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Public Versus Private Expressions Through Architecture 

Museums and memorials traditionally have been established as single 
function, single service facilities. My goal is to create a museum that is a 
memorial, for all soldiers, no matter race, creed, color, or side on the battlefield. 

By studying World War One poetry, I learned much about the mentality of 
soldiers. Just soldiers, no matter the side, the war, the battle, it made no 
difference, the fact that they were all soldiers was a common bond, that those of us 
who have not served, cannot understand. Perhaps by establishing this museum I 
memorial we can glimpse this bond, or feel it, even just for a second. 

When I learned of the proposition to build a National Cemetery in the 
Dallas - Fort Worth area, I balked at the idea of a memorial placed in the United 
States. However, after much thought, I now look forward to the challenges and 
advantages this site provides. This site is symbolic, as many things in this program 
are, of home. If life is cyclical, then soldiers return home, home to the heart of the 
United States, next to water, to begin anew. 

To read poetry, and to see the art of soldiers, in a respectful environment, 
is to invade the private thoughts of soldiers lost for many years. I hope to respect 
and honor all soldiers, their inmost expressions, in a public manner, that will not 
underrate or patronize any of their works. The proper setting will pay tribute, and 
allow non soldiers into the minds of those who have served. 



Theory 

Symbolic expressions contained in war poetry may be revealed through an 

architectural hierarchy of space, and juxtaposition of materials to evoke a private 

response in a public setting. As the museum will display the art of soldiers, the art 

itself should become the focus and the means of design. By analyzing and 

representing the poetry through the facility, the strength of the symbolism, mood, 

and rhythm of the architecture can be enhanced. 

Facility 

A public facility with access to provoke and display private emotions creates the 

opportunity to form a facility through poetry, as well as function. In the 

combination of museum, memorial, and educational facilities, this building 

integrates aspects of the past, present, and future. In turn, opening the possibilities 

of material and structural choices and combinations. 

Context 

By utilizing the location of the new Dallas-Fort Worth National Cemetery, the 

architecture has the chance to provide a center with close access to a broad 

diversity of people. Also, the site's variations in hills, greensward, and water

scapes allow opportunities for a variety of building functions, symbolic meanings, 

and even material choices. 



1. Theory 

Case Studies 



The Cannon by Otto Dix 

Overview 

Symbolic expressions contained in war poetry may be revealed through an 

architectural hierarchy of space, and juxtaposition of materials. At its finest it may 

evoke a very private response in a public setting. As the museum will display the 

art of soldiers, the art itself should become the focus and the means of design. By 

analyzing and representing, one realm of this art, war poetry, through the facility, 

the strength of the symbolism, mood, and rhythm of the architecture can be 

enhanced. 
"The large scale commissioning of war art, for both propaganda and 

historic record, was essentially an invention of World War One. Between 1914 

and 1918 war art programs of significant size were administered by countries on 

each side (Winter 235)." But, art as a personal outlet for soldiers was prevalent in 

previous wars, without commission. 

The art exposed to people outside of the war the torment of the soldiers 

inside. To represent the horror this war had on themselves, soldiers, many well 

educated, turned their previous hobbies, of art and literature, into an emotional 

outlet. Poetry, prose, and pictures, many contained in letters sent home, or 

journals to pass the time, became their physical expressions, and our timeless 

reminders of the atrocity of battle. 

Many used symbolism to represent what they could not lightly describe, as 

in Wilfred Owen's description of mustard gas, "As under a green sea, I see him 

drowning (Dulce Et Decorum Est, Lewis 55)." To many the reality was beyond 

comprehension, as to painters Otto Dix and Georg Grosz. Dix and Grosz created 

many surreal paintings of the confusion and terror of the battlefields. 

For this project I can interpret, and use the symbolism, mood, and rhythm 

from selections of war poetry to take form as a facility. Through choices in overall 

form, space, and materials, the poetry will link the facility to the cemetery, and 

more importantly, to the soldiers within. 



Case Studies 

War poetry served as a set of meditations on the dead and their passing. 

''Much of it arose out of the perceived need not to reject out of hand traditional 

languages about the dead, but rather, to reform and reinvigorate older tropes about 

loss of life in war time (Winter 204). War poetry also served as reaction toward 

the civilian's romantic view of war. War is not about knights, or heroes going off 

to battle for noble causes. It is suffering and dying. The poets and artists put 

before us the faces of the once living. The fallen were companions of the soldiers 

and entered their writings as companions. 

Hilda Spear 

Hilda Spear listed three stages that influenced men's minds during the first 

World War. At the outset of war they rushed off with excitement and enthusiasm 

of a new adventure. The soldiers then entered a disagreeable stage of surprise 

when they came face-to-face with the war. And finally, the war brought about 

disillusionment and revulsion from former hopes and beliefs. 

