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"'(), 3~ Throughout the 20th century America has seen 
urban sprawl. The inner city districts have declined. 
People have to commute to the inner city to work. It is 
time to stop the frustration of traffic, and move back 
down to the urban realm. Humans should not live a life 
of constant travel. They should be able to walk to 
work and interact with people on the way. Now late in 
the 20th century and the beginning of the 21st century 
people have begun to realize that there is so much un
needed stress with their commutes that they have be
gun to move back down to the density of the urban dis
tricts. It is time to develop housing to accommodate 
the incoming masses. It is time to end our struggle. 
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ABSTRACT 
Thesis Statement: 

Objects of Architecture will transform themselves, 
distortion will be apparent, cracks will appear, things 
will be left undone. Transient architecture will reveal 
the metamorphosis that will occur when old and new 
objects collide. 

Facility Statement: 

Provide Southtown San Antonio with a live/work 
loft studio environment that contains lofts for living, ex
hibit space for art, and common areas for social interac
tion. The facility will welcome the young business class 
and surrounding community artists. 

Context Statement: 

The site is located in the downtown Historical 
King Williams District of San Antonio's artistic South
town. The district is just a few minutes ride by trolley 
to the metropolitan core. The neighborhood is known 
for its historic German homes and its many art galleries. 
From the site one can walk to specialty grocery stores, 
coffee houses, local bars, and award winning restau
rants. ii 
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THEORY 
Transient: Passing with time; Transitory: Remain
ing in a place for only a brief time. One that is 
transient , especially a hotel guest or border who 
stays only for a brief time. 1 

Synonyms: Transient, transitory, ephemeral, fleet
ing, fugitive, momentary evanescent. These adjec
tives mean lasting, existing, or staying for a short 
time.2 

Morphosis: The manner in which an organism or 
any of its parts changes form or undergoes devel
opment. 3 
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THEORY 
How can one represent something that will change, 
or be in a constant state of becoming? 

How can the subject be represented in the physical 
world opposite of the transcendental 
reality of change? 

The transient realm of reality is based on 
change and the state of always becoming. Archi
tecture should reflect the what was and at the 
same time reflect the what will come. The object 
will not be seen In a state of static, but will be ap
parent that the object is in transition, in the realm 
of transience. The goal is to create as though seen 
through the human eye that the building is chang
ing every time the second hand ticks. The object 
will never be finished, it will never be able to com
plete itself. The transition that will occur is the re
birth of the old in an endless cycle converting to 
the new and back again to the old. It must search 
for something to hold onto, but at the same time 
free itself from the grasp of what was. 
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THEORY 
The architectural object can purge Itself into the 

earth to grasp ancestry and some form of lineage to be 
reborn again above, to the sky or substantiate on the 
plain in between. The element that once sprung like 
the phoenix can and will dive back to the earth from 
which it came to regenerate another rebirth again and 
again. 

Architecture itself is left undone because the cy
cle of the rebirth happened before the ephemeral could 
finish. Cracks will appear, disjunction in quite appar
ent. The "what was" is seen against the "what is". As 
the process occurs through time some pieces of the old 
are reborn with different purposes. The forms are the 
same, but their underlying purpose has undergone a 
metamorphosis. What once was a column now has be
come a stair. What once was an oil rig is now a struc
ture for a skylight. The boundaries of the found and re
trieved are taken to a new destination and in order to 
reveal its metamorphosis it must be juxtaposed, from 
its archaic state to its future state. 

"for the relic appears new and what is new is 
battered with age. 994 



THEORY 
The design of the loft/ apartments will take on 

these characteristics of the transient realm and mold it
self to its theory of change and distortion. The living 
complex will take on a life of never ending, the state at 
which the building will always be open for change and 
new adaptations of the former existence of its past self. 
The lofts will be open to the residents for a free range of 
renovation. The residents can design their own living 
space as they choose and if they don't like it they can 
always change the living space again and again. This 
same aspect goes along with the gallery space. The 
residents can change its interiors as they so choose for 
different art openings. In Theory the building will not 
just take on the appearance of change, but the resi
dents who dwell within its walls change their way of liv
ing as well. 
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Fig. 1 Duchamp's Nude Descending 
A staircase. 

THEORY 
Theoretical Case Study 

In Duchamp's painting, The Nude Descending a 
staircase, movement is represented as a sequence of 
time. Each step is seen throughout from beginning to 
end. Just as Duchamp's painting represents movement 
and the transitory, architecture can take from this as 
an example. If a painting which is produced in the sec
ond dimension can give the illusion of change so can ar
chitecture that is in the third dimension. Duchamp's 
Nude began the futurist era which was based off the 
idea of movement. 5 Although the futurist movement 
was the modernist counter part one can show history 
with this movement by showing the progression of each 
step from the beginning of an objects history, to the ob
jects future state. By representing each sequence of 
time, layers appear and history is not lost, but it is seen 
with all of its shinning colors. 
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Fig. 2 Artspark Performing Arts Pavilion. 

Fig. 3 Artspark Performing Arts Pavilion. 

THEORY 
Theoretical Case Study 

Los Angeles Artspark Performing Arts Pavilion de
signed by Morphosis digs into the earth to excavate 
some tie to the sites past. It brings history forth and ex
poses new building technologies with the past. Thom 
Mayne says the project has a hidden level below the 
earth. 

"The elements are treated as sculptural, kinetic 
pieces emerging from the earth to begin to reveal 
what lies below.',s 

The huge massing skywalk that crosses the whole 
site tries to tie the ground and sky together. It wants to 
connect the sites history above and below the earth 
with a architectural element. 7 
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Fig. 4 Museo di Castelvecchio, Carlo 
Scarpa. 

