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unda,y Morning 

Fi . 0.2 -Fan of the Times, New Birth BC 

Preface 

It is 10:30 a.m. on a Sunday morning as I scurry hurriedly 
through the church parking lot to take my position in the sound room. 
As I enter the.double glass doors, I am welcomed by two of the church 

outh assigned to open the doors for guests, and the elderly. As I pro
gr~s t:Qrough the mruamallway, I am greeted warmly by some of the 
men ~h well as the deacons, as I walk past they each offer 
greetm'.gs and a ing handshake . • it to the sd'Li:hd room, I 
see B!an lll¥ ow worker, cif'fer gr~ti I take my position at the 

anci\i 'vity. e ushers e busy at their post distributing 
ta'pe cks. s! I gaze intllltl ary, it is filled with light 

!iffch pro~, an er~j'·· At the front of the sanctuary, 
. Jackso at her f · i( spot, f row, comer seat, glancing 
ouih her program, occas1 H ping to ge greetings with 

a deacon, o chotiimember. The atmosphere ith preparation, 
as a £2'! straggling ch9i1' rs das u ir stand depositing 
robesjano Bibles,~ ~ o ·on. s· . Bogus, one 

sanctuary 
low roar, as 
few minutes befo 

efres 
d 

through the house s mis completely drowned out in the sea of chat-
ter. At precisely 10:54:59 seconds, Sis. Jackson stands and begins to 
make her way to the piano, giving a quick glance at us in the sound 
room, her cue to cut the music and turn on the microphones, she begins 
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unda.Y Morning Preface 

Fig. 0.3 

Fig. 0.4 

Fig. 0.5 
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Figure 0.1 -Usher, Shiloh Baptist Church 
Figure 0.2-Fan of the Times, New Birth Baptist Church 
Figure 0.3- Deacons ordination, Metropolitan Baptist Church 
~e 0.4-New Birth Singing Group 

F1 0. - Juni s er, Shiloh Baptist Church 
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Overview 

Thesis Statement: 
Architecture should honor the biblical principle of wholeness 

creating the .spaces .. tb.at will allow the user to experience holistic minis
_gy for their body, mind and soul. 

tside of the city of 
ation is in close vi

fairgrounds, and 
d amusement park, 
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Theoretical Basis 
, 

The central theory of this project lies in the biblical principle of 
wholeness, as witnessed through the life and earthly ministry of Jesus 
Christ, the cornerstone of the Christian faith. Repeatedly throughout 
the New Testament Jesus performed miracles, most noticeably the act of 
healing the sick, the lame, and the blind. At the end of these miracles 
He often said to the person that they had been made whole, and they 
went away healed. Proof of this statement is found in the account writ
ten about the women with the issue of blood, as recorded in Matthew 9: 
20-22 KJV, "But Jesus turned about, and when he saw her, he said, 
Daughter your faith has made thee whole, and the women was made 
whole from that hour." In another account as recorded in John 5:6-9 
KJV described a lame man lying at the pool of Bethesda: 

"When Jesus saw him lie, and knew that he had been now 
a long time in that case, he saith unto him, Wilt thou be 
made whole? The impotent man answered him, Sir I have 
no man, when the water is troubled, to put me in the pool: 
but while I am coming, another stepeth down before me, 
Jesus saith unto him, Rise take up thy bed and walk. And 
immediately the man was made whole, and took up his 
bed, and walk." 

In both cases these individuals came to Jesus with a particular need, yet 
after their encounters they left whole, restored from whatever they 
lacked. Another example is recorded in Matthew 6:41-44. In this text 
Jesus and his disciples had just finished teaching a mass of people, when 
it was brought to his attention that the people were hungry. He re
sponded then by performing a miracle to feed what was recorded as 
five thousand men, not to mention the obvious women and children that 

6 
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were there. This concern for the needs of the whole person character
ized the ministry of Christ, who often used the analogy of the shepherd 
to his flock, to describe his relationship with his followers. Inherent in 
both the analogy and the prior example is a concern for the whole per
son, or a holistic approach to ministry showing that spiritual knowledge 
alone is not enough. This fact is exemplified in all the prior stated exam
ples, for the people had spiritual knowledge but yet still had a need in 
their lives, and it was not until this need was met that they were made 
whole. 

The Merriam Webster dictionary defines the word holistic as, 
"relating to or concerned with wholes or complete systems, rather than with 
analysis of, or dissection into parts." Traditional religious architecture has 
typically provided beautiful monuments of stone, and glass to accom
modate the study of God's word, while facilities are often beautiful, and 
well suited to there purpose, they only serve 1/3 of the total equation. 
Man is a triune being, possessing a mind, a body, and a spirit. If any 
these three parts is neglected, the whole person dies. For example if you 
do not eat it doesn't matter how smart you are, you physically will die. 
If you possess unlimited spiritual knowledge, but yet no mental and 
physical nourishment the body dies. If you only address the physical 
needs, yet ignore educational, and spiritual edification you physically 
live, but this could hardly be considered a life. In the Bible the church is 
called to be an ambassador for Christ (2 Corinthians 5:20), "We are 
therefore Christ's ambassadors as though God were making his appeal 
through us. We implore you on Christ's behalf: Be reconciled to God." 
In the most basic essence, all an ambassador is, is a reflection of who it is 
that sent them. The most visible physical expression of the church is its 
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, , Theoretical Basis Ir ... 

physical edifice, or the church building. Historically and particularly 
in the black community these facilities have consisted of one roomed 
sanctuaries, which accommodated the act of worship, or facilitated large 
meetings, but served for little else. 

To become truly ambassadors of Christ, the church must provide 
for the needs of the total person, mind, body, and spirit. To do this their 
facilities must be designed to accommodate usage not only on Sunday 
mornings, but all throughout the week. It is the goal of this project to 
provide the membership of Community Baptist Church, with a facility 
that will meet the entire human spectrum of needs, the educational 
(mind), recreational (body), and spiritual (the spirit). It is when the 
church is architecturally able to meet these needs that it moves from be
ing the simple meetinghouse to a place of holistic ministry to the entire 
body, ( both the physical, and the greater spiritual body of Christ which 
is the church), and the community which it serves. 

8 
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rchitectural Issues nd So._i_r_i ______ T_h_eo_r_et_ic_a_1 _s_as_is_ 
t 

The Mind 

Goal: The facility should provide intellectually stimulating environ
ments for activities ranging for Christian education (Sunday School or 
Mid-Week Bible Studies), after school tutorial programs, or possibly fa
cilitating adult education classes in the evenings. 

Performance Requirements: 

1. The rooms should be spacious, accommodating 
approximately 10 to 15 people, with certain class rooms capable 
of expansion. 

2. The rooms should be age specific in regards to materials, and 
furnishings to provide the optimum environment for learning. 

3. The rooms should be open, and airy in nature, allowing both 
artificial, and nature light. 

4. The facility should strive to locate all education rooms in a 
manner that allows at least one window to provide a connection 
to the outside world, eliminating the isolated box mentality. 

9 



~h~ectu~llss~_s~~J~~~ P~i_r_it~~~~~~T-he_o_r_et_ic_a_IB_a_s_is~ 

Fig. 1.5 

The Body 

Goal: This facility should provide spaces to accommodate a variety of 
different types of physical activities; such as basketball, volleyball, and 
other indoor sports. Rooms for other activities such as aerobics, light 
weight or circuit training rooms, and changing should also be provided. 

