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Abstract

This project explores the avenues by which contemporary scholars encounter

Archaic Greek inscribed text. It is proposed that the standard method of recording

and presenting information on this topic has played a critical part in creating voids

within epigraphic scholarship, namely through a disassociation of the text from its

spatial and monumental properties. Analysis of ancient accounts of epigraphic

interaction highlights an experience that was much more nuanced than can be

replicated through traditional philological or archaeological examination and

interpretation, and one that emphasizes the spatial and contextual relationships of

these inscriptions to one another. Therefore, modern epigraphic scholarship would

be strengthened through the implementation of a geospatial contextualization and

novel presentation.

To support these claims, a case study for the geospatial contextualization of

archaic Greek epigram is presented in this thesis. All extant and recorded instances

of Archaic epigram on the Greek isle of Thasos are documented both spatially and

visually, regardless of their present location. A methodology is proposed for the

identification of potential original loci of placement for these monuments. This

information is collated in a GIS and exhibited through a series of interactive maps

and photogrammetric reconstructions of the original depositions of these

inscriptions, all of which are displayed through a fully searchable database. This

method allows for the analysis of any observable patterns in the spatial placement of

grave and dedicatory inscriptions, uncovering aspects of archaic epigraphy that have

been neglected in traditional scholastic examinations.
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CHAPTER 1

Introduction

Cast a cold Eye
On Life, on Death.
Horseman pass by!

-Tombstone of W. B. Yeats, 1939 CE

You there, who move along the road with mind intent on other matters,
halt and pity, having looked on the marker of Thrason.

-Tombstone of Thrason the Athenian, ca. 550 BCE

The modern Western tradition of adorning funerary and dedicatory monuments

with poetic captions represents the continuation of a 2,600 year-old tradition. The

development of a Greek alphabet in the 8th century BCE was employed to

physically memorialize an already rich oral poetic culture, marking verse as perhaps

the first literary genre in the Greek world.1 Soon after, brief poems were employed

to distinguish sepulchral memorials and monumental dedications from their

surroundings, providing a critical informative context to their readers. These

archaic poems, resembling their modern counterparts, built upon that which was

dedicated, informing passersby as to who dedicated the object, for what reason, and

in whose memory it had been placed.

The recent surge in scholars of inscribed Greek epigram, largely emerging since

the publication of Hansen’s Carmina Epigraphica Graeca in 1983, generally focus

their attention on the texts themselves, severing the critical link between poem,

monument, and associated context. This project argues that this method of

recording and presenting information on this topic has played a critical part in

1See for example the 8th century example of Nestor’s Cup (CEG 454/SEG 16.1144).

1



Texas Tech University, E. I. Levine, May 2016

creating voids within epigraphic scholarship, namely through a disassociation of the

text from its spatial and monumental properties. Therefore, this thesis argues that

a geospatial approach and GIS (Geographic Information System) frame of reference

can be used to recreate a sense of the original contexts of these monuments, both

strengthening modern epigraphic scholarship and helping to answer questions about

the origins of longstanding contemporary dedicatory and funerary traditions.

To support this claim, I exhibit a developmental methodology for the geospatial

recontextualization of Archaic Greek epigram using spatial analysis,

photogrammetry, and network analysis of the built Thasian environment. Spatial

and visual data are presented for all extant and documented Archaic (ca. 700-480

BCE) poetic inscriptions on the Greek isle of Thasos, in the northern Aegean.

Analyzing the spatial and visual dynamics of the two cases of extant in-situ

examples of Thasian Epigram (one of which is dedicatory, the other funerary)

provides the foundation for determining a rationale for the placement of these

objects. From this foundation, the textual, physical, and archaeological

characteristics of each instance of Thasian epigram are presented, and a likely

original spatial location is determined. This is of significance since, despite a strong

body of evidence for a large-scale necropolis for the archaic site, no spatial location

for a necropolis from the Archaic Period has been convincingly argued. By

examining the two instances of Archaic Thasian epigram that remain in situ, this

thesis argues that there exist clear patterns that influence the spatial placement of

funerary and dedicatory monuments. Moreover, these patterns can be applied to the

out of context examples of this tradition, providing the opportunity to read these

objects in an inclusive manner.

2



Texas Tech University, E. I. Levine, May 2016

Finally, through a concluding comprehensive material and geospatial analysis of

the Thasian epigrammatic corpus as a whole, this thesis claims that the dedicatory

and funerary landscape of Thasos was far more interrelated, intertextual, and

competitive than has been previously thought. The site-specificity of these objects

dictates an inherent exchange between text, monument, associated monuments, and

location, all of which would have been synthesized by a viewer as part of their

interaction with the object.

These nuances are lost or subdued in the standard methods of epigraphic or

archaeological publication, As such, through the contextualization of epigram

exhibited in this thesis, the implications of the original spatial and physical contexts

of these inscriptions can be better understood, thereby allowing for the analysis of

epigram as a comprehensive whole. This process provides a novel opportunity for

the analysis of any observable patterns in the spatial placement of grave and

dedicatory inscriptions, uncovering aspects of archaic epigraphy that have been

overlooked in traditional scholastic examinations.

3
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CHAPTER 2

Background and Rationale

The predominant method of interaction for scholars of Greek and Roman

epigraphy is through the textual edition. This longstanding tradition transcends

genre in classical scholarship, providing the structural basis for critical editions of

both prose and verse. With its roots planted over two millennia ago in the

intellectual environment of Hellenistic Alexandria, Pfei↵er (1968b: 110) articulates

that a standard method developed in which various manuscripts of a single text,

author, or genre were collated, edited, and presented as a single artifact. This

technique persists in contemporary classical scholarship, as described by Housman

(1972: 1069), primarily as an opportunity for the editor of a classical text to

exhibit, via an apparatus criticus, their choices regarding manuscript tradition,

emendation, and substitution that comprise their critical edition. When dealing

with longstanding manuscript traditions, often drawing from codices and papyri

composed many hundreds of years after an archetype, this practice provides a

succinct, if generalized method of presentation for a task that is both distinctly

calculated and creative.1

In terms of epigraphy, these critical editions adopt the same stylistic character as

their textual counterparts, with some necessary adaptations. These editions often

focus on either a single location, type of inscription, time period, or combination

thereof. The authoritative edition on Attic dedicatory inscriptions by Raubitschek

(1949)2 provides a representative example of this typology. A response to the

1Housman (1972): 1069.
2Known henceforth as DAA.

4
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longstanding disregard for the bases upon which oft-studied sculptures, steles, and

herms stood, Raubitschek provides a complete edition of all extant inscriptions from

the Acropolis of Athens which are considered dedicatory in nature. A numerical

system of identification is assigned for each inscription,3 and the various inscriptions

are segregated typologically. The content for each inscription follows a standard

form. Each instance is accompanied by a textual representation of the inscription

standardized in the Leiden Conventions for ease of interpretation.4 Alongside this

may be spatial or temporal information on the discovery of the stone in question,

and perhaps a photograph or pressing of the text. If the text is heavily fragmented,

DAA may include some philological information as to possible supplements,

providing a more complete understanding of the text, reminiscent of the

supplements found in the textual editions discussed above.

Hansen (1983) follows a similar convention in his edition of Archaic Greek verse

inscriptions.5 Providing a comprehensive edition of all known inscriptions from the

entirety of the Greek world, Hansen creates a tripartite typological segregation

between funerary, dedicatory, and all other inscriptions. CEG is further divided by

the region or polis in which the inscription had stood in antiquity. Each entry is

presented in a manner conventional to the genre, including an edition of the text

which meets the Leiden Conventions, and a brief synopsis of the archaeological

provenance of each inscription. Furthermore, Hansen provides a thorough catalogue

of all instances of scholarship for each entry, and o↵ers criticism for each source.

3This is a common feature of epigraphic editions. Each editor numerically orders inscriptions in a
manner that serves the purposes for which their edition was compiled, rarely following an established
model.

4See Woodhead (1981: 6) for an explanation of the standardization of Greek epigraphy and
papyrology under the Leiden Conventions, first instituted in 1931.

5Known henceforth as CEG.

5
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This feature provides the opportunity to employ this text as an encyclopedia for

almost all instances of archaic Greek verse inscriptions, from which archaeological

data, imagery, epigraphic analysis, and temporal information may be collated

(Figure 2.1). However, a very prolific fifteen years of archaeological excavation and

epigraphic analysis mark this text as obsolete in its goal of typological

comprehensiveness, especially in the age of continually updatable digital databases.

Figure 2.1: CEG 120.
A standard entry in
Hansen (1983), typical
of the genre of the edi-
tion.

Editions of Greek epigraphy can also take the form of Je↵ery (1961).6 While

ostensibly an analysis of epigraphic scripts employed in di↵erent parts of the Greek

world at di↵erent times, it serves as a rather critical resource in epigraphic study,

and indicative of a method of presenting epigraphic data. LSAG is once again

divided spatially, allocating each polis or region its own section. Je↵ery subsequently

provides a series of carefully chosen inscriptions from each locale, spanning all eras

6Known henceforth as LSAG.

6
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of extant epigraphy in the region. Each inscription is then analyzed with special

attention paid to the form of its lettering, the style of its inscription, and its

typological form. This information is juxtaposed with contemporary comparanda,

including neighboring styles, numismatics, and other forms of archaeological data,

to provide a method for properly dating inscriptions from any corner of the Greek

world. LSAG is novel in that it includes analysis of the often-disregarded genre of

the gra�to within the epigraphic corpus. These informal inscriptions are critical to

the understanding of epigraphic interaction in the ancient world because they

exhibit a dialogic tradition within the practice of ancient epigraphy.7

As a result of the ever-growing epigraphic record, stemming from continual

archaeological discovery and publication, Brill has long produced a regular

supplement of new epigraphic information.8 These annual publications provide a

summary of all instances of Greek inscription that were published in a certain year,

acting as a regularly updated bibliography for the complete epigraphic corpus of the

Greek world. The information included for each entry follows the standard

convention of an edition of the text based on the Leiden Conventions, a brief exposé

on the critical archaeological and spatial facets of the entry, a summary of the

analysis found within the publication, and bibliographic information of the original

article. These articles are often philological in nature, interested almost exclusively

in the textual information present on the monument on which the inscription was

placed. Indeed, it is predominantly through this publication that new textual

information reaches the classical community, and the articles contained within are

unapologetically directed toward that audience.

7Benefiel (2010).
8Chaniotis et al. (2008), known henceforth as SEG.

7



Texas Tech University, E. I. Levine, May 2016

Moreover, this traditional method for the representation of an inscription has

persisted into a digital medium which has found increasing popularity within the

field of Classics. Most notably, both SEG and the longstanding collection of the

Berlin-Brandenburgische Akademie der Wissenschaften9 have been fully digitized

and are available in an online format. Brill has made all previous and forthcoming

editions of SEG available, providing digital editions that match the style and

content of their print versions verbatim.10 However, a complete subscription to this

digital service costs $12,970.00,11 dissuading all but the most well endowed

departments and research institutions from enjoying the convenience and

comprehensiveness of this service.

Conversely, drawing from 189 years of published textual editions of IG, the

Packard Humanities Institute has created a repository of the entire corpus of this

collection which is completely open-source and freely available.12 Following the

convention of its textual predecessor, the database of PHI is initially segregated by

region, each of which is further isolated by a series of sub-regions.13 In addition,

PHI also has digitized versions of editions not included in the original IG corpus.

These include a series of regional texts—often of regions underrepresented in the

scholarship—and various, often older editions from specific collections (often

pertaining to the collection of specific museums). The method for presenting

epigraphic information remains the same for both the conventional IG collection

and the supplementary editions; each inscription is given a separate entry, providing

9Hallof (2009), known henceforth as IG.
10Chaniotis et al. (2014).
11This is the published purchase price for this service at the time of the writing of this text

(November, 2015).
12Packard Humanities Institute (2014), the collection is known henceforth as PHI.
13For instance, IG XI-XIII, covering the Aegean Islands and Crete, is further divided by specific

island.
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an unaltered and unsubstituted edition, following the Leiden Conventions, alongside

a succinct description of the original location of the inscription, and a vague, often

inadequate hypothesis as to the time at which the inscription was carved.14

Nevertheless, the breadth of PHI, and the ability to search by individual words or

phrases, marks it as an invaluable resource for textual and philological analysis.

Lacking in all of the above editions is any sense of the spatial relationships among

these inscriptions and those which had surrounded them in antiquity. In fact, many

examples of epigraphic editions contain no accurate spatial or physical information.

This deficiency of the spatial component is reflected in the traditional models of

epigraphic scholarship. For instance, in his search for a foundation date for Thasos,

A. J. Graham (1978) explores the textual history of the island, both from the

perspective of later historians and from its epigraphic collection, and juxtaposes this

information with archaeological evidence of early Greek interaction with the

Thracian island. Graham concluded that the city had been founded c. 680 BCE, a

full generation earlier than had been hypothesized by philological and historical

analyses of Thasian texts. Moreover, he was able to disprove the longstanding and

rather Marxist hypotheses, proposed by Pouilloux (1955) and sustained in later

literature (e.g. Daux 1968), that the Greeks had peacefully colonized Thasos,

assimilating the native Thracians and creating an exceptionally industrious polis.

Despite the novelty of this research, Graham never once analyzes the inscriptions

from Thasos as monumental objects; they remain relevant only as textual artifacts.

Implementing these physical and contextual components to his study would have

not only strengthened Graham’s chronological arguments, but would have provided

14The dates provided on PHI are often spurious at best, particularly when the the dates of these
inscriptions are cross-referenced stylistically, e.g. with the typological dating concepts posited in
LSAG.
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him with the opportunity to both discuss the reasons for which these texts had been

erected and why they were placed at certain points in this colonial landscape.

This is a practice that Graham (1998) maintains when he examines a new

inscription, uncovered near the harbor of the nominal town of the island. Graham

makes no mention of the physical nature of the inscription, save to remark that it is

carved upon a stele of local marble, and had been excavated from the harbor of

Thasos. His exclusive interest in the textual nature of this piece is best summarized

by his statement that “the inscription is of the greatest importance for Thasian

epigraphy and dialect as well as for its contents.” No mention is made to the

materiality, spatiality, or monumentality of the inscription, facets of its existence

which were critical to its presence in antiquity, and aspects which determined its

e↵ectiveness as a piece of public media.

In this study Graham follows a routine method for the introduction of

inscriptions in their initial publications. Indicative of this practice is the method for

presenting inscriptions in Zeitschrift für Papyrologie und Epigraphik, one of the

major avenues for presenting new epigraphic research. For instance, Malay et al.

(1981) focus exclusively on the content of a series of inscriptions from a necropolis

near the modern village if İçikler, Manisa Province, Turkey. The authors examine

the letter typology, textual content, and literary peculiarities of the inscriptions.

The physical nature of the stones upon which these inscriptions are carved is only

referred to in the initial catalogue entry for each piece. Additionally, the fact that

these inscriptions come from the same necropolis, standing together to create a

sense of collaborative monumentality, is left completely unstated.

Moreover, the contemporary method by which scholars and laypeople most often
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encounter epigraphy—the modern museum exhibition—portrays inscriptions in such

a way that they are detached from any element of spatial monumentality (Figure

2.2).15 While such exhibitions serve as wonderfully beneficial opportunities for the

public to view and engage with this corpus of Greek material culture, most often,

epigraphic exhibitions employ a modified version of the traditional strategy for the

display of antiquities, combined with the strategy for the display of media.16 This is

a method that is designed to promote a dialogic environment between the viewer

and the museum collection.17

However, in the case of epigraphy, this technique results in the presentation of

archaeological material that has been completely severed from its original spatial

and monumental context, stimulating a new form of contact that is far di↵erent

than the original method of interaction.18 Not only have the stones upon which

these texts are inscribed been removed from their original contexts of deposition,

but, in many cases, they have been moved far from the site of their original

placement. This movement can be a slight shift, maintaining some level of

proximity—such as the relocation from a necropolis to a local archaeological

museum for preservation and presentation—or could take the form of the colonial

abduction of cultural material to a faraway collection, presented alongside other

15It is important to foster discussion about the e↵ects of museum curation on the viewer, consider-
ing the appearance of objectivity within the seemingly clinical space of a museum. Recently, within
a survey of various types of educational institutions for children in the United States, museums were
rated as the most objective and trustworthy, rather than opportunities for the public to engage with
carefully curated exhibitions (Marstine 2006: 4).

16See Gazi (2011) for a thorough review of recent trends in Greek archaeological museum practice.
Of late, there has been an e↵ort within this discipline to incorporate the artifacts from non-Classical
eras of Greek history with the traditionally displayed corpus of high-Classical art and material
culture. These new diachronic exhibition spaces create new associations among objects.

17Le Mâıtre (2013: 312).
18For more on these ’negentropic’ associations, whereby museum exhibitions or archaeological

landscapes exhibit time ceasing to act in a unidirectional manner, see Witmore (2007: 203) and
Serres (1982: 71-83).
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vestiges of imperial dominion.19 The traditional method for the presentation of

these artifacts is as part of an exhibition that displays them alongside unassociated

objects, creating an amalgamation of disassociation.20 Even placing these objects

against the wall of an exhibition space (as is visible in Figure 2.2) fundamentally

changes the way in which they are viewed, when compared with the opportunity to

view objects from all angles in the round.21 Moreover, concerns of preservation have

necessitated the shift of these objects from their original external loci to a protective

interior display room.22 This method of exhibition provides viewers with a survey of

the various styles of epigraphic inscription employed in antiquity, but

simultaneously downplays the physical or spatial aspects of the object.

This focalization is made evident when examining the conventional system for

labeling objects within epigraphic and archaeological museums. According to Buck

& McClean (2012), conventional curatorial practice for labeling is essentially

homogenous, regardless of medium or subject. As can be seen in Figure 2.3,

epigraphic labels regularly include an accession number, a brief description of the

monument of which the stone had been a part, a transliteration of the inscribed

text, employing the Leiden conventions, and a rough translation of the text in the

dominant regional language. This text is often duplicated in a lingua franca,

19See Diaz-Andreu (2007), Diaz-Andreu & Champion (1996), Gosden (2004), Gosden & Knowles
(2001), and Hamilakis (2007) for detailed discussions on the disassociation of material culture from
Greece from the seventeenth to the twentieth centuries, along with analysis of the ramifications of
this process on national identity, self-fashioning, and interaction with these objects.

20See Hay (2013) for a thorough synopsis of the contemporary method of exhibition at the Epi-
graphical Museum of Athens. This technique, preserving an inherently textual bent, strives to
display a survey of all inscription from Athens, rather than recreating the monumental landscape in
which these inscriptions would have played a vital role.

21See Olsen et al. (2012) for a detailed discussion on the rapport promoted between an object
and its observer within the context of a museum.

22See Giebelhausen (2006) for a thorough analysis on the architecture of modern art and archae-
ology museum structures.
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Figure 2.2: Entrance to
the Epigraphical Museum
of Athens. Within can be
seen the standard method
for the display of epigra-
phy (photo: E. I. Levine).

commonly English, French, German, or Arabic. Rarely is the spatial context in

which these artifacts were excavated represented on the museum label, and only

marginally more commonly is this information provided by means of an audio tour,

or through a visual artistic representation.23 While this curatorial strategy allows for

viewers to experience a broad swath of epigraphic material culture rather e�ciently,

it mutes the spatial, collective, and monumental characteristics of these objects.

Instead of foregrounding, or even acknowledging these characteristics, emphasis is

instead placed solely on the textual and typological elements of these objects.

The significance of this lack of emphasis on the spatial implications of Greek

inscriptions in scholarship and presentation becomes intensified when one examines

the interaction among verse inscriptions in the Greek world, and the contemporary

individuals who interacted with them. As Day (2007) rightly proposes, the

contemporaneous readers of these texts were also active viewers of the object on

which the text was inscribed. In terms of epigram, this was an inherently

23Basic spatial information (e.g. city, etc.) is occasionally provided on these labels, but rarely
anything more informative.

13



Texas Tech University, E. I. Levine, May 2016

Figure 2.3: Label from
the Archaeological Mu-
seum of Kerameikos,
Athens. A typical
example of the genre
(Photo after Hay [2013:
9]).

multimedia experience. If we accept the hypothesis articulated by Svenbro (1993),

literature merged with song and visual imagery, creating an experience that was

both oral and aural. Indeed, Tanner (2000) expresses that this mode of viewership

necessitated that the readers of epigram became performers themselves. This mode

of interaction would have been compounded by the cultural norm of placing

epigrams not alone, but as larger assemblages, often in sanctuaries as dedications or

as funerary memorials in necropoleis or alongside major roadways.24 Literature

composed by authors who experienced the original contexts of these monuments

provides an opportunity to understand the performativity and reflexivity of these

interactions.

Our earliest existing descriptions of monumentality and performance within the

realms of dedication and mortuary practice come from the Homeric epics. Both Iliad

and Odyssey, along with the rest of the Homeric cycle, were performed rhapsodically

for hundreds of years before their transition to a physical, textual medium.25 As

Baumbach et al (2014) notes, it was out of this oral tradition that epigram emerged,

24Baumbach, et al. (2014: 13).
25See Nagy (1996) and West (2011) for comprehensive analyses of the orality of the Homeric cycle.
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marking the first instance of monumental text in the archaic Greek world. The

monumentality of archaic funerary practices is maintained in Homer’s description of

the raising of the tomb of Patroclus. After a series of competitions26 and feasting,27

the corpse of Patroclus is cremated atop a large pyre,28 before being placed in an

urn upon which was heaped an enormous earthen mound.29 It is this mound that

serves as a physical object in a spatial location with which viewers had the

opportunity interact in order to praise the memory of Patroclus.

This monumentality was inexorably linked to the fixed method for the placement

of funerary and dedicatory memorials. These monuments were placed in fixed

precincts—in close proximity to one another—creating an aura of intimacy as well

as interrelationships among the monuments and (when applicable) the texts upon

them. These composite landscapes, inherently individual spatial environments,

determined their character by the plurality of the dedications and commemorations

contained therein. The e↵ect of this monumental plurality is exhibited through the

marathon that is the Catalogue of Ships in Iliad 2. Individually, the identification of

a ship and its captain does little other than venerate the legitimacy of an individual

polis. However, when this process is repeated for 266 hexameters, the reader (or

listener) feels barraged by the monumentality of the list. It is the communal nature

of this passage that provides it with potency. The implications of this collectivity

are similar to that of the necropoleis and the sacred precinct. Individual inscriptions

provided a critical memory and veneration, but since it was through their composite

landscape that these monuments were experienced, it was their collectivity that

26Homer, Il. 23.1.
27Homer, Il. 23.54.
28Homer, Il. 23.192.
29Homer, Il. 23.226-261.
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provided them with their power.30

The legitimacy of this method of experience is validated through the examination

of contemporaneous ancient authors who focused their writing, at least in some

respects, on space in the Greek world. Herodotus quotes eight instances of epigram

across the 5th century Greek world.31 As Petrovic (2007) convincingly hypothesizes,

it is likely that Herodotus collected these quotations through autopsy. As such, the

analysis of these quotations, in some respects, allows for the ways in which these

monuments were experienced to be revealed to the modern reader. For instance,

regarding the peace treaty and ransom that settled a conflict between the Athenians

and the Chalcidians, Herodotus describes the primary monument erected in

remembrance of the war: the statue of a chariot atop the Athenian Acropolis.

Herodotus notes that a tithe from the ransom was used to make this monument,

which stands to the left of the entrance to the Acropolis, near the Propylaeion.32

Herodotus employs this monument, acting as the physical memory of an event, to

discuss the treaty. Moreover, he maintains its context, choosing not to describe it or

its text alone. In so doing, the monumentality and spatiality of the monument

works together to describe the text as much as its context.33

30See e.g. the large wall within the Vietnam Veteran’s Memorial in Washington D.C. for a con-
temporary example of collectivity providing a monument with a sense of power and meaning.

31See Petrovic (2007) for a complete list and analysis of these eight instances.
32Herodotus, Hist. 5.77.
33The full text of this passage is as follows (Herodotus, Hist. 5.77.4):
ka» tŵn l‘trwn tòn dekàthn ÇnËjhkan poihsàmenoi tËjrippon xàlkeon: t‰ d‡ Çristerĥc xeir‰c Èsthke
prŵton ‚siÏnti ‚c tÄ prop‘laia tÄ ‚n t® ÇkropÏli: ‚pigËgraptai dË o… tàde.
»Ínjea Boiwtŵn ka» XalkidËwn damàsantec
pâidec >Ajhna–wn Írgmasin ‚n polËmou,
desmŵ| ‚n ÇxluÏenti sidhrË˙ Ísbesan ’brin:
tŵn —ppouc dekàthn Pallàdi tàsd' Íjesan.«

Moreover, they made a dedication of a tenth part of the ransom, and this money was used
for the making of a four-horse chariot which stands on the left hand of the entrance into the outer
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An examination of Pausanias, documenting his travels through the Greek world

five hundred years after Herodotus, exhibits the lasting nature of this method of

interaction with dedicatory and funerary monuments. Case in point is his

representation of the precinct containing monuments erected to Olympic victors.34

So abundant were the dedications at Olympia, that Pausanias is forced into a

necessary reduction, describing only those athletes who were memorialized through

statuary dedications.35 This need for selectivity mirrors the impossibility to fully

index each ship and its crew in Homer’s catalogue, even if the rhapsodic narrator

had ten tongues and an indefatigable spirit.36 Just as Pausanias provides an

abridged list of Olympic dedications—a necessarily tactic of reduction—the

complete list of Achaean involvement in the Trojan War is truncated, so as to not

dominate the narrative. In his catalogue of dedications, Pausanias diligently

describes each dedication, its statue, and its inscription, before moving to its

immediate neighbor. In fact, it is through these spatial relationships—the

relationship of these dedications to one another—that Pausanias orients himself.

Moreover, as has been exhibited, while each dedication is without a doubt

monumental, it is their cumulative description that gives weight to the narrative of

the precinct.

The inherent spatiality and materiality of epigrams and epigraphy is corroborated

by Day (1989), who expresses the innate connectivity between the inscription and

porch of the acropolis and bears the inscription:
Athens with Chalcis and Boeotia fought,
Bound them in chains and brought their pride to naught.
Prison was grief, and ransom cost them dear-
One tenth to Pallas raised this chariot here.
(Verse translation by Godley 1920).
34Pausanias 6.19-26.
35Pausanias 6.1.2.
36Homer, Il. 2.484.
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its monument; a parallel relationship materializes that is mutually beneficial. The

importance of a collaborative a�liation between inscription and monument can

thereby be extended to the monument and the group in which it is placed, a theory

substantiated by Day (1994) and Baumbach et al. (2014). As has been exhibited

above, the conventional manner for gathering, evaluating, and exhibiting epigrams

and epigraphy habitually marginalizes or overlooks this undeniably critical

component.

This void in quantifiable data relating to the spatial relations between epigraphic

inscriptions is something that can be reconstituted, in part, through an analysis of

the archaeological publications of their excavation.37 The traditional archaeological

text develops a narrative out of the quantifiable material culture uncovered and

documented during excavation. This narrative is often segregated, either

typologically or temporally, and published as a series of thematic volumes. In the

case of Thasos, under continual excavation since 1934 by l’École Française d’Athèns,

this traditional method of publication is realized through twenty-two volumes

entitled Études Thasiennes.38

In this series, employing the traditional model of the site report, each volume is

assigned a certain era or type of material culture for quantification and analysis.

For instance, Études Thasiennes VIII provides a systematic description of each of

the six gates leading through the protective wall of the city. Moreover, as Thasian

gates were traditionally adorned with relief sculptures of divine figures—each of

37As this project concerns only the island of Thasos, the conventions of the archaeological site
report will be examined through an analysis of the excavations of this island by l’École Française
d’Athèns.

38At the present, the most recent edition of Études Thasiennes is Grandjean, Y. (2011). “Le
Rempart de Thasos.” Études Thasiennes 22.
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which was discovered either in situ, or through other methods of archaeological

analysis—this volume provides thorough reviews of these sculptures, and analysis of

their significance. Despite the fact that the analyses hypothesized in these volumes

can be, at times, problematic,39 they are invaluable in that they provide the only

avenue of accessing data pertaining to the in situ spatiality of this cultural material.

Thereby, in the case of a study focusing on dedicatory and funerary inscriptions,

they provide a means for the spatial recontextualization of this otherwise displaced

and dematerialized genre.

