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CRITICAL REGIONALISM 

Fig. 1.1 View of Buddy Holly Park lake 
Source: author. 

Thesis 
Critically regionalism architecture will maximize the aesthetics of the site, through 

a formal juxtaposition of vernacular and cultural vocabulary, as-well as the Hispanic 
influence using agricultural forms, materials, planes, volumes and colors. 

Facili1y 
Lubbock Youth Activity and Learning Center is proposed for the design 

strategy in studying Critical Regionalism. 
The 12,800 square foot building will house a basketball court, play rooms, 

tutoring and computer rooms, a library, big screen/video games room, a food prep
aration area and a dining area. 

Context 
Buddy Holly Park is the site for the location of the youth center (figure l. l ). 

It lies with-in the corridor of Yellowhouse Creek Canyon, a system of man-made lakes 
and parks, which stretches across Lubbock County (figure l . 2). 

The park is located North of Clovis Road on University Avenue in Lubbock, Texas. 
a.;.:.:.;..lll•• Lubbock is approximately l 20 miles South of Amarillo, Texas on Interstate 27. 

Fig. 1.2 Aerial view of Buddy Holly Park site. 
Source: http://viewrs.globeexplorer.com/ 
prtViewer/2D3DViewerN!ewer .jsp. 
04 November 2002. 

Clovis, New Mexico stands some l 00 miles North-west of Lubbock on Highway 84. 
The major stylistic character of Lubbock is determined by Texas Tech University, 

which is located 3 miles south of the park. Lubbock is a city that is surrounded by 
agricultural farms; primarily, cotton is grown within the region. 

Xi 
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CRITICAL REGIONALISM 

T 
VERNACULAR 

"Critical Regionalism is an approach to architecture that derives its forms based on particular 
characteristics of its site, such as climate, topography, built context, natural resources and nature. 
Grounding itself in site and circumstance, regional design revitalizes the aesthetic and ecological 
sensitivity of an area."1 

Vernacular architecture celebrates the people, their culture and the history of the site. It 
qualifies the site by using its rough textures or serene ambiance. It is a system of ideas brought 
together by the people in order to increase the human quality, the environment and their 
community. It is man and nature working together to produce a harmonious environment. 

Critical regionalism is about taking what is present, the built and natural environment, and 
blending into it. It is about using the site to its full potential through materials and colors. It is 
designing into the land, whether the foundation lies on a hill or a plane. Douglas Kelbaugh, 
professor of architecture and urban design at the University of Washington and principal in 
Kelbaugh, Calthorpe & Associates in Seattle, lists five aspects which aid in defining critical 
regionalism: 

Sense of Place 
Sense of Nature 
Sense of History 
Sense of Craft 
Sense of Limits.2 

1 . Kelbaugh, Douglas, Common Place; Toward Neighborhood and Regional Design [Seattle a nd London: Universi!y of Washington Press. 1997), 52. 

2. Ibid , 73. 
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CRITICAL REGIONALISM 

Th 
VERNACULAR 

l . Sense of Place 

"Critical Regionalism first and foremost starts out with a love of place. This topophilia seeks to 
liberate the genius loci, or the spirit of the place."3 It takes into consideration the simp licity of the 
environment, and it restricts the invasion of foreign places. It respects local climate, topography, 
vegetation, building materials, and building practices. Furthermore, this sense of place propels an 
emphasis on original traits of the community, rather than copying artificial, tasteless industrial 
fabrications. 

Designing with the emphasis of creating a place of comfort is not merely designing a place 
for relaxation, but in fact it is a place that offers security and value. This sense of design offers a 
cultural identity and it is set apart from foreign, unfamiliar or unknown complexities. A sense of 
place offers a peace of mind and a piece of one's own heritage. Creating such a place is 
essential when designing a c ritically acclaimed building. 

A sense of place offers freedom from a chaotic world in which we live. The design proposal 
will act as a thriving force thru its aesthetic qualities and invigorating activities. Furtherm ore, the 
facility will have a sense of tranquility and it will offer a place of refuge for teenagers from a long 
day of studying at school. 

This sense of place will also be a response to teenagers taking a break from a week-long of 
home chores, and it will allow them the necessary space away from their parents. Also, parents 
will benefit from the fac ility because it will offer their children a place of refuge from the negative 
influences one may garner on the streets (figure 1.3). 

3. Kelbaugh, 75. 
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CRITICAL REGIONALISM 

Fig. 1.4 A place where nature meets th 
built environment. 
Source: author 

Fig. l .5 A man-made water feature . 
sourc e: author. 

Th 
VERNACULAR 

2. Sense of Nature 

Nature is a good model for design because it holds the key to vitality and sustainability. 
Designers can learn form the incredible sophistication of biological and ecological systems. Diversi 
symbiosois, synergy, balance-these are profound and inspiring messages for all designers. Taking 
nature by its defined form and expressing it in as many ways as possible is the basis for critical 
regionalism .4 

Nature is everything that surrounds and dwells within the site. Taking shapes, forms and creati 
buildings by imitating lines, curves and squares is designing with nature. We must use the 
environment to our fullest potential because it offers an unlimited array of shapes, forms and patter 
that offer a natural beauty, pleasing to the eye (figure 1.4). 

The vernacular's sense of nature respects the overall organic behavior and presence of the 
site. The majestic views to the lake will be maximized from as many angles as possible. Active an 
running water features, like fountains, will enhance the quality of the site, because water symbolizes 
life (figure 1.5). The local, green landscape- shrubbery, evergreen and deciduous trees, wild and 
green grass contain a stimuli, which is vital in arousing visitors at the park, or causing them to feel 
joyous upon entering the site and the facility. 

4. Kelbaugh. Douglas, 78. 
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CRITICAL REGIONALISM 

Fig. 1 .6 A house on the heart o f the site 
will provide diversi!y through its historical 
value. 
Source: author. 

Fig. 1 . 7 Local, groin elevators maintain 
on agricultural architecture . 
source: author. 

Th 
VERNACULAR 

3. Sense of History 

"No one can deny that the best buildings, gardens, and cities of the past are overwhelming in 
the awe and joy they can elicit. But they yield more than beauty and pleasure. They offer lasting 
lessons- ones that are more easily applied than the lessons of nature."5 

We have all been inspired by the past. Architecture has been studied by all architects 
because much can be obtained from the works of others. It is our duty as designers to study the 
past so that we do not make the same mistakes that others may have made. Philosopher, Georg 
Santayana once said, "Those who cannot remember the past are condemned to repeat it."6 

History holds many gifts and concepts available for us, which entertain our souls and nourish 
our minds. Studying the past can help designers go from a unique building to a beautiful, elegant 
and inspiring design. The whole purpose of studying what has been done is to portray something 
that will capture an audienc e in a way that will make them see the world from a different 
perspective .. 

Studying the history of the site (figure 1.6), and the local agric ultural architecture (figure 1. 7) 
reserves a design strategy c ritical to the region. This vernacular involvement, the juxtaposition of 
the two is an essential piece to frame before finishing the puzzle . The design will reflect a notable 
and careful study of the site's history, which is another necessary component in defining critical 
regionalism . 

5. Kelbough, Douglas. 78. 
6. Pratt. Paula Architecture; World History Series (San Diego. CA: Lucent Books, 1995). 6. 
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CRITICAL REGIONALISM 

Fig. l .8 A sense of c ra ft Is disp layed, 
through the steel members, on the fa
cade of Lubbock's Game & Wildlife 
building. 

Source: author. 

Fig. 1.9 A restroom at the site is on 
example of a "crafty" building. 
Source: author. 

VERNACULAR 

4. Sense of Craft 

Over the years, one can safely say that the quality of building construction has decreased. 
Technology of modern day has grown to allow man to build more efficiently through pre
manufactured systems (figure 1.8). Some systems may or may not be more sophisticated, but 
they do meet safety specifications. 

Stewart Brand, who has studied the evolution of building technology since founding The Whole 
Earth Catalogue a generation ago, writes "The trend in construction during this century has been 
toward ever lighter framing with the result that buildings look and feel increasingly like movies sets: 
impressive to the eye, flimsy to the touch, and incapable of aging well."7 

We no longer aim to use "real" materials because we prefer to build most of our buildings with 
industrialized, generic and cheap materials (figure 1.9). Of course, we aim at saving money, but 
we lose the quality of the pure material. Over the years, fabrication has taken away a part of 
architecture that only Greek temples of times past hold as a true identity of true design. 

The sense of c raft allows for a true work of architecture. Limiting the amount of natural 
resources takes away natural qualities, which are vital for a critical responsive work of art. We live in 
a world where the machine has taken over much of the preparation process. Though it makes 
building more effic ient, as designers we should improvise the use of technology in order to 
improve the aesthetic s of our designs. 

7. Kelbaugh, Douglas, 79. 
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CRITICAL REGIONALISM 

Fig. 1 .1 0 The ra ilroad tracks set a bound
ary, or a sense of limits for Jackson De
linting Company, located about a mile 
south of Buddy Holly Park. 
Source: author. 

Fig. 1.11 Railroad tracks set a finite, or 
boundary for a building. 
source: author. 

Th 
VERNACULAR 

5. Sense of Limits 

"The Modern movement, especially the International Style, saw space as abstract, neutral, 
and continuous. It placed objects in a universal Cartesian grid, ignoring c ircumstance and place. 
At the regional scale this grid ultimately came to spread itself evenly across the country. At the 
architectural scale, modernists saw space as flowing freely within open interiors and between the 
interior and exterior in buildings that were increasingly transparent."8 

A sense of limits is the way a building relates to its surroundings (figure l. l 0). It mas be a 
massive structural wall holding up an enormous building or an array of symmetrical squares that 
form an elegant pattern on the fa~ade of a modern building used to attract visitors into its entry. 

A sense of limits speaks of scale and proportion as it relates to the human being. It is about 
finding the beginning and the end of a place, appreciating foreign traditions and apprec iating 
limited, natural resources. Kelbaugh states ''A sense of limits is about the need for finitude and for 
physical and temporal boundaries to frame and limit human places and activities."9 

A sense of limits allows a design a place to rest or meet a specific line or boundary (figure 
l. 11 ). It helps a design by controlling how much can be built at a specific lot or site. This is 
necessary because it can acts as a zoning tool to conserve the environment. At the same time, a 
sense of limits directs the designer in elevation heights so that precious views are not blocked from 
nearby facilities or from the facility itself. 