Issue: Symbolism 

The art that the facility is based upon, is symbolic. As the art came from the most 

private thoughts of the artists, and is now interpreted through architecture. The 

three movements that Hilda Spear speaks of can be demonstrated through the three 

functions of the building. The excitement and enthusiasm of a new adventure, can 

describe the educational piece of the facility. The surprise of the reality of war, can 

describe the museum piece of the facility. The disillusionment can describe the 

memorial piece of the facility. 



Case Studies 

Wilfred Owen 

The realist poets of the time set out to, "show what war meant in terms of 

physical suffering, not to gloss over the agonizing details, and, above all, not to 

write euphemistically in the old romantic terms which had belied war" (Spear 63). 

These aspects ofrealist poetry can be found in many of Wilfred Owen's works. 

Owen served in the British army until he was machined gunned to death in 1918. 

To convey the physical horrors of war, Owen gave access to the soldier's mental, 

moral, and spiritual dilemma (Spear 66). By using irony and dark humor, Owen 

allowed the reader to feel his own mood at the time he wrote the poem. 

My soul looked down from a vague height, with Death, 

As unremembering how I rose or why, 

And saw a sad land, weak with sweats of dearth, 

Gray, cratered like the moon with hollow woe, 

And pitted with great pocks and scabs of plagues (Lewis 50) . 

Issue: Mood 

To reflect the mood of the art, the architecture can use poetic elements, such as 

color. As in Owen's poem, the darkness of the poetry can be translated to the 

facility through dark, emotional colors, such as reds and greys, as well as through 

the play of light levels in the spaces. The light levels can also change the colors as 

time of day, and year changes. 



Case Studies 

Monument to the Missing of the Somme at Thiepval 
by Edwin Lutyen 

Lutyen designed a structure that reads at two scales, one near, and one 

from afar. This was accomplished through the juxtaposition of solid and voids. 
ThroughLutyen's choice of materials and geometry, the scale of the soldiers lost, 

and the irony of triumph in war are portrayed (Winter 107). The triumphal arch is 

angled as to be visible from one side, and not from the other. The cemetery 

surrounds the arch, instead of the victorious army marching through, as traditional 

with the Arc de Triomphe. 

Issue: Rhythm 

The ABA pattern of the structure is also a common pattern through the rhythm of 
poetry. Rhythm is an important aspect through poetry, as well as war. The first 

lesson a soldier learns, is how to march in time. 
In contrast, battles, especially trench warfare, exposed soldiers to incomprehensible 

patterns and rhythms of noise, through a specific pattern of attack and retreat. The 

rhythm of battle consisted of, first the offensive side would mount an attack to 

weaken the enemy's side. Next, the men would cross no man's land to the 
enemy's trench to try to drive the enemies back. Most often, the enemy's trench 

remained intact, after the initial barrage, leaving the soldiers crossing no man' s land 

in the open exposure, vulnerable to the enemy's machine guns. 
This rhythm can be represented through architecture by material patterning, 
patterns of light and dark, as well as solid and void, as in Lutyen's memorial. 

FigureT I 



Dulce Et Decorum Est 
by Wilfred Owen 

Bent double, like old beggars under sacks, 
Knock-kneed, coughing like hags, we cursed through sludge, 

...-,,.... Till on the haunting flares we turned our backs 
And towards our distant rest began to trudge. 
Men marched asleep. Many had lost their boots 
But limped on, blood-shod. All went lame; all blind; 
Drunk with fatigue; deaf even to the hoots 
Of tired, outstripped Five-Nines that dropped behind. 

GAS! GAS! Quick, boys! -An ecstasy of fumbling, 
Fitting the clumsy helmets just in time; 
But someone still was yelling out and stumbling 
And flound'ring like a man in fire or lime .. . 
Dim, through the misty panes and thick green light, 
As under a green sea, I saw him drowning. 

In all my dreams, before my helpless sight, 
He plunges at me, guttering, choking, drowning. 

If in some smothering dreams you too could pace 
Behind the wagon that we flung him in, 
And watch the white eyes writhing in his face, 
His hanging face, like a devil's sick of sin; 
If you could hear, at every jolt, the blood 
Come gargling from the froth-corrupted lungs, 
Obscene as cancer, bitter at the cud 
Of vile, incurable sores on innocent tongues, -
My friend, you would not tell with such high zest 
To children ardent for some desperate glory, 
The old Lie: Dulce et decorum est 
Pro patria mori. 
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2. Facility 



Trench by Otto Dix 

Overview 

"People cannot maintain their spiritual roots and their 
connections to the past if the physical world they live in does 
not also sustain these roots (Alexander 132)." To maintain 
these roots, and create an environment where the visitor may 
reflect on those involved in war, no matter race, creed, color, 
or side, requires a memorial/museum that has not yet been 
built. The service of the soldiers, and their often early 
demise, and their ultimate sacrifice on our behalf should be 
reflected upon by a structure with the magnitude of the Dallas 
I Fort Worth National Cemetery. As our Bill of Rights states, 
"All men are created equal," so should we honor them in 
death. 

