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CHAPTER ONE 

INTRODUCTION 

9/11 literature, and most specifically post 9/11 fiction, is a genre that has 

undergone numerous examinations in a variety contexts; it has received both criticism 

and praise, has had faults identified ranging in scale from broad to specific, and has 

received notation that the need for future revision is needed- in narrative constrictive and 

framing, by both author and reader. It has been the subject of study in both public and 

academic realms, has an ever controversial and changing relationship with trauma, 

violence, and media, and has been considered from the lens of feminist, neoliberal, 

colonial, postcolonial, cultural, political, and economic positions alike, in conjunction 

with one another and individually. This style of introduction is not to warn readers away 

but to identify what is both present and missing in this consideration: relation to the 

global. 

9/11 fiction ranges in production from the time immediately following the 

September 11th attacks in 2001 to today. Due to this 9/11 fiction has been situated to 

reveal interpretations of the event and its effects and the changing nature of these from 

different points in time. Now, almost two decades following 9/11, “the complex and 

expanding nature of fiction in a post-9/11 world” is recognizable and the “slowly 

growing canon of post-9/11 fiction” is identified (Duvall and Marzec 388, 393). 

However, the discussion and consideration of post 9/11 fiction has recently plateaued and 

become stale in the production of new conclusions due to the consistent findings of faults 

within the narrative. Most particularly, narratives have been cited and accused of 

directing focus on domestic life  and disregarding life of the other. Due to this, many 
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critics have outright dismissed the genre as unproductive and abandoned interaction all 

together. Author Richard Gray is one such critic, and ultimately “dismisses current 9/11 

fiction in favor of an as-yet-unwritten multicultural fiction of 9/11” (Duvall and Marzec 

396). While some such as Gray are still “holding out”  for this unwritten narrative, others 

have continued to examine narratives produced. However, current examinations over the 

genre, although different in their perspective taken or context of discussion situated, all 

primarily work “to confirm a truism of trauma studies-the notion that trauma is 

unknowable and that, whatever novel was under consideration, it finally underscored the 

inability of any narrative to mediate 9/11 in a way that would make it knowable to 

others” (Duvall and Marzec 396). 

This is not to say that the conclusions that have been made are not important, they 

are essential to forwarding thought and the construction of new ideas and interpretations 

on both the genre of 9/11 literature and the 9/11 event itself. It is from the mass of such 

material on the examination of this category in which commonalities and major recurring 

elements can be identified – and thus, what is problematic with category can be seen. 

Recurring elements and motifs within post 9/11 fiction, and thus an explanation for the 

same recurring conclusions of the genre and its treatment (or mistreatment) of trauma, 

have been identified by numerous scholars. The components that are consistently noted 

as hindering “narrative[s] to mediate/11 in a way that would make it knowable to others” 

can be identified as follows:  
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[T]he category] occludes connections to and knowledge of transnational political 
affiliations…the long and continuing history of planetary terrorism,…the media 
orientation toward spectacular violence…[and,] forms of under- or non-
represented ‘slow violence’ that take place gradually over many years. (Duvall 
and Marzec 394) 

 [T]hey collapse the trauma of 9/11 into the psychic economy of the 
spectacle …registers the fractured American self-image through the insecurities 
of white, upper-middle-class manhood…manifest significant oversights 
concerning gender and race…[and] marginalize their female characters…[all of 
which are obstructions] that mirrors American myopia as well as signal a 
damaging denial of that event’s global repercussions. (Anker 464,468) 

In summary, these recognitions and major recurring elements mark an opening and need 

for exploration within the genre of post 9/11 fiction in regards to and surrounding: the 

nation/national identity, historical relativity, media and the image, violence, 

militarization, hegemonic powers, race and gender hierarchies and discrimination, and 

finally and most importantly – the global. Rather than continue to analyze 9/11 fiction on 

the qualifier of its successfulness in the representation of mourning, the issues previously 

and event more importantly, consistently, identified by pervious scholars as failings in the 

narrative reveal a more productive task for examining the 9/11 novel . Rather than 

dismiss the genre due to is faults, it is precisely the consistency of such faults which call 

attention to the urgent need for reexamination and reevaluation of the genre and even 

previous critiques on the genre as well.  