8. Kelbough. Douglas. 81 . 
9. Ibid, 82. 
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CRITICAL REGIONALISM 

Fig. 1.12 Interior of Barragan's residence. 
source: street. nm. ·casa Mexicano: 
New York, Stewart Tabon & Chang, 1989. 

Fig. 1 .13 A water fall stimulates the 
ambience and generates a sense of 
serenity at Barragan's residence. 
Source: Street, Tim. 

Th 
MEXICAN HERITAGE 

"Barragan's personal view of architecture included a search for roots in what was native, an 
affirmation of what was emotional, an exaltation of beauty, and an integration with nature."10 All o 
these traits rebounded in the creation of massive constructions with thick walls, tiny openings to 
admit a m inimum of light and to illuminate staiways (figure 1 . 1 2), the use of local materials, daring 
textures and colors, and an emphasis on outdoor areas, where mystical landscaping and the use 
of water played dominant roles (figure 1.13). 

Barragan constructed his home to satisfy his personal taste, and in doing so established a new 
relationship between regional, traditional and rustic, but modern, materials. He used pine beams, 
concrete block and a reinforced concrete frames. The exterior walls were tall, had window 
openings, and he placed most of the attention into rooms with the most views. 

"Architects are forgetting the need of human beings for half-light the sort of light that imposes 
sense of tranquillity, in their living rooms as well as in their bedrooms."11 Through this statement one 
learns that Barragan desired a place of serenity. He achieved it by minimizing the amount of 
openings on certain rooms of his designs. Not all of the rooms contained small openings because 
he also used larger openings where views needed to be captivated. 

"Any work of architecture which does not display serenity is a mistake." 
-Luis Barragani 2 

l o. Smith, Clive B., Ftve Mexican Architects (New York: Architectural Book Publishing Company. 1967). 7 4. 
11. Ib id. 74. 
12. Ibid. 54. 
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CRITICAL REGIONALISM 

Fig. 1.14 Mexican Museum, Son Fran
cisco. CA. Representation of rich color 
and windows by Legorreto's design. 
source: http://www.e-orchltectcom/news/ 
olorchltect/jonOO/goldmedol.osp. 04 Nov
ember 2002. 

Fig. 1 .15 Solano Complex. Solano Texas 
recognized for several Internationa l 
design awards in architecture. 
Photo by Lourdes Legorreta. 
Source: Www.e-orchttect.comtnewS/ 
oioorchitect[JonOO/goldmedol.osp. 
04 November 2002. 

T 
MEXICAN HERITAGE 

Mexican architect, Ricardo Legorreta has always shown his devotion to Mexican and 
contemporary architecture. His work exemplifies a deep love for what is Mexican and it also takes 
consideration of the region as a whole. His industrial constructions include enormous sculptures 
within the surroundings, which become symbols of the urban communities. 

"The main characteristics of his work consists in using a brilliant use of walls, enabling him to 
handle light imaginatively, combined with hand-crafted material, vernacular colors and evocative 
texture. The combination yielded a distinctive exterior enclosing powerful volumes; broad inner 
spaces, which while pleasant and welcoming, conveyed the sense of a certain location. He neve 
failed to adjust the appearance of his buildings to their purpose."13 

Legorreta's work is very similar to Luis Barragan's designs. He celebrates the Mexican culture 
through the use of brilliant and daring colors (figure 1.14). Openings on the walls of his designs are 
carefully matched and lay properly to place emphasis on different aspects of the interior. 
Legorreta uses water to place a feeling of life and to leave a peaceful impression on the premises. 
Similar to Barragan, fountains are visible and become enormous works or sculptures (figure l .15). 

Legorreta has achieved quality work by staying true to Mexican expressions, which reflect local 
taste and needs rather than international norms. "Le Corbusier, French architect, attempted a 
Jurassic Regionalism in his earliest works and later sought local solutions for his projects, especially 
in India, while Frank Lloyd Wright American architect of the 20th century, did the same with the 
architecture that he built in the American southwest; furthermore, Luis Barragan was a forerunner of 
a similar approach in Mexico."14 

13. Noelle. Louise, Latin American Architec ture: Six Voices (College Station: Caso, 2000) 80. 
14. Ibid, 81 . 
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CRITICAL REGIONALISM 

Th 
CONCLUSION 

"Critical Regionalism is not intended to denote the vernacular as it was once spontaneously 
produced by the combined interaction of climate, culture, myth and craft, but rather to identify 
those recent regional schools whose primary aim has been to reflect and serve the limited 
constituencies in which they are grounded."15 It was born to conform skeptics, mainly scholars, 
who feel that modern architecture is getting away from precedence and relies more on self 
gratification. 

Critical Regionalism is not about building a grandeur or enormity to set oneself on a pedestal. 
It is about making the present better than the past, through simplicity. It is about seeing the glass 
half full, rather than half empty. This theory pertains to our present and modern culture and it does 
not serve to extend or reside alone from other cultures. 

As Kelbaugh outlined, Critical Regionalism is about visualizing the five senses, that he outlined 
and magnifying their potential. Therefore, Critical Regionalism is a response that captures the spirit 
of the place, respects the natural environment, studies what has been done to learn from it, 
aspires for a work of art, rather than artificial substitutes, and understands the boundaries and limits 
foretold . 

All the senses are important and one cannot stand alone in any form, shape or fashion. All are 
crucial and vital in order to captivate the soul of a human being. Design that responds to Critical 
Regionalism respects the environment, the site, the people and the region. 

15. Frampton. Kennelh, Modern Archffecture: a Critical History (London: Thames & Hudson ltd.1992). 314. 
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CRITICAL REGIONALISM 

Fig. 1.1 7 View to the lake at Buddy Holly 
Park looking Southwest from the build ing 
site. 
source: author. 

Th 
ARCHITECTURAL ISSUE 

IMAGE 

The Image at the Recreation Center should give its users a sense of pride. Youth, personnel an 
visitors should feel accepted at the recreational center through the proposed design, because 
they would sense a feeling of personal belonging. 

The design will blend with the surrounding community through aesthetics, it should be creative, 
colorful, seem inviting, and it should anchor itself into the site (figure 1. 16). 

Design Response 

Nature will meet the built environment and visitors will be entertained by maximizing all views to 
the lake and Buddy Holly Park (figure 1. 17). There will be a direct relation between nature and the 
facility, and it will be celebrated through the use of outdoor spaces and paths leading to outer 
areas of the site. 

The materials used will embrace the facility through organization and application. Innovative 
and unique ways of construction and display of local materials will provide a distinct image on the 
design of the facility. Rough textures on walls, floor tiles (indoor or outdoor) will help imitate the 
natural native surfaces and rocks. 

1 1 



CRITICAL REGIONALISM 

Fig. l .18 Built environment, surrounding 
industry, a nd vegetation. 
source: author. 

Fig. 1.19 A view towards the 
western horizon as the sun begins to set. 
source: author. 

Th 
ARCHITECTURAL ISSUE 

VERNACULAR 

Webster's College Dictionary defines vernacular as, "a style of architecture exemplifying the 
commonest techniques, decorative features, and materials of a particular historical period, region, 
or group of people."16 It is the surrounding atmosphere, the vegetation, industry, history, buildings, 
and the people (figure 1.18). 

Vernacular architecture is a distinctive style which reflects from its surroundings. It is a reaction and 
an appreciation of everything which surrounds the building. It compliments the building next door; 
it welcomes the seasons and embraces all visitors. It is a composition of shapes, forms and 
materials acting to create an expression of aesthetics through the past and the present. 

Design Response 

The design should respond to the surrounding buildings, through colors schemes, materia ls' use an 
the built environment. The design should honor the local climate, vegetation, views, industries and 
building materials. 

The facility should make a c lear statement of its environmental forms through both tactile and non
tactile elements, instead of using only visual components. This means that the there will be many 
different ways of experiencing the environment surrounding the youth center. Some of these 
aspects are the wind patterns, sounds, views to the lake, climate and sun lighting (figure 1.19). 

16. Websters College Dictionary, New York: Random House. 1991, 1481 . 

12 



CRITICAL REGIONALISM 

Fig. 1.20 New Mexico adobe s1yle hous 
source: author. 

Fig. 1.21 Spanish mission s1yle house. 
source: author. 

Th 
ARCHITECTURAL ISSUE 

MEXICAN HERITAGE 

The recreation center should reflect a rich, Mexican heritage through daring colors and design 
tyle, in order to compliment the neighboring New Mexico adobe and Spanish mission style 
rchitecture (figures 1.20 and 1.21 ). 

The park is visited regularly by Hispanic people for a daily walk or jog around the park's lake. 
ome of the residents within c lose proximity of the proposed building site have a Latin descent. 

Located south of Buddy Holly Park lies Texas Tech University. The Spanish style architecture at the 
ampus offers a close connection to the Hispanic community, simply through its prevailing designs. 

The architecture should display a clear connection to Mexican buildings in order to express a 
rue, cultural identity. The vernacular and the culture's traditional building features should work 
imultaneously and compliment each other. 

Thick walls will be a major force of the design strategy, which will link the building to the Hispanic 
eritage proposed. Openings on the walls will help direct visitors, and they will use light to display 
ertain aspects of the design. The major function of the walls will be aesthetics and probable 
culptural, water features. 

The design will captivate the attention of all visitors through its loud and daring use of colors. 
ater will flow away from wall fountains, and will imitate work perceived by Mexican architects. 

hese water features will help the design attain a rich cultural identity. 
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CRITICAL REGIONALISM 

Fig. 1.22 large window Invites nature Into 
Barragan's residence allowing views. 
source: Myers, I. E., Mexico's Modern 
Architecture. Architectural Boak Publlshln 
Co., 1952, p 84. 

Fig. 1.23 Interior shows use of Indigenous 
materials on ceiling and floor. 
source: Smith, Clive Bamford. Five 
Mexican Architects. Architectural Book 
Publishing Co. Inc., New 'tt>rk. 1967. p. 79. 

Luis Barragan Residence 

Tacubaya, Mexico, 1947. 

PROJECT DESCRIPTION 

Case Study 
LUIS BARRAGAN 

Barragan's home is a combination residence, studio and office (figure 1.22). The use of 
materials were indigenous of the site. It uses commercial pine beams and planking, domestic 
textiles and furnishings, to achieve a modernity which has at the same time thoroughly popular 
Mexican characteristics (figure 1.23). 