This facility should function as a museum, to display 
the art work of soldiers. Such private emotions, represented 
publicly through art, should be looked upon with respect, and 
wonder, for how people can withstand inhumane situations 
as war? It is only an experience to which soldiers can relate. 

For the public, this will be, in thought, as close to war 
as possible, without actually experiencing it. An individual's 
thoughts, experiences, and memories, must interact with the 
museum's displays to put the visitor as close to the author or 
the artist as cognitively possible. "Memory is important, 
letting that memory be sufficiently ambiguous and open
ended so that others can inhabit the space, can imbue the 
forms within their own memories (Freed 92)." 



Case Studies 

Vietnam Veterans Memorial in Washington D.C. 
By Maya Lin 

The Vietnam Veterans Memorial is important because it invites 
the visitor to mourn and respond in a very unique and individual manner. 
It is constructed of polished granite in which is engraved the names of 
the lost. The polished surface is reflective and the visitor, sky, and trees 
can be seen in it, placing the present within the past. There is a trench 
between the visitor and the memorial wall that the visitor can reach 
across to the wall if they choose to touch a loved one's name. It is here 
that the connection is made between past, present, and future. 

Issue: Connections 

This connection is essential for my facility to form a physical bond 
between the soldier, author of poem, and the visitor. This can be 
achieved in my facility, by inscribing some of the poetry into the walls. 
The inscriptions could also join the interior and exterior when inscribed 
on transparent material. 
Also, the interstitial space between the wall and the person, forms a 
physical space to overcome in order for a physical connection. This 
aspect can be used in my facility by creating a literal or figurative trench 
between the art and the visitor. Even a ''bridge" could be constructed to 
transfer the visitor between the facility and the cemetery. 

Figure Fl 



Figure F2 

Case Studies 

Cenotaph in London, England 
by Edwin Lutyen 

The Cenotaph is unique as a built form with contrasts within its 

whole, simply because it is stripped of civic and religious art. This 

allows it to encompass different beliefs, such as Hindu, Protestant, 

Catholic, British, French, German origins, etc, and not exclude. It 
achieves contrast on another level. A cenotaph is an empty tomb. This 

again allows the Cenotaph to include all those who died in war. There is 

no celebration of war, just the visitors and their thoughts. 

Issue: Contrasts 

Through my facility I want to elicit a response, that in most instances, is 

abstract and open-ended, where the visitors-inscribes their thoughts to 

what the facility elicits. The contrast of attitudes pertaining to war, art 

forms resulting from war, and thoughts elicited from the facility, all can 

help to form the facility through material contrasts. 

Also, by using a contrast of mood from the cemetery itself: to the 

facility, the whole (the cemetery including the facility) can reflect war. 

In war there are long periods of complacency, in which are intermittently 

dispersed short bursts of chaos. This contrast can be reflected through 

the cemetery representing the long periods of calm, and my facility can 

become the short burst of chaos within. 



Case Studies 

United States Holocaust Museum in Washington D.C. 

by James Ingo Freed 

This project is significant because it calls attention to an event in 

history, that like war, involved the massive loss of life. In Freed's 

design, he uses space, light, materials, and the visitor's own 

preconceptions to evoke response. "Bringing the brick in from the inside 

and the limestone from the other reflects a condition from the Holocaust: 

on one end you have the structure of the modem state-the 

monumental- and yet that structure embraces the most primitive kind of 

condition on the other end- the little village (Freed 91)." 

Issue: Materials 

Freed used materials as an urban construct, but in my facility, I can use 

the combination of materials to symbolize the separations and links 

between the individual and the political. By integrating modern, high 

tech materials, such as used for war in the forms of heat seeking missiles, 

and satellite navigational equipment, with every day natural materials, 

such as the mud from which the trenches are dug, and a human fist that 

battles in hand to hand combat, the contrasts between natural and 

superficial can be enforced. 

Figure F3 



Activity I Spatial Analysis 

The facility will be a museum that serves as a memorial to all soldiers who have 

served in war. It must serve as a museum of art work by soldiers. For the general 

public, the facility serves as a reminder of the soldier' s humanity in an inhumane 

situation, and the realities of war, in contrast to the perceptions of war. 

There are to be three galleries. The first should be a permanent exhibit of war 

poetry, the second, a gallery for temporary exhibits of art work of any fonn, pertaining to 

soldiers and war, and the third, a viewing gallery of the cemetery. This allows the 

cemetery to become part of the facility, as the facility is part of the cemetery. 

In order to reflect the art forms of the soldiers, and the realities of war, the 

facility, may in fact be unenclosed. Depending on design, the facility, can be an 

exploration of the path of the soldier's mind. Through the naivety, the reality, and the 

unfathomable, the path can explore the soldier' s brain, through the art forms, and 

realities set before the visitors. This path becomes the experience, and the experience is 

realized in a trench that nurtured and eventually destroyed its occupants. 



Behold the Empty Place 
by Eugene S. Hunt 

I called my God in question 
Lord, how can this thing be? 