THEORY 
Theoretical Case Study 

Museo di Castelvecchio 
Verona, 1956-73 
Carlo Scarpa 

It first was a military barracks during Napoleon's 
occupation of Verona, it was later converted into a mu
seum between 1924 and 1926. Carlo Scarpa took over 
the restoration of the complex in the 60's and early 
70's. With this project Scarpa 

"Layered history, allowing each historical mo
ment to come alive and take its place next to the 
others." 8 

Scarpa achieved this by taking out some pieces 
and replacing them with new ones and also leaving old 
pieces of the building still intact. An important detail 
that goes along with the restoration is the detail where 
the statue of Congrande della Scalla is placed. The 
area is open, it is a void created by scarpa to show the 
old structure, the "archeology of the original struc
ture,''. 9 Movement is apparent at the void, the statue is 
pivoted, screens are randomly placed. The three ele
ments he used to achieve this dynamism are with 
movement, structure, and detail. 10 
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THEORY 
A bridge is suspended and not connecting to the other 

side of the building to show an image that is undone, 

not finished. Scarpa decided to tum the statue to ex

press the idea that the statue was independent from 
the structure supporting it.11 

I I 
1 1 

Fig. 5 Carlo Scarpa Sketch of Cas
telvecchio. 
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THEORY 
Theory Issue 

Identity: 

Goal: The forms will not follow one particular building 
type. 

PR: The architecture will not resemble a particular 
function because buildings change with time and the 
functions within them change as well. 
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THEORY 
Theory Issue 

Flux: 

Goal: the incorporation of rhythm and at the same time 
disperse from it and surround that rhythm with chaos, or 
the cataclysmic form of tectonic change. 

PR: The living units will be in repetition with one an
other and the surrounding facility will be engulfed by ki
netic forms of architecture. 

11 
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THEORY 
Theory Issue 

Image: 

Goal: The architecture will exhibit the appearance of 
change. 

PR: Expose old technologies with new technologies. 

PR: Define layers of time with the materials used. 

PR: Emphasize cracks that are formed due to different 
time zones or periods colliding into one another creat
ing disjunction. 
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THEORY 
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FACILITY 
Mission Statement 

To design a downtown loft living environment that 

will cater to the young business classes that are tired of 

commuting to work by providing all the amenities that 

the suburban life can't offer in an upbeat urban setting. 

15 



FACILITY 
Goals and Objectives 

1. Accommodate the needs of the age group us
ing the facility. 

2. To provide distinct nodes of private, semipri
vate, and public spaces. 

3. To provide areas of interaction with the resi
dents. 

4. The facility should enrich the surrounding artist 
community by offering imaginative incite and 
inspiration. 

5. The facility should allow the users to feel safe 
and proud of their living environment. 

6. Use the sites history to provide a backdrop to 
relate to the surrounding community. 

7. Provide a environmentally safe facility that is 
beneficial to the health of the occupants. 

16 



FACILITY 
Facility Analysis 

Facility Organization and Layout 

The Live/work loft complex will comprise of the follow
ing primary spaces. 

Lofts: Will provide sleeping, food preparation, work 
space, living, dining, laundry, and laboratory space for 
the occupants. 

Commons Room: will provide spaces for occupants 
and visiting guests some space to organize social gath
erings. 

Gallery Space: Will provide area for in house/or guest 
lectures. It will provide a room for sole purpose of the 
display of art. 

Fitness Area: Will provide the occupants the equip
ment to have a cardiovascular work out as well as a 
weight training work out. 

Administrative Area: The complex will be provided 
with office space for the managers of the complex to 
handle occupants needs and the organization of social 
functions. It will include a mail room, and an adjoining 17 
communal laundry. 
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FACILITY 
Facility Issue 

Lighting: 

Goal: The living units should be provided with ade· 

quate lighting levels that can penetrate every room in 
the lofts. 

PR: The units should be open on both ends to allow 

light to expose each space instead of just being open 

at one end. Light should not just trickle in one open· 
ing to the whole unit. 

PR: Sky lights should be used in spaces that are not 

close to windows which are closed off from light be

cause the spaces are used for private activities. 

18 
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FACILITY 
Facility Issue 

Space affordability: 

Goal: The units should be the most economic use of 

space for the developer, to ensure a profit return on 
the building. 

PR: The units should be long and narrow so more units 

can be placed inside the complex. 

LONG AND NARROW UNITS PR: The units will be made long and narrow to better 

separate the private from the public spaces to prevent 
noise filtering to the sleeping quarters. 

19 
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FACILITY 
Facility Issue 

Spatial Quality: 

Goal: The space should unravel itself differently for 
every space, and every space should resemble sponta
neous occurrences. 

PR: Each room should express dynamic movement 

with alteration to the ceiling height, room depths, and 
room dimensions. 

PR: The exposure of different materials, colors, and 
textures, colliding at intersections of rooms will ex-
press change. 

20 



FACILITY 
Facility Issue 

Interaction: 

Goal: The idea of moving back into the city means be

ing able to have more interaction with other human be

ings, as opposed to the seclusion of living in the sub
urbs. 

- .. "~ ~ ' _- - , _, 

1 
PR: The commons area will be provided with public 

seating for residents to have barbeques, and areas for 

sporting activities, such as pool tables. The seating 

itself will be located in areas that are secluded for pri-

....--------vate picnics. 

PR: Provide the complex with a communal laundry that 

is accommodated with 12 dryers and 12 washing ma

chines so residents will see more of the residents and 

get to know one another. 

PR: the art gallery that has a bar, will further benefit 

the residents with more of a chance to communicate 

with one another, and can be opened twenty four hours 

a day with a card swipe security panel. The bar itself 

will give the appearance of change, to go along with 

the design of the building. 21 
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FACILITY 
Facility Issue 

Recreation: 

Goal: The hustle and bustle of city living can be 
stressful and driving to the gym is one more un

needed stress upon the residents. 

PR: Provide a complex with a gym that accommo

....... dates the two different types of activities, aerobic 
activity, and weight training activities. Tread mills 

and stair masters should be installed and free 
......................................... -114 

weight as well as machine weights will be provided. 

-
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FACILITY 
Facility Issue 

Family Structure: 

Goal: There will be different types of residents using 

the complex, singles and couples. 

PR: Provide two different unit capacities; the single 

and couples should have one bedroom units; and small 

family structures should be provided with two bedroom 

units. 

PR: The square footage of the units should be different 

when dealing with multifamily housing, couples should 

be placed in large lofts and singles should be placed in 

smaller units. 

-
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FACILITY 
Facility Issue 

Noise Disturbance: 

Goal: with urban living, noise disturbances come hand 

and hand, arrangement of private spaces should be 
placed accordingly. 