PROJECT ANALYSIS 

The project uses vernacular architecture by staying within its boundaries in many aspects. It 
maximizes the views of the site, it blends well with the site and it respects the natural environment 
(figure 1.26). 

The architects landscapes his home with shrubs and aboriginal trees in a large garden, uses 
simple furnishings, and constructs his home from local materials, which he also applies to the stair 
steps (figure 1.24). Most of the materials are adopted from within the region. 

His love for the Mexican culture is evident in his use of daring colors, which leave an 
outstanding example of Mexican architecture. There is a simplicity about his architecture which is 
critical of his culture's background. This simplicity affords a serene feeling, yet he contrasts it with 

~§i"'t.P.r eatures (figure 1.25. 

Fig. 1 . 25 massive mosonry walls. 
source: Smith. 83. 

Fig. 1.26 site and floor plans. 
source: Meyers, 84. 
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CRITICAL REGIONALISM 

Fig. l .27 maximum use o f water 
and monumental walls. 
source: Quantrill. Malcolm, Latin 
American Architecture: Six Voices. 
Texas A&M University Press. 2000. 97. 

Fig. l .28 perspective view of hotel. 
source: Quantrlll. 99. 

Camino Real lxtapa 

PROJECT DATA 

Project: 

Client: 

Architect: 

Location: 

Hotel 

Camino Real Hotels 

Ricardo Legorreta 

lxtapa, Guerrero, Mexico 

PROJECT DESCRIPTION 

Fig. l .29 hotel slopes down 
for maximum view of beach 
and the sea. 
Source: Quantrill. 98. 

Case Study 

Ricardo Legorreta 

Fig. l .30 site plan of Camino Real lxtapa. 
source: Quantrill, 98. 

The Camino Real lxtapa is one of Mexico's finest five star hotels. The hotel slopes down to a 
superb beach and is integrated with the topography and surrounding vegetation, embracing the 
climate, especially the breeze accumulated from the sea currents (figures 1.28-1.30). 

Each room offers three distinct elements: One enclosed space for sleeping, a covered 
terrac e, separated from the inner room by sliding screens, and an open terrace for full enjoyment 
of the natura l elements. 

PROJECT ANALYSIS 

The natural surroundings and the sea are the themes of this facility, open to nature on all sides. 
This hotel is finished with natural materials such as clay and wood and furnished with regional 
textiles in bright colors. Water features become places of serenity within the hotel (figure 1.27). 

Legorreta quotes, "Camino Real is Mexican: Mexican in spirit, in form, in colors, materials and 
furniture. In a word, its how I imagine contemporary Mexico should be: strong, roomy, pleasant, 
romantic, full of spaces, color, light and high spirits."lB 

17. Quantrill, Malcolm, Latin Amerian Architecture: Six \k:Jices. College Station. Texas A&M Press 2000, p . 97. 
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CRITICAL REGIONALISM 

Fig .2. l Optimist Boys and Girls Club 
Lubbock. Texas. 
Source: author. 

Fig.2.3 Tutoring Room- Optimist 
Lubbock. Texas. 
Source: author. 

FACILITY DESCRIPTION 

YOUTH CENTERS 

Youth centers are becoming important and essential programs in our society (figure 2. l ). 
The purpose of the centers is to provide a place where teenagers and adults can come 
together and strive to invigorate their lives. The centers also provide a place where teenagers 
can "hang-out" after school, especially inner-city kids, whose parents work in the evenings. 

These centers offer a diverse list of athletic activities, such as basketball, volleyball, ping-pong 
etc (figure 2.2). Many centers also offer video games for the youngsters or video movies, which 
the kids can enjoy while attending the center. 

Richard Kraus, author of Recreation and Leisure in Modern Society, states that the increase in 
popularity of recreation centers can be attributed to several factors such as a need to spend 
valuable leisure time constructively, an increase in the cost of health care and the pressures of 
modern society. l 

While the cost of health care rises, parents benefit by allowing their children to join various 
recreation centers, because the kids will be inspired to join in frequent invigorating, fun-filled 
games or sports activities. Another positive note factor is that the kids will become stronger, 
healthier and will even develop any sporting talents they naturally possess. Furthermore, youth 
centers also offer a place where kids can be tutored when doing homework (figure 2.3). 

l . Kraus. Richard, Recreation and Leisure In Modern Society (Englewood Cliffs. New Jersey: 1971 ). 25. 
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CRITICAL REGIONALISM 

Fig.2.4 Optimist video room 
Lubbock, Texas. 
Source: author. 

Fig.2.6 Optimist boxing club 
Lubbock, Texas. 
Source: author. 

FACILITY DESCRIPTION 
YOUTH CENTERS 

Youth Centers are created to enhance the quality and quantity of programs and 
services during non-school hours for the positive development of youth. 

Lubbock Youth Recreation Center is a project that will benefit the South Plains in the 
following ways: 

it will provide unique play experiences for teenagers; 
it will teach our kids the history of the South Plains in a tangible way; 
it will become a gathering place for families; 
it will attract visitors to Lubbock; 
it will be a lasting source of pride for the community; and 
the center will bring South Plains residents from all backgrounds together, bonding 
to forge lasting partnerships (figures 2.4-2.5). 

MISSION STATEMENT 

To create a youth center that is integrated with the environmental and social conte 
The center should conform to the teenagers, personnel, visitors and its neighbors 

through aesthetics, recreation, security and function. 
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LUBBOCK YOUTH REC CENTER FACILITY DESCRIPTION 
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source: author. 
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Fig. 2.9 · 
J>arkinq~bnd Drivewrw 
source: author. 

.---------------------------------------------------..-, ARCHITECTURAL ISSUES 

SECURITY 

It is important that the new building offer a sense of security twenty-four hours a day, 
because everyone needs to feel safe at any given point and time. The center will be open in th 
afternoon until late in the evening, therefore criminal activity should be deterred as best as 
possible. 

Goal: 

The facility will house valuable sports equipment, electronic and video hardware and 
software, office supplies and different sorts of furniture. Fbtential trespassers or criminals need to 
be detected and deterred, via surveillance cameras and appropriate equipment. 

Performance Requirements: 

l. The facility must provide lighting on the exterior and interior at all hours (figure 2. 7). 

2. Exit signs should be easily detected and surveillance cameras placed in conspicuous areas 
(fiugre 2.8). 

3. Driveway and parking lot should seem inviting to its visitors, yet detour potential 
burglars or vandals (figure 2.9). 
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LUBBOCK YOUTH REC CENTER FACILITY DESCRIPTION 
.-----------------------------------------------------. ARCHITECTURAL ISSUES 

FORM 

Robert G. Hershberger, author of Architectural Programming and Predesign Manager writes, "the 
art of architecture is what motivates m ost architects,"2 and "they have strong preferences as to 
how the building should relate to its context." These factors of design will create an appropriate 
aesthetic quality for the new building. 

Goal: 

Color, materials and configuration of design will conform to the context; furthermore, the 
architecture will be consistent to its surrounding buildings' form and character, and appeal to 
Mexican architecture. 

Performance Requirements: 

1. The building's profile and volumes will relate to the site's neighboring industry such as Texaco's 
storage tanks. (figure 2. 10). 

2. Circular cylinders such as those employed in the design of grain elevators and petroleum tan 
will be emulated in the design of the youth center (figure 2. 11 ). 

3. The linearity of cotton press warehouses will be evident on the youth center's plan and overall 
layout and axis (figure 2. 12). 

4. Bold and daring colors, such as Barrigan's and Legoretta's work will a lso be captivated in the 
design of the youth center 

2. Hershberger, Robert G. Architectural Programming and Predesign Manager (New York. McGrawHill, 1999), 5. 
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LUBBOCK YOUTH REC CENTER FACILITY DESCRIPTION 

/ / 

Fig. 2.J s Views t~m 
source: author. 

.-----------------------------------------------.-. ARCHITECTURAL ISSUES 

ORIENTATION 

The orientation of the building will take into account sun angles, wind patterns, c limate, 
accessibility and views (figure 2. 13). 

Goal: 

The goal will be to orient the building along an axis that will maximize the views and environment -
ly address the climate .. 

Performance Requirements: 

l . The building's main axis will run from the Southwest to the Northeast in order to detour the 
prevailing wind currents and to minimize the sun's direct sunlight. 

2. The build ing will step into the edge of the canyon, maximizing the site and blending into it 
(figure 2. 14). 

3. Views to the lake will be a dominant factor of the design, therefore, the orientation of the 
building will maximize views towards the lake (figure 2. 15). 
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LUBBOCK YOUTH REC CENTER FACILITY DESCRIPTION 
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i-fig~ 2.16 Ceiling heig!)t~ 
.source: authpr. 

Fig. 2.18 Signs. 
source: author. 
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ARCHITECTURAL ISSUES 

CIRCULATION 

The center should provide a c lear, convenient, safe and visually stimulating linkage 
between the site and all access entrances. 

Goal: 

To use enough lighting so that access will not be denied because of safety factors. Natural light 
will come through the use of clerestory or skylight, and electrical lighting will also flourish the facili 
The light will allow users to enter the facility without fear of falling or running into walls or each oth 

Performance Requirements: 

l . The sequence of space will guide visitors freely into all rooms through floor materials, visual ai 
or ceiling heights (figure 2. 16). 

2. Level changes will be easily detectable, and handicap accessible by all visitors through 
m ateria ls or use of color, etc (figure 2. 17). 

3. Every room will be easily recognized for its appropriate function by labels or interior decoratin 
(figure 2. 18). 
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LUBBOCK YOUTH REC CENTER FACILITY DESCRIPTION 

ACTIVITY I SPATIAL ANALYSIS 

The Youth Center will be 13,250 square feet in area and divided into five areas: Entry, 
Administration, Basketball Court, Learning Center and Lounge. All areas are critical to the future 
success of the center, therefore, flow from one area to the next is vital in the design process. ThE 
youth center will be located along the edge of the canyon, and its primary function will be to 
create an atmosphere of identity to all the youth that come to learn and play. 

Spatial Requirements: 

A. ENTRY 300 sf 
D "9 

B. ADMINISTRATION 450 sf 
I 

C. BASKETBALL COURT 8,000 sf 

D. LEARNING CENTER l ,500 sf E 

E. LOUNGE 3,000 sf 

c 

I 

- B 
I 

. A 

Fig. 2. 19 SPATIAL DIAGRAM. 
source: author. 
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LUBBOCK YOUTH REC CENTER FACILITY DESCRIPTION 

Fig . 2.20 ENTRY. 
source: author. 