Performance Requirements: 

1. The recreational component of this facility should provide 
spaces where a variety of different activities can safely be acco
mmodated. 

2. The character of this space should be ageless, allowing it to be 
utilized by all age groups. 

3. Color schemes, and materials utilized in this component of the 
overall facility should differentiate it from any of the other parts, 
denoting its more relaxed, and activity oriented nature. 

4. This component should be able to provide to a certain degree 
for multiple uses, i.e. recreational activities, and large gatherings. 

IO 



Theoretical Basis 

The Spirit 

Goal: This facility should provide a space of worship, capable of accom
modating all the activities associated with worship, while also being 
adaptable to potential church growth. 

Performance Requirements: 

1. Materials, furnishings, and color schemes employed in this 
space should reflect its sacred nature , and reverential atmos
phere. 

2. Lighting, both natural and artificial, should be handled in a 
manner which creates a warm, comfortable atmosphere for the 
users. 

3. Seating in the worship area should be such that it allows for 
both a familial or unified feel, yet allows for individual intimacy 
with God. 

4. The space should be designed that accessible to all types of 
people, regardless to level of physical ability. 

5. Care should be given that the facility provide for the optimum 
clarity of sound, i.e. the delivery of the sermon, and the selections 
rendered by the choir. 

11 



Fig. 1 .. 

Fig. 1.8 

Theoretical Basis 

TadaoAndo 

Work: Church on the Water, Province of Hokkaido (1985-88) 

The Church on the Water is located on the plains of Tomamu, Hok
kaido, amidst the Yubari mountains. During the spring, and summer 
months the facility is clothed with greenery provided by its natural sur
roundings, while in the winters it is blanketed by snow. In this facility 
Ando utilizes natural light, emitted into the interior stairway by large 
light box created by four separate crosses on the roof of the facility. 
This light box provides the light for the initial steps down into the actual 
chapel. As one descends down the curving stair, it darkens and leads 
you to the rear of the chapel. Upon entering the chapel the eyes are met 
with the expansive pond, and a single crucifix arising from it. The pond 
is artificial, created by water diverted from an area lake. The volumes of 
the church consist simply of two squares, one measuring 10 meters 
squared, the other measuring 15 meters, with a L- shaped wall partially 
encircling the two forms. 

Fig. 1.9 
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Fig. 1 10 

Theoretical Basis 

TadaoAndo 

Work: Church with the Light, Ibaraki, Osaka (1987-89) 

The Chapel with the Light is located in a quiet residential suburb, 
and is an addition to the site already containing a church, and pastor's 
office. The building's volume measures 6.28 by 18 meters, and rectangu
lar. A free standing wall penetrates the interior space at an angle of fif
teen degrees. This free-standing wall creates the entry space into chapel, 
thus dividing entry from worship. The chapel's has a stepped floor 
which descends towards the altar, the facilities most distinguishing fea
ture. The wall behind the altar is this facilities most unique feature, a 
horizontal opening, and vertical opening in the altar wall creates a cross 
of light, when the openings are flooded with light. 

Fig. 1.12 
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Theoretical Basis 

TadaoAndo 

Work: The Chapel on Mount Rokko 

The Chapel on Mount Rokko rests on a grassy slope on top of 
Mount Rokko, the tallest point in the Osaka-Kobe area, from this spot 
one can see the Osaka Bay. The chapel has three components: a church 
with bell tower, a freestanding wall with encloses the natural greenery 
(much like the Church on the Water), and a freestanding colonnade. 
The colonnade runs parallel to freestanding wall, these elements form a 
axis to the entire complex. The colonnade forms a light wall, open at 
ends for air flow. The tunnel is formed by using repeated frames, with 
frosted glass panels. The chapel is a double square in both plan and vol
ume, light is emitted into the interior of the chapel through a single win
dow opening. It is in the progression through the different spaces that 
allows the user to behold different experiences with light. Beginning 
with the full light from the exterior spaces to the diffused light in the 
colonnade, and ending with the darkness of the most sacred space 
which is the chapel. 
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Fig 1.16 

,, ,, Theoretical Basis 

TadaoAndo 

Works: The Church on the Water, Province of Hokkaido (1985-88) 
The Church with the Light, lbaraki, Osaka (1987-89) 
The Chapel on Mount Rokko 

Summary: 

These three projects by Ando utilize a common material palette of 
concrete, in conjunction with the site, or lighting, in two of these exam
ples he uses both, to create inspiring facilities. "By using the most re
strained gestures and signs Ando evokes emotions, and impressions, in
citing the senses and the mind to resist a seduction that disconcerts with 
its purity." It is his usage of the austere concrete, that provides a verita
ble canvas on which natural light and nature can paint. Giving the 
buildings ever changing exteriors and giving the interior a dynamic 
quality, as the value of light changed throughout its courses during the 
day. Each of the facilities possess furniture designed by Ando, the 
Church with the Light has furniture built from scaffolding wood whose 
rough textured exterior reinforces the simple, honest nature of the space. 
In the Chapel on Mount Rokko, the furniture is made of steel to provide 
tension in the space, while the furnishings at the Church on the Water 
are made of wood, but a smoother finish. 
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Fig. 1 19 

Fig. 1.2 
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Theoretical Basis -. 
Richard England 

Works: Church of St. Joseph, Manikata, Malta (1962-74) 

The Church of St. Joseph sits upon its hilltop crest, "like a large ab
stract structure." The facility by combining the islands two golden ar
chitectural ages, the baroque and megalithic, the result was a, "place of 
gathering, carved in contemporary Christian language also related to 
and originated from lesser local traditions, and building typologies." 
One such local tradition used in the actual construction was the dry
wall method called girna. It is the use of girna that provided the 
sculpted yet comfortable feel expressed on both the church's exterior, 
and interior. This casual feel possessed by St. Joseph makes it more of a 
place for family gatherings, than a place for solemn religious ceremo
nies. 
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chitectural f recedents C)pJrit Theoretical Basis 
----------, 

Richard England 

Work: Church of St. Francis, Qawra, Malta (1988-98) 

This facility also located on the island of Malta, is a large church 
capable of seating one thousand people, possesses a convent, and parish 
center. The church is a play on a series of geometric forms, it is at the 
point that they all collide that the largest interior volume is formed, 
which is the sanctuary. The whole possesses a cascading effect culmi
nating visually with the sanctuary, and all other ancillary spaces fall in 
the smaller resulting volumes. "The whole has a formal strength which 
still manages to reflect a strong sense of the sacred." The masonry exte
rior is drawn from the rocky site that surrounds the church, giving it the 
appearance of being built out of the very rocks on which it sits. 

