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Abstract 

Thesis Statement 

Modernism is a theory exploring the expression of modem 

materials. Expressionism is characterized as being a part of this theory 

by challenging the capabilities of structural materials. This theory 

identifies characteristics of a community and incorporates them into 

the design. This project will explore the ideas of expressionism to 

develop a design based on identity, cultural values, and form 

indicative of the community. 

Faclllty Type 

This facility is an artists' venue concentrating on providing an 

interactive place for artists to come and work together collaborating 

ideas while interacting with the general public. 

Scope of Project 

This project will look at adaptive reuse of a building in the heart 

of a historic district of downtown Dallas. The project will examine a site 

and piece of architecture left to be underdeveloped Into a parking lot 

and abandoned building, and transform it into a building used by 

artists and a site used by the community. 

Context Statement 

The site is located in the historic West End District of downtown 

Dallas, Texas. This site is located on the outside edge of the West End 

District within walking distance of the Dallas Arts District. The majority of 

the buildings in this area date back to the tum of century and maintain 

a height of six stories. The buildings were primarily built as ware houses 

using load bearing brickmasonrywalls. 
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Rg. 2 Antoni Gaudl's sketch 
of Sagredo Fomlllo 1906. 

Ag. 3 Rublo's sketch 
of Sograda Fomllla 1906. 

.. .. .. .. . 

Theory 

Expressionist architecture is considered by many to be a new 

approach to design, although the ideas of expressionism are 

thought to have been pioneered in the early 1900's by Antoni Guadi. 

An architect expressing his ideas in his drawings and architecture, 

Gaudi has challenged the capabilities of common materials used 

during his time by exploring the forms found in nature and in his 
1 

drawings. These forms came to life through Gaudi's ability to Ignore 

the social norms of the nineteenth century society and just build a 

design he wanted. The same style, vocabulary, and ambition of 

Antoni Gaudi are some of the basic principles in which expressionism 
2 

has grown. 

Expressionism is defined as being part of the modernism 

movement of architecture, but takes the basic ideas of modernism 

and removes the limitations of social norms applied to the creation of 
3 

form. The challenges in this movement are to break the boundaries 

between all art forms including the crafts, sculpture, and painting. All 

these forms of art come together as one art form touching all senses 

of the human body. This type of architecture is seen as the emotional 

solution to architectural problems. Society informally adopts social 

inorms and limitations for the appropriate architecture form allowed 

in a given area. Expressionism breaks these spoken social laws by 

forming its new rules. The mind is the creator of the form and space, 

and the only rule left to break is the rule which the architect is 
4 

breaking. 

1 Zerbest, Rainer. Ggudl· 1852-1 926. Mtonlo Ggudl I Comet-A Dfe Devoted to &chltectl@. 
30. 

2 Ibid, 19. 

3 Sharp, Dennis. Modem Architecture and Expressionism. 21. 

4 Ibid, 26. 

Ag. 4 Sogrado Fomllo Spre 
1993 
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Rg. 5 Studio house. 1925 by 
Hermann Flnster1in 

Ag. 6 Glass skyscraper by 
Meis van der Rohe. 1920 

Theory 

In this process of designing the form, a shape representing the 

producer of the design evolves. The producer of the design is not 

limited to the architect, but includes the building type often 

expressed in some interpretation of form for the facility. Plastic like 

forms result in free space that lack an efficiency characteristic found 

with programmatic space planning in precedent building types.5 

Expressionism uses art, modem technology, construction 

techniques, and materials to create a visionary structure.
6 

Much like 

Gaudi challenging the common materials of his time such as brick 

and stone, today architects are able to use concrete and steel. 

These two materials have visual plastic abilities, and allow the mind's 

creative thought to be the limit. The sculpture of the form Is often the 

result of the architect's approach to life and feeling resulting in 

organic forms. Once the sculpture of the building ls established 

other art forms can be integrated in the design. These art forms give 

a new meaning to ornamentation. Ornamentation is now 

incorporated into the walls and the design, no longer making 
7 

ornamentation a separate entity applied to the building. Through 

the integration of the building's sculptured form and the varying 

textures of the art forms, the piece of architecture created is a place 

for fantasy and imagination stimulating the process of thought, and 

affects the humans as they walk, touch and feel the building. 

5 Sharp, Dennis. Modem Architecture gnd Expressionism. 166. 

6 Ibid, 21. 

7 Redstone, Louis G. M In Architecture. 4. 
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Theory 

As with many movements in architecture, issues during any time 

period determine the resulting building. Expressionism challenges 

the use of materials, resulting in expensive methods of construction 

that divert from the pre-manufactured solutions found In many 
8 

present day buildings. Buildings exhibiting the ideals of 

expressionism come as a result of an affluent economy, desire for a 

new architecture, and many times these buildings are used to 

attract people to a specific area of town. 
9 

8 Reod, Alon. Archltectura!ty Speaking: Prac11ces of M. NCh!lecture qnd the Eyerydgy. 199. 

9 Ibid 
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Theory 

Theory Case Study I 

Antonio Gaudi's thought and creativity of his late phase is 

depicted i~ Casa Batillo.1° Figure 8 exhibits a sketch of Casa Batllo 

showing the beginning stage of Gaudi's design. Casa Batillo was 

built for Josep Batllo i Casanovas, a textile manufacturer, who 

wanted a residence that would alter the flat facades of his neighbor 

hood. The site for the project is squeezed between two other 

buildings~ 1 
Gaudi was selected as the architect in part for his ability 

to manipulate the facade of the building to make the building 

appear larger then it actually is. The other challenge was to build a 

building that would rival the trend evident in architecture at that 

time. Gaudi was known for his use of materials and organic forms to 

build a piece of architecture.12 He used modern architecture 

techniques, but lets only his mind determine his creative limitations. 

"The entire house seems to be the brainchild of someone 
whose mind has detached itself from everything that hitherto 
existed and who follows only its own dreams and visions." 13 

1 O Zerbst, Rainer. Gaud!: 1852-1926. Antoni Gaud! I Comet - A Ute Devoted to Arc hitecture. 
162 

11 Ibid, 164. 

12 Ibid. 

13 Ibid. 172. 
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Fig. 12 Starwell of Casa Bltllo 

Theory 

The floor plan of the building uses a rigid layout of right angles. 

Gaudi maximized the limited space provided him on the site, but did 

not allow this to limit his design capabilities. Organic forms take 

shape in the walls. Every room is designed to limit the number of 

comers in the room. Gaudi tried to keep the dreamlike quality 

throughout the entire house.14 Evident in figure 11 are some of the 

principles Gaudi implements in his design. Gaudi expresses wood by 

challenging It to take on an organic form and run a long span with no 

support. The banister of the staircase seems not to be a series of 

pieces, but instead one long piece traveling up the stairway. He 

used organic shapes throughout the whole stair well with a 

curvilinear opening to the second floor and a window opening 

underneath the staircase~5 

14 Zeivst, Rainer. Gaudl: 1852-1926 Antoni Gaudl I Comet - A Life Devotee:! to Architecture. 
166. 

15 Ibid. 
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Theory 

Theory Case Study II 

Frank Gehry Is sometimes referred to as the present day Antoni 

Gaudi. Gehry is known for his ability to push the limitations of the 

accepted norm of architecture in a given society.
16 

Resting on a 

historic site in Prague is the building now accepted as being called 

the "Ginger and Fred" building. This is one of Frank Gehry's most 
17 

recent works and one that has received a wide variety of critiques. 

Devastated by the accidental bombings of allied forces during 

WWII, Prague rebuilt new buildings to create the city that once stood 

before the war. The majority of the buildings in the city date fifty 

years or younger and are built using the same architectural 
18 

vocabulary of the destroyed buildings. The city has become known 

as a living a museum to the past, partly due to the communist views 

to divorce the ideas of progressive architecture from art. The 

"Ginger and Fred" building becomes a linkage of times utilizing 

architectural characteristics of the past and incorporating them with 

the architecture capabilities of present d~y. 