Fig. 2.21 SPATIAL DIAGRAM. 
source: author. 

. · 

ENTRY 

The Youth Centers entry will serve as the greeting room to all visitors. It will serve as a transition 
space between the outside world and visitors into the center. There should be a visual aid to hel1 
attract visitors and there should be plenty of natural light from clerestories or windows (figures 2.2C 
2.21 ) . 

Activities: entering, exiting, greeting and waiting. 

Performance Requirement: 

l . A water fountain will act as a sculpture and attraction device which will set a mood of tranquil v 
to all visitors (figure 2.22). 

2. At the entry, all visitors will be directed, through signage, a person or building design, to their 
place of destination. Different floor materials or arrangement of structures will also direct visitors 
(figure 2.23). 

3. The receptionist or security person will greet visitors and ask suspicious people to exit premises. 

Character: Spacious, inviting and light filled. 

Views: outside into parking lot and park. 
-~ 

General Requirements: 

A. WATER FOUNTAIN 

B. RECEPTIONIST/ SECURITY PERSON , ,_ 

Users: youth members, personnel and visitors. 
I.___ ___ ~ 

Fig. 2.22 water fountain 
Size: 300 sf attracts visitors. 

source: author. 
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Fig. 2.23 struc tures create 
direction. 
source: author. 
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LUBBOCK YOUTH REC CENTER FACILITY DESCRIPTION 

- .\ 

Fig. 2.24 Natural lighting . 
source: author. 

0 

Fig. 2.25 Show of entry. 
source: author. 

ENTRY 

Performance Requirement: 

ISSUES: Access, Lighting, Spacious, Views, Comfort, Security. 

l . Multiple entrance doors at the foyer will allow convenient pedestrian flow in and out of the 
youth center (figure 2.25). 

2. Upon entering the Youth Center, controlled natural lighting will enter through ceiling channels 
and large wall openings, which will shower visitors as they enter or exit the building. Shade will be 
provided to help control unwanted sunray, through the use of vertical louvers or horizontal blinds 
(figure 2.24). 

3. Steel structure will allow for a spacious design through long ceiling spans. 

4. Visitors will have views to the lake upon entering the foyer through the use of large wall 
openings. 

5. Facility will be equipped with a forced-air heating/cooling system using rectangular ducts. 
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LUBBOCK YOUTH REC CENTER FACILITY DESCRIPTION 
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Fig. 2.26 ADMINISTRATION. 
source: author. 

Fig. 2.27 SPATIAL DIAGRAM. 
source: aot 

ADMINISTRATION 

The Youth Center will have an office space for the general director and another room that will bE 
shared by personnel. 

Activities: Administration, interviewing, scheduling activities. 

Performance Requirement: 

1. The director at the youth center will have an office desk and chair. The space will be large 
enough to hold conference with parents or individual visitors. Appropriate furniture will be provide< 
for such meetings (figure 2.26). 

2. Personnel at the center will assist the director in all aspects of recreation or learning activities. 
Their room will simply allow them a place to take phone calls or hold small personal interviews wit 
any of the youth. Supervision to all areas at the youth center will be achieved through surveillanc 
cameras or adjacent wall openings (figure 2.27). 

Character: Private, light filled and spacious. 

Views: Into entry, basketball court and parking lot. 

General Requirements: 

A. DIRECTOR'S OFFICE 190 SF 

B. PERSONNEL 

C. RESTROOM 

170 SF 

90 SF 

Users: Director of Operations, Advisors, visitors. 

Size: 450 sf 
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LUBBOCK YOUTH REC CENTER FACILITY DESCRIPTION 

0 

Fig. 2.28 spacious director's office. 
source: author. 

G 

Fig. 2.29 Supervision wall. 
source: author. 

ADMINISTRATION 

ISSUES: Administration, Comfort, Spacious, Supervision, Views. 

Performance Requirements: 

l . Space should be large enough to contain a desk, table and chairs, a sofa plus adequate 
seating for management and visitors (figure 2.28). 

2. The room should provide an adequate HVAC system that can be manually or electronically 
regulated by personnel according to their comfort level. 

3. Ventilation will be provided through partitions to help maintain a constant air flow (figure 2.30) 

4. Mechanical and Natural lighting will be provided to help personnel perform their desired 
activities (figure 2.31 ). 

5. Supervision to the basketball court will be provided by a glass wall separating the court and th 
administration offices (figure 2.29) . 

Fig. 2.30 natural lighting & 
ventilation. 
source : author. 

Fig . 2.31 partitions control 
a ir flow. 
source: author. 
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LUBBOCK YOUTH REC CENTER FACILITY DESCRIPTION 

B 

Fig. 2.32 BASKETBALL COURT. 
source: author. 

Fig. 2.33 SPATIAL DIAGRAM. 
source: author. 

BASKETBALL COURT 

The Youth Centers main athletic activity will be basketball . A regulation high school basketball 
court will provide the above mentioned athletic sport (figure 2.32). 

Activities: Play basketball, volleyball, indoor jogging, relaxing, open space for kids to play. 

Performance Requirement: 

l . The basketball court will meet high school regulation specifications. The orientation of the 
basketball court will be parallel to the centers longitudal axi s(figure 2.33) . 

2. The spectators area will not only allow sitting space for visitors, but it will also be a place wherE 
youth can meet, relax and/or enjoy the views to the lake. 

3. Storage space will be provided to keep all sporting equipment and miscellaneous items. 

4. The c ontrol of natural light in a gymnasium is imortant so players will not be blinded by light 
when playing basketball or volleyball or other sports. 

Character: Spacious, light filled, inviting, high ceiling. 

Views: Outside to the lake, adjacent activity's rooms. 

General Requirements: 

A. BASKETBALL COURT 

B. SPECTATOR AREA 

Users: Youth members, visitors. 

Size: 8,000 sf 
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Fig. 2.34 Reflective glass . 
source: author. 
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Fig. 2.35 Large windows. 
source: author. 

BASKETBALL COURT 

Performance Requirement: 

ISSUES: Regulation court size markings and backstops. Seating for spectators, Storage for sp rts 
equipment, Space for vending machines, Lighting, Spacious, Comfort. 

1 . Upon entering the Youth Center, natural lighting will enter through ceiling channels and lar~ ~ 
wall openings, which will shower visitors as they enter or exit the building (figure 2.35). 

2. Steel structure will allow for a spacious design through long ceiling spans. 

3. Visitors will have views to the lake upon entering the foyer through the use of large wall 
openings. Reflective glass will be used to prevent glare into the interior of the basketball court 
(figure 2.34). 

4. Facility will be equipped with a forced-air heating/cooling system using rectangular ducts. 

5. Access to restrooms, vending machines and drinking fountains will be provided. 
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Fig. 2.36 LEARNINGfTUTORING. 
source: author. 

Fig . 2.37 SPATIAL DIAGRAM. 

LEARNING/TUTORING AREA 

The Youth Center will be a place where youth can enhance their minds through tutoring progran ~ 
and the use of computers. Personnel and volunteers will spend time with the youth in a space wi 1 

classroom desks and computers. 

Activities: Studying, Reading, Tutoring, Internet. 

Performance Requirement: 

1 . The Learning/Tutoring Area will consist of three specific spaces. A c lassroom, computer lab an j 

a library (figures 2.36-2.37). Each space will be carefully designed to give the students a sense o 
identity and leisure. 

2. Considerate design planning of the Learning/Tutoring Area will take into account security, safe v, 
sound isolation and comfort to all the youth, personnel and volunteers. Storage space for books, 
broken computers, and other teaching supplies will be provided. 

Character: Spacious, light fi lled, inviting. 

Views: Outside to park and lake, basketball court. 

General Requirements: 

A CLASSROOM 500 SF 

B. COMPUTER LAB 500 SF 

C. LIBRARY 500 SF 

Users: Youth members, personnel. 

Size: 1,000 sf 
---so1.11:ce:-oulJ:lo,__~~~~~~ l .................................................................... r---' 
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Fig . 2. 38 Computer desk. 
source: author. 

Fig. 2.39 Built-in book shelves. 
source: author. 

LEARNING CENTER 

Performance Requirement: 

ISSUES: Lighting, Spacious, Views, Inviting, Comfort. 

1. Artificial lighting will provide a luminous lighting to meet the specific tasks; fluorescent-type 
lighting fixtures should provide the necessary illumination. Natural lighting will be provided throu h 
clerestories and windows treated with glare reduction surfaces (figure 2.40). 

2. Steel structure will allow for a spacious design through the use of long ceiling spans. 

3. Visitors will have views to the lake upon entering the foyer through the use of large wall 
openings. 

4. Facility will be equipped with a forced-air heating/cooling system using rectangular ducts. 

5. Book shelves will be built into the walls in order to provide secure storage of all books, DVD's a d 
VHS tapes kept in the library. Glass doors will allow users to view the titles of books, video games 
and movies; this will help control the availability of these amenities (figure 2.39). 

6. Facility will provide computers, desks and tables for internet access and computer games fo1 
the kids and visitors (figure 2.38). 

Fig. 2.40 reflective glass. 
source: author. 
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D I I._____ ___ 
A 

c B 

Fig. 2.4 1 LOUNGE AREA. 
source: author. 

Fig. 2.42 SPATIAL DIAGRAM. 

LOUNGE AREA 

The Lounge Area will consist of a food preparation space, dining room, video/games room and 
restrooms. The Lounge will be easily accessed to basketball court and the learning center (figure 
2.42). 

Activities: Video games, movies, food preparation/consuming, vending machines, visiting, 
relaxing, table games. 

Performance Requirement: 

1 . The kitchen should provide storage for cooking and serving utensils and ventilation to direct 
unwanted odors and hazardous fumes outside of the lounge (figure 2.41 ). 

2. To accommodate maximum amount of space, movable storage should be provided at the 
food preparation space. Consideration to waste deposits will be made accessible. 

Character: Spacious, light filled, inviting, fun, c lean, safe. 

Views: Outside towards park and lake. 

General Requirements: 

A. FOOD PREPARATION 400 SF 

B. DINING SPACE 1,000 SF 

C . VIDEO/GAME ROOM l ,200 SF 

D. RESTROOMS 400 SF 

Users: Youth members, personnel, visitors. 
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Fig. 2.43 Dining with a view. 
source: author. 