Fig. 1.23 
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Theoretical Basis 

Fig. 1.24 

--fi.t.!11'41.26 

---------. 
Richard England 

Work: Bab Al Sheikh Development 

"An architect should mix the tenses of the site." - Richard England 

The Bab Al Sheikh project was part of a rebuilding effort in the 
city of Baghdad during the early eighties. The project program required 
a building totally 9,000 square meters, containing house offices, confer
ence halls, exhibition spaces, and restaurants. To accommodate its site 
in the residential portions of the city, the building had to be of a smaller 
scale. An immediate design issue prompted by the site was a pre
existing Kheylani mosque, for which the new building was to serve as a 
backdrop. The resultant building combined traditional forms, with new 
techniques, to create which serves a modem purpose yet reflects its 
unique ethnic heritage. Work was stopped on this project shortly after it 
commenced in 1984. 
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Fig. 1.28 

, , Theoretical Basis 

Richard England 

Works: Church of St. Joseph's, Manikata, Malta (1962-74) 
Church of St. Francis, Qawra, Malta (1988-98) 
Bab Sheikh Development, Baghbad, Iraq (1982) 

Summary: 

The works by England were chosen for their unique ability to 
combine the history or culture of a specific place, with modem architec
tural technologies to produce an architecture that possesses a character 
which makes it unique to its environment. England calls his combina
tion of the these elements the "spirit of place." This theory , perhaps 
not so much the physical materialization of the project facility, but at 
least theoretically should draw from the unique, history of the black 
church as it specifically applies to Community Baptist Church, then fus
ing it with current technologies , to create a facility uniquely formulated 
for Lubbock, Texas. 
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Figure 1.2 Da Vinci's Vitruvian Man (manipulated) 
Figure 1.3 Heart (manipulated) by author 
Figure 1.4 Da Vinci's Blue head (manipulated) 
Figure 1.5 Da Vinci's Vitruvian Man (manipulated 
Figure 1.6 Heart (manipulated) by author 
Figure 1.7 Church on the Water 
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Figure 1.16 Sketch Church on the Water 
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Figure 1.19 Church of St. Joseph, front fa~ade 
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Figure 1.21 Church of St. Francis 
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Figure 1.27 Bab Al Sheikh Development, detail 
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cilit,y Anal,ysis 

Fig. 2.3 

irit Facility Program Description 

Since 1972 the Community Baptist Church has used its current fa
cility, located at 220 N. Martin Luther King boulevard. Since its incep
tion the congregation has grown from an original twelve founding 
members, to its current membership of totaling near 400. In its twenty
eight year history at this location, a number of additions have been 
made to the existing church; a baptistery, two additional classrooms, a 
second parking area, pastoral study, and landscaping (make up the list 
of improvements which the church has made). An offshoot of the 
church's growth has been that areas within the facility such as the 
kitchen and fellowship areas are too small to handle the congregation. 
At regular morning Sunday morning worship services both the floor, 
choir, and balcony seating are so full, that folding chairs are placed 
along the center aisle, and along the back wall of the sanctuary to ac
commodate worshippers. Realizing the need for more space, not just to 
simply hold more people, but to better minister to the needs of its grow
ing congregation , community, and city, the pastor and leadership of 
the church set upon the current plans for expansion, targeting the acre
age behind the current facility as their site. The immediate plans for the 
future include a multi-purpose facility to be built to the immediate west 
of the current building. The project is envisioned as a phase by phase 
process eventually terminating in a sanctuary, the end result being a 
campus design for the Community Baptist Church. Specific needs ad
dressed in the current plans for the new addition include: increased 
room for worship services, more classroom space, a larger fellowship 
area and kitchen for casual and formal church receptions, additional ad
ministrative offices, and recreation spaces. The underlying concern, for 
the project is the expected long-term growth of the church. 
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cilit.y S~nthesis Facility Program Description 

Mission Statement: 
To provide a facility for holistic ministry, designed specifically for 

the Community Baptist Church, and the east Lubbock community it 
serves. 

Goals and Objectives: 

Issue 1. Circulation 
Goal: To provide users with easy access both to and throughout the vari
ous spaces of the facility. Also to provide navigational tools (signs, etc.) 
to help users move through the facility. 

Objectives #1: 
To accommodate circulation by user through the facility, hall

ways should open generally able to accommodate 3 to 4 people walking 
comfortably side by side. 

Objective #2: 
To accommodate circulation to and from the exterior parking ar

eas to the interior, some form of permanent paving material should be 
provided. This paving should be textured to aid in their readability by 
the visually impaired. The width should be at least the minimum to ac
commodate possible two way opposing traffic. 

23 



cilit.Y 5Bnthesis Facility Program Description 

Issue 2. Accessibility 

Goal: The facility should be accessible to people of all types regardless of 
their level of physical ability. 

Objective #1: 
To accommodate a variety of people, both the ambulatory and 

non, drop-off areas as well as disabled parking should be provided to 
aid in the entry of the facility. 

Objective #2: 
Doors utilized throughout the facility should be of ample width 

to accommodate those in wheelchairs, and who use walking devices in 
movement. 

Objective #3: 
Spaces that require fixed seating (ex. the sanctuary), should also 

have spaces provided to accommodate those in wheelchairs 
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Facility Program Description 

Issue 3. Interaction 

Goal: This facility should accommodate both formal, and casual forms of 
social interaction .. 

Objective #1: 
To accommodate casual interaction, corridors should be wide 

enough to allow for occasional clusters of people to occur, yet not hinder 
the orderly flow of pedestrian traffic. 

Objective #2: 
Exterior spaces should be provided (such as colonnades, or out

side seating areas), to allow pleasant atmosphere for interaction for 
members of the congregation as the assemble before and after church ac
tivities. 

Objective #3: 
In spaces specifically designated for interaction (i.e. the fellow

ship hall, choir room, and classrooms) adequate space should be pro
vided to seat a number of people comfortably, to create a sense of ease 
prompting interaction. 
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Issue 4. Privacy 

Goal: Titls facility should provide for varying levels of confidentiality, 
and privacy throughout specific areas. 

Objective #1: 
For activities such as pastoral counseling, and church board meet

ings, certain sound proofing measures should be taken to ensure confi
dence. Sound dampening materials should additionally be applied in 
these spaces. 

Objective #2: 
Those spaces requiring added privacy should located a sufficient 

amount of space away from high traffic areas, and places of gathering. 

Objective #3: 
Additional measures should be taken to monitor traffic into, and 

around these areas, reception spaces should serve as a buffer to these re
stricted areas. 
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Fig2.5 

, 
it Facility Program Description 

Issue 5. Mood 

Goal: This facility should accommodate a variety of moods, ranging 
from a light/ playful feel in the recreation areas, to a reverential one in 
the actual sanctuary. 

Objective #1: 
To convey the differing emotions required by the various areas in 

the overall facility, materials, and color schemes should be chosen to re
flect the response fitting to the space. 

Objective #2: 
Lighting systems should be designed specifically for the various 

spaces. ex. the recreational facility requires gymnasium type lighting, 
while the worship areas requires a softer, more comforting type of light
ing. 

Objective #3: 
Interior volumes should be used to convey the significance of 

each specific space. ex. the sanctuary = the largest volume 
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Direct sound path Wall reflection 

Facility Program Description 

Issue 6. Audibility 

Goal: This facility should provide optimum sound clarity in the sanctu
ary. 

Objective #1: 
To provide for the optimum sound quality in the sanctuary, the 

design of the space should be one that maximizes the effects of natural 
acoustics. 

Objective #2: 
To ensure sound clarity, a sound system should added to the to 

further enhance the audibility of worship activities such as; the sermon, 
selections by the choir, and musical interludes by the musicians. 
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Fig. 2.8 

Facility Program Description 

"The black pilgrimage in America was made less onerous because of their religion. Their relig
ion was the organizing principle around which their life was structured. Their church was 

their school, their forum, political arenas, their social club, their conservatory of music. It was 
sanctum sanctorum. Their religion was the peculiar sustaining force that gave them the 

strength to endure when endurance gave no promise, and the courage to be creative in the face 
of their own dehumanization." 