16 Giovannini, Joseph. "Fred and Ginger Dance in Prague." Architecture. v. 86. (Feb 1997). 53 

17 Ibid. 

18 Achten, Henri. Fronk Gehry's "Ginger and Fred" In Prague" - Essay by Josef Pesch. 

19 lbld. 
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Ag. 15 River view of "Ginger and Fred" buOding 

Rg. 16 Gloss tower representing Ginger 

Theory 

The building was designed using floor heights similar to those in 

surrounding buildings~ While this restricted the height of the building 

and restricted possible design characteristics Gehry wanted to use, 

he was still able to find new attributes that give the building its own 

unique image. The windows alternate heights through jumping up 

and down. Every other window touches the floor while the alternate 

windows touch the ceiling giving texture to the wall. Two towers rise 

from the ground at the comer of the building. One is a glass building 
21 

shaped like a "crushed coke can" and the second is a solid tower. 

While the building was under construction critics began to 

identify the building as the "Ginger and Fred" building. The glass 

building came to be known as Ginger and the tower as Fred, and 

the two are now continuously dancing on the water's edge. Frank 

Gehry had this to say, "I explained that what they saw was purely 

in their imagination, in the eye of the beholder ..... they could 
22 

call it whatever they liked." A design critic responded with this: 

"You know architects don't know anything about what 
they're talking about. Gehry doesn't know, of course its 
Fred and Ginger of course they're here dancing on the 
banks of the river, they're making love to Prague. They 
loved it. So it is now Fred and Ginger." 23 

20 Achten. Henri. "Fronk Getvy's 'Ginger and Fred' in Prague - Essay by Josef Pesch." 

21 Ibid 

22 "Fronk Gehry 'Since I'm so Democratic I accept Conformists' - A lecture on Recent Woo. 39 

23 lbld, 48. 
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Issue : Emotion 

Goal: To provide an architectural form that stimulates the human senses 

Performance Requirement : Should provide a building form 
stimulating interpretation through 
thought and questioning what 
the form represents. 

Performance Requirement : Create dramatic differences 
In spaces 

Theory 

I 

~ 
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Issue : Connection to culture 

Performance Requirement : New form should be sculpted 
using abstract forms representing 
aspects of the community 

Theory 

<::~ 

~M J:1 
Entrepreneur/ Anancfol Center 
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Issue : Materials 

Performance Requirement : Provide varying textures making the 
surface of the walls the ornamentation Brick 

. . . 

Theory 

Wood 
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Theory 
Design Response 

Working in adaptive reuse of an existing building provides 

opportunities not found with new construction. The building being 

used is part of the Historic West End District of Dallas. One of the 

greatest opportunities lies with the contrast of new construction 

incorporated with old. 

Three different issues surround this design which were derived as 

being part of expressionism. These issues are emotion, connection to 

culture, and use of materials. Each of these issues have their own 

approach to design that will come together to form one unique 

design. 

Emotion will be addressed through stimulation of thought. The 

form derived in the design will be left to interpretation. A new 

addition will be added to the side of the existing building. the shape 

of this new form will be an abstract form breaking the norms found 

within traditional construction techniques. Spaces within the building 

will have dramatic differences in size, height, and shape. 

Connection to culture requires investigation into the community 

to find values and characteristics. An abstract form comprised of 

these elements will be the resulting design. One of the 

characteristics to examine is the ambition of the people and 

community leaders to continue Dallas's ever growing market. 

2.11 



Theory 
Design Response 

This ambition can be found in the existing growing industries of the 

area. Shapes and forms can be found in items representing the 

industries of the area including aviation, technology, entertainment, 

and cotton. 

The last issue that will be incorporated is the use of materials. 

material in expressionism is part of the art and ornamentation of a 

building. Part of this project will be to peel back the layers of the 

existing building to reveal the existing structure. The materials 

revealed will be brick, heavy timber construction, and wooden 

floors. New construction will use modern materials and challenge 

their capabilities. 

The resulting design will be a piece of sculpture incorporating art, 

stimulating thought, and will identify a part fo downtown Dallas. 

2.1 2 



Theory 
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Fig. 17 Dallas sKyllne 1939 

Rg. 18 Dallas Skyllne 2000 

Facility Program and Description: Facility Analysis : 

Mission Statement : 

To design a facility capturing the spirit of 

Dallas, uniting the architecture of 

yesterday with the present, and provides a 

place for artists to collaborate ideas while 

interacting with the public. 
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Facility Program and Description: Facility Analysis : 

Flg. 19 View looldng down Bm Street into downtown Dallas. 5-09 Elm is third 
building on the left in this picture. 

Summary: 

In the heart of downtown Dallas rest a cluster of historic 

buildings slowly being adaptively renovated for new 

uses. This area known as the West End District capitalizes 

on a resource, and until the mid 1980's, has remained 

abandoned and ignored for development. These 

buildings exemplify unique qualities not found in present 

day structures. They are the link to the past with historic 

value and qualities, and these buildings are an 

endangered resource being depleted each time one is 

torn down for the production of a new facility. Each 

building has no systematic program for the 

redevelopment of its facility, but instead afford the 

opportunity to be explored for a wide array of new issues.1 

1 Greer, Nora R. Architecture Jcansforroed: New Ute for Old BuOd!nas. 6. 

3.02 



Fig. 20 Spinning Plate Artist Lofts 

Facility Program and Description: Facility Analysis : 

Ag. 21 Calhoun Arts Bundtng 

During the revival of the West End District, street artists 

lined the sidewalks in hopes of selling their crafts. Now 

when visiting this area, it is evident the artists have 

disappeared, and restaurants of the area now claim the 

sidewalks as an extension of their businesses. 

Today there is a new type of facility popping up in cities 

across the country. Like fingerprints of a human, no two 

of these facilities are alike. Art centers housing artists of all 

kinds are building on the idea of artists coming together 

to take an old abandoned warehouse and convert it into 
2 

a place for them to work and live cheaply. Each one of 

these facilities has its own Ideas for providing a center for 

the arts. Some of these venues target playhouses, artists' 

studios, affordable housing, and some have become 

known as an "art incubator." The common purpose of 

these facilities is to provide a venue for artists to work in 

an environment surrounded by other artists stimulating 

thought, and create a place for people to come and 
3 

explore the creative ideas the arts have to offer. 

2 Arfsoace. All About Artspace. 

3 Wells, Taylor 
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Ag. 23 Torpedo Factory 1969 

Ag 24 Interior of Torpedo Factory 

Facility Program and Description: Facility Analysis : 

The Torpedo Factory Arts Center 

The Torpedo Factory Arts Center is an existing building 

in Alexandria, Virginia with an interesting past. Originally 

built in 1918 by the U.S. Navy, it later became the U. S. 

Naval Torpedo Station.4 Following its closing after WWII, 

the facility remained abandoned for a number of years 

until 1969 when the city of Alexandria donate $140,000 for 

the conversion of a portion of the facility Into studios and 
5 

exhibit galleries. In 1983 the city recognized the number 

of visitors to the facility and at the request of the arts 

center donated an additional $4.5 million to complete 
6 

the renovation of the entire facility. Today the 70,000 

square foot facility is not only a place for people to visit 

and learn a bit of history, but also houses a school of 

approximately 2,500 students, 165 artists, 6 galleries, and 
7 

encourages the sale of artwork. 

4 Landingham, Marian Van. On Target - Stories of the Toroedo Factory M 
Center's fl'St 25 Years. 1 

5 Wells, Taylor 

6 Ibid 

7 Ibid 
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Facility Program and Description: Facility Analysis : 

"There are few places community artists are working together 
since art school, providing a different media and style for 
artists to work in." 

