113) It is of great 
importance to monitor the number of signs on the site, 
too many or too few and the patron may become 
confused and frustrated. 

Without visibility patrons would find little to no reason 
to visit the site, because they would be unaware of the 
existence of the facility or where to go once there. 



-=C~o;..:.n.:...:t=e=-=x:.=..tu=a=-1-=G;...;:o:;....;a=l=s-------+-• The site should embrace the new facility, the two 
should find balance and hannony. 

• The facility should be highly visible. 
• The facility should leave as little impact as possible on 

the environment. 
• The facility should be designed with the site and 

environment in mind. 
• The sight of the facility on the site should be visually 

pleasing and stimulating 
• The facility should use materials that are indigenous to 

the natural territory. 
• The facility should find a commmon bond with local 

materials. 
• The facility should enhance the image of Crested 

Butte. 
• The facility should be placed on the site to take 

advantage of the natural climatic conditions. 



Contextual Performance Re uirements • Harmony can be obtained through the physical 
connection to the site along with material selection. 

• Patrons should see facility from Gothic Rd. 
• Certain elements of green architecture should be 

implimented to insure little impact on the environment. 
• The structure should grip the site and impliment cost 

effective and feasibile environmental systems. 
• The aesthetics must co-inside with the existing town 

architecture to a certian degree. 
• Wood, river stone, and standing seam sheet metal 

should be used for indigenous common materials. 
• View down Gunnison Valley, and view of Mt. Crested 

Butte. 
• Landscaped terrain according to natural surroundings. 
•Grade the landscape 
• Plan for meltwater runoff 
• Provide a snow storage area 
• Sidewalks should be positioned at a grade level. 



Back round Information Colorado: 
State Animal: 

Big Horn Sheep 

State Flower: 
Columbine 

State Tree: 
Blue Spruce 

State Bird: 
Lark Bunting 

Capitol: 
Denver 

Largest City: 
Denver 

Population (1990 Census) 
3.294,394 

www.cdorado.oom 



Back round Information 

/ 

Crested Butte: 

Elevation: 
8,885' 

Mount Crested Butte Elevation: 
12,162 

Population: 
1,529 

Location: 
226 Miles Southwest of Denver 

Avg Snowfall 
219.6" 

Avg Precipitaion: 
25.2" 

Avg Low Temp: (January) 
-1 

Avg High Temp: (July) 
88 

www.usatoday.comftleather 



Ute indians were native to Gunnison County and were 
here before the first fur trappers arrived as early as 

Histo of Crested Butte 1810. These early beaver trappers gained great 
.;;....;..;..;;:....=...;;;;..;;...r1--;;....;....-=.;;....=:;...==~..==-:=------+- wealth by selling their pelts at high prices. 

The decade of the 1860's brought placer miners to the 
valley and several million dollars of gold was taken out 
of the local streams and mountains. By the mid 1870's 
the silver boom hit and numerous mines sprung about 
the region. Two narrow guage railroads arrived and 
mining camps, with 3-4 thousand each, began to 
surface. The greatest of the silver camps were Gothic, 
Pitkin, Tin cup, and White pine. However, when the 
silver panic of 1893, hit these little mining towns were 
barely able to survive. Gunnison and Crested Butte 
survived only because they were the major rail stops 
and supply towns. At the tum of the century cattle, 
coal, and the creation of Western State College 
sustained the valley lifestyle. 

However, the most recient addition to the towns rich 
history took place within the past 20 years. Richard 
Gordon Bannister, a.k.a. Neil Murdoch, decided to 
make Crested Butte his new home. However, no one 
knew he was on the FBl's most wanted list. He started 
a new life in Crested Butte and became a prominent 
member of society, a town figurehead, even a folk 
hero. However, this past summer the law finally 
caught up with "The Rocky Mountain Man." 

www.skicb.com 
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Assembly Areas 2 - concentrated use, 
wihtout fixed seats: auditoriums, bowling alleys, 

churches dance floors. 

Assembly Areas - Less concentrated use: 
conference rooms, diind and drinkind establish

ments, exhibit rooms. 