- C. Eric Lincoln 

The black church has traditionally served a strong role in its com
munity, if not being the very center of it. It has served as; school, social 
club, town hall, and most importantly a place of worship offering hope, 
and inspiration to those who have none.1 Traditionally consisting of a 
one room sanctuary with an attached wing for fellowship, the church 
has served more purposes than it architecturally has been designed to 
accommodate.2 This project seeks to provide a new facility for an exist
ing church, utilizing the biblical concept of wholeness as its base, the 
proposed facility will be divided into three parts, representative of the 
three respective parts of man; mind, body, and spirit. By addressing the 
needs specific to each respective part architecturally, on creates a holistic 
center. A place where wholeness can be attained. 

1C. Eric Lincoln and Lawrence H. Mamiya, The Black Church in the African Ameri
can Experience (London: Duke University Press, 1990), 5,6,7,93. 

2Benjamin Elijah Mays and Joseph William Nicholson, The Negro's Church (New 
York: Russell &Russell 1933 
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Fig. 2.9 

Fig. 2.10 

Facility Program Description 

ELS/Elbsani & Logan Architects 

Work: Fairfield Center for the Creative Arts, 
Fairfield, California 1991 

The Fairfield Center is a cultural complex possessing a theatre, art 
gallery, and meeting rooms. The project is a component of a much lar
ger product to revitalize the downtown of Fairfield, California. The fa
cility is orientated in a linear fashion to encourage users inside to move 
through all the spaces. Also orientated towards outside pedestrian traf
fic, large window walls protected by a colonnade, allow outside traffic 
to experience exhibit spaces whether the facility is in use or not. Entry 
into the Center is announced by a light tower, which by night serves as a 
beacon not only to the facility, but to the new downtown of Fairfield. 
Spacious interior hallways, as well as spaces enclosed by exterior colon
nades provide pleasant areas for social interaction. 
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Fig. 2.14 

oirit Facility Program Description 

ELS/Elbsani & Logan Architects 

Work: Irvington Community Center 
Freemont, California 1995 

The Irvington Community Center is located in close proximity to 
a local church, high school, continuation high school, and a city park, 
this unique location gives the facility a "duality of purpose" serving 
both as a civic and recreational building. The facility is arranged along 
one central hallway which divides the building into its respective parts. 
The central hallway has a large open, and airy character in part due to 
the high ceilings with exposed structure, as well as the large amount of 
openings present here, for clerestory and window walls t the activity 
spaces, as well as the exterior. The hallway serves not only for circula
tion, but is commonly a gathering space for local students. 

Fig. 2.15 
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Fig. 2.16 

Fig. 2.18 

Facility Program Description 

ELS/Elbsani & Logan Architects 

Work: California Polytechnic State University Recreational Center 
San Luis Obispo, California 1993 

The facility is divided into two vaulted structures, connected by a 
glazed element which creates a three sided courtyard. The connecting 
element contains spaces for aerobic activity, locker rooms, weight 
rooms, and general exercise spaces. The gymnasium is designed as a 
multi-purpose space hosting both athletic and social events. The ceiling 
is vaulted possessing a translucent skylight which allows diffused light 
to enter the space below. The administrative needs of the complex are 
housed in a third component which is slightly twisted to align with pe
destrian traffic and anchors the courtyard. This administrative building 
houses a computer room , faculty offices, as well as a physical education 
laboratory. 
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Fig . 2 .. 21 

, rit Facility Program Description 

ELS/Elbsani & Logan Architects 

Work: University of California Recreational Center 
Berkeley , California 1983 

This facility designed for the University of California at Berkeley 
contains seven indoor courts for basketball, volleyball, and racquetball , 
nine handball courts, as well as weight lifting, dance, and martial arts 
rooms, as well as administrative offices. The different activity spaces 
are all organized along a sunlit central atrium which separates the main 
gym from the handball courts. The building' s mass is broken up into 
three distinct building volumes to lessen its massiveness in relation to 
the other campus buildings that surround the new facility. 

Fig. 2.23 
Fig. 2.22 
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Facility Program Description 

Three major activities will be accommodated in this facility they are; 
education, recreation, and spiritual. These three will be organized into 
three main areas, mind, body, and spirit. 

Mind- Learning 
Bible Studies 
Sunday School rooms 
Academic Tutorials 
Choir Rehearsals 
Staff Meetings 
Administrative Offices 

Body- Recreation 
Games 
Sport Activities 
Exercise Activities (Aerobics, Jogging) 
Fellowship Activities (Church dinners, Socials) 
Changing Areas (Male, and Female) 
Public Restrooms 

Spirit- Worship 
Prayer (Personal, and Corporate) 
Singing (Congregational, Choir) 
Sitting 
Standing 
Kneeling 
Listening (Sermons, Music) 
Reading (Responsive Readings, Sermon Text) 
Performances (Musicals, Plays) 
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Facility Program Description 

Mind- The educational, and Administrative areas 

Space: Classrooms 

Activities: Bible Studies, Sunday School, Tutorial programs 

Users: Groups of 8-25 people, ages 9- adult 

Related Spaces: Entry, Public Restrooms, Hallways, Administrative ar
eas, Outside play areas, Library 

Issues: Public, Semi-Public, and Private 

These areas should be designed to avoid a cramp closet feel. Care 
should be given that adequate space be provided for the students, as 
well as for classroom materials like chalkboards. The classroom should 
also provide adequate storage for class equipment, and supplies. Light
ing should be sufficient for reading, but blinding florescent levels 
should be avoided. Ventilation should be adequate (both natural, and 
artificial) to keep the learning environment comfortable for the users. 

Equipment: Classroom furniture, storage shelves, bulletin boards 

Materials: Floors: Carpeted (for sound proofing) 
Walls: Washable paints to aid in upkeep, Soundproofing 

materials 
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Facility Program Description 

Mind- The educational, and Administrative areas 

Space: Library 

Activities: Reading areas, Circulation of books 

Users: Groups of 10-20 people 

Related Spaces: Entry, Public Restrooms, Classrooms 

Issues: Semi-Public, and Public 

Besides providing storage for the church's book collection, the library 
should provide a pleasant atmosphere for reader's, and those desiring a 
quiet place to study. Lighting in this area is a major concern. The ambi
ent light should be of a high quality while not being too bright. Sound 
dampening materials, like carpet, should be used to create a quiet study 
environment. 

Equipment: Tables, chairs, reading lamps, storage shelves 

Materials: Floors: Carpeted 
Walls: Textured wall coverings 
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Mind-The educational, and Administrative areas 

Space: Administrative Offices 

Activities: Accounting, Receiving, Secretarial, Staff Meetings 

Users: Groups of 8-10 people 

Related Spaces: Entry, Public Restrooms, Classrooms, Library, Sanctu
ary, Recreational areas 

Issues: Semi-Public, Public, and Private 

This area is the nerve center of the entire facility. The spaces within it 
should accommodate the diverse administrative each of the main auxil
iaries of the church. Included in this space should be a conference room, 
as well as a break room, and copy area. 