0 
Fig. 2.44 Big screen television. 
source: author. 

LOUNGE 

Performance Requirement: 

ISSUES: Light filled, Spacious, Views, Comfort, Relaxation, Safe, Ease of maintenance, Clean. 

1 . At the lounge, users will enjoy views to the lake and park, while enjoying a snack, watching 
television or playing video games on multiple big screen televisions (figure 2.44). This room will t ~ 
create a private and relaxing atmosphere through its unique, structural design. 

2. Artificial lighting will provide a luminous lighting to meet the specific tasks; fluorescent-type 
lighting fixtures should provide the necessary illumination. natural lighting will be provided throu< n 
clerestories and windows treated with glare reduction surfaces. 

3. Steel structure will allow for a spacious design through the use of long ceiling spans. 

4. Views to the lake and park will be attained through the use of large wall openings or windows 
which will be treated to prevent solar glare (figure 2.43). 

5. Facility will be equipped with a forced-air heating/cooling system using rectangular ducts. 
Temperatures will be maintained through the use of a wall thermostat. 
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Fig. 2.46 Site plan. 
source: Ibid. 

~ 
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Fig. 2.47 Floor plans. 
source: Ibid. 

' ~-

The Evan M. Frankel Building 

Project Data: 

Project: East Hampton Rec Center 

Owner: Town of East Hampton, New Jersey 

Architect: Davis Brody Bond, LLP 

Major User Groups: Teenagers 

Location: East Hampton, New Jersey 

Size: 21,000 Square Feet 

Cost: 3.6 Million Dollars 

Project Description: 

CASE STUDY 

Although conveniently located within walking distance of the train station, the site for this indoor 
recreation center abuts a residential neighborhood where homeowners worried that a large 
institutional building would change the character of the area. Height restrictions and a tight bud~ ~t 

of just $3.6 million ($ 175 a square foot) provided further challenges in an area where $350 a 
square foot is considered a reasonable price for private houses (figures 2.45-2.47).1 

3. Pearson. Clifford A Http://www.archrecord.com/BTS/ leisure/EastHamptonRec/overview.asp, 04 November 2002. 

35 



CRITICAL REGIONALISM 

Fig . 2.49 Interio r design. 
source: Ibid . 

!!!!!!!!!!!!!!!!!!!!!!!!!!I 

Fig. 2.50 Exte rior wa ll. 
source: Ibid . 

CASE STUDY 
PROJECT ANALYSIS 

The architects clad the building in Western red-cedar clapboard laid flush be1ween 
cedar battens. The distinctive fenestration on the main (north) facade echoes a 
ramp running through the east half of the building and other interior features such c ) 
a lounge and a set of offices. 

Structurally and functionally, the rec center is really 1wo buildings: a steel-frame one 
for the swimming pools and a wood-frame one for fitness and computer activities. ~ 

concrete-block core with offices, locker rooms, and showers connects the 1wo 
halves of the building. Although the architects had originally hoped to make the 
entire building wood-framed, steel was a more economical way of spanning the 6 -
foot-wide volume enclosing the 1wo swimming pools. 

With sunlight rippling be1ween its exposed-stud frame, the East Hampton Rec CentE 
is a magnet for kids and adults alike. 'The building is really welcoming, 11 says Robertc 
Bisignano, executive director of the facility for the YMCA "It doesn't have an 
institutional feeling," adds Bisignano. Without a budget for refined finishes or details, 
the architec ts used simple materials in a straightforward manner and gave it a 
rugged, honest charm that seems just right for a place where people pump iron 
and sweat. 
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Fig. 2.51 Palm Springs Boys & Girls Club 
source: Coston, Jiim http://www.bgc ps. 
Org/facilities.htm., 04 November 2002. 

Fig. 2.52 Recreational Pavilion/ l st floor. 
source: Ibid. 

Fig. 2.53 Education Pavilion/ 2nd floor.I 
source: Ibid. 

CASE STUDY 
PALM SPRINGS BOYS & GIRLS CLUB 

PROJECT DESCRIPTION & ANALYSIS 

The Boys and Girls Club of Palm Springs (figures 2.51- 2.54) is a nonprofit organization offeri 
supervised after school, winter, and summer programs to the youth of the greater Palm Springs, 
California area. Membership fees are based on a sliding scale and scholarships are available to 
qualified applicants. 

Founded in 1948 to develop boys (and in 1989, girls) into responsible adults, the Club serve 
children from all backgrounds, though special consideration is given to those from disadvantage 
backgrounds. Seventy percent of the over 1,000 members who attend annually are from single 
parent families with incomes below $15,000. 

Trained professional staff help kids develop physically, mentally, and emotionally by providi 
q uality activities emphasizing the intersocial skills necessary for each child to become an 
independent, successful adult. 

The Boys and Girls Club provides quality youth programs throughout the year, 
complementing the academic calendar. Activities comprising these programs are divided into 
five areas: 

Education/Career Development 

Character/Leadership Development 

Health/Life Skills 

The Arts 
Sports, Fitness, and Recreation Fig. 2.54 East Elevation. 

source: Ib id. 
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Fig . 2.55 Art class. 
source: Ibid. 

Fig . 2.56 Computer c lass. 
source: Ibid. 

Fig. 2.57 Games room. 
sourc e : Ibid. 

CASE STUDY 
PROJECT DESCRIPTION & ANALYSIS 

The clubhouse is located adjacent to Sunrise Park near the corner of Sunrise Way and Ramon Road in Palm 
Springs. California. This 20.000 sq. ft. facility is comprised of the following : 

Art Center 

The Art Center (figure 2.55] features c lay, paints. brushes. colored pencils and markers. banner scrolls. a spin-art 
machine, and other art supplies and tools. This well-stocked workshop allows members to have fun and expresses thi r 
creativity at the same time. all under the supervision an Art Director. 

Computer Lab 

The Club's Hale Computer Lab (figure 2.56) hosts 16 multimedia PC workstations. Software includes word-processing 
and desktop publishing; digital photo editing; an extensive array of educational software. and a variety of simulation 
games. And. of course. arcade style games for special occasions. 

Pathfinder Gymnasium 

The recently refurbished Pathfindergymnasium/Lockwood Athletic Center features a full basketball court Junior sized 
baskets for younger children, electronic scoreboard, bleacher style seating, safety padding, and room for over 300 
players and spectators. Daily gym ac tivities are supervised by the athletic director. 

Pathfinders' Pool R::lvilion 

The Pool Pavilion is a fully enclosed natatorium providing year-round swimming for all members. Featuring a 30 x 75 f 
heated swimming pool and electrically operated sky windows. the Pavilion allow members to participate in organize 
aauatic activities or just to cool off on hot summer days. 

Learning Center 

The Learning Center allows members to complete their homework in a quiet, professionally supervised environment. 
The center offers six personal computers with printers. word-processing software and CD-ROM based encyclopedias. 
Tutoring is available from the Education Director. 

Games Room 
The Games Room (figure 2.57] offers traditional Boys and Girls Club_gam e a ctivities. The Games Room includes four 
pool tables, a Ping -Pong table. foosball. bumper pool, and air-hockey. Board games such as chess and monopoly c a 
available for checkout at the front desk. 

Snacks may be purchased at the adjacent snack bar. 

MusicNideo Room 
The MusicNideo Room features a large-screen television. VCRs. a DVD player. and stereo system. Members may 
watc h films available from the in-house video library or participate in special activities such as dance and 
yoga. 
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Fig. 3.1 Lubbock. Texas 
source: http://WWW.mopquestcom. 
04 Nov 2002. 

Fig. 3.2 Mop of Yellow House Drow. 
source: Davis, Charles. http://www.tsho. 
Utexos.edu/hondbook/online/orticles/View/ 
YY/rk'{l .html, 04 Nov 2002. 

CONTEXTUAL DESCRIPTION 
YELLOW HOUSE DRAW 

Yellow House Draw or Canyon (figure 3.2), a major landmark on the Texas South Plains, cuts a 
gap of more than thirty-five miles into the eastern edge of the Caprock escarpment in Lubbock and 
Crosby counties. 

The name Casas Amarillas, Spanish for "yellow houses," was given by early explorers to a 
geological formation near Levelland in Hockley County that at a distance looked like yellow houses. 
Spanish missionaries visited Indians at the site in the seventeenth century. The formation, long 
considered a landmark on the South Plains, became the location of a trading post for buffalo 
hunters, freighters, and cattlemen. It was acquired by the XIT Ranch syndicate in 1882 and by 
George Washington Littlefield in l 90 l . A marker was placed at the site of Casas Amarillas by the 
Texas Centennial Commission in 1936.1 

Although the headwaters of Yellow House River rise in southeast Bailey County (at 33°53' N, 
l 02° 45' W), the canyon is hardly noticeable until central Lubbock County, just north of Lubbock 
(figure 3. l ). From there it continues southeast through the north and east sections of the city. 

Until the 1920s a lake covering about ten acres lay in the canyon where it makes a sharp 
bend. Some people thought that lake was the headwaters of the Brazos River. The canyon 
becomes more pronounced south of Buffalo Springs Lake, southeast of Lubbock, and eventually 
reaches a width of five to six miles at its mouth in southwest Crosby County. Above its confluence 
with Yellow House Draw in Mackenzie Park, Blackwater Draw flows through North Canyon. The North 
Fork of the Double Mountain Fork of the Brazos River begins where the Blackwater and Yellow House 
streams merge (at 33°36' N, l 01 °50' W).2 

The cliff heights below Buffalo Springs average about 200 feet. The canyon was carved by 
gradual erosion beginning some two million years ago, when the first river began to cut the channel. 
The presence of the Ogallaga aquifier is evident in the southeast part of the canyon, south of the 
Lubbock feedlots, while Pleistocene deposits are found to the north and west. 

l . Dovis,Cho~es.Http:/twww.tsho.utexos.edu/hondbook/online/orticles/View/YY/rk'{l .html, 04 November 2002. 
2. Ibid . 
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CONTEXTUAL DESCRIPTION 
YELLOW HOUSE DRAW 

Artifacts found at the Lubbock Lake National Historic and Lake Archeological Landmark, within 
the city limit of Lubbock, indicate that people have inhabited the area for more than l l ,000 years. 
Prehistoric animals occupying the region have included bison, mammoths, camels, early horses, 
and giant armadillos. Coyotes, wolves, antelope, prairie dogs, and black bears were among later 
arrivals. 