39e.g. while J. Pouilloux (1954) provides invaluable spatial information and data pertaining to the
material culture excavated regarding the foundation of Thasos and its earliest Greek inhabitants,
he employs his findings to validate Herodotus’ (ii. 44.3-4) description of the foundation of Thasos
instead of interpreting the material per se (for a more complete argument of the issues which arise
when one allows their interpretation to be guided by history, see Levine (2014) with regard to
contemporary analyses and scholarly aims at Mycenae). In fact, both Graham (1978) and Bergquist
(1973) provide much more convincing arguments, supporting the archaeological portions of their
theses, not through texts, but through a systematic analysis of material remains. However, as a
result of the connection between the archaeological document and its analysis, the chronological and
typological hypotheses developed and substantiated by Pouilloux seem to be lasting, due in part to
their dissemination through subsequent literature, such as Daux (1968) and Grandjean (2000).
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CHAPTER 3

Research Questions

Having reviewed the established scholarly tradition for the collection,

interpretation, and presentation of epigraphic and epigrammatic sources, it is clear

that there is a desperate need for a novel approach to the scholarship of epigram.

This is a view shared by Baumbach, et al. (2014: 6), who remark that no approach

for the study of verse inscriptions will be successful until it is able to separate itself

from the series of restrictions, structural concepts, and anticipated results that were

developed for a series of unrelated textual genres in classical scholarship. Lavigne

(forthcoming) develops this notion further, proposing that the traditional mode of

Greek verse scholarship takes very little account of four major components of

epigram: the collection of monuments in which a poem finds itself, the implications

of movement in epigram (it is commonplace for dedications and memorials to line

the major thoroughfares in the ancient Greek and Roman world, a characteristic

which is often referenced within the poem), the comprehensive nature of the

monument, taking account of both the inscription and its monument, and the

performer of the verse, without whom these inscriptions and their monuments would

have no purpose.

Producing a novel approach for the study of epigram, with the goals of spatial

and monumental recontextualization at its forefront, is critical to developing an

understanding of this genre that accurately reflects its spectacular nature in

antiquity. Furthermore, this genre has persisted into the modern realm, particularly

through the incorporation of verse inscriptions alongside tombstone epitaphs in
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many parts of the western world (Figure 3.1). Such an overt relevance to

contemporary society is uncommon in the scholarship of the ancient world.

Therefore, a better understanding of the spatiality of these monuments and their

inscriptions, creating an opportunity for the observation and analysis of patterns in

their deposition and the relationships between one other, may provide a model for a

more complete understanding of a dedicatory and mortuary tradition which is still

very much alive.

Figure 3.1: Tomb-
stone of Anglo-Irish
poet W. B. Yeats,
Drumcli↵e, County
Sligo (Image dis-
tributed under a
CC-BY 2.0 license).

Take for instance the example of the tombstone of W.B. Yeats (Figure 3.1, text

quoted in full above, pg. 1) as an a small case study for the importance of

examining epigrams as site-specific objects, thereby incorporating text with object,
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object with context, and context with its larger landscape.1 This thesis has twice

invoked the tombstone of Yeats as an example of the continuation of epigram as a

sepulchral trope into the contemporary period. However, both citations to this

monument have focused on its textual characteristics, failing to provide a

comprehensive analysis of the object in space, and, therefore, leave something to be

desired by the reader. Yeats’s gravestone was erected on a small stone base, at the

end of a rectilinear plot which signifies the dimensions of the burial. This plot is

filled with gravel and lined with concrete, demarcating it from the lush Irish grass to

the right of the grave, and the stark brick walking path to the left. This grave plot

is located within the limits of the walled-cemetery of St. Columba’s Church of

Ireland, and is itself surrounded by many similarly constructed grave plots from the

preceding centuries and succeeding decades (Figure 3.2). Small headstones stand at

the heads of rectilinear plots surrounding Yeats’s grave. Morevoer, this church and

its grounds sits at the base of Benbulben mountain, at the intersection of two major

streets in the Irish countryside.

The text inscribed upon the monument (quoted in full on pg. 1) is a quotation

from a longer, multi-stanzaic poem by Yeats, the theme of which is the death of the

poet himself. Grappling with the thought of his own mortality, Yeats illustrates,

through his verse, a physical, textual, and spatial itinerary for his own grave,

despite the fact that he still lived. The sixth and final stanza of this masterful

poetic composition reads as follows:

Under bare Ben Bulben’s head
In Drumcli↵ churchyard Yeats is laid,
An ancestor was rector there
1This perspective is based on the experiential and object-oriented archaeologies made popular by

Olsen (2013), Tilley (2004), Barrett (1994), and Shanks (1991), among others.
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Figure 3.2:
The tomb
of W. B.
Yeats within
Drumcli↵e
Cemetary,
beneath
Bunebulben
mountain.

Long years ago; a church stands near,
By the road an ancient Cross.
No marble, no conventional phrase,
On limestone quarried near the spot
By his command these words are cut:

Cast a cold eye
On life, on death.
Horseman, pass by!
-Under Ben Bulben by William Butler Yeats

Reading the small poem inscribed on Yeats’s grave within its larger textual context

creates a radically di↵erent interpretation of the text. The full text of Under Ben

Bulben textually describes the spatial and physical nature of the place that would

come to serve as the final resting place for the poet. His grave sits within Drumcli↵

churchyard, itself located at the crossroads mentioned in the text and situated in

the shadow of Benbulben mountain. This grave is carefully situated within a

context which is comprised of physical, spatial, and textual constituents. Simply
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approaching this epitaph as a text, or even as a singular gravestone, is to engage

with the object in an inherently fictitious manner. The grave of W. B. Yeats—just

as was the case of graves in the Greek Archaic era—is an inextricably site-specific

object.

With this case study in mind, this thesis argues that observable patterns in the

spatial placement of funerary and dedicatory inscriptions exist, but are woefully

understudied. These patterns will be exhibited through the visual and spatial

documentation and analysis of all extant and recorded instances of archaic epigram

and monumental dedication on the Greek isle of Thasos,2 regardless of present

whereabouts.3 Spatial data will also be recorded at the original loci of deposition

for these inscriptions and monuments. This information will be collated in a GIS

and exhibited through a series of detailed maps and photogrammetric

reconstructions of the original depositions of these inscriptions. This method will

allow for the analysis of any observable patterns in the spatial placement of grave

and dedicatory inscriptions, uncovering aspects of archaic epigraphy that have been

overlooked in traditional scholarly examinations.

2Thasos was chosen as a case study for this theory based on it fitting a number of criteria. The
long-lasting excavations on the island, carried out by l’École Française d’Athèns, provide a thorough
archaeological record of the island. Also, the database of epigram and epigraphy from the island has
been confidently dated and analyzed, if not oft-argued. Finally, the nature of the site as an island
provides a sense of boundaries for the project, a concept that may have otherwise been problematic
in separating one landscape from another or from its meta-landscape.

3e.g. some inscriptions were taken to the Arkeoloji Müzeleri of Istanbul after being excavated.
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CHAPTER 4

Theoretical Framework

The developmental model for this project is substantiated in the scholarship of

Greek epigraphers, geographers, archaeologists, social theorists, and practitioners of

the emergent field of archıeogéographie. The inspiration for the construction of a

novel and interdisciplinary approach for epigrammatic study stems from a series of

papers published in the last decade by scholars of early epigram. Day (2007) brings

to light the lack of scholarship on the readers of epigram. He instead articulates

that “earlier epigrams, with most early inscriptions, should be interpreted in terms

of performance.”1 This is a development of a thesis produced by Tanner (2000),

through which, inscriptions become framing devices whereby epigram may be

studied as though they were not read, but performed by their viewers.2

However, unlike contemporary Homeric rhapsodic recitations in standardized

performances and institutionalized spaces, epigrams were encountered and

performed in inherently non-performative, site-specific locations (Figure 4.1).

Pearson’s (2010) treatise on site-specific performances notes that space and action

are endowed with expressive and creative power, and thus the performative nature

of these monuments was critical to their shaping the landscape in which they

existed. Lavigne (forthcoming: 5-6) applies this concept to the study of epigram,

noting that “the epigrammatic site contributes to and shapes epigrammatic

performance in unruly ways, especially given the fact that place and the monuments

1Day (2007), 32.
2This is, in turn, based on the emergence of the critical oral and aural nature of archaic literature

illustrated most convincingly in Svenbro (1993), but also draws on the work of Bakker (1993, 1997)
and Derderian (2001).
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and even the itinerary are laden with significance.” With these studies in mind, it is

clear that the spatial components of epigrams are critical to their understanding.

Figure 4.1: Northern
dedicatory landscape
at Archaic Olympia
with Archaic structures
in purple and Classical
structures in orange.
Note the emphasis of
movement and proxim-
ity from one dedication
to the next. (Image
distributed under a
CC-BY 2.0 license).

Lavigne (forthcoming: 4) substantiates this theory through the illustration of a

series of axes of interaction by which one may cross-examine the performative nature

of epigram with the characteristics of their spatial settings. These are as follows:

1. The collection of monuments

2. The road, for funeral epigrams, or pilgrimage site, for dedicatory epigram

3. The individual monument as a whole, including the inscribed poem and
material object

4. The performer

Approaching an epigram from this well-supported perspective elucidates that the

conventional methodology for interacting and analyzing epigraphy takes into account

very little of the contemporary significance and e↵ect of the piece. Baumbach et al.

(2014: 4) succinctly summarize this feeling and take it a step further, stating that

“early Greek epigram seems to exist only because of the object.”
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The e↵ects of these monuments and their inscriptions on the landscape (and

vice-versa) cannot be understated, especially when we take into consideration that

landscapes are constantly shifting (Massey, 2005), and that they both shape and are

shaped by various agents (Latour, 2005), creating an entity that is as much an

imaginative construct as it is a physical topography. Harmanşah (2012)

corroborates this claim through an examination on the e↵ects of Assyrian

monumental construction in, what was at that point, the distinctly non-Assyrian

Land of Aššur, exposing both the readily transformable nature of landscapes, and

the e↵ects of monumental construction on this phenomenon.

In the case of archaic monuments, dedications, and inscriptions on Thasos, the

mutability of the landscape provided a canvas upon which a distinctly non-Greek

space could be appropriated by a colonial power from the island of Paros.3

Moreover, the nature of this appropriation took place, in large part, through a

concept which Michel Serres (2010) terms pollution: the physical alteration of a

landscape to facilitate its appropriation. The phenomenon of shifting this island

from a Thracian landscape to a distinctly Greek place has been studied, largely

through archaeological remains and literary sources (e.g. Jesi [1964], Graham [1968],

Graham [1998]), but little work has been done on the physical changes that this

landscape underwent as it shifted from a non-Greek to a Greek space, and the

3The colonization of Thasos is most thoroughly examined by Graham (1978) who takes account
of native Thracian inhabitants, early Phoenician interest in the island’s natural resources, and
the thorough Hellenizing of the island under the Parian colonizers in the 6th century BCE. The
Hellenizing of the island, with little regard for a continuation of indigenous practices (except perhaps
Jesi’s [1964] claim of the appropriation of a local Puno-Thracian deity as the distinctly Greek
Heracles) calls into question the theory of a gradual colonization of Thasos put forth by Pouilloux
(1954) and Daux (1968). Regardless, the construction of a distinctly Greek polis, the erection of
unquestionably Greek monuments, and the carving of undoubtedly Greek inscriptions resulted in
the production of an engineered habitat through which the island could be completely Hellenized
(Sloterdijk, 2004).
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e↵ects of monumentality on this process.

The opportunity to examine the epigraphic habit of Thasos through a perspective

that concentrates on its spatial setting, its e↵ect on a landscape, the relationship

between these monuments, and its overall significance, is founded in the subjects of

landscape archaeology and the field of archéogéographie. Knapp et al. (1999)

provide a thorough overview to the inherently interdisciplinary nature of landscape

archaeology, outlining its unique ability to decipher landscapes. This concept is put

to the test by Alcock et al. (1994) who examine the phenomenon of pottery

dispersion across the Greek landscape, and the possible e↵ects that intensive

manuring may have had on its distribution. This case study is novel in that it

provides an opportunity for archaeology to examine a landscape for more than the

creation of catalogues, typologies, timelines, and support for anthropology, but that

it might provide more insight into the landscape and its inhabitants.

Alcock (1996) realizes the possibilities of this discipline, exploring the e↵ects of

human action on four sites (each of which is a di↵erent type) in the Greek world

during its time as a Roman province. This study emphasizes the inherent

interconnectedness of the features of a landscape to one another, as well as the

relationships between one landscape and another. Hingley (2012) o↵ers a temporal

model for this methodology, providing an acute analysis of the perspectives on, and

the e↵ects of, landscapes and their features over the longue durée, through the lens

of Hadrian’s Wall. Moreover, Witmore (2013, 2014) substantiates this process, in

addition to providing insight into the analysis of the critical polychronic nature of

landscapes. Finally, Shanks and Witmore (2010) outline the benefits of exploring,

not only landscapes, but the engagements with those landscapes.
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The significance of employing landscape and spatiality as a catalyst in returning

these texts to their spatial and physical contexts becomes apparent when one

examines a series of recent reconsiderations on the nature of archaeological

methodology. Olsen at al. (2012) break down the convention of employing

chronological barriers, long associated with archaeological enquiry, discovery,

analysis, and publication.4 Olsen et al. provide compelling evidence for an alternate

methodology, treating archaeological material as a series of interconnected

relationships.5 Through this perspective, landscapes, and the material contained

within them, are analyzed as “the sum of their historic parts.”6 This methodology is

supported through case studies advanced by Olivier (2013), who examines

conventional landscapes as collections of archeological and geomorphological matter

amassed over the longue durée, and Witmore (2013) who analyzes the concept of

percolating time in the southern Argolid. Witmore (2013: 219) comes to the

conclusion that “percolating time results from the sorting of various pasts caught up

within mixed sets of both simultaneous and successive relations.” Treating a

landscape such as Thasos as an amalgamation of all that which came before is a

critical concept for the organization of this study, as it provides the opportunity to

recover information that has escaped the archaeological or historic record. A

thorough study of the Thasian landscape can, therefore, allow for the plausible

spatial recontextualization of dedicatory and funerary inscriptions that were

discovered out of their original context.

4The convention of the archaeological site report is explored and analyzed above. See Ferris
(2010) for an example of an excavation that organizes its data based on longstanding convention of
chronological boundaries (c.f. Levine (2014) for an argument against this practice).

5This research follows, in large part the tradition laid down by Carl Sauer who, in his 1925
essay on The Morphology of Landscape proposes a view of landscape that looks beneath the overt
topography, treating landscapes as reflecting the patterns of successive occupation.

6Olsen et al. (2013: 143).
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Chouquer (2007) and Watteaux (2008) draw from these concepts to create a series

of treatises on the nature of the field of archéogéographie. Watteaux (2013) provides

a case study that both succinctly summarizes the e↵ectiveness of this field for the

understanding of landscapes, and provides insight into its usefulness for this project.

Examining the modern road systems in the Vendée, Watteaux employs a

combination of concepts of landscape archaeology alongside state-of-the-art

geographic survey and traditional geographic enquiry. First, Watteaux conducts an

in-depth archaeological analysis of the road networks in the Vendée, examining

them through both a macro and micro lens. This puts a perspective on the

landscape in question, delineating a series of scientifically founded boundaries. She

then turns to a morphological analysis, characterizing the nature of the roads

vis-à-vis one another. Watteaux is thus able to provide, through the projection of

geospatial surveys, an image of the road network that provides insight into the

e↵ects of this system on the landscape and the e↵ects of the landscape on the

development of this system.

The approach employed in this project for the intensive study of a landscape is

not based solely on recent innovations in archaeological methodology. This study,

and many of the archaeological methodologies outlined above have their foundations

in the fields of cultural and human geography. These contemporary geographic

concepts outline the essential significance of space in the study of Thasian epigram.

The work of Soja (1989) provides a beneficial parallel to the theories of Olsen et al.

(2012), Witmore (2013), and Olivier (2011) outlined above. Soja (1989: 11) outlines

the conventional disregard for spatial analysis in social theory, a phenomenon that

he terms silenced spatiality, remarking that “space still tends to be treated as fixed,
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dead, undialectical; time as richness, life dialectic, the revealing context for critical

social theorization.” In order to revive a focus on spatiality, Soja (1999) provides a

more theoretically informed concept of space, and its inherent utility. His concept of

Thirdspace provides an opportunity for space to act, not as the passive outcome of

outside influence, but an entity with its own agency. In the case of this study, the

space upon which monuments and their inscriptions were placed had a part to play

in the overall display and performativity of these texts.

The work of Nigel Thrift (1997) complements this process, providing an

opportunity to examine the significance of these site-specific performances—the

reading of these inscriptions and interacting with these monuments—and to return

emphasis to their spatiality and locative significance. The impact and implications

of such a study, visualized and presented through a geospatial medium, is outlined

by Harley (1989: 7) who, in remarking that “maps are just as much an image of the

social order as they are measurement of the phenomenal world of objects,” provides

an opportunity for geospatial representation to have an increased standing in

inherently interdisciplinary textual scholarship.

The methodologies mentioned above, and, consequently, the methodology for this

project (detailed below), have their bases in the concepts of various prominent

social theorists. However, the interdisciplinary nature of this project, and likewise of

the projects that have informed it, results in a perspective that cannot be found to

fully or solitarily engage with any individual school of theory. Nevertheless, it is

beneficial to outline selected influences as a conclusion to the methodological

foundations of this project.

As this project is equally concerned with the landscape of an island in the
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northern Aegean, a series of distinctly artificial reformations and additions to that

landscape, and the ensuing relationships between these artifacts and their

implications, it is important to distinguish between that which is an inherent aspect

of the landscape, and that which has been socially constructed.7 Even though Sack

(1997: 2) argues that the claim of everything being socially constructed is inherently

reductive and that it “does as much disservice to geographical analysis as a whole as

has privileging the natural,” it is undeniable that all forces can be a↵ected by social

institutions. The work of Bruno Latour, especially that which is concerned with the

concept of Actor-network theory (1993, 2005), provides the opportunity to better

understand the relationship between that which is natural and that which is

artificial (or human and nonhuman) within a landscape.

The most critical component of Actor-network theory for the development of this

project is best outlined in Cresswell (2013: 251), who argues that “the agency of

humans in the production of the world is matched by and enabled by the agency of

the nonhuman world.” Just as Latour (1993) examines the ways in which humans,

laboratories, and other concepts coalesce into a network which is able to produce

modern scientific achievements, this project examines a network composed of

inscriptions, associated monuments, the greater dedicatory landscape, and

contemporary readers. In so doing, the focus turns to the atmosphere that develops,

one of relationships among objects, landscapes, and readers.8 In so doing, this

concept provides a perspective that overcomes the troublesome binary outlined

7While the creation of a binary between that which is naturally and that which is socially con-
structed is an inherently troublesome practice, in a small case study such as this, we can be sure that
there is some part of the Thasian landscape which is perhaps less socially constructed than another.
However, it may very well be true that this landscape, while being less socially constructed, may in
fact have much to do with the social dynamics in the area.

8This conglomerate environment is based on the theory of atmospheric politics, a concept outlined
in Sloterdijk (2005).
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above through a symmetrical analysis, not of the binary itself, but the ways that the

human and the nonhuman interact.

Finally, with regard to this project, the work of Michel Foucault is perhaps most

influential. In his discussion of the relationship between knowledge and power,

Foucault (1980) stresses the importance of analyzing space in order to better

understand power. The necropoleis and dedicatory landscapes examined in this

project are without doubt displays of social power, and are therefore inexorably tied

to a landscape which Foucault (1986) marks as an active and dynamic element in

the development and configuration of society. In closing, Foucault (1980: 174)

makes the following claim, specific to the field of geographic research:

It’s up to you, who are directly involved with what goes on in geography,

faced with all the conflicts of power which traverse it, to confront them

and construct the instruments which will enable you to fight on that

terrain.
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CHAPTER 5

Methods

5.1 Data Sources

The island of Thasos (Figures 5.1 and 5.2) is located at the north-central limit of

the Aegean Sea, 7 kilometers south of the northern shore of the sea. The island

spans 379 square kilometers of mountainous, northern Mediterranean terrain. As

such, climatically, it experiences mild winters and summers, and exhibits vegetation

typical to such a climate. The highest point on the island is Uyàrion (Ipsario),

rising 1,205 meters above sea level. Administratively a part of PerifËreia

Anatolik†c Makedon–ac kai Jràkhc (The Province of East Macedonia and Thrace),

Thasos is home to a number of minor habitation centers and one major town: the

island’s capital LimËnac Jàsou (Port of Thasos/Limenas Thasou). Located in the

northeast of the island, modern Limenas is located at roughly the same location as

the ancient city.1

Figure 5.1: Thasos
(red) within the North-
ern Aegean Sea (Image
distributed under a
CC-BY 2.0 license).

1Daux (1968).
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Figure 5.2: Topo-
graphic map of Thasos.
The major contem-
porary and antique
habitation center la-
belled with gray in the
northeast of the island.
(Image distributed
under a CC-BY 2.0
license).

Thasos was carefully selected as the subject for this study as it satisfies a number

of criteria. The geographic setting of the island provides indisputable boundaries for

this project, abolishing the need to demarcate arbitrary spatial limits for study.

Likewise, the island’s cultural history, colonized by Greek settlers from the island of

Paros in the mid-sixth century BCE, provides a well-defined terminus post quem for

this study. The result of the spatial and temporal characteristics of Thasos is a

landscape upon which may be applied a methodological proof of concept: a case

study in the spatial recontextualization of archaic verse inscriptions.
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As this study examines the spatial relationships and implications of inscribed

epigram, Thasos was selected for its lively, but not atypical epigrammatic tradition.

The epigrams of Thasos—those in situ, those discovered through archaeological

excavation, and those that are now lost—are well documented and recorded, a result

of the longstanding practice of archaeological excavations and scholarship on the

island. Moreover, the small size of the island allows for this project to study both

dedicatory and funerary inscriptions comprehensively, without omitting or

prioritizing any portion of the archaic epigrammatic record. In short, this landscape

was selected as it provides an impartial data set with strict spatial and temporal

boundaries, and one which provides insight into a larger Panhellenic tradition.

5.2 Data Acquisition

Fieldwork was carried out on Thasos by the author between May 30, 2015 and

June 10, 2015. Travel to the site took place on May 29, 2015, originating from the

United States, and arriving in Thessaloniki, Greece. Travel to Thasos took place on

the same day, via the island ferry from Kavala. The project was based in Limenas,

from which all archaeological sites, museums, libraries, and roads were most easily

accessible. While in Limenas, lodging was arranged for the Hotel Laios. Funding for

travel, room, and board was secured through the Texas Tech University College of

Arts & Sciences O�ce of Research, the Julian F. Suppe Classics Study Abroad

Fellowship, and the Texas Tech University O�ce of the President. The requisite

permits for photography, geospatial recording, and museum access were submitted

to, and accepted by the Hellenic Republic Ministry of Culture and Tourism.2 All

2the specific permit attained for this project was reference number
YPPO/GDAPK/DMEEP/G2/F51-52-54 from the Hellenic Republic Ministry of Culture and
Tourism.
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recording of archaeological material was performed under the supervision of the

18th Ephorate of Prehistoric, Classical, and Byzantine Antiquities, with generous

accommodation and cooperation from both Ms. Konstantina Panousi, the local

magistrate of the above-mentioned ephoria who is in charge of all matters of

cultural heritage and preservation on the island, and the sta↵ of the Thasos

Archaeological Museum.

The initial phase of the collection and collation of all extant recordings of Thasian

epigram was completed before fieldwork began, providing the organizational

foundation for the collection of all subsequent data. All records of Thasian epigram

from Hansen (1983) and Hansen (1989) were gathered and analyzed. Because of

ongoing archaeological excavation, publications of new inscriptions published in

SEG have supplemented these records. In addition, all non-verse inscriptions from

the site and all instances of non-inscribed dedications were analyzed, providing a

thorough perspective on the epigraphic and dedicatory habits of the island. Finally,

all archaeological reports from the excavations at Limenas and the surrounding

landscape were carefully analyzed, from which all instances of spatial information

for these inscriptions and the landscapes in which they were recovered were

recorded. This corpus of information was carefully juxtaposed against the

epigraphic and dedicatory habits of contemporary Greek communities, especially

the island of Paros,3 as the spatial habits of contemporary comparanda may provide

insight into the development of hypotheses where archaeological evidence is lacking.

On site, the collection of spatial and visual data followed three distinct

3Paros was of course the metropolis from which colonists were sent to Thasos in the mid-sixth
century BCE. The dedicatory, epigraphic, and epigrammatic tradition of the mother city of Thasos—
at least in the immediate temporal proximity to foundation of Thasos, during which Graham (1978)
describes close cultural ties—may follow similar patterns.
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methodologies.4 Geospatial data of major dedicatory structures5 has already been

collected by members of l’École Française d’Athèns, and is employed when

appropriate. Digital elevation models were created from 5-meter contour maps of

the island produced by the European Environmental Agency. Additional geospatial

data were collected for all dedicatory and funerary landscapes, the present (museum)

contexts for inscribed epigrams, and all relevant contemporary roadways by which

these landscapes would have been accessed or traversed.6 The manner of collection

for this geospatial data included the systematic recording of GPS points from which

further spatial analysis is founded. Secondary source GIS recordings supplement the

collected GPS locations, through the use of open-source GIS information, aerial

photography, and topographic survey data from l’École Française d’Athèns.

Regarding visual recording of Thasian Epigrams, all inscribed monuments,

associated architectural and dedicatory features, and all funerary and dedicatory

landscapes were systematically photographed with an Olympus PEN E-P2 12.3

megapixel mirrorless digital camera fitted with a Zuiko Digital 14-42mm f/3.5-5.6

lens set at a consistent 14mm for minimal distortion.7

4The acquisition of the above-mentioned permits from the Hellenic Republic Ministry of Culture
and Tourism has played a large part in dictating the methodologies of fieldwork that were permitted
to be employed for this project.

5e.g. for the Herakleion of Thasos.
6These roadways have been established through the archaeological investigation of the island by

l’École Française d’Athèns.
7See Knabb et al (2014) for a brief example of the applicability of this process to landscapes and

archaeological objects. See also Felicisimo et al. (2012) and Means et al (2013) for similar processes.
Finally, see Roueché (2009) for the applicability of this process for the very relevant digitization of
inscribed texts.

38



Texas Tech University, E. I. Levine, May 2016

5.3 Analytical Methodology

These photographs were processed at the highest quality, using Agisoft Photoscan

Pro (version 1.0.6).8 This process provided the opportunity to attain millimeter

accuracy and resolution over a two-meter object, providing a very high level of

metric accuracy for objects with roughly the same size as most metrical inscriptions

from Thasos (Fraser & Al-Ajlouni 2006, Rieke-Zapp et al. 2009, Zhenzhong et al.

2010). In addition to its accuracy, this methodology is by far the most cost e↵ective

and time e�cient. Sapirstein (2014) e↵ectively employs this process to record the

standing remains of the temple of Hera at Olympia with acute accuracy and

resolution providing a tentative methodology for the dissemination and

presentations of what would otherwise be computationally stressful files.

The three-dimensional models outlined above were collated with the gathered

geospatial data, using ESRI’s ArcMap (version 10.1) program within the ArcGIS

suite of software. This project employed modified workflows developed (and tested

for accuracy) by the University of Arkansas Center for Advanced Spatial

Technologies (Opitz, 2013). The RAW photographic data were post-processed in

Adobe Photoshop CS6 CC 2014.2.2. These images were then aligned via automatic

algorithms in Photoscan Pro. From these alignments, three dimensional point

clouds of the object were produced. High quality polygonal meshes were developed

from these point clouds. These meshes will then be exported to Meshlab 1.3.3,

whereby they can be edited for accuracy. Finally, photographic imagery will be

draped upon these meshes, providing an accurate digital construction of the

8See Knabb et al (2014) for a brief example of the applicability of this process to landscapes and
archaeological objects. See also Felicisimo et al (2012) and Means et al (2013) for similar processes.
Finally, see Roueché (2009) for the applicability of this process for the very relevant digitization of
inscribed texts.
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monument. If necessary, supplemental monumental features (accompanying

statuary, repair, etc.) were digitally created for each monument in AutoCAD, based

on typological and literary features. The digitally supplemented portions of each

monument were clearly marked as such so as to not indicate the existence of

material where there is none.

In the case of heavily weathered inscriptions, a shading technique known as

Radiance Scaling (Vergne et al. 2010) was employed (for the first time in Epigraphic

studies) as a means to clearly visualize cuts in stone which are unperceivable to the

naked eye. This process uses an algorithm to adjust “reflected light intensities in a

way dependent on both surface curvature and material characteristics. As a result,

di↵use shading or highlight variations become correlated to surface feature

variations, enhancing surface concavities and convexities” (Vergne et al. 2010: 1).