8 
-Taylor Wells, CEO and Director, Torpedo Factory Arts Center 

1st Floor 

UNION STREE1 

MEDIA KEY Fibers :I PhotoJ1raphy 

.J Ceramics Glass • Printmakinq 

.J CollagelPapermaking .J Jewelry • Sculpture 

• Enamelinq • PaintinglDrawing Other Media 

Fig 25 Layout of Torpedo Factory 

A phone interview with Taylor Wells, CEO and director 

of the Torpedo Factory Arts Center, revealed some 

concerns artist have expressed and the arts center has 
9 

worked to improve. 

-Security of gallery spaces 
-Storage areas location to loading docks 
-Special caution given to fire kilns 
-Constant changing of exhibits and studios 
- Size of studios 
- Natural light 
-Ceiling heights 

Wells believed the establishment of a strong facility 

comes partly from a design that is "strong, clean , and 

gets out of the way of the art work." The Torpedo Factory 

Arts Center is a success due to the commitment of the 

artists, administration, and the community. The effect of 

the center on the community is evident by looking at 

such facts such as the number of students enrolled in 

classes there, and the 800,000 visitors to the facility 

sparking an average of $411 million into the local 
10 

economy. 

8 Wells, Taytor 

91bfd 

10 Ibid 
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Facility Program and Description: Facility Analysis : 

Community Impact Posslbllltles : 

- Bring a new appreciation for the potential of historic 
structures thought non desirable. 

- Create a new icon in the downtown area attracting 
new visitors to downtown Dallas, sparking new 
developments in the immediate area. 

- Provide a new creative environment for children to 
come and learn about different arts. 

- Provide a new avenue for students of El Centro 
College to interact with other artists and learn 
alternative art techniques not found in the classroom 
environment. 

- Attract art shows to the region of Dallas elaborating 
on Dallas's Arts District. 
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Facility Program and Description: Facility Analysis : 

Issue : Image - Architecture that expresses truth 

Goal: To create an architecture that evokes emotion 

Performance Requirement : Architecture should have lighting 
alternatives highlighting features of old 
and new structure 
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Facility Program and Description: Facility Analysis : 

Issue : Image - Architecture that expresses truth 

Goal: To create a building expressing its parts 

Performance Requirement : Architecture should express materials 

Performance Requirement : Architecture should express structure 
letting the users and visitors understand 
how the building is put together 

3.08 



Facility Program and Description: Facility Analysis : 

Issue : Image - Architecture that expresses truth 

Goal : To create a building expressing its parts 

Performance Requirement : Building should have hierarchy of 
spaces expressed through height 
and volume 

Performance Requirement : Building should maximize existing 
ceiling heights through the use of 
open structure 
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Facility Program and Description: Facility Analysis : 

Issue: Image - Architecture that expresses truth 

Goal : To create a building expressing its parts 

Performance Requirement : Building form should invoke thought 
and interpretation of what the building 
Is or could be 

Performance Requirement : Building should have high volume 
spaces connecting with other parts 
of facility through the use of views. 

-- -- - ------------ --

'---
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Facility Program and Description: Facility Analysis : 

Issue : Historic Architecture- revealing a piece of history 

Goal: To peal back layers and expose the existing structure 

Performance Requirement : Should reveal and enhance original 
structure 

Performance Requirement : Should preserve and restore original structure 

3.11 



Facility Program and Description: Facility Analysis : 

Issue : Spatial organization 

Goal : To provide multiple uses within same facility 

Performance Requirement : Provide controlled access to non public a reas 
of building. 

Performance Requirement : Should allow for easy circulation 

--~ 

lec§l 

~ 

3.1 2 



Facility Program and Description: Facility Analysis : 

Public I Semi-public spaces 

Indoor exhibit gallery 
Auditorium 
Stage 
Reception area 
Cafe 
Coot closet 
Conference rooms 

5 at 320 square feet 
Classrooms 

6 at 480 square feet 
Class cleanlng rooms 

3 at l 00 square feet 
Studios 

l 00 at 150 square feet 
Dark studios 

2 at 150 square feet 
Loading dock 
Waste room 
Storage faclltty 

75 rooms at 50 square feet 
Mechanical I electrical room 
Resident elevator lobby 

Total 

Space Summary 

Square footage 

3,000 
1, 150 

200 
100 
800 
100 

1,600 

2,880 

300 

15,000 

300 
300 

2,000 

3,750 
1,000 

60 

32,540 
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Facility Program and Description: Facility Analysis : 

Administration 

Director's office 
Open office space 
Storage I copy work room 

Total 

Resident lofts 

Lofts 
14 at 800 - l 000 square feet 

Lobby spaces 

Total 

Total usable square footage 

Space Summary 

Square footage 

150 
600 
100 

850 

14,000 
240 

14,240 

47,630 
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Facility Program and Description: Facility Analysis : 

Unassigned spaces 

Circulation 
Mechanical 
Walls I Structure 
Restrooms 
Janitor closets 
Unassigned Storage 

Total unassigned area 

Assigned area 
Unassigned area 

Total gross area 

Space Summary 

Square footage 

21,650 
6,062 
6,062 
2,598 

866 
1,732 

38,970 

38,970 
47,630 

86,600 
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Facility Program and Description: Facility Analysis : 

Spatial Relationship Chart 

:t 

= .0 

~ .0 ~ c 
Q) ~ 

~ j 0 w 
c 

~ 8 8 B c 'O 
w (.) .&;; 0 .&;; (.) 

Entrance Hall D Direct Relationshlp 

Cafe 
Ind irect Relationship 

Indoor Exhibit 

OUtdoor Exhibit D No Relationship 

Information 

Coat 

Auditorium 

Elevator Lobby 

Restroom 

Artist's Studios 

Classroom 

storage 

Waste 

Loading dock 
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Facility Program and Description: Facility Analysis : 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Entrance Hall 

Activity : Information, circulation, miscellaneous activities 

Character : Light, imaginative, vertical 

Users : Employees, artists, customers, visitors, students 
Issues : Light and circulation 

Design Requirements: 

- Lighting of the space should be mostly natural light and be 
equipped with artificial light for night use. 

- Should be spacious allowing for many different activities 
and ease of circulation. 

- Space should be open to all floors allowing for visual 
connection and unity of the building. 

Materials : Existing brick, glass, and concrete 
Equipment : Desk, natural and artificial light, elevator 

Size : 3,000 sq ft 
Number of users : 

Space/ Activity Analysis 

'--
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Facility Program and Description: Facility Analysis : 

Space/ Activity Analysis 

Space Analysis : Information desk 

Activity : Storage 

Character : Well lit, inviting, and secure 

Users : Visitors 
Issues : Circulation, security 

Design Requirements: 

- Should be focal point upon entry into the facility 

- Should be placed in a secure area 

Materials : Dry wall 
Equipment : Information desk 
Size : 200 sq ft 
Number of Users : 2 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Cafe 

Activity : Dining and food preparation 

Character : Spacious, inviting, and clean 

Users : Artists, students, employees, customers 

Issues : Open to entrance hall, waste disposal, seating 

Design Requirements: 

- Visibility of space should be open to all parts of the 
entrance hall 

- Cafe should use mostly artificial light and be 
complemented by natural light 

- Should have direct access to waste area 

- Should provide seating in areas that are indoors and 
outdoors. 