There is some evidence that Spanish explorer, Francisco Vasquez de Coronado came as far 
south as the Lubbock Lake site in 1 541 . At any rate, later Spaniards did follow the canyon, including 
Father Juan de Salas, who traveled through en route to the natives of the San Angelo region in 1629 
and 1632, and two groups of pearl-seekers, who went to the South Concho River in the 1650s. The 
Lubbock Lake site came to be generally known by the Spanish, who called it La Punta de Agua, (the 
point of water).3 The trail through Yellow House Canyon, Blackwater Draw, and Portales Draw 
provided early travelers with an acceptable route across the South Plains where water could readily 
be found. Though the Spanish probably knew this, later settlers avoided the region. 

The canyon became the scene of a battle between the Comanche Indians under their 
leader, Black Horse and an army of buffalo hunters on March 18, 1877.4 In revenge for the ki lling of 
an area hunter, forty-six frontiersmen left Roth's store in Stonewall County and tracked the Indians to 
the north part of Yellow House Canyon (also known to them as Hidden Canyon or Thompson's 
Canyon) near the Lubbock Lake site. Partially inspred by a barrel of whiskey brought along as supply, 
the hunters engaged the Comanches in an all-day battle before retreating from the canyon with 
three wounded men. 

3. Davis, Charles. G .. http://WWWtsha.utexas.edu/handbook/online/articles/View/YY/rkyl .html, 04 November 2002. 
4. Ibid. 
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CONTEXTUAL DESCRIPTION 
YELLOW HOUSE DRAW 

Soon after this engagement, several buffalo hunters took up temporary residence in the 
canyon, including John V. and Thomas L. Causey, who built a dugout near Buffalo Spring. Other 
early settlers of Yellow House Canyon included George W. Singer, who in the l 880s operated a 
trading post at a site that became part of Lubbock, and sheep rancher Z. T. Williams, who set up his 
enterprise near Buff a lo Spring. 

Various ranches have occupied part of the canyon area. In 1885 the XIT Ranch established a 
supply house at the Yellow House site in Hockley County. Presumably the Causey brothers had built 
an adobe dwelling there while on a buffalo hunt in the late 18 70s. During the l 880s the Western 
Land and Livestock Company owned land along Yellow House Canyon in southwestern Lubbock 
County. Other ranchers to utilize canyon lands were George W. Littlefield, H. L. Kokernot, Sam C. 
Arnett, James F. Newman, the Kidwell family, George Boles, R. M. Wheeler, George Benson, and S. I. 
Johnson. 

The canyon once divided the two early settlements of old Lubbock and Monterey in central 
Lubbock County before local leaders agreed to consolidate the communities in l 890. The towns of 
Ransom Canyon Village and Slaton, both in southeast Lubbock County, are located in or near the 
canyon. Mackenzie State Recreation Area, which borders the project's site and which was built by 
the Civilian Conservation Corps in the mid- l 930s, was established in the canyon within the city of 
Lubbock. Another recreational area, Buffalo Springs Lake, occupies land near Ransom Canyon in 
southeastern Lubbock County. 

s. Davis, Charles G., Http://www.tsha.utexas.edu/handbook/onllne/articlesfview/YY/rkyl .html, 04 November 2002. 
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Fig. 3.3 A sunset will captivate one's soul. 
source: author. 

lg . 3.4 A baseball park will justify the 
outh c ente(s site location. 

CONTEXTUAL DESCRIPTION 
SITE ANALYSIS 

The proposed site lies on a central portion of Lubbock's Buddy Holly Park. It is located north of 
Canyon Drive and east of Hillside Drive on top of a steep hillside. 
The site is adjacent to a street comprised of sharp curves, which begin as one enters from University 
Avenue, which is located east of the site. 

Entering the park from University Avenue, one will turn west on Canyon Drive and follow 
immediate c urves until Hillside Drive, which is to the right. A two story house, which is surrounded with 
trees is located northeast of the site (figure 3.5). Immediately, after turning on to Hillside Drive, the 
hill rises to an elevation of 3,213 feet above sea level, resulting in a steep hillside that rises some 30 
feet from Canyon Drive's street level. 

On the western side of the site is West Loop 289. The major roads that bound Buddy Holly Park 
are: University Avenue, which lays east of the site and runs north to south. West Loop 289 creates 
the park's west and northern boundaries, and it extends from southwest Lubbock and flares 
northeast, intersecting with University Avenue. 

From the proposed site, views of a lake stretch from the west Loop, and well beyond University 
Avenue. An aesthetically soothing and picturesque ambience is c reated by the glamour of the 
water as it harbors calmly and brilliantly only a walking distance from the site. 

The lake is parallel to Canyon Drive. It is located South to Southwest of the site. It will be seen 
from the youth center. 

As the sun sets, especially during the Fall and Winter evening seasons, it will do so over the 
lake's western end. The lake will appear as a soothing stream (figure 3.3). 

Small brush grasses cover the site, as well as desert plants (figure 3.6). Most of the trees 
present at the immediate site, stand only some l 0 feet in height and are deciduous. Many are 
mesquite, but the lake is surrounded by taller, live oak and pecan trees. 