This process mimics the e↵ects of the accepted and embedded technique of

Reflective Transformation Imaging (RTI), developed by the American nonprofit

Cultural Heritage Imaging. However, unlike RTI, which requires a series of

photographs to be taken with a mobile flash (which can be manipulated to better

visualize incisions on stone), Radiance Scaling can be performed on any high-quality

three-dimensional model without specialized equipment, software, and in a fraction

of the time.

The resultant information provides a framework of accurate imagery, metric

information, and geospatial locations from which the decontextualized monuments

can be returned to their original loci. For monuments with archaeological

provenance, their spatial information was placed within the GIS based on data from

the relevant excavation report. Likewise, monuments still in situ were located in the
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GIS based on their accurate, real-world coordinates. However, regarding inscriptions

with no substantiated spatial record, a novel process was created for this project

based on interdisciplinary scholarship. This process is founded on the principle that

these monuments were created and placed in the landscape with the intent that

they were to be seen, and that this visualization was as dramatic as possible within

certain contexts (see Figure 5.3 for a contemporary example of monumental

prominence). It is clear that within this synthetic material and literary genre, there

is a distinct link between topographic, spatial, and textual/monumental

prominence, all of which work in tandem to distinguish individual monuments

within the environments (both dedicatory and landscape) in which they were

placed. Day (2010) fully supports this notion, remarking that dedications and

funerary monuments were placed in order to be visually striking, often elevated, and

placed in prominent positions alongside roads or in sanctuaries. This concept of

prominence within a landscape is corroborated by ancient literature, as seen in

Homer Il. 23.326-33:

cĥma dË toi ‚rËw màl' ÇrifradËc, oŒdË se l†sei,
Èsthke x‘lon â>uton Ìson t' Órgui' Õp‡r a“hc
´ dru‰c ´ pe‘khc: t‰ m‡n oŒ katap‘jetai Ómbrw.
lâe d‡ toû ·kàterjen ‚rhrËdatai d‘o leuk∞
‚n xunoqĥsin Âdoû, lêioc d' …ppÏdromoc Çmf»c
´ tÏ ge n‘ssa tËtukto ‚p» protËrwn Çnjr∏pwn,
ka» nûn tËrmat' Íjhke podàrkhc d̂ioc >Agille‘c.

I will show you a very clear marker which you cannot fail to notice.
There is a withered trunk rising about six feet over the ground,
of oak or pine, which the rains have not rotted away, and two
white stones are propped against it, one on either side, at the
joining of ways, and there is a smooth running for horses on either side.
It is either a grave marker of someone who died long ago,
or was made to be a turning post in the time of earlier men, and
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now swift-footed brilliant Achilleus has set it as the racing goal.9

Figure 5.3: Gorm-
ley’s The Angel of
the North, Gateshead
UK, looming very
impressively over the
A1. This monument
(erected in 1998, sev-
enty years after the
construction of the A1)
emblemizes the notion
that monuments are
placed in locations of
visual prominence.

In this passage, Nestor provides instructions in chariot driving to Antilochus.

Nestor is shown as employing funerary monuments as prominent features in a

landscape whereby people might orient themselves. This is a common trope in the

Iliad, where tombs often act as places of prominence within the landscape.10

However, the importance of this sema, acting as both sign and tomb, at this point

in the Iliad should not be understated. In terms of its literary significance, Gregory

Nagy (1990: 216) examines the importance of Achilles’ decision to employ this tomb

as a turning point of the chariot race for Patroklos, remarking that when examining

the etymology of the name of Patroklos (as he who gives kleos, or fame to his

ancestors), this landscape feature is appropriate, as the race gives fame—in some

9English translation from Bing (2002).
10See for example the repeated use of the tomb of Ilus, son of Dardanus, described as a grave

mound near Troy atop which had been placed a stele, as a meeting space (Il.10.412), vantage point,
point of ambush (Il.11.349), or general landmark (Il.11.163, 24.349).
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small way—to the deceased individual whose tomb is employed. Likewise, Dale

Sinos (1980: 48-9) further explores this concept, arguing that the use of this tomb

“becomes a hint of the dead man’s presence,” a presence that serves to further his

fame. However, alongside the literary significance of this passage, the description of

this tomb in the Iliad—coupled with other descriptions of funerary objects

throughout the poem—exhibits that these objects were prominent features within

their landscapes. Their size, prominence, and the latent knowledge of their

placement among the nearby inhabitants of the landscape marks them as clear

distinguishers of space in the Archaic Greek consciousness.

The legitimacy of this perspective, that funerary monuments played the role of

vital agents in the development and perspective of a landscape, is corroborated by

studies of other types of monumentality. Mark Gillings (2009) develops a GIS-based

analysis for the placement of megalithic monuments in the Channel Islands. It was

found that these monuments were erected in places of increased visual prominence,

regardless of the e↵ort it would take to transport the requisite stone. Likewise,

Marcos Llobera (2007), examining barrows in Yorkshire county, explores the ways in

which the visibility of a single monument or group of monuments corresponds to the

visibility of other monuments. Therefore, the original loci for these monuments can

be hypothesized to be places of above-average visual prominence along roads or

within sanctuaries. Luckily, as Bernardini et al. (2013: 3946) illustrate, “the

relationship between viewer location and view may be one of the few recoverable

elements available to reconstruct landscape meaning.”

To determine these places of visual prominence, an adapted version of the model

outlined in Gillings (2009) is employed: the relative visibility of the town of Thasos
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is determined, based on 10 meter digital elevation models created from the ASTER

Global DEM (Digital Elevation Model) project on board the Terra satellite

launched under the joint auspices of NASA and Japan’s Ministry of Economy,

Trade, and Industry. ASTER was chosen as the image base for the DEM of this

project, after a series of exploratory uses of other multispectral passive remote

sensing products, based on a series of benefits. As Giardino (2011: 2007) makes

clear, “the ASTER instrument provides improved remote sensing imaging

capabilities compared with the older Landsat Thematic Mapper. ASTER’s 14

multi-spectral bands monitor land temperature, land use, and vegetation patterns

at a spatial resolution of 90e15 m. ASTER is capable of producing stereoscopic

images and detailed terrain height models”. In addition, the use of ASTER imagery

has already been successfully tested—often with very interesting results—on many

archaeological projects. Mark Altaweel (2005) validates these claims, exhibiting that

“archaeological features do have distinctive signatures that can be di↵erentiated by

the ASTER satellite system”.

However, while Gillings employs Landserf GIS for this process, I opt to use

Whitebox GAT. This software was chosen because of its continued support and

updating, while Landserf has been left without an update since 2009. For funerary

monuments, the major road alongside the archaic necropolis is employed as the

viewing position, while dedicatory landscapes are analyzed both from the associated

roadway and from points within the archaic sanctuary. Viewsheds were created to

determine points of prominence based on the model developed by Bernardini et al.

(2013) for roadway views using ArcMap 10.2. Additionally, a conglomerate model

based on Anderson (2010), Paliou (2014), and Hillier (2014) is employed to
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determine viewability within the built environments of sanctuaries, using

depthmapX 0.30 (developed by Turner, 2001) for space-syntax analysis. Areas of

high viewability, or high visual prominence, are examined on-site, and compared to

contemporary comparanda with archaeological provenance, to determine the

likelihood of epigrammatic placement.

The resultant information provides a framework of accurate imagery,

measurement information, and geospatial locations from which the decontextualized

monuments can be returned to their original loci, and through which algorithmic

patterns of spatial placement and literary interplay can be examined and assessed.

Additional analytical techniques, such as the creation of viewsheds and hypothetical

observer points in ArcGIS, will provide further insight into the ways in which these

monuments would have been experienced in antiquity.11

11See Anderson (2010) for a well-constructed analysis of the applicability of viewshed analysis,
especially through the application of extended Real Relative Asymmetry as a methodological frame-
work.
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CHAPTER 6

Analysis

6.1 In Situ Epigrams

Previous archaeological excavations and analyses of Thasos have highlighted a

series of culturally important points and zones within, and immediately without, the

curtain wall of Limenas Thasou.1 These sites seem to have developed at important

topographic locations in the landscape of the island. However, the extent to which

topography may have a↵ected the placement of these sites and monuments has not

been verified through a geospatial perspective.

As such, the two extant in situ examples of this tradition will be comprehensively

examined to determine any spatial rationale behind the placement of epigrammatic

monuments on the island. From this analysis, potential points of (re)placement for

the out of context Thasian epigrams may be hypothesized. This is a critical

component to this study as the precise contexts of deposition for seven of the nine

known Archaic Thasian epigrams are completely undetermined, and must be

conjectured based on incomplete archaeological information. Moreover, no

necropolis from the Archaic period has been documented, despite the large body of

sepulchral monuments that have been recorded either without detailed provenance

or greatly out of their original context. Through the examination of the two

Thasian in situ monuments with verse inscriptions, this thesis argues that facets of

Archaic Greek rationale behind the spatial placement of these monuments can be

1See Graham (2000) for a thorough review of the most significant of these points based on
both archaeological evidence and epigraphic source material. This evidence points to the cultural
importance of the major sanctuaries and cult centers, the agora, and the acropolis.
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illuminated and subsequently applied to the out of context examples, providing a

more complete understanding of the genre.

6.1.1 CEG 162:

CEG 162 (IG 12[8].683) is a commemorative inscription in three hexameters,

carved across six stone blocks which comprise the outer course of a cylindrical

lighthouse. Looming from the headlands of Pirgos Cape, the structure, dating to

the turn of the fifth century BCE, currently stands 2.2 meters tall, with a diameter

of 4 meters, and is comprised of 6 extant courses of ashlar blocks of a local

limestone that still projects through the maquis on the outcrop on which it was

built (Figure 6.2). The inscription, running counterclockwise along the western and

southern edges of the structure, indicates that this structure was erected in

memorial to—or perhaps more likely, in honor of—Akeratos, son of Phrasierides.2

We know from a dedicatory epigram to Heracles, dating to the last quarter of the

sixth century BCE,3 that this Akeratos was a prominent member of both Thasian

and Parian society, achieving the position of archon of both cities, an unprecedented

political achievement.4

The monument still stands as it had during its first recording by J. Baker-Penoyre

and Marcus Tod (1909: 95-97) a century ago, with the two leftmost inscribed stones

in situ, and the remaining four scattered among the rubble collapse of the structure

and the surrounding maquis (Figure 6.2). However, the inscription has since

2Supplement of the otherwise incomplete name follows Hansen (1983).
3CEG 416 (IG xii.suppl.412), discussed in detail below.
4An archon was the leading magistrate of a polis in the Archaic and Classical eras. This individual

was usually elected by their oligarchic peers, and was eligible to hold the title only once, after which
they were made members of a political advisory committee comprised of ex-archons (Hornblower,
et al., 2012: 146; Sealey 1976; Graham 1999). Akeratos, who held the title for both Thasos and its
metropolis: Paros, was an undoubtedly important figure in the political environment of both cities.
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Figure 6.1: Illus-
trated reconstruc-
tion of Akeratos
Lighthouse (image
courtesy of the Tha-
sos Archaeological
Museum).

weathered to the extent that it has been left nearly completely unreadable, but

analysis of a three-dimensional photogrammetric render of the stones confirms

Hansen’s reading of the text—based on Launey (1934: 180)—which is as follows:

Epigraphic Layout:

[A]KHRATWE[I]MIMNHMATWF[RASI]HRIDWKEIMAIDEEP[A]KRWNAUSTA[J]

MOSOTHR[I]WNNHUSINTEKA[I]NAUTHISINALLAQAURET[E]

Metrical Layout:

[>A]khràto e[ ]m» mnĥma tô F[rasi]hr–do.
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kêimai d‡ ‚p' [ä]kro naus[t]à[j]mo swt†r[i]on

nhus–n te ka[»] na‘thisin. Çllà qa–ret[e].

English Translation:

I am the memorial of Akeratos, the son of Phrasierides.

I stand on the headland of the harbor, a savior

for ships and for sailors: but farewell.

Figure 6.2: Contempo-
rary condition of the
structural remains of
the lighthouse (Photo
by E. I. Levine).

The comprehensive character of this inscription, its physical complement, and

overall landscape context exhibits explicit links between text, monument, and place.

The text explicitly refers to the monument itself—a lighthouse—its

function—swt†rion (savior)—its spatial placement—kêimai d‡ ‚p' äkro naustàjmo (I

stand on the headlands of the harbor)—and its assumed audience: both visitors to

the lighthouse (left nameless by the text), as well as passing ships and their crew.
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Figure 6.3: Example rereading of inscription, based on pho-
togrammetric models of stone A, juxtaposed with high res-
olution image of the stone, as would be seen by the naked
eye.

These relationships can be further analyzed through the examination of this

monument as a three-dimensional object placed in a three-dimensional landscape.

Employing Gilling’s (2009) metrics of prominence within its landscape, this process

exhibits that this object was erected at a point in the landscape which was visible

not only to the seas east and south of the headland, but also to the entirety of

Potamia Bay, any accompanying settlements, and a good portion of the surrounding

hillsides. This thesis argues that this data demonstrates that this monument

(perhaps predictably for a lighthouse) was erected in order that it would be seen.

The specific results of this analysis are exhibited in Figure 6.4.

Figure 6.4 exhibits the finished product of a relative visibility index calculated in

Whitebox GAT (Geospatial Analysis Tools) which has been converted to an

Esri-compatible floating point raster (.flt) for visualization and analysis in ArcGIS
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Relative Visibility Index
1: 0-20% (Very Low)

2: 20-40% (Low)

3: 40-60% (Moderate)

4: 60-80% (High)

5: 80-100% (Very High)

$ 0 0.5 10.25 Km

Monument of Akeratos

Figure 6.4: Relative visibility analysis of Potamia bay with
position of CEG 162.

10.2.2. The Whitebox relative visibility index, as described above (pg. 41),

estimates the size of the viewshed for each grid cell in a DEM.5 The result of this

process is a raster with each grid cell representing a certain percentage of overall

visibility. From this, the resultant relative visibility index, in the Whitebox

proprietary .dep file format, was exported as a georeferenced Esri floating point

raster (.flt) and added to ArcGIS, with each cell spanning a 15m2 area. Once in the

ArcGIS environment, the calculate statistics tool, part of the spatial analyst

5Lindsay (2012).
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toolbox, was applied to the raster, in order to allow for more intricate calculations

and classifications of the relative visibility of each grid cell.

Indexical Rank Minimum % Visible Maximum % Visible Example Landscape Feature

1 0 20 Secluded hilly areas
2 20 40 Low-lying maquis growth
3 40 60 Land near water, hills
4 60 80 Prominent hills, inner bay
5 80 100 Peaks, open sea

Table 6.1: Indexical rank of visibility for Pirgos Cape

These data were subsequently classified at five equal intervals, each of which

spans a 20 point visibility range out of the possible 100% relative visibility. Cells

with 0-20% relative visibility, many of which were plots of land in the hills that are

di�cult to see from either water or land, were considered to have very low visibility,

and given the indexical rank of 1. Cells with rankings from 20-40% relative

visibility, low-lying hills masked by rocky outcrops, were considered to be of low

visibility, and were given the indexical rank of 2. Cells with 40-60% relative

visibility, comprising visible areas near the water and open parts of the hillside, were

considered moderately visible and were given the indexical rank of 3. Cells with

60-80% relative visibility, the category in which the monument of Akeratos falls,

represent both some of the most prominent landscape features and the inner area of

the cove that this promontory overlooks. Finally, the most prominent features in

the landscape, reserved for the crests of the low mountains of the peninsula and the

almost omnipresent open sea, were given the indexical rank of 5. These features,

which rank from 80-100% visibility were the most dominant locations within this

landscape, and are visible from almost any other point in the surrounding
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topography.

The results of this analysis exhibit, through a well-founded quantitative

perspective, that there are select points in the landscape of Pirgos Cape and

Potamia Bay that are undeniably more visible than others. Of note, the areas of

highest visibility—those which would fall in the 4th and 5th indexical

categories—tend to be the peaks of the rocky hills on the promontory or the

always-visible sea. From this analysis it is clear that the monument of Akeratos was

placed at just such a location, providing it a specific relative visibility index of

76.8%, marking this location as one of the most visible points in the 4th indexical

class. This position allows for this monument to be regularly seen from land,

without being too far removed from the water to be seen from passing ships.

This is an important point, as all of the terrestrial points in the 5th indexical

class, while inherently visible, are located at the peaks of the hills on the peninsula:

too far from the water to allow for the detailed viewership of any structures (and

any inscriptions) that might have been placed at these locations. In contrast, the

location of the Monument of Akeratos maintains this level of visibility, while

simultaneously retaining proximity to the sea. As illustrated above, this highly

visible point in the landscape, significant enough to warrant mention in the poem

inscribed upon the monument, played a critical role in its spatial placement (Figure

6.5). This active decision to place a monumental structure with inscribed text at a

point of visual prominence within the landscape emphasizes the likelihood that

these monuments were erected in order that they would be viewed. This hypothesis

is verified through analysis of the second example of Archaic epigram on Thasos.
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Figure 6.5: Panorama of the (now very overgrown) Pirgos Cape,
taken from the lighthouse exhibiting the proximity to water and
general visibility.

6.1.2 CEG 415:

The second example of in situ Thasian epigram from the Archaic period, CEG 415

(IG 12[8].356), is a dedicatory inscription, rendered as a single elegiac couplet, that

adorns the south side of a major gate through the substantial archaic Thasian ashlar

fortifications. Still standing an impressive 4 meters tall, cutting through 5 meters of

wall, the Gate of Heracles and Dionysus is composed entirely of large limestone

ashlar blocks (Figure 6.6), similar to the rest of the contemporaneous fortifications

on the island, and part of a series of seven similar gates. This gate, once adorned

with relief carvings of Heracles and Dionysus,6 was one of two that allowed entry

into the city from what was presumably the major thoroughfare for the archaic

polis, a road running east to west, from Thasos town, through a potential location

of the archaic necropolis,7 toward the modern seaside village of Skala Prinou.

The inscription sits beneath what would have been the space for one of the

structures in relief (Figures 6.6 and 6.7). However, as this gate has been partially

deconstructed, the environment of the gate and relief sculpture must be

reconstructed through its most well preserved contemporary comparanda from

6See Launey (1944): these relief sculptures were removed from the gate and sent to Istanbul
during the Ottoman occupation of the Island in the 18th century. They have since been lost.

7See Kahil (1954) for more information on the potential location of the Archaic Thasian necrop-
olis.
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Figure 6.6: Recon-
struction of the south
face of the Gate of
Herakles and Dionysus.
The relief sculpture of
Herakles can be seen
above, while the in-
scription sits beneath.
Reconstruction after
Grandjean (2000: Fig.
86).

Figure 6.7: Composite image of CEG 415. Inscription can be seen
running along lower edge of horizontal megalith.

Thasos: The Gate of Silenus (Figure 6.8).8 The inscription is on the South side of

the Gate of Heracles and Dionysus and reads as follows:

Epigraphic Layout (in one line):

ZHNWSKAISEMELHSKAIALKMHNHSTANUPEPLWESTASINPAIDESTHSDE

PWLEOSFULA◆OI
8The level of preservation of the Gate of Silenus provides the opportunity for a viewer to experi-

ence how such a gate may have been encountered in antiquity. See St. P. Walsh (2009: 182 ↵.) for
a complete archaeological examination of this specific gate.
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Metrical Layout:

Zhn‰c ka» SemËlhc ka» >Alkm†nhc tanupËplo

·stâsin pâidec tĥsde pÏlewc fula◆o–.

English Translation:

The children of Zeus and Semele and long-robed Alcmene

stand here as guardians of the city.

Figure 6.8: Gate of Silenus (facing East from 4m elevation)
and relief sculpture from author’s perspective.

As is the case with CEG 162, the text placed on this monument, the monument

itself, and its spatial milieu intersect, providing a context that dictates

interpretation to some degree. When read alone—as one might do when

experiencing this text though the lens of the textual edition—the text seems
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somewhat vague. We can determine that Dionysus and Heracles are nearby, based

on the reference to their parentage. However it is only through understanding the

archaeological context—relief sculpture of these figures placed on either side of a

major city gate—that we might develop a more authentic meaning of the text. The

reference to standing and guarding is made clear through the physical standing and

simulated guarding of the urban artery by the sculptures themselves, an act made

real by the massive fortifications of which the stones are a part.

Figure 6.9: Archaeo-
logical plan of ancient
Thasos exhibiting the
location of the Herak-
leion vis-à-vis the ur-
ban center. Plan after
Grandjean (2000, Fig.
12).

This dedication, like CEG 162, provides a major point of emphasis and evidence

of potential patterns for the placement of Archaic Thasian epigrammatic
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monuments. When examined in terms of its topographic prominence and relative

visibility, this location exhibits a relative visibility of 22.9%, indicating a rank of 2

on the relative visibility index: a point in the landscape with a low level of

prominence, with between 20-40% relative visibility (Figure 6.10).

"

Relative Visibility Index
1: 0-20% (Very Low)

2: 20-40% (Low)

3: 40-60% (Moderate)

4: 60-80% (High)

5: 80-100% (Very High)

$ 0 0.5 10.25 Km

" Gate of Herakles and Dionysus

Figure 6.10: Relative visibility analysis of the Limenas Tha-
sou with position of CEG 415.

However, when one approaches the archaic roadway system of the town of Thasos

through the lens of network analysis—using DepthmapX, software that was

developed for this purpose with special regard to built urban environments—it can
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Indexical Rank Minimum % Visible Maximum % Visible Example Landscape Feature

1 0 20 Alluvial plain, urban sprawl
2 20 40 Eastern Acropolis
3 40 60 Foothills, port area
4 60 80 Hilly urban areas
5 80 100 Peaks, Acropolis

Table 6.2: Indexical rank of visibility for Limenas Thasou

be argued that this was indeed a point of great significance.9 While CEG 162 was

specifically placed in a located of great topographic and visual prominence, CEG

415 was given artificial prominence through its nature as a gateway through the

imposing Thasian curtain wall, thereby delineating it as a manmade point of high

tra�c and, as a result, one of high prominence (Figure 6.11).

Figure 6.11 exhibits the road system of Thasos during the Archaic and Classical

periods, digitized as a CAD file, analyzed and exhibited through DepthmapX.10 The

results of this analysis were then segregated into five classes, each of which exhibits

one fifth of the spectrum of frequency exhibited through the network analysis

conducted in DepthmapX. Road networks with between 0% and 20% connectivity,

internal city blocks and roads leading to Akrothasou, were exhibited to have a very

low frequency of travel, and were given the indexical rank of 1. Road networks with

between 20% and 40% connectivity, many of which run inside the city’s curtain

walls, were of low frequency of travel, warranting the indexical rank of 2. Road

networks with between 40% and 60% connectivity, the major thoroughfares into and

out of the city (through the city gates) alongside which CEG 415 was placed, were

9The usefulness of DepthmapX for the study of space-syntax analysis is well documented with
regard to built urban environments. Paliou et al. (2014: 26) remark that “this technique has
turned out to be particularly useful where movement is exploratory and impromptu, and therefore
two-dimensional.”

10The analytical methodology employed by this process is fully explained by Turner (2008).
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Relative Connectivity Index
1: 0-20% (Very Low)
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Service Layer Credits: Esri, HERE, DeLorme,
MapmyIndia, © OpenStreetMap contributors,
and the GIS user community
Esri, HERE, MapmyIndia, © OpenStreetMap
contributors, and the GIS user community

Figure 6.11: Archaic/Classical road plan of Limenas Tha-
sou, analyzed in DepthmapX to determine the most trav-
elled paths within the city walls (visualized over modern
city plan and topography).

considered moderately frequently traveled and were given the indexical rank of 3.

Road networks with between 60% and 80% connectivity, roadways which intersect

the major city thoroughfare, the road alongside the sanctuary to Heracles, and the

major road along the city’s commercial and military ports, represent the very busy

urban side streets and were given the indexical ranking of 4. Finally, the most well

connected roadways in ancient Thasos, the major city thoroughfare and the roads

alongside the Archaic agora, with between 80% and 100% connectivity, were given
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the indexical rank of 5. The high level of relative connectivity for these roads

exhibits their role as the most frequently travelled routes in Archaic Thasos.

Indexical Rank Minimum Connectivity Maximum Connectivity Example Description

1 0 20 Internal urban blocks
2 20 40 Parallel intramural walls
3 40 60 Major entrances, gates
4 60 80 Busy urban sidestreets
5 80 100 Major streets, Agora

Table 6.3: Indexical rank of connectivity for Limenas Thasou

In short, when the analysis is performed to determine road systems that would

have seen the greatest amount of foot tra�c, the major central thoroughfare (along

which was placed the sanctuary to Heracles) and the major road alongside the port

would have clearly been the most heavily tra�cked roadways. However, secondary

were the series of gates, positioned throughout the Western and Southern

fortification walls of the city. This is significant as these gates are not only points of

entrance and exit to the city, but are also places of crossroads, where major roads

into town intersect with roads following the inner paths of the wall. As such, the

importance of these gates within the built environment of Thasos cannot be

overstated, and indeed CEG 415 was placed at a point whereby it would be

frequently viewed.

A final consideration is the specific link between this gate, its artwork, and the

road which passes through it. Entering though the Gate of Heracles and Dionysus, a

traveller would almost immediately pass by, or perhaps through the Herakleion,

before continuing along the Southern edge of the agora of the town, and ending at

the Dionysion: the local shrine to the cult of Dionysus.11 As such, the epigram and

11St. P. Walsh (2009: 179).

61



Texas Tech University, E. I. Levine, May 2016

relief sculpture of this gate can perhaps be seen as something of a microcosm of

transit, providing viewers with a preview of certain facets of the city one would

encounter when travelling along this specific road.

6.2 Out of Context Epigrams

Having examined the two extant epigrammatic monuments in the Thasian

landscape, it is clear that specific attention should be given to places of visual

prominence, both topographic and artificial, when determining potential sites of the

necropoleis or sanctuaries in which these monuments may have been placed in

antiquity.12 As such, these characteristics will provide clues to the hypothetical

replacement and reinterpretation of the remaining seven epigrams from Thasos.

First, potential locations within the archaic city of Thasos are each analyzed with

regard to their visual prominence and their urban connectivity with major

thoroughfares.

The development of a relative visibility index is employed in order to determine

visual prominence, with the most prominent locations ranked with a 5 and less

visually prominent locations ranked with decreasing integers (Figure 6.12).

Likewise, a relative indexical rank is proposed for the results of the network analysis

of Thasos, with primary routes within the city ranking 5, and less prominent routes

decreasing sequentially (Figure 6.13). A composite is then proposed, comprising a

synthesis of these two relative indices, left unweighted, that exhibits simultaneously

heavily tra�cked and inherently visible points in the Thasian built environment

12The textual characteristics of the spatially unassigned Archaic Thasian epigrams indicate a more
established tradition of placement when compared to their rather distinct in situ comparanda. As
such, focus is placed on the determination of prominent sanctuary spaces and potential necropoleis
outside the walls of the city as likely places of epigrammatic dedication and memorialization.
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(Figure 6.14). This composite image was achieved by bu↵ering the vectors of the

ancient roadway feature class to 10 meters, to account for dedications that may

have been placed within 10 meters of the road. This bu↵ered feature class was

subsequently converted into a classified raster, maintaining the relative index of

road use frequency. The indexical data of this new raster were then added to the

indexical data of the visibility raster for Limenas Thasou. The resultant composite

raster represents a new data set, ranging from 1-10, which represents places in the

landscape of Limenas Thasou that likely experienced the greatest level of

interaction in the ancient world.

However, the results of this composite index highlight a number of points in the

Thasian built environment as points that may have experienced the highest levels of

interaction from the 7th to the 5th centuries BCE, and therefore would have been

potential points for the placement of monuments within the city at those times

(Figure 6.15). The results of this indexical rank have again been segregated into five

classes with equal intervals, each of which comprise one fifth of the potential range

of the data. Cells grading between 0% and 20% on the prominence index, notably

the Western port area, inner urban blocks, and the East face of the acropolis, were

shown to have a very low overall prominence in this urban environment, and were

given the indexical rank of 1. Likewise, cells grading from 20-40% prominent, much

of the remainder of the built urban environment, were shown to be of low overall

prominence, and were labeled with an indexical rank of 2. Cells that graded

between 40% and 60% prominent, most notably featuring the acropolis of the city

and all urban sidestreets, were considered moderately prominent and were given the

indexical rank of 3. Likewise, grid cells with 60-80% overall prominence, the major
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Figure 6.12: Relative visibility index for Thasos town, the
surrounding hills, and the nearby Aegean Sea.

urban roadway and the series of streets which it intersects, represent prominent and

frequently interacted points in the archaic Thasian environment, and were given the

indexical ranking of 4. Finally, the area near the Herakleion, the area just within

the Gate of Sotas, and the major road leaving town to the Southeast, represented by

cells grading between 80% and 100% prominent, were given the indexical rank of 5.