PR: The bedrooms should be placed furthest away 

from the living and studio space to distance the two 

activities of work and sleep. 

PR: There should be a noise barrier between the pri

vate and public space with the use of new technolo

gies such and noise reduction glazing. 

24 



FACILITY 
Activity Analysis 

Lofts: 

The loft/studios are the most important spaces 
within the facility and must be accommodating to the 
types of residents moving in. The lofts should provide 
the residents with private sleeping quarters; studio 
space for at home work; living spaces should be con
nected to studio space. Relaxation should go hand in 
hand with work. The loft space should also allow for 
dining and food preparation space to accommodate 
possible dinner parties. Residents will also be given 
the option to plug in their own washer and dryer in a 
private space separate from the open living/studio 
area. These lofts should be located along side the 
commons area so interaction will be more frequent. 
Another reason the lofts should be located near the 
commons area is so residents can see who lives there 
and who doesn't, to ensure preventative measures for 
security and urban crime. 

25 



FACILITY 
Spatial Analysis 

One Bedroom Lofts: 

Living 
Studio 
Dining 

Kitchen 
Bedroom 
Bedroom Bath 
Bedroom Closet 
Hall Closet 
Public Bath 
Laundry 
Balcony/Patio 
HVAC Closet 
Entry 

25 sq. ft. 
160 sq. ft. 
100 sq. ft. 
120 sq. ft. 
120 sq. ft. 

SO sq. ft. 
24 sq. ft. 

8 sq. ft. 
35 sq. ft. 
24 sq. ft. 
24 sq. ft. 

8 Sq. ft. 
25 sq. ft. 

723 sq. ft. Total 

26 



FACILITY 
Relationship of Spaces 

Entry PR: Provide the living, studio, and dining 

One Bedroom Loft 

area with ceiling heights of 20 ft to make 

the space a more open and comfortable liv
ing environment. 

PR: The bedroom should have a ceiling 

height of nine feet to give the space a more 
private and comfortable atmosphere. 

ONE BEDROOM LO"S 

LIVING 
STUDIO 
DINING KITCHE 

27 
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FACILITY 
Spatial Analysis 

Kitchen: 

PR: The dining area should be incorporated into the de· 

sign of the kitchen space to give more open space to 

the studio and living spaces, a bar that separates the 

living will distinguish the dining/kitchen area from the 
living space. 

PR: The kitchen/dining space will be designed as an 

open plan so the flow from one space to another is sim· 

pier, making it easier to move from one space to an
other. 

Living/Studio: 

PR: The living/studio space the is the most important 

space in the unit that holds social functions, so the 

flooring should be made of stained concrete to protect it 

from damage due to constant renovations. 

PR: The living space will be provided with a barrier, 

such as a partition made of aluminum studded wall con

struction, that can distinguish which space is which in 

the large open area. 

28 
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FACILITY 
Spatial Analysis 

Central Area of Lofts: 

PR: The central area of the loft consists of service 
space and should be located in the center to were circu
lation can surround the spaces to allow easy access to 
all these areas. 

PR: The master bath and public bath should be con
nected to one another so the two baths share the same 
water wall. 

PR: The central space should be a separate entity from 
the rest of the loft, with different partitioned materials 
to distinguish that the area is for service and not for so
cial gathering. 

PR: The public bath should be located along the same 
axis as the main corridor so the visitors will be able to 
find the space with ease. 

29 
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FACILITY 
Spatial Analysis 

Bedroom: 

PR: The bedroom space should be located in the rear of 
the space to keep the noise area, living, and dining, fur
thest away from the sleeping quarters. 

PR: The bedroom space should have thicker walls than 
the other spaces, and walls that go all the way to the 
ceiling, to prevent noise and light from filtering into the 
private sleeping quarters. 

PR: Circulation in the bedroom space should be con
nected to the main corridor and the private quarter. 

Master bath/Closet: 

PR: The master bath should be located just next to the 
master closet so the residents don't have to travel to 
find clothing. 

PR: The master closet should allow for three feet of 
open space so the resident has ample room to possibly 
change clothing in the closet. 
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FACILITY 
Spatial Analysis 

Two Bedroom Lofts: 

Entry 
Living 
Studio 
Dining 
Kitchen 
Master Bedroom 
Master closet 
Master Bath 
Bedroom 
Public Bath 
Hall Closet 
Laundry 
Balcony/Patio 
HVAC Closet 

25 sq. ft. 
160 sq. ft. 
160 sq. ft. 
100 sq. ft. 
120 sq. ft. 
120 sq. ft. 

24 sq. ft. 
50 sq. ft. 

100 sq. ft. 
35 sq. ft. 

8 sq. ft. 
24 sq. ft. 
24 sq. ft. 

8 sq. ft. 
958 sq. ft. Total 
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FACILITY 
Relationship of Spaces for the two 
Bedroom Lofts 

PR: The Bedrooms should be located on one end of 
the loft and stacked on top of each other to better 
manage square footage. 

PR: The bedrooms ceiling heights should be nine 
feet high to allow for a more private and comfortable 
atmosphere. 

PR: The public space should have ceiling heights of 
twenty feet to contribute to more open air space for 
parties or small social functions, and also to allow 
the residents space to build loft space. 
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FACILITY 
Activity Analysis 

Gallery: 

The gallery will serve as an exhibition space for 
locals and resident art work. It will also serve as a 
space for interaction between residents. The gallery 
will be open during normal business hours and open for 
special art opening in the evening. The area will be 
provided with a storage closet to store collapsible par
titions, tables, and chairs. The area will also be pro
vided with a bar area so beverages can be served for 
art openings. 

Light is a key issue in designing a gallery so dif
fused lighting design is a must to prevent the corrosion 
of art due to direct sun exposure. The space will be 
changed quite frequently due to different types of 
openings. The owner should allow residents the oppor
tunity to paint walls and design different types of parti
tions in the space. The floor of the gallery should be of 
hard material to prevent damage due to the constant 
renovations to the space. 

There will be a selected area that a screen can 
be placed to view presentations by slides or even to 
watch movies on DVD. 

