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S an Angelo is unique to West Texas towns. Its population actively supports art venues and 

moreover, has come to love a recent addition to its Central Business District. The San An

gelo Museum of Fine Art (SAMF A) has awakened the community to the possibility of great archi

tecture energizing its downtown. Since the SAMFAs opening in 1996, the building has served as a 

beacon to the citizens; it has evoked ideas of revitalization. More importantly, it has evoked ideas 

of revitalization in a style and spirit particular to San Angelo. 
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THESIS STATEMENT 

Regional culture is represented in the built environment.. By developing a distinct 
pattern language, art is cultivated as more than a finished work, it is a process. 

PROGRAMMATIC STATEMENT 

An artist-in-residency facility geared towards three distinct disciplines: sculptural 
ceramics, furniture design, and large scale painting. This facility serves as a catalyst for 
passionate works, while providing lodging and exlubition space to the artists. 

CONTEXTUAL STATEMENT 

The artist-in-residency facility lies at the south edge of the Central Business District 
of San Angelo, Texas. The facility forms a common ground between the San Angelo 
Museum of Fine Art and a dilapidated neighborhood in need of revitalization. 
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San Angelo is home to hundreds of Texan Artists. Al

though Austin brags the highest artist per capita ratio 

in the state, West Texas is quickly learning how to grow its 

own budding talent. Communes for visual artists have begun 

popping up amongst the countryside. In San Angelo, local art

ists refer to one of the more established communes as "The 

Chicken Farm." A title like that certainly conjures up images; 

yet to the surprise of many, The Chicken Farm is a thriving 

community of potters, sculptors, and other artisans who need 

a place to live which supports visual art. In the 1970s, a man 

by the name of Roger Allen, bought a chicken farm and began 

his own pottery entrepreneurship. As business took off, Allen 

needed assistants to help produce his tableware line to large 

quantity buyers. He hired students from local high schools, 

trade schools, and colleges. To his surprise, the students loved 

the atmosphere and the training. The Chicken Farm emerged 

as a series of studio spaces geared toward ceramic art and its 

reputation soon followed. 

Many San Angelo artists are born into the region while 

others are drawn to the area because of the ease of living, af

fordable housing, and access to larger city shows. Artists like 

John Walker, a furniture designer who has spent most of his 

adult life in San Angelo, are finding more and more reasons to 

stay in West Texas. Walker and his wife have recently reno

vated a circa 1890 building in the Central Business District of 
2 



San Angelo for an art gallery chalked full of talent. "Local artists really needed a place to show

case," and Walker had the means and ambition to do it. The JW alker Gallery displays over 30 art

ists' work ranging from sculpture to glass, painting to jewelry, and antiques to modem creations. 

Walker works and lives at the gallery. For artists this is usually the most feasible solution. He ex

plains the experience as one of compromise, "Sure you loose a little bit of the privacy found in a 

traditional residence, but being surrounded by the art makes up for it." (Walker) 

Situations like the two just described have culminated in the ideas surrounding this thesis. 

With the establishment of the SAMF A, the recent city revitalization efforts, and the natural inclina

tion of artists to be in Texas, an art district and artist-in-residency facility in West Texas make per

fect sense. 
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T he architecture of so many small towns has fallen prey to cookie cutter chains and big 

box businesses. Each community need not be an imitation of the a prototypical corpo

rate American city, nor can it be. Cities come with particular finger prints unique to their area. 

MODERN REGIONALISM supports architecture in which the natural amenities of a 

given site are exposed, embraced, and embodied as the true identity of the building ... and most im

portantly, its users. 

In order to accurately represent a community, A PAT'.I'ERN LANGUAGE or set of 

guidelines that are not only fundamental to sound architectural practice, but are in agreement with 

the beliefs of a town should direct all design decisions pertaining to the built environment. The 

process of choosing the patterns is as paramount as the patterns themselves. When correctly im

plemented patterns form the pieces of an entire urban grid. 

The concept of parts to the whole reoccurs indefinitely in nature. In the theory of MI

GROGOSMOLOGY, biological environments replicate the larger ecosystems from which 

they are derived. Microcosms form the cohesive bond that unites fragments of a process to the en

tire system. Architecturally, the bond is between a building and its parent district. In short, no 

building stands as an isolated entity and no community thrives without common ground. 
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"This is the numifestation of a region that is 
especially in tune with the emerging thought of he 
time." 

Harris, 1954 

The above idea that Harris calls "Regionalism of Lib

eration" is the first transition point defining Critical Regional

ism versus its later prodigy, Modem Regionalism. Harris has 

just brushed the compound issues of Modem Regionalism 

when he comments on how 'in tune' a design must be to the 

surrounding environment. The tenets of Critical Regionalism 

are topography, light patterns, climate, and sensory experi

ences (Frampton, Modern Architecture, 327). Topography be

ing the most evident of these tenets in Critical Regionalism is 

not surprising. Many Critical Regionalists express form 

through provocative and exaggerated masses reminiscent of 

topographically or structurally historic pieces of culture. For 

instance as Frampton points out, Luis Barragan and Mathias 

Goeritz's design for the Satellite City Towers in Mexico City. 

Surrounded by mountains, the valley city is the perfect back

drop for these abstract protruding structures. Although they 

may symbolize mountains, the structures say little about 

Mexican heritage. The concept of regi.onalism emphasizes the 

regional culture instead of the building as an isolated monu

ment. From this statement, Modern Regionalism draws its 

roots and then proceeds to branch into the detail necessary for 

Architecture in the twenty-first century. The architectural 

Satellite City Towers, 1957 
Mexico City, Mexico 
Luis Barragan & Mathias Goeritz 
Photo: Unknown 
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profession is calling for a more attentive, detail-oriented artist 

to paint culture into the buildings of a region. As people mi

grate away from town centers, they take their culture with 

them. This has pulled at the core leaving some areas stripped 

of activities enriching to the spirit and essential for the sur

vival of history telling in one of its original forms. 

Modem Regionalism relies on the site for insight into 

the finished structure, but the topography does not always 

drive the exterior form. The land is analyzed for its inherent 

value to the region and in turn noted for individual assets like 

trees, embankments, soil type, orientation, and natural egress 

routes. Tadao Ando's Oturch on the Water, one of many testa

ments to the relationship of site to culture, entrances viewers 

as if they were meant to walk on water. The simplicity speaks 

volumes for the Japanese system of thought and connects the 

church to its site in a way that is both gentle and respectful. 

Often architects "let the site speak'' to them. In Modem Re

gionalism, any "speaking" is done in the native tongue and 

with a soft voice. 

Site sensitive design allows for light to play a vital role 

in the creation of inspirational settings. Although a common

place element, different cultures adapt the sun into building 

strategies with varying degrees of importance. American cit

ies today rely very little on solar power as the sun's influence 

is often overlooked with the click of a switch or the press of a 

button. Lamps light the way and alarm clocks wake the sleep-

Church on the Water, 1988 
Hokkaido, Japan 
TadoaAndo 
Photo: Unknown 

Naoshima Contemporary Art Museum, 1998 
Naoshima, Japan 
Tadao Ando Architect & Associates 
Photo: Unknown 
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Human patterns for work, play, and sleep are no longer determined by sun exposure. Instead, the 
rhythmic implications of light provide valuable knowledge into other architectural avenues. The 

ambience from appropriately placed windows or the warmth of a bright sun spot on the floor are 

qualities of space modern advances have done away with. However, in some areas natural light is 

still a prized possession preserved for intimate moments and quiet reserves. 