Asssembly Areas - standing places 

Business Areas 

Kitchens - commercial 

Mechanical Equipment Areas 

Storage Areas 

7' 

15' 

3' 

100' 

200' 

300' 

300' 

Ramsey/Sleeper, 'Architectural Graphic Standards: 1oth ed. 'John Wiley and Sons: 

New York, NY, 2000 pg 8. 

I 

75 A1 . 



Charles Rennie Mackintosh, inspired by nature and 
the traditions of his native country of Scottland, set out 

to achieve a synthesis between the decorative and the 
structural. It is this ability to resolve the tension 

between these two opposing elements, that marks him 
as a leader with the field of architecture.29 

Mackintosh's stated aim was to express old forms in a 

new way, unincumbered by the "props" of historical 
omament.29 Thus, his buildings are inseparable from 

what they contain; every element is considered in its 
relation to the whole. Thereby creating a simplicity 

that is infused with symbol and meaning~ 

These new radical decorative ideas were in relation to 
a new way of proportioning the interior spaces. 

Instead of adhearing to traditional methods of placing 

decorative effects to the existing framework, when one 

could not design the fabric, the percieved scale of the 

room was altered ~This was achieved by dropping the 

picture rail and frieze to align with the head of the door.29 

Thereby, creating the illusion that the height of the 

room was altered to introduce a strong horizontal 
emphasis. 29 

Mackintosh took these proportions one step closer to 
the modem concept through his minimal detailing and 

plain expanses of surface. Thereby creating a means 
to unify structure with surface and finish through 

horizontality. 29 

29 Wilhide, Elizabeth. 'The Mackintosh Style:Design and Decor' 

Chronicle Books: San Francisco, CA, 1995, pgs 8, 37-40, 126. 



Wright was a traditionalist by many means but due to 

his powerful feelings for the abstract and his vision of 

a new social order he becomes a bridge between the 

19th century arts and crafts movement and the ideas 

of the later modernist movement. 

From the arts and crafts movement FLW was said to 

have been looking for an ethos of freedom, thereby 

reinterpreting the premises of the movement. Wrighf s 

new foundations were estalished from a concern for 

the relationship of his buildings to their natural 

surroundings. 8 This can be seen through the 

introduction of the praire school style and the 

combination of the informal and the formal qualities 

interacting with the social role. The prevalent 

horizontality, sympathy for the direct and honest use of 

the materials, the unification between fixtures and 

fittings, the irregular1y edged simplistic plans, and the 

concern for mechanization establish this style as a 

hybrid between the arts and the crafts and the 

modernists views. 

To further this modernist view Wrighfs overhanging 

rooflines that extend into the surrounding landscape tie 

the porches and the main volumes together in an 

asymmetrical unity.8 The main volumes themselves 

were lacking in interior solid walls. Rather a linkage 

was found between the rooms through partitions, light, 

glass, and color.8 There was still axial control and a 

heirarchy of space, relevant to the arts and crafts, but 

rational and asymmetrical qualities were combined to 

form an overlapping of planes a rhythm that allowed 

one to flow seemlessly from one space to the next. 
8 

Later in his life Wright attempted to write down his 

basic guiding principles for this design style: 

1. Reduce the number of necessary parts to a 

minimum, and make them all come together to enclose 

the space. Thereby allowing light, air, and view to 

permeate the whole with a sense of unity. 

2. Associate the space to the site by emphasis and 

extension of all planes parallel to the ground. 

3. Eliminate the room as a box and the house as 

another by making all of the walls enclosing screens. 

Allowing for one to flow from one to another as one 

largespace, with inner subdivisions only. Thereby 

making the proportions more humanistic in scale with 

less wasted space. Structure should be more 

appropriate to material, 



so that the whole becomes more humanistic. 

4. To harmonize the exterior to the interior with good 
human proportions to make them occur naturally. 

5. To eliminate combinations of different materials and 
to use no ornament that did not come out of the nature 
of the materials.a 

Wright completed this hybrid of the two movements 
with the creation of Falling Water. He decentralizes 
himself from the european moderist views of starch 
white boxes blazing in the sun and refers to them as 
buildings cut from cardboard boxes with scissors.a 
Wright places his own view of moderism in organic 
ideal with an emphasis on the inner vitality of 
expression, on the fusion of structure, function and 
idea, and the inspiration of natural forms.a 

To quote Frank Lloyd Wright on his modernistic view, 
·vou are now related to the landscape ... you are now 
free to become a natural feature of your environment 
and that was intended by your maker." a 

a Curtis, Willaim. 'Modem Architecture Since 1900, • Prentice Hall: 
Upper Saddle River, NJ, 1996, pgs 93-96, 118-121 , 312-313. 