33 
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FACILITY 
Spatial Analysis 

Gallery: 

Exhibit Area 
Bar 
Storage 

2000 sq. ft. 
200 sq. ft. 
150 sq. ft. 

2350 sq. ft. Total 

PR: Provide the space with a storage closet to store 
the collapsible chairs, tables, and partitions. The 
space itself should be hidden away behind walls that 
overlap to hide the unattractive closet doors. 

PR: Provide a kitchenette/bar that contains a sink, 
pantry, refrigerator, and a microwave that will cater to 
crowds up to 100 people and give the appearance of 
change, such as materials colliding with one another. 

PR: The gallery should be lit partially with indirect and 
natural light, particularly with the use of partitions 
hung from the ceiling that can diffuse natural light 
around the space. 

PR: The floor of the gallery space should be a coated 
concrete floor, due to the constant renovations and 34 
abuse before art openings. 
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PR: Prevent direct day lighting, by con
'structing the south wall without windows. 

.FACILITY 
Activity Analysis 

Fitness Area: 

The complex should provide a private twenty-four 
hour fitness room so the residents don't have to travel 
by car to work out. The facility should accommodate 
weight training activities as well as cardiovascular ac
tivities. The space should allow for two treadmills and 
a Stairmaster. Free weights and machine weights will 
also incorporated into the area. 

The room itself should be comfortable enough so 
the residents will want to work out in the fitness 'area. 
Mirrors along two walls will create the illusion that the 
space is larger that it actually is. Windows need to be 
incorporated to allow the users view to the outside so 
the users don't feel claustrophobic. Shading devices 
should prevent unwanted glare while running on the 
treadmill. Entertainment, with the use of a Televisi~n 
and counter for a stereo will further the comfort of the 
users. Safety is another factor involved when dealing 
with expensive equipment, so key codes should be in
stalled to prevent theft, assault, or vandalism in the fa
cility. 



SECURITY CARD SWIPE 
AT ENTRANCE TO THE 
FITNESS AREA 

FACILITY 
Spatial Analysis 

Fitness Area: 

Fitness Area 400 sq. ft. 
400 sq. ft. Total 

PR: A card swiped security lock that allows the resi
dents twenty-four hour use of the fitness area. 

PR: This section shows that large mirrors will be 
placed along the walls of the room to give the illusion 
that the space is larger than it actually is. 



MAILROOM 

0 

COUNTER 

CAMERA 
MONITOR 

SECRETARY 
OFFICE 

PR: The secretary and man
ager office consists of 2.5' x 5' 
desk to allow room for a com
puter and paper work. 

PR: The storage room should 
leave room for a file cabinet 
and equipment such as vac
uums, carts, and security sys
tems. 

FACILITY 
Activity Analysis 

Administrative Area: 

The administrative area is set aside for the use of 
managerial staff in the complex. The location of the 
administration should be near the main entry so guests 
will be able to have close easy assistance from the 
staff. The administration will be made up of two of
fices one office for secretarial duties; one for private 
meetings with residents or guests. In the secretarial 
office, space should be set aside for file cabinets and 
television monitors to view all the security camera that 
are placed strategically throughout the complex; and a 
desk for office work. The office should be provided 
with a storage closet to house old fill cabinets and the 
electrical equipment for the T. V. monitors. The private 
office for one on one meetings with clients and resi
dents should have a desk and a computer. 

A conference room should be located in the area 
for the purpose of planning social activities for the 
complex. The conference room should be provided 
with a role down screen for presentations. 



FACILITY 
Spatial Analysis 

Administrative Area: 

Secretary Office 
..---...---------. Filing Closet 

196 sq. ft . 
80 sq. ft. 

196 sq. ft. 

40 sq. ft. 
240 sq. ft. MAIN /_'_ 

!NTRY C 

'---+------~ 

Private Office 
Mail Room 
Conference Room 

752 sq. ft. Total 

PR: The administration should be located near the main 
..--- - -------. entry so guests will be able to have close easy assis-

• c 

tance from the staff • 

R 
E 

: PR: The conference room should be provided with a ta-

1 D 
Vl!.NDING 

~ 

/ 
SECURITY CAMERA 

ble that can seat up to twelve people and be positioned 
to view a projection screen at one end of the room. 

PR: Security cameras should be placed strategically in 
corners that can view both directions of a corridors for 
optimum safety from crime. 



I 
I 

I 

VEGETATION 

HOTTUB 

FACILITY 
Activity Analysis 

Commons Area: 

The commons area is a focal point in the complex 
that brings the residents together as a micro
community, it is a place for social interaction and a 
place for parties. The area will provide space for the 
occupants and visiting guests. Natural elements will be 
incorporated into the design such as fresh air, vegeta
tion, water, and sunlight. The space should allow for 
outdoor activities and indoor activities. It will be open 
to the outside and the inside. Small sporting activities 
will take place here in the outside area of the commons 
area. Activities such as volley ball will be sufficient to 
fit in the space. 

PR: Exterior furniture should encourage social interac
tion and create small intimate spaces for comfort. 

PR: Give the commons area a secluded semi-private 
space for a six to eight man hot tub. 

PR: Introduce a water element that will be open to the 
south eastern winds to allow to cool the commons area 
during the hot summer months. 
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FACILITY 
Spatial Analysis 

Commons Area: 

Indoor Space 

Outdoor Space 

Storage Closet 

Bar/Counter 

200 sq. ft. 

1000 sq. ft. 

150 sq. ft. 

200 sq. ft. 
1550 sq. ft. Total 

PR: Provide the commons area with an indoor/outdoor 

area so activities can take place in the area through

out the year; doors that can slide, will be sufficient for 
the constant flow of traffic. 

PR: Plant trees to give shade during the hot summer 
months in San Antonio. 

PR: Allow windows in the indoor space to be open able 

to the outside to let in the summer breezes. 



Fig. 6 Zaha Hadid drawing. 

• • • • 

Fig. 7 Floor plans of Hadid's Housing. 