Just as much a part of the site as the earth, the air serves to integrate what is below and 

what is above; what is humanmade and what is natural. "Hence Critical Regionalism is opposed 

to the tendency of 'universal civilization' to optimize the use of air conditioning, etc. It tends to 

treat all openings as delicate transitional zones with a capacity to respond to the specific conditions 

imposed by the site, the climate and the light," states Frampton. This same mode of thought holds 

true for Modern Regionalism. The climatic threshold need not be a dramatic jump into the cold. 

There is room for it to be gradual, compatible with interior systems. 

Modern Regionalism solidifies the sensory experience into indigenous materials with famil

iar textures and regionally reminiscent shapes with understood value. However, these materials 

and these shapes are not necessarily universal. The finishes may be of a stone particular to a small 

radius within direct relation to the site. The forms may derive from nature's impact on the imme

diate community as trees have grown or rivers have run. Sounds and smells resonate from 

walls, pulling each user closer to the meaning of place. 

It is through the overt sensitivity of site, both immediate and local, that Regional
ism finds places of lasting humanistic value. A region's culture is its identity. A region's 

architecture is its documentation. 
PREVAILING POINTS : 

+ Letting inherent natural attributes drive design 

+ The power of light 

+ Appropriately responding to climatic concerns 

+ Working to reinforce culture 
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"This is a fundamental view of the world It says that when you build a thing you 

cannot merely build that thing in isolation, but must also repair the world around it, 

and within it, so that the larger world at that one place becomes more coherent, and 

more whole; and the thing which you make takes its place in the web of nature, as 

you make it." Christopher Alexander 

Great buildings serve as more than just shelter. Great buildings stand the test of 

time. To create true Architecture, there is only "one timeless way of building" (Alexander, 

The Timeless Way of Building, 2). Alexander explains that design can consistently be per

fection when the methodology uses a distinct "pattern language." In A Pattern Langu.age, he 

describes patterns in architecture that when combined or layered, produce harmonious 

spaces. The patterns may be adapted, altered, or even replaced; regardless of how they are 

manipulated, the patterns speak a language. Each pattern is the exact word the designer 

wanted to use and in that instant the designer may be a writer of prose or of poetry. Alexan

der uses the analogy so well when he explains how ordinary verbage is loosely strung to

gether with one simple meaning for each simple word. However, poetry is dense. Poetry 

allows words to carry complex, multiple meanings. Buildings are made in much the same 

way. 
It is possible to make buildings by stringing together patterns, in a 

rather loose way. A building made like this, is an assembly of pat

terns. It is not dense. It is not profound. But it is also possible to put 

patterns together in such a way that many many patterns overlap in 

the same physical space: the building is very dense; it has many 

meanings captured in a small space; and through this density, it be

comes profound. (Alexander, A Pattern Language, xli) 
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The patterns strengthen each other when they are tightly knit. The patterns can be used on 

multiple levels to develop spaces, buildings, and towns. The art of these patterns begins as 

one chooses the distinct patterns to be implemented for a particular project. If entire cul

tures use the same pattern language to design architecture, the built environment becomes 

connected fundamentally. There will no longer be a need for superficial sidewalk treat

ments or expanded brick facades. The entire scheme will be cohesive and whole. The pat

terns emphasize the importance of process. The parts are critical to understanding the en

tirety. 

Nature works in this way. Microcosmology, the relationship between pieces and 

the whole, is dichotomous and devolutionary. It seems impossible for a piece to in essence 

be the whole. However, if what makes up the piece is the same as what makes up the 

whole, are they not similar. As this theory passes into the realm of architecture, the word 

"piece" takes on physical characteristics: height, width, weight, color, and texture. And 

just as the rules of nature guide biologists, the patterns inherent in the built environment 

should lead architects. Each building is a microcosm of its surrounding urban sphere. 

PREVAILING POINTS : 

+ Developing a pattern language 

+ Profound architecture 

+ Buildings as microcosms of their environment 

10 



ISSUE: RECONNECTION 

the facility should unite entire city with the CBD. 

DESIGN RESPONSE 1: 

effective transportation including clear pedes

trian thoroughfares, trolley lines, and bus routes 

DESIGN RESPONSE 2: 

provide a retail venue in the facility 

DESIGN RESPONSE 3 : 

lighting of interior spaces at night 

DESIGN RESPONSE 4: 

provide nightlife 

Map of San Angelo, Major arterials 

Retail showroom for art 

Trattor/a Angeli, 1986 
Los Angeles, California 
Michele Saee 
Photo: Roland Bishop 11 



ISSUE: CONTINUITY 

the facility should reflect the same values as its parent district. 

DESIGN RESPONS E 1: 

use a distinct pattern language 

DESIGN RESPONSE 2 : 

incorporate the existing culture into 

form and material selection 

DES IGN RESPONSE 3: 

preserve historically significant structure 

Hospital at Fort Concho 
San Angelo, Texas 
Photo: unknown 
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ISSUE: USE OF NATURE 

the facility should be environmentally sensitive. 

DESIGN RESPONSE 1: 

use existing footprint to preserve remaining natural 

elements 

DESIGN RESPONSE 2: 

provide outdoor facilities for eating, creating, and 

socializing 

DESIGN RESPONSE 3: 

use embankment for social activity in nature 

DESIG N RESPONSE 4: 

use locally available materials 

Outdoor eating terrace 

Southwestern University 
West Texas Quarried Limestone 
Georgetown, Texas 
Photo: Texas Quarries 

13 



" ... Ando intends the literal creation of walled enclaves by virtue of 

which man is able to recover and sustain some vestige of his former 

intimacy with both nature and culture. " 

CHURCH ON THE WATER 

Tadao Ando, once glared upon as cold and harsh is 

now viewed as inspirational and intuitive. Ando perfects the 

laying of concrete almost to an art as concrete is str 

taut with the weightlessness of silk. Moreover the 

ti.on techniques implemented leave structure to p 

Walls become nearly transparent; providing shape 

to a humanmade building that shows an unrivaled 

to nature. All of his projects anticipate nature's re 

in tum set her free. Light disseminates through sp 

transcend time. No more does one feel as peace in a space, 

when the space breezes life once again. 

The volumes Ando creates are constantly being 

reborn. In the Church on the Water in Hokkaido, Japan 

Ando plays with the senses. One actually feels as though 

they are floating on water when they are in the church. The 

congregation faces a solid glass wall with a panoramic view 

Frampton, 1997 

Interior view to lake, 1988 
Hokkaido, Japan 
TadaoAndo 
Photo: MitsuoMatsuolca 
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"Symbolic light, embodied light Light thaJ, in a breaJh, transforms 
pure space into dramatic space. " 

Masao Furuyama 

of the lake. An iron cross rises from the lake's surface as if a 

higher power was simply suspending all gravity. The view is 

masterfully designed so that an overhang crops the image to be 

of perfect proportions. The glass wall slides over to allow com- PREVAILING POINTS: 

plete openness with nature. The surfaces are plain. The 

benches are puritan in form. However, nature will never tum 

mundane, outdated, or in need of restoration. Ando brings 

outdoors as close to indoors as possible. He relies on what na

ture has to offer to bring completion to the architecture. 