Immediately to the northeast of the site lies a small community. The community contains 
several mid-size homes and small businesses. A well designed baseball field is located northeast of 
the site, whic h will aid in welcoming people to the youth center, and justifying the center's location 
(figure 3.4). 
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F 3 5 Residence across Hillside Drive 
~~~cttv north of proposed building site. 
source: author. 

Fig. 3.6 Vegetation opon s:=~~~:~~~~:: 
east. standing on pro 
source: author. 
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Fig. 3.1.l FSitlste ~~~~~ons. lnc.2002, Maps. 9. Source. e 
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CONTEXTUAL DESCRIPTION 

SITE ANALYSIS 
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Fig . 3.13 shading device 
source: author 

CD 
:c( . 0 

-!-
Fig. 3. 14 horizontal and vertical shading 
deVices to help con1Tol direct sunlight 
source: author 

CONTEXTUAL DESCRIPTION 

Maximize views to the northwest, west south and southwest. 

Provide shading devices that will intercept solar and ultraviolet rays (figure 3.13). 

Use materials native to the area that will uphold the built environment. 

Celebrate the local vernacular through an emulation of existing shapes and forms. 

Design exterior spaces that will allow visitors interaction with the outside environment. 

Use color schemes portrayed by Mexican architects, which are daring and rich to satisfy and 
spire the local Mexican American community. 

Bridge Mexican architecture to the agriculture and industry of the region. 

Main axis of building should respect the solar angles for maximum shade during summer 
eat waves (figure 3. l 4). 
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·----
Fig. 3.15 A view of the lake looking south
west from the building site. 
source: author. 

Fig. 3.16 View of a sunset. 
source: author. 

CONTEXTUAL DESCRIPTION 
CONTEXTUAL ISSUES 

l/IEWS 

It will be very important to maximize views to the lake (figure 3.15), especially during peak hours to 
g ive every visitor a vision of Buddy Holly Park as they visit or tour the facility. 

rviews of the lake will impress the visitors and invite them to return as often as possib le, thus giving the 
!entire park a sense of living. 

n the evening hours, beautiful sunsets will be a highlight of entering to the facility, since its elevated 
ocation will offer the first g limpse of the sun as it gently kisses the horizon. 

Response 

The facility will possess spaces that will allow visitors to stand, sit and/or simply relax as they 
!enjoy the views available (figure 3.16). This will be structured through the use of large wall openings 
mmediately followed by outdoor spaces where one may lounge and collaborate with their peers. 

he outdoor spaces will provide shade from any glare through vertical louvers or trees. Protection 
1i:rom the elem ents will a lso be provided. These could a lso be louvers or blinds that c lose shut in 
b rder to limit rain, snow or wind from penetrating the visitors at the youth center. 

The facility should provide an abundant amount of openings for visual, aesthetic and 
unctional requirements. Elevated outdoor spaces should allow visitors maximum views to the lake 

b nd the park. 
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Fig. 3.1 7 Protection from the elements is 
provided by a portable canopy system. 
source: author. 

Fig. 3.18 Evergreen trees detour 
Incoming winds; deciduous trees 
limit direct sunlight. 
source: author. 

CONTEXTUAL DESCRIPTION 
CONTEXTUAL ISSUES 

CLIMATE 

The design will take into consideration the extremely hot Summer months, strong Spring winds, 
tumultuous Spring, Summer and Fall thunderstorms and cold Fall and Winters, that prevail over the 
Lubbock area. 

Lubbock's climate is semi-arid and mild. Cool nights and warm days predominate, with low levels of relative humidity. 
Most of the annual rainfall occurs during the months of May, June, and July. Extended cold periods during the winter 
months are infrequent. 

Elevation: 

July Average Temperature: 

January Average Temperature: 

Annual Snowfall: 

Annual Days of Sunshine: 

Annual Average Precipitation: 

Response 

3,241 

80.0F 

38.9F 

9.6" 

261 

18.65''. 6 

Shading devices will lim it the amount of direct sunlight, but will not block the exceptional views of 
the lake and park. Massive walls and evergreen trees will help control and detour incoming winds. 

Deciduous trees will control direct sunlight during summer season to help control solar heat into the 
facility, and will a llow the sun's thermal to pass through during the winter season (figure 3. 18). 

Sturdy canopies will provide immediate shelter from the elements in outdoor patios or decks in
case of a sudden West Texas storm (figure 3. 17). 

6. Boling. Wayne. Http://www.marketlubbock.com/pro _ c lim.html, 15 December. 2002. 
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Fig. 3. 19 Indigenous plants forms. 
source : author. 

Fig. 3.20 Tactile materia ls. 
source: author. 

CONTEXTUAL DESCRIPTION 
CONTEXTUAL ISSUES 

MATERIALS 

There should be a high level of congruence between physical forms and the cultural values of the 
native community. 

The materials of the facility should be indigenous and tactile. They should relate to the local 
vernacular and industry surrounding the site. 

Response 

There design should express an integration of the region's resources. Indigenous materials such as 
trees, shrubbery, stones and clays should be represented either on walking surfaces, or ldd out in 
the landscape of the facility (figure 3. 19). 

Corrugated aluminum, steel beams and granite are some of the materials that can be used 
throughout the design to compliment surrounding industrial buildings (figure 3.20). 
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Fig. 3.21 A historical landmark is located 
dlrectty south of the site, along Canyon 
Lake Drive. 
source: author. 

Fig . 3.22 A path creates a connection 
to a historical landmark. 
source: author. 

CONTEXTUAL DESCRIPTION 
CONTEXTUAL ISSUES 

HISTORY 

Buddy Holly Park was a retreat for Comancheros (New Mexican's), who traded with the 
Indians for cattle, horses and other goods in the 18th and 19th centuries. Currently, the park is 
owned by the city of Lubbock. It is a place of relaxation and recreation for Lubbock citizens and 
visitors. 

The youth center should respect or relate to any historical architecture present on the site, 
and it should find a connection to it. 

The Landwer/Manicapelly Home is a Spanish mission style home built in 1936, for Dr. And Mrs. 
M. F. Landwer from Dr. Landwer's design. He was a professor at Texas Technological College from 
1927 until his retirement. Virginia Land'Aer taught biology at Lubbock High School for many years. 

Mr and Mrs Joe Manicapelly purchased the house from the Landwer's after World War II. The 
city of Lubbock acquired the house in 1972. It is now a community center and a party house 
(figure 3.21 ). 

Response 

The facility will have a clear connection or linkage with the buildings that are recognized by 
the city as historical landmarks. This will be done through the use of paths which will have a direct 
route to the landmarks or by evoking certain architectural aspects of the historical buildings. 

Massive walls or bridges will be utilized to frame any buildings of a historical significance, and 
will accentuate those amenities at Buddy Holly Park. The walls will have the potential of limiting 
and/or directing views to historical structures. 

Bridges can bring aesthetics to the site by creating stimulating visuals or structural wonders, 
and have the potential for a unique design (figure 3.22). 
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Fig. 3.23 Perspective of Fallingwatec 
source: http://www.greatbuildingscom/ 
buildings/Fallingwater.html. 
04 November 2002. 

Fig. 3.24 A view of Fallingwater. 
source: Ibid. 

Fallingwater 

PROJECT DATA 

Project: 

Client: 

Architect: 

Location: 

Fallingwater - 1948 

Edgar J. Kauffman family 

Frank Lloyd Wright 

Bear Run, Pennsylvania 

PROJECT DESCRIPTION 

•=t• -. -1..::."-' -- ']-.. 

Fig. 3.25 First floor plan; 
Failingwater. 
source: http/twww.koutayba.com. 
04 November 2002. 

Case Study 

Frank Lloyd Wright 

- r1:J1 
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Fig. 3.26 Second floor plan; 
Failingwater. 
source: ibid. 

Completed with a guest and service wing in 1939, 
Fallingwater was constructed of sandstone quarried on the property and was built by local 
craftsmen. The stone serves to seperate reinforced concrete "trays", forming living and bedroom 
levels, dramatically cantilevered over the stream (figures 3.23-3.24). Fallingwater was 
the weekend home of the Kaufmann family from 1937 until 1963, when the house, its contents, 
and grounds were presented to the Western Pennsylvania Conservancy by Edgar Kaufmann, jr. 
Fallingwater is the only remaining great Wright house with its setting, original furnishings, and art work 
intact (figures 3.25-3.27). 

PROJECT ANALYSIS 

Wright demonstrates a maximum use of the context of the 
site on the design of Fallingwater. Nature is admitted into the overall layout of the site, through 
materials and construction. The magical cantilever of the house over the stream is representative 
of a bridge hovering over a river, which instills a sense of place and a connection to the overall 
environment or context. 

" ... [Wright] sends out free-floating platforms au 
over a small waterfall and anchors them in the natural rock. Something of the prairi ._ii~......,., 
still; and we might also detect a grudging recognition of the lnternation~m~~~~ 
geometry of the planes and the flat, texture-less surface of the main shel 
thoroughly fused with its site and, inside, the rough stonEf:i~2Y9 t!Pv9n6~~ fb<;jj,m~~~~~~ilt"~llil 
elemental ruggedness. 11

7 source: ibid. 
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Fig. 3.28 A yoodong cave dwelling 
!his Is on older unit. It Is quite typical 
for one family to live In a unit wl1h 
1hree arched openings .. 
Source: Wong. David.: 'ltlodong. 
TDSR: 13:2, p. 65. 

llCU ll 6 l'1' I 11 rJ ) f I ft1 

Fig . 3.29 Quality of light- typical of yoodong 
dwellings 
source: Wong. David. p 68. 

Yaodong (tunneled cave) 

PROJECT DATA 

Project: Yaodong dwellings 

Client: Zoo Yuan Village, residents 

Architect: 

Location: 

Green Architecture Research Cen 

Yan'an City, Shaanxi Province 

PROJECT DESCRIPTION 

Fig. 3.30 yoodongs under 
construction. View of con
nection to 1he land 
source: Wong. David p . 68 

Case Study 

Fig. 3.3 l design d rawing of new 
yoodong village generated by GARC 
source: Wong. David p . 66 

Stretched across six provinces in north central China are the yaodong cave dwellings. In 
Chinese, the term (pronounced YOW-DOAN) means an arched tunnel (figures 3.28-3.29). The 
earliest yaodongs were caves dug into mountainsides (figure 3.30). More recent versions are only 
partially dug in; they can even be free-standing. But all retain the signature arched front (figure 
3.31 ). 

There are some 40,000,000 people living in this vast region of China. Outside of the cities of 
this region, some 90% of the rural population live in yaodongs. Thus, the total number of yaodong 
dwellers is easily in the millions.20 

PROJECT ANALYSIS 

A Yaodong emphasizes the use of indigenous materials, recycling of resources, and 
dependence upon natural forms of energy. These indigenous homes are built forms without the 
aid of "professional" intervention, thus making it a vernacular architecture. 

These units strive to meet the principles of sustainable design: indigenous materials, recycled 
resources, natural energy for heating and cooling, vernacular forms and a design that enhances 
the people's sense of belonging to the village. 

8. Wong. David, 'ltlodong. TDSR: 13.2. 2000. 
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Fig . 4.1 Entry Space. 
source: author. 

,_ 

Fig. 4.2 Administration Space. 
source: author. 

Fig. 4.3 Spatial Diagram. 
source: author. 

ENTRY 

DESIGNATION SPACE 

A Fountain Area 
B Reception Area 

Total 

ADMINISTRATION 

DESIGNATION 

A 
B 
c 

Total 

SPACE 

Director's Office 
Personnel 
Restroom 

SQUARE FEET 

100 SF 
200 SF 

300 SF 

SQUARE FEET 

190 SF 
170 SF 
90 SF 

450 SF 

SPATIAL SUMMARY 
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Fig . 4.4 Basketball court. 
source: author. 

Fig. 4.5 Learning Center. 
source: author. 

Fig. 4.6 Spatial Diagram. 
source: author. 

BASKETBALL COURT 

DESIGNATION 

A 
B 

Total 

SPACE 

Basketball Court 
Spectator Area 

LEARNING CENTER 

DESIGNATION 

A 
B 
c 

Total 

SPACE 

Classroom 
Computer room 
Library 

------------ - - - -

SQUARE FEET 

7,280 SF 
720 SF 

8,000 SF 

SQUARE FEET 

500 SF 
500 SF 
500 SF 

1,500 SF 

SPATIAL SUMMARY 
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Fig. 4.7 Lounge Spaces. 
source: author. 

LOUNGE 

DESIGNATION 

A 
B 
c 
D 

Total 

SPACE 

Food Preparation 
Dining Space 
Video Game room 
Restrooms 

TOTAL SQUARE FOOTAGE 

Total number of parking spaces: 50 

SQUARE FEET 

400 SF 
1,000 SF 
1,000 SF 

400 SF 

3,000 SF 

13,250 SF 

SPATIAL SUMMARY 

Fig. 4.8 Spatial Diagram. 
source: author. 

Circulation space is included in total square footage. 
Mechanical space will be provided on top of roof, otherwise included in total square footage. 