In order to address the problematic issue plaguing 9/11 literature: a narrative style 

that occludes the understanding of trauma, and thus the understanding of the 9/11 event 

itself- post 9/11 fiction must be examined within the frame of the global, considering the 

major components noted above in their relation to and workings within today’s post 9/11 

environment. From this lens, attention is drawn to the connection between the event of 

9/11 and the current workings of global order and flows, the atmosphere pre and post 
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attacks, and changing cultural, political, and economic circumstances. Expressly, how the 

new dimensions of  time and space enacted by globalization following the events of the 

September 11th attacks, affects and rewrites the way in which violence, trauma, and 

mourning is perceived and experienced on a global scale via 9/11 fiction with the specific 

focus on historical and contemporary workings of media and gender. 

Therefore, in bringing together the significant elements (and issues) of the literary 

category: the event of 9/11, the global, and trauma, and the core components which both 

compose and complicate the genre: power and representation, post 9/11 fiction can be 

examined within the contexts of language, mourning, and trauma. Specifically, the 

context of  9/11 and language as representation of the event in media, 9/11 and mourning 

as representation of the event through literary character roles, and 9/11 and trauma as 

representation of the event through the image.  

Many theorists have put forward ideas regarding how this changing globalized 

world affects, revises, or even completely rewrites how we experience violence, trauma, 

and mourning. Traditionally these were localized and closed experiences; our ever-

changing world now turns away from these foundations to become increasingly global in 

all aspects thereby affecting these experiences in public ways. The role that media now 

plays in the functioning of the world, the meaning-making and governing of daily lives is 

an undeniable aspect of globalization. The way in which information is moved, 

perceived, and translated has become an essential tool and powerful controlling force in 

political, economic and cultural arenas, fields which are heavily connected to violence, 

and trauma and thus mourning and healing. How does our changing global arena and the 

world’s heightened dependability on media and technology alter these experiences? How 
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does this framework affect/alter trauma and 9/11 in a way that would make it knowable 

to others (Duvall and Marzec 396) ? This thesis will address the crux of  these questions 

within the context of the global in post 9/11 fiction.    

With the lens and application of global conceptions, we can already identify a key 

element impeding the progression and acceptance of the literary category: that of the 

possibility of a truly “global narrative” as enacted through the 9/11 novel. This in itself is 

contradictory as a narrative , or “whatever novel was under consideration” is in fact, 

singular and thus fundamentally incapable of providing a narrative that engages with the 

vast scape of changing environmental factors brought about simultaneously by the events 

of  9/11 (Duvall and Marzec 396). To “think globally means that the inhabitants of the 

planet set out…to structure it as a whole, to apprehend it as ‘one place’ ( Robertson and 

Garrett ix). And thus, when “people conceptualize the world as a whole, so they 

reproduce it as a single unit and in turn increase the probability that this is the way in 

which it will be conceived” (Waters 185) . Similarly, another key application in order to 

begin and set the basis of research in which to further build upon, is the consideration of 

what a global world truly means. Our current global capital economy manages flows  

through “modulating networks of command”, absorbing “old powers into new [a] 

international network” (Hardt and Negri xii, 182). The world is not “as a consequence of 

globalization a more integrated or harmonious place but merely that it is more unified or 

systematic place” (Waters 185). ”[T]his discussion can therefore confirm that the current 

accelerated phase of globalization does not refer to” the creation and production of a 

single united metanarrative”, but rather a “globalized culture [that] is chaotic rather than 

orderly – it is integrated and connected [in] that the meanings of its components are 
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relativized to one another but it is not unified or centralized or harmonious” (Waters 

186).  

The intersection of 9/11 and the cultural, economic, and political environment that 

developed post attack, “can be inspected in a series of arenas, but nowhere more forcibly 

than in the case of gender issues” and media discourse surrounding the surrounding and 

post event  (Waters 151).  According to Malcolm Waters, “One of the key features of the 

nation-state has been to exclude women from public political participation” (151). In a 

time of rapid change in which future events regarding world order have become more 

unpredictable than ever, the genre of post 9/11 fiction and its relation to media and 

gender, provide a literary view of the world that may allow us to examine reactions to 

violence and trauma from a reflective position. This position may possibly allow us to 

recognize new dimensions of an event and thus be able to conceive of and/or create new 

spaces to construct, rewrite, and most importantly, communicate without outside 

mediation or translation – a global network of communication in which to know trauma.  