• Use of light 

• Expression of Japa
nese heritage 

• Simplicity 

• Framed views 

• Incorporation of 
nature 

• Glazing tech
niques 
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Bar Area of MAK-Cafe, 1993 
Hermann Czech 
Vienna 
Photo: James Morris 

MAK 
-CAFE 

s (MAK) which the cafe 

took over, the estab

asts enormousViennese 

chitect, flermann 

of the regions most 

the overall 

. A dramati 

t ambience be

d night al

taurant to be a 

of pace for 

industrial and neo

renaissance detailing gives 16 



The wall moWlted light fixtures in

corporate casualness into a room 

previously holding quite formal 

pieces. The result is an elegance 

that superceeds a wonderfully re

laxed room. The bar and waitstand 

are equipped with all the novelties, 

but instead of using weighty walls 

or shelving, Czech devised a system 
·E 

~ ii ~ of cabinets held up by incredibly 

~ a ~ sturdy supports. Three wooden 
~ §~ 
" "' "' · · poles crossed together at the corg § f ~ 
~ S'. ~ ~ ners of glass planes allow light to 

___ pass through while creating a sepa-

Vienna 
Hermann Czech 
Photo: James 
Morris 

e space in the large open room. 

e kitchen fWlS from below so two 

of stairs as well as a food eleva-

are part of the serving area. The 

· s and tables are no exception 

e mixture. What ap-

ears to be white dipped 

oden chairs sit with ta

tops of polished black 

glass. The combination is 

odd at times, however, the 

black leather booths tend 

to smooth things over per 17 



PREVAILING POINTS: 

• Adaptive reuse methods 

• Day & night transfonnation 

• Mix of styles all part of regional culture 

• Innovative design solutions 

fectly. The night lights are amaz

ing. This soft green glow encapsu

lates the room and the heavy in

dustrial details seem to float. The 

intensely coffered ceiling, a his

toric attribute of the building 

comes alive. The eccentric combi

nations of form, light, 

and, materials is extraor-

dinary. 
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"Art transcends mediums. It has something to do with passion .... by 

passion I mean love." James C. Watkins 

The artist-in-residency facility is about process. The 

structure, layout, systems, materials, and uses should all echo 

process. The facility will house three distinct disciplines; fur

niture design, sculptural ceramics, and large scale painting in 

an effort to celebrate the traditions native to West Texas arti

sans and to emphasize the beauty of the creative process. 

The architecture as aforementioned must progress in 

steps just as a master craftsman would mold a pot. By follow

ing a set of 9 patterns or goals throughout all stages of the de

sign, the facility will gradually take its place as a process. The 

The process of pottery 
Lubbock, Texas 
James Watkins 
Photo: MarkMamawal 



DESIGN REQUIREMENTS: 

GOAL 1: Views should remain fresh 

and ever changing. 

PERFORMANCE REQUIREMENT I.: 

Places of transition will have 
framed views. 

GOAL 2: The interplay of light and 
dark will be utilized to add necessary 

complexity to all rooms. 

PERFORMANCE REQUIREMENT I.: 

Any gi.ven visual frame should be a 
balanced vignette of light and dark 
images. 

PERFORMANCE REQUIREMENT 2: 

A diverse mixture of textures 
should be used to enhance the light 
and dark. 

Zen view: hidden view 

Interplay of light and dark 

Use of materials 

I 
Balance of dark and light 
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DESIGN REQUIREMENTS: 

GOAL 3: The sunrise should be a 
visible part of each resident's morning. 

PERFORMANOE REQUIREMENT 1: 

Each sleeping area will have at least 
one window facing to the east. 

PERFORMANOE REQUIRE!tnCNT 2: 

Any eating area will have natural 
morning light features. 

GOAL 4: Sunlight will permeate 
through the facility. 

PERFORMANOE REQUIREMENT 1: 

Some natural light source will be in 
every bathroom. 

PERFORMANOE REQUIRE!tnCNT 2: 

The communal space will be lighted 
using only natural light at least 
40% of the time. 

Morning sun through east opening 

Light throughout facility 

Window in bathroom 

J 
Restroom with operabk window 
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DESIGN REQUIREMENTS: 

GO AL 5: Interaction with the street 
should be constant and voluntary. 

PERFORMANCE REQUIREMENT 1 : 

Windows facing Qakes Street on 
upper levels will be operable. 

PERFORMANCE REQUIREMENT 2: 

An undulating fa~e will change 
materials and offer a visual connec 
tion to art produced in the facility. 

GOAL 6 : Each resident will have a 
private space. 

PERFORMANCE REQUIREMENT 1: 

Bedrooms will be private individual 

rooms. 

PERFORMANCE REQUIREMENT 2: 

The bedrooms will be spaces that 
can be totally enclosed and isolated. 

Varying windows on street facade 

Interactive elements along street edge 

~ 
r-
I ~ 

I . 
v 

b 
Moveable screens and/or partitions 

Private space 
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DESIGN REQUIREMENTS: 

GOAL 7: The kitchen and dining 
areas will be shared by all residents in 

order to foster a comm.unity setting. 

PERFORMANCE REQUIREMENT 1: 

The eating space will accommodate 
all of the residents plus one guest 
each. 

PERFORMANCE REQUIREllaNT 2: 

The kitchen will allaw for at least 
three distinct duties to be done si
multaneously. 

GOAL 8: A connection to the earth 
will ground the structure. 

PERFORMANCE REQUIREJlaNT 1 : 

Terraces along north embankment 
to serve as social verandas 

PERFORMANCE REQUIREllaNT 2: 

Natural materials at connection be 
tween structure and earth 

Communal eating 

Terraces in earth 

Landscaping using stone along the contour of the earth 



DESIGN REQUIREMENTS: 

GOAL 9: Doors and windows will be 
placed in a manner natural to the flow of 

traffic and useage. 

PERFORMANCE REQUIREJMENT 1.: 

The SAMFA must be a focal point 
(through doors or windows) from at 
least one common area in the fadl 
ity. 

PERFORMANCE REQUIREJMENT 2: 

There wiII be an entrance along 
Oakes Street to welcome visitors 
into the facility, yet keep private ar 
eas secure. 

PERFORMANCE REQUIREJMENT 3: 

All windows in semi-private and 
private spaces wiII be operable. 

J Jm 
View to SAMFA 

Doors and windows frame views 

t 
Operable window 

Operable window 25 



18TH& 

ARKANSAS 
David Baker + Partners Ar

chitects is known for its Bay Area 

lofts. The firm is no stranger to 

California architecture, national 

awards, or creative design. The 

18th and Arkansas lofts challenged 

the firm in new ways: the particu

lar site, clients, and users. 

The lofts replaced an aban

doned railroad tunnel in a primar

ily industrial and commercial 

neighborhood. The closest resi

dential development being Potrero 

Hill, approximately 2 miles away. 

The neighborhood is atypical of 

San Francisco as the den-

sity varies from street to 

street; unlike most of the 

city which has squeezed 

as much prime real estate 

into as small an area as 

possible. "The project 

26 



Lower site view along 18th Street 
San Francisco, California 
David Baker + Partners Architects 
Photo: Tom Rider 

strengthens the neighborhood fab

ric by creating a strong street edge, 

thus activating the formerly dis

jointed space," says the Harvard 

writer. These buildings reintro

duce California character into the 

site as well as preserve the essence 

of the local region. The designers 

adapt the surrounding culture in 

order to create appropriate and vi

able architecture. The Harvard 

writer comments that, "The build

ings reflect the diversity of the con

text in scale, materials and pro

gram, integrating and regenerat

ing the city from which they 

grew." This is true MODERN 

REGIONALISM. 

Developed as an artists' 

live/ work community, 

the designers understood 

the importance of creative 

studio space, individual

ity, and communal activ

ity. With these ideals in 

mind the floor plans un

dulate along with layers 



• : • : .! "u ! 

of terraces, decks, stairways and a 

piazza. The forms reflected in the 

floor plan reappear in the site plan 

which all originate from the bay 

window concept. Not only are there 

lofts, but flats, townhouses, a per

formance gallery, a multimedia 

area, and flexible gathering spaces. 

There is a unique relationship be

tween street and entrance. The 

buildings speak of movement and 

interaction ... this in turn is the pub

lic's reaction. With work being at 

home, the living spaces often act as 

showrooms for potential buyers. 