The history of Carlo Scarpa is a history of materials 
and work of the hand.9 To understand Scarpa's work 
one has to identify with the sources he drew 
inspiration from, namely Frank Lloyd Wright and the 
craft movement. Through experimentation with 
numerous elements Scarpa found the use for 
composition and materials and their relationship with 
feeling and thought.9 Thereby, stimulating our senses 
through his architecture and its relation to form. 

Scarpa believed that tradition and modernity could be 
interfaced by stratification, layering, and interaction 
between planes. "Each dominant element in the 
composition becomes alive through detail. The 
chosen materials with their characteristics of texture, 
color, surface, and pattern are decorations and when 
integrated with logic and daring, result in richness, but 
are only successful when organized with sensitivity 
and care." 1 

The materials, and the uses that Scarpa makes of 
them, in every phase of their developement, are a 

telling of the truth. He expossed his materials to the 
weather and history without any pretense of compas
sion.9 Through this he achieves an analogy between 
the ever changing nature and the mutability of art. 9 

He looked for hidden qualities of materials in his 
constructions, to the point of subjecting them to 
violence.9 However, the violence becomes justified and 
resolved by their manifesting of ornamental values, 
expressed through the setting up of contrasts.9 

Scarpa's decoration distinguishes between redun
dancy and richness because the materials reflect and 

respect their intrinsic qualities. 1 The connecting and 
interlocking pieces must be combined harmonically to 
produce a machined, perfectly efficient and near 
organic whole.1 

Scarpa goes on to define several architectural 

components and their relationship to materials: 

Supports - An entirely solid component, but also an iron 
or wooden display stand, a suspended or support 
frame, an object of complete definition. Forms should 
be innovative and eloquent. 

Connector Link - A transitional structural element 

shaping the sum of the assembled parts. The 
connector becomes a means of hannonizing contrasts 
and providing an outlet for differing formal tensions.1 



Fixed Joint & Hinged Joint - The point where 
constituent parts interlock, the nodal element of 
structure. The fixed joint adds a level of complexity 
while the hinged joint is a point of architecture which 
signifies space radiating outward.

1 

Closure I Aperture - A break in the continuity of a 
surface constitutes a barrier, but for air, light and water 
the break becomes a passage.1 

Surface - Best lent to exploiting light, creating gentle or 
strong contrasts, enhancing the function of color. 1 

Transparency - The properties of weight and solidity 
must not read as physical barriers.1 

Ornament, a by product of decoration, marks off the 
sequences of spatial arrangements, thereby describ
ing the measurements effected on the materials 
without becoming something applied to the manipula
tion of space~ 

9 Dal Co, Francesco. ·carto Scarpa: The Complete Works,• Electra 
Rizzoli: New York, NY, 1984 pgs 20, 259, 20, 20, 31 , 59, & 59. 

8 Curtis, William. •Modem Architecture Since 1900, • Pretice Hall: 
Upper Saddle River, NJ, 1996, pg 481. 

1 Albertini, Bianca. 'Garlo Scarpa: Architecture in Details,• The MIT 
Press: Cambridge, MS, 1989, pgs 32, 30, 76, 124, 251, & 281 . 
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c E s s After much contemplation, examination, and manipula
tion the final design proposal for Crested Butte's FEV 
is complete. 

The design process began a year ago while cross 
country skiing on a trail just outside of the mountain 
town of Crested Butte, Colorado. While isolated in that 
pristine untouched environment an epiphany occured 
that changed the way in which mountain architecture 
might be viewed. From those initial aspirations the first 
half of the project was formed. After completion of the 
inital program a metamorphosis of design began to 
occur while holding true to the essential components 
laid out in the prior pages. 

In the preceding pages a chronology of the design 
process with its additions and omissions will be 
illustrated. 
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The design process began by asking the question, 

should this structure 
be a object in space or 
a space-defining object? 