._ .... -=- To let the wicked woodsman 
Cut down this precious tree 

Thou could have took an older tree 
That wind and time had worn 

Why take this young and perfect one, 
That never fruit had bourne? 

On whispering wings of silent thought 
My God had answered me, 

Who told thee that the woodsman 
Had harmed our perfect tree? 

I've had this tree transplanted 
Removed it from thy face 

Look to where the young tree stood 
Behold the empty place. 

Yes, I have land more suited 
For such a wonderous tree 

And one so full of promise 
I wanted close to me. 

Shrapnel In The Heart 
In Loving Memory of Donald R. Miller 
KIA Vietnam 1968 



Activity I Spatial Analysis 

The facility will be a museum that serves as a memorial to all soldiers who have 

served in war. It must serve as a museum of art work by soldiers. For the general 

public, the facility serves as a reminder of the soldier's humanity in an inhumane 

situation, and the realities of war, in contrast to the perceptions of war. 

There are to be three galleries. The first should be a permanent exhibit of war 

poetry, the second, a gallery for temporary exhibits of art work of any form, pertaining to 

soldiers and war, and the third, a viewing gallery of the cemetery. This allows the 

cemetery to become part of the facility, as the facility is part of the cemetery. 

In order to reflect the art forms of the soldiers, and the realities of war, the 

facility, may in fact be unenclosed. Depending on design, the facility, can be an 

exploration of the path of the soldier's mind. Through the naivety, the reality, and the 

unfathomable, the path can explore the soldier's brain, through the art forms, and 

realities set before the visitors. This path becomes the experience, and the experience is 

realized in a trench that nurtured and eventually destroyed its occupants. 



Activity I Spatial Analysis 

Information Center 

Because of the site,s proximity to the main entrance, the facility will create a space for an information center. This space will provide information to the public about the cemetery, all of its facilities, as well as historical information about wars. The information center will be the first glimpse into the center, and should exhibit this by acting as the interstitial space between the public and the cemetery. 

Users: 
Size: 
Views: 
Activities: 
Character: 

Visitors and 1-2 Employees 
300 square feet 
Front to main entrance of cemetery and lake, to cemetery, and facilities Curiosity, Directional Assistance, Entry to cemetery as a whole Optimistic 



Performance Requirements 

3. 

4. 

The information center will become the first glimpse of the cemetery by 
incorporating physical and visual access to the memorial/museum complex, and 
the cemetery beyond. 

The facility must provide a means of housing and displaying informative 
brochures and literature for the visitor to acquire for personal reference through a M,,,,.,, l!.rm1.v 

system of movable shelves. 

The information center will have a micro-refrigerator, sink, an area for food 
consumption for employees on break, that is shielded so as to not attract 
attention from visitors. 

For directional assistance, the information center will have a large site map with 
key points, and employees should have clear visual access to the cemetery's 
facilities by using transparent materials. 
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Activity I Spatial Analysis 

Poetry Gallery Exhibition Space 

The poetry gallery will serve as a permanent space for the facility. This gallery 
will incorporate the poetry of soldiers from various wars, no matter the side or winner. 
This is not a tomb, or the cemetery, but the threshold of the cemetery, therefore the only 
person in the space is the visitor, alone with their thoughts of the author. 

Users: 
Size: 
View: 
Activities: 
Character: 

Visitors 
1,000 square feet 
Enclosed 
Thought, Remembrance 
Serene 



Performance Requirements 

1. The gallery will incorporate natural light by having skylights, clerestory windows, 

and visual access to interior gardens. 

2. The poetry must be easily read by being well lit by natural and artificial light, and 

in large enough print to be read at 3-4 feet away. 

3. The poetry will be in the gallery in a permanent manner, by inscribing the words 

into the wall surfaces, both transparent and opaque surfaces. 

4. The walls will be separated from the standing area, by creating a step between the 

floor and the wall. 

5. The gallery will accommodate a bench for those who may need to catch their 

breath or contemplate for a few moments. Conversely, the bench must not be so 

accommodating, through is rigidity, as to encourage extended occupation. 
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Activity I Spatial Analysis 

Gallery Exhibition Space 

The exhibition space will provide room for temporary exhibits to be displayed. 

Exhibits could be any type of war related art work, therefore the space should be flexible 

enough to host any type of display. 

Users: 
Size: 
View: 
Activities: 
Character: 

Visitors 
1,000 square feet 
Enclosed 
Thought, Viewing Art, Small Gallery Openings 

Straightforward 



Performance Requirements 

3. 

4. 

PR 1 

The gallery will incorporate natural light by having skylights, clerestory windows, 

and a window wall with access to interior gardens. 

The art work will be displayed by incorporating movable walls, pedestals, and 

easels into the gallery design. 

The gallery must have flexible seating, by using movable furniture, so seating 

needs can be met per event. 

The artificial lighting will be provided by using movable fixtures, such as a track 

with removable lights. 
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Activity I Spatial Analysis 

Cemetery Gallery 

This exhibit space will display the cemetery and landscape surrounding it, by 

framing specific views. This must be the most public of the gallery spaces. The room 

should incorporate no seating, but facilitate movement out to the cemetery. 