Residents cherish the "internal 

courtyard" as a private entity in 

which the public is welcomed upon 

invitation. The landscaped garden 

is the escape. As most 

non-artists use their 

house, these residents use 

their interior spaces. 

Since the housing func

tions as both an office and 

a home, the designer ex

presses clear distinctions 
28 



Artist live/work lofts-floor plan 
San Francisco, California 
David Baker + Partners Architects 

between public and private realms. 

The use of materials distin

guishes these lofts from many oth

ers. Aluminum clad with large ar

eas of glazing, the project remi

nises over the industrial and re

joices in the residential. The units 

are outwardly individual and 

more than adequately fit the need 

for artist lofts in the Bay Area. 

29 



PREVAILING POINTS: 

• Use of materials 

• Site plan-interior court-
yard 

• Interaction with street 

• Glazing options 

• Individuality of units 

• Variety of functions 



-There are two primary directions in which a car or bus may approach the site: from the 

north on Oakes Street or from the south on Oakes Street. A secondary vehicular approach is from 

the west along Love Street. 

-Pedestrians may be traveling to the site from the main street of shops along Oakes Street 

over the Concho River via the vehicular bridge or across El Paseo de Santa Angela on the water. 

Although from the same general direction, the Paseo empties at a substantially lower elevation 

point on the site than the vehicular bridge does. Also, persons may simply cross from the east exit 

of the SAMF A over to the site. This too puts a pedestrian at a low elevation point. However, if pe

destrians come from the neighborhood on the northeast side of Oakes Street, the entire site is ac

cessible at ground level. 

DESIGN RESPONSE: 

At the approach from El Paseo de Santa Angela, a series of terraces could gradually 

bring visitors into the facility or up to street level along Oakes Street. A set of stairs or ramps could 

likewise work with the site location directly across from the SAMF A exit. 



PARKING 

-Slanted street parking is available along S. Oakes St. on both sides. An oversized parking 

lot for the SAMF A lines the west side of the site as well as several slips to the southwest Addition 

parking slips lie opposite of the site across Love St. 

DESIGN RESPONSE: 

The existing parking is more than adequate for cafe and retail shnwroom goers. Additional 

parking slips may be looked at for residents. However, the area is potentially very pedestrian friendly. 

32 



ENTERING 

-This is a difficult issue as several different uses are being intertwined into a compact area. 

Any entrance gives visitors a distinct first impression. This space must be handled in such a way 

as to allow privacy to residents and abundant access to cafe goers. 

DESIGN RESPONSE: 

Obviously, more than one entrance can be provided. An entrance along Oakes Street and 

another hidden between the existing facility buildings and the SAMFA. Other possibilities may be toward 

the Concho River or on the SAMF A side of the gas station. The entrances should be convenient and safe for 

residents. The entrance for public functions should be well marked and easily accessible. 
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DRINKING & EATING (PUBLIC) 

- In order to sustain nightlife, there must be some venue to attract a younger, single crowd. 

People gravitate toward places which fulfill basic needs (eating, drinking, etc) while affording so

cialization. 

DESIGN RESPONSE: 

Coffee shops are a hot items these days. With internet access and a mingle-friendly setting, 

these bars although they may provide minimal food service, invite students, teachers, leisurely types alike to 

partake in all hours people watching. 



SLEEPING 

-Sleeping patterns vary between individuals; each person's patterns should be respected. 

Sleeping quarters are private, sheltered, and comfortable. Sun exposure, ventilation, and noise fac

tors should all be considered. 

DESIGN RESPONSE: 

Each resident will have there own sleeping room. The room should have a way of closing 

off or opening the space up. The fiexibilihj of the room should also extend into the design of bed direc

tion/placement, shelving, and desk organization. 
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DRINKING & EATING (PRIVATE) 

-For the artists in residency, this facility is a home away from home. Fundamental to the 

nature of home is community meals. Eating should be done in a warm comfortable atmosphere. 

This activity may be done alone or with a larger group of people. 

DESIGN RESPONSE: 

A room large enough to hold a table for 8 persons comfortably. The room should have a di

rect connection and a means of egress to the outside deck. 

COOKING (PRIVATE) 

- Individuals cook in different manners and with various utensils. Residents assumably 

will be eating most of their meals at the facility. The basic American traditions should be accom

modated for with enough tools for 2 cooks at a time. 

DESIGN RESPONSE: 

The food preparation area will come fully equipped with the latest technology in ap-

pliances. The layout may be linear to accommodate for more than one cook. 



SELLING ART 

-In order for the artists to support a portion of their expenses, the art created at the facility 

can be sold. Previous resident artists may continue to sell their art at the facility. 

DESIGN RESPONSE: 

The space will have access from Oakes Street and a highly visible display window. 

DISPLAYING ART 

-This is a fundamental part of the process involved in the facility. This space is crucial to 

connecting the artists to the community and the facility to the region. 

DESIGN RESPONSE: 

Visible to outside; glassed in showcase of work in progress. Visually and physically 

accessible to potential customers at various times of dmj (possibly twentyfour hours). The build

ings may form as a canvas themselves to display art or advertisements of the art. The displays 

should work to connect the site via spreading the art along all parts of the facility, both public and 

private. 
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There are several cru

cial areas which will dictate 

how the design flows. The 

cafe, the resident kitchen, and 

all three studios will be util

ized most in relation to the 

proposed functions and could 

determine the success or fail

ure of the development. 

Strong ties are made 

between the gathering space, 

kitchen, and outdoor deck. 

This connection fosters a com

munity spirit and a more 

open atmosphere. The dis

play area is somewhat discon

nected from the facility in this 
diagram, however the display 

of works in progress 

was a founding idea. 

Therefore, the display 

space should take 

precedence over other 

activity locations. 
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MAIN SPACE SUBSPACE MINIMUM CEIT.,ING AREA(SQFT) 
HEIGHT(FT) 

Studio 1 (furniture) 15 900 

storage (product) 10 100 

Studio 2 (ceramics) 15 600 

storage (chemical) 20 125 

storage (product) 12 200 

exterior use NIA 160 

Studio 3 (painting) 25 600 

storage (product) 25 75 

Display 1 15 50 

Display 2 8 30 

Display 3 25 50 

Entry (private) 10 60 

Gathering Space 14 550 

Rooml 10 100 

Room2 10 100 

Room3 10 100 
v 

12 150 
j:;: 

Food Consumption ~ 

::e 
Food Preparation 14 210 ::e 

~ 
QC 

10 16 <!> 
pantry 0 

QC 

60 
~ 

Laundry Alcove 10 
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MAIN SPACE SUBSPACE MINIMUM CEILING AREA(SQF1) 
HEIGHT(F1) 

Restroom 1 (semiprivate) 10 50 

Restroom 2 (private) 10 50 

Outdoor deck NIA 100 

Cafe 10 1200 

public restrooms 10 220 

reading room 8 80 
-

bar 10 50 

food/drink preparation 10 125 

cleaning Alcove 10 25 

office 10 100 

Retail Showroom 12 600 
- -

office 10 100 
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RETAIL SHOWROOM 

FUNCTION: To showcase current or pas 

dent artists' work as finished purchasable pro 

promote SAMF A venues 

museum guests, general public 

NUMBER OF USERS: 

CHARACTER: Simple and clean, openly 

from Oakes Street, yet not ostentatious, comp 

REQUIRE1\1ENTS: Display window al 

Oakes Street, storage facilities for large and small deli-

cate objects, office space, connection to highly public 

entrance 

DESIGN IDEAS: Nestle the showroom between 

the cafe, the street, and part of the artist residences; 

could fill the "gap" 