First, let me begin by defining what is meant exactly by globalization in the 

context of my research and this thesis. Understanding of processes and the structure of 

globalization and its connection in both historical and theoretical terms stems from 

collaboration of leading scholarship in the field, including prominent theorists such as 

Edward Said, David Harvey, and Francis Fukuyama. Although all three theorists come 

from different positions in theorizing globalization with various leanings on the specific 

controlling components in its creation and progression, shown together their ideas convey 

the general basis and concept of globalization, one which is agreed upon even by 

alternate camps in the study of globalization. In Culture and Imperialism Edward Said 
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states, “Westerners may have physically left their old colonies in Africa and Asia, but 

they retained them not only as markets but as locales on the ideological map over which 

they continued to rule morally and intellectually (Said 25). Francis Fukuyama takes up 

Said’s thread in the relation of Western imperialism specifically when discussing 

violence in his novel Political Order and Political Decay. Fukuyama states, 

Violence has been integral to the process of political development in a host of 
ways, particularly with respect to the creation of modern states. Human beings 
compete to cooperate, and cooperate to compete; cooperation and completion are 
not alternatives but two side of the same coin. And competition frequently takes a 
violent form (537). [V]iolence or the threat of violence is important to political 
development…in the formation of national identities, which are an often critical 
adjunct to successful state building and political order…The idea that territorial 
boundaries should correspond to cultural unites required the redrawing of borders 
or the physical removal of populations, neither of which could be accomplished 
without substantial violence. (Fukuyama 539) 

David Harvey, in A Brief History of Neoliberalism ties the current factors dominating 

today’s world (in all aspects including economic, political, and social) to the events of 

9/11, stating,   

The idea of freedom, long embedded in the US tradition, has played a conscious 
role in the US in recent years. ‘9/11’ was immediately interpreted by many as an 
attack on it (5). The assumption that individual freedoms are guaranteed by 
freedom of the market and of trade is a cardinal feature of neoliberal thinking, and 
it has long dominated the US stance towards the rest of the world. What the US 
evidently sought to impost by main force on Iraq was a state apparatus whose 
fundamental mission was to facilitate conditions for profitable capital 
accumulation on the part of both domestic and foreign capital. (Harvey 7) 

As can been seen from the excerpts above, leading scholars in the field have identified 

the role of US imperialism in global culture, and thus a general consensus has emerged, 

in regards to the aspects of globalization and its political-economic structure. Overall, 

globalization is a structure which is based in the historical context  of empire and 

functions on capital gains driven by political interests in violence and war. 
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Numerous theorists have approached these issues in their own areas of study. For 

example, Judith Butler has voiced and recognized changes in the way society mourns, 

experiences violence, and labels these experiences as “loss” on a global scale (Butler 33). 

She writes,  “What is our capacity to mourn in global dimensions?...What role will we 

assume in the historical relay of violence, who will we become in the response, and will 

we be furthering or impeding violence by virtue of the response that we make?” (Butler 

16). She further adds, “How do our cultural frames for thinking the human set limits on 

the kinds of losses we can avow as loss?” (Butler 33). Reflecting on these questions, 

Butler goes on to state that, 

[T]hese schemas of intelligibility are tacitly and forcefully mandated by those 
corporations that monopolize control over the mainstream media with strong 
interest in maintaining US military power…We think of these interest as 
controlling rights of ownership, but they are also, simultaneously, deciding what 
will and will not be publicly recognizable as reality. (Butler 147) 

With globalized space comes the “unreal” and it is important to consider the effects of 

how violence and trauma are represented and thus perceived and known. This is turn 

connects to Butler’s question : “How do our cultural frames for thinking the human set 

limits on the kinds of losses we can avow as loss? (Butler 33). Theorists such a Jean 

Baudrillard and Arjun Appadurai (few among many) have put forth  ideas  about our 

changing environment  and that of the imagination, specifically in connection with  

global flows of media, culture, finances, politics, travel, etc. Now that such flows are now 

open and abundant, we can see that their effects include the development of the 

“hyperreal[aity]” (Baudrillard), and media/ideo-scapes, that thus create the  “imagined 

worlds” of our current global reality (Modernity 33).  
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The following thesis will discuss these topics in sections categorized by language, 

mourning, and trauma. The first section, and Chapter Two, of this thesis is dedicated to 

9/11 and language. It discusses the representation of the 9/11 event in media and features 

the essay “Gendered Language and Imaginings of Globalization: From the Colonial & 

Postcolonial Situation to the ‘War on Terror’”. An important discussion within the area of 

colonial and postcolonial study concerns the identities constructed in such settings and 

their lasting legacies. It has been argued among a number of leading academics in the 

field, that the acts and processes of colonialism and the colonial/post-colonial situation 

are constructed on the basis of gendered discourses. This foundation therefore led to the 

coding of ruling economic and political practices in a feminized language. Due to this 

inseparable connection between colonialism and gender, the idea of the nation, nation-

building, and national power has thus been constructed within the contexts of infiltration, 

manipulation, and subordination; actions whose submissive characteristics have been 

attributed to the weaker sex – the female; actions which are executed through a 

vocabulary based on the family power structure, i.e., the patriarchal hierarchy. 