Users: 
Size: 
View: 
Activities: 
Character: 

Visitors 
1,000 square feet 
Specific points through cemetery 
Movement, Way finding, Exploration 

Calm 



Performance Requirements 

The gallery will incorporate natural light by having skylights, clerestory windows, 

windows, and visual access to interior gardens. 

The windows framing the views to the cemetery will not conform to a certain 

height or size, but rather to the view itself. 

3. The gallery will give the visitor a place to go by showing the framed points, 

therefore they exit the final gallery with a purpose, or direction. 
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Activity I Spatial Analysis 

Restroom and Mechanical Facilities 

The public facilities will be within easy access of both the information center and 

the memorial I museum. Mechanical facilities will be primarily provided within the main 

complex incorporated with in the existing master plan (Figure C2), and will be provided 

lines underground to the site. However, mechanical facilities on site, such as air and heat, 

will be situated in a private area, away from the public's view. 

Users: 
Size: 
View: 
Activities: 
Character: 

Visitors and 1-2 Employees 

1,000 square feet 
Enclosed 
Use of Restroom Facilities, Phones, Vending Machines, Maintenance 

Private 



Performance Requirements 

The restroom and mechanical facilities must be easy to maintain, by incorporating 

durable and easy to clean materials. 

The public facilities should be easy to find by using signage, and clear paths. 

3. The mechanical and storage areas should be concealed through the use of 

acoustical materials to not be audible to the visitor, which could detract from the 

visitor's experience. 
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Activity I Spatial Analysis 

Square Footage 

Galleries 
Poetry Gallery 
Exhibition Space 
Cemetery Gallery 

Information Center 
Mechanical Facilities 

Approximate Total Net Square Footage 

Approximate Total Gross Square Footage 

1000 square feet 
1000 square feet 
1000 square feet 
300 square feet 
1000 square feet 

4300 square feet 
5100 square feet 



The Rear-Guard 
by Siegfried Sassoon 
(Hindenburg Line, April 1917) 

Groping along the tunnel, step by step, 

He winked his prying torch with patching glare 

From side to side, and sniffed the unwholesome air. 

Tins, boxes, bottles, shapes too vague to know; 

A mirror smashed, the mattress from a bed; 

And he, exploring fifty feet below 

The rosy gloom of battle overhead. 

Tripping, he grabbed the wall; saw some one lie 

Humped at his feet, half-hidden by a rug, 

And stooped to give the sleeper' s arm a tug. 

"I'm looking for headquarters." No reply. 

"God blast your neck!" (For days he'd had no sleep) 

"Get up and guide me through this stinking place." 

Savage, he kicked a soft unanswering heap, 

And flashed his beam across the livid face 

Terribly glaring up, whose eyes yet wore 

Agony dying hard ten days before; 

And fists of fingers clutched a blackening wound. 

Alone he staggered on until he found 

Dawn' s ghost that filtered down a shafted stair 

To the dazed, muttering creatures underground 

Who hear the boom of shells in muffled sound. 

At last, with sweat of horror in his hair, 

He climbed through darkness to the twilight air, 

Unloading hell behind him step by step. 

22 April 1917 
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3. Context 



Overview 

The context of war was depicted by artists of all types. In Paul 
Nash's We Are Making a New World, he depicts ironically through 
English pastoral tradition, the destructive force of war to the landscape. 
Especially after four years of trench warfare, the effects on the land was 
enough to show the tragedy and realism of battle. 

In the cemetery, when plots are dug the dirt shows through, but as 
time passes, the grass grows over, and nature has taken over. Artist Otto 
Dix spoke of nature's victory over all through his paintings. He depicted 
corpses with overgrowth accumulating on them to depict nature's triumph 
over human brutality and misery. As one must see evil to recognize good, 
Dix believed he must see the baseness of human life, to understand 
"everything of mankind (Mommsen 24)." 

Far from the pastoral setting that the soldiers left, or returned to, 
the landscape of war represented everything evil in human nature. The 
landscape of the Dallas I Fort Worth Cemetery is far from a war tom 
landscape, and should reflect both the good and the bad of human nature. 
As the tenants of this cemetery have seen both natures through a single 
life. 

We Are Making a New World by Paul Nash 



Figure Cl 

Case Studies 

Monument to the Missing of the Somme at Thiepval 
by Edwin Lutyen 

This monument recognizes 73,357 allied soldiers that died and 
were never found. The monument sits on a bluff that was taken by the 
allies at a very high cost of life. Upon visiting the site around this 
battlefield, Lutyens described the site as, "dashed with red from the rubble 
of brick villages and farms, and striated with white by trench lines and road 
cuts into the chalky subsoil (Lipstadt 65)." The monument and its context 
are successful, because they address the mass death of war and the 
"impossibility of triumphalism'' (Winter 107). This is accomplished 
through Lutyens choice of geometry and materials. 