Ecru Clothing Store, 1990 
Marina del Rey, California 
Michele Saee 
Photo: Marvin Rand 
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FUNCTION: To bring early morning and late 

night crowds to the area, to give public access to 

designated parts of the facility, to engage residents 

with the surrounding community 

USERS: Resident artists, tourists, local art patrons, 

museum guests, general public 

NUMBER OF USERS: 5 staff, 30+customers 

CHARACTER: Relaxed and cozy, chic alternative 

motif, high-tech meets history 

REQUIREJMENTS: Highly public entrance, 

access to internet and small library, moveable tables 

and chairs, shelving, bar, small preparation kitchen, 

restrooms, lighting for day and night patrons, noise 

sensitive space (reading room) 

Angeli Mare,1991 
Marina de/Rey, California 
Michele Saee 
Photo: Marvin Rand 

Simple bar 



SI>1\r1i11\J_..j 1\N A I j"\'.818 

RESIDENTIAL QUARTERS (3) 

FUNCTION: To provide a private spa 

sleeping, contemplation, or reading 

USERS: Resident artist 

NUMBER OF USERS: 1 

CHARACTER: Refreshing, cozy, open 

REQUIREMENTS: At least one oper 

dow, barred from public noise, bed, table/ d 

DESIGN IDEAS: skylight, built in bookshelves, 

wooden floors, elevated with personal stair, screen or 

retractable panels 

London Terrace 
London, England 
JF . Delsalle 
Photo: Christoph Klcherer 
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STUDIO SPACE 1 

FUNCTION: Wood furniture making workshop 

USERS: Resident artist 

NUM::BER OF USERS: 1 

CHARACTER: visual access to facility guests, 

semi public, organized 

REQUIREMENTS: plenty of natural light, 

woodworking equipment (belt sander, drill press, jig 

saw, jointer, planer, table saw, shop vac), proper venti 

lation system, noise allowances, ample storage space 

DESIGN IDEAS: place this studio near "front" 

of facility, possibly behind cafe. 
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STUDIO SPACE 2 

FUNCTION: To allow the creation of sculptural 

ceramics 

USERS: Resident artist 

NUMBER OF USERS: 1 

CHARACTER: Limited visual access to facility 

guests, semi private 

REQUIREMENTS: Plenty of natural light, out 

door kiln access, gas kiln, electric kiln, brick kiln, sink, 

material storage, clay mixer, three spinning wheels, 

toxic waste disposal, ventilation fans, ceiling fan, con 

crete flooring 

DESIGN IDEAS: Tuck this studio within the 

courtyard, needs less natural light than painters so 

possibilities with fluorescents 

Spinning pottery; tools 
Lubbock, Texas 
James Watkins 
Photo: MarkMamawal 
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STUDIO SPACE 3 

FUNCTION: To allow the creation of large scale 

paintings 

USERS: Resident artist 

NUMBER OF USERS: 1 

CHARACTER: sterile, bright, semi public 

REQUIRE:MENTS: plenty of natural light, 

height/ volume allowances, storage space, sink, 

views of nature, visual access to facility guests 

DESIGN IDEAS: most visitor friendly of all the 

studios, place at one end of facility to attract passers-by 

Natural light through vertical 
space 

Views to nature from various 
angles 
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FOOD PREPARATION 

FUNCTION: Prepare meals 

USERS: Resident artists, invited family and/ or 

friends 

NUMBER OF U SERS: 3+ 

CHARACTER: centrally located, sterile, simple, 

semi private, stainless steel hardware 

REQUIRE:MENTS: plenty of natural light, 

accessible for 3 residents at one time, ample storage 

space for kitchen utensils, appliances, cleaning sup

plies, conventional oven, stovetop, commercial quality 

refrigerator, dishwasher, double side sink, open coun

terspace, direct connection to gathering space 

DESIGN IDEAS: combine the utility of stainless 

steel with the softness of wood 

Kitchen 
Paris, France 
Mark Guard 
Photo: Allan Mower 

More than one person in kitchen 
simultaneously 

0 
Q: 
Q. 
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FUN CTI ON: Store mostly nonperishable food 

items, some toiletries, 

USERS: Resident artists 

NUMBER OF USERS: 3 

CHARACTER: sterile, easily accessible but incon 

spicuous location 

REQUIREMENTS: shelving for can goods, large 

liquid containers, large quantity toiletries such as pa 

per towels, tissue paper, toilet paper 

DESIGN IDEAS: hidden in comer or behind ro 

tating wall 
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FOOD CONSUMPTION 

FUNCTION: Eatmeals 

USERS: Resident artists, invited family and/ or 

friends 

NUMBER OF USERS: 3 

CHARACTER: semi private; welcoming, spacious 

REQUIREMENTS: accessible for 3 residents at 

one time as well as 1 family/ friend each, outdoor ac

cess, centrally located; used informally and formally 

DESIGN IDEAS: high ceiling, easily convertible 

to outdoor space 
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FUNCTION: Secure entrance for resident artists 

USERS: Resident artists, invited family and/ or 

friends 

NUMBER OF USERS: 3+ 

CHARACTER: semi private, appropriate as m 

entrance to residents, rmderstated and intricately d 

signed 

REQ UIRElMENTS: accessible for 3 residents 

one time, hooks for coats, hats, umbrellas, sheltere 

DESIGN IDEAS: locate in inconspicuous sp 

possibly in between the SAMF A and the existing 

buildings, should not look like "the back door" 

Convenient to drop off or parking 
location 
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GATHERING AREA 

FUNCTION: To provide a common space for all 

residents and guests to relax, converse, entertain, and 

be entertained 

USERS: Resident artists, invited guests 

NUMBER OF USERS: 15 

CHARACTER: comfortable, open 

REQUIRE::MENTS: lighting suitable for evening 

gatherings, natural light source connected to outside 

deck or terrace, direct relationship to food preparation 

area and main entrance to residential facility 

DESIGN IDEAS: moveable partitions, hardwood 

flooring, stone accents, one private space could empty 

into with spiral stair 

Room open to outside deck 
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PRIVATE RESTROOM (3) 

FUNCTION: Service residents 

USERS: Resident artists 

NUMBER OF USERS: 1+ 

CHARACTER: functional, utilitarian, steril 

REQUIREMENTS: provide natural light, 

clean 

DESIGN IDEAS: could possibly be share 

another resident or used as guest bath, stainless 

hardware, patterned concrete 

Apartment, 1992 
London, England 
JohnPawson 
Photo: Richard Glover 
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DISPLAY AREA 

FUNCTION: Display works in progress of all 

three artists 

USERS: Resident artists, visitors 

NUMBER OF USERS: 20+ 

CHARACTER: functional, utilitarian, sterile 

REQ UIRElVIENTS: provide natural light, visu

ally accessible to public 

DESIGN IDEAS: narrow tall space, lots of glass, 

cabinets 
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PUBLIC RESTROOMS 

FUNCTION: Service the public 

USERS: Resident artists, tourists, local art patrons, 

museum guests, general public 

NUMBER OF USERS: 50 

CHARACTER: functional, utilitarian, sterile 

REQUIREMENTS: able to serve both the retail 

showroom and cafe 

DESIGN IDEAS: stainless steel hardware 
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FUNCTION: Give area for bookkeeping, schedul

ing, merchandising, employee meetings for cafe and 

retail showroom 

USERS: Management 

NUMBER OF USERS: 4 

CHARACTER: simple, private 

REQUIREMENTS: computer access, window 

with view 

DESIGN IDEAS: possibly raised from ground 

floor, grouped with other office 

55 



LAUNDRY ALCOVE 

FUNCTION: To clean and dry clothes, fold and 

iron clothes easily, store laundry supplies 

USERS: Resident artists 

NUMBER OF USERS: 3 

CHARACTER: hidden from high travel areas, 

easily cleaned, maneuverable for more than one occu-

pant 

REQUIRE:MENTS: standard residential type 

washer and dryer, shelf space for laundry supplies, 

hanging or hidden ironing board, flat folding surface 

DESIGN IDEAS: place between food prepara

tion and studio, extra consideration for noise 

Room to maneuver 
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CLEANING ALCOVE 

FUNCTION: To store cleaning supplies for cafe, 

retail showroom, and public restrooms 

USERS: Oeaning crew 

NUMBER OF USERS: 4 

CHARACTER: hidden from high travel areas, 

easily cleaned 

REQUIREMENTS: standard residential type 

washer and dryer, shelf space for laundry supplies, 

hanging or hidden ironing board, flat folding surface, 

shelving for large bottles, space for tall supplies 

(brooms, mops, etc.), sink 

DESIGN IDEAS: concrete flooring, drain 



"Works would appear, disappear, and reappear like actors on a stage. 