An examination of the patterns of this final index suggest five intramural zones as

likely places of monumental dedication and three major extramural zones as

potential locations of necropoleis. The prominence of these eight sites dictate that
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Figure 6.13: Thasian foot tra�c frequency index.

Indexical Rank Minimum Prominence Maximum Prominence Example Description

1 0 20 Inner urban blocks, port
2 20 40 Inner urban environment
3 40 60 Acropolis, side streets
4 60 80 Major urban thoroughfare
5 80 100 Herakleion, Gate of Sotas

Table 6.4: Conglomerate index of prominence for the
Thasian built urban environment.

dedications placed within sanctuaries at these locations, or sepulchral monuments

placed alongside these prominent roadways, would have experienced a high degree of
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Figure 6.14: Composite index representing combined visi-
bility and foot tra�c for Limenas Thasou.

viewership. Within the city walls, the most prominent locations are as follows, in no

particular order (Figure 6.17):

1. The area in and around the Thasian sanctuary to Heracles: This is

the major sanctuary space at the Western limit of the major East-West

thoroughfare within the city, and an exceptionally likely place for monumental

verse dedications to the local hero cult. As is exhibited below, archaeological

evidence abounds in support of this space as a major dedicatory zone, and

provides weight to the argument that the placement of dedications at points of
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Figure 6.15: Candidate sites for potential funerary and ded-
icatory monumentality on Thasos.

high interaction, both visually and with regard to road network tra�c, was an

active decision, with the consequence being a distinct attempt to attract a

higher viewership.

2. The road leading from the sanctuary of Heracles to the Southeast:

This major road wraps around the southern slope of the Thasian Acropolis,

maintaining a high level of prominence from all points in the Thasian urban

landscape, before culminating at the Gate of Parmenon: the major Southern

entrance and exit for the town, and the gateway to the natural resource rich
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inner area of the island.

3. The area within the wall at the Northwest of the city: This area, just

within the Gate of Sotas, represents the area just within the major entrance at

the Northwest of the city. Of greater consequence, this major gate was the

closest fortified entrance to the civilian port area and suburban sprawl to the

Northwest of the town.

4. The Southern edge of the Thasian Agora and adjacent roadway: Not

only the focal point of public life in the ancient Greek polis, the Agora was

also often a major dedicatory landscape (Figure 6.16). Legal, religious,

nationalistic, and epinician inscriptions are frequently excavated from these

public landscapes.13 The Thasian agora is no di↵erent, and, although no verse

dedications have yet been found from the Archaic or Classical periods, it is

not outside the realm of possibility that one or more would have stood

therein.14 In addition, this portion of the major urban thoroughfare was one

13See the frequent, comprehensive site reports of the excavations of the Athenian agora by the
American School of Classical Studies in Athens for discrete examples of the types of dedicatory
inscriptions recovered from these public spaces. See also Pouilloux (1955) for a succinct review of
the early finds from the Thasian agora.

14Pausanias (6.6) describes a likely candidate for epigrammatic dedication from the Thasian agora:
the dedicatory statue of the island’s most famed inhabitant, Theagenes of Thasos. One of the most
successful athletes in the ancient Greek world, Theagenes was victorious at the 75th Olympiad in
480 BCE in boxing and was also a favorite to win the pankration at the same festival. Unfortu-
nately, according to Pausanias (6.6.5), Theagenes was so exhausted from his boxing match against
the champion of the previous three Olympic cycles, Euthymos of Locris, that he was unsuccessful in
his bid for a victory in pankration. However, he was able to attain victory in the pankration at the
76th Olympiad (476 BCE), in addition to three victories in the Pythian Games, ten in the Isthmian
Games, nine in the Nemean Games, and 1300 other victories over a two-decade athletic career (Kyle
2009: 192). According again to Pausanias (6.11.2-9), Theagenes was the son of a priest of the cult
of Heracles on Thasos, and was thought to be the o↵spring of the god himself, having come as a
spirit to his mother, because he was said to have lifted a statue from the Thasian Agora at the age
of nine (a feat for which he was scolded by the leaders of the city).
The fame of this Theagenes spread to a Panhellenic audience who was aware of his athletic feats
and surrounding mythology. In his Deipnosophistai (11.10), Athenaeus quotes from a lost literary
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that experienced a great deal of tra�c, the analysis of overall prominence at

this point exhibits that anything placed along it would have experienced a

great deal of interaction with passersby.

5. The area East of the Thasian Agora, including the sanctuaries to

Dionysus and Poseidon: Just as the Western limit of the major Thasian

thoroughfare is marked with a sanctuary space, sanctuaries to Dionysus and

Poseidon demarcate this area, located at the far Eastern limit of the same

road. The nature of this roadway is of great interest to this study. The route

begins at the Gate of Heracles and Dionysus, moves West to East through the

city, borders the South side of the center of Thasian civic life, the Agora,

before passing the sanctuary of Poseidon and culminating at the sanctuary of

epigram of Posidippus of Pela, in which the otherworldly hunger of Theagenes of Thasos is described.
Theagenes is said to have had such an appetite that he was able to eat an entire bull in one sitting.
In contrast, Callimachus, also writing long after the death of Theagenes, included an elegy in his
Aitia (fr. 607) that further illustrates the fame that this athlete held in the eyes of a Greek audience.
This fragment recounts a well-known story, not of Theagenes, but instead focusing on his statue in
the agora of Thasos (a statue which may have perhaps been accompanied by an epinician victory
inscription, presumably in verse). Pausanias provides a more complete description of this humorous
narrative (6.11.↵.), whereby one of his enemies, a native Thasian, would come at night to the agora
to flog the bronze statue after the death of Theagenes. However, presumably in response to this
abuse, the statue fell upon this individual during one of these sessions, killing him.
The sons of the deceased individual adopted the curious strategy of putting the statue itself on
trial, upon which the Thasian magistrates equally curiously found it guilty of murder, and ordered
it cast into the sea (as a form of pseudo-banishment). However, after this act, the Thasians found
themselves embroiled in a famine, and consulted with the Oracle of Apollo at Delphi for a solu-
tion. In classic oracular fashion, the Pythia recounted that the Thasians had “forgotten [their] great
Theagenes” (Paus. 6.11.8). After this message, local fishermen miraculously dragged the statue to
the surface in their nets, and promptly rededicated it in the agora. Having returned their hero to
his rightful place of prominence in the agora, the famine ended.
This story, while admittedly fictitious and undoubtedly humorous, does in fact describe the impor-
tance placed upon the dedicated statues to victorious athletes in the Ancient Greek world, while
simultaneously referencing the agency of these monuments. In addition, Pausanias describes the
statue itself in detail, despite never actually visiting Thasos in his Panhellenic travels. While we
cannot take this story at face value, we can employ it as a lens into the dedicatory landscape of
the Thasian agora: one which was very active (a claim supported by other examples of monumental
veneration for great Thasians, e.g. the monument of Glaukos son of Leptines) and likely contained
some level of an epigrammatic tradition.
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Figure 6.16: Current
preservation level of the
Thasian Agora (May,
2015).

Dionysus. These two sanctuaries, like the sanctuary of Heracles, were places of

regular dedication, including the erection of monuments with inscriptional and

perhaps epigrammatic adornment. In addition, their position within the

landscape is one of high spatial prominence, just as is the case with the South

side of the Agora and the sanctuary to Herakles. Thus, it seems as though

these dedicatory landscapes may have been selected because of their relatively

high prominence within the landscape. Alternately, the urban road network

may have developed in such a way as to highlight these major facets of

Thasian religious and civic life.

The situation of these five sites as the points of highest overall prominence in the

Archaic and Classical landscape of Thasos leads to an important intermediate

conclusion. The excavations of the French School over the past century have

exposed, in some regard, each of the five sites put forth above as a significant point

in the Ancient Thasian landscape. As such, the points of high prominence that are
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Figure 6.17: Potential areas of dedication in Archaic and
Classical Thasos (DRG after Grandjean 2000, Fig.12).

highlighted by this analysis of visual and network position are supported as

important points in the landscape by the archaeological evidence. This perhaps

provides this analytical technique with some modest verification for use on less

well-understood dedicatory landscapes in the Hellenic world, potentially uncovering

unknown points of significance.

This theory is put to the test through the identification of likely candidates for

the replacement of funerary memorials outside the city. This is critical, as no

archaic necropolis for the town has been found, despite it being a major habitation

71



Texas Tech University, E. I. Levine, May 2016

center.15 Therefore, the results of this study hold the potential of illuminating likely

candidates for the location(s) of this critically important feature of ancient Thasian

life. As has been discussed in depth above (pg. 26), during the period of our

study—from the seventh to the fifth centuries BCE—necropoleis would have been

located along the roadways just outside the walls of the city. Accordingly, the three

major locations along the roadways outside the walls of the city which have been

highlighted as most likely locations are as follows, in no particular order (Figure

6.20):

1. Road outside Gate of Sotas (major entry near busy Thasian Port):

This area coincides with the third site outlined above as a potential dedicatory

landscape (the area just within the walls at this location). The roadways

leading toward major gates of the city, such as this, are prime locations for a

necropolis, as the foot tra�c that they experienced would have guaranteed to

the individual who financed the monument that his investment would

experience a high rate of viewership, providing recognition for both the

dedicator and the deceased. This gate in particular is of specific note, as the

adjacent area within the walls was of high prominence and it played the part

of major gate near the civilian port of the town.

2. Roadways outside Gate of Herakles and Dionysus and Gate of Zeus

and Hera: This area, speculated by Kahill (1954) as a potential location for

15There is some discussion of a potential archaic necropolis residing beneath the modern suburban
sprawl to the west of the town past the gate of Heracles and Dionysus and the gate of Hera and
Zeus (Kahill, 1954). However, no physical evidence has been found in situ (as we shall see, many
epigrammatic funerary monuments, and many more non-verse sepulchral memorials, have been
recovered out of context from both Limenas Thasou and the nearby village of Theologos), and no
mention of a necropolis at this period has survived in historical works.
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an Archaic Thasian necropolis, gains support as a potential site of interment

from this analysis of its visual and network prominence. These gates have

been considered as the two major entrances to the city, and their prominent

position illustrated by the analytics of this study support that claim. Such an

area may have been considered premium sepulchral territory, as it would have

experienced a great deal of foot tra�c into and out of the busy trading town

of Thasos. Finally, the proximity to the sanctuary of Heracles, the center of

cult worship on the island and a major point of prominence in itself (no. 1

above), endows this area with another layer of contextual significance.

3. The Roadway outside the Gate of Parmenon: The final site of potential

funerary monumentality exhibited by this methodology is the roadway leading

out of the very well preserved Gate of Parmenon (Figure 6.18), at the

southern end of the road that intersects the Thasian Herakleion. This area is

in the pseudo-foothills of the nearby acropolis, wrapping around its southern

face. As such, it is a point of very great prominence when compared to the

rest of the Thasian road system, which has little topography. This gate was

also the major Southern entrance to the city, and would presumably have

received much of the pan-island tra�c from passersby travelling from central

and southern Thasos, where there is much evidence of mining, quarrying, and

habitation.16 In addition to the monumentality of the Gate of Parmenon and

adjoining circuit wall, there is extant archaeological evidence of an epigraphic

16Perhaps the best known, and most impressive of these sites is the archaeological site of Aliki,
at the Southeastern end of the island. This is a site with evidence of long-term habitation and
extensive marble quarrying, and was certainly a lively region of the island during the late archaic
period. This is best evidenced by the erection of a large sanctuary to Apollo at the site in the early
fifth century, sections of which are preserved on the shore of the peninsula (Grandjean, 2000).
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tradition at this site (Figure 6.19). The words ParmËnon me Í[sthse]

(Parmenon stood me [the block of stone] up) are inscribed diagonally on the

outer edge of a megalithic wall stone, ten meters east of the gate proper.

Je↵ery (1961: 302) provides a potential identification for this Parmenon, from

whom the gate gets its modern name, as perhaps one of the masons who was

tasked with the construction of the wall sometime between 494 and 491 BCE.

The inclusion of this inscription is of interest, as it follows the literary style of

epigraphic, and particularly epigrammatic dedications and sepulchral

memorials.17 As such, this inscription may have worked in tandem with any

funerary memorials placed along the roadway outside this gate, allowing the

gate itself to take place in the intertextual, and inter-epigraphic relationship of

the area.

Figure 6.18: The Gate
of Parmenon, looking
toward the city to the
north.

As was the case with the five sites of potential dedicatory monumentality

17See for example the similarity between the text of this inscription and that of CEG 157, below.
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Figure 6.19: View of
the inscription on the
Gate of Parmenon.

presented earlier, determining these three points in the urban landscape of Thasos

as the most prominent routes into and out of the city provides the opportunity to

introduce them as the most likely points of funerary memorial in the immediate

vicinity of the urban center. As outlined above, the results of this analysis are of

significance for this island because the location of the archaic necropolis is

completely unknown, despite a great deal of out of context archaeological

material.18 Therefore, determining the location of this space, which was certainly a

significant part of the human experience of the city, specifically when approaching

or leaving the fortified inner urban area, would allow for a better understanding of

both the archaic and classical Thasian landscape, as well as our understanding of

the monuments that had originally been placed therein.19

18These pieces of archaeological evidence are exclusively materialized in the form of grave monu-
ments, with no substantial burials or burial grounds systematically and scientifically documented.

19It is also not entirely unlikely that there existed multiple necropoleis for a city of this size,
radiating out from any number of city gates. If this is the case, and there is little archaeological
evidence to suggest that it is or it is not, than any or all of the potential locations outlined above
may have once acted as sepulchral spaces in antiquity.
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Figure 6.20: Potential Archaic and Classical necropolis sites
on Thasos (Inset DRG after Grandjean 2000, Fig. 12).

In sum, these eight areas of high prominence in the Archaic and Classical Thasian

urban environment represent the most likely locations for dedicatory and sepulchral

monumentality based on their topographic characteristics and their spatial

positioning within the urban road network of Thasos. As was demonstrated through

the examination of the in situ cases of CEG 415 and 162 above, the text of these

monuments and their physical composition would have worked in tandem with the

landscape to create a harmonious experience of interaction for their viewers.

Therefore, having established a series of potential locations of these monuments
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through a macroscopic geospatial perspective, it is necessary to turn our attention

to the monuments themselves, exhibiting detailed archaeological, physical, and

textual characteristics in order to allow for a rereading of the texts of these

inscriptions from an inherently intertextual and spatially contextual perspective.
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CHAPTER 7

Reexamining Out of Context Epigrams

Having established likely areas of monumental dedication and sepulchral

veneration within and immediately without the urban landscape of Thasos, the

physical and textual components of the stones themselves will now be explored and

compared against one another in order to determine whether any latent contextual

information can be gleaned from these characteristics.1 This is a tripartite process,

whereby the physical nature of the object is first examined in detail, allowing for

conjectures to be drawn which might indicate the full nature of the monument (in

the case that it is incomplete). Next, the archaeological provenance of the object

will be synthesized and presented, allowing for a tentative regional placement of the

object within the context of the town.2 Finally, the text of the inscription will

1When examining sacred space in the Archaic Greek world, it is important not to oversimplify
what is inherently an incredibly complex experience. Just as is true for modern dedicatory or memo-
rial monuments, these were spaces of individual experience, dictated by a series of constantly moving
factors. Not only would an Athenian have experienced these places di↵erently than a Spartan, but
they would have done so in a di↵erent manner at di↵erent times. Of late, there has been a shift in
perspective for the study of some major sanctuaries (namely Delphi and Olympia). Once examined,
in the words of Scott (2010: 27-28), as “a set of isolated, static interactions between a dedicator’s
original meaning and a fixed (and passive) viewer”, the interaction between visitors to sanctuaries
and their surroundings is now understood to be a more fluid, constantly shifting concept of inter-
action, one that is dictated by any number of moving parts, influenced by time, perspective, and
in particular, topography. However, with this concept in mind, some facets of the Archaic Greek
dedicatory habit may be illuminated through a rereading of the verse inscriptions analyzed, replaced,
and reimagined above.

2Despite o↵ering potentially interesting spatial information, the final deposition context of these
objects is a rather troubling source from which to determine their original context. Case in point
is the so-called Ram-Bearer of Thasos, a colossal 7th century kouros (presumably of Apollo) that
su↵ered a fissure near its left ear during the carving process. It seems that the dedication of such a
faulty object would have been looked down upon in the archaic Greek world, even for an object of
this scale. As such, the unfinished sculpture was broken into a number of pieces and transported to
the acropolis of the city. Once there, the fragments were employed as rubble for the construction of
the east wall of the hilltop fortress, far from both the workshop at which it was being carved and
the sanctuary in which it would have presumably have been dedicated (Bates 1921: 297-8).
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undergo both a complete philological review and juxtaposition against the other

examples of archaic Thasian epigram, so as to determine any clues to its spatial and

contextual placement. In the case of an inscription with a questionable reading, a

photogrammetric model will be presented and analyzed to determine if a more

secure interpretation of the inscription can be established. For each stone, these

three factors will be synthesized, developing a complete contextual understanding of

the object. From this information, suggested replacements and contextual

surroundings will be o↵ered and supported, allowing for the Thasian epigraphic

habit to be reevaluated.

7.1 Funerary Monuments

7.1.1 CEG 157:

CEG 157 is inscribed horizontally in four lines along the bottom of a small

rectilinear stele. Cut from a larger piece of the local Thasian marble, this stele

measures 21 cm x 9.5 cm at its base, tapering slightly along its 38 cm length. A

small triangular portion of the lower lefthand corner was broken from the stele,

which has since been filled with a composite cement to aid in its preservation.3 The

loss of this portion of the stele results in the loss of the first letters of the first three

lines of the poem, and the first two letters of the last line. However, the nature of

the text is such that these letters are confidently supplemented without much

debate. Each letter measures a roughly regular .95 cm, and has been inscribed in a

A similar phenomenon often takes place with sepulchral and dedicatory objects, whereby, during
a later construction project, these already well-cut stones are repurposed and integrated into the
project (sometimes far from their original loci of deposition). As such, any contextual information
developed from archaeological evidence must exhibit tangible links to the location in order to be
employed as evidence for this study.

3This preservative cement was applied sometime in the last half-century. The imagery collected
by Je↵ery for LSAG exhibits the stele as unrepaired.
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rough stoichedon pattern. The nature of the lettering adorning the bottom of the

stele allows for a relatively accurate date to be determined. The characteristic theta

and rho employed on this text, combined with the diagonally-oriented

epsilon—stylistically similar to other examples of Aegean epigraphy—solidly places

it in the late archaic (Figure 7.1).4 Therefore, a relatively confident date of ca.

525-500 BCE has been suggested and supported for this funerary monument

(Je↵ery 1961: 301, 307).

Figure 7.1: A view
of CEG 157, exhibit-
ing the nature of the
stone, the size and style
of the inscription, and
the method of conser-
vation employed to pre-
vent further damage to
the lower lefthand cor-
ner of the stele.

4See for example a similar style of theta and rho employed by the inscriber of CEG 416 and a
similar epsilon adorning CEG 415.
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The overall architectural form of CEG 157 is rather nondescript, but falls

squarely in the style of archaic sepulchral stele. As such, some claims can be made

with regard to both the style of erection and method of interaction for this

monument. Traditionally, as has been discussed throughout this thesis, such an

object would have been erected alongside a roadway, often within an uno�cially (or,

in some cases, o�cially) demarcated necropolis. Stelae which follow the physical

form seen in CEG 157 would have been placed directly into the ground, or inset

within a larger base, thus providing a more solid foundation for the monument and

raising its overall height within the landscape. However, in the case of CEG 157,

there is little evidence regarding the the spatial provenance of the object from its

excavation. Michel Lejeune first published the inscription in 1949 (REA LI: 11↵.)

but focused his attention on the inscription itself, rather than its object or the

context within which it had been found. Subsequent studies of CEG 157 follow a

similar protocol, providing no additional clues as to the spatial setting in which this

stele had been raised.5

As mentioned above (see also Figure 7.1) the text adorning this monument runs

horizontally along the bottom of the stele in four well-inscribed lines of regular

lettering. These four lines of inscribed text comprise a single stanza of hexameter

verse:

Epigraphic Layout:

[J]RASUKLHWSTW

[P]ANTAGAJW

[M]ETERTODE

5eg. GVI, LSAG, Gallavotti (1977), etc.
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[SH]MEPWHSE

Metrical Layout:

[J]rasukl†oc tô | [P]antagàjo | [m]Ëter tÏde | [sh]m' ‚pÏ{h}ese.

English Translation:

For Thrasykles, son of Pantagathos, his mother placed this marker.6

Analysis of the text of this brief epigram does not immediately exhibit any clues

as to the spatial placement of the monument. However, the content of this poem

does illuminate a rather interesting feature of this stele, uncommon in the larger

corpus of archaic Thasian epigraphy. Epigrams of this era conventionally follow

something of a formula which includes the name of the deceased and a patronym,

linking them to both their family and the larger society within which they were a

member. However, in the case of CEG 157, while Thrasykles is distinctly labelled as

the son of his father, Pantagathos, he is simultaneously linked to his mother: the

unnamed woman who erected this monument after his death. This subtle inclusion

of some level of femininity upon an object where it may not have been expected

certainly labels this monument as rather distinct within the archaic Thasian

epigrammatic corpus.

7.1.2 CEG 158:

In terms of its archaeological context vis-à-vis the rest of the Thasian

epigrammatic corpus, CEG 158 has perhaps the most interesting final point of

deposition, coupled with a rather vague subsequent provenance. The inscription was

first published by Mendel (1900: 266) who remarks that the stone was not

6Supplemented text follows Hansen (1983) unless otherwise noted, and is subsequently examined
in the analysis of the inscription should any question arise as to the validity of the supplement.
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excavated, but rather was discovered “encastré dans le mur de la maison de

Kwnstànthc Jeolog–thc.” Subsequent publications focusing on this inscription do

not mention any event of removal of the stone from the foundation of the home, and

it presumably remains—as is often the case with Greek inscriptions—embedded in a

“living” wall, perhaps covered with the traditional Greek whitewash. However, in

the ensuing century since the publication of the inscription, one which features a a

great deal of subsequent construction and renovation in the area, the location of the

home of this Konstantes Theologites has unfortunately been lost.

Since the precise location of this epigram within the larger Thasian urban

landscape has fallen into obscurity after being first published by Mendel (1900),

there is no opportunity for new imagery to be collected or for autopsy to be

performed on the inscription.7 However, contained within Mendel’s publication of

the inscription is a brief physical description of the stone and a line drawing of the

inscription that exhibits the relative size and form of the engraved lettering (Figure

7.2). The stone is presumably somewhat rectilinear, as is most often the case with

repurposed spoilia. However, the precise shape and original purpose of the stone

remains unknown. In spite of this, Mendel (1900: 266) does provide specific

measurements of the exposed face of the inscription, which measures 20cm x 34 cm.

Because of the vagueness of the physical nature of the stone, the most informative

components of CEG 158 are the inscription and the specific form of the letters with

which it has been inscribed. The letters of the inscription, cut to a height of 2cm

are organized in a rough stoichedon style, and provide the opportunity to

7Despite discussions with both local citizens of Thasos and members of the local Department
of Antiquities, the location of CEG 158 was unable to be established during the 2015 field season.
Similarly, the reported location of the inscription was unable to be verified, as the vaguely described
maison de Kwnstànthc Jeolog–thc could not be located.
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Figure 7.2: Line drawing of the inscribed surface of CEG
158, after Mendel (1900: 266).

potentially date the inscription. The asymmetrical alpha and interiorly-crossed

theta provide su�cient evidence for Je↵ery (1961: 301) to give the inscription a late

archaic date of ca. 525-500 BCE. The two partially-preserved lines of text represent

a single elegiac couplet and are inscribed as follows:

Epigraphic Layout:

[— [ [ — [ [ ]RWMPENJWSPELE[I — [ [ — —]

[—[ [ — [ PW]LIMMWIRAKIQHIJA[NATW].

Metrical Layout:

[— [ [ — [ [ ]r‰m pËnjoc pËle[i — u u — —]

[— [ [ — [ po]lim môira k–qhi ja[nàto].

English Translation:

...there is sorrow...

...the fate of death(?) met the city(?).

A potential supplement for this fragmentary inscription suggests shifting the

meaning of polim (city) to the second half of an incomplete name, presumably that

of the deceased (Je↵ery 1961: 301, 307). This supplement would result in the

following reading: [Anaxi]polic ([Anaxi]polis). Rereading the inscription from this
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perspective is admittedly speculative, but this well-supported supplement would

shift the meaning of the inscription from death meeting the city, to Anaxipolis

meeting the fate of his own death. If this is the case, then this funerary inscription

falls squarely within the larger Panhellenic genre of the fallen warrior epigram.

Further evidence for reading CEG 158 as a member of this style of funerary

epigram—a popular Panhellenic method in the archaic period for inscribing a

memorial to an individual who died in the service of their polis—can be found in

the rather homogenous vocabulary and style of epigrams composed for soldiers. For

instance, CEG 27, a contemporary and complete inscription from Attica sends a

message with apparent similarities to the inscription of Anaxipolis.8 While the

vocabulary of this poem, inscribed upon a marble base for a marble statue of a

youth (potentially representing the dead Kroisos), has few parallels to that of CEG

158, the conveyed message is similar in a number of respects. For both of these

individuals, death is personified and is thrust upon them as though through its own

agency. In the case of CEG 27, death is represented through Ares, himself a

personification of what was presumably a very real conflict. Likewise, the author of

CEG 158 represents death as itself, acting through the lens of fate, but achieving an

unsurprisingly similar result.

A final, surprising comparison for CEG 158—and for epigrams to dead warriors in

general—is the genre of sympotic elegy. However, sharing more than just metrical

style, these contemporary literary or performative poetic compositions have many

stylistic, linguistic, and formulaic parallels to the genre of the dead warrior epigram.

8The complete text of CEG 27 is as follows:
stêji·ka» o“ktiron ·Kro–so | parÄ cêma janÏntoc ·hÏn | pot' ‚n» promàqoic ·Ólese | jôroc ·^Arec.
Stand and mourn beside the tomb of Kroisos having died, whom once Ares destroyed on the

front line of battle.
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Irwin (2005: 64-5) outlines the three most consequential similarities shared between

these two epigrams: 1. The performative nature of the sympotic elegy bears a

striking resemblance to the performative nature of the funerary epigram. In the

words of Irwin (2005: 63), for both of these genres, “the poetry contributes to its

meaning.” 2. Both the warrior epigram and the sympotic elegy are panhellenic

phenomena, appearing in a similar manner throughout the archaic Greek world. 3.

Both sympotic elegy and the dead warrior epigrams often invoke epic themes and

regularly employ archaizing, epic language. While establishing a distinct spatial

context for CEG 158 remains problematic, the distinctly non-inscribed parallel of

sympotic elegy provides a greater literary and cultural context within which this

epigram might be placed.9

Having examined the extant evidence of the stone in full, it is clear that

determining an original spatial location for CEG 158 remains a di�cult endeavor.

The troubling provenance and scarce scholarship of the epigram, coupled with the

loss of the stone means that its original function remains unknown. It may have

been part of a stele, as is the case with CEG 157. Equally likely is that it was a

fragment from a large statue base, paralleling the Attic example of CEG 27.

However, it remains likely that this monument was part of a larger funerary

assemblage, and would have been erected within the boundary of an extramural

necropolis, alongside other memorials with both verse and prose inscriptions.

9An additional argument—in further support of the similarities between elegy and inscribed
epigram from this period—might focus on the similarities between inscribed epigram and elegiac
poems lamenting old age.
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7.1.3 CEG 159:

In similar fashion to the previously discussed example of Thasian epigram, CEG

159 has a relatively unclear provenance, and has been lost in the 130 years since its

initial publication. The first recorded mention of the inscription is by Reinach

(1887: 81), who makes a series of interesting claims—seemingly without having

viewed CEG 159 himself—regarding the (relatively) recent history of the stone.

Reinach was told about this inscription, part of a larger assemblage of

archaeological discoveries that had been made “dans les environs du port de

Liménas” by a certain James Theodore Bent.10 This collection of epigraphic

findings discovered by Bent comprised inscriptions from all eras of Classical

habitation of the island.11 These inscriptions were (seemingly) described in some

detail to Reinach, in conjunction with his receiving a series of epigraphic squeezes

for the inscriptions. It was from these squeezes, then, that Reinach subsequently

compiled the brief epigraphic study of the collection for BCH.