Equipment: Office furniture, lamps, sitting area furniture, various office 
equipment 

Materials: Floors: Carpeted 
Walls: Textured wall coverings 
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Fig. 2.29 

Mind-The educational, and Administrative areas 

Space: Pastor's Study 

Activities: Meditation, Studying, Counseling, Meetings 

Users: Groups of 1-6 people 

Related Spaces: Entry, Administrative offices, Sanctuary 

Issues: Semi-Public, and Private 

This area is should serve as a refuge for the pastor, thus creating a calm

ing atmosphere. Consideration should be taken to account for the vari

ous purposes the office serves. Sound-proofing measures should be 

taken to insure that privacy of both the pastor, and those who he meets 

with, and counsels is respected. The location of this office should also 

be positioned so that public access is on a very limited basis. 

Equipment: Office furniture, lamps, sitting area furniture 

Materials: Floors: Carpeted 
Walls: Textured wall coverings 
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Mind- The educational, and Administrative areas 

Space: Conference Room 

Activities: Meetings 

Users: Groups of 5-10 people 

Related Spaces: Entry, Administrative offices, Pastoral study 

Issues: Private 

This space should accommodate adequate space for church staff meet

ings. The space should also possess adjustable lighting, for special pres

entations. Sound-proofing is a consideration to provide security for im

portant staff meetings. 

Equipment: Conference furniture 

Materials: Floors: Carpeted 
Walls: Textured wall coverings 
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Facility Program Description 

Mind- The educational, and Administrative areas 

Space: Nursery area 

Activities: Children's Church, Daycare, Games, Crafts 

Users: Groups of 30 to 45 people 

Related Spaces: Entry, Administrative offices, Sanctuary 

Issues: Public, Private 

This space should accommodate the needs of a nursery, dealing primar

ily with children ages 3to10. This space should have a large gathering 

area for activities such as games, and videos. Tables, and furnishings 

should be along the outside walls provide room for the central gathering 

space. The room should be equipped with smaller fixtures, such as 

sinks and toilets, to accommodate the smaller users. 

Equipment: Tables, chairs, teaching aides and equipment 

Materials: Floors: Multi-purpose (for comfort, and easy clean-up) 
Walls: Painted, for easy maintenance 
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Facility Program Description 

Body- Recreational Area 

Space: Gymnasium 

Activities: Basketball, Volleyball, Aerobics, Jogging, Fellowship 

Users: 150 active 500 seated 

Related Spaces: Entry, Public restrooms, Change areas 

Issues: Public 

This space should accommodate a diverse number of recreational activi
ties. Natural lighting into the space through clerestory elements, as well 
as openings to allow for natural ventilation should be considered. The 
space should be provided with a large storage closet, as well as janitorial 
one to aid in the cleanliness, and upkeep of the space. 

Equipment: Retractable basketball goals, volleyball nets, balls, retract
able bleachers 

Materials: Floors: Multi-purpose (for comfort, and easy clean-up) 
Walls: Padded for the safety of users, as well as sound ab 
sorption 
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Facility Program Description 

Spirit-The Worship Area 

Space: The Sanctuary 

Activities: Singing, Praying, Preaching, 

Users: 800 to 1000 people 

Related Spaces: Entry, Public restrooms, Choir room, Sound room 

Issues: Public 

This space is the most sacred of those proposed, as care should be taken 

that the sanctuary reflect a reverential character. Seating should be such 

that it creates a sense of family, and unity, yet at the same time provid

ing for spiritual intimacy between the user and God. Clarity of sound 

must be a priority of the space, natural acoustics, as well as a sound sys

tem must be designed to maximize audibility in the sanctuary. 

Equipment: Pews or seating, Pulpit, Musical Instruments, Choir stand, 

Sound and Lighting systems 

Materials: Floors: Carpeted 
Walls: Textured for acoustical purposes, (possible paneling) 
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Spirit-The Worship Area 

Space: Sound Room 

Activities: Recording of activities, Monitoring Sound and Lighting Sys
tems 

Users: 5 to 8 people 

Related Spaces: Entry, Public restrooms, Sanctuary 

Issues: Private 

The sound room should be the most restricted area in the facility. This 

space controls the sound, and lighting systems. A position above the 

floor, perhaps in the balcony is desired, to allow clarity of sight, as well 

as to minimize the distraction of sound room workers. 

Equipment: Sound and Lighting control boards, Storage closet, Tables, 

Lamps, Chairs, Dubbing equipment 

Materials: Floors: Carpeted 
Walls: Painted 
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Spirit-The Worship Area 

Space: Choir Room 

Activities: Storage of Choir robes, Rehearsal space, Consecration area 

Users: 50 to 100 people 

Related Spaces: Entry, Public restrooms, Sanctuary 

Issues: Semi-Private 

The choir room will be used for choir rehearsals, as well as robe storage. 

This space should provide adequate for the entire choir, and musicians 

to practice. The choir room additionally should be in close proximity to 

the sanctuary to accommodate the choir's processional. 

Equipment: Chairs, Choir risers, Robe closet, Instruments 

Materials: Floors: Hard 
Walls: Hard 
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General 

Space: Kitchen 

Activities: Food Preparation, and storage 

Users: 2 to 8 people 

Related Spaces: Entry, Public restrooms, Recreational Areas 

Issues: Semi-Private 

The kitchen is one of the general rooms that should be utilized by all 

three divisions of the facility. This space should provide adequate al

lowances for the preparation of food, as well as their storage. 

Equipment: Utensils, Pantry, Ovens, Refrigerator, Pots 

Materials: Floors: Hard (tile for clean up) 
Walls: Hard (tile for clean-up) 
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irit Facility Program Description 

General 

Space: Entry Foyer 

Activities: Entering/ Exiting, Greeting, Assembly 

Users: 2 to 55 people 

Related Spaces: Public restrooms, Recreational Areas, Classrooms, 
Sanctuary, Administrative Areas 

Issues: Public 

The entry foyer should be the first place that the user will experience 

upon arriving into the facility. The new foyer should be airy, and open 

in character, with some type of seating provided. 

Equipment: Benches 

Materials: Floors: Hard (tile for clean up) 
Walls: Hard (tile for clean-up) 
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General 

Space: Mechanical Room 

Activities: 
Users: 2 to 5 people 

Related Spaces: Public restrooms, Recreational Areas, Classrooms, 
Sanctuary, Administrative Areas 

Issues: Private 

The mechanical room is another space that is utilized by the entire facil
ity. As such ,the room should provide for the current and future me
chanical needs of the church, leaving room for expansion. The room 
should contain a sound dampener of some kind to keep sound from es
caping into other areas. 

Equipment: HV AC equipment, water, etc. 

Materials: Floors: Hard materials, for clean-up 
Walls: Treated for sound containment 
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Spirit 

Body 

Layout- Man is a three part being; a mind, one body, and a spirit. 

General Areas 
These are the areas which are shared between the three individual parts. 

Mind 

Entry 
Public Restrooms 
Kitchen 
Mechanical Room 

These areas are geared towards the edification of the mind. 

Body 

Classrooms 
Administrative Areas 
Library 
Nursery 

This space is designed to provide physical edification. 

Spirit 

Recreational Facility 
Fellowship Areas 

This space is the largest, and most commonly used space, designed for 

spiritual edification. 
Worship Center 
Choir Room 
Sound Room 
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Administration Areas 

Space Quantity 

Pastor's study 

Secretary's of
fice 

Youth Pastor 

Conference 1 
Rm. 

Copy/Break 
room 

Finance room 

Education 

Space 

Classrooms 

Library 

Large Rooms 

Nursery 

Areas 

Quantity 

16 

5 

#of Users 

1-8 

1-3 

1-3 

1-20 

1-12 

1-10 

#of users 

50-100 

15-35 

25-50 

30-100 

Net sq. ft. Usable sq. ft. Gross sq. ft. 