Implemented via print mass media as the primary source of communication in the social 

and political order, gendered language has now shifted its control beyond the national to 

the global.   

In order to understand the controlling forces of the world today, the elements used 

to implement and influence power must be identified. What will this identification allow 

for? How can the knowledge of colonial society’s dominant language be used to question 

and possibly change the political flows of globalization? Examining the use of gendered 

language as a tool of domination in the colonial situation, tracing its life and movement 



Texas Tech University, Rebecca E. Campbell, May 2018 

 10 

from the colonial, is essential to recognizing its remaining prevalence and mass 

dissimulation within the workings of today’s current global political system. The 

feminization used to enforce political oppression and sanction violence during 

colonization can be traced to the same sanctioning of violence and oppression in today’s 

post 9/11 world and subsequent “War on Terror”. Employed as a hegemonic force, the 

feminization of ideologies and practices in relation to power and labor effectively tooled 

language and communication as source of power. This essay employs Appadurai’s 

concept of disjunctive flows, bringing together a variety of scholars, including: Fanon, 

Loomba, Anderson, Meger, Bracke, Hirsh, Waldman, and O’Neill. These are discussed in 

combination with a variety of disciplines and narrative works, such as Colonial, 

Postcolonial, Feminist, Area, and Globalization studies; and creative works of literary 

fiction, including Amy Waldman’s The Submission and Joseph O’Neill’s Netherland.  

The second section, and Chapter Three of this thesis is dedicated to 9/11 and 

mourning. It directs attention to representation of the event through literary characters via 

the essay “The 9/11 Novel: The Forgotten Female in the Search for Power and 

Patriarchy”. A prevalent theme within the genre of 9/11 narrative is that of hegemony, 

particularly hegemonic rule in relations of patriarchy, the father/son relationship, the 

male. This theme has moved beyond prevalent and is now overwhelming. The saturation 

of one narrative and perspective, that focused on and of the male, begins to, in its 

popularity, provide a singular insight into the trauma of 9/11, and therefore provide 

singular scenarios of mourning and healing. In this specific style of narrative, that of the 

male, often white, heteronormative subject- exclusion is widespread, and in this inclusion 

of few and exclusion of many, the 9/11 narrative becomes that in which it is built to 
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reflect upon, that of a hegemonic power, of an inability to move beyond the consideration 

of a dominant system, that of American exceptionalism and imperialism.  

[T]translating of the wound into narrative poses important aesthetic and ethical 

questions…Formal decisions are crucial in determining our historical, cultural, and 

political understanding of the event.” (Saal 453). This statement by Ilka Saal is an idea 

and viewpoint that has been put forth by many other academic scholars and philosophers, 

including Elizabeth Anker, Jean Baudrillard, and Judith Butler, to name a few. This essay 

will act as a platform to recognize the role of female characters within the 9/11 narrative, 

that is, the lack of roles and perspectives given to female characters. More importantly, it 

is not simply the recognition of the missing female perspective and voice (many 

perspectives and voices are  missing within the genre) it is the roles that are designated to 

the female characters and the voices they and their fellow male characters are given. 

According to a critic, roles and voices that allow “[m]any 9/11 novels marginalize their 

female characters, whether by disempowering them or sidelining their perspectives 

entirely” (Anker 468). Such a marginalization is enacted not only through the female 

characters themselves, but also through the male characters and, perhaps due to the 

central theme of masculinity, a plot governed by patriarchy; enacting and upholding 

many of its systemic ideals with the presentation of women as secondary. Examples of 

Anker and Baudrillard’s theories can be observed in Jonathan Safran Foer’s novel 

Extremely Loud & Incredibly Close (EL&IC), as well John Updike’s novel Terrorist. 

Both narratives are a reflection upon and reaction to the recent occurrence of 9/11, the 

threat of a loss of power enacted by 9/11 and its destruction has been equated to the loss 

of another power: masculinity, and thus an overwhelming anxiety has been generated 
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surrounding the crisis of the masculine. And, in following the exact ideals and tendencies 

as outlined previously, both novels confirm their anxiety of the crisis facing masculinity 

by overwhelming the narratives with male characters, all of whom assume the role of a 

major character and deliver the narrative. In this simple assignment of character roles, 

both narratives have already set themselves up to provide a singular but limited insight 

into the trauma of 9/11-that of hegemonic force in power.  