From this essential question some fundamental 
motives were established, such as light, location, 
material and form. From these motives the decision 
was made to focus not on the constructed form but 
rather look at the rapport that is established with the 
empty space that surrounds FEV. From these 
foundational thoughts the design process established 
its inception. 

As stated in the theory section of the program, the 
focus for FEV was anchored in the arts and crafts, and 
modernist movements. This led the way towards 
critical regionalism and what this facility should 
embody. Stated within the facility portion of the 
program, a desire was expressed to focus on local 
materials and traditional building practices to weave 
the facility into the existing town. This is where 
schematic design was born. 

In the schematic design stage, three vastly different 
forms were created. The first design was anchored in 
a heavy wood working modular tradition. The lines 

were clean and crisp while focusing on connections 
and attention to detail. However, this design fell short 
of successfully complying with essential programatic 
goals and issues. To put it bluntly it lacked life. 

Schematic design number two was inspired by Rem 
Koolhaas and the Office for Metropolitan Architecture 
(OMA). This design took its roots from some of their 
free form designs and ways of molding concrete and 
wood into very organic shapes. At this juncture 
another epiphany was realized. No one would be 
viewing the main facade of the facility from a straight 
line of sight. Rather, everyone would view the building 
from below looking up from the town or from above 
looking down from the mountain. This proved to be a 
huge strike against this design. Design number 2 also 
appeared as though all of the focus was placed on the 
curvilinear glu-lam beams and the heart of the building 
was obviously an after thought as it was merely 
pushed into the frame. However, one strong point to 
this design was the curvilinear shape moving away 
from the mountain. This added a dramatic visual effect 
that heightened the visual and mental senses. 

Schematic design number three took its inspiration 
from tensile fabric structures, such as Denver 
International Airport and the BMW Exhibition Tent in 
Germany. From these previous examples, columns 
were erected all over the building forming more of a big 
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top circus tent atmosphere. The result due to the 
angles that the columns were placed at made the 
structure take on a harsh and violent look, almost 
deconstructivist in nature. The overall plan was 
trapizoidal in nature with the main perpendicular 
column offset asymetrically from the center towards 
Mt. Crested Butte. This scheme seemed to focus too 
much on the structure of the building and the interiors 
were once again an after thought. 

This is where the first severance from the program 
takes place. By taking a hiatus from the project, all 
three schemes were allowed time to incubate and 
gestate. Upon returning to the project the third and 
fourth epiphany occured. First, the arts and crafts 
movement was outdated, it began around the tum of 
the century when the materials of choice and glamour 
were wood and concrete. So the question was 
possed, what materials would the arts and crafts 
movement use today? The answer was steel and 
glass. While up to this point all three schematic 
designs had focused on a strict adherence to wood 
construction. By ristricing that material alone the 
design process had been handicapped from day one. 
Now an interpenitration of wood, steel, and glass 
would be used to successfully complete the design 
process. The other epiphany that occured was related 
to an initial goal, to focus on the rapport between the 

structure. The realization occured that a juxtaposition 
should occur between the massive hillside and the 
light tensile structure. From this new enlightenment 
the schematic phase took on a new direction, to take 
the strongest elements from all three designs and 
weave them together to form the overall design. 

From the first design the modular repetition and the 
use of the golden section were abstracted. From the 
second design the curvilinear beams and the sensa
tion of movement off of the mountain were obtained. 
Finally, from the third design the repetition of columns 
canting at various angles and the linear nature of the 
structure were summoned. 

Entering into a metamorphosis of design all of these 
elements would be woven into accordance with each 
other to form a natural harmonious balance. As this 
change took place certain elements of the program 
were revealed to be weaker than the rest. Despite 
these elements being deemed weaker they still 
retained some programatic qualities that had to be 
kept. Therefore, while holding true to the initial square 
footage set forth in the program, certain spaces 
underwent a morphing stage and became parasitic in 
nature by latching onto and transforming into stronger 
spaces. For example, the exhibition hall grew in size 
while borrowing its square footage from the audito
rium. The vault was engulfed by the storage area as 
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security measures were added. The ampitheater 
transformed into an outdoor deck below the observa
tion deck, that presents the image of two golden 
sections skewing into one another. Therefore, by 
allowing a tolerance within the program multiple design 
solutions were able to be examined. 