Materials : Glass, wood, stainless steel 
Equipment: Bread oven, wash station, refrigerator/freezer 
microwave, stools 
Size : 600 sq ft 
Number of users : 20 

Space/ Activity Analysis 

&8 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Indoor Exhibit Gallery 

Activity : Display and circulation 

Character : Light, spacious, quiet 

Users : Employees, artists, customers, visitors, students 
Issues : Stimulate interest, security, interchangeable 

Design Requirements: 

- Should be flexible through the use of interchangeable 
partitions 

- Should be lit by natural light and artificial adjustable trak 
lighting 

- Windows should be designed to allow for the elimination of 
natural light 

- Should hove HVAC system placed on edges of space and 
left exposed 

Materials : Wood, glass, acoustical materials 
Equipment : Moveable display panels and lighting 
Size : 3,000 sq ft 
Number of users : 1 oo 

Space/ Activity Analysis 

8. 
I 

\ 

0 tQ 

I 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Outdoor Exhibit Space 

Acttvlty : Learning, display, and circulation 

Character : Open, inviting, spacious 

Users : Employees, artists, customers, visitors, students 
Issues : Outdoors, security, floral 

Design Requirements: 

- Provide artificial light for night visibility and security 
purposes 

- Lighting should be adjustable 

- Provide walk through green space for artwork to be placed 
In 

- Accessed only through by the fac ility and closed to the 
general public 

Materials : Gravel, live plants, steel, concrete or wood 
Equipment : Cameras, fencing, benches, tables 
Size : 3,000 sq ft 
Number of Users : 1 oo 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Auditorium 

Activity : Special showings, lectures 

Character : Energetic and intimate 

Users : Artists, customers, visitors, students 
Issues : Stimulate interest, security, seating, views 

Design Requirements: 

- Aisles should be wide enough to accommodate ADA 
accessibility 

- Should have direct artificial lighting 

- Should have acoustical treatment providing a sound 
barrier between the auditorium and all other spaces 

Materials : Wood, fabric, carpet, steel 
Equipment : Stage lighting, seating, audio equipment 
Size : L 150 sq ft 
Number of users : 150 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Stage 

Activity : Performing 

Character : Intimate 

Users : Artists, customers, visitors, students 
Issues : Views, lighting 

Design Requirements: 

- Stage area should be at the same level as the floor 

- Stage area should be close to seating 

- Should provide sliding panels and screens for variation of 
settings 

Materlals: Varying textures, wood 
Equipment : Sliding panels, lighting, audio equipment 

Size : 200 sq ft 
Number of Users : 1 oo 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Dark Studios 

Activity : Photography 

Character : Dark, comfortable, efficient 

Users : Artists, students 
Issues : Photographic processing, chemical processing, 
ventilation, sensitive lighting 

Design Requirements: 

- Provide plenty of storage for chemicals, paper, drying and 
other materials 

- Have track lighting for full control of lighting by the 
occupant 

- Should have controlled access 

- HVAC system left exposed and kept to edge of room 

Materials : Drywall 
Equipment : Cabinetry, sinks, chairs, working tables 
Size: 150 sq ft 
Number of users : 2 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis: 

Space Analysis : Studios 

Activity : Workspace 

Character : Comfortable, intimate, well lit 

Users : Artists 
Issues : Lighting, ventilation, and flexibility 

Design Requirements: 

- HVAC system left exposed and kept at edge of space 

- Natural light through windows that can be controlled by the 
artists 

- Artificial light should be tract lighting allow for control of 
light by the occupant 

- Should have ample amounts of storage 

Materials : Existing materials, wood, brick, drywall 
Equipment : Shelving, cabinetry, desk, chair 
Size: 150 sq ft 
Number of Users : 2 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Classroom 

Activity : Leaming 

Character : Comfortable, stimulating 

Users : Artists and students 
Issues : Placement of tables, sound, educating 

Design Requirements: 

- HVAC system to be left exposed and at the edge of the 
space 

- Walls should be acoustically treated to dampen the sound 
in the room 

- Lighting should be natural and artificial light with control of 
natural light entering through the window. 

- Artificial light to be suspended lighting canisters 

Materials : Drywall, wood, glass. acoustical materials 
Equipment : Chairs, work tables. dry erase boards 
Size : 480 sq ft 
Number of users : 16 

Space/ Activity Analysis 

0 

8. 
I 

\ 

tO 

.Jv 

I 

. -, . ~ ... 

3.28 



Facility Program and Description: Facility Analysis : 

Space Analysis : Class cleaning rooms 

Activity : Cleaning materials 

Character: Well let, efficiency of space 

Users : Artists and students 
Issues : Waste disposal, storage 

Design Requirements: 

- Space should be large enough to accommodate multiple 
users and ease of circulation 

- ADA accessibility 

- Should have storage for art supplies and cleaning supplies 

Materials : Existing materials, wood, acoustic treatment 

Equipment: Shelving, cabinetry, sinks 
Size: 100 sq ft 
Number of Users : 2-4 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Waste Room 

Activity : Waste handling 

Character : Well lit, ventilated, and contained 

Users : Artists, employees, residents 
Issues : Waste disposal, storage, access 

Design Requirements: 

- Should be lit using suspended flourescent light 

-HVAC system should be left exposed supply circulation and 
ventilation of air from room edges. 

- Should be placed away from public spaces having secure 
access 

- Allow for mobility of containers 

Materials : Concrete, acoustical materials 
Equipment : Trash compactor, recycle containers 

Size : 2,000 sq ft 
Number of Users : 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Director's office 

Activity : Business administration 

Character : Private and comfortable 

Users : Directory of facility 
Issues : Privacy and conferencing 

Design Requirements: 

- Lighting should be natural and artificial light with control of 
natural light entering through the window 

- Artificial lighting should be tract lighting allowing for 
adjustments made by occupant 

- Should have acoustical treatment to allow for private 
conferences, phone calls and administration work 

Materials : Existing materials, acoustical materials 
Equipment : Desk, shelving, chair, table 

Size: 150 sq ft 
Number of users : 1 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Open office 

AcHvlty : Business administration 

Character : Even lighting, open, and flexible 

Users : Administration 
Issues : Communication among employees, noise control 

Design Requirements: 

- Lighting should be natural and artificial light with control of 
natural light entering through the window. 

- Artificial lighting should be suspended from structure 

- Provide moveable partitions for flexibility of space 

- HVAC to be left exposed and kept to the edge of the 
space 

Materials : Acoustical partitions 
Equipment : Shelving, desks, chairs, partitions 
Size : 600 sq ft 
Number of Users : 4-6 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Conference 

Activity : Meetings and conferences 

Character : Inviting, private, and impressionable 

Users : Administration and clients 
Issues : Private 

Design Requirements: 

- Lighting should be artificial direct down lighting 

- Should provide acoustical treatment to maintain privacy of 
conversation 

- HVAC system to be left exposed and kept to the edge of 
the space 

Materials : Existing materials and varying textures 
Equipment : Presentation walls, chair, table 
Size : 320 sq ft 
Number of users : 16 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysts : Storage / copy room 

Activity : Document coping, and supply storage 

Character : Organized and well lit 

Users : Administration 
Issues : Acoustics, access 

Design Requirements: 

- Should provide cabinetry for storage 

- Lighting should be artificial light suspended from the 
structure. 

Materials : Drywall 
Equipment : Shelving, work table, trash cans copying 
machine 
Size: 100 sq ft 
Number of Users : 2-3 

Space/ Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Circulation Space 

Activity : Circulation 

Character : Spacious and ease of mobility 

Use~s : Artists, employees, students, customers, vistors 
Issues : Connections and access 

Design Requirements: 

- Corridors should be wide enough to allow for passage of 
large objects and volumes of people 

- ADA accessible 

- Lighting should be direct down spot lighting 

Materials: Varying textures 
Equipment : Carts 
Size: Varying sizes 
Number of users : 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Elevator Lobby 

Acflvtty : Circulation 

Character : Imaginative, and light 

Users : Employees, artists, students, visitors, consumers 
Issues : Circulation access to all exhibit levels 

Design Requirements: 

- Lighting should be natural and artificial light and natural 
light. 