400 sq. ft. 520 sq. ft. 480 sq. ft. 

200 sq. ft. 260 sq. ft. 240 sq. ft. 

300 sq. ft. 390 sq. ft. 360 sq. ft. 

800 sq. ft. 1040 sq. ft. 960 sq. ft. 

200 sq. ft. 520 sq. ft. 480 sq. ft. 

Net sq. ft. Usable sq. ft. Gross sq. ft. 

500 sq. ft x 10400 sq. ft. 9600 sq. ft. 
16=8000 sq. ft. 

625 sq. ft. 813 sq. ft. 750 sq. ft. 

600 sq. ft. 780 sq. ft . 720 sq. ft. 

3,500 sq. ft. 4550 sq. ft . 4200 sq. ft. 
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Recreational area 

Space Quantity #of Users Net sq. ft. Gross sq. ft. Net sq. ft. 

Gymnasium 200-500 5,000 sq. ft. 6,500 sq. ft. 6,000 sq. ft. 

Stage 30-50 2,000 sq. ft . 2,600 sq. ft. 2,400 sq. ft. 

Kitchen 10-15 800 sq. ft . 1040 sq. ft. 960 sq. ft. 

Courtyard 20-200 3,200 sq. ft. 4,160 sq. ft. 3540 sq. ft. 

Worship Area 

Space Quantity #of users Net sq. ft. Usable sq. ft. Gross sq. ft.t. 

Worship Center 1 1,750- 2000 20,000 sq. ft. 26,000 sq. ft. 24,000 sq. ft. 

Entry 3 100-250 900 sq. ft. 1170 sq. ft. 1080 sq. ft. 

48b 



pace Summar_y ;me! Spirit 

Restrooms, and Mechanical Areas 

Space Quantity #of users 

Mechanical rooms 2 

Restrooms (M) 2 5 

Restrooms (F) 2 5 

Formulas: 

Usable sq. ft.= Sq. ft. X 1.3 

Gross sq. ft.= sq. ft. X 1.2 

Mechanical= 20% of total sq. ft. 
Family Life Center= 3,400 sq. ft. (net) 
Sanctuary= 5016 sq. ft. (net) 

Total sq. ft.= 58,410 sq. ft. (gross) 

Net sq. ft. Usable sq. ft. Gross sq. ft. 

600 sq. ft. 780 sq. ft. 720 sq. ft. 

800 sq. ft. 1040 sq. ft. 960 sq. ft. 

800 sq. ft. 1040 sq. ft. 960 sq. ft. 
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Figure 2.1 Community Baptist Church, marquee 
Figure 2.2 Community Baptist Church, front fa<;ade 
Figure 2.3 Community Baptist Church, Sanctuary interior 
Figure 2.4 
Figure 2.5 First Baptist Church, Columbus, Indiana, When Faith Takes Form 

Figure 2.6 Sound diagram, Time Saver Standards 
Figure 2.7 Revival Meeting in Virginia Curtis Berkeley artist 1885 

Figure 2.8 Baptism in the Chesapeake Bay, Reedville, NC 
Figure 2.9 Fairfield Creative Center, Fairfield, CA 
Figure 2.10 Axonometric of the Fairfield Center 
Figure 2.11 Street view of the Fairfield Center 
Figure 2.12 Irvington Community Center, gym detail 
Figure 2.13 Irvington Community Center, hallway 
Figure 2.14 Irvington Community Center, floor plan 
Figure 2.15 Irvington Community Center, hallway 
Figure 2.16 California Polytechnic State University Rec. Center hallway glazing 

Figure 2.17 California Polytechnic State University Rec. Center, fa<;ade 

Figure 2.18 California Polytechnic State University Rec. Center, gym interior 

Figure 2.19 UC Berkeley Recreational Center, street view 
Figure 2.20 UC Berkeley Recreational Center, hallway center 
Figure 2.21 UC Berkeley Recreational Center, exterior cladding 

Figure 2.22 UC Berkeley Recreational Center, lookout deck 
Figure 2.23 UC Berkeley Recreational Center, exterior cladding 

Figure 2.24 Triangle, by author 
Figure 2.25 Elementary classroom 
Figure 2.26 University of California Library 
Figure 2.27 University of California, floor plan 
Figure 2.28 Office photo 
Figure 2.29 Concept Diagram, by author 
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Figure 2.30 Conference photo, Comstock Portfolio 
Figure 2.31 Nursery plan, Graphic Standards 
Figure 2.32 Junior High School gymnasium 
Figure 2.33 Junior High School gymnasium interior 
Figure 2.34 Sugar Creek Baptist Church Sanctuary, Houston, Texas 
Figure 2.35 Entry Space, junior high school 
Figure 2.36 Junior High entry foyer looking to the administrative portions 
Figure 2.37 Concept Diagram, by author 
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verview of Contextual Issues i rit Contextual Description 
J 

The site for this project is located in Lubbock, Texas. Located in 
the panhandle of Texas, Lubbock is the largest city in the area known as 
the south plains. The city is located at a north latitude of 33 degrees, 39 
minutes, and 5 seconds, its west longitude is 101 degrees, 49 minutes, 
and 33 seconds, and sits at an elevation of 3,250 feet above sea level. 
The climate Lubbock is described as semi-arid, days typically are warm , 
and nights tend to be cooler in temperature. Average annual precipita
tion totals 18.3 inches, with yearly averages range from a low of 8.7 
inches (1917), to a high of 40.5 (1941). Winds in the area are seasonal, 
arising out of the southwest in the months between November, and 
April, the months May through October winds are out of the south, with 
yearly wind speed averages near 12.4 mph. The area does experience 
all four seasons, with spring bringing the most variety in weather. Win
ters are cold, with nightly temperatures reaching freezing. Lubbock av
erages 9.9 inches of snow annually, these totals typically accumulating 
in the months between October and May. These snows can be charac
terized as light, seldom lasting more than three days. Noted for its clear 
skies Lubbock averages 277 days of sunshine annually. 
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The site for this project is located in the eastern portion of the city 
of Lubbock, at 220 North Martin Luther King Jr. boulevard. The site is 
composed of approximately 15 acres, and is located in the vicinity of at
tractions as; the South Plains fairgrounds, and Mackenzie state park. 
Mackenzie state park serves as home for Joyland Amusement park, and 
Meadowlakes golf course. The site is bounded by to its north, and south 
by residences, a single-family home to its south, and a sprawling resi
dential enclave to is immediate north. The proposed site for this facility 
consists primarily of the acreage to the west of the existing building. 
The land currently is vacant, except for a few shrubs and weeds. The 
soil is described as sandy loam, this soil type consists of clays, silts, and 
sands with a reddish hue, located nearby the site is a gravel pit. The site 
offers unrestricted views of the western horizon of the Lubbock, the 
downtown skyline, and dramatic sunsets. The site is bound to its north 
and to its right by two residential elements, a single family residence, as 
well as a neighborhood. 

Goals and Objectives 
1. To relate the new facility to the pre-existing sanctuary, creating an 

aesthetically pleasing campus, utilizing similar materials and colors. 
2. The creation of a visible landmark for the community of east Lub

bock. 
3. To orient the new facility along a east west axis to take advantage of 

direct sunlight, and the dramatic effects it can produce in interior 
spaces. 