Lofts 

FACILITY 
Facility Case Study 

IBA Berlin Housing 

Zaha Hadid 

The IBA Berlin Housing Project designed by Zaha 

Hadid is social housing project. The space or living 

units went against the codes and were designed to be 

open plan layouts.1 The building has three levels, the 

first floor being used as commercial programs, and the 

three consecutive floors are designed as dwelling units 

for the occupants. The roof is provided with a chil

dren's play ground. At one end of the building is a 

eight story tower "that contains three wedged shaped 
lofts on each floor. 112 

Playground 

Living Units 

Commercial 



Fig. 8 OMA living Vivre Leben 

Fig. 9 Interior Courtyard of Nexus 
Housing. 

FACILITY 
Facility Case Study 

Nexus Housing 1991 Japan 
Rem Koolhaas 

With this project the client wanted to create the 
atmosphere of an urban complex that did not resemble 
the suburb. They wanted a continuous complex that 
has many interior courtyards. The complex consists of 
twenty four individual houses, each three stories high, 
packed together to form two city blocks. Each house 
has a private interior courtyard that allows light to en
ter the space. Each unit contains living, dining, open 
air spaces, and bedrooms. Each unit has a roof terrace 
covered with grass. "The roof lines that are undulating 
are meant to resemble the surrounding mountains." 3 

The living rooms are just under the curved roof lines, 
which create in each unit a different dynamic space. 
The key thing to look at with this project is how light 
enters the spaces and the 
program of the rooms within 
the complex. 

Fig. 10 Roof Gardens of 
Nexus Housing. 



FACILITY 
Facility Case Study 

Nexus Housing 1991 Japan 
Rem Koolhaas 

Fig. 11 Nexus Housing, OMA. 

Light entering through the top floor. Circulation at the 

Bottom floor. 

Fig. 12 Nexus Housing, OMA. 

Living Unit layout vertically with entry located at first 

floor. 



Timesavers Stan
dards for interior 
Design and Space 
Planning: DeChiara, 
Joseph: McGraw 
Hill, Inc. 1991. 

Architectural 

Graphic Standards
Ninth Edition: The 
American Institute 
of Architects: 
McGraw Hill, Inc: 
1994 

Space 

Main entry/lobby 

Administration 

Gallery 

Commons Area 

Fitness Room 

Laundry 

Mechanical Rooms 

One Bedroom Lofts 

Two Bedroom Lofts 

Parking 

Total Square Footage 

FACILITY 
Space Summary 

Net Gross 

#of users Quantity Area Activities 

unlimited 1 500 600 Departure & Arrival Pt. 

2 1 752 902.4 Paper work, meetings 

100 1 2350 2820 social interaction 

21-42 1 1550 1860 social interaction 

5 1 400 480 Body fitness 

N/A 1 392 470.4 Cleaning laundry 

1 3 ,268.2 Maintenance 

2 10 723 867.6 Working, Sleeping 

3 11 958 1149.6 Working, Sleeping 

42 21 7000 8400 Departure & Arrival Pt. 

41, 122.6 Total Sq. Ft. 44 



FACILITY 
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Fig. 13 Terra-server 

CONTEXT 
Summary 

Although when one thinks of San Antonio the river 

walk or the Alamo comes to mind. San Antonio has a 

hidden community that has been coming to light in re

cent years and is being recognized as a premier artist 

community. King Williams district, also known as 

SOUTHTOWN, is the location of the upcoming fashion

able district in San Antonio in which the proposal of the 
project is to be located. 

The area was first settled by prominent German 

immigrants in the late 1800 hundreds.1 The area is 

known for its turn of the century homes and interesting 

mix of residents, cultures, and styles. The 25 block 

neighborhood is located just south of downtown along 

the San Antonio river, homes on the west bank are pre

dominantly large Victorian homes and the homes on the 

east bank tend to be smaller cottages and bungalows. 

At the tum of the century the community began to de

cline because the residents began to move out into the 

periphery of the city. 2 The district started to degener

ate due to the lower classes moving into the area. 
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Fig. 14 Corbis.com 

Fig. 15 Corbis.com 

Fig. 16 Corbis.com 

CONTEXT 
Towards the middle and end of the 20th century 

business people began to grow weary of there morning 
commutes to the downtown area and began to move 
back into the central city. People found that the King 
Williams district had inexpensive homes they could pre
serve back to their earlier condition and take a short 
ride by trolley to the central core of downtown for only 
50 cents a day. 3 The central core of downtown San An
tonio is only a twenty minute walk from the King Wil
liams district. 

Since the latest rejuvenation to the district, new 
development has occurred in the old neighborhood, 
prominently with the development of conversions of old 
homes into commercial developments. The area has 
been growing not only with the influx of new residents, 
but with unique development in the art scene. Art Gal
leries line the streets of Southtown and little specialty 
store are popping up in between homes. The neighbor
hood has come from a state of decay to one of rejuvena
tion, the inflow of new art galleries, retail, performance 
facilities, and artist work spaces have given the old 
southtown a new facelift and has given light to the fash
ionable genre of San Antonio. 
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CONTEXT 
Goals and Objectives 

1. The design of the live/work complex should mold it

self to the site, it should integrate to the surrounding 

context physically and mentally. 

2. The design should be powerful, but at the same time 

not draw too much attention away from the surround
ing context. 

3. The complex should be designed to protect itself 

from the local weather patterns of San Antonio. 

4. The project should be some type of intervention that 

attracts artist from the surrounding community to 

open their minds to new ideas of architecture. 

5. The project should take from the context architec

tural history and work from its many pallets. 
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Fig. 17 Wascher Personal Camera. 

CONTEXT 
Psychological Analysis 

"If San Antonio gets funky this is the place it 

happens. Once primarily residential and 

neglected, the area has seen a resurgence of 

interest and an infusion of capital. The 

urban professionals are snatching up historical 

homes and refurbishing them, Entrepreneurs 

are launching hip new businesses, and locals 

are taking notice." 4 

The district of King Williams has become a very 

free and expressive neighborhood with residents that 

are open minded when it comes to art. The neighbor

hood has become a fashionable place for visiting 

sketchpad artists, architects, high school classes, and 

historians. The local community has many youth organi

zations that promote skills in the arts. JUMP is a local 

organization that supports the of exploration of alterna

tive viewpoints in the community's youth, and SAY SI is 

another youth organization that promotes creative de

sign, which provides commerce for the district. 5 The 

community developed these programs to prevent the in

ner city youth from joining gangs. 
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Fig. 18 NIOSA (FIESTA).com 

CONTEXT 
Southtown has a myriad of community activities 

throughout the year that support interaction with the lo

cals and visiting San Antonian's. On the first Friday of 

every month the district has their First Friday celebra

tion. This celebration incorporates art openings in all 

the galleries on South Alamo which involves wine tast

ing and local musicians playing their tunes for the visi

tors who stroll the lively street of South Alamo in the 

King Williams district. 