Issue: Connections 

A similar use of materials for the Dallas/Fort Worth Cemetery could be 
used because of the prevalence of Texas limestone in the area. Also, the 
existing buildings are constructed of limestone. By using another material 
with the limestone in my facility, the structure could also symbolize 
various dualities of war, as Lutyen's monument does. 



Activity I Spatial Analysis 

Information Center 

Because of the site's proximity to the main entrance, the facility ·vill create a space for an 

information center. This space will provide information to the public about the cemetery, 

all of its facilities, as well as historical information about wars. The information center 

will be the first glimpse into the center, and should exhibit this by acting as the interstitial 

space between the public and the cemetery. 

Users: 
Size: 
Views: 
Activities: 
Character: 

Visitors and 1-2 Employees 
3 00 square feet 
Front to main entrance of cemetery and lake, to cemetery, and facilities 

Curiosity, Directional Assistance, Entry to cemetery as a whole 

Optimistic 

..... 



Issue: Existing Structures and Landscape 

As some structures and landscaping have already been established 
by a master plan (Figure C2), the building will respect what is already 
existing. By using complementary materials and scale as existing 
structures, the building will be able to refer to the other structures, and still 
retain its integrity as a part of the whole. To retain its integrity as part of 
the whole, the facility should create discord between the existing materials, 
by also integrating opposite materials, or materials not commonly paired 
together. This will help to establish the cemetery as the long calm piece, 
and the facility as the intense chaotic piece. 

Users: General Public 

Performance Requirements 

1. By using different materials and scales, the facility can serve as an 
introduction to the whole complex, because of the buildings position close 
to the main entrance of the cemetery, and the opportunity to introduce the. 
duality of the project. 

2. By respecting the master plan of the cemetery, the building can als'o 
serve as the visitor's center, introducing visitors to the complex ~'lrough the 
facility and the cemetery by providing views of other facilities through a 
path. 

3. Because existing building are on one side of the memoriaVmuseum's 
site, the building could refer to the other buildings only on the shared side, 
and address the public introduction to the complex on the other sides, by 
using different materials and scales. 
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Issue: Union of Land and Structure 

Because of the facility's position on the cemetery's landscape, it is 

important to create a unity between the cemetery and the structure. BY 

blurring the line between interior and exterior, the cemetery can become a 

continuation of the facility, and form one whole entity. 

Users: General Public 

Performance Requirements 

1. To create the cemetery as a piece of the facility, the structure will 

include exterior and interior spaces. 

2. To create a feeling of unity between the structure and the structure and 

the landscape, the facility must incorporate views of the surrounding 

cemetery to show options of the path. 

3. Because of the facility' s position on top of a hill, over looking the 

cemetery, the facility will be, at least, partially visible through the whole 

complex to act as a visual positioning point. 

PR3 

Building as a 
wayfinding devise 



Counter-Attack 
by Siegfried Sassoon 

1917 

We'd gained our first objective hours before 

While dawn broke like a face with blinking eyes, 

Pallid, unshaved and thirsty, blind with smoke. 

Things seemed all right at first. We held their line, 

With bombers posted, Lewis guns well placed, 

And clink of shovels deepening the shallow trench. 

The place was rotten with dead; green clumsy legs 

High-booted, sprawled and grovelled along the saps 

And trunks, face downward, in the sucking mud, 

Wallowed like trodden sand-bags loosely filled; 

And naked sodden buttocks, mats of hair, 

Bulged, clotted heads slept in the plastering slime. 

And then the rain began, - the jolly old rain! 

A yawning soldier knelt against the bank, 

Staring across the morning blear with fog; 

He wondered when the Allemands would get busy; 

And then, of course, they started with five-nines 

Traversing, sure as fate, and never a dud. 

Mute in the clamour of shells he watched them burst 

Spouting dark earth and wire with gusts from hell, 

While posturing giants dissolved in drifts of smoke. 

He crouched and flinched, dizzy with galloping fear, 

Sick for escape, - loathing the strangled horror 

And butchered, frantic gestures of the dead. 

An officer came blundering down the trench: 

"Stand-to and man the fire step!" On he went... 

Gasping and bawling, "Fire-step ... counter-attack!" 

Then the haze lifted. Bombing on the right 

Down the old sap: machine-guns on the left; 

And stumbling figures looming out in front. 

" 0 Christ, they' re coming at us!" Bullets spat, 

And he remembered his rifle ... rapid fire ... 

And started blazing wildly ... then a bang 

Crumpled and spun him sideways, knocked him out 

To grunt and wriggle: none heeded him; he choked 

And fought the flapping veils of smothering gloom, 

Lost in a blurred confusion of yells and groans ... 

Down, and down, and down, he sank and drowned, 

Bleeding to death. The counter-attack had failed. 