Each time they would be seen with a fresh eye. Habit blunts vision. " 

Dominique de Menil, 1987 

TIIE._... ____________ _ 
MENIL COLLECTION 

The Menil Collection is as refreshing the fifteenth time 

as it is the first. The exhibits are at their most vulnerable 

here ... in the open, amidst faded walnut wood floors and lou

vered light. The museum catches the art in a space that is 

startlingly wide open upon initial inquiry. Yet, as observers 

stroll through, the attitude becomes unconventionally relaxed 

almost as if the art was in one's home. Some exhibits are more 

stationary than others, but the anticipation is thrilling. Works 

change places, pieces vanish only to return years later on the 

perfect day. 

There are other surprises besides newly found art 

pieces. The building houses a 'secret garden' which if in a 

hurry one could easily miss. There are actually 2 atriums that 

lie on either side of a space usually devoted to tribal artifacts. 

The room is of considerably smaller area than the atriums that 

enclose it. This inverted building to nature ratio places direct 

emphasis on the art. The observer feels as though they are 

outside, in a potentially foreign place, while the artifacts 

are in their native environment. 

The functional systems are unobtrusively integrated. 

' f:J .........__·-··· ,,. 
- - - -.. """ -
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North Entrance of the Menn 1982 
Houston, Texas 
Renzo Piano 
Photo: Unknown 

Interior Atrium of the Men II, 1982 
Houston, Texas 
Renzo Piano 
Photo: G.B. Gardin 
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The lighting system provides more than adequate sun lit space 

as it appears to be levitating off-glowing with sun struck lou-

vers. The ventilation hides beneath the floor and the restroorlf" .... """"'"""""'"""""'"""""..,..1111111"""""'""""'""""'""""'....,...., ... 
facilities erode into two huge lobby walls. 

The major corridor which connects the gallery spaces 

ends both sides of its axis with huge expanses of plate glass. 

On the west end of this axis, sculptural works obstruct the 

view to the outside, but the east end gives glimpses of what 

could be called background art. The facilities used to store, 

mount, and assemble new art is open to public view through 

this end window. The workshop intrigues and informs. It is 

both functional and ornamental 

The entrances face each other and provide distinctly 

different means of egress. The north entrance is processional, 

Northfayade oftheMeni~ 1982 
Houston, Texas 
Renzo Piano 
Photo: G.B. Gardin 

PREVAILING POINTS : 
formal, inviting, and impressive. The south entrance is under._ .... ___________ _ 

stated, informal, unnoticeable, and modest. The Menil Collec

tion has the capability of appealing to all. It can be the grand 

gallery or the escape next door. There is no ornate hardware, 

elaborate gift shops, or overly detailed floors. The museum is 

anything but stark Instead, it is rich with life and goodness. 

The simplicity is its beauty. 

+ Transitional art pieces 

+ Simplicity 

+ Use of light 

+ Hidden systems allow one to con
centrate on task at hand 

+ Peace 

+ Perfectfanctionality 
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East exterior wall with limestone native 
to region 
San Angelo, Texas 
Hardy Holzman Pfeiffer Associates 
Photo: Malcom Holzman 

Interior hall with mesquite flooring 
San Angelo, Texas 
Hardy Holzman Pfeiffer Associates 
Photo: Malcom Holzman 

SAN 
ANGELO 

MUSEUM OF 
FINE 

ARTS 
This museum has awakened 

an entire community to how inspir

ing great architecture can really be. 

The citizens of San Angelo use the 

museum for art exhibits, of course, 

and many other social functions. 

The spaces are unusually lofty and 

unpretentiously warm for a mu

seum. The mesquite floors have a 

unique patterns significant to the 

region. The combination of natural 

and artificial light give opportunity 

to artists for special dis-

plays and arrangements. 

The use of bright 

colors including lime green 

and yellow are a welcomed 

change of pace for mu

seum goers. The entry 

lobby forces newcomers to 60 



look up; to expect something a bit different out of this mu

seum experience. 

The building also houses a children's art center which 

offers programs for youngsters mainly during the summer 

months and workshops all year round. 

The stone veneer and saddle like roof really personal

ize the building to West Texas. The building as a whole inter

acts with the Concho River on a multitude of levels. The 

height of the building reflects in the water and sets the back

drop for performances at the River Stage. The San Angelo 

skyline is greatly enhanced with the unique shape and bright 

evening glow the museum emits. Runners along the river 

comment frequently on the joy the SAMF A adds to their day. 

The connection to the El Paseo de Santa Angela is strong 

enough to draw people to the area. 

The upper level of the SAMFA contains an outdoor 

landscape park on a large terrace. The balcony allows for 

view across the CBD and beyond on a clear night. 

PREVAILING POINTS: 

+ Community involvement 

+ Reflection of local building ma
terials 

+ Unique form 

+ Connection with Concho River 
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North Concho Viaduct, 1930s 
San Angelo, Texas 
Photo: Unknown 

In the 1800s West Texas was just beginning to take shape. With the need for agricultural 

hubs, Fort Concho was established just off the Concho River to provide relief for settlers heading 

west. Towns developed around the fort and soon Tom Green County formed. Competi-

tion as to which community would be deemed the county seat arose and the rivalry be-

tween Santa Angela and Ben Ficklin began. In a laid-back style definitive of many West 

Texas towns, Santa Angela receded to Ben Ficklin only to become the county seat by de

fault in 1882 when a flood destroyed the competition. 

The town name went through several revisions. Finally, San Angelo stuck as the 

proper name for an oil pumping and crop raising center. Growth continued steadily with 

.... 
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2! 
0 
v 

63 



major influxes during the 1920s and 1940s. WWII had significant impact on San Angelo. With two 

Air Corps bases located within the county, the town thrived brilliantly. Luckily the population 

was steadfast and held out through the many rocky times in San Angelo's economy. 

From the start, development in San Angelo was particularly design conscience. The Con

cho River along with 3 local lakes provided a reprieve from arid days, recreation for the outdoors

men, and eventually a beautifying element for natures lovers all around. 

View of Concho River looking Northwest from site 
San Angelo, Texas 
Photo: Julie Featherston 64 



CLIMATE 

TE1\1PERATURE: Ranges from lows in the 

lower 30s to highs in the upper 90s. Average yearly 

temperature reaches around 67 degrees . The last 

freeze in spring on average is on March 25th. The 

first freeze in fall on average is on November 15th. 

(Texas Almanac, 1999) 

PRECIJ:>ITATION: Annual average precipi

tation is 20.5 inches. The table below shows typical 

monthly values for precipitation in San Angelo, TX. 