However, no locational data for the specific find spots are provided in the

publication of these inscriptions by Reinach, apart from the vague claim that they

were in the vicinity of Limenas Thasou, and whether any sort of finite spatial

information was collected by Bent during his excavation of Limenas remains a

mystery. Moreover, in his subsequent publication of findings from Thasos, Bent

10Bent, a British philhellene, was the author of a relatively well-known, if rather colonial, early
ethnographic study of contemporary Greek life on Cycladic Islands (Bent 1885). However, Bent was
also a noted early archaeologist of both Anatolia, the Near East, and the Greek islands, regularly
publishing in the Journal of Hellenic Studies and other notable contemporary journals featuring
archaeological scholarship. Bent’s work in this field, while somewhat underdeveloped—as is often
the case with archaeological reports from the second half of the 19th century—was undoubtedly
formative for both the field and genre of the site report, and remains relatively well-respected.

11These include, but are not limited to dedications from the Roman era to both Vibia Sabina
Flavia and Caracalla, a dedication to the city by native Thasians, and the discovery of a series of
vaguely-described ancient tombs.
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(1887) focuses his attention completely on tombs of the Hellenistic and Roman eras,

failing to mention this inscription in any capacity. However, what Bent’s publication

of these una�liated tombs does provide is a description of what appears to be two

sites at which the bulk of his sepulchral discoveries were made.

The first site described by Bent is the plain radiating westward from the Gates of

Zeus and Hera and of Herakles and Dionysus. It is in this plain that Bent describes

having discovered most of the monumental sepulchral architecture and statuary

from the Classical and post-Classical eras.12 Bent describes this sepulchral plain in

antiquity as follows (Bent 1887: 210):

The vast cemetery of the ancient capital of the island must have been

perfectly magnificent to behold in the days of its splendor, as an account

of slight investigations we made amongst the ruins will testify. On

quitting the western wall of the old city, which is still easily traceable,

you enter a large plain, bounded on three sides by mountains, on the

other by the sea. It roughly forms a parallelogram, two miles in length

along the coast, and a mile and a half from the coast to the mountains.

The whole of this plain is now covered with olives and brambles, but in

ancient times it was covered with massive marble tombs, all erected in

straight lines radiating from one point, namely, a gate in the city wall,

which is still adorned on the northern side with a fine stele standing

against the wall 15 feet in height, and decorated in the centre with a

handsome bas-relief representing a man seated on a chair and a woman

12These finds include many large marble sarcophagi, a tomb atop which stood the statue of a
youth with a tunic of gold (which Bent describes as having been “stolen by a Bulgarian workman”),
a colossal eagle, and an enormous mausoleum near the sea around which were placed a series of
sarcophagi (Bent 1887: 210).

88



Texas Tech University, E. I. Levine, May 2016

playing some instrument which is unfortunately damaged but looks as if

it had been a barbiton. This was in all probability the gate of the tombs

through which the dead were carried.

Of these straight lines of tombs [presumably lining the major road

leading West from the town] I was able to distinguish ten quite

distinctly. The finest tombs appear to have been erected on the two

outer lines, namely the one immediately at the edge of the sea and the

one running along the first spurs of the mountain.

What Bent describes in the above passage—clearly a reference to the now

fully-exposed Gate of Zeus and Hera—is assuredly the location of the major

necropolis for the wealthy inhabitants of Thasos from as early as the late Classical

period until perhaps as late as the end of the era of Byzantine occupation of the

island. Bent includes various examples of monumental architecture and epigraphic

style from the tombs described as having been found in this field, which supports

this dating. However, no earlier tombs from the archaic or classical periods are

mentioned in this passage, in spite of their having been discovered and his

presumable communication regarding them with Reinach.

The second site at which Bent describes having found a large collection of late

antique sepulchral monuments is the roadway heading south from the Gate of

Parmenon. This sepulchral zone is attested by Georges Perrot (1864), an

antiquarian who visited the island in the middle of the 19th century (Figure 7.3).

However, the terminus ante quem for these monuments seems to be, in the view of

Bent, a bit earlier than the later tombs found in the plain to the West. This

location—also exhibited in the previous chapter as having the characteristics of a
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likely point of sepulchral interment and monumental consecration—and the

discoveries found therein are described by Bent in the following passage, which first

mentions the plain to the West of Limenas (Bent 1887: 210):

Tombs of the poorer class seem to have been excluded from this

[western] plain, and we found many of these in lines running up a narrow

valley at the back of the town. Most of them consisted of small

terra-cotta sarcophagi about 3 feet square, some decorated with a pretty

pattern, others perfectly plain, and each having in it nothing but a small

vase of rude workmanship. The presence of golden ornaments in a few of

the tombs which have lately been found is su�cient to account for the

general ritling [sic] of them before the fall of earth had covered them,

and before certain erections of later Roman and Byzantine date had

been constructed above them.

While Bent does not refer to tombs from the Archaic period at either of these

sites, it is not unlikely that CEG 159 was found in the vicinity of one of the

locations at which Bent had been excavating, potentially validating them as

locations of early necropoleis. This is a significant point, as these two locations

directly correspond to the results of the analysis of spatial prominence and network

analysis conducted in the previous chapter, and the candidate sites proposed as

likely points of an early necropolis for Limenas.

Adding to the troubling lack of contextual information for CEG 159, the stone

was lost soon after its discovery, and all subsequent publications on the epigram

have been based on the initial publication of the inscription by Reinach.13 In spite

13Who himself never seems to have seen the stone, and rather based his work on personal com-
munication with Bent and the squeeze of the inscription.
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Figure 7.3: A map of the ancient sites in or near Limenas
in 1856, note the tombs leading south from the Gate of
Parmenon (after Perrot 1864 Pl. 2).

of this loss, and the lack of any direct spatial or contextual information for CEG 159

by either Bent (1887) or Reinach (1885), a relatively clear physical description of the

stone and its inscription is provided by the latter scholar that may o↵er some critical

pieces of information regarding the original location of this inscription on Thasos.

Reinach describes the stone as a fragment from a larger block of Thasian marble,

measuring roughly 15 cm x 17 cm. However, the original purpose of the stone,

whether a portion of a base, stele, or sarcophagus, remains unclear. The text of the

inscription is described as archaic, written stoichedon with letters measuring

between 1 and 1.5 cm in height. Because it includes rare forms of the letters chi,

phi, and rho, Reinach chooses to include the only extant image of the inscription in
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his publication: a line drawing which is itself based on the squeeze of the inscription

(Figure 7.4).14 Based on the specific letter forms found on the inscription, the stone

is tentatively dated to 500 BCE, a date that corresponds to Hansen’s (1983: 86)

assessment of the inscription.

Figure 7.4: Line
drawing of the in-
scribed face of CEG
159 with supple-
mented text (red)
added by the author,
after Reinach (1885:
81).

The inscription itself is a rather complex poetic composition when compared to

the other instances of archaic epigram on Thasos. The text inscribed upon the stone

represents a single couplet of elegiac verse, spread across seven lines of roughly

stoichedon text:

Epigraphic Layout:

[W]STISMHPAR[E]

[T]UNQANWTE[QS]

EFERWNMEJ[AN]

WNTANUNMW[LW]

FURASJOMN[HM]

14A more refined edition of the text (presumably developed from Reinach’s published figure)
appears in the IG entry for CEG 159 (IG 12.8:396). However, the image in Reinach retains the
form and subtle irregularities of the text to a higher degree in comparison to the image in IG.
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ADETHLEF[ANE]

WS

Metrical Layout:

[Ì]stic m† par[e|t]‘nqan' Ìt' ‚[qs-]|ËferÏn me jan|Ïnta,

nûn m' Ê[lo]|furàsjw ·mn[ĥm]|a d‡ Thlef[àne]|oc.

English Translation:

Whoever was not present when they carried me out having died

now let them mourn me ·the memorial of Telephanes.

While the edges of the stone seem to have been in poor condition when the

squeeze was made from which Reinach formulated his study, the loss of text from

the inscription is minimal and occurs mostly within words, reducing the di�culty in

determining meaning. As such, the proposed supplements for these lacunae are

well-supported and in no need of immediate reassessment.

The content of the poem is rather compelling with regard to this study, as it

recounts the ritual process of ekphrasis: the procession of the corpse of Telephanes

from the realm of the living (the urban center of Thasos) to the land of the dead

(the local necropolis). This theme—a common trope in sepulchral epigrams—is of

particular interest to this study, as it deals with the spatial repercussions of death in

archaic Greece. Bent (1877: 210) mentions a gate through the western transect of

the Thasian curtain wall, likely that of Zeus and Hera, which he describes as “in all

probability the gate of the tombs through which the dead were carried.” While this

claim is perhaps more tentative than is articulated by Bent, it is not unlikely that

the body of Telephanes was in fact carried through either one of the major western

gates or the Gate of Parmenon before arriving at the site of his burial.
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This rereading of CEG 159 and the provenance of its discovery illuminates a

series of critical points of emphasis for determining the location and setting of an

early Thasian necropolis. It is likely that this inscription was found at one of the

two sites near Limenas Thasou at which Bent was excavating in 1877, either the

plain to the west of the city or the valley leading south from the Gate of Parmenon.

This is doubly important as both of these locations were proposed as likely points of

sepulchral monumentality in the archaic period. No less informative is the content

of the poetry itself. Overtly, the poem addresses those who might be passing by the

stone to mourn the death of Telephanes. However, simultaneously, the text links

itself to the inherently spatial ritual of ekphrasis, literarily recreating the archaic

funerary practice and potentially referring to architectural features near the grave of

Telephanes. Finally, there is an inherent irony of the text, whereby the viewer of the

monument proceeds with their life, potentially entering Thasos through the nearby

gate, while simultaneously remembering the final journey of Telephanes through

that same gate.

7.1.4 CEG 160:

The stone upon which CEG 160 is inscribed rests within the storeroom of the

Archaeological museum of Thasos. Pouilloux (1954: 36) provides an accurate

physical description of both the object and the inscribed text. The stone is a

rectilinear fragment of the local white marble, broken on the faces to the right, left,

and bottom of the text (Figure 7.5). In its present condition, CEG 160 has the

dimensions of 12 cm x 27 cm x 10 cm. The text is presented in two lines, written in

an early, imprecise stoichedon style and covering the upper-third of the inscribed

face of the stone. The lettering is Parian, clearly evidenced by the use of omicrons
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for omegas and of omegas for both omicrons and the omicron-upsilon dipthong.15

The style of the lettering of the inscription provides the basis for proposing a rather

confident date of ca. 500 BCE for CEG 160. This is based in the italicized letter

orientation and the use of rather archaic forms of both the sigma and the rho,

coupled with the use of a non-gridded stoichedon style.16

Figure 7.5: Top:
Photogrammetric
reconstruction
of CEG 160.
Middle: Image
with inscription
highlighted and
supplement from
Hansen (1983).
Bottom: Image
of text without
underlying stone.

Pouilloux provides a thorough description of the discovery and provenance of

CEG 160, based on his examination of the handwritten field notes notes of Charles

15The use of a Parian alphabet is unsurprising as Paros was the metropolis that colonized Thasos.
As such, this dialect is often found on Thasian inscriptions.

16Pouilloux rightly supports this dating in lieu of the earlier date o↵ered in BCH based on the
use of late archaic forms for both the epsilon and alphas. As such, this inscription employs a mixed
font comprising both middle and late archaic epigraphic script.
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Avezou and Charles Picard, early excavators of Thasos from the French School in

Athens.17 CEG 160 is reported to have been excavated from the so called “maison

d’ Asklépiou” (Pouilloux 1954: 36). This feature, a so-called house (or perhaps a

sanctuary) to Asclepius—the god of healing, medicine, and sanitation—appears to

have been reclassified since the excavation of this stone in 1911. No evidence

remains for a sanctuary to Asclepius within or in the immediate vicinity of Limenas

Thasou, and no subsequent major study of the ancient urban center features a

structure with this designation.

However, a hand-drawn map in Charles Picard’s 1921 report on archaeological

activity on Thasos in BCH XLV features a structure to the southeast of the Agora

that he labels as Asklépieion (Figure 7.6). This sanctuary complex appears to be a

mislabelling, or perhaps an early misinterpretation of what is now referred to (much

more confidently) as the Artemision (which is itself placed to the south of its actual

location in this map).18 Moreover, Picard makes brief mention of the so-called

Asklépieion, remarking that its location is perhaps far less well-established than his

map may suggest. He remarks that, in regard to another set of features that were

said to have been found nearby this sanctuary, that “l’Asklépieion, repéré jadis par

E. Miller, mais dont l’emplacement n’avait pas été su�samment précisé (à part

l’indication précieuse du voisinage de l’Agora)” (Picard 1921: 104-5).

However, as this site report was published a full decade after the discovery of

CEG 160, it is not unlikely that, at the time at which this inscription was

excavated, this sanctuary was still thought to have been built in honor of Asclepius.

17These resources appear to be not publicly available, and can therefore not be verified by the
author.

18Refer to Figure 6.9, published in 2000 which exhibits a much updated classification of archaeo-
logical sites—including the Artemision—within the curtain wall of Limenas Thasou.
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Figure 7.6: Hand-drawn
map of the early classifica-
tion of archaeological fea-
tures in the central dis-
trict of Limenas Thasou
by Charles Picard. Note
the so-called Asklépieion
(now thought to be part of
the nearby Artemision) to
the southeast of the Agora
hellénistique (Image after
Picard 1921: Fig. 2).

Accordingly, based on Pouilloux’s reading of the notes for this find by both Avezou

and Picard, it can be determined with some confidence that CEG 160 was found

southeast of the Agora, within the limits of what is now referred to as the

Artemision. This, of course, raises the question of why the fraction of an overtly

funerary monument was found within the city limits of Limenas Thasou, when

objects of this type were almost exclusively relegated to necropoleis outside the

limits of the city.19 However, as is often the case with inscribed stones of all types,

19It has been argued that this relegation of funerary interments to areas outside, but often nearby,
cities was performed in order to fulfill a dual ritual/practical purification practice. The development
of this process is clearly and convincingly argued by Morris (1989), who makes the claim that the
shift in sepulchral space from within the limits of the city to without, and the delimitation of finite
sanctuary space within a given landscape, parallels the vast social and foundational changes of
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these well-cut stones are often repurposed as spoilia to be used as foundation or wall

stone for subsequent structures. As is the case with the Artemision of Thasos, while

the sanctuary was already established during the seventh century BCE—a full

century before CEG 160 was inscribed—it was under continuous development until

at least the end of the fifth century—a century after this epigram was inscribed.

In spite of the ready availability of scholastic information regarding the discovery

and analysis of CEG 160, the preservation level of the stone is such that its original

purpose remains di�cult to determine. In its present state, CEG 160 is only a

fragment of what could have potentially been a much larger stone. As Figure 7.5

exhibits, the stone has lost its left, right, and bottom portions, thus making it

unlikely that an accurate depiction of the original size and shape of the stone can be

determined. However, the top of the stone remains in relatively good condition, and

presents a well-carved, flat surface. With this in mind, it seems likely that this

inscription—undeniably part of a funerary memorial of some sort—was either a

stele with a vertical inscription, which has since been broken in order that it might

be used as spoilia in the construction of a later structure, or a portion of a statue

base, with either another course of masonry above it (in order to inset the

sculpture) or with the recess for the statue contained in a part of this stone which

has since been lost. Nevertheless, while the determination of the precise original

purpose of CEG 160 is perhaps unrecoverable, the content of the remaining text is

preserved to such a degree that it gives definite clues as to the original placement

and context of the monument.

The text of the inscription is written in two lines, and roughly the first third of

each line is preserved. The meter of the poem is di�cult to determine, based on just

Greece in the 8th century BCE.
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six syllables in the first line and four in the second. Hansen (1983: 86) chooses to

read the text as an elegiac couplet.20 Reading the text in this meter dictates that,

in this case, the inscribed line break seems to correspond to the break between the

pentameter verse and the double hemiepes verse of an elegiac couplet. Following the

syllabic necessities of this meter, Hansen o↵ers the following partially supplemented

edition of the text:

Epigraphic Layout:

HIJEWPARAS[HMA [ — [ [ — [ [ — —]

ARQONWSPA[IDWS — [ [ — [ [ —]

Metrical Layout:

ôijËo parà [shma [ — [ [ — [ [ — —]

^Arqwnoc pa[id‰c — [ [ — [ [ —]

English Translation:

Beside the tomb of a youth...

son of Arkonos. . .

Based on the adjective ôijËoc (youth) in the first line of the poem, coupled with

the preposition parà (near to), Hansen inserts shma (grave) to fulfill the long

syllable and one of the short syllables of the dactylic third foot of the hexameter.

This supplement, while a likely inclusion at some point of the inscription, serves to

completely shape the meaning of the poem (and in e↵ect, the monument). Including

20This is an interesting point, considering that Hansen 1973: 169 makes it clear that he was, at
one time, unsure whether the inscription contained one elegiac couplet or two lines of hexameter
verse. The use of elegy is more common with sepulchral verse inscriptions of this era, but the use
of the hexameter of the Homeric epics provides the opportunity for readers of this inscription to
conjure images to the Homeric past, while simultaneously serving as something of an intertext to
the larger oral/aural epic tradition.
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a word with as much weight as shma firmly plants this monument in the sepulchral

realm when perhaps there is less evidence for this context than is immediately

evident. While it certainly serves to follow the metrical necessities of the text,

without shma, the text simply reads, “beside the x of young y.” This troublesome

reading is compounded by Hansen’s support of reading pa[ as paid‰c (child,

presumably the son of the aforementioned ^Arqwnoc). It is true that these thematic

words, grave and child, are frequent additions to funerary epigrams, and, as such,

are likely supplements here. Including a patronym at this point in a verse

inscription, as was discussed above with regard to CEG 157, is an especially

common trope.

Looking more closely at the assumed patronym in the second line of CEG 160, a

rather interesting contrary reading has been proposed whereby ^Arqwnoc should

instead be read as ^Arqwn Ìc. If the second line of the inscription is to be read in

this manner, with the genitive ending shifting to a relative pronoun, the meaning of

the first four syllables of this line would shift to something akin to, “. . . the

Archon who. . .”. This reading has the potential to alter the meaning and

significance of this text to a great extent. Instead of linking the anonymous

individual to whom the monument was erected—presumably named in the lacuna of

the first line—to their paternal relations, the text can instead be read as describing

the political position held by this individual, with the relative clause presumably

illustrating an action carried out by this individual while they were the Archon of

Thasos. If instead the text should be read as it is presented by Hansen, Peek (GVI

1227) makes the claim that this patronym ^Arqwnoc potentially links this individual

to a prestigious lineage of leaders within Thasian society. This reading, based on the
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presence of this name in a list of political leaders of the city, is not supported by

Bousquet, who makes it clear that “il me semble abusif de déduire du patronymique

^Arqwnoc que ‘le défunt appartenait à la société où se recrutaient les magistrats’,

même si le nom se rencontre dans une liste de magistrats.”.21

In the case of each of these readings of CEG 160, it bears mentioning that the

fragmentary nature of the inscription dictates that—barring the excavation of

another portion of this stone—a satisfactory reading will remain di�cult to

determine. However, a series of tentative claims regarding the original spatial

context can yet be made, based on the various suggested readings of the text.

Whether this individual was in some way related to the seemingly a✏uent figure of

^Arqwnoc, or whether he was himself an Archon who performed some sort of service

for Thasos, it seems clear that this inscription—if indeed sepulchral—was erected

for someone of high social standing in Thasian society. As such, it is not unlikely

that the funerary monument would have been placed among other high-status

burials (perhaps among a familial subset within this grouping) within a greater

necropolis. If we accept that beneath (or perhaps among) the upper-class necropolis

to the west of Limenas Thasou described by Bent (1887) there was evidence of

earlier sepulchral monumentality (which he omitted from his report focusing on

later artifacts), then perhaps it is the case that this monument was to be found

therein. Subsequently, after the monument had fallen into disrepair, this

stone—because it was well-cut and of a high-quality marble—was appropriated as

spoilia for a construction project in the Artemision. Of course, without a more

detailed provenance of the excavation of this object, and without the rest of its

inscribed face, these claims remain quite tentative.

21Embedded citations within Bousquet’s text are from Peek, GVI 1227.
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7.1.5 CEG 161:

The final piece of archaic sepulchral monumentality found on Thasos which

undeniably contains an inscription written in verse is the very well-preserved and

clearly-inscribed CEG 161. This inscription, originally excavated in 1890,

underwent a period of rather frequent analysis and publication in the early

twentieth century.22 However, while all published accounts of the current location of

the stone list it as a part of the the collection of the Archaeological Museum of

Thasos, its current whereabouts are completely unknown.23

Despite the unavailability of CEG 161 for a complete analysis,24 the physical

composition of the stone and the characteristics of the inscribed text can be almost

completely reconstructed from the early publications of the inscription. As was the

case with CEG 159, an epigraphic squeeze of this inscription was sent to Reinach by

Christidis. It was therefore Reinach’s (1890: 245-6) analysis of this squeeze on

which the initial publication of the inscription was based, as opposed to the stone

itself (Figure 7.7).

The physical characteristics of the stone are preserved in IG (12.8:398), which

describes CEG 161 as a marble stone with a height of 23 cm and a length of 25 cm.

The letters, written in a somewhat haphazard, non-regularized late archaic script,

have a height of 1.4cm each. In regard to the text of the inscription, Reinach

22e.g. Reinach (1887).
23During the fieldwork for this project, much e↵ort was expended in the attempt to locate, analyze,

measure, photograph, and model CEG 161. Reinach (1890), Mendel (1900), and Hansen (1983) all
provide complete dimensions of the stone, but no accession number for this artifact within the
catalogue of the Archaeological Museum of Thasos is provided. Christides made a squeeze of the
inscription, which he sent to Reinach for epigraphic analysis that can still be found in the archives
of the o�ces of IG (Figure 7.7). However, despite a thorough review of the catalogue and storage
warehouse of the Archaeological Museum of Thasos, the stone itself could not be recovered for
documentation.

24Presumably it remains somewhere in the warehouse of the Archaeological Museum of Thasos.
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Figure 7.7: A photo-
graph of the squeeze
from which Reinach
based his analysis
of CEG 161. This
squeeze, held in the
o�ces of IG at the
Berlin-Brandenburg
Academy of Sciences
and Humanities, still
bears Reinach’s name,
a misattributed and
corrected IG identifica-
tion of the inscription,
and the topographic
label of “Thasos.”

remarks that “Les caractères de ce texte sont identiques à ceux du fragment que j’ai

publié dans la Revue de 1887.” This citation refers to Reinach’s (1887: 82)

publication of CEG 159, discussed above. Juxtaposing the style of lettering of CEG

159 (Figure 7.4) with that of CEG 161 (Figure 7.8) supports this claim, exhibiting

the use of an almost identical inscribed script. The letter forms of this inscription,

coupled with its textual similarity to CEG 159, allow CEG 161 to be tentatively

dated to the end of the 6th, or beginning of the 5th century BCE.

However, while specific dimensions are provided for the stone upon which CEG

161 is inscribed, the physical characteristics of the five remaining non-inscribed

faces of the stone remain unclear. Moreover, the squeeze from which Reinach based

his epigraphic analysis was cut after being made. As such, while the squeeze

maintains the complete horizontal breadth of the stone, the vertical extent of the

inscribed face of CEG 161 is unrecorded. Gustave Mendel (1900: 267) appears to

have conducted an autopsy of CEG 161, describing the stone as “brisé à droite et en
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Figure 7.8: Top: a
sharpened and mir-
rored image of the
squeeze of CEG 161,
exhibiting the size,
form, and style of the
inscription. Bottom:
a line drawing of the
inscription, exhibiting
the letter forms em-
ployed by the inscriber
of this epigram.

bas.” However, in spite of this, he also fails to deliver a more useful description of

the other faces of the stone, or providing any conjectures as to its original

monumental purpose. Therefore, without these data, and without being able to

conduct contemporary autopsy of the stone, the its original purpose must be

determined from its contextual provenance and textual embellishment.

While Reinach (1890: 245) provides no specific contextual information regarding

the discovery and excavation of CEG 161, save to say that the stone was found

“dans une maison récemment construite à Liménas”. Mendel (1900: 267) expounds

on the nature of this maison in the brief illustration of provenance in his

reassessment of CEG 161, written 10 years after the inscription was first published.

In this text— part of a larger piece that serves as a broad reexamination of several

Thasian inscriptions—Mendel remarks that CEG 161 was found “dans le magaz–
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[shop] de B. G. Soûltoc.” However, in spite of this potentially revealing clue, any

reference to the specific location of this magaz– within the larger municipal

landscape of Limenas has long since been lost.25 Accordingly, determining whether

this stone was excavated from its original context, or whether it had been removed

from its original point of deposition through either architectural decay or in order to

be employed as spoilia in a subsequent construction project is di�cult to determine

with any surety.

The well-preserved text of CEG 161 provides the final clue as to the original

physical and contextual composition of the monument, as well as its overall

architectural form. The text is inscribed in four lines of Parian script, mimicking

the regularized stoichedon style. However, the second line (if the supplemented text

is to be accepted) is inscribed with fourteen letters, while the other three contain 13

(and an interpunct in line three). In the Parian style, omicron is used where one

might expect an omega in Attic script, and vice-versa. The brief, supplements to

the text, comprising the final two letters of the first three lines and the final three

letters of the fourth line, were first o↵ered by Ho↵mann (1898), and have been

generally accepted by subsequent scholars. Metrically, these four lines of inscribed

text represent a single elegiac couplet and are presented as follows:

25During the 2015 field season, time was devoted to searching for a mention of the magaz– of B. G.
Soûltoc. Unfortunately, due in no small part to the rather frequent administrative changes on the
island since the 1890s—Thasos was under the direct control of the Egyptian Sultinate until 1902,
the larger Ottoman Empire until 1912, and the Hellenic Republic (under its various developmental
stages) since 1912, save a brief spell of Bulgarian control on behalf of Nazi Germany from 1941-
1944—specific municipal records for commercial ventures on the island are rather di�cult to locate
and access.
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Epigraphic Layout:

HKALWNTWMNHMA[PA]

THRESTHSEJANWS[HI]

LEARETHI · WUGAR[ET] IZOASANESWFSM[EJA]

Metrical Layout:

>ĥ kal‰n t‰ mnĥma [pa]|tĥr Ísthse janÏs-[hi] |

LearËthi · oŒ gÄr [Ît]|i zŵasan ‚sofs'm[eja]

English Translation:

This beautiful monument the father placed for Learete,

For no longer shall we see her living.

In contrast to the other sepulchral epigrammatic monuments from Thasos, CEG

161 was erected to honor the death of a woman, Learete, by her unnamed father.26

However, while no other examples of sepulchral monumentality with epigrammatic

adornment for deceased women exist on Thasos, the participation of a women in the

erection of CEG 157 indicates that women were involved with both sides of the

epigrammatic tradition: as both deceased and as dedicator. Moreover, several

examples from the larger Greek world indicate that this may have been a frequent

method of inscribing the funerary object of deceased female members of Greek

communities.

Perhaps the most well known example of an inscribed sepulchral epigram for a

26The nature of Learete’s name in regard the elegiac meter of CEG 161 is rather interesting,
and warrants a brief excursus. Collitz and Bechtel (1915: no. 5457) scan the name LearËthi as
trisyllabic. As such, this name reflects a Homeric shift of ea from ha. Prosopographic analysis of
Thasian naming customs provides a series of comparable names that follow this pattern (eg. Leadhc
and Leanax). In the case of Learete, however, Collitz and Bechtel determine that the name developed
from the archaic form of Leìareta.
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female subject is CEG 24, the so-called monument of Phrasikleia (Figure 7.9).27

This instance of inscribed epigram was engraved in four lines upon the square statue

base within which was set a mid-6th century Attic kore from Myrrhinus. This

epigram reads as follows, in a single Elegiac couplet:

sema Frasikle–ac. | kÏre keklËsomai | a eË,

Çnt» gàmo | parà jeôn toûto | laqôs' >Ïnoma.

The tomb of Phrasikleia. I will always be called maiden,

instead of marriage, because of the gods, this name is my fate.

While it is true that CEG 161 postdates CEG 24 by up to a half-century, a series

of interesting comparisons to the textual nature of CEG 161 can be drawn through

its juxtaposition with the text of CEG 24. Both CEG 24 and CEG 161 can be

labeled as self-classifications of the object, which—in a sense—speaks to the

passerby. While the text of CEG 24 attempts to a↵ect the stranger through

illustrating the youthfulness of Phrasikleia, CEG 161 attempts to evoke a similar

reaction from its viewers through a likening of the beauty of the monument to the

presumed beauty of the woman for whom it was erected. In addition, both CEG 24

and CEG 161 refer to the monument within the epigram itself in a similar manner.