The third and final section, Chapter Four, of this thesis is dedicated to the topic of 

9/11 and trauma as representation of the event through the image. The essay “Power, 

Radicalism, and Mis/use of the Image in 9/11 Literature” describes this process. . Within 

the globalized 21st century, particularly the decade following 9/11, the century of the 

image has taken hold. Our reality takes place within a virtual reality, that controlled by a 

network of flows and first and foremost the image. As mentioned, this domination and 

control of the image was initiated through the 9/11 attacks. The philosopher Jean 

Baudrillard in his work The Spirit of Terrorism states that “[I]mages are, whether we like 

it or not our primal scene”. Images “serve to multiply [an event] to infinity and, at the 

same time, they are a diversion and neutralization”. Images have “radicalized the world 

situation, the event in New York [the events of 9/11 in which the World Trade Centers 

were attacked]...have radicalized the relation of the image to reality” (Baudrillard 20,21). 

Baudrillard’s theories of image in relation to reality, particularly in connection to and as a 

reaction of 9/11, can be applied to many forms of media and art, however it is within the 

genre of literary fiction, particularly the genre of literature that has blossomed recently, a 

genre whose members who have come to be called “9/11 novel’s” or 9/11 literature, that 

Baudrillard’s theories can be interestingly observed (Anker). In particular such theories, 
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particularly the theory of the image, are portrayed via language and the narrative within 

this genre of literature. One such novel is Don DeLillo’s Falling Man, a novel published 

in 2007 whose narrative tells the story of Keith Neudecker escaping the towers on the day 

of 9/11, his and his family’s trauma in dealing with the event, and the forced 

confrontation with trauma thus enacted by the novel’s other main character of David 

Janiak, a performance artist known as Falling Man who reenacts via acrobatic stunts, the 

famous photograph “The Falling Man” captured on 9/11. This novel in particular has 

been chosen to examine Baudrillard’s theories as reflected in the 9/11 narrative, as will 

be outlined further in this essay. What will also be examined is whether the rejection of 

all or some of Baudrillard’s ideas thus makes for a successful narrative and novel, or thus 

functions as conduit of exactly the exacerbated image to reality conception Baudrillard 

stresses is a furthering of terroristic violence and fear. 

In her essay “Vulnerable Times”, author Marianne Hirsch states “an 

acknowledgment of vulnerability, both shared and produced, can open a space of 

interconnection as well as a platform for responsiveness and resistance” (Hirsh 80). She 

further adds, “aesthetic works…can serve as theoretical objects enabling us to reflect on 

the vulnerabilities they elicit within us” (Hirsh 82). This thesis will work to investigate 

the questions as  laid out in the beginning of this introduction with the goal of ultimately 

“[w]riting against these hegemonic constructions of identity and security in order to 

interrupt them and carve out the space to imagine and do otherwise” (Bracke 58). 
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CHAPTER TWO 

GENDERED LANGUAGE AND IMAGININGS OF GLOBALIZATION: FROM 
THE COLONIAL & POSTCOLONIAL SITUATION TO THE “WAR ON 

TERROR” 

 An important discussion within the area of colonial and postcolonial study 

concerns the identities constructed in such settings and their lasting legacies. It has been 

argued among a number of leading academics in the field, that the acts and processes of 

colonialism and the colonial/post-colonial situation are constructed on the basis of 

gendered discourses. This foundation therefore led to the coding of ruling economic and 

political practices in a feminized language. Due to this inseparable connection between 

colonialism and gender, the idea of the nation, nation-building, and national power has 

thus been constructed upon a context of infiltration, manipulation, and subordination; 

actions whose submissive characteristics have been attributed to the weaker sex – the 

female; actions which are executed through a vocabulary based on the family power 

structure, i.e., the patriarchal hierarchy. Implemented via print mass media as the primary 

source of communication in the rhetoric of social and political order via print media at, 

gendered language has now shifted its control beyond the national to the global.   