For this facility, the site is 
appropriate, not only because of the 

existence of the Dallas-Fort Worth 
Cemetery, but also because of its proximity 

to a large city, and many suburbs. The 

cemetery is designed for 500,000 veterans, 

and the museum could provide interest for 

many visitors. 
The cemetery is located on the east 

shore of Mountain Creek Lake and is 
bordered on the east by Spur 408, which 

connects I-30 and I-20 on the west side of 

the city of Dallas. The cemetery is 
approximately ten miles from downtown 

Dallas, and twenty five miles from 

downtown Fort Worth. 
The facility's site is located off the 

main entrance road to the cemetery, on a hill 

,......,..-:;>'~' looking out over the cemetery and the lake. 
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In 1987, VA identified the 
Dallas- Fort Worth area as one of the 
ten areas of the country most in need of 

burial space for veterans based on 
veteran populations. 

Initial Construction, as in Figure 

C4, will develop approximately 110 
acres, of the 638 acre facility, including: 

-12,000 gravesites, including 2,000 
lawn crypts, and 2,200 columbaria and 

garden niches for cremated remains. 
-cemetery entrance area and public 
information center, memorial walkway 
-two committal service shelters 
-flag I assembly area with 
-administration I maintenance complex 
-roadways, utilities and landscaping. 

Information provided by site visit, and 

interview with Jimmy Adamson, 

director of the National Cemetery. 



The temperate climate of the 

Dallas region would enable the museum 

I memorial to interact with the 
outdoors. 

The site is heavily wooded and 

overlooks Mountain Creek Lake to the 

West and a wooded ridge that rises in 

the East. 
There is a major thoroughfare 

that borders the East side of the 

cemetery. It is far enough away that it 

is not a factor to the site and is only 

faintly audible when the wind is from 
the East. 

Figure CS 

Weather Statistics for Dallas I Fort Worth Area 
W96 56'00" N32 42'30" 

Ave. Ave. Ave. Ave. 

Temp.(F) Min. Max. Wind 
Temp.(F) Temp.(F) Speeds 

(mph) 

J 43.4 32.7 54.1 10.9 

F 47.9 36.9 58.9 11.7 

M 56.7 45.6 67.8 12.7 

A 65.5 54.7 76.3 12.4 

M 72.8 62.6 82.9 11.0 

J 81.0 70.0 91.9 10.5 

J 85.3 74.1 96.5 9.7 

A 84.9 73.6 96.2 8.9 

s 77.4 66.9 87.8 9.2 

0 67.2 55.8 78.5 9.7 

N 56.2 45.4 66.8 10.7 

D 46.9 36.3 57.5 10.8 

Annual 65.4 54.6 76.3 10.7 

Max. Ave. 
Wind Precip. 
Speeds (inches) 
(mph) 

55 1.83 

51 2.18 

55 2.77 

55 3.50 

55 4.88 

52 2.98 

65 2.31 

73 2.21 

53 3.39 

44 3.52 

50 2.29 

53 1.84 

73 33.7 



Site Analysis 

Photos 

Analysis of surrounding buildings and 
landscape currently under construction. 
photos by author 

Administration buildings 
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View to west from Assembly Area and 
Veterans Lake, Site in background 

Site aerial photo 



Committal Service Shelter 

Administration Building 
Information Center 



The Show 
by Wilfred Owen 

We have fallen in the dreams the ever-living 

Breathe on the tarnished mirror of the world, 

And then smooth out with ivory hands and sigh. 
W.B. Yeats 

My soul looked down from a vague height, with Death, 

As unremembering how I rose or why, 

And saw a sad land, weak with sweats of dearth, 

Gray, cratered like the moon with hollow woe, 

And pitted with great pocks and scabs of plagues. 

Across its beard, that horror of harsh wire, 

There moved thin caterpillars, slowly uncoiled. 

ft seemed they pushed themselves to be as plugs 

Of ditches, where they writhed and shrivelled, killed. 

By them had slimy paths been trailed and scraped 

Round myriad warts that might be little hills. 

From gloom's last dregs these long-strung creatures crept, 

And vanished out of dawn down hidden holes. 

(And smell came up from those foul openings 

As out of mouths, or deep wounds deepening.) 

On dithering feet upgathered, more and more, 

Brown strings, towards strings of gray, with bristling spines, 

All migrants from green fields, intent on mire. 

Those that were gray, of more abundant spawns, 

Ramped on the rest and ate them and were eaten. 

I saw their bitten backs curve, loop, and straighten, 

I watched those agonies curl, lift, and flatten. 

Whereat, in terror what that sight might mean, 

I reeled and shivered earthward like a feather. 

And Death fell with me, like a deepening moan. 

And He, picking a manner of worm, which half had hid 

Its bruises in the earth, but crawled no further, 

Showed me its feet, the feet of many men, 

And the fresh-severed head of it, my head. 



4. Design Response 



Initial Approach 

Upon arrival to the cemetery, the visitor makes a visual connection with the sculpture, 

hence the objective is confirmed(identified) 

As the visitor moves into the forest, which is not a forest at all, but barren posts of 

varying size and height, soldiers on parade, the connection with the sculpture is impaired 

from within. A sense of urgency surfaces for him to move forward. 