CEG 24 prefaces the final three lines of its content with the overt exclamation of

sema Frasikle–ac (the tomb of Phrasikleia). Likewise, CEG 161 begins by

describing itself as a kal‰n mnĥma (beautiful monument), before providing further

details with regard to the overall nature of the grave.

The similarities between the poetics and text of CEG 24 and CEG 161, coupled

with the somewhat ubiquitous nature of the genre of inscribed epigram vis-à-vis the

27In addition to sepulchral monuments, women were frequently the dedicators of objects with
verse inscriptions. See Levine & Garcia (2015) for a complete analysis of CEG 413 and 414, a series
of verse dedications by Telestodike of Paros.

107



Texas Tech University, E. I. Levine, May 2016

Figure 7.9: Top:
photograph of the
Phrasikleia kore on
its inscribed base
within the context
of the National Ar-
chaeological Museum
of Athens (Image
distributed under a
CC-BY 2.0 license).
Bottom: a line draw-
ing of the inscription,
after Je↵ery (1961:
pl. 3.29)

monument that it adorns, allows for the proposal of a well-founded conjecture

regarding the type of object that CEG 161 might have embellished. The text of

CEG 161 employs the beauty of the monument as a comparative feature to invoke

the presumed beauty of the interred Learete. In light of this, combined with the

frequency with which kore adorn the grave monuments of women in late archaic and

early Classical Greek necropoleis, it is not unlikely that such a monument was

placed atop CEG 161, which itself acted as a statue base. The veracity of this
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hypothesis is further supported by the strong record of anthropomorphic statuary

found on Thasos from the Archaic period. The relative ease with which the

pure-white Thasian marble—eventually popular to a Panhellenic audience—could

be extracted from the hills and promontories along the Thasian coast provided the

environment for regular sculptural adornment of funerary monuments from the

seventh century BCE onward. While the exact form that this funerary monument

took cannot be determined without a reasonable doubt, it remains likely that CEG

161 originally served as the statue base for a classical archaic kore.

In the case of CEG 161, determining the original spatial placement without any

finite contextual evidence remains elusive. However, the nature of the monument

and content of the text provides the opportunity to propose a well-supported

candidate site for its original context of deposition. During the early 20th century,

the urban center of Limenas experienced a phase of rapid westward expansion from

the confines of the ancient curtain wall. Considering that CEG 161 was discovered

during this period, within the context of a municipal construction, lends credence to

the possibility that it was found near the context of the potential archaic necropolis

that was located outside the western limits of Limenas. If indeed this was the

necropolis of the upper class of Thasos, the nature of the object—a marble base

potentially supporting an equally extravagant marble kore—would fit in with this

context perfectly. However, the nature of the scholarly record for the discovery and

analysis of CEG 161, combined with the inability to conduct a reanalysis of the

stone, dictates that these conclusions must be based solely on somewhat anecdotal

evidence, and must therefore remain rather tentative.
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7.1.6 SEG 14:565

In addition to the six examples of inscribed text from archaic Thasos which were

unmistakably composed in verse, there exists a seventh inscription about which

much scholastic e↵ort has been spent in an attempt to determine whether or not it

is metrical.28 SEG 14:565—the so-called Monument of Glaukos—is inscribed upon a

small block of local Thasian marble, measuring 51 cm x 30 cm x 18 cm (Figure

7.10). The sides, bottom, and back of the stone are carefully worked, creating

regularized, flat edges. Likewise, the front of the stone (with dimensions of 51 cm x

18 cm) was worked to create a fine surface upon which the text of the inscription

could be cut and subsequently read. The top of the stone, upon which the Thasos

Archaeological Museum has painted the accession number of the inscription,

exhibits a great deal of wearing and weathering. This face of the stone appears to

have been worn smooth in antiquity from its exposure to the Thasian weather and

perhaps the footfalls of its inhabitants.

The irregular wear-pattern exhibited by this stone illustrates its original context

as part of a larger monument. SEG 14:565 was found in 1954 by Jean Pouilloux and

his team of archaeologists from l’École Française d’Athèns. Embedded within a

large rectilinear, three-stepped altar of subdued yellow tufa (a volcanic stone which

is rarely found on the island), the bright white stone upon which SEG 14:565 is

inscribed sits in stark contrast to the rest of the monument, drawing the attention

28While the potential metrical characteristics of SEG 14:565 will be examined below, this study
does not set out to put to rest the argument of whether or not the text is metrical. Instead, the
interesting spatial characteristics of the inscription—due to its rather well-founded provenance—will
be examined in full to better understand the importance of location for this inscription. However,
unlike the other examples of Thasian sepulchral epigram, the individual for whom this monument
was placed was extraordinarily famous within the Thasian community, and the placement of his
mnema may in turn be equally extraordinary.
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Figure 7.10: SEG
14:565 on display at
the Thasos Archaeo-
logical Museum.

of viewers (Figure 7.11). The nature of this monument, coupled with the textual

style of the inscription (to be examined later) indicates that this monument is

significantly older than any other piece of inscribed text or monumental construction

on the island, probably dating to the second half of the 7th BCE (Pouilloux 1955a).

In addition, the physical characteristics of this monument dictate that it likely

served as a traditional dedicatory altar upon which religious or civic rituals might

be practiced or a base within which may have been placed an object of memorial or

votive veneration. However, the inscribed text of the monument is apparently

sepulchral, a characteristic which warrants further investigation considering that

SEG 14:565 appears definitively within the municipal limits of the ancient city.

A great deal of archaeological e↵ort has been spent with the goal of better

understanding the spatial placement of the monument within which SEG 14:565

was a part. Pouilloux (1955a: 75-76) originally found the monument within what
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Figure 7.11: The Monu-
ment of Glaukos after be-
ing excavated by Pouil-
loux in 1954. Note that
the white stone represents
SEG 14:565, which would
be subsequently removed for
study and preservation (af-
ter Pouilloux 1955a: Fig.
12).

would eventually become the northeastern portico of the Agora, but was probably

just the northeastern corner of the Agora when the monument was originally placed

there (Figure 7.12). In fact, an in-depth stratigraphic analysis of the soil and

topographic characteristics of the area around SEG 14:565 by Blondé et al. (1995:

687-688) indicates that this monument was transplanted to this section of the Agora

some time in the 5th century BCE. As such, this later placement and the

construction of a monumental portico—serving in e↵ect to emphasize the

importance, and direct attention to SEG 14:565—seems to indicate an increased

desire for visibility and veneration of this monument.

A series of potential original contexts of placement for SEG 14:565 have been

proposed since it was determined that this monument now rests in a secondary

context of deposition. The most likely original locus for SEG 14:565 is that it was

first located at the northeast end of the so-called Passage of the Theoroi (Martin

1978).29 Pouilloux (1955b: 204) raises a series of interesting questions in regard to

29Graham (2001: 384) provides a rather succinct description of the Passage of the Theoroi and
its implications as a Thasian cultural institution. It seems that from roughly the 5th century BCE
through the Roman occupation of the island, the Thasians created monumental lists of their bu-
reaucratic leaders. These lists—immortalizing the names of both the individuals who held the rank
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Figure 7.12: Development of the Thasian Agora from the
6th to the 4th centuries BCE. See No. 1: the Monument of
Glaukos (after Grandjean 2000: Fig. 21).

the relationship between this monument and shifting contexts, asking “what was the

purpose of this sacred passage? Further excavation will perhaps explain all of the

particulars of this piece of road, perhaps also why Glaukus’s memorial remained

of archon and, in the case of the passage in question, those who held the priesthood which provided
the lablel of Theoroi—were erected on either side of long passages leading out from the Agora of the
city. The Passage of the Theoroi is the largest of these lists, containing both the inscribed names of
these individuals, in addition to many instances of detailed sculpture in relief. Graham makes clear
that at some point, the walls of this passage collapsed, and were covered by soil, thus preserving
the inscriptions to a very high degree. These passages were the points of entry through which both
inhabitants of Thasos and guests to the island would have entered the center of civic life in Limenas,
as well as serving as the major exit from civic space to the large cult landscape to the east and south.
As such, the original placement of the Monument of Glaukos, at the entrance of this passage, marks
it as both the first object encountered on this monumental hallway (if entering from the northeast).
Likewise, moving the monument to an area within the limits of the Agora, placing it at the other
end of the Passage of the Theoroi, maintains this spatial importance while bringing the monument
into a safer, public environment.
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standing among buildings dating at least 8 centuries later.” Before engaging with

these questions of context, spatial placement, and overall purpose of SEG 14:565, it

is necessary to fully examine the text of the inscription, placing it within both the

epigraphic and poetic oeuvre of the late seventh century BCE.

The inscribed text of SEG 14:565 is undoubtedly the most intriguing aspect of

the monument, providing the basis for its early date, its link to larger Thasian and

Parian culture, and an unprecedented connection to perhaps the most famous

inhabitant of the island. The text of SEG 14:565 is inscribed in 4 lines of what

appears to be a very early Greek text. The letter forms are archaic, and are written

boustrophedon:30

Epigraphic Layout:

GLAU◆WEIMIMNH !

MATWLEPTINEOE  

JESANDEMEWIBRENT !

EOPAIDES  

Metrical Layout:

Gla‘◆o e m» mnê|ma tŵ Lept–neo ·

Í|jesan dË me w… BrËnt|eo pâidec.31

30This style of inscription, meaning literally ‘as the ox plows,’ is a method whereby the text is
written running in one direction, before reversing course on the next line (with reversed letters).
Indicative of the early era of literacy in Greece, this method of inscription parallels several contem-
porary writing styles from the ancient world. Perhaps the most famous of these is the Mesopotamian
hieroglyphic writing system of the Luwians, prominent at roughly the same time as SEG 14:565 was
inscribed.

31Constructed if the text were meant to be read metrically.
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English Translation:

I am the memorial of Glaucus, the son of Leptines ·

the sons of Brentes placed me.

As mentioned above, there is a possibility that this inscription is in fact

epigrammatic. This claim is perhaps most convincingly argued by Pfohl (1967), who

proposes that the text is written to follow two hendecsyllabic lines of trochaic

trimeter catalectic verse.32 While the use of this rather complex metrical schema

would have been somewhat exceptional for an inscription of this era, considering

that epigrams at this time are almost exclusively found to have been inscribed in

elegiac couplets, iambic trimeter, or hexameter, a trochaic metrical inscription is not

completely unbelievable. However, for theses line to scan as hendecasyllabic trochaic

trimeter catalectics, the genitive ending of -ew, which in an Ionic inscription of this

era often scans monosyllabically, would have had to scan as two distinct syllables.

This feature, coupled with the overall unlikelihood of the use of such a complex

meter, leads Miller (2014) to cast serious doubt on this inscription as metrical.

However, if we are to read the text of SEG 14:565 as non-metrical (as seems most

likely), this does not preclude the text from being inscribed so that it might seem

metrical or draw parallels to epigrams for contemporary viewers of the Monument of

Glaukos. As such, the placement of this inscription within a much larger, altar-like

monument, near to the center of Thasian civic life, may have conjured a similar

reaction from its viewers to a similarly placed, verse inscription.

Turning to the physically inscribed text itself, a number of factors are

32This meter is also often referred to as the headless trochaic trimeter. As such, each of these
lines would thus be arranged as follows: — [ — x | — [ — x | — [ —
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simultaneously in play, all of which lend credence to the early date given by

Pouilloux (1955a) for SEG 14:565 (Figure 7.13). Regarding the script employed by

the inscriber, Je↵ery (1961: 301) argues that the form used for eta, lambda, and

omega mimics the “squat and struggling ductus of the early eastern Ionic” script.

As such, Je↵ery supports the date proposed by Pouilloux of the late 7th century

BCE. Pouilloux (1955a: 76) provides a more comprehensive epigraphic study of the

inscription, remarking that the text follows the Parian method of using omicrons for

omegas, and omegas for both omicrons and the omicron-upsilon diphthong.

Likewise, the inscription employs an early lunate letter form to represent the letter

beta. The presence of the qoppa—a rather rare letter which was adopted from the

Phoenician alphabet on which Greek script is based—is not completely unheard of

in Thasos,33 although it does speak to the early date which has been ascribed for

the inscription.34

The content of the inscription supports this late 7th century BCE date through its

reference to a certain Glaukos, son of Leptines (the individual for whom the

monument was created). The nature of the colonization of Thasos is much-disputed,

but Graham (1978: 71) provides a succinct (if rather colonial) outline of the major

events: 1. a group which he refers to as missionaries of the cult of Demeter under

the command of a certain Tellis arrives on the Thracian island in the 8th century

BCE and begins introducing Hellenic concepts to the native inhabitants; 2. the first

political presence on the island is established under Telesicles, the son of Tellis. This

33cf. fula◆o– [protectors] in CEG 415.
34Additional evidence for the early date of this inscription lies in examining the name of the sons of

Brentes. Treu (RE suppl. XI) suggests that these were Thracian individuals, the original inhabitants
of the island, who were erecting a monument to the overtly Greek Glaukos. However, Graham (1978)
rightly disputes this claim, arguing that parallels for this name can be found throughout the Greek
world. As such, the nationality and identity of these so-called sons of Brentes remains unknown.
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Figure 7.13: 1. Photogrammetric render of SEG 14:565;
2. Render of SEG 14:565 shaded with Lit Sphere Radiance
Scaling to enhance the surface of the inscribed face; 3. In-
scribed text highlighted; 4. Supplemented text added for
complete edition.

in e↵ect begins the Greek colonization of the island; and 3. the presence of native

Cycladic Greeks grows exponentially with the 3rd generation of Greek colonizers of

Paros, the most famous of whom (and perhaps the most famous inhabitant of the

island overall) was the lyric poet Archilochos, the son of Telesicles and grandson of

Tellis.

While some portion of the poetic corpus of Archilochos was composed during the

periods when he was still living on his native Paros, a large part of the surviving

fragments of this poet make reference to his tenure as a (sometimes unwilling)

mercenary, active during the colonization of Thasos.35 It is during this portion of

Archilochos’ iambic and elegiac poems, that the poet makes several references to his

35Archilochos eventually returned to his native Paros, where he continued to take part in the
military actions of the island. In fact, it is reputed that during his participation in repelling an
invading force from nearby Naxos, Archilochos falls in battle, killed by Colondas, a soldier from
Naxos.
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companion and contemporary, a certain Glaukos, the son of Leptines. Archilochos

repeatedly refers to a Glaukos throughout these poems, but refers to him by his full

name in fr. 131W:

tôioc Çnjr∏poisi jumÏc, Glaûke, Lept–new pài,

g–gnetai jnhtôis', Âko–hn ZeÃc ‚f' ômËrhn >àghi,

ka» froneûsi tôi', Âko–ois' ‚gkurËwsin >Ërgmasin.

Such a mind is there for men, Glaukos son of Leptines,

as Zeus brings them on each day,

and they are minded to it, of the sort of business they might meet.

Archilochos repeatedly represents himself (if he is indeed writing himself as the

first person narrator of his poetry) as conversing with Glaukos on matters of religion

(as seen above), politics, martial matters, and personal encounters.36 For instance,

in another fragment (fr. 105W) Archilchos again depicts himself addressing

Glaukos. However, unlike the previous example, the political implications of this

fragment are presented through the allusion of the winter storm:

Glaûq, <Ïra · bajÃc gÄr <†dh k‘masin taràssetai

pÏntoc, Çmf» d' >àkra GurËwn Êrj‰n <–statai nËfoc

shma qeimŵnoc · kiqànei d' ‚x Çelpt–hc fÏboc.

Glaukos, look! For already the sea is stirred up by a storm,

and around the tall peaks of the Gyrae stands a cloud,

a sign of winter. Fear comes to unexpected men.

36Lavigne (1998: 4) and Miller (1994) take issue with the traditional view held by Snell (1960)
and Rankin (1978) that Archilochos’ use of the first person corresponded to the poetry being auto-
biographical.
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While some scholars have made connections to fr. 105W as representing the

martial environment of the colonization of Thasos,37 it very well may represent the

overall political climate of the island. The former reading of the poem is perhaps

supported by the evidence of fr. 15W, whereby Archilochos provides something of a

metapoetic insight into the life and purpose of a mercenary:

Glaûk', ‚p–kouroc Çnhr tÏsson f–loc Ëste màqhtai

Glaukos, A mercenary is a friend only as long as he fights.

In a turn of subject matter, Archilchos seems to regularly invoke, through his

poetry, moments of his chiding Glaukos for various reasons. For instance,

Archilochos takes issue with Glaukos being too interested in his personal

appearance, when this e↵ort is better spent in another pursuit. This is evident in

the very brief fr. 117W:

t‰n keroplàsthn >àeide Glaûkon

Sing of Glaukos the horn-arranger.

The use of keroplàsthn (horn-arranger) in this fragment is rather vague,

especially considering the brevity of the fragment. However, an early scholiast of the

Archilochean corpus—potentially working with a much larger body of poetry than

survives today—takes this to mean that Glaukos is a man who “braids his long hair

into a pointed ‘horn,’ an a↵ected archaic hairstyle” (Hubbard 2003: 25).38 If this is

37cf. Graham 1978.
38Hubbard (2003: 25) reads a bit more into this fragment, arguing that this passage may per-

haps have erotic undertones. If this is the case, it would certainly not be out of the norm of the
Archilochean corpus, which engages frequently with erotic themes.
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the case, then this fragment—invoking echoes of the first line of Homer’s Iliad—may

correspond to Archilochos’ fr. 114W, where he gives his opinion on the usefulness of

personal vanity during a military campaign:

oŒ filËw mËgan strathg‰n oŒd‡ diapepligmËnon

oŒd‡ bostr‘qoisi gaûron oŒd' ÕpexurhmËnon

Çllà moi smikrÏc tic e>–h ka» per» kn†mac  dêin

˚oikÏc, ÇsfalËwc bebhk∞c poss–, kard–hc plËwc.

I do not like the great general, not when he prances about

nor when he indulges in his hair, nor when he shaves his beard

but for me someone small, bowed at the knees,

firmly planted in his feet, stout of heart.

It has been argued that the former individual in this poem—the vain

strategos—is meant to represent Glaukos, based on his interest in personal

appearance corresponding to fragment 117W. Regardless, since the discovery of the

Monument of Glaukos in 1954, scholars have made the connection between

Archilochos, the character of Glaukos contained within his poetry, and the historical

Glaukos, presumably to whom SEG 14:565 was erected.39 The social standing of

this Glaukos within the Thasian community must have been quite high, especially if

he is the strategos to whom Archilochos is referencing in fragment 114W. According

to Martin (1978: 189) Glaukos played an important role in the colonization of the

island, and was “un des chefs de l’expédition, compagnon d’Archiloque et plusieurs

fois mentionné dans les fragments du poète.”

39It should also be noted that Archilochus’ frr. 131W, 105W, 117W, and 114W to Glaucus are
written in trochaic tetrameter catalectics. This is the same meter as it has been argued that SEG
14:565 mimics, or in which it was written (if metrical).
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In addition to the form of the monument and the text of its inscription, it is this

link between Archilochos and Glaukos, son of Leptines, that serves as a solid

foundation from which the proposed date for SEG 14:565 of the late 7th century

BCE may be accepted as likely. In his fragment 122W, Archilochos describes what

is unmistakably a solar eclipse. The precise moment of this event is described as

follows (ln. 2-3):

oŒd‡ jaumàsion, ‚peidò ZeÃc patòr >Olump–wn

‚k messambr–hc >Ëjhke n‘kt'...

...nothing is spectacular, since Zeus, the father of the Olympians,

has made night out of day...

The remainder of this poem serves as a pseudo-comedic warning of the uncertain

nature of a world where the Sun might disappear at any given moment.40 However,

the importance of this poem for the present study lies in its potential as a source of

a finite date for Archilochos, and, by association, Glaukos, based on the known

dates of solar eclipses in antiquity.41

A series of prospective dates for this eclipse have been proposed in order to date

the poetry of Archilochos. These range from the eclipse of 711 BCE—seemingly too

early for the active life of Archilochos to have intersected with the political reign of

Gyges of Lydia—to 557 BCE—which appears to be too late, as successor poets to

the Iambic genre of Archilochos were already active by this time. Accordingly, most

40For instance, dolphins are described as switching places with grazing cattle, among various other
miraculous events.

41Another, less precise method for dating the poetry of Archilochos lies in exploring the link
between his poetry and Gyges, the King of Lydia, who makes appearances in frr. 19W and 23W.
This individual, governing the Anatolian political entity from ca. 687—652 BCE, receives the brunt
of the shame poetry of Archilochos, due in part to what appears to be his heavy-handed rule.
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scholars of Archilochos have settled on his fragment 122 as referring to the complete

solar eclipse of April 6, 648 BCE, the first such event chronicled in the Greek world

(Easterling & Knox 1985: 117).42 With this in mind, Campbell (1982: 136) o↵ers a

larger, complete chronology for the poetry of Archilochos, arguing that the poet was

active from ca. 680 to ca. 640 BCE.43

This range of dates for the poetry of Archilochos corresponds to the textual,

stratigraphic, and contextual evidence that points to the placement of the Glaukos

Monument sometime in the second half of the 7th century BCE. Considering the lack

of historical evidence pointing toward the life of Glaukos, son of Leptines, it can only

be inferred that he was perhaps a companion, and therefore likely a contemporary

of Archilochos. Whether he remained on Thasos, or returned to Paros with his

colleague is unclear. However, it is evident that at some point after his death, the

sons of Brentes deemed it appropriate to erect a monumental altar in memoriam.

As such, the late 7th century BCE date for the inscription appears appropriate.

SEG 14:565 and the Monument of Glaukos within which it was placed illustrate a

series of important points with regard to the spatial placement of monumentality in

archaic Thasos and the overall epigrammatic habit of the island. The sons of

Brentes chose an undeniably prominent location for the placement of the monument,

directly outside the Agora and at the end of the street that would attain a great deal

of civic importance as it was developed into the Passage of the Theoroi.44 Moreover,

42Mimnermus, another poet of this era, also mentions a complete solar eclipse in his fr. 20.
Considering the proximity of Smyrna, where Mimnermus was active, and Thasos both experienced
the complete solar eclipse of April 6, 648 BCE, there is some thought that these two poets refer to
the same event in their poetry, and were therefore contemporaries.

43This is substantiated by Lavelle (2002), who provides evidence supporting this earlier date for
Archilochus (based on that given to him during the Hellenistic period).

44Koukouli-Chrysanthaki et al. (1997: 780) postulate that, in lieu of any more convincing evidence,
the Monument of Glaukos represents the extent of the archaic limits of the city. This theory is
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at some point in antiquity, the monument was transplanted to an even more

prominent point in the Thasian municipal landscape, and large-scale architecture

was constructed around it in order to more e↵ectively emphasize the significance of

the monument and the history of the city. However, in spite of the overtly

sepulchral vocabulary of the inscription, its placement within the limits of the city

seems to indicate that the monument functioned more as a memorial, rather than a

tomb. Nevertheless, if the inscription is indeed metrical, or whether it was inscribed

in order to appear or mimic epigram, there may be further connotations to the

poetic history of the island, and the connection between Glaukos and Archilochos.

founded on the monument serving as a tomb, which would have been incorporated within the limits
of the city as it grew westward from the early port. However, the presence of development at
the Herakleion in the archaic period—far to the west of the original locus of the Monument of
Glaukos—casts some doubt on this theory. Needless to say, a modern archaeological investigation
of the material remains of the area to the west of the modern city has the potential to determine
the limits of the archaic settlement in the area, as this perspective was seemingly neglected in the
late 19th century.
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7.2 Dedicatory Monuments

At this point, it is appropriate to turn the attention of this study to the

dedicatory epigrams that were erected on Thasos in the Archaic period, but have

since been removed from their original context. As was mentioned earlier, the first

Greek interactions on Thasos were conducted through a religious lens, during which

time Tellis of Paros reportedly introduced the cult of Demeter to the island.

Concurrent to this process was an already deeply embedded cult of Herakles on the

island.45 With this foundation, a lively dedicatory environment emerged on Thasos,

prompting the construction of several large sanctuaries both within and without the

city limits of Limenas. Concurrent to the development of these sanctuaries, a strong

tradition of inscribed dedication emerged.

However, in spite of the popular practice of dedicating monuments with inscribed

text at the various local Thasian sanctuaries, the archaeological record of the island

seems to indicate that these dedications were almost exclusively inscribed in prose

during the archaic period. These often take the form of brief inscriptions upon

votive objects, illustrating the god or goddess to whom the object was dedicated,

the name of the dedicator, or some other brief piece of information.46 However, as

45Jesi (1964: 262) provides a succinct outline of the two major theories regarding the presence
of a large Heracles cult on Thasos. The first of these follows the historical tradition beginning
with Herodotus, and propagated by Pausanias, which bases the presence of the cult on the early
Phoenician habitation of the island, thus introducing the inhabitants to the worship of Melqart, a
practice which transitioned into Herakles worship at some point. The second theory rejects the first,
instead arguing that the cult was brought to the island by Cretan immigrants, and thus exhibits a
fusion with pre-established Minoan hero-cult. Bergquist (1973) provides a more complete analysis of
the emergence of the cult, basing her study on the extant textual, material, and historical evidence of
its development. Berquist makes the claim that the worship of Herakles on the island had a twofold
nature: 1. this process adopted the divine nature of Melqart from the Phoenicians, transferring
these characteristics to a local god. Through this, the Thasians worshipped Herakles as a divinity
during their cult practices; and 2. during the period of colonization, the Parians brought with them
the practice of hero-worship, which they applied to the preexisting cult of Herakles on the island.

46cf. Launey (1944: 91, no. 1) a ceramic handle excavated from the Herakleion upon which is
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exhibited by CEG 415, discussed in detail above, the dedicatory tradition of the

island was not strictly embellished with prose text. In addition to CEG 415, two

other compelling instances of inscribed dedicatory verse have been found on Thasos

from the Archaic period.

7.2.1 CEG 416:

As mentioned above (page 44), a second verse inscription may be attributed to

Akeratos, the son of Phrasierides. This is the same individual for whom the

lighthouse at Pirgos Cape—adorned with the inscription of CEG 162—was erected.

However, in the case of CEG 416, we shift from the realm of possible sepulchral

monumentality (or at the very least, monumental memorialization), to the distinct

genre of the religious dedication. Moreover, we shift from the extramural Pirgos

Cape, located on the eastern coast of Thasos, to an area within the walls of Limenas

Thasou.

CEG 416 is a large, rectilinear slab of local Thasian coarse-grained marble,

measuring 174 cm x 119 cm x 21 cm. Autopsy of the stone in 2015 verified previous

analyses of the stone (Launey 1934; Je↵ery 1961), while also illuminating new

features of the inscription hitherto unpublished. As noted by both Launey and

Je↵ery, the lower side of the stone has preserved anathyrosis for at least a single

course of lower stones that have since been lost.47 Likewise, the upper side of the

inscribed a brief dedication to the demigod. See also Daux (1959: 783, fig. 14) a sherd from a
Corinthian polychrome vase of ca. 600 BCE found atop the Thasian acropolis, which contains a
brief dedication to Athena Poliouchos (perhaps by a certain Euangelos).

47Anathyrosis is a common technique for ashlar stone dressing in the ancient world. In order that
stones would fit together precisely, without the use of mortar, the outer perimeter of the joined faces
(of the two stones) are finished and smoothed so as to create a perfect join. Likewise, the areas
within the perimeter were recessed so as to not be in significant contact with one another. In so
doing, perfect joins could be created between two stones without having to join a large portion of
the stones.
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stone exhibits evidence for a large plinth, upon which a large statue would have

been presumably placed in antiquity.48 However, a suitable candidate for this plinth

has not been proposed from the material collected during the French excavations,

and any conjecture as to the nature of this statue will have to be drawn from the

text of the epigram and original spatial setting of the monument.

The di�culty in presenting a complete monumental reconstruction of CEG 416 is

compounded by the fact that, after its life as an inscribed statue base, a great deal

of the stone was recut, and it was employed as spoilia in at least one (and perhaps

many more) additional building projects near its original dedicatory space (Figure

7.14). The most substantial reworking of the stone is the creation of two canals

through the front and right faces, presumably for the flow of water. This period of

reworking seems to coincide with, or is perhaps slightly earlier than the slight

carving of the top of the monument to create a gentle slope, further promoting the

flow of any liquid, and reducing the risk of fluid stagnation atop the stone. One of

these drainage canals (visible on the right in Figure 7.14) cuts directly through the

center of the inscribed text of the epigram, causing the two lacunae which are

supplemented below. The nature of this cutting exhibits that, at this specific time

in the life of the object, it ceased to function as a dedicatory monument, and

maintaining the integrity of the inscribed text was not considered a priority.