This shift, when the world of the colonial shifted to become the world of the 

global, is a key moment and event in understanding the working of the world today. It is 

not the physicality, the formation of the world that is important in highlighting this 

transformation, but that of what was else was shifted with it. What survived in this 

transfer; what practices, ideals, modes of being, etc., were deep-rooted enough in the 

functioning of society to continue between worlds?   
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In order to understand the controlling forces of the world today, the elements used 

to power influence must be identified. What will this identification allow for? How can 

the knowledge of colonial society’s dominant mode of language be used to question and 

possibly change the political flows of globalization? The answer comes with Marianne 

Hirsh in her essay “Vulnerable Times”, Hirsh states “an acknowledgment of 

vulnerability, both shared and produced, can open a space of interconnection as well as a 

platform for responsiveness and resistance” (Hirsh 80). Examining the use of gendered 

language as a tool of domination in the colonial situation, tracing its life and movement 

from the colonial, is essential to recognizing its remaining prevalence and mass 

dissimilation within the workings of today’s current global political system. The 

feminization used to enforce political oppression and sanction violence during 

colonization can be traced to the same sanctioning of violence and oppression in today’s 

post 9/11 world and subsequent “War on Terror”. Employed as a hegemonic force, the 

feminization of ideologies and practices in relation to power and labor effectively tooled 

language and communication as source of power.  

The transfer from colonial to global power can be examined through the lens of 

globalization studies, specifically the commentary put forth by Arjun Appadurai in his 

theory of disjunctive flows’ role in the social imaginary and call for collaborative 

research in the production global knowledge. Through the combined employment of 

colonial/postcolonial and globalization theoretical and historical underpinnings, and  

Appadurai’s ideas focusing on the imaginings shared between each, this essay will bring 

together a variety of theorists and subjects in the goal to ultimately produce “[w]riting 
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against these hegemonic constructions of identity and security in order to interrupt them 

and carve out the space to imagine and do otherwise…” (Bracke 58). 

As outlined in his essay entitled “Grassroots Globalization and the Research 

Imagination”, Appadurai offers a unique perspective on globalization, in which he 

identifies globalization as a “cover term for a world of disjunctive flows” and “the role of 

the imagination in social life” as both an emancipatory and controlling political force “in 

the era of globalization” (“Grassroots” 6). As a study that is based on “process 

geographies” and the identification of “significant areas of human organization as 

precipitates of various kinds of action, interaction, and motion- trade, travel, pilgrimage 

warfare, proselytization, colonization, exile, and the like”, it will allow for the coming 

together of colonial/postcolonial practices surrounding violence, gender, and capitalism 

with the practices and ordering of the world today (“Grassroots” 8). Thus, the uniqueness 

of this theory and its areas of focus, allows for a new way of examination and thus, even 

possible understanding of the causation of contemporary hierarchies and their ability to 

control and perpetuate violence.  

In order to generate such a perception of controlling global forces at work, 

Appadurai calls for a revision in the way academic research is conceived and constructed; 

the confinement and independence of producing knowledge and research currently 

promoted within academia, “lack[s] the means to produce a systematic grasp of the 

complexities of globalization” (“Grassroots”  20). In order to conceive of the global, 

knowledge must also be produced via global aspects; it must be collaborative. In 

discussing his goal in revising the concept of research within the academic setting, 

Appadurai states that his “vision of global collaborative teaching and learning about 
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globalization may not resolve the great antinomies of power that characterize this world, 

but it might help even the playing field” (Appadurai 20). With this same resolve, this 

essay will seek to model Appadurai’s collaborative research; bringing together a variety 

of scholars, including: Fanon, Loomba, Anderson, Meger, Bracke, Hirsh, Waldman, and 

O’Neill. In combination with a variety of disciplines and narrative works, such as: theory 

based texts with focuses in Colonial, Postcolonial, Feminist, Area, and Globalization 

studies; and creative works of literary fiction, including Amy Waldman’s The Submission 

and Joseph O’Neill’s Netherland.  

As Hirsch states, “aesthetic works…can serve as theoretical objects enabling us to 

reflect on the vulnerabilities they elicit within us” (Hirsh 82). The literary works listed 

above consist of both the aesthetic and the theoretical - using the aesthetic works of 

fiction to serve as my theatrical enactments. The narratives within Waldman’s The 

Submission and O’Neill’s Netherland  will put the theoretical into action via the narrative 

background (events of 9/11) and the narrative setting, depicting the responses to 9//11 

and the actions of a post 9/11 world, conflated with political and media driven rhetoric. 

Set within a post 9/11 world, both narratives reflect a world in reaction. Detailing 

changing societal beliefs and race/cultural relations in tension surrounding the dual nature 

of violence and mourning created by the event of 9/11, all in connection to media spread 

and purported information and taglines. “What would happen…if the nation was to start 

the narrative not on September 11th but earlier by way of deciphering the very conditions 

the produced terrorism in the first place? (Saal 454). 
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Globalization & Colonialism: Capitalism, The Nation, Violence, And Gender  

Globalization is “understood as a particular, contemporary configuration in the 

relationship between capital and the nation-state” (Appadurai 17). The “nation-state” is 

defined by Benedict Anderson in Imagined Communities, as “the last wave” and final 

form – to this date- of the various models and stages as new nation goes through in 

developing independence and national consciousness – i.e., the colonized state, the post-

colonial nation, the nation-state (Anderson 113). Globalization is a structure 

fundamentally linked “to the current workings of capital” and can be regarded as the 

extension of “the earlier logics of empire, trade, and political dominion in many parts of 

the world”- i.e., the extensions of colonial systems. (“Grassroots” 4). 