From these observations, examinations, and altera
tions the final design response was formed 

That response formed the foundation for .... 
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Schematic 

PARTI 

Design 1 

Design 2 

Schematic Models 

PARTI 

Design 2 

Design 3 

PARTI 
Schematic Models 

Design 3 



R E S P 0 N S E In the final design solution, purity in exhibition 
architecture was expressed through .... 

............................... repetitious forms 
... horizontalism in relation to nature 
.......... .. ...................... .... asymmetry 
.......... .. ................. truth in materials 

Through these foundational principles the inception of 
an elaborate, elegant, and intricate design was 
attained. 

Why is the final design response only the inception of 
the project? 

By facilitating the schematic design response, much 
room still remains for architectural growth and 
revelation. Only upon completion of construction could 
one truely say that a final design response has been 
reached. 
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Upon returning from my hietus certain aspects of this 
project became more obvious and clear. From this point 
the final design response begins to take shape. 

As mentioned in the process phase, certain elements 
were taken from each schematic idea and brought 
together to form the beginings of the final response. 
The first stages of this transformation took place in plan. 
Rather than one, now two golden section rectangles 
were being used. They were offset and then skewed 
together where the first section occurs. This is where 
the ampitheater turned into the outside decking 
structure, it formed the second golden section. The 
overall goal in this process was to keep the building 
shape simple and basic. Rather than altering comers 
and adding needless jogs in the walls, the alterations 
and manipulations came in the form of volume. Once 
the element of volume was added, the structure finally 
began to take shape. No longer was FEV confined to a 
single story of public access and another story of 
confinement for private use. Once volume became a 
driving factor in the overall design the size of the golden 
sections was readdressed and the building was able to 
take on a narrow linear aspect. However, traditionally 
when one speaks of volume the general public thinks of 
a perpendicular, 90 degree form, but that was not the 
case for FEV. To establish the final 

elevation for the East and West, the overall transverse 
length was taken and then rotated in a perpendicular 
form. Now a 200' line ran down into the mountain side. 
That line was then positioned ~n the center of the main 
entrance. From the bottom of that line at the end point 
new lines began to be radiated off in 5 degree 
incriments. Two lines were positioned at plus 5 
degrees and minus 5 degrees, these framed a large 
portion of the interior space. Another vertical wall was 
established at plus 10 degrees, this wall completed the 
interior space. The supports for the observation deck 
were established at plus 15 degrees and the main 
supoprts for the exterior deck were positioned at plus 
20 degrees. This simple yet intricate feature 
heightened the structures movement from the moun
tain. In one sense the structure seemed to belong 
there and become anchored to the mountainside, and 
in another sense the structure seemed to be leaping 
off of the mountain. Volume for FEV took on more of a 
pie wedge appearance than a rectangular. This effect 
not only created intrigue, but it also strengthend the 
aesthetic appeal of the main entrance. 

The main entrance now possed an interesting 
question. How should the patron enter FEV? The 
thought of automobiles on the site has seemed to be 
obtrusive from day one, so parking has been planned 
to be off to the side and disclosed from the viewers 



eyes from the beginning. So how can patrons access 
FEV without having to walk an unreasonable distance 
in the thin mountain climate. The answer came in the 
form of previous mountain architecture, a gondola. By 
providing gondola access patrons can park further 
away from the structure and allow the structure to 
balance itself with nature and not the automobile. 
Therefore, in the final proposal a terraced parking lot is 
proposed around on the Eastern side of Moonridge 
with the first gondola station. This is where the general 
public will begin their expedition to see FEV. There is 
a small access road that embraces the mountain
side and leads to FEV for deliveries and employee 
parking, which is located under FEV. By forcing the 
patron to enter into a gondola, their access to the site 
has been controlled. Controling their access has been 
a key facet of this project from day one, and by placing 
them in this form of transportation their speed and their 
ability to access FEV has been controled. This not only 
increases the level of security, but it also increases the 
overall sensation of visual stimulation as small pieces 
of FEV are revealed as the gondola moves closer to its 
final desination. One might draw simularities to this 
approach from the train to the Ghetty Center in Los 
Angeles. 