- Artificial lighting should highlight architectural features 

- Should be open to other spaces of the entrance hall 

Materials : Existing architectural features 

Equipment : Elevators 
Size : 160 sq ft 
Number of Users : 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Storage Facility 

Activity : Storage 

Character: Well lit and secure 

Users: Artists 
Issues: security, storage for artist and exhibits 

Design Requirements: 

- Should have controlled access and cameras 

- Should allow for ease of mobility of equipment and large 
items 

- Space should be well lit through artificial lighting 
suspended from structure 

- HVAC system should be left exposed and kept to the edge 
of space 

Materials : Steel, concrete, and existing materials 
Equipment : Dollies, cameras, access gate 
Size: 3,750 
Number of users : 75 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Mechanical Room 

Acflvlty : Mechanical housing 

Character : Well lit and enclosed 

Users : Employees 
Issues : Accessibility, ventilation 

Design Requirements: 

- Should be secure from visitors 

- Should have artificial lighting suspended from ceiling 

- HVAC system should be left exposed and kept to edge of 
space 

Materials : Fire resistant 
Equipment : Hvac System, Electric Panels 

Size : 300 sq ft 
Number of Users : 

Space i Activity Analysis 
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Space Analysis : Sub mechanical rooms 

Acttvlty : Electric housing 

Charader : Well lit and enclosed 

Users : Employees 
Issues : Accessibility 

Design Requirements: 

- Should be secure from visitors 

Materials : Fire resistant 
Equipment : Electric panels 

Size : 30 sq ft 
Number of users : 

Facility Program and Description: Facility Analysis : 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis: Janitor's closet 

Activity : Maintenance storage 

Character: Well lit and enclosed 

Users : Employees 
Issues : Accessibility 

Design Requirements: 

- HVAC system should be left exposed and be kept at edge 
of space 

- Should have artificial lighting suspended from structure 

- Should have controlled access 

- Should be placed close to restrooms to allow for 
concentration of plumbing fixtures 

Materials : Dry wall 
Equipment : Shelving, mop station 
Size : so sq ft 
Number of Users : l 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Restrooms 

Activity : Human necessities 

Character : Light, quiet and enclosed 

Users : Employees, visitors, customers, artists, students 
Issues : Accessibility, equipment 

Design Requirements: 

- Should have acoustical privacy 

- Should have artificial lighting suspended from structure 

- HVAC system should be left exposed and kept at edge of 
space 

- Should be ADA accessible 

Materlals : Hard surfaces, glass, wood, brick 
Equipment : Urinals, toilets, sinks, mirrors 

Size : 300 sq ft 
Number of Users : 4 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Parking Garage 

Activity: Parking 

Character : Secure absent from street view 

Users : Customers, employees, visitors, residents 
Issues : Entrance and exit, mobility, security 

Design Requirements: 

- Structure should disappear below ground 

- Should support heavy loads on top of structure 

- Should have controlled access 

- Lighting should be artficial suspended from celiling 

- Illumination of space should allow for no dark spaces for 
security purposes 

Materials : Concrete and steel 
Equipment : Cameras, garage door, signage 

Size: 40,000 sq ft 
Number of users : 1 oo 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Loading Dock 

Activity : Deliveries 

Charader : Well lit and open 

Users : Employees, residents, artists 
Issues : Accessibility and mobility 

Design Requirements: 

- Lighting should be artificial and ample to prevent dark 
spaces 

- Allow for mobility for large objects and vehicles 

- Should have direct access to freight elevators and storage 

Materials : Existing materials, concrete 
Equipment : Bollards 
Size : 300 sq ft 
Number of Users : 

Space I Activity Analysis 

I 

''10 ~ 1 i!i 

D'''i I I 

3.43 



Facility Program and Description: Facility Analysis : 

Space Analysis : Resident Elevator Lobby 

Activity : Circulation 

Character : Well lit and enclosed 

Users : Residents 
Issues: Accessibility, security, freight 

Design Requirements: 

- Accessibility should be controlled allowing residents only 

- Should have adequate lighting for security 

Materials : Glass and steel 
Equipment : Cameras, controlled access doors 

Size : 60 sq ft 
Number of users : 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysts : Resident loft 

Activity : Living 

Character: Light, spacious, open 

Users : Residents 
Issues : Privacy. acoustics 

Design Requirements: 

- Lighting should be natural and artificial light with control of 
natural light entering through the window. 

- All structure and mechanical systems left exposed to 
maximize ceiling heights 

- Loft should be completely open with no permanent 
partitions between activities 

Materials : Existing materials, glass. wood, dry wall 

Equipment: 
Size : 800 - 1,000 sq ft 
Number of Users : 2-4 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Kitchen 

Activity : Food preparation 

Character : Spacious, light 

Users : Residents 
Issues : Storage, food preparation 

Design Requirements: 

- Should be open to the rest of the loft 

- Should include closet washer and dryer to maintain a 
concentration of plumbing in one area 

Materials : Existing materials, drywall, steel, glass 
Equipment : Oven, sink, dishwasher, refrigerator, cabinets, 
shelving 
Size: 100 sq ft 
Number of users : 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Bedroom 

Activity : Living 

Character: Spacious, light, open 

Users : Residents 
Issues : Flexibility of space, private 

Design Requirements: 

- Lighting should be natural and complemented by artificial 
light supplied by occupant 

- Should be open to the rest of the loft with no permanent 
partitions 

Materials : Existing materials, drywall, steel, glass 

Equipment: 
Size : 200 sq ft 
Number of users : 

Space I Activity Analysis 
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Facility Program and Description: Facility Analysis : 

Space Analysis : Bathroom 

Activity : Human necessities 

Character: Light, spacious, warm 

Users : Residents 
Issues : Privacy, acoustics 

Design Requirements: 

- Lighting should be natural and artificial light and natural 
light . 

- Artificial lighting should be track lighting allowing for control 
by occupant 

- Should have acoustical privacy partitions 

Materials : Existing materials, glass, wood, dry wall 
Equipment: Toilet, oversized tub, oversized shower, 
shelving, counters, sink 
Size: 150 sq ft 
Number of Users : 

Space I Activity Analysis 
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Ag 26 Faded mural advertisement 

Existing Facility. 

Existing State 

A meeting was set up with Christy Jones of 

Spectrum Real Estate company to tour the Inside fo the 

Purse Building. The last occupant of the Purse Building 

was Dallas County Services. Jones believes Dallas 

County remained in the building until 1987. 
1 
Currently the 

building is being used as storage by the Spectrum Real 

Estate company, and has been examined by the real 

estate company for redevelopment. Proposals such as a 

West End Hotel and new offices have been looked at by 
2 

the real estate company, but nothing has developed. 

The sign of the Purse Building remains faintly on 

the side of the building. The building was built using load 

bearing masonry walls for the outer shell, and post and 

beam heavy timber construction for the floors. The 

building is fifty feet wide and two hundred feet deep, 

allowing for ten thousand square feet on each floor. 

There are seven floors including the basement for a total 

of 70,000 square feet. 

1 Jones, Christy 

2 Ibid 
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Fig 28 North and South elevations of existing buUdlng 

The floor to floor height is typically fourteen feet 

four inches. The exceptions are in the basement with a 

ceiling height of ten foot-four inches and the sixth floor 

With a height of fifteen foot- three inches. These two 

drawings were provided by Spectrum Real Estate 

company and show the north facade(right) and south 

facade(left) of the building. 

Existing Facility. 
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Existing Facility. 

I WEST E!-EVAT!QN 

Ag 29 West elevation of exlstlng building 
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2 ;§V flLOO! PLAN 

Fig 29a Schemattc floor plan of new usage 

This drawing is of a proposal plan put together for the 

Spectrum Real Estate company. This drawing shows the location 

of the existing stairs at either corner of the building, the location of 

one existing passenger elevator at the rear of the building, a 

demolition note shows where an existing freight elevator is 

located, a fire wall in the center of the building, and this drawing 

shows the layout of the column grid. The pair of passenger 

elevators located near the entrance of the elevator are currently 

not there,_ nor is the stairway in the center of the building or the 

entrance space with the star in the center. 

Existing Facility. 

I 
I 
I 
I 
I 
I 

1~ 
ma~ I 

c I 

l 

~ 
' - -------<@ 

3.53 



Typical view of interior 
space. The interior spaces 
were painted all white. 
Drop down lighting fixtures 
are the primary source of 
lighting for all interior 
spaces. 

This picture was taken near 
the main entrance of 
building showing some of 
the modifications to the 
ground floor to 
accommodate the users of 
the space at that time. 