With the establishment of the capitalistic economic practices as central organizing 

components of world power shared by both colonial and global powers, it is important to 

establish that this “shared” structural component can be only be conceived today due to 

forced adoption of this economic regulation through the acts of colonialism. It can be 

inferred why, along with the attributes of capitalism, violence is also a prevalent and 

determining force in the world today. Frantz Fanon’s writings in The Wretched of the 

Earth are dedicated to an examination of colonialism in relation to violence. Fanon states 

that, “the colonised countries’ national struggle crops up in a completely new 

international situation”: capitalism (Fanon 51). Recognizing the forcefully imposed 

economic regulations of the nation (the then colonizers) on the then colonized, and now 

the “nation-state” whose current capitalist economy was always first and foremost 

accepted through force, not choice Fanon writes, “Capitalism, in its early days, saw in the 

colonies a source of raw materials […] The colonies have become a market” (51). Thus, 
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as inferred above, “there exists a sort of detached complicity between capitalism and the 

violent forces which blaze up in colonial territory” (Fanon 52). In considering this 

context, Fanon ultimately defines colonialism as “violence in its natural state” (48). 

Fanon’s connections and explanations of violence, colonialism, and capitalism, sets the 

stage for the consideration of “capital accumulation”, in its original form , as the 

economics of violence; (Harvey 7). Or, more accurately, in its original, historical form, as 

the economics of imperialistic violence. From this perspective and its more detailed and 

truer terms, it is clear to see the interaction between politics and violence - terms now 

identified as militarization, and applied to the aspects of war. It is in this framework of 

exploitative violence and the inherent nature of both in colonial and global economic 

practices that the concept of feminized practices and the ruling power of gendered 

language come into play.  

Ania Loomba, in her text Colonialism/Postcolonial completes the essential task of 

recognizing that there is a set basis in all forms and concepts of the nation: “Nationalist 

fantasies be they colonial, anti-colonial, or postcolonial, also play upon the connections 

between women, land or nations” (Loomba 209).Thus, when applied  to the most current 

model of the nation (as defined by Anderson), it can be stated  that the  “the nation-state 

or its guiding principles are often personified as woman” (Loomba 209). In her article 

“War as Feminized Labour in the Global Political Economy of NeoImperalism”, Sara 

Meger collaborates Loomba’s identification of gender as a basis of the nation-state 

ideology. Meger continues and expands the outline and understanding of this basis via the 

application of “the concept of feminization”- a “process of devalorizing” that can be 

attributed to peoples, objects, actions, and ideals-  achieved via repetition and mass 
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circulation of particular language (Meger 381). This idea of feminization was not only 

used to categorize social structures, but as a binary in order to apply a positive 

connotation to anything opposed to it, that is, masculinization. The concept was used to 

argue “that colonization necessitated a psychological construction of the colonized as 

infantile, feminine, and traditional”, thus “establishing the West as an autonomous, 

sovereign, and ultimately masculine subject” (Meger 381). With this concept, the 

connection between violence and exploitation of the colonial position becomes even 

more sharply recognized, and its relation to gendered power becomes clear as well. 

“[C]olonial (and now postcolonial) subjects [are] feminized through discourses that 

establish a protector/protected relationship between colonizer and colonized”. The 

recognition of this thus establishes the significant concept that language, through the 

power of “gender dynamics were, from the outset, fundamental to the securing and 

maintenance of the imperial enterprise” (Meger 382).  

If these dynamics of gendered power are the basis of every “nation-state”, 

especially in conjunction with capitalism, it can be concluded that these power relations 

and language constructs, which formed gendered identities, are still imposed and 

recognized in the ordering of the world today. Therefore, the colonial context is still very 

much active and controlling force in the era of globalization-  and thus is applicable in 

considering the political and economic aspects of globalization. Furthermore, if 

colonialism is “violence in its natural state” (Fanon 48), and gendered language and thus 

gender hierarchies can be cited as an ideology and power system spread and imposed via 

colonialism and its constructs of the “nation”, then it can be assumed that violence and 

gendering are also linked in a way that is intrinsic to the (current) world order. And thus, 



Texas Tech University, Rebecca E. Campbell, May 2018 

 21 

coming full circle, “[v]iolence, as a political act, is constitutive” constitutive of even 

“apparent femininity of the [i.e., any], violated nation” (Meger 382).This statement of 

ideas bridges the colonial/postcolonial to the global contemporary of a post 9/11 “War on 

Terror”. 