The gondola delivers the patron to FEV on the third 
level. From this point the observer is allowed complete 

and total freedom to roam and explore FEV. The 
program called for an open plan that did not dictate a 
specified path and by providing controled access this 
fundamental goal was achieved. 

Should the patron decide to pursue an exterior 
excursion first they are offered a full spectrum of views 
throughout the Gunnison Valley. From the Eastern end 
of the observation deck the viewer can be embraced 
by the view of Mt. Crested Butte and the upper 
Gunnison Valley. From the Western end of the 
observation deck they can watch a spectacular sunset 
down into Paradise Valley. To the South, the full image 
of the town of Crested Butte is shown. Should the 
patron decide to head down to the main exterior deck 
they would find more of the same views positioned and 
framed in an almost birdseye perspective as the patron 
is given the sensation of hovering over the landscape. 
This lower level deck also offers access to the 
resturant and exhibition level of FEV. The deck is 
designed to hold mass numbers of patrons for outdoor 
concerts or viewing fireworks for the fourth of July. 

Depending on where the patron decides to enter the 
interior of FEV they are greeted by mass quantities of 
light, steel, and volume. If one were to choose to enter 
on the exhibition level from the exterior deck they 
would be offered the options of stopping off for a bite 
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to eat at the resturant or they could move forward into 
the main exhibition hall. Within the exhibition hall there 
is a floor track system that is designed for mobile 
exhibiton panels to be added as needed or taken away 
for various shows. These panels are able to rotate a 
full 360 degrees so various forms and arrangements 
can be made with them, thus stressing the main 
concept of flexibility. Aside from the main focus of the 
exhibition at hand, the structure itself is made to be an 
exhibit itself. The tubular steel columns seem to grow 
from the floor at various angles that reach up to the 
ceiling, thereby creating an intense feeling of a tree like 
structure. From these columns tensile cables are 
anchored and parallel the columns to add an element 
of scale. Furniture is also welded to the base of some 
of the columns to provide new vantage points of the 
valley and the structure. The beams are also 
constructed of tubular steel that intersect the columns 
at structurally intricate field welds. These welds are 
designed using steel plates to interpenetrate the 
beams and columns to heighten their connection and 
stimulate the viewer's senses. Above the beams the 
interior layer of the tensile fabric roof becomes 
illuminated by natural light that is allowed to penetrate 
through to light the interior space. The tensile roof is 
formed by using a double curve frame, thereby 
reducing the amount of flat surface area for snow 
accumulation. 

Due to the amount and location of the glass systems, 
all of the interior and exterior structures are allowed to 
be expossed. The glass continues to and through the 
interior of the building as all of the interior spaces are 
clad in frosted glass to allow privacy while still allowing 
translucency and some transparency. This effect 
allows the patron to attain a level of equality with those 
who manage FEV. The daily inner workings of FEV 
are controled by the main row of offices located on the 
main entry level. However, these offices are not 
separated from the general public they are left with a 
mere glass barrier, allowing the general public to 
interact with those who control the facility. Outside of 
the facility offices another floor laid track system exists 
to add more exhibition space and draw the patron to 
and through that area. This third level remains open 
to the exhibition level located below and allows the 
patrons above to view the patrons below as part of the 
exhibit, while maintaining breath taking views of the 
region. 

To complete the patrons visit to FEV a fourth level, the 
Everest level, exists to provide the highest view of not 
only the structure but the valley as well. Since the 
entire building is clad in glass, views of the purity that 
exists in nature are offered at every turn. 



If one were to ask what is the most compelling aspect 
of FEV? 

The answer would be different for each individual who 
experiences FEV. However, for the architect the 
answer would lie in the overall relation that FEV 
establishes with its surroundings. Th~ purity that was 
achieved by manipulating simple forms of geometry 
and their relation to the purity that exists in nature. The 
interlacing of forms and materials and their honesty to 
their natural properties. Finally, the fullfillment of 
harmoniously altering and blending a work of art into 
the master piece that currenly exists in nature. 

A final thought from the architect.. .. .... 

This terminal project concludes another phase in my 
architectural education. However, it does not complete 
my education, as that will never be completed. The 
day that I conclude my architectural education will be 
the day that I lay down for the last time. 

Never stop learning ............ . 
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