NORMAL MONTHLY TOTAL PRECIPTAT!ON· 
month Jan feb mar apr may June July aug sept oct nov dee 

(inches) 0.8 1.1 .0.9 1.7 3.0 2.3 1.1 1.9 3.4 2.4 1.1 0.82 

SOLAR EXPOSURE: Few shade trees 

occupy the site. Therefore, much of the sun radiation 

is direct. The current facility which occupies the site 

and a fairly steep embankment give some rest to the 

southwest portion of the site during morning hours. 
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As expected the opposite pattern is true in afternoon 

hours. The facility provides shade along the street 

path on the southeast side in later day sun. See azi

muth for exact angles. 

WIND EXPOSURE: As in most West Texas 

towns, wind storms are conunon and strong. Wind 

velocities may reach up to 40 miles per hour during 

peak seasons. 

CODES 

BUILDING: Standard Building Code 

ZONING: Conunercial & residential property 

types 

SITE CONDITIONS 

CITY SERVICES: Water and sewer lines 

already in place, as well as electrical connections; 

waste disposal 
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SITE CONDITIONS (CONTINUED> 

GEOLOGY: dry silty sand and gravel 

NOISE: fairly quiet site; street nmning parallel to 

site is not a major thoroughfare; nearby RR is rarely 

used 

ODOR: no noticeable odor, even with Concho 

River along part of site 

SITE FEATURES: 5 trees, embankment of 13% 

slope, direct views to Concho River; some historically 

and structurally significant buildings, ample existing 

parking from SAMF A and along Oakes Street 

TOPOGRAPHY: see topography map. 

UTILITIES: Water and sewer lines already in 

place, as well as electrical connections; waste disposal 
... 
~ ... 
>< .... ... 
:z: 
0 
0 
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TRAFFIC LEVELS: 

PEDESTRIAN: low pedestrian use, 

mainly youth (16 & under) traveling to main 

street shops or to the river from the residential 

neighborhood directly northeast of the site. 

VEHICULAR: limited to Troy Laundry, 

the local dry cleaners, and Christmas in April 

Charity; ample parking to SAMF A 

BICYCLES: neighborhood children with 

residential community east of S. Oakes Street; 

few along S. Oakes Street 
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D Civic & Institutional 

Low density residential 
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~ 
3. 

4. 

5. 

13. 

14. 

15. 

Site 

San Angelo Museum of 

Fine Arts 

El Paseo de Santa Angela 

Concho River 

River Stage 

Concho Avenue 

Cactus Hotel 

Troy's Laundry 

Christmas in April 

Bungalows 

La Concha Apartments 

Rio Concho Manor 

Warehouse 

Fort Concho 

Construction 
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View looking Southwest across site at SAMFA 

View of site from across Oakes Street 

AN OVERVIEW: Built structures 

Five buildings line the east 

side of the site. One of these 

buildings is an independent and 

historically significant structure. 

The other four buildings share ad

joining walls and have varying de

grees of deterioration. Along the 

back side of the existing facilities 

is open grass land with several 

trees and a nice slope of approxi

mately 13 % . The existing build 

ings form a wall of pro

tection, as the grassland 

is nestled between them 

and the SAMF A. 
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BUILDING 1: The gas station 

The independent structure is 

a 1930s gas station which has been 

rescued from the city's demolition 

list by a benefactor of the SAMF A. 

There are no current plans for the 

structure besides a bit of renova

tion work to bring the old hub up 

to code. At just over 980 square 

feet, the building has potential for 

museum storage, a separate ex

hibit space or even a cafe. 

Regardless of its eventual 

use, a new program must be de

veloped to preserve the remaining 

authenticity while inhabiting the 

structure. The comer of Love 

Street and S. Oakes Street is 

a secondary entrance to 

the San Angelo Museum 

of Fine Art and a focal 

point when approaching 

the site from the south

east down Oakes Street. 
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View looking northeast at Building 2 from Love Street; backside 

BUILDING 2: The refinishing shop 

The building which sits di

rectly north of the gas station is 

separated by a sizable gap, ap

proximately 15 feet wide. This va

cant white brick building may 

have been used for industrial or 

mechanical purposes at one time 

as the both the Oakes St. fa<;ade 

and the SAMF A side include a ga

rage door. The second story has 

ample glazing around the entire 

structure with a decorative string 

course around the top of three 

sides. The floor plan allows for at 

least a 1100 sq. ft. footprint. The 

structure appears stable. 
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View of showroom from Oakes Street 

BUILDING 3: The farniture store 

The third building from 

the southeast comer of the site 

previously housed a furniture 

showroom. This structure is a 

candidate for razing as it's plan 

fights the natural site slope. The 

10 ft high concrete foundation 

lines approximately 75 ft along 

Oakes Street. There is little historic 

significance to the building and 

the volume currently occupied by 

the foundation could serve as part 

of a studio or gathering space. 

The building was origi

nally three separate structures 

which have been joined together. 

The combined area for 

the entire showroom is 

approximately 3750 sq ft. ... 
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Short building next to Tile Co. is the alcove, view from Troy's Laundry on 
Oakes Street 

BUILDING 4: An alcove 

The alcove appears to be a 

shack, but in fact some restoration 

efforts have begun on the inside of 

the structure making it quite 

quaint. The interior has hard

wood floors and exposed sealed 

brickwalls. The views from this 

small space are full of trees and 

greenery as well as a glimpse of 

the SAMF A The alcove is built on 

piers and the underside in com

pletely exposed. Looking at the 

alcove from the backside, it is ele

vated approximately 10 feet off 

the ground plane. The total 

square footage is 625 with only 

electrical utilities in place. (No 

plumbing) 
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BUILDING 5: The tile store 

The tile store is the most 

recently inhabited of the buildings 

and is therefore in the best condi

tion. The long narrow shape al

most feels stretched. The exterior 

wall open to the embankment on 

the north portion of the site shows 

evidence of another structure once 

being joined to it. Although there 

are no windows on this wall or the 

wall it shares with the alcove, the 

front was originally a display win

dow and the backside contains a 

garage door type opening and 3 

second story windows. All utili

ties are in place. The area is ap

proximately 2250 sq. ft. 
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REVIEW1 

During the initial schematic design review three independent schemes were proposed. The 

first scheme proposed to adapt an existing facility. The idea of reallocating several of the existing 

structures seemed to mesh with the general outlook of the community. Shortly after completion of 

the program, the city of San Angelo expressed the desire to renovate the comer building, a 1930s 

gas station. A commission was formed and preservation efforts begun. These actions showed that 

support of an adaptive use facility was readily available. 

The second scheme was essentially tabula raza. Destroying all structures on the site and 

forming completely new ones. None of the existing materials would be used and the comer sta

tion would be demolished. Although this approach may have appeared easier to design with, the 

lack of historical interest regarding the gas station and possibly the tile store was uncharacteristic 

for San Angelo. Five out of the six existing buildings were of typical dimensions and formed using 

standard construction techniques of the 1950s. Therefore, the sentimentality of these buildings 

came under some debate. 

The third scheme ignored the southern part of the site (where the existing buildings 

and the other two schemes were located) and worked toward a water front design. Being 

along a steep embankment close to the Concho River opened the door to a creative design, 

but left the facility physically disjointed with the SAMF A and failed to address the current 

development efforts for the area. 
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Scheme 1 seemed to not only be the instinctual favorite, but also the best fit with the ~ 
0 

local culture and program issues. The jury appreciated the individual artist selection and ~ 

reconfirmed the appropriateness for an artist-in-residency facility being located in San Angelo. 
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The study models of two of the schemes were helpful. Yet, a larger model of showing not only the 

site, but the surrounding area would be crucial to setting the context. 