Trenches 

The visitor moves into trenches and completely loses sight of the sculpture and 

surrounding features. All he sees are the trench wall and the sky above. Light is unable 

to penetrate to the trench floor. Here it is cool and damp. As one moves forward, 

despair sets in for which direction to proceed. After negotiating the labyrinthine trench, 

the visitor at last steps out into the sunshine only to find the next obstacle. 



Minefield 

Alas, the sculpture is before the visitor and the forest and trenches behind. The objective 

is his. He moves out into a gravel covered space bordered by walls on two sides, except 

the point entered from, and in the direction of the sculpture, straight ahead. The visitor 

moves forward, crunch, crunch... Immediately his movement and the noise causes him to 

become very self conscience. The visitor notices small circular stones of some sort. This 

will cloak his movement, but wait, these are not stones they are land mines! He feels 

total hopelessness, and longs to be in the safety of his home. The sculpture is beautiful 

ahead in the fading sunlight. It is an impossible goal, symbolizing the futility of war, and 

death its paradise. 

Planes of reflection 

After the minefield, the visitor moves amongst planes projecting from the earth that bare 

poems of soldiers. The graffiti of those before him. 

did, but it opens to the sculpture and contains a slit off to left. The only way to proceed 

is toward the sculpture. Movement across the fin floor is a metallic thud which resonates 

in a chamber below. Now, ahead stretches a bridge, that links the plateau upon which 

the sculpture rests, to the fin that has journeyed as far as it can reach. 



Into the wall and to the bridge 

To the right an opening can be found in the fin that has gradually risen out of the ground 

on its journey to meet the sculpture. The steel clad fin with its soft curve and undulating 

texture frames the blackness of this opening. The visitor proceeds to the opening and 

enters, but must stop just inside because of the blackness. As his slow human eyes adjust 

to the darkness, he realizes that light is shining through on the other side. He leaves the 

fin and starts to climb stairs, any thing to escape faster, and his eyes adjust again. The 

stairs lead him up and back to another opening that again leads into and through the fin. 

As he negotiates this final flight of stairs the visitor peers down to below and the hell 

from where he came. Finally, the middle of the fin. The fin frames the sky as the trench 

did, but it opens to the sculpture and contains a slit off to left. The only way to proceed 

is toward the sculpture. Movement across the fin floor is a metallic thud which resonates 

in a chamber below. Now, ahead stretches a bridge, that links the plateau upon which 

the sculpture rests, to the fin that has journeyed as far as it can reach. 



The bridge and beyond 

He must cross alone over the void, which contains a scarred tomb covered in thorns and 

vines. The bridge is a simple structure of steel and glass with a grated transparent floor. 

Moving out from the protection of the fin exposes him to the wind and terrain below. 

This is it, the top. The sculpture rest askew on a 9 square grid surrounded by walls with 

openings and views to the east and west. The sculpture is composed of two great right 

triangles that are inverted to one another and joined at 90 degrees along their longest 

legs. From its highest point an arm reaches out and back to join the sculpture at its base. 

The arm catches three rods that have fallen and penetrated one of the triangles. The 

other triangle leaves the ground and rushes skyward to meet and anchor the wounded 

triangle with its arm. To touch the sculpture is to feel the fading warmth of the setting 

sun, upon whose surfaces will grow cold as the day passes. It is smooth and metallic and 

has an ever so slight elliptical cross section to it. Moving around the sculpture he can see 

from the plateau, into the cemetery with its lake and clearings, that dot a tree covered 

landscape. The connection is made. Outside to the in. 



Into the bowels 

To the right, on the eastern edge of the 9-square grid, a path descends a ramp into 

darkness. Movement along this path is not of much concern, as the grade eases you into 

the earth. It is cooler down here. The path is lighted along the floor at its connection to 

the walls around . The visitor makes a 90 degree tum to the right and down the path, 

toward a light contained in a chamber ahead. Moving through this narrow space, the 

light is entering through irregular gashes in the ceiling that are covered with twisting 

mullions. He proceeds through this chamber and into a large cavernous room that 

descends and gradually opens out. This space contains no natural light and now, he 

realizes that what he saw through the translucent bridge, was the entrance to the scarred 

tomb with its slivers of light. The immense space before is artificially lit and contains 

letters, poems, paintings of those who warn of the horrors of war and how it tears at 

man's very souls. If only he could have heard them before in the clarity he hears now. 

This is all set to the backdrop of stale and damp air that is coating his lungs. From 

above, can be heard the metallic thuds that resonate through this immense space like the 

groan of some beast, or the impact of a distant artillery shell somewhere above. 

From the bowels of the beast to nature 

At the bottom of the chamber, before the visitor leaves, take a minute to look over some 

of literature for Green Peace, the removal of land mines, etc. To the over ground he 

returns. The fresh air fills his lungs as he moves away and the sounds of insects dance in 

his ears. The moon is out, and will guide him back .. And so goes the day, the cycle 

begins anew, with a cleansed soul reentering a sinful world. 
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