All structure and mechanical 
systems are left exposed. 

Existing Facility. 

Original decorative wood 
work Is left In place In the 
main lobby. 

Windows have screens 
placed on them to block out 
natural light to avoid 
overheating of Interior 
spaces. 

Decorative cornice In the 
existing main entrance 
space. 
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Exposed f relght elevator 
cables. 

Freight elevator shaft. 

Existing Facility. 

Rafters remaining f rom 
former building once sharing 
a party wall wtth the Purse 
Building. 

Existing stairways In front and 
rear of building. 

iiiiiiiiiiiiiii;;;:::::;:=r,~iiiiiiiiiiiiiiiiiiiiiii Loading dock access on 
the North side of building. 
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Loading dock on North side 
ofbulldlng. 

Remaining party wall shared 
between the Purse bulldlng 
and a building that once 
stood beside It. 

G ri l l remain ing on a 
basement window. 

Existing Facility. 
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Existing Facility. 
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Fig 31 ~of West End Historic: District (Lamar) 

Context 

LocaHon 

Housed at the edge of the Historic West End District is the 

abandoned building at 509 Elm Street. This building nick named 

the Purse building due to the advertisement still faintly apparent on 

the side of the building, is at the edge where old town Dallas 

meets new. This site is shaped by the city's grid pattern forming a 

square bordered by the DART rail line to the north, Market Street, 

Elm Street, and Record Street. The layout of the context can be 

seen in figure 30. 

Bultt Context 

Historic warehouse buildings are found throughout the 

downtown area, but a vast number of them are clustered together in 
1 

the West End District. The entire district is noted as a landmark for the 

city, and Elm Street forms one of the borders for the area. 

p Surrounding the site of 509 Elm Street, is the Record 's court house 

building, El Centro Community College, " Old Red" courthouse, JFK 

Memorial, and the main entrance to the West End Historic District 

(intersection of Elm Street and Market Street). Visual connections are 

made from this site with other notable buildings of the downtown 

area. Seventy story high-rise buildings rise less then two city blocks 

away, so once looking up or down the street, there is a quick 

reminder the capabilities human kind has when building today. 

1 Dallas West End Hjstor!c District 

• 
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Pig 32 View of site at 509 Em Street 

Fig S3 East facade of 509 Elm Street 

Context 

Textures 

A variety of textures are found through the area due to the 

mixing of architectural styles and times. The majority of the 

warehouses in the are built using brick or other masonry materials while 

many of the recently built buildings were constructed using common 

materials of present day. These different textures include brick, stone, 

concrete paneling, glass screen walls, and steel. Each of these 

materials have different qualities that play off each other. Each 

building has its own identity by standing out from one another. This is 

different when entering into the center of the West End District. At this 

point the buildings seem to blend together using the same materials, 

similar colors, and similar vocabulary of architectural elements. At 509 

Elm Street, the dates of construction for the buildings surrounding the 

site span different times allowing the buildings to stand on their own by 

exhibiting qualities of the time they were built. 

Topography 

Being situated in a highly developed area, the land of the area 

has very little topography. The site and immediate surrounding area is 

flat. The closest water f ea tu re of the area is the Trinity River which was 

moved in 1911 under the Kessler Plan to help control flooding. 
2 

2 Donovon, Jim. Dal es-Shining Star of Jexgs, 44. 
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Fig 34 West End Market Ploce 

Context 

Natural 

The natural environment of a downtown area ls in many cases 

limited and is the case for 509 Elm. However there are a few city parks 

in the area. One park resides across Elm Street from the site in front of 

the Records Courthouse, another is a site dedicated to the JFK 

memorial, and a third park is Dealy Plaza. All of these sites have plenty 

of shade with large trees, and provide plenty of places to sit. Other 

green spaces are limited to tree lined side walks along Record Street 

and Market Street. 

Social 

The Historic West End District to this day is the entertainment 

center of the downtown area. This area is often times referred to as a 

"tourist trap. 11 Several businesses are housed in the old warehouses, 

with restaurants on the lower floors. The West End Market Place Is used 

as a mall with small businesses and restaurants inside. Night life is 

afforded an opportunity to exist in this area with a number of small 

clubs. 

3 Dal!gs West End Hlstodc District 
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ONE MAIN PLACE 
(UNDERGROUND MALL) 

fig S5 V19W of Etm SfrMt Including El Centro Community Cohge 
and One Mak'l l'lac:e 

Context 

One of the most tragic events in American history occurred less 

than a block away from 509 Elm. This was the assignation of John F. 

Kennedy. During the weekends a vast number of tourist swarm this 

area in pursuit of learning a piece of American history. The" School 

Book Depository" is less then two hundred feet away, where the JFK 

Memorial Museum Is located. 

During the work week numbers of people pass by this site, to 

get to work, return home to surrounding lofts, go to school, or are on the 

pursuit to find food during their lunch hour. Besides being at the edge 

of an entertainment area there are several other sites producing 

pedestrian traffic in the area. These businesses include El Centro 

Community College, the courthouse, Dallas County Jail, Dart rail 

station. Further down Elm Street is a main food court for the downtown 

area in an underground mall. 

El CENTRO COMMUNITY COLLEGE 
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Fig 36 John Neely Bryan and Margaret leeman(wlfe) 

Context 

History 

Dallas, a young city, has an ambitious attitude built on the 

tradition of "making it happen." In the heart of downtown Dallas 

(across the street from 509 Elm) rests a cabin representing the home of 

the city's founder John Neely Bryan. Dallas was founded on an area, 

familiar to the Caddo Indian tribe, named the three forks area~ In 1841 

John Neely Bryan and wife took up residency along the banks of the 

Trinity River. A year later several families moved to the area and John 

Neely Bryan named the settlement Dallas, rumored to be after the 

Commodore Alexander James Dallas who was a war hero in the War 
5 

of 1812. 

Bryan had ambitious ideas for the settlement and looked to 

make it a major port city utilizing the Trinity River as the major water 

access~ Bryan had a small business of running a ferry across the river 

bringing in tourism business, but the problem with making Dallas a port 

city was the unpredictability of the river. Controlling floods along the 

river in the raining season and August droughts leaving the river low 

during the summers were two major problems. He would not falter 

though and pushed for a steamboat to travel up the Trinity River from 

Galveston to prove it could be done. A year and four months later the 

steam boat arrived, and it was deemed this time span was not suitable 
. 7 

for business. 

4 Donovan. Jim. Dolgs - Shining stgr of Texas. 8. 

5 Ibid, 13 

6 Ibid 

71 bid 
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Fig 38 Main Street 1903 

Fig 39 Texas Stat. Fa~ 1906 

Context 

The spirit and ambition Bryan possessed passed on to the 

people of the city and future generations. Questioned many times is 

how did Dallas reach the status it has as the eighth largest city in the 

nation, since it sits in the middle of the plains with no natural features 

attracting people to the area for recreation. These natural features 

Dallas is missing Include a lakeshore, beach, and mountains.
8 

The 

history of ambition among the people answers this question. When 

there was an opportunity to attract an event or new business to Dallas, 

' its citizens went after the projects with all their resources. In 1850 Dallas 

won the permanent county seat. 1872 the city offered five thousand 

dollars, 115 acres of land and a free right of way to the north-south 

Houston & Texas Central (H&TC), bringing the first railroad in the state 

passing through Dallas. Shortly following this victory the state 

legislature required the Texas and Pacific (T&P} line to cross the H&TC 
10 

south of Dallas. The citizens of Dallas feared the impact of this move 

and voted a 192-0 vote to offerT&P $100,000 and a right of way to bring 
11 

the railroad junction into downtown Dallas. This impacted Dallas by 

making it one of the key distribution points for the Southwest. In 1912 

the Federal Reserve Bank established a branch in Dallas securing the 

city as a financial center, and in 1936 Dallas was awarded the Texas 

Centennial Exposition bringing a huge economic impact by attracting 
12 

volumes of people to the area. 