4. To provide adequate wind blocks from gusty winds from the south, 
and southwest. 
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This project is an addition to the existing site of the Community 
Baptist Church. The location for this project is set for the vacant acreage 
directly behind the current sanctuary, and measures approximately 15 
acres. The church sits at the top of a ridge, and has unrestricted views 
of the western skyline of Lubbock, most notably its sunsets. Its slightly 
higher altitude makes it a target of the northern winds, and those from 
the south and southwest, which come mightily across the site. Land
scaping for the proposed facility will include the addition of trees to 
serve as windbreakers. In addition to serving as windbreakers the new 
landscaping can also serve as boundary marker for the facility creating 
visually pleasing natural walls, that will lessen the impact of the facility 
on its residential neighbors. Access to the site is only achieved form its 
east facing side, therefore an orientation along the east/ west axis of the 
site is desired. Ail.other consideration in the plans for this project is the 
relationship of the new building, to the existing. Through the use of 
similar color schemes, as well as materials, a cohesive campus design 
can be achieved, creating a center in a community that otherwise would 
not exist. 

Contextual Issues: 
1. Orientation on the site. 
2. Use of landscaping on the site to denote boundaries. 
3. The connection of the old to new. 
4. The creation of a community center. 
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Contextual Issues : 

Context Issue 1. Orientation on the site. 
Design Response: Access to the site is only attainable for the east facing 
side, therefore the facility should be oriented along its east/ west axis to 
comply with accessibility, solar orientation, and the existing facility. 

Context Issue 2. Use of landscaping on the site to denote boundaries. 
Design Response: To lessen the impact of the project facility' s size on its 
neighboring residential development, a wall of landscape (trees, etc.) 
should be utilized. Reflecting the idea of boundaries, yet not creating 
an impenetrable fortress feel to the facility designed for the community. 

Context Issue 3. The connection of the old to new. 
Design Response: To create a sense of connection between the existing 
facility, and the new, similar materials and color schemes should be util
ized. 

Context Issue 4. The creation of a community center. 
Design Response: Although designed as a facility for a specific church 
body, the facility should seek, to reach out to the much larger commu
nity. Through user friendly design, with expression of purpose and 
identity through its materials and forms, the facility will become more 
than just a church but a center, providing holistic ministry to those who 
it serves. 
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Fig 3.13 

Richard Fleischman 

Work: Stow-Monroe Falls High School 
Stow, Ohio 1985 

The facility is designed as a place of education not just for its stu
dent users but the community as a whole. The school sits in an open 
field with little to no topographical changes. The result is a relatively 
low scaled facility that presents both a cohesive exterior and interior to 
the users. The facility is constructed with white masonry, and reflective 
glazing, making it veritably invisible in snow. 

Fig. 3.14 
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and , , Contextual Description 

ELS/Elbsani & Logan Architects 

Work: California Polytechnic State University Recreational Center 
San Luis Obispo, California 1993 

This recreational facility is an addition to the Cal Poly campus, 
which is located in a rural environment. The vaulted roof forms utilized 
in the current facility, find there origins in the roof structure of the 
neighboring vernacular agricultural architecture , as well as the pre
existing gymnasium. This infill product is configured so that it termi
nates two pedestrian paths, which is the courtyard formed by the facil
ity. 
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Fig. 3 18 

irit Contextual Description 

t 

ELS/Elbsani & Logan Architects 

Work: Fairfield Center for the Creative Arts 
Fairfield, California 1993 

The Fairfield Center for the Creative Arts Center draws upon it 
built context to get the pitched roof forms are drawn from the indus
trial, and agricultural buildings surrounding the site. The facility ad
dresses its context by providing views into the facility, so that even pe
destrians on the street can experience it, and know what type of facility 
this is. This issue of transparency is desired in this project that the pur
pose of the proposed facility is read by both those inside and out. 
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Fig. 3. 19 

Fig. 3.20 

Contextual Description 

TadaoAndo 

Work: Church on the Water, Province of Hokkaido (1985-88) 

The church on the water utilizes natural light to guide the users 
into the chapel area, once inside the user is met with a mesmerizing im
age of a single cross rising from the tranquil ripples of the a lake, as the 
lush greenery, or in the winter snow capped landscape serves as its 
background. Ando uses the natural context of the chapel to create a 
space where the users can truly experience the divine. 

"The single line of the lake's surface divides Heaven and Earth-the sa
cred and the profane are rendered distinct. With each passing moment, 

the scenery is transformed anew. In the presence of such mutability, 
people may intuitively discover nature, and the sacred. In the pure 

northern air, the light, water, and sky assert their being more vividly." 
..... Tom Heneghan 
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Process: The Development of Major Issues 
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Fig. 4.2 

1. Signage/ Circulation 

Signage 
In hindsight, it was realized that perhaps a better word to use for this topic is 

~·t~·., • ....., the word image. The church has long been associated with the image of an iconic 
steeple rising towards the sky and visible for miles around. This project sought to 
~ a like symbol which too would have an iconic impact upon its surroundings, yet 

e contemporary in design. J3ased upon architectural precedents found during re-
earching a tower~ R-1'e appropriate..for the facility. To further the idea of an 

-~;m..;;:image, as ~11 as tO a· unicating intlrjp activities to the outside glass was 
l\osen as the ma · · onally, being constructed of glass, the tower would have 

opportuni t1 osses ghting such that it would become a visible beacon in the 
. As ign process evolved the tower became the central or primary point of 
t er components of the project. Along the most visible fa9ade, (the 

al bo levard ss was added to the tower. 

rienced by the membership of Community Baptist 
mount estion that occurs in the major circu

ffic, primarily before and at con-
primary cause for this problem lies 

ounding this fact is the tendency 
aths to socialize, making cir
tory alike. To solve this is-

g between 12-16 feet in width to 
tdth allows for the placement of planting and 

sitting areas alon cror circulation paths, making the space enjoyable versus 
merely being a hallway. To take advantage of cool evening temperatures outside sit
ting areas were provided. To accent path as well provide much needed shading trees 
and other landscaping services. 
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Fig. 4.3 

2. Light 

In order to understand spaces we must experience them through our senses, ei

ther through sight, smell, touch, taste, or hearing. This project decided that light 

w 1d be used to not only to reveal the spaces to the user but to also denote the differ-

FS:1-ce between the various sectors of the facility ranging from public to the reverential. 

the public corrida. ering areas lig\ting js in abundance in particular natu-

~.1....-;.;;..:ral lighting ~ougli, th glazing walls, c1ef' ry, and skylights. The use of 

natural lighting illJhe will create a dynamic quality to the space, yielding vary-

. lighting effect\lrna e sible as the sun moves along its daily course. However as 

¢~e corridors to the most reverential space in the project, the sanctuary. 
e s is primarily artificial to accommodate the activities associated 

v · wo activities, arying intensities of light will be used to create a 

comforting, and warm dtmo this space. As mentioned previously, the glass 

towers are a major compo overall facility, and also are perhaps the most dy-
. e hours, the interiors of these forms will be hid-
in clo 'ty, however at night as the sky 

illuminated against the night sky. 
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3. Nature 

The issue of nature arose from the time spent studying the works of Tadao 
Ando, in particular his religious architecture. Ando's material palette is simple, often 
co crete with rusticated facing, and large glazing elements which allow the light to 

·ve life to what could be a very cold and austere space. Another characteristic 
revalent in his arcbi ·s the use of th~ sjJe to create intimate experiences for us-

~1;..;.;w.:.. ,ers by incor.l,orating th ·ng with the natdhtl te. By choosing to let nature pro-
vide the ornament or cilities the interiors are freed from the use of traditional 
r · gious archite e. Ev · s hanaling of religious icons such as the cross, Ando 

es the ew and innovative ways. One example is the Church of Light, in 
ibehind the altar, or pulpit bears a cross made entirely of light. 