The context section in general needed clarification. The graphs of traffic flow, major arter

ies, pedestrian traffic, etc. could only be understood if text accompanied them. In addition, a site 

analysis/ reconnaissance map would have been able to show the thought process behind some of 

the general design ideas. 

The theoretic pattern language required more development. The patterns themselves were 

vague and their connection to the design was not strong enough. The photos of San Angelo 

needed organizing for them to be effective in the presentation. 

REVIEW2 

After solidifying scheme 1, an adaptive reuse facility, and the distinct buildings to be 

adapted as opposed to demolished, floor plans along street level began to take shape. Being the 

center of the presentation these drawings needed to be more developed. Several design de

cisions such as placement of the private and public realms developed immediately; whereas 

the space allocation for living quarters and specific functions required more deliberate con

sideration. 

Context issues were addressed using aerial photos of the city, the neighborhood, 

and the site. However, the site needed to be highlighted in order for the photos to commu

nicate independently. A site model of the Central Business District of San Angelo further 

clarified the location of the facility with respect to the Concho River and the SAMF A. 
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Transverse sections of the site explained the level changes in the cafe and in the painting 

and ceramic studios. More drawings (both sections and elevations) were needed to explain some 

of the details such as windows and interior walls. The jury agreed that all drawings (not just 

plans) should be at 1/8" scale. The long elevation along Oakes Street showed the intent of several 

of the patterns. This drawing along with the entry perspective were the references as to the gen

eral style of the final presentation. 

The structural system especially existing versus new construction was discussed as an ex

ploded axonometric. The jury suggested an outdoor area north of the ceramics studio in addition 

to some design of the ceramics studio itself. Reemphasizing the relationship between materials, 

the artist studio, and the pattern language was once again noted as a crucial step for the final pres

entation. 
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The emphasis for this review was simply to produce more work. All drawings were at 1/8" 
scale with details intermittently placed. Four elevations, three transverse sections, one longitudi

nal section, a site plan, two floor plans (street and lower levels), two exterior perspectives, a struc

tural exploded axon, two wall details, and a wall elevation were displayed. Some drawings such 

as an interior perspective and another detail were noted as still to come for the final. The floor 

plans still did not read clearly nor give enough visual impact. 

Along with the drawings, the pattern language was further developed. A plexi-glass 

plaque displayed all patterns with reorganized photographs of the San Angelo area. The photo

graphs had not been numbered nor correlated with the site model of the Central Business District, 

yet. Regardless, the pattern language still needed more of a connection throughout the presenta

tion. The jury suggested omitting the details currently presented and outlining at least five new 

details of the patterns in the facility. These new details would not only strengthen the pattern lan

guage idea, but also highlight the sensitivity in design over the entire facility. 

In order to give balance to the boards two other plexi-glass pieces would be added. One 

plaque would explain the three different art forms and the studios that house them. The 

photographs previously used to represent the art forms needed cropping. The other plaque 

would be a photograph with overlay of the general parti diagram. 

An 1/8" scale model of the site was also required for the final presentation. The 

jury agreed on the importance of this model to join the materials explained in the details 

and renderings with a physical representation. 

83 



84 



By choosing to render all the drawings by hand, the final presentation certainly took longer to complete 

that anticipated. The final boards and drawings were still in need of work when final presentations began. 

The site model was well underway, but also needed more work to be complete. Aside from the missing data, 

the artist-in-residency facility was a success. 

The jury embraced the use of a pattern language as a valid design technique. The sensitivity to mate

rials, spatial orientation, and landscaping was seen as a strength. It was noted that even though the project 

presented was incomplete, the intent was clear. The idea of process seen in the hand delineation and water

color renderings carried through to art and architecture being processes as well. 
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The only major change in the program was the patterns originally chosen for the pattern lan

guage of the facility. As the project progressed, the patterns failed to accurately represent the spe

cific neighborhood in San Angelo. The program revolved around designing in a site sensitive man

ner. By applying the new set of seven patterns, the program addressed the design issues with con

victions closer to that ideal. 

ORIGINAL PATrERN LANGUAGE: 

-Zen views 

-balance of light and dark 

-sleeping to the east 

-sunlight indoors 

-interaction with the street 

-private space 

-communal eating 

-connection to the earth 

-natural doors and windows 

REVISED PATTERN LANGUAGE: 

-green growing wild 

-public lighting 

-organic paths 

-intricate details 

-arcades 

-interaction with the street 

-earthed materials 
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The process of creating art led to developing the process of creating architecture. By using 

a pattern language, the process of creating architecture is emphasized and hopefully more success

ful in developing a built environment that reflects regional culture. 

The most important part of the facility was originally thought to be the artist studios. 

These studios were intended to "showcase" the art in progress. However, in reality the functions 

devoted to public purposes took priority. The cafe and showroom grounded the project. The 

showroom ultimately presented itself as the main way for visitors to view and purchase the art. 

Although the individual artist studios do provide areas for onlookers to view process art, 

they were created with the needs of the artist (not the patrons) at the forefront. The location of the 

facility between two vehicular streets and along side a very pedestrian waterfront made the pri

vate aspect of the facility even more crucial. Because the entire site is commercial and therefore 

very public in nature, privacy for the residents seemed imperative. Instead of attacking the view

ing areas as public insight into the world of furniture design, sculptural ceramics, or large-scale 

painting, the design treats the overlooking windows as brief points of interest leading to a final 

destination .. . the showroom. 

This facility did focus its energy on the culture of the area. The ground treatment and lime

stone walls were incorporated as part of the pattern language that is already being spoken along 

the Concho River and in the SAMF A Lighting fixtures and cable trellis systems are intrinsically 

new design features, but they most certainly originated through the decorative sconces seen 

throughout downtown and imaginative vegetation ideas adapted to landscaped parkways 

common in the CBD. 

The entire complex can be viewed as a microcosm of San Angelo. With two major 

arteries cutting across the site and hidden turns within the facility, many features of the 

town are mimicked at a reduced scale. 88 



T heoretically, working with A Pattern Language created a framework for architecture in 

any city with any culture. The initial ten patterns chosen idealized structure, placement, 

materials, and sunlight for an architecture thought to contain aspects imperative to good design 

practice. However, the patterns should not be approached in this manner. Idealized is not indi

vidual .. . and individual is what architecture needs to be. Using a pattern based methodology 

should force unending investigation of the surrounding area. Simply identifying the temperature 

patterns, sun angles, and historical context of a city is a far cry from site sensitive design. 

The patterns are not arbitrary; they are not a generic formula for architecture. Instead 

throughout the schematic and design processes, these patterns emulate the specific desire of the 

community. The patterns cannot be arbitrary because of the fundamental tie they have to that par

ticular place. A pattern such as intricate details translates differently in a West Texas town than a 

San Francisco suburb. This thesis attempted to emphasize the sensitivity within the patterns. To 

understand that a pattern such as intricate details not only varies in cities across state lines, but in 

neighborhoods within the same town. 

After working through a design for an artist-in-residency facility in San Angelo, I became 

fully aware that the patterns shaped larger spatial issues just as much as minute ones. This was 

the reason for choosing seven new patterns which shared some common traits with the initial ten, 

but were more tailored for the site at hand. These seven patterns quickly grew redundant. I 

stopped several times to evaluate whether I was designing or the pattern language had taken over. 

The answer was always the same and always a fundamental lesson in this methodology: the pat

terns intertwined themselves in the design practice. The redundancy was the common link in a design 

that could easily revert to the whim of the designer. The patterns insured the goals of the con;unu

nity were actively thought of during all phases of the design. 
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