In addition to the drainage channels cut into CEG 416, one of the raised edges

that ran along the top of the stone was removed in a rough manner, smoothing the

top of the stone to some degree (this is visible at the top of the image in Figure

48Labelling CEG 416 as a statue base is based on the form of the stone itself. In the initial
publication of the inscription in 1934, Launey (1934: 173) draws a series of contemporary, archaic
parallels for this statue base, remarking that “cette forme large et basse est celle de beaucoup de
bases archäıques.” This classification has been supported by subsequent scholars of the inscription
(eg. Je↵ery 1961; Lazzarini 1976), and remains the most likely hypothesis.
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Figure 7.14: Image of the
top of CEG 416, show-
ing various instances of
reuse. Visible changes
to the original cutting of
the stone are the sock-
eted corner in the upper-
left, removal of the ridge
at the top, creation of two
drainage canals, and the
reworking of the top of the
stone to promote the flow
of fluid.

7.14). The rough hand by which this secondary working was performed stands in

stark contrast to the regularized, high quality carving of the original sculptor or

mason, and perhaps exhibits that this face was either no longer visible (and could

therefore be roughly carved) or suggests a decline in the status of the object, which

was perhaps used for something less culturally important than a religious

dedication. The final major reworking of CEG 416 is the removal of a small square

portion of the stone (visible in the upper-lefthand corner of Figure 7.14) and the

carving of a small cavity within this space. Without knowing any finite date of this
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reworking, it seems most likely that this incision was to be used as the mortise in a

later mortise and tenon construction project.49

Compounded with the major, multi-phase recutting of CEG 416—presumably

taking place after the dismantling of the monument—is the archaeological

provenience of the inscription. According to Launey (1934: 173), the stone was

found in 1933 “à l’extrémité d’un petit mur byzantin,” within what would have been

the sanctuary grounds of the Herakleion in the Archaic and Classical periods. This

spatial information exhibits that this stone was indeed used as spoilia in Late

Antiquity, presumably having been chosen because its rectilinear shape would easily

fit this larger project. However, this provenience does not account for the mortise

incised in the corner of the stone, nor does it provide any further rationale behind

the carving of the drainage channels and sloped surface on the top of the stone. As

such, the stone seems to have undergone multiple phases of reuse, perhaps serving

several di↵erent functions. Moreover, since the stone was found still within the

limits of what would have been the Herakleion, it is not unlikely that all of these

phases took place within a short distance from one another, nearby or within the

temenos of the Herakleion.

Despite lacking a large portion of the monument, including the plinth, base, and

associated statuary, the genre of the Archaic monumental sculptural dedication is

such that a reconstruction of the full monument can be proposed with some level of

certainty (Figure 7.15). Multi-coursed ashlar bases were not an uncommon type of

49While determining the purpose of stonework without knowing any finite temporal data for the
carving remains di�cult, this hypothesis is quite probable. Mortise and tenon construction re-
mained a popular, reliable method of stone construction throughout the Classical and post-Classical
Mediterranean world. As such, it is not surprising that a regularized, rectilinear stone of this quality
was reused in a later construction project (or projects) and that one of these required the extra
support provided by this joining technique.
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base for associated votive dedications at this time, and several comparanda survive

from antiquity. A small base from Nemea (IG IV1 440, Figure 7.16) exhibits both

anathyrosis on the lower side of the stone—as does CEG 416—as well as space

above for the placement of a plinth for associated statuary. Likewise, the text of the

inscription—in this case a dedication to Artemis—runs horizontally along the center

of this, presumably middle stone of the monument.50

This recreation of CEG 416 (Figure 7.15) is presented based on the physical form

of CEG 416, with consideration given to other examples of multi-stepped,

rectilinear, ashlar statue bases from the Archaic period, such as IG IV1 440. The

kouros placed atop the base—in this case a reconstruction of the famed Anavyssos

Kouros of Kroisos—is meant to serve as a generic symbol for the statue dedicated

by Akeratos. Likewise, the dimensions of the plinth and foundation of the

dedication, while founded on comparanda from the Archaic period, are impossible

to discern from the single remaining stone of the dedication. However, in spite of

the tentative nature of this reconstruction, it still provides some insight into the

monumental nature of the dedication, as well as the prominence of the inscribed

poem as part of a larger votive object.

This prospective physical reconstruction for CEG 416 is further supported by the

text of the epigram that was inscribed upon it. Both Launey (1934: 177) and

Je↵ery (1961: 301) date the inscription to the end of the 6th century BCE, perhaps

two decades before CEG 162, the memorial epigram to Akeratos. This date is based

on the letter forms of the poem, which is inscribed in two lines along the low front

50Select other examples of contemporary comparanda for this type of base are as follows: IG
XII5 2, an interesting triangular base with a partially intact plinth, gorgon embellishment on the
corners of the base, and an inscription inscribed boustrophedon; and ID 1.104, a small fragmentary
statue base for an object dedicated to Apollo by a certain JeÏmh[tic] which contains evidence of a
multi-stepped, ashlar construction.
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Figure 7.15: A potential recreation of the complete monument of CEG 416, exhibiting
(A) a generic marble kouros from the late 6th century BCE, (B) the plinth, (C) CEG
416, and (D) the foundation of the monument (drawing of Kroisos Kouros by Paul
Butler, used with permission).
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Figure 7.16: Je↵ery’s
drawing of IG IV1 440.

face of the stone (Figure 7.17). The lettering of the inscription, while not inscribed

stoichedon, is quite regular and well-cut. The form of the theta and the rho—with

its small tail similar to a modern Latin R—alongside the circular omega, inscribed

first as a circle, upon which were placed two small downstrokes, dictate that this

inscription was likely written at the end of the 6th century BCE.

Figure 7.17: Je↵ery’s notes on CEG 416, exhibiting the ar-
chaic letter forms and lacuna created by the drainage canal.

While the text, is presented with two long lines of inscribed script, it metrically

represents two couplets of elegiac verse that serve to honor Herakles—to whom

Akeratos dedicated the monument—while simultaneously recounting the incredible

political career of the dedicator himself:

Epigraphic Layout:

HERAKLEIMANEJHKENAKHRATWSWSJASIWISINKAIP[ARIWI]SHRQSEN

MWNWSENANFWTERWIS
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PWLLASDANGELIASPRWPWLEOSKATAFULADIHLJENAN[JROP]ON

ARETHSENEKENAIDIHS

Metrical Layout:

<Hraklêi m' ÇnËjhken >Ak†ratoc, Ác Jas–oisin

ka» P[ar–oi]c >ĥrqsen mônoc ‚n ÇnfotËroic, |

pollÄc d' Çngel–ac pr‰ pÏlewc katÄ fûla diĥljen

Çn[jr∏p]wn, Çretĥc Èneken a d–hc.

English Translation:

Akeratos dedicated me to Herakles, who of the Thasians

and the Parians, he alone ruled both.

He went on many embassies for the city through the

nations of men, thanks to his everlasting virtue.

The first word of this inscription, <Hraklêi [to Heracles], immediately denotes this

as part of a dedication to the popular cult figure. However, this is the last mention

of the demigod, with the rest of the text dealing with Akeratos and his rather

unprecedented accomplishments. Launey (1934: 177) examines the frequent Ionian

dialectical features of the text, namely the genitive ending of pÏlewc [for the city].

This is a dialectical feature of various inscriptions from across the Aegean, and

seems to appear no earlier than the mid 6th century BCE, providing further evidence

for the date of the inscription.51 Apart from these Ionian characteristics, the text

features the Parian language already observed in other epigrams from this period.

In this case, though, the use of the distinctive Parian dialect—with omicrons

standing in for Attic omegas and omegas standing in for Attic omicrons and the

51See SGDI 5653, an inscription from Chios, for the earliest instance of this genitive ending.
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omicron-upsilon diphthong—may serve to further link this inscription to the

political career that it memorializes. Launey (1934) takes this inscription to mean

that Akeratos served as the archon of both Paros and Thasos, and that he was

[mônoc] the only political individual at that time who had achieved this position at

both cities. However, Pouilloux (1989) argues against this political reading, instead

asserting that this inscription dictates that Akeratos was a military commander who

lead both the Parians and Thasians in an unmentioned campaign.52

The potential link between CEG 416 and CEG 162, while tenuous, has the

potential to more fully understand this historic Thasian figure. Prosopographically,

the name Akeratos is uncommon, and, coupled with the rather short temporal

distance between the inscription of these two epigrams, provides weight to the

argument that these two monuments were created by or in honor to the same

individual.53 In this regard, Launey (1934: 181) provides a romantic, if

unsubstantiated, link between the campaigning Akeratos and the prominent point of

Pirgos Cape, where CEG 162 was erected. He argues that:

Quant à l’emplacement de la tour, quel autre pouvait mieux convenir

pour le tombeau d’un grand voyageur? Sur ce promontoire qu’il avait dû

bien souvent côtoyer en quittant son ı̂le natale ou en y revenant, il

voulut faire élever une tour de marbre blanc, repère le jour, phare la

nuit, pour indiquer la bonne voie à ces navigateurs dont il connaissait les

52As evidence, Pouilloux advances CEG 155 (SEG XXVII 249), an inscribed epigram from Paros
for a cetain Tokes, who died on campaign in Eion at some point in the late 6th century BCE.
Pouilloux argues that, since this date intersects with the time when Akeratos presumably acted as
a military leader for these two cities, the death of Tokes at Eios may reference a battle at which
Akeratos took part, and may indicate that the campaign took place on the Greek mainland.

53While CEG 162 was inscribed by a di↵erent hand than CEG 416, it maintains several of the
same stylistic qualities in terms of the font of the inscription. However, the form of the epsilon, rho,
and sigma of this text signal a slightly later date of inscription than CEG 416.
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angoisses, et auxquels, comme tant d’autres morts aux piétons, il lance à

leur passage son salut: ÇllÄ qa–rete.

However, regardless of the potential link with CEG 162, and without knowing the

precise political or martial position held by Akeratos, the inscribed text of CEG 416

makes it clear that Akeratos held a position that was unprecedented, or—at the

very least—very remarkable. The size of the monument itself reinforces the

exceptional nature of Akeratos’ appointment, and clearly would have stood out as

visually prominent within the sanctuary grounds of the Herakleion. However, in

addition to its monumental material characteristics—almost 2 m long, and, in all

likelihood, well over 2 m tall—CEG 416 provides insight into the Thasian

dedicatory habit, especially regarding inscribed dedications in the Archaic period.

As will be made clear through the examination of other verse and prose

dedications, these dedications were inexorably linked to the sanctuary of the cult

figure to whom they were dedicated. They were not to be found outside of this

sanctuary space, unless during period of secular reuse. Likewise, within this space,

CEG 416 exhibits that large-scale material features coupled with didactic

inscriptions, working together to both honor the cult figure to whom the object was

dedicated, while—especially in this case—illustrating the accomplishments of the

dedicatee.

7.2.2 CEG 417:

The final verse inscription to be analyzed in this study, CEG 417 is a rectilinear

slab of local Thasian marble which was fractured at some point in antiquity, and

has since been recovered in two major phases of discovery. In its current state of
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preservation, the stone consists of three fragments, each of which bears a portion of

the inscribed text. The largest fragment, measuring 47.5 cm x 13 cm x 23 cm, was

found in 1950 as part of the excavations of the late antique basilica in the Thasian

agora, and was published with supplemental text by Pouilloux (1954: 87). In 1958,

Paul Bernard—continuing the excavations to the east of the Christian

basilica—discovered two additional fragments of marble (measuring 20 cm x 13 cm

x 33 cm and 7 cm x 9 cm x 4 cm), which François Salviat recognized as part of the

earlier excavated CEG 417. Accordingly, Bousquet (1959) prepared a formal

publication of the now-complete inscription, however, he omits any information

pertaining to the physical characteristics of the stone or the larger monumental

context within which it would have been placed.

In its present condition, roughly 55% of CEG 417 has been discovered. However,

this is su�cient material evidence to suggest that it once functioned as a base for a

life-size standing marble statue (Figure 7.18). The stone is regularly cut on the

front, top, left, and right side (and presumably would have been regularly cut on the

now-lost rear of the stone), while the bottom exhibits traces of a rougher cutting.

This could either indicate anathyrosis for a lower course of stones for the

monument, or could be nothing more than the rough-cut bottom of a base that

would have been placed directly on the floor of the sanctuary. Two recesses are

carved into the top of the stone (see Figure 7.18, item B), presumably allowing for

the feet of a standing statue to be fastened to the base. However, the tool marks

found on this portion of the stone are less delicate than that of the rest of the stone,

and likely preserve an event whereby the statue was cut out of its base.

The physical remains of this removal may explain the spatial context within
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Figure 7.18:
Photogram-
metric render
of CEG 417,
exhibiting
the (A) front,
(B) back, (C)
top, and (D)
bottom of the
stone.

which this stone was found. As mentioned above, all three fragments of the stone

were found in the immediate eastern vicinity of the late antique Christian basilica

(Figure 7.19), during the excavation of the Thasian agora and its immediate

surroundings (Pouilloux 1954: 87; Bousquet 1959). The removal of its statue left

this base as a regularized piece of high-quality marble, a perfect candidate for reuse

in the construction of a large post-Classical construction project. As such the rather

distant change in context from primary to secondary deposition is not altogether

unusual.

The original context of this inscription can be confidently determined, based on

the text of the now-complete inscription. Originally, in its first fragmentary

publication by Pouilloux (1954), a small supplementation was provided, linking the

stone to a dedication to Zeus. However, with the discovery of the final two fragments
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Figure 7.19: Late an-
tique Christian basil-
ica (red, no. 13)
within the larger con-
text of the Thasian
agora. CEG 417 was
found somewhere im-
mediately east of the
basilica (Image after
Grandjean 2000: fig.
21).

of the text, it is clear that CEG 417 was originally part of a monumental dedication

to Herakles. The text is inscribed stoichedon, in two lines. Metrically, these two

lines represent a single stanza of hexameter verse, and are written as follows:

Epigraphic Layout:

<Hraklêi VErmippoc pâic

tÏnd' ÇnËjhk' >Eqek‘deoc.

Metrical Layout:

<Hraklêi VErmippoc pâic | tÏnd' ÇnËjhk' >Eqek‘deoc.

English Translation:

To Herakles, Hermippus, the son of Ehekudes, placed this.

In terms of its content, the text begins in an identical manner to CEG 416. The

first word of the inscription, <Hraklêi [to Heracles], is identical to the opening word

of CEG 416, and immediately labels this epigram as dedicatory. Likewise, the

dedicator is named directly thereafter, in this case, a certain Hermippus, the son of
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Ehekudes. However, while CEG 416 adds a second portion of the inscription,

outlining the political or military accomplishments, CEG 417 is more brief,

following the traditional epigrammatic dedicatory model of labeling dedicatee,

dedicator, and patronym.

An examination of the the text of this inscription indicates that it was dedicated

after CEG 416, sometime around the middle of the 5th century BCE (Figure 7.20).

Pouilloux proposes a later date for the inscription of the 3rd quarter of the 5th

century BCE, basing his argument on the stylistics of the omicron and the omega,

in addition to the lambda and epsilon, in comparison to the Ionian stylistics of the

rest of the inscription.54 However, Hansen (1983: 228) calls this later date into

question, instead choosing to propose a more conservative date of the middle of the

5th century BCE. This date follows a line of scholarship first proposed by Lazzarini

(1976: 285).

In spite of the di�culty in determining a finite date for CEG 417, it is clear that

the stone was inscribed sometime at the end of the Archaic period, and—in terms of

the relative chronology of dedications to Heracles—came some decades after CEG

416. However, while this temporal separation is not insignificant, in terms of the

development of the genre of inscribed text on the island, the later inscription shares

significant characteristics with the earlier dedication. In addition to the textual

similarities outlined above, both inscriptions are written in verse, and both adorn

monumental statue bases (albeit, CEG 417 seems to have been significantly smaller

than 416).

These parallels may indicate that CEG 417 may have been following something of

54He advances this relative date based on comparisons to the other late archaic inscriptions on
the island as a terminus post quem and the so-called stele of Philis of ca. 430 BCE as a terminus
ante quem.
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Figure 7.20: Pho-
togrammetric
render of CEG
417; Top: Full
render of the
inscribed face;
Center: Render
shaded with Lit
Sphere Radiance
Scaling to enhance
the surface of the
inscribed face;
Bottom: Inscribed
text highlighted

a precedent, perhaps initiated by Akeratos through his dedication of CEG 416.

While it is almost certain that both of these dedications were originally placed

within the limits of the Herakleion, their precise spatial location is indiscernible from

the present evidence. However, if CEG 417 is following a type, it is not unlikely

that these two dedications occupied the same space within the sanctuary—perhaps

among an assemblage of other statuary or epigrammatic dedications, now lost—and

would have presumably interacted with one another to create a larger dedicatory

poetic landscape. As such, while Hermippus may have intended a contextual

reading of these two poems, the small space within which these two monuments

would have been placed forces a contextual reading upon them, whether intentional

or otherwise. As such, a more complete analysis of the Thasian dedicatory habit

(especially with regard to Heracles) must be briefly conducted in order to paint a

more complete image of these dedications in their context.
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7.2.3 The Thasian Herakleion and Select Prose Dedications

While CEG 416 and 417 exhibit the popularity of verse dedications to Heracles

on Thasos—a tradition that transcended private dedicatory action, as seen in the

case of CEG 415 being inscribed on the civic space of a city gate—the vast majority

of the votive objects and monuments from the island (especially those dedicated to

the popular cult figure of Heracles) were inscribed with prose or left unadorned.

However, as is the case throughout the Panhellenic world, verse dedications make up

a large part of the inscriptions before the end of the 6th century BCE.

In order to more fully understand these verse dedications from the Herakleion,

they must be contextualized within the larger dedicatory environment of Thasos in

the 7th, 6th, and early 5th centuries. This is doubly important, considering the small

sample size of epigrammatic dedications from this era. Accordingly, select prose

dedications that have been excavated or linked to the various sanctuary spaces of

Thasos—including several dedications found within the Herakleion—will be

presented and briefly analyzed with regard to their textual, material, and spatial

characteristics. This information will then be juxtaposed with the characteristics of

the verse dedications exhibited above, highlighting the inherent similarities and

di↵erences of these two epigraphic dedicatory traditions.

Long before developing into a major, multi-structure, monumental sanctuary

space (Figure 7.21), the first major architectural remains from the Thasian

Herakleion consisted of nothing more than a large bedrock altar, adjacent to a series

of rough-cut wells (Figure 7.22). At this time, from the 7th to the mid-6th centuries

BCE (a period which Berguist 1973 labels the first phase of the Herakleion),

archaeological remains dictate that the major religious functions centered around
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these features. In the words of Berguist (1973: 39), the Herakleion was “presumably

an unpretentious place of worship, a simple altar sanctuary.” She goes on to

describe the altar itself as a “roughly rectangular, hewn mass of rising rock, left

when the surrounding rock was leveled, with two unevenly spaced rows of

irregularly sized, rock-cut pits along the eastern side.” These pits, numbering 10 in

total, likely functioned as receptacles for sacrificial o↵erings and libations.

Figure 7.21: The
complete architec-
tural plan of the
Thasian Herak-
leion, exhibiting
the space as it was
after the 3rd cen-
tury BCE (image
after Pouilloux
1954: pl. 18)

By the mid-6th century BCE, when CEG 416 was dedicated within the

Herakleion, the sanctuary space had recently undergone a second major phase of

construction (Figure 7.23). The altar and sacrificial pits continued to function as

the major focus of the sanctuary, but a large rectilinear structure, measuring 16 m x

8 m, and built of polygonal masonry was erected 15 m southwest of the altar. While

the definite function of this structure is di�cult to determine based on the surviving

archaeological evidence, a number of compelling possibilities for its cultic function

have been advanced. Launey (1944: 31-51) argues that the structure served as a
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Figure 7.22: The first phase of
development at the Thasian
Herakleion (image after
Berguist 1973: Fig. 4)

sacrificial hearth, within which sacrifices to Heracles would have been made.

Berguist (1973: 43-45) o↵ers a convincing counterargument, whereby this structure

was built as a banqueting room for sacred feasts. She describes this structure as

“containing a central formal dining-room—which was designed for 16 couches

arranged along the walls, furnished with a permanent hearth in the centre for

lighting and heating, approached through a simple porch and entered through a

‘middle-couch doorway’—and containing also a small rear (service?) room, which

was entered through a “side-couch (western) or middle-couch doorway” (Berguist

1973: 44). The end of this second phase (roughly the mid-5th century BCE) seems

to coincide with the dedication of CEG 417. As such, these verse dedications seem
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to bookend this phase of development for the Herakleion, a time during which cultic

action centered around the bedrock altar in the center of the sanctuary and the

polygonal structure to the southwest.

Figure 7.23: The second
phase of development at the
Thasian Herakleion (image
after Berguist 1973: Fig. 5)

During the second phase of the Thasian Herakleion, the time at which CEG 416

and 417 were dedicated, there is some evidence of simultaneous non-verse

dedications within the polygonal structure. The earliest of these prose dedications is

a fragmentary text inscribed upon the handle of a terra-cotta vase (LSAG 307.62).

Found in 1933, amidst a collection of fragments of the terra-cotta edifice that lined

the structure, the text on this handle indicates a date of the early 6th century BCE,

and contains only a portion of the word for making a dedication. Launey (1944: 92)

provides a rather generous supplement to this text, which reads [<O dêina <Hraklêi

143



Texas Tech University, E. I. Levine, May 2016

Çn]Ëjhke (Someone dedicated to Heracles). However, despite the fact that the

veracity of this inscription is questionable based on the fragmentary material

remains (Figure 7.24), the unquestionable appearance the word of Çn]Ëjhke

(dedicated), coupled with its context of deposition being within the polygonal

structure at the Herakleion, seems to indicate the existence of an early tradition of

brief prose dedications at the site.

Figure 7.24: LSAG 307.62
Top: Photograph of the han-
dle in question (after Launey
1944: Fig.74 no. 7); Bottom:
Inscribed text of LSAG 307.62
highlighted.

This claim is substantiated through the examination of two roughly contemporary

prose dedications from other sanctuaries on Thasos. The first (SEG 45.1205) is a

late 6th century BCE dedication upon a ceramic sherd, excavated from the

sanctuary of Apollo Pythios on Thasos. The text, indicating a date sometime in the

3rd quarter of the 6th century BCE, simply names the god to whom the object was

dedicated, reading either >ApÏllôn[i] (to Apollo) or >ApÏllôn[oc] (Apollo’s). If the

dating of this inscription is correct, it is the first instance of a cult of Apollo Pythios

on the island. However, as was seen with LSAG 307.62, the manner of dedication

was nothing new on the island of Thasos.
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The second contemporary prose dedication on Thasos (SEG 29.791) is written in

paint upon three fragments of an Attic red figure bowl, which was excavated from

the sanctuary to Artemis. Dating to the 4th quarter of the 6th century BCE, the

inscription reads or >ApollÏdwroc Â Dif–lô àn[Ëjhken] (Apollodoros the son of

Diphilos dedicated [this]). First published in 1979 (BCH Suppl. 5: 63-69) Ma↵re

describes the object as an Attic bowl, made by the Athenian painter Epiktetos, and

that the Apollodoros who dedicated it was likely a merchant.55 While the form of

the inscription—the text is painted rather than incised upon the pot—di↵eres from

that seen in either LSAG 307.62 or SEG 45.1205, the result is the same: a short

prose dedication that makes clear the purpose of the votive object.

In addition to votive objects adorned with short prose inscriptions, statues and

vessels without any identifying texts were also likely dedicated at the Herakleion,

especially during the early phases of its existence. In addition to these dedications,

sculptural depictions of characters relating to Heracles adorned the architecture of

the Herakleion, including the polygonal structure in the 2nd phase of the sanctuary.

A large marble protomy of a winged Pegasus was excavated in 1933, and was most

likely originally a part of the polygonal structure (Picard 1935: 95). Likewise, the

head of a small sculpture of Silenus was found within the polygonal structure in

1934, near the wall. These objects, dating to the 4th quarter of the 6th century

BCE, are direct contemporaries of both CEG 416 and LSAG 307.62, exemplifying

the lively dedicatory habit to be found at the Late Archaic Thasian Herakleion.56

55Although this trade would provide the opportunity for Apollodoros to acquire an Attic bowl for
this dedication, nothing from the archaeological or textual record survives to substantiate this claim

56This practice persists in force throughout the Classical, Hellenistic, and Roman periods on
Thasos. Launey (1944) provides perhaps the most complete list (supplemented by Berguist 1973
and the regular publication of new finds from the area in BCH and SEG) of dedicatory finds from the
Herakleion, exhibiting statuary, inscribed dedications, non-inscribed votive objects, and inscribed
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Having examined the nature of the Herakleion, along with a selection of the

dedications found within with prose inscriptions, a number of similarities emerge

between these votive objects and those which were adorned with verse text. Both

classes of dedications seem to be inexorably linked to the sanctuary space itself,

working together to create an assemblage of dedicatory objects. Likewise, in the case

of the sanctuary to Heracles on Thasos, it appears that a great deal of the votive

activity at the site in the late 7th, 6th, and early 5th centuries BCE was focused

around the polygonal structure. This connection between space and dedication with

regard to the prose inscriptions from the Herakleion may shed light on the original

spatial placement of verse dedications (CEG 416 and 417) within the sanctuary.

However, through this analysis, a series of di↵erences emerge between prose and

verse dedications on Thasos. At this site, verse dedications appear only to have

been inscribed on monumental statue bases (and, in the case of CEG 415, on the

side of a large ashlar gatehouse nearby). In contrast, prose dedications seem to have

adorned a wider range of object types, and the text was applied with a wider range

of methods (dipinti, gra�ti, etc.). While the sample size on Thasos is too small to

determine any meaningful conclusions from this pattern of object types and

regulations of the cult practices within the sanctuary. These inscribed regulations (eg. IG XII
Suppl. 414) paint an image of the cult of Heracles in the mid-5th century as almost exclusively
masculine, and focused on sacrificial rites (perhaps a continuation of practices seen with the earliest
evidence of ritual at the altar). However, while these decrees may shed light into the cult practices
at the Herakleion in the 5th century, it would be irresponsible to examine them as a retroactive
depiction of cult activity in the 6th and 7th centuries. As such, they will be omitted from any
further analysis. The same can be said for the architectural inscriptions found at the Herakleion,
namely the so-called gra�to of Luetos, inscribed upon the stairs of the later temple in the northwest
of the sanctuary. This text, which reads L‘ht[oc] | ÇnËjhk[en] | [<Hra]klêi (Luetos dedicated this to
Heracles), parallels several other inscriptions from stairs on early Greek temples (eg. IG XIV 1, an
early 6th century inscription upon the stairs of the temple to Apollo at Syracuse by Kleomenes).
However, it’s uncertain dating, coupled with the argument that it is a gra�to, rather than a formal
inscription, mark its study as unwarranted for this project, despite the existence of potentially
compelling parallels.

146



Texas Tech University, E. I. Levine, May 2016

inscriptional methods.57 What is clear, however, is the discrete link between these

dedications and their sanctuary, and the connection between these objects and each

other. Despite varying type, text, value, and method of dedication, these objects

collected within the sanctuary space, creating an experience of votive collectivity.

As such, they would have been experienced both individually—through viewing the

object and reading any inscribed text—but also collectively, through experiencing

the sheer number of dedications within the space. This environment, saturated with

dedicatory objects, played a large part in dictating the experience of religious space

in the Archaic period.

57Verse dedications were also found to have been incised upon common terra-cotta objects in the
Archaic Greek world. Case in point is the above-mentioned CEG 454, the so-called Cup of Nestor.
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CHAPTER 8

Conclusion: A Suggested Spatio-contextual Replacement

†tËare [. . . . .]de‘eie† tòn ‚p» Sm‘rnhc
>–ji diÄ Ludŵn parÄ t‰n >Attàlew t‘mbon
ka» shma G‘gew ka» †Ses∏strioc† st†lhn
ka» †mnĥma Tm∏lou,† Mutàlidi pàlmudoc,

pr‰c >†lion d‘nonta gastËra trËyac.