Fig. 4.4 
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4. Context 

Because of its location in the midst of a primarily residential area there are 
not any major architectural precedents to emulate. However, the project site contains 
th existing sanctuary, early in the schematic phase the decision was made to keep the 
original facility, this decision made the building an integral component in the overall 

mposition of the p · ec~ Qnce this decisio was made the existing facility became 
•~·•-'---the buildin8'{ontext , al to the devek>P,ptent of overall plan. Rather than 

design in opposed.Ao · ng facility the new installations are drawn from that 
b 'lding color an~atena: alettes. Also dominate architectural elements such as the 

of the t building were emulated in sections of the proposed. 

Fig. 4.5 
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Response to Changes in the Design 

It was during the schematic review that the central theme or concept for 

the project emerged. The earliest preliminary model (figure 4.6) consisted of a 

tower which connected three separate components, which combined created the 

whole facility. (figure 4.7) In keeping with the thesis topic of one facility which 

ould minister to the needs of the total person, their soul (mind), body 

(recreation), and spirit (the sanctuary). Early criticism of this plan stemmed pri

marily from the iMo o tp~ central towe9 As it related to this model its sole 

purpose v4s entry, ation. in the iDh~t hierarchy of spaces created 

by my facility e d ridiculous to have hallways carry the dominate 

·sual presence er p s of worsliip, and fellowsfiip. 
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Response to Changes in the Design 

In this initial stage of development, the design emerged into a single 

building solution with all activity spaces arranged along a central hallway. It is 

here that the glass tower first appeared. The project then began to consist of a 

multi-purpose building with, a large assembly space for worship, and other ac-

. ities. The criticism of this design solution was the fact that it left the existing 

sanctuary alone as a object in space. 
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Response to Changes in the Design 

Taking into consideration the comments and concerns expressed from 

critics, a more campus- like approach was taken. The campus consisted of ; the 

existing sanctuary, a multi-purpose building (or family life center), and a sanc

tuary. The initial layout (see fig. 4.11) was criticized for seeming to place the 

ctuary in an isolated position as if it were an "ugly stepchild." To address 

this criticism, the sanctuary, was moved to a central location., this positioning 

created a plaza ar ~e the three buil<Jf gs. T o further create a pedestrian 

nature wit\in the pl arkingwas pl~ 'tlltside in a designated area to 

the south. 
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g. 4.14 

Response to Changes in the Design 

Exploring the campus layout even further, a better organizational method 

began to appear, one which better suited the circulations patterns of the site. 

To reflect the more public nature along the eastern boundary, those spaces which 

were most public, and would be most commonly utilized would be placed along 

· s side. The sanctuary, being the most sacred of spaces, would then be placed 

in a more removed locatioq, away from the sounds of traffic, yet still visible be

cause of its size .• tflallway con? t was continued in these solutions, 

with the s~ctu b ed at the end tlieJ.11!mate point of destination. The 

continuation of 3fle · processional from the front door of the gymnasium 

the front doo~f he ctuary helped the project to read as one continuous 

· ding ough it is not. 

71 



inal Documentation of Thesis rit 

Design Response 

The conceptual basis of the design solution is whole-ness. Man is a triune 

being, we have a soul, we have a spirit, and we have a body, however as it per

tains to religious architecture_, we have beautiful cathedrals, and awe-inspiring 

places of worship, but the other two components of the person are often ignored. 

is facility will be a place of ministry to the total person, and just like the peo

ple it will serve it has three major components, yet will be experienced and 

viewed as one hold ~ i).din~ compQn:,rts include the following broken up 

,....._~=.;_ along the three ma ions. 

ms 
oms (library, computer lab) 

g. 4.15 
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Fig. 4 17 

Design Response 

The hierarchy of spaces in this project is reflected in the organization of 

the overall campus, keeping with the theory of whole-ness, the campus is to be 

experienced as one complete facility. The progression of spaces ranging form 

the most public to the most reverential and sacred. Facility components such 

the gymnasium, which have the potential to be used for community activities. 

Due to the potential for weekly deliveries, and the church administrative areas 

are most promine y u pass througb.117 facility then will experience those 

space whi h semi-pu ature, these consist f areas such as the nursery, 

classrooms, andlbe and resource room. These spaces all enclose a com-

on courtyard. ~tly e progression of spaces is the sanctuary, which termi-

s the es progression throughout the facility. 
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The color scheme was derived from 

choosing three of the most prevalent col

ors found in the existing masonry of the 
current sanctuary. The lighter color stone 

work around the entry points served to 

denote them from the rest of the facility. 

The horizontal banding of the facility 

was chosen to add visual weight to the 

facility, grounding it to its site. 

nt 

Elevation Studies 

Fig. 4. 20 North elevation 
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The east fai;:ade bears the most glazing of 

any of the projects individual parts, the Elevation Studies 

amount of glazing here is used to aid in 

the facilities readability to the to passers 

by along its most visible fai;:ade. 

Glazing was minimized along the west 

fai;:ade due to massive heat gain as the 

rays and heat from the setting sun would 

hit this exposed side. 

- ~ -

- -- --- -
-

Fig. 4.23 South Elevation 75 
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The theoretical basis of whole-ness for 

this project warranted that the facility be 

experienced and viewed as a complete 

building although it has two parts. From 

the site plan one can see the path of pro-

gress from Martin Luther King Blvd. I ff ff 
through the main entry through the inter

stitial plaza area , with playground and 

seating areas, terminating with the main 

entry of the sanctuary. As evidenced by 

the site plan all parking is primarily to the 

south, with a smaller parking area to the 

east. Just beyond the sanctuary will be 

located recreational fields for activities 

such as baseball, and football. 

I 1 
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ws of the Model 

Fig. 4.27 View of plaza area 
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ws of the Model 

Fig. 4 29 View of site looking from west Fig. 4.30 Aerial View of model. 
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e the initial decision was made to attach the gymnasium 
educational amenities to the existing faciiffy; ~d to 
t the sanctuary as its own building, a study model was 
structed to experiment with the positioning of pro eJ 
ponents. 

Fig. 4.32 79 
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se images represent the various stages of the schematic design 

Fig 4.33 Early Sketch of Sanctuary 

~n1 ~ 
Ullil1J 

Fig 4.34 Early Sketch of plaza _ __, I 

Fig. 4.37 Schematic Proposal number three 80 



inal Documentation of Thesis rlt 

se models were constructed simply to show the massing of 
facility components., and how they relateofo o e another 
cohesive whole. 

Fig. 4.39 
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rior Perspectives 

se views were of the major interior spaces, the sanctu
and the courtyard of the educational builffiitg. 

Fig. 4.41 Courtyard perspective 
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Figure 4.38- Mass Model 
Figure 4.39- Mass Model 
Figure 4.40- Interior Perspective of Sanctuary 

Figure 4.41- Interior Perspective of Common area 

Figure 4.42-4.43 Entry Perspectives 
Figure 4.44- Perspective of Plaza Area 
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