"Aptly named, the community wide celebration 

held the First Friday of each month draws crowds 

from all over the city for art openings, theater 

productions, dining and shopping.'s6 

San Antonio is known for its Fiesta celebration and 

towards the end of Fiesta week the King Williams Dis

trict puts on a fair. Artists from the local neighborhood 

come out and do face panting and games are set up for 

prizes. Food and art are sold to the incoming visitors. 

Another exhibition the district takes part in is the Starv

ing Artist Show that displays a 1,000 artists work. 
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Fig. 19 Wascher personal camera. 

Fig. 20 Wascher personal camera. 

Fig. 21 Wascher personal camera. 

CONTEXT 
Entertainment is another key factor in the success 

of the district, with its numerous art galleries, specialty 

retail shops, restaurants, bars, and coffee houses, one 

can find each of these with just a short walk from their 

home. The Espuma Coffee house offers a wonderful ad

dition to the district with providing local musicians a 

place to debut their work. On any given day one can 

see the locals hanging out on the Espuma patio drinking 
coffee and listening to music. 

San Antonio is known for their Tex-Mex cuisine 

and just off South Alamo are two of San Antonio's finest 

Mexican restaurants Rosario's and El Mirador. 

After dinner one can walk on over to Blue Star 

Brewing Company and taste from there homemade 

beers. The brewing company is connected to Blue Star 

Art Complex on South Alamo, The districts largest art 

gallery and loft complex. The complex was opened to 

stimulate Latin American Art and rejuvenate the old 

neighborhood to a fashionable place to be for the local 

San Antonian's. 7 

The district is also known for their comfortable 

bed and breakfasts that line the street of South Alamo. 

The area does cater to art lovers all over the country 

and these bed an breakfast provide a place to stay 

while glimpsing the local art. 
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Fig. 22 Wascher. 

Fig. 23 Bluestar.com 

Fig. 24 Bluestar.com 

CONTEXT 
If one likes art, Southtown is the place to see it • 

The district has a number of art galleries. The most noto

rious art galleries in Southtown are the Blue Star Art 

Complex, Cletus Gallery, and One9Zero6. Blue Star is 

the biggest gallery on South Alamo; the Cletus gallery 

displays the colorful, vibrant works of a remarkably tal

ented monk; One9Zero6 exhibits many of the local con

temporary artists and has played a role in exposing local 
artists talents to the public. 

Southtown also has a local theater that produces 

more avant-garde and cultural works created by the lo

cals. The district has a wide range of viewpoints as well 

as sexual preferences. The district welcomes the Gay 
and Lesbian community. 
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CONTEXT 
Site Location 

The site is located on the west side of the district 
on South Alamo St. in the Blue Star Art complex area. 

The San Antonio River runs just along the site to the 

east. The track of land the site sits on is 5.8 Ac art de
velopment area. 

Architectural landmarks that are located next to 

the site are the famous First Friday Walk St. South 

Alamo, and just a twenty minute walk away is the cen

tral core of downtown. Just down the street from the 

site is Bonham Elementary School. To the west of the 

site old railroad infrastructure still can be seen. 

Major arterial roadways that can access the site 

from other location is town is Highway 281 which runs 
east of the district. 

The site is the first premier historic residential dis

trict in San Antonio. 8 The surrounding architecture is 

from the Victorian era, but homes are being renovated 

and there is a freedom of design involved with the 

neighborhoods restoration. 
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Fig. 25 King Williams Lofts 
Wascher personal camera. 

Fig. 26 Wascher personal camera. 

CONTEXT 
Context Case Study 

The King Williams Lofts are the new live/work 

units being developed on South Alamo and 212 Madi

son Street. The project is the restoration and conver

sion of two 1930/40's era commercial and warehouse 

buildings into eleven residential and mixed used lofts 

condominiums. The lofts include three units that face 

South Alamo Street and offering the first floor office or 
retail space. All units are two story with no overlap

ping of floors to ceilings from unit to unit. 9 Various 

units have features such as private courtyards, sixteen 

foot ceiling heights, balconies, concrete first floors and 
hardwood second floors, garage or covered parking, 

and access to communal rooftop deck overlooking the 

city skyline. 
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Fig. 29 Sananto
niocitysearch.com 

Fig. 31 Wascher 

Fig. 30 Wascher 

CONTEXT 
Context Case Study 

The Blue star Art Complex is an innovative adap

tion of historic warehouse buildings into an arts ori

ented mixed use development, which includes afford
able loft/studio apartments, galleries, retail, perform

ance spaces, and artists workspaces 

The Blue Star Arts Complex sits on what used to 

be a downtown warehouse terminal of the MKT railroad. 
The complex is on the San Antonio river on the southern 

edge of the central business district. 

Blue Star began in July 1985 in an effort propelled 

by a visionary team of artists, art supporters, and prop
erty owners.11 The complex host over 20 exhibitions 

and educational programs a year. Since its opening, 

Blue Star has been a catalyst of the Southtown revitali

zation. Blue Star Art Space's mission is to advance con

temporary art by presenting challenging , culturally di

verse exhibitions and programs. Blue Star seeks to 

positively impact the lives of San Antonio youth by cre

ating a community based dialogue between artist and 
patrons of all ages. 12 
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CONTEXT 
Commercial Mapping 

The commercial mapping of the area indicates 

that most of the commerce lies on South Alamo Street 

and South St. Mary's. The commerce that is located in 

this area is predominantly small retail shops, specialty 

grocery stores, restaurants, art galleries, dental offices, 

coffee houses, and small law firms. 
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Fig. 27 SanAntonioweather.com 

CONTEXT 
Climate 

San Antonio has about 50% chance of sunshine 

during the winter months and more than a 70o/o during 

the summer months. Skies are clear to partly cloudy 

more than 60°/o of the time and cloudy less than 40% of 

the time. Average temperatures range from 50 degrees 

in January to the mid 90's in July and August. During 

the summer the daily temperatures are above 90 de

grees 80% of the time. Mild Weather prevails during the 

winter months, with temperatures below freezing occur
ring on average of about 20 days per year. 