...go along the road to Smyrna through Lydia past
the tomb of Attalus and the gravestone of Gyges

and the stele of †Sesostris† and the †memorial of Tmolus,†
sultan at Mytalis, turning your belly towards the

setting sun.
-Hipponax fr. 42 (Supplements after Dale 2013)

In the passage above (Hip. fr. 42), a fragmentary poem by the 6th century BCE

master of Iambic verse, Hipponax of Ephesus, the poet outlines a prospective

itinerary to Smyrna that leads the traveller through the the Lydian landscape of

western Anatolia. In spite of the fragmentary nature of the poem, and its lack of

context within the larger corpus of Hipponactaean verse, it does illuminate a series

of compelling perspectives on landscape in the Archaic Greek world.1 Recently

described as, ostensibly, an example of versified Baedeker (Watkins 2007: 120), this

passage succinctly exhibits the inherent link between monument and place in the

Greek consciousness. For Hipponax, it is through association with these sepulchral

mounds, stelae, and tombs within their larger spatial and inter-monumental context

1See Dale (2013) for a more thorough reading of Hipponax fr. 42 and a series of compelling
supplements for the various lacunae. Dale argues against earlier supplements for the third lacuna
(e.g. Gerber 1999), suggesting a reading which includes the mythical Lydian king Tmolus. This
reading is not only more prosopographically substantiated than Dale’s reading of the fragment, but
also exhibits strong correlative links to the Theriaca of Nicander (ll. 633-5), who may well have
drawn inspiration from this passage of Hipponax.
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that a traveller might find his way from Lydia to Smyrna. Moreover, Hipponax

provides a further level of interaction among these objects, their space, and the

larger culture of the Eastern Mediterranean, through his invocation of a who’s who

of mythological and Archaic Anatolian power brokers. This passage, though

fragmentary and somewhat disjointed from the rest of the Hipponactaean corpus,

makes clear that, for the Archaic Greek observer, monuments—both funerary and

dedicatory—had an undeniable impact on the surrounding landscape and acted as

major points of association for these spaces.

While it is important to remind oneself that fr. 42 of Hipponax sits squarely

within the realm of the written (or perhaps oral/aural) word—more specifically,

within the genre of Iambic shame or abuse poetry—the links between individual

fame, physical monument, and localized space are staggering. A similar

phenomenon existed on Thasos, whereby the funerary and dedicatory monuments

that have served as the focus of this study would have synthesized their meaning

from, not only the text inscribed upon them, but their placement within the

landscape, their association to the larger culture of Thasos and Paros, and the

interaction between viewer, object, and context.

As such, having determined—in previous chapters—the nature of the Thasian

landscape in the Archaic period and potential contexts within which to place the

unprovenanced archaic epigrams of Thasos based on textual, physical, and (when

available) archaeological data, the remainder of this study will serve to exhibit a

series of tentative interactions with these monuments within their contexts.

Following the lead of Hipponax, Homer, Pausanias, and other textual interactions

with these monuments in space, for each of the three likely places of epigrammatic
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monumentality in Archaic Thasos (the western plain and the area south of the Gate

of Parmenon for funerary monuments; the Archaic Herakleion for votive epigrams:

Figure 8.1), a brief narrative description of the space will be advanced, supported by

maps of the tentative placement of the epigrams in space. Through this exercise, I

hope to provide readers with a starting point from which new discussions of this

corpus—and, by extension, the larger corpus of Greek inscribed verse—might arise,

prompted by a perspective of these texts as one part of a larger object, which is

itself placed within a very specific context.

8.1 The Western Necropolis

The urban development of Limenas Thasou in the last century makes recreating

the major western necropolis a di�cult task. Following Bent’s (1887) quite early,

but surprisingly thorough investigation of the two major sepulchral zones for the

city, it seems likely that higher-class burials (coupled with the placement of

monumental memorials) were located to the west of the town. This trend,

substantiated for the post-archaic period of habitation on the island, likely draws on

an earlier precedent. This argument is supported through the landscape analysis

conducted in Section 6.2 of this study (pp. 59↵.), whereby this large alluvial plain

and major west-east thoroughfare synthesize to create a landscape of high

interactive prominence, indicating an ideal point for upper-class sepulchral

interment in the Archaic and early Classical Periods.

Approaching the Parian colonial settlement of Thasos from the west, a traveller in

the mid-6th century would have begun encountering evidence of the approaching

urban center long before it came into view. A major component of this experience

would have been dictated by the presence of white, shining, marble funerary
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Figure 8.1: The three candidate zones of replacement: A.
the western necropolis; B. the southern necropolis; C. the
Herakleion.

monuments lining the road, becoming more frequent as proximity to the city

increased. At a later period, these monuments might be found interspersed among

the large mausoleia or sarcophagi or tombstones from the Classical, Hellenistic, or

Roman periods—as described by Bent (1887) and Kahill (1954)—or perhaps

employed as spoilia in a larger architectural endeavor. However, in the Archaic

period, the only sepulchral monuments that stood in this plain were large marble

kouroi, korai, and stelai. Paralleling the perhaps hypothetical Anatolian landscape
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of Hipponax fr. 42, which names the most famous inhabitants, leaders, politicians,

and mythical figures of that region, the western necropolis of Thasos likely invoked

similar resonances.

Representing memorials to the first colonizers of the island and their descendants,

these monuments in the Western Necropolis would have been unparalleled on the

rest of the island. This assemblage of sepulchral monuments likely comprised a

series of objects with accompanying text in prose, verse, and perhaps even aniconic

memorials.2 In spite of a lack of any substantial archaeological provenance, several

objects found within the corpus of epigrammatic monuments on Thasos exhibit

characteristics which make them likely candidates for replacement in the western

necropolis (Figure 8.2).

A series of textual, physical, and contextual features link CEG 158 to this

sepulchral landscape. As discussed above (section 7.1.1), while the physical nature

of CEG 158 is perhaps smaller than one might expect for a monumental upper-class

funerary memorial, the textual complexity of the inscribed poem—especially

considering the early date of the inscription—marks CEG 158 as part of a

sophisticated, prestigious monument. Moreover, the vague archaeological context of

the excavation of CEG 158—found within a house within the limits of Limenas

Thasou—supports this original placement. During the previous century, urban

development has been concentrated to the west of the original city limits (as

demarcated by the 6th/5th century curtain wall), and it is likely that the house

within which CEG 158 was found was built atop or in the vicinity of the original

2See Iliad 23.806↵. (quoted in full on pg. 41) for a literary example of interaction with an
anonymous funerary monument. Although perhaps an instance of deliberate literary archaizing,
it is not out-of-the-question that such an object could have been found within a larger funerary
landscape, especially during the Archaic period when inscribed text was in its infancy.
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location of this western necropolis.

CEG 159 fulfills similar criteria for arguing an original context of deposition in

the western necropolis of Thasos. Considering the link between the excavation of

this object by Bent—discussed at length above—coinciding with his explorations of

the areas to the west and south of the city walls, it is likely that it was recovered

from one of those two distinct contexts. The physical nature of the inscription, in

addition to determining the type of monument of which it was a part is hindered

because it has been lost since its excavation. However, the description of ritual
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ekphora within the text (ln. 1), provides strong links to the gates of the city wall,

likely only just erected at the time of the death of Telephanes.3 This fact, coupled

with Bent’s description of the Gate of Zeus and Hera as a likely point of ritual

ekphora lends evidence to this monument having been originally placed within the

larger western necropolis of Thasos.

The size and form of CEG 160 may lead one to determine that it was part of a

less-opulent grave monument than other objects from this western necropolis, and

may therefore have originally been placed within the southern funerary landscape.

However, one textual clue lends credence to its original placement as having been in

this upper-class context. If the second line of the inscription does indeed reference

an individual who held an archonship of Thasos, or their child, there is no reason

why they would not have been interred among their upper class peers. This situation

becomes more complex when the question is asked of whether CEG 160 is part of a

grave monument. Its excavation context—found within the temenos of a sanctuary

to Asclepius, as described in section 7.1.4—coupled with its fragmentary nature,

dictates that instead of a funerary memorial, repurposed as spoilia and built into

the sanctuary, it may very well have instead been a votive dedication to Asclepius.4

The archaeological provenance of CEG 161 (discussed above, section 7.1.5),

following a similar rationale to that of CEG 158, indicates that it may well have

originally been erected in this western necropolis.5 Moreover, the strong links

between the text of this inscription and those of other funerary memorials to

3CEG 159 was likely carved near the turn of the fifth century BCE, within a decade or two of
the construction of the large ashlar curtain wall of Limenas Thasou.

4This argument could perhaps be, if not completely settled, considerably advanced through a
new publication of the inscription, taking into account both the original spatial context and various
textual interpretations.

5This line of thought is based on the fact that CEG 161 was found within a home, likely part of
the western urban expansion of Limenas Thasou.
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upper-class young women from this period (e.g. that of Phrasikleia, CEG 24)

dictate that this monument followed something of a parallel purpose. As such, it

was likely to be found within a larger family assemblage, standing out as the

funerary memorial of a woman who died long before her time.

Throughout their approach to the city, one of these monuments might catch the

eye of a traveller, who would stop for a moment to read the inscription, examine the

sculpture or stele, consider the text (perhaps reading it aloud), and move along his

way.6 During the Archaic period, such an interaction with these monuments would

have provided a viewer with a detailed understanding of the prominent families on

the island, their lineage, and their various political or martial appointments during

their time. As such, they would have simultaneously acted as memorials,

quasi-historical texts, religious objects, and pieces of art—exhibiting the fine marble

of the island in addition to highlighting the skilled craftsmanship of Thasian

artisans.

8.2 The Southern Necropolis

A traveller moving along the road south of Thasos—having left the city through

the Gate of Parmenon—would have experienced a far di↵erent landscape than the

necropolis to the west of the city. Despite serving a similar cultural and utilitarian

purpose—acting as a place for the placement and veneration of the dead—the

southern necropolis shares little in the way of topographic similarities with its

counterpart to the west. Upon exiting the city, one would immediately recognize the

stark topographical contrast between this road, leading to the mountainous,

6Evidence for this process, argued by Day (2010) as being reperformative of the act of interment,
is substantiated in several epigrams themselves. See, for instance, CEG 28 (quoted in full at the
beginning of this study, pg. 1).
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resource-rich interior of the island, and the coastal road to the west of Limenas

Thasou. Instead of a low-lying alluvial plain, this road runs through a hilly pass

between two small mountains. At its north looms the Thasian acropolis and the

impressive sanctuary to Athena. Beginning at 100 meters of elevation, and climbing

in a haphazard manner, the road winds its way along the bases of the nearby

low-lying hills, all of which would have been covered in the ubiquitous local

Calabrian pine.

As was the case with the area west of the city, this mountain road would have

been lined with sepulchral monuments, venerating local inhabitants of the city.

However, if we are to believe the scholarship of Bent (1887), who is concerned with

graves of the post-Archaic periods, these would have been the graves, not of the

social elite of Thasos, but of the everyman. These were the graves of the colonists of

the island and their descendants, soldiers, and workmen through whom the Parians

were able to establish their control of the resource-rich island. It is fitting, then,

that, while the western necropolis acted as the home to the graves of the highest

members of Thasian society, the southern necropolis—located along the major

artery to the island’s interior—registers as one of the most prominent locations in

the vicinity of the city (see section 6.2).

In addition, the monuments of the individuals and families interred at this site

would have stood in stark contrast to the shining marble monuments of the the

western necropolis. While there were assuredly marble monuments at this location,

these would have been interspersed among far less aesthetically imposing objects.

Wooden and ceramic tomb markers—long since lost—were likely erected in this

area, as were completely unadorned, subterranean depositions of corpses or ashes
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within wooden, ceramic, or lead vessels. As such, while the western necropolis may

have exhibited something of a material homogeneity, the southern necropolis would

have appeared comparatively eclectic (Figure 8.3).
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Figure 8.3: The southern necropolis, exhibiting potential
(re)placement locations for verse monuments among other
types of sepulchral interment in the Archaic period.

Among this assemblage of funerary monuments and unadorned graves likely stood

CEG 157. This monument, a small marble stele may not have stood out from its

peers based on its material qualities. Indeed, it was likely erected atop a small base

alongside the road. Situated low to the ground, a traveller may have found
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themselves stopping and kneeling down in order to read the text inscribed upon the

stele. However it was this text, composed in verse, that di↵erentiated this

monument from the prose-inscribed or unadorned funerary objects around which it

had been placed. This text served to not only provide the viewer with a series of

critical pieces of information (the type of monument, the dedicator, in whose honor

it was dedicated, and their relationship), but, due to its nature as a poetic song,

linked the monument to the greater habit of dedicatory and funerary monumentality

on the island, various local ritual actions, and the island’s tradition of verse

production in the archaic period. While Thrasykles may not have been a member of

the Thasian hegemony, he was able to link himself to the larger cultural assemblage

through this text.

8.3 The Archaic Herakleion

Returning to our first hypothetical explorer of Thasos, after having walked

through the western necropolis, they would have entered Limenas Thasou through

the gate of Herakles and Dionysus. At this time, turning their attention to the

megalithic southern wall of the gate—opposite an image of Dionysus leading a

group of maenads—they would have seen the large figure of Herakles in relief,

crouching with his bow as a perpetual defender of the city. Moving their eyes

downward, the traveller would have viewed their first instance of dedicatory verse on

the island, CEG 415 (discussed in full in section 6.1.2). After passing through this

gate—on their way to the busy center of the town, adjacent to the port—the

traveller would have almost immediately found themselves at the entrance to the

demarcated sanctuary of Herakles. Entering the temenos of the sanctuary from the

west, the traveller would have found themselves within a distinctly Thasian sacred
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space (Figure 8.4).
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Figure 8.4: The Archaic Herakleion, showing potential lo-
cations for CEG 416 and 417.

As discussed above (section 7.2.3) the Herakleion of the 6th century BCE had

already served as a sacred space on the island for centuries. However, at this time,

it had yet to transition into the Herakleion of the succeeding centuries, complete

with monumental temples, walls, and outbuildings. Instead, a lone polygonal

structure stood at the southern end of the temenos, and a megalithic altar stood in

the center of the sanctuary, flanking the already ancient votive pits to its east (See

Figure 7.23 for another cartographic representation of this space).
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In the space between and around the polygonal structure and the altar would

have stood a number of dedications to Herakles, erected by both native Thasians

and visitors to the sanctuary from afar. Kouroi, stelai, altars, and other votive

objects would have saturated this space with evidence of dedicatory zeal, in

addition to the smaller and more fragile dedications that were likely housed within

the polygonal structure. Walking among these dedications, the eyes of the traveller

to this sanctuary would have been immediately drawn to CEG 416, standing out

from its peers in terms of height, breadth, and cultural significance (see Figure 7.15

for a representation of this dedication). Dedicated at an early point in the

development of the Herakleion, and erected by an important member of both

Thasian and Parian society, CEG 416 would have been placed at a point of very

high contextual prominence in the 6th Herakleion.

Nearby the monumental dedication of Akeratos, CEG 416, likely stood a series of

similar monuments, creating an illusion not unlike that of the modern cemetery

(Figure 8.5). The large, unparalleled monument of Akeratos would have served as

the inspiration for these dedications, all of which likely took on a comparatively

smaller size. This assemblage of dedications, likely consisting of statuary

representations of Heracles, exhibited the embedded tradition of veneration to the

god on the island. Whether CEG 416 initiated this tradition at the site is rather

insubstantial for the purposes of this study. However, by the turn of the 5th century

BCE, this group of monuments would have stood as a collective unit, despite

comprising individual monuments by individual dedicators. A visitor to this site

would have likely walked among the dedications, reading each monument per se,

while simultaneously conflating them as part of a larger dedicatory landscape, and
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thereby, a larger dedicatory tradition.

Figure 8.5: The tomb
of Aaron Nichols Skin-
ner (d. 1858) sur-
rounded by smaller,
but functionally identi-
cal monuments. Grove
Street Cemetery, New
Haven, CT.

An example of this potentially derivative dedicatory tradition is CEG 417,

discussed in full above (section 7.2.2). Likely erected a half-century after CEG 416,

this monument adopts a series of similar, albeit downscaled characteristics of its

predecessor. Both monuments likely supported life-size marble kouroi, although it is

impossible to determine whether these depicted Herakles, the dedicator, or a generic

male. However, while the statues themselves may have been comparable in size, the

bases upon which they were placed were quite di↵erent. The surviving stone of

CEG 416 would have supported a substantial plinth within which the statue would

have been placed (see Figure 7.15). In contrast, the tool markings on the upper

edge of CEG 417 exhibit that the statue was originally inset directly into the base,

making the likely overall height of the monument comparably shorter.

In addition to the physical comparisons between these two monuments, the texts

inscribed upon CEG 416 and 417 would have resonated with one another. Both are
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written in verse, serving to invite oral recitation while simultaneously paying homage

to the larger religious setting within which these two monuments were placed with

echoes of oral prayer. Comparing these texts further supports the argument that

CEG 417 was in some ways derivative of its predecessor, CEG 416. While CEG 416

contains two couplets of elegiac verse, providing a detailed review of the political or

martial exploits of its dedicator, it still manages to include each of the pieces of a

formulaic dedication: dedicator, toponym, and rationale for dedication. In

comparison, the substantially smaller CEG 417 contains only a single hexameter—a

fact perhaps necessitated by the size of the stone upon which the inscription was

carved. However, it too provides the same crucial pieces of information from which

a viewer could draw meaning and connect this monument to larger religious themes.

A visitor to this site, viewing this assemblage of statuary dedications to Herakles,

would have likely keyed in to the nuances of the physical, textual, and contextual

similarities between these two monuments. Moreover, as they were only two pieces

of what was certainly a much larger puzzle (made up of other statuary dedications

in the immediate vicinity, and—more widely—comprising the whole of the Archaic

Herakleion), a viewer would have experienced them as part of a whole. The location

of these inscriptions, their statuary accompaniment, and their relationship to one

another all worked in tandem with the perspectives of the viewer themselves

(whether local or foreign) to create meaning and to dictate interpretation.

8.4 Concluding Remarks

This thesis was written with one major goal in mind: to exhibit the usefulness of

examining inscriptions within their larger physical, spatial, and intertextual

contexts. However, in so doing, this thesis became much more than the simple

162



Texas Tech University, E. I. Levine, May 2016

exhibition of a contextual perspective toward inscribed Greek poems. A series of

methodologies were developed and presented, the landscape of Thasos was examined

comprehensively, a corpus of inscriptions was re-imaged, re-read, and re-presented,

all of which allowed for a number of interesting conclusions to be levied. Therefore,

as a brief conclusion to this thesis, the various components of this project will be

revisited and synopsized, allowing for the full scope of this project to be examined

in brief.

The first major component of this project, and the one that perhaps has the

potential to have the longest lasting e↵ect within the field of epigraphy, is the use of

photogrammetry for the documentation, analysis, and presentation of inscribed

texts. Already in use for the documentation of larger corpora of data, such as

archaeological excavations or architectural remains, this thesis unequivocally

exhibits the usefulness of this technique for the analysis of epigraphy. In contrast to

photographed squeezes, or photographs of stones themselves, photogrammetry

allows for an entire stone to be documented in the round at a level of metric and

geospatial accuracy hitherto unseen. Moreover, through the use of lighting models,

the texts of (especially hard-to-read) inscriptions can be reanalyzed in a completely

unbiased manner. As the software required for this process continues to improve, I

thoroughly expect this process to become a universal component of epigraphic

research, one that has the potential to change the field as we know it.

Another significant element of this project was the complete macroscopic

landscape analysis of the island of Thasos, and the more microscopic synthesis of

topographic and network analysis for Limenas Thasou. This examination of the

island was a critical component to this project, and provided the avenue of approach
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for a discussion of points of greater and lesser prominence within various

micro-landscapes. This portion of the project coincided with the analysis of the two

examples of in-situ inscribed Archaic verse on the island, and the determination of a

series of visual, topographical, and network metrics that likely worked in tandem to

dictate their placement. While this analytical technique may seem a bit overly

simplistic at this time, this is a methodology that has a great deal of potential for

reassessment, refinement, and redeployment. In addition, these metrics are not

limited to the study of inscribed monuments in the Archaic Greek world. With

minimal adjustment, there is no reason why they could not be employed for the

study of architectural placement, settlement patterns, fortress positions, or for the

analysis of topics from the non-Greek, non-ancient world.

In tandem with the development of these metrics was the re-presentation and

re-reading of complete corpus of Archaic verse inscriptions from Thasos. For the

first time since Hansen (1983) these inscriptions were presented as a collective whole

and examined as such. Moreover, each of these inscriptions was examined through

autopsy, re-imaged, and re-read. New physical components of each extant

stone—hitherto unpublished—were illuminated, and the comprehensive

understanding of this genre of inscribed text on the island was given a much-needed

fresh coat of paint.

Finally, the most substantial goal of this project—as outlined above—was to

exhibit these inscriptions as playing a part within the whole of a larger monumental

object, each of which was located in space. This turn toward spatial epigraphy is

perhaps the most critical portion of this thesis, one which has the potential for

drastically shifting the ways in which these texts are read. As more and more of
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these assemblages are treated, not as texts within a collection, but as part of a

larger whole, we may encounter a series of surprising new aspects of texts which

were traditionally thought to be well-understood.

It is my hope that this thesis, more than anything else, will encourage those

interested in the ancient world—scholars and laypersons alike—to look at more than

that which has been previously published. As scholarship develops, as new

technologies emerge, and as priorities change, it is important to revisit and reassess

scholarship which we believe to be complete or finished. One never knows what

memories these objects hold secret if no attention was given to them in previous

studies, through either negligence or emphasis on another topic. After all, each of

the seemingly divergent fields within which this thesis is situated—epigraphy,

archaeology, and geography—should employ physical material as the subjects of

their study. After all, each of these fields is truly a discipline of things.

165



Texas Tech University, E. I. Levine, May 2016

BIBLIOGRAPHY

Alcock, S. E. (1996). Graecia Capta. Cambridge University Press.

Alcock, S. E. (2002). Archaeologies of the Greek Past. Cambridge University Press.

Alcock, S. E., Cherry, J. F., & Davis, J. L. (1994, September). Intensive Survey,

Agricultural Practice and the Classical Landscape of Greece. New Directions

in Classical Archaeology , 1–34.

Altaweel, M. (2005). The use of aster satellite imagery in archaeological contexts.

Archaeological Prospection, 12 (3), 151-166.

Anderson, M. (2005). Precision recording of Pompeian standing remains via

stitched rectified photography. Journal of Archaeology , 109 , 685–710.

Anderson, M. (2010, June). Mapping the Domestic Landscape: GIS, Visibility and

the Pompeian House. Beyond the Artifact. Digital Interpretation of the Past.

Proceedings of CAA2004, Prato 13–17 April 2004 , 183–189.

Arrington, N. T. (2010, May). Topographic Semantics. Hesperia: The Journal of

the American School of Classical Studies at Athens , 79 (4), 499–539.

Ashmore, W., & Knapp, A. B. (1999). Archaeologies of landscape: Contemporary

perspectives. Wiley-Blackwell.

Barrett, J. C. (1994). Fragments from antiquity. Blackwell Publishing.

Bates, W. M. (1921). Archaeological news. American Journal of Archaeology ,

24 (3), 291-312.

Baumbach, M., Petrovic, A., & Petrovic, I. (2014). Archaic and Classical Greek

Epigram. Cambridge University Press.

Benefiel, R. R. (2010). Dialogues of Ancient Gra�ti in the House of Maius

166



Texas Tech University, E. I. Levine, May 2016

Castricius in Pompeii. American Journal of Archaeology , 114 (1), 59-101.

Benjamin, W. (1999). The Arcades Project. Harvard University Press.

Bent, J. T. (1885). The Cyclades: or life among the Insular Greeks. Longmans

Publishing.

Bent, J. T. (1887). Inscriptions from Thasos. Journal of Hellenic Studies , 8 (1).

Bergquist, B. (1973). Herakles on Thasos. Uppsala University Press.

Bergson, H. (1999). An introduction to metaphysics. Hackett Publishing Company

Incorporated.

Bernardini, W., Barnash, A., Kumler, M., & Wong, M. (2013). Quantifying visual

prominence in social landscapes. Journal of Archaeological Science, 40 (11),

3946-3954.

Bing, P. (2002). The Un-Read Muse?: inscribed epigram and its readers in

antiquity. In M. A. Harder, R. F. Regtuit, & G. C. Wakker (Eds.), Hellenistic

epigrams (p. 39-66). Peeters Publishers.

Bintli↵, J. (2012). The Complete Archaeology of Greece. John Wiley & Sons.

Blonde, F., Bonias, Z., Grandjean, Y., Marc, J.-Y., Muller, A., Mulliez, D., . . .

Viviers, D. (1995). Thasos. Bulletin de correspondance hellénique, 119 (2),

661-696.

Bousquet, J. (1959). Notes d’épigraphie thasienne. Bulletin de correspondance

hellénique, 83 (1), 398-408.

Bowker, S. L., G. C. Star. (1999). Sorting things out. The MIT Press.

Buck, D., L. McClean. (2012). Commissioning contemporary art. Thames Hudson.

Burford, A. (1969). The Greek temple builders at Epidauros: A social and economic

study of building in the Asklepian sanctuary, during the fourth and early third

167



Texas Tech University, E. I. Levine, May 2016

centuries B.C. Liverpool University Press.

Buttimer, A. (1993). Geography of the human spirit. Johns Hopkins University

Press.

Campbell, D. A. (Ed.). (1982). Greek lyric poetry. Bloomsbury.

Chang, K. (2010). Introduction to geographic information systems. McGraw-Hill.

Chaniotis, A., Corsten, T., Papazarkadas, N., & Tybout, R. A. (Eds.). (2008).

Supplementum epigraphicum graecum. Brill.

Childe, V. G. (1950). The Urban Revolution. Town Planning Review , 21 , 3-17.
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Picard, C. (1962). Études Thasiennes, VIII: Les Murailles. École Française
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Appendix A: List of Abbreviations

AJA The American Journal of Archaeology.

AZ Archäologische Zeitung.

BCH Bulletin de correspondance hellénique.

BSA Annual of the British School at Athens.

CIG Corpus inscriptionum Graecarum i-iv (1828-1877)

CQ Classical Quarterly.

CR Classical Review.

CRAI Académie des Inscriptions et Belles-Lettres. Comptes rendus.

DAA A.E. Raubitschek, Dedications from the Athenian Acropolis
(1949).

fr. Fragment.

GIS Geographic Information System.

IG Inscriptiones Graecae.

JHS Journal of Hellenic Studies.

LGVI P.A. Hansen A list of Greek Verse Inscriptions down to 400
B.C., Opuscula Graecolatina iii (1975).

LSAG L.H. Je↵ery The Local Scripts of Archaic Greece (1961).

SEG Supplementum Epigraphicum Graecum.

SGDI H. Collitz & F. Bechtel et al. Sammlung der griechischen
Dialekt-Inschriften i-iv (1884-1915)

ZPE Zeitschrift für Papyrologie und Epigraphik.
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Appendix B: Glossary of Terms

Apparatus criticus : Information on alternate readings of a text.

Autopsy: A close, personal examination of a piece of
material culture.

Boustrophedon: A Stylized form of writing in Archaic Greece
whereby the script changes direction with each
changing line (lit. ‘as the ox plows’). Generally
indicative of an aesthetic flourish, rather than a
utilitarian style.

Commentary: Additional information given for a certain text.

Edition: A published reading of a certain text with
supplements, etc.

Epigram (inscribed): An inscribed text that is written in verse.
Generally dedicatory or sepulchral in nature,
other instances have been found in symposiastic,
domestic, or public contexts. Generally thought
to precede its literary or performative counterpart
of the same name.

Foot (metrical): A single unit of measurement within a
poetic composition.

GIS: Geographic Information System.

Kore: A stylized statue of a woman, popular in the
Archaic period. Perhaps derivative of Egyptian
sculptural style (pl. Korai).

Kouros : A stylized statue of a man, popular in the Archaic
period. Perhaps derivative of Egyptian sculptural
style (pl. Kouroi).

Lacuna: A void in a text, often representative of
a broken or worn stone.
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Lemma: Information provided on the physical nature and
archaeological provenance.

Squeeze: A technique for the recording and preservation
of an inscribed stone, whereby a specialized
paper is moistened and beaten against the
inscribed face, recording the text or image
in great detail.

Spoilia: Repurposed worked masonry.

Stanza: A grouping of formulaic lines within a larger
poetic composition.

Stele: A standing, upright stone, often containing
sculpture in relief or inscribed text.

Stoichedon: A stylized form of writing, popular throughout
the ancient world (esp. Greece), whereby each
letter of a text aligns with the adjacent letters, as
well as those in the preceding and subsequent
lines. Employed for its aesthetic appeal, rather
than facilitating interpretation with a text.

Verse (of poetry): A metrical unit or line in a poetic composition.

Verse (literature): A composition written with a metrical formula.
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