8 Donovan, Jim. Dal as - Shining Star ofT exos. 19. 

91bld 

10 lbld, 20 

11 Ibid 

12 Ibid 
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Pig 41 Deely Pima 

Context 

Today the same spirit of the past exist today with Dallas 

ambition to attract new businesses to the area and encourage 

entrepreneurs to start new businesses. Familiar names to come from 

the Dallas area include Stanley Marcus and family; Robert Crandell, 

founder of American Airlines; Lamar Hunt, founder of American 

Football League and the Super Bowl; Mary Kay Ash; J.M. Haggar, 

known for dress slacks; Trammel Crow, leading American real estate 
13 

firm; Ebby Halliday; and Ross Perot. This affluent area is known for the 

upscale department stores and malls, and supports a wide array of 

sports. Every major sport in the country is represented In the Dallas 
14 

area. 

This area is the third fastest growing job market behind Atlanta 

and Chicago. During the recession of the oil industry, Dallas was hardly 

affected due to its diverse industry base. These industries include 

aeronautics, meat packing, fashion, cotton goods, printing, 
15 

publishing, electronics and advertising. One other industry having a 

huge economic impact on the area is entertainment theme parks. 

The area includes theme parks such as Hurricane Harbor, Six Flags Over 
16 

Texas, and the State Fair. The State Fair of Texas ls one of the lasting 

effects of the founding families, started as a county fair in 1859 and 
17 

later named the Texas State Fair in 1886. This prosperity will continue as 

Dallas continues its bold planning to attract companies to the area. 

13 Donovan, Jim. Dallas - Shining Star of Texas, 22. 

14 Ibid 

15 Ibid, 26. 

16 Ibid, 32. 

17 Ibid. 
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Issue : Telling and preserving history 

Goal: To design a building capturing the spirit of the past and present. 

Performance Requirement : The building should take a form 
becoming an icon to the area 
representing the past. present, 
and future state of the city. 

Performance Requirement : Any removed materials of 
existing structure should be 
used in the park for walking 
paths and architectural 
elements. 

Context 
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Issue : Connection to the people 

Goal : Build an environment in which will target different users of the space. 

Performance Requirement : Remove the existing parking lot 
on the site and allow for green 
spaces to be used by occupants 
of the facility and people in the 
area. 

Performance Requirement : The facility's main entrance should 
be on the wall facing the park for 
a pedestrian friendly entrance. 

Context 
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Context 

Issue : Security 

Goal: Provide a safe outdoor space for people to visit and enhance the visibility of the facility. 

Performance Requirement : The facility should provide ample 
amounts of light outside building 
to deter criminal activities on the 
grounds and vandalism to the 
building. 

Performance Requirement : The outdoor spaces used by the 
cafe and outdoor exhibit gallery 
should be accessed only from 
the building and closed off from 
the general public. 
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Context 

Dallas Metro Area Downtown area map 
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Context 

Traffic Patterns 

This diagram shows the major traffic 

patterns surrounding the site. Two lane one way 

traffic is found along Market Street. This street Is 

dominated by cars traveling into the West End 

area. Record Street is a pedestrian friendly area 

with two way traffic. Traffic along this road is 

minimal making it easy to cross. Elm Street is one 

of the major arteries running through downtown 

Dallas. Elm Street Is a one lane road with four 

lanes. This street remains busy during all times of 

the day and is a main path way to the interstate. 

The last boundary of the site is the DART rail. The 

DART rail has two traffic lanes, and trains pass by 

during rush hour every five minutes. 

Pedestrian traffic is concentrated on the 

sidewalks running along the streets. The majority 

of pedestrian traffic in the area is along Elm Street 

and Market Street. 
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Context 

Views and Green spaces 

Being in the downtown area limits the 

amount of green spaces. The existing building is 

outlined in black in the yellow shaded area. The 

area to the east of the building is currently a large 

parking lot. The green spaces in the area are 

limited to the park located South of the site on 

the other side of Elm Street. The other green 

spaces are limited to the tree covered sidewalks 

on the edge of the site. 

With the project being located in an 

urban area, the site affords the possibility of 

many views. The building currently has views to 

the South, West, and North. The buildings in the 

immediate area are limited to heights of six 

stories. The parking lot to the East leaves no 

obstructions in the line of site of other areas. To 

the South is a park opening up to other facades 

of the area. 
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Context 

Bibliography 

Donovan, Jim. Dallas - Shining Star of Texas. Stillwater. MN: Voyageur Press, Inc. 
1994. 

Jones, Debbie. Dallas Building Inspections Office department Manager. 
September 31 , 2001. Phone Interview, Texas Tech University. 

The Dallas West End Historic District-A National Register Historic District. 
<Http://www.dallaswestend.org>. October 4, 2001. 

Sommer, Robert. Social Design: Creating Buildings with People in Mind. 
Englewood Cliffs, N.J.: Prentice-Hall, Inc., 1983. 

4.15 



f 

J; . . : I 
.,_ 

r~ 
I 

I 



Response 
.......................................................................................... I 

The basis for this project is the adaptive reuse of an 

underdeveloped site within a historic district of downtown 

Dallas. The purpose of this project is to transform this site into 

a development for the people of the community and attract 

new life into the area. 

Dallas, Texas, is a rapidly growing metropolitan area 

grasping for identity with an ever-changing landscape and 

population. The form of the building is built on the intention of 

capturing the spirit of Dallas while uniting the architecture of 

yesterday with the present. During the development of the 

city's downtown district several street grids were built at 

different times at obscured angles. The intersection of these 

grids is the driving concept through the entire design and is 

explored through the structure of the building and the 

elevations. 

Exterior 

In order to incorporate all the space needed for the 

program, a large addition was demandedin demand. A final 

form was derived after studying different shapes and 

volumes. The form of this new addition is derived from the 

concept of stacked boxes much like children's play blocks. 

In order to break the rigidness of the cube forms and existing 

building, there are curvilinear pieces added to the east and 

west sides of the existing structure. 

As stated previously the building's driving concept is 

built on the idea of intersecting grids. However the overall 

design comes from the idea of an ever growing metropolitan 

area. In downtown Dallas the older buildings are fixated in 

one main area known as the warehouse district. The newer 

buildings found in downtown Dallas are built along a newer 

grid that runs from the West End Distriet into the Arts District. 

The new addition follows this exact concept. The addition 

appears to be growing out of the building along this new axis 

with different sized cubes stacked on top of each other. 

Materials chosen for this building were selected to be 

part of the ornamentation for the structure. The original 

structure has brick as the predominant exterior finish. The 

brick is used as the ornamentation primarily by the patterns 

which can be found in the walls. This opportunity to contrast 

the old style of yesterday with modem materials of today 

becomes another way to add ornamentation to the design. 

The materials used are insulated metal panels in different 

colors for the cube forms, structural glass walls for the 

curvilinear elements, and brick paving for the surrounding 

sidewalks. 
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Response 

Different options where explored to find a suitable 

structural system that would support the cubic forms. The 

major challenge was working with floor plans that had a 

changing configuration from one floor to the next. The cubic 

forms needed to have a structural system that would allow 

them to be supported independently ellmlnating the 

possibility of using a traditional column and beam system. 

The skeletal steel structure system was designed to be a spinal 

system comprised of box trusses. The cubes were then 

suspended from th~ spinal system by cables. The floors were 

designed to use a steel framing topped with a four inch 

concrete surface. The addition to the existing building on the 

west elevation used much of the same concept. Steel 

columns run along the side of the building with the floors 

suspended from the columns by cables. The remainder of 

the new addition used the traditional beam and column 

system. The new column grid is offset from the existing column 

grid at a sixty degree angle building on the idea of the 

changing grid patterns exhibited when examining a street 

map of Dallas. 
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Response 

Site conditions favor a design that is pedestrian 

friendly and provides adequate parking for the facility. In 

order to accomplish these two goals with a limited size in an 

urban setting, an underground parking garage is proposed. 