Relative humidity is above 80% during the early 

morning hours most of the year, dropping to near 50 % 

in the late afternoon. The normal average rainfall is 

about 28 inches, with the heaviest amounts occurring 

during May and September. Measurable snow falls only 

once every three or four years.10 
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SITE 

CONTEXT 
Context Issues 

Natural Environment: 

Goal: To understand the natural site patterns in order 

to design a building that can adapt to the site. 

PR: To provide correct storm drainage away from the 

L-----' building towards the San Antonio River. 

PR: To lay the correct type of foundation down that as

cribes to the local soil types. 

PR: To use materials that are better suited for the hu

mid hot climate. 
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CONTEXT 
Context Issues 

Natural Environment: 

Goal: The weather in San Antonio is humid and hot al· 

most year round and measures need to be taken to pre-------1 vent high electrical costs. 

•• •• '·-· \...'...-...... ,' l..'.,.. \ .~ . .. ·i,Y! 

R-VALUE 

PR: To provide the apartment units with windows that 

can open to let in the summer breezes. 

PR: Place shading devices along window gazing to pre

vent unwanted sunlight into the apartment units. 

PR: Construction of the complex should use materials 

that can retain the cooling load during the hot summer 

months with out increasing the residents utility costs. 

Create walls that contain a substantial R-value that can 

with stand the climatic heating and cooling loads. 
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CONTEXT 
Context Issues 

Urban Circulation: 

.---------Goal: The project site should connect to local circula

BRIDOI! OVER RIVER 
tion patterns in and around the district of King Williams 
Predominantly to the main route of circulation South 

~~§~~~?jAlamo St. 

PR: To Provide a bridge between the site and South 
Alamo extending across The San Antonio River. 

coNNEcT PR: To provide a connection with bicycle paths and 
BICYCLE h . f h • i I :ms WITH walking paths directly to t e sate rom t e main c rcu a-• ALAMO 

tion corridors. 

PR: To make the circulation corridors safe with the use 
of high lights that cast a large beam along the path. 
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CONTEXT 
Context Issues 

Materials: 

Goal: To survey building types and construction meth· 
ods of the surrounding context and the analysis of local 
building materials. 

PR: To provide the facility with some of the local build· 
ing materials so the building does not overpower and to
tally cause an uproar in the community. 
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Fig. 32 lnkgarden.com 

Fig. 33 lnkgarden.com 

CONTEXT 
Vegetation 

Vegetation on the river walk in San Antonio con
sists of lush tropical plants and cypress trees. The 
smaller tropical plants that line the river and the site 
are ferns, palms, philodendrons, and gingers.13 Due to 
the tree cover by the large cypress trees, the rivers 
micro-climate is five to seven degrees cooler than the 
street levels in downtown.14 

PR: The trees that are on the site should not be re
moved due to new construction, because they create 
a cooler microclimate for the site and are symbols of 
what the San Antonio River is about. 

PR: Selection of plant material, using native and low
water use plants, should be encouraged. 
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Site Analysis 

CONTEXT 

Existing Parking around 
site in yellow. 

Pedestrian walk ways 
in green 
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CONTEXT 
Site Analysis 

Old Railroad tracks in yellow. 

Sun Patterns. 
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Site Analysis 

CONTEXT 

Vegetation along river in 
green. 

Vehicular flow. Main flow 
with bolder red arrows. 
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Site Analysis 

RAIUIOAD 

CONTEXT 

Views of downtown from site. 

· Direction of water flow in the 
San Antonio river. 
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CONTEXT 
Site Analysis 

Existing wind patterns. 
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CONTEXT 
Regional Materials 

San Antonio has a wide range of materials that 

surround the region. Masonry, glass, stucco, painted 

brick, concrete, and limestone are the dominant materi

als used in the region. The roofs consist of copper, 

metal, standing seam Terne, shingle tile roofing, and 

clay barrel. Windows in the area are made of metal or 
wood frames. 

PR: Materials should be chosen for strength, longevity, 

easy maintenance, and traction when dry or wet. 

PR: The relationship of materials, texture, and color of 

the fa~ade of the building should be chosen with the 

predominant materials used in existing buildings in 

mind. 
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CONTEXT 
Site Pictures 

Panoramic of site 

Fig. 34 &35 Wascher. 

Surrounding buildings 
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CONTEXT 
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DESIGN 
Process 

The proposed site which was located in the king Williams district 
was analyzed first for the development aspects, and second for its af
fordability. The site which was to span across the San Antonio river 
connecting the Blue Star Art complex with the surrounding neighbor
hood was the initial space for the new development, but further re
search proved otherwise. The first reason for the site change was 
based on the premise that the proposed site was already a thriving ur
ban piece of fabric, which gave to the conclusion that the lofts were an 
unneeded response. After visiting the surrounding area the conclusion 
was to pick a site that was underdeveloped, a place that could be de
veloped along side of the thriving art district of South Town San Anto
nio. Fortunately just to the west of the district is an industrial district 
that was ripe for new development. 

The second factor for the site change was the affordability factor. 
The King Williams District is a upcoming and fashionable place for new 
development which gives rise to higher property value and only gives 
the opportunity for the upper classes to move into the area. The indus
trial district just adjacent to the historic district was ripe for the taking 
to incorporate a wide spectrum of social classes. 

The new site which is located along two main streets, South 
Alamo and South Flores Street, is a prime location to connect directly 
to the urban core of downtown San Antonio and the art District of King 
Williams. A array of mixed used metal structure are abandoned on the 
new proposed site. The idea was not to eliminate these metal sheds, 
the objective was to leave them as they are and propose the idea to 
renovate them for mixed use development and the new development 

would· 
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DESIGN 
Process 

be proposed to be above the old metal sheds. The structure of the 
new development would collide into the old sheds below leaving room 
to be expressed between both dialogues. 