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Fig. 5.1 Luis Barragan residence. 
Source: Street. Tim. Casa Mexicano. 1989 

DESIGN DOCUMENTATION 

RESPONSE 

PROCESS 

INTRONDUCTION 

The design of the youth recreational center was determined through a series of 
design stages. First, the schematic design was a reaction due to an immense 
research about a theory, context and facilities. Preliminary and Qualifying design 
reviews led to the final response of the thesis. 

The design is the outcome of studying critical regionalism. Two main 
characteristics determined the theory of c ritical regionalism, which are evident in 
the design. Surrounding agricultural architecture (figure 5.1) and the neighboring 
Mexican influence, which surrounds the immediate site incorporate these 
characteristics. 

The attempt to make an architectural juxtaposition of the two, agriculture and 
Mexican architecture, is the goal of the design. Careful observation of 
agricultural buildings determined one side of the recreational center, while the 
other side focused primarily on a strong Mexican influence. On the one side, 
batten aluminum exteriors represented the cotton gins and warehouses that 
surround Buddy Holly Park and the c ity of Lubbock, Texas as a whole. The latter 
side exemplifies contemporary architecture, as perceived by Luis Barragan 
(figure 5.2) and Ricardo Legorreta, both being Mexican architects of this era. This 
is evident in the design of massive, thick walls with punched holes, bold and 
daring colors, outdoor plazas and the vision of a waterfall. 
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Fig . 5.3 Porti. 
source: author. 

DESIGN DOCUMENTATION 

RESPONSE 

PROCESS 

SCHEMATIC DESIGN 

The schematic design offered three conceptual visions of what the facility would 
look like, but after reviewing them, it was noted that the designs did not respond 
to the above mentioned theory. A fourth design was stronger mainly because 
the arrangement of the spaces proved to relate more accurately to the site and 
responded to the issues of views to the lake, security and function. 

The careful composition of these issues was strong and helped in developing the 
structure of the design. Before orchestrating a structure that would best represent 
the entire entity, it was recommended that an order of some sort be generated 
in order to make the design work to its fullest capacity. 

A parti (figure 5.3) was developed to anchor the design in a manner that would 
best organize the columns, walls and spaces. A massive thick wall is the 
backbone of the entire design. It helps to separate what is agricultural to the 
side facing the park's lake, and the other side conveys an expression of Mexican 
style architecture. 
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Fig . 5.4 Study Model. 
source: author. 

Fig. 5.5 Preliminary Floor Plans. 
source: author. 

DESIGN DOCUMENTATION 

RESPONSE 

PROCESS 

PRELIMINARY REVIEW 

The preliminary review focused on solving the issues prescribed for the program 
of this thesis. These issues include security, form, materials, orientation and 
circulation and they refer to the facility description portion of the program. 
These issues are intended to generate a design that speaks of the present 
agriculture and respects the Mexican community. 

The forms derive primarily from cotton gins and steel warehouses which are 
predominant of West Texas agriculture. The image of the design aims at 
depicting an architecture which imitates the adjacency of above mentioned 
buildings and be semi-separated from a rich, Mexican culture. 

For the design, a colorful, concrete, massive wall is the backbone of the entire 
facility. It acts as a Mexican feature which in itself bears the load of steel beam 
trusses, ideal of agricultural steel warehouses. This basic analysis is true and 
critical of the region that surrounds Buddy Holly Park. 

The strongest design analyses were the floor plans presented before the jury. 
The circulation responded well to a design that took into consideration the 
captivating views of the lake, located south- to north-west of the site. Visitors 
were attracted to a waterfall, escorted through a punched hole on the massive, 
violet wall, where the views of the lake were immediately discovered, and finally 
entered into a courtyard; all of these design elements are ideal of Mexican 
architecture. 
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ELEVATIONS 

Fig. 5.6 ELEVATIONS. 
source: author. 

Fig. 5. 7 ELEVATIONS. 
source: author. 

DESIGN DOCUMENTATION 

PRELIMINARY DESIGN 

FLOOR PLANS 

Fig. 5.8 ENTRY LEVEL.. 
source: author. 

Fig. 5.9 GYMNASIUM LEVEL. 
source: author. 

FLOOR PLAN 

FLOOR PLAN 
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PRELIMINARY DESIGN 

Fig. 5. 13 AXONOMETRIC OF MODEL. 
Source: author. 
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Fig . 5.14 Study model. 
source: author. 

DESIGN DOCUMENTATION 

RESPONSE 

PROCESS 

QUALIFYING REVIEW 

This stage of the design process led to modifying the height of the central wall. 
In the previous stages, the central wall seemed to blend in with the rest of the 
forms. It needed to stick out and be the dominant factor, the backbone of the 
facility. Therefore, the height of the wall increased an additional 15 feet 
(gymnasium level to highest peak on wall). 

Two models were created for the qualifying review. The first model was primarily 
to depict the forms and massing of the building as it rested on the site. It also 
showed the main structure of the central wall and its relationship with the beams 
that crossed the gymnasium and swimming pool spaces (figure 5.14). 

A second model was needed to show the colors of the walls and other materials 
used throughout the design (figure 5.15). The ordering of columns was not 
appropriate on the side facing the lake, because they seemed inconsistent with 
the general layout of the plans; the later model relates more appropriately to 
the layout and to the conceptual parti. 

The Northwest fa9ade's exterior is composed of aluminum walls and glass 
panels. The central space houses a swimming pool and it requires a shading 
device that bounces off the direct, ultra-violet rays coming in from the sun. The 
design of the shading device is a 2x2 grid that stretches horizontally across the 
northwest facade. The central part, which covers the swimming pool, is 
connected to a series of columns that stand some ten feet away from the 
fa9ade; its lowest point is sixteen feet from the ground and is eight feet tall. 
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Fig. 5.1 6 CLASSROOM LEVEL 
scale: 1/64" = l'-0" 

Fig. 5.1 7 ENTRY LEVEL 
scale: 1/64" = l'-0" 

DESIGN DOCUMENTATION 

a 

QUALIFYING REVIEW 

Fig. 5.18 GYMNASIUM LEVEL 
scale: l /64" = l '-0" 
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ELEVATIONS 

DESIGN DOCUMENTATION 

QUALIFYING REVIEW 

Fig . 5.19 SOUTHWEST ELEVATION 
scale: 1/64" = l'-0" 
Source: author 

Source: author 

Fig. 5.21 NORTHEAST ELEVATION 
scale: 1/64" = l'-0" 
Source: author 
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ELEVATIONS & STRUCTURE 

DESIGN DOCUMENTATION 

QUALIFYING REVIEW 

Fig. 5.22 SOUTHWEST SECTION 
scale: 1/64" = l '-0" 
Source: author 

Fig. 5.23 NORTHWEST SECTION 
scale: 1/64" = l'-0" 
Source: author 

Fig. 5.24 AXONOMETRIC OF STRUCTURE 
Source: author 

69 



CRITICAL REGIONALISM DESIGN DOCUMENTATION 

QUALIFYING REVIEW 

STUDY MODEL 
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Fig . 5.33 EXTERIOR PERSPECTIVE 
APPROACHING FOUNTAIN. 
Source: author. 

STUDY MODEL 

The use of color was a major 
component of my theory, there
fore, a second study model was 
developed to express the bold 
and daring colors, that are 
relevant to Mexican culture and 
architecture. 

DESIGN DOCUMENTATION 

QUALIFYING REVIEW 

Fig. 5. 36 EXTERIOR PERSPECTIVE 
LOOKING NORTHWEST. 
Source: author. 
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Fig . 5.37 Final model oriented to face lake. 
source: author. 

Fig. 5.38 Perspective of Southeastern side of 
facili1y. 
source: author. 

DESIGN DOCUMENTATION 

RESPONSE 

PROCESS 

FINAL DESIGN 

The issues of the theory of critical regionalism have been resolved as the project 
progressed from the schematic review on to the final review. The image of the 
recreational center is one that expresses a connection to Mexican architecture 
and West Texas agricultural vernacular. The design has taken into account the 
environment and the climate through the facility's orientation and use of 
materials (figure 5-37). 

The composition of the site, express a response to the security system at the 
recreational center. Arriving to the parking spaces, proper lighting is invented so 
that night time visibility does not become an issue. Pedestrians will feel safe in 
the evening hours when the sun has set into the western horizon. The driveway 
that leads up to the punched hole of the central, massive wall is a security 
device, because it acts as a mechanism to detour any prospective vandals 
that may attempt to hide within the two massive walls (5-38). Areas of minimal 
pedestrian presence will be monitored through the use of surveillance cameras, 
and gates will keep unwanted people from entering the premises at th~ 
Northeast section of the facility. 
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Fig. 5.39 Final model- Southeastern area shows 
massive, walls with punched holes. the use of 
daring colors and a p itched roof that covers a 
gymnasium. 
source: author. 

Fig. 5.40 Perspective of massive wall as one 
approaches from the southwestern port of the 
facility. 
source: author. 

DESIGN DOCUMENTATION 

RESPONSE 

PROCESS 

FINAL DESIGN 

The water fountain creates an image that responds to plazas and courtyards of 
Mexican influence. It acts as an attraction device, which draws visitors to the 
central wall of the recreational center. Before entering the courtyard, a pitched, 
corrugated roof that covers the gymnasium depicts a cotton gin or steel 
warehouse. The pitch of the roof was a design issue needing close attention 
throughout the process of design. Its final look is completely inclined; this look 
replaces a previous area with a flat surface (figure 5.39). 

Overall, the design captivates an attempt to explore Mexican architecture and 
combine it with an agricultural blend of amenities. This design was challenging 
because the theory of combining two completely opposite cultures and making 
one solid design is a comprehensive strategy. The success of the design came 
from, first, creating an order that would anchor all visible components of the 
design. 

After creating the essential order, the floor plans responded effectively to the 
overall layout of interior spaces. The floor arrangement is functional and 
appropriately guides all visitors as they enter inside the recreational center. 
Finally, the use of materials: steel truss systems, corrugated aluminum roofs, 
batten-seam aluminum walls and glass panels, effectively respond to 
agricultural architecture of West Texas; furthermore, the central, concrete, load
bearing wall stands out, through its massive thickness, punched holes, daring, 
violet color and as it stretches from one end, c lear across into a flowing pool of 
water (figure 5.40). 
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FINAL 
FLOOR PLANS 

Fig. 5.42 CLASSROOM LEVEL 
scale: 1/64" = l '-0" 

Source: author. 

\ 
DESIGN DOCUMENTATION 

FINAL DESIGN 

Fig. 5.43 ENTRY LEVEL 
scale: 1 /64" = l'-0" 

Source: author. 
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Fig. 5.44 GYMNASIUM LEVEL 
scale: 1/64" = l'-0" 
Source: outhor. 
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Fig. 5.45 SOUTHWEST ELEVATION 
scale: 1/64" = l '-0" 
Source: author. 

Fig. 5.46 NORTHWEST ELEVATION 
scale: 1/64" = 1'-0" 

Source: author. 

Fig. 5.47 NORTHEAST ELEVATION 
scale: 1/64" = 1'-0" 
Source: author. 

Fig. 5.48 SOUTHEAST ELEVATION 
.scale: 1/64" = 1'-0" 
Source: author. 
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FINAL DESIGN 

Fig. 5.49 SECTION A-1 
scale: 1/64" = l'-0" 
Source : author. 

Fig. 5 .50 SECTION A-2 
scale: 1 /64" = l '-0" 
Source: author. 
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Fig. 5.51 GYMNASIUM LEVEL 
scale: 1/64" = l'-0" 
Source: author. 
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Fig. 5.52 ENTRY LEVEL 
scale: 1/64" = l'-0" 

Source: author. 
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Fig. 5.53 CLASSROOM LEVEL 
scale: l /64" = l '-0" 

Source: author. 
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AERIAL VIEWS 

DESIGN DOCUMENTATION 

FINAL DESIGN 

Fig. 5.56 NORTHEASTERN l/l'C'N. 
Source: au1hor. 
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Fig . 5.58 EXTERIOR PERSPECTIVE. 
Source: ou1hor. 

Fig. 5.59 INTERIOR PERSPECTIVE/ SWIMMING_i:_OQL. 
source: ou1hor. 

DESIGN DOCUMENTATION 

PERSPECTIVES 

FINAL DESIGN 

I . 
Fig. 5.61 INTERIOR PERSPECTIVEL Dl~NG ARE)\ 
Source: ou1hor. 
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. 5.63 FUENTE DE LOS AMANTES 
LOVERS FOUNTAIN. 

DESIGN DOCUMENTATION 

FINAL DESIGN 

Fig. 5.62 EXTERIOR PERSPECTIVE 
APPROACHING FOUNTAIN. 
Source: author . 

Source: Street, Tim, Casa Mexicano, New York, Stewart, Tabori & Chang, 1989. 
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