The entrance of the parking garage is not visible from ground 

level. Instead a car enters off Elm Street and immediately 

follows a short road that lowers below grade. The formal 

entrance into the garage comes available once the depth of 

the road reaches below ground allowing for the appropriate 

height requirements for structure and clearance. The 

underground garage affords the opportunity for a park 

element on grade level. The sidewalks form a pattern 

emphasizing the new column grid of the building addition. 

Pavers used for the sidewalks come from the bricks removed 

from the existing building. A light well protrudes from the 

ground. This light well is a skylight into the underground 

garage, and accentuates the pedestrian path from the West 

End District to the main entrance of the artist's venue. The 

remaining site is filled in with grass and lined with trees along 

the perimeter. 
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Figure 44 HVAC System Layout 

Response 

Interior 

The first objective of this project was to visit the existing 

building and document the conditions. Proposed in the 

design is to eliminate all elements within the building. The 

resulting element is a structure with only the column grids, 

freight elevator and one fire stair. By doing this the floor plates 

allow for complete flexibility of interior spaces. The elements 

to be removed are the HVAC system, front existing fire stair, 

passenger elevator, partitions, and all non-structural walls. 

A building shell and the new addition now create the 

entire facility. Proposed In the design are all exposed 

elements. This allows for the beauty of the building to come 

through and be expressed in its function. Also by doing this 

anyone within the building is able to understand the structural 

system of the entire building. The components include the 

heavy timber construction and load bearing masonry walls of 

the existing structure and the new cable tension system of the 

new addition. The new HVAC system utilizes a four pipe 

system with local mixing boxes. Each floor plate has a limited 

number of constraints and is mostly used as artist's studio 

spaces. Each artist will hove his or her own spatial and 

configuration requirements. In order not to loose the grid 

pattern within the existing building the HVAC system is left 

exposed and follows the same grid pattern as the new 

addition. 
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Entrance Hall 

One of the most important spaces of the facility is the 

entrance hall. Many services must be accommodated 

within this space. Some of the functions include entering and 

exiting the building, circulation, information center, and 

collecting packages and coats. The space is a large room 

with two main entry points, a coat closet, and information 

desk. Off the main entrance hall one can find a hall to a small 

cafe, interior exhibit gallery, main circulation lobby, and 

administration area. 

Interior Exhibit Gallery 

Being one of the focal points for this facility, the exhibit gallery 

has a simple design. Instead of having permanent partitions, 

the gallery is a large room allowing for the space to be set by 

the artists according to the needs of the exhibit. The room has 

easy access to the loading dock, freight elevator, and main 

entry. 

Clrculatlon Rotunda 

This space is the most dramatic room within the building. The 

room open to each floor and is one of the few spaces in 

which the collision of the old structure and new may be seen. 

In this space rest an elevator bank and stairway. 

Response 

Hierarchy of Spaces 

\ \ I ' I Interior Exhibit Gallery 

Figure 45 Enlarged Fi'st Floorplan 
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Auditorium 

This small intimate space is found in the courtyard level of the 

building. This space holds a small group of 75 people and 

allows for small lectures or performances. There is a reception 

area immediately outside this space with axis to an outdoor 

courtyard. 

Artists' Studio Spaces 

Three floors of the existing building are dedicated to these 

spaces. The floors are built using little to no partitions, but 

instead the artists are the ones who configure the floors. 

Instead of disposing of the original building's windows, they 

will be used as the partitions for the artists' spaces. 

Classrooms 

The classrooms are found within the cubes of the new form. 

These spaces are lit by natural light through large windows. 

The spaces have exposed ceilings showing the beams of the 

floors above. Acoustical tiling in fills the space between the 

beams to dampen the sound. Each room has its own 

cleaning area with a sink. 

Response 

Hierarchy of Spaces 

1...._ •• 

Courtyara;r · ' 

f Lobby 

Figure 46 Enlarged Courtyard Pion 

Figure 47 Artists' Studio Floors 
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Resident Elevator Lobby 

A second main entrance is for the residents. This space is 

accessible through a highly visible entrance off Elm Street, 

and allows for a easy access to all lofts on the fifth and six 

floors. 

Each unit is left open with only the bedroom closed off. Each 

loft Is lit by large open windows, and has access to a balcony 

and roof. The lofts on the sixth floor have roof access through 

the u_se of a spiral staircase. 

Storage 

Each artist will need extra space to store miscellaneous items. 

In the courtyard level there are 7 5 storage units. These spaces 

are closed off from public access and have artificial lighting. 

The pathways are six feet wide to allow for flow of traffic and 

large objects. 

Waste Disposal Room 

This space has access to every floor through the use of a trash 

chute. Tl'.le space is an oversized room to allow for a variety of 

trash bins due the need for sorting materials. This room has 

direct access to the freight elevator so the trash bins may be 

lifted to the loading dock on trash collection days. 

Figure 48 Enlarged Resident Entry 

Living Room 

Response 

Hierarchy of Spaces 

Figure 49 Enlarged Resident 
loft 
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Storage 

Each artist will need extra space to store miscellaneous items. 

In the courtyard level there are 7 5 storage units. These spaces 

are closed off from public access and have artificial lighting. 

The pathways are six feet wide to allow for flow of traffic and 

large objects. 

Waste Disposal Room 

This space has access to every floor through the use of a trash 

chute. The space is an oversized room to allow for a variety of 

trash bins due the need for sorting materials. This room has 

direct access to the freight elevator so the trash bins may be 

lifted to the loading dock on trash collection days. 

Response 

Hierarchy of Spaces 
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Agure 50 Enlarged Courtyard Plan - Waste Sorting Area 
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North Elevation 
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Response 

East Elevation 
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Response 

South Elevation 
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Response 

West Elevation 
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Section A-A 
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Garage Level 
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Response 

Second and Fourth Floors 
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Response 

Third Floor 
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The fifth floor resident lofts have roof access to the top 
of the new building additions. The sixth floor lofts each 
have a spiral staircase to the roof of the existing 
building. 

Response 

Fifth and Sixth Floors 
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Response 

Roof Plan 
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Response 

View from Record and Elm Street 
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Response 

View From Market and Elm Strret 
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Response 

Circulation Rotunda 
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Response 

Response to Criticism 

Ever since the first design critique of this project, 

criticism had been one of the more important things 

shaping the design. 

The first challenges came in the initial review 

dealing with the schematic designs. At this point three 

different designs were presented. Each design was 

restricted to a single addition on the East facade of the 

existing building. This being the only constraint the rest of 

the designs' limitations were those of the imaginative 

mind. One design was purely sculptural, another 

concentrated on the function of the building, and the last 

was a series of forms grouped together to shape the 

overall building. 

In discussion of the schematic designs, it was 

thought that the design was rather limited. Instead of 

concentrating on the addition of one side of the existing 

building, the question was asked, "Why not have 

additions on both sides, as if an object were penetrating 

through the existing structure." 

Other elements that were thought to be 

problematic were the configuration and sizes of the 

artists' spaces and the lack of design elements within the 

existing structure. 
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Response 

Response to Criticism 

These challenges then began to shape what the 

design was to become. The artists' spaces were worked 

with to become not the resulting space of an existing 

column grid, but instead spaces that would drive the 

design. The result was the alternate grid that deviates 

from the original column grid. Another main element that 

evolved was the circulation rotunda. The rotunda now 

protrudes into the original structure. Part of the floor is 

taken away which reveals the original heavy timbers 

supporting the floors while providing a vertical element 

connecting all floors. 

Shaping the form of the new addition was the easy 

part of the design. One of the first critiques that came 

about after the idea of creating cubes stacked on one 

anther was a question of structural support. Once the 

structure was derived, it became one of the high points of 

the design. It is left exposed within the building and on the 

exterior. 

Without the critiques, the design would not have 

evolved into the design it has become. Each point of 

constructive criticism developed weak architectural 

elements into am uniform design. 
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