The 23 acre site imposed a dilemma. In order for the site to be a 
success there needed to be a certain number of people living on the ac
tual site. The task was what types of people could make the develop
ment a success. The answer that was reached was there would have 
to be 400 people actually living on the site. The two types of people 
that would make it work would incorporate students and young urban 
professionals. A survey was done that compiled the cities college stu
dents. The answer was that there is over 50 thousand students living 
in the San Antonio area attending higher learning. So it was highly 
probable to propose student housing on the 23 acre site. The other 
building type, lofts for living, would appeal to the young urban profes

sionals. 
The site was divided into two different areas. The area for stu

dent housing which would be developed above the old metal sheds al
ready on the site. The sheds below this area would be in filled with 
programs that could accommodate the needs of the students. Such as 
market spaces, cafeterias, and shop spaces for the production of stu
dent art. The east side of the site would be space that would fill the 
needs of the young urban professionals. Lofts would be developed in 
this location. The reason for this separation is based on the premise 
that the urban professionals would still get that degree of privacy, but 
at the same time not be to far away from the action. 

There were two main corridors of circulation that were present on 
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DESIGN 
Process 

The site. The two corridors of circulation were presented at different 
extremes. One corridor was open to the elements and incorporated a 
water element that followed along its entire path. The water path pur
pose was to allow for a colder micro climate during San Antonio's hot 
summer months. The second corridor of circulation on the site was the 
axis that lead directly to the Lofts. This corridor was at exact oppo
sites of the water corridor, the objective was to create a tarp over head 
to block out the hot sun. 

Parking on the site was proposed in many different areas. The 
lofts were provided with their own private parking garages. The stu
dent housing was provided with a huge parking garage that was open 
for public use. Parking was also designated along the streets for visi
tor from the surrounding community. 
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Process 

View to downtown San Existing Buildings on the 
Antonio in yellow. site. 

Vehicular flow. Main flow Circulation corridors. Blue is 
in red and secondary in the water axis and green is 
yellow. the covered axis. 

DESIGN 

Student housing in yellow 
and lofts in red. 

Designated parking. Blue park
ing for lofts, pink for students, 
and yellow for public use. 
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Process 

DESIGN 

The red represents possible 
nodes of activity for the sur

rounding urban environment. 

The yellow represents a possi
ble trolley track that will tour 

the three main areas of down

town San Antonio. The purpose 
for the trolley is to tie the urban 
center together with south 

town. Green represents the in

frastructure. The two grey ar

eas are the districts that are to 
be proposed as the place of 
analysis. 

This is a mapping exercise that 
lays out what is relevant to the 
surrounding urban context. Red 

represents major roads, yellow 

represents secondary streets, 

black represents the city high

ways, and blue represents the 
San Antonio river. UTSA which 
is just a few miles from the site 

is represented as orange. 
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Process 

DESIGN 

The site contains a myriad 
of abandoned metal shed 
structures that will be reno
vated and turned into new 
programs through time. 
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DESIGN 
Process 

The initial step in approaching the site was by building a site 
model and dissecting it in the hopes of discovering something about 
it. My first thought was that I wanted a architecture that would rip 
through the old buildings on the site and at the same time become 
one with each other. I started to cut into the old buildings for an 
exploration of design. When I thought about the idea it presented 
itself to me as a violent disruption one that would tear and shake up 
the earth. I decided to place a line upon the site that would repre
sent a slice such as with a dull blade. From that point on, the de
sign was finally able to present itself and take shape. This violent 
slice first took just the form of an object in space and later it be
came a functioning wall 
corridor that became the 
main axis of circulation for 
the student housing devel
opment. After the path 
was taken the rest fol
lowed with the designation 
of spaces along the wall 
corridor. The north 
side of the wall was 
designated as the space 
where student housing 
would go, due to the good views of downtown San Antonio. The 
southern side of the wall corridor took the form of utility spaces. 
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DESIGN 
Process 

The entrances to the student housing development became stair 
utility shafts that contained the HVAC systems • Students would 
enter through the shafts and feed across the corridor to the housing 
units. The utility systems would extend above and across the corri
dor to the housing units as well. 

After designating 
and designing the student 
housing development I 
switched my focus on the 
other half of the 23 acre 
site, which encompassed 
the laying out and design
ing of the lofts. With the 
lofts I took a different ap
proach to designing. The 
big Idea was to clear all 
the land and develop it as if it were a clean slate, which was at ex
act opposites of the student housing development that kept all the 
old buildings standing. The actual designing process stayed pretty 
close to my program. The rooms kept their same linear layout and 
all the other spaces that went along with the complex still had their 
place in the design. The actual aesthetic response was one that 
stuck to the climate constrains, cost of living, and its position on 
the site. The loft all were positioned so that they had views of the 
downtown skyline. The process I took when designing the lofts 
was one of layering. The building itself became a simple structure 
to cut down the cost of construction. The layering became a way 
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DESIGN 
Process 

to block out unwanted solar heat gain. The north fa~ade became a 
transparent entity with many layers that gave the balconies a de
gree of privacy, but still opened up to the views. The southern fa
~ade took on the aspects of utility. The south fa~ade incorporated 
the stair shaft and elevator shafts. The purpose for this design de
cision was made because of the strong south sun in San Antonio. 
In the end the design became a prototype unit that could be placed 
in many different locations on the east side of the site to allow for 
more incoming residents to fill out the site and make it a successful 
venture. 
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DESIGN 
Documentation 

Final presentation layout. 
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DESIGN 
Personal Response 

I would like to thank my faculty members, Prof. Peters and 

my advisor Ian MacBurnie Ph.D., for giving me such great guidance 

throughout the semester. It was a long haul and I couldn't of done 

it without there expertise. If I would have any advise to the pro

gram I would suggest making the thesis and schematics semesters 

into one class. My advise to the incoming students would be get a 

great advisor one that can push you. Don't pick one that you think 

will make it the easiest semester for you. 

The semester was one that can be seen as an exploration of 

my program and a disjunction from it at the same time. I think the 

program should be written along side your exploration in thesis so 

the final project can have a stronger impact physically and men

tally. Another word of advice during thesis, take time out for your 

self every once in a while, otherwise you will burn yourself out. 
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