Application Of Globalization Theory And Imaginings To The Colonial Situation 

Appadurai’s examination of the process of globalization finds its basis in 

analyzing the world via its “flows and disjunctures” (“Grassroots” 5). The world, due to 

its stage in the current process of globalization, is singularly “characterized by objects in 

motion”, or flows, such as: “ideas and ideologies, […] images and messages, 

technologies and techniques (5). Due to the recognized beginning but still unforeseeable 

completion of the processes of globalization, the world is simultaneously characterized 

by objects in motions (flows of the future), and “stable objects”, or structures, such as: 

“the nation-state” (deemed “the greatest” of stable objects), and “transnational politics 

within national borders” (5). However, although these objects are not binaries and are not 

independent of one another: “the apparent stabilities that we see are, under close 

examination, usually our devices for handling objects characterized by motion” (5). In 

other words, the nation-state is what controls and informs contemporary national 

ideologies (such as ideologies concerning gendered hierarchies) and messages (such as 

modes of meaning, communicated via gendered language).  The interaction of the two 

opposing movements (motion and stability) are “relations of disjuncture”, in which “these 

disjunctures themselves precipitate various kinds of problems and frictions in different 

local situations” (6). In a continually evolving globalized society, disjunctures create the 

workings for “the role of the imagination in social life”. This role, as a production of 



Texas Tech University, Rebecca E. Campbell, May 2018 

 22 

global disjunctures, exemplifies a “split character” that “encourages an emancipatory 

politics of globalization”, such that imagination can inform modern citizen’s lives in 

numerous dimensions, such as: “allowing people to consider migration”. However, 

imagination can also be used a mode of control over modern citizens – “by states, 

markets, and other powerful interests” (“Grassroots” 6). This split characteristic of the 

disjunctures of globalization is where the conceptions of the nation converge with 

Appadurai’s theory of global flows. Anderson defines the nation as “an imagined 

political community” (Anderson 6). In the explanation of this idea, Anderson continues 

by stating that,  

[I]t is imagined as a community, because, regardless, of the actual inequality and 
exploitation that may prevail in each, the nation is always conceived as a deep, 
horizontal comradeship (7). This is why so often in the ‘nation-building’ policies 
of the new states one sees (…) [the] instilling of nationalist ideology, (…) 
nationalism [that] has been the product of anomalies created by European 
imperialism. (Anderson 114) 

Loomba recognizes that the very concept and ideals supporting colonization and 

imperialism mentioned by Anderson, and thus how the constructs of the colonial/post-

colonial relationship are built upon gendered language:  “As national emblems women 

are usually cast as mothers or wives”, thus “the image of nation or culture as a mother 

worked to evoke” the certain ideals of “female helplessness” and thus projected these 

ideals onto women themselves, limit[ing] and control[ing] the activity of women” 

(Loomba 209, 211). The familial metaphor casting mother as nation is built from a 

vocabulary of patriarchy and thus it is within the colonial situation that the system of 

patriarchy and as hierarchy of political and economic power relation that is known today 

was established. Despite this, women and gender difference are completely excluded 

from the account, and thus most studies of the production of colonial identities and such 
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identities in relation to governing social and economic systems. Race relations and the 

colonial difference produced within the colonial system is exclusive to men and often 

ignores gender differing and the consideration of women as colonial subjects. It is 

uncontested that the employment of racial difference as a form of hierarchy was a vital 

tool in enacting the oppressive forces that structured colonial relations and such structures 

remain today. The centrality and focus of this hierarchy in colonial/postcolonial studies is 

not to be faulted or debated. A recognition that has come with scholarly study over time, 

that the concept of gender power and patriarchal hierarchies are major issues plaguing 

society today are also central to creating oppressive colonial relations. Despite this 

recognition the creation and lasting effect of gendered identities in relation to race has yet 

to be included in the study of colonial/postcolonial discourses as a major factor of 

importance (Loomba 163).  

Loomba recognizes the gender blindness of colonial/postcolonial discourses and 

more importantly, the crucial aspects of this suppression for both historical and future 

purposes, stating women’s “subjection and the propagation of their labor is crucial to the 

working of the colony or the nation” (Loomba 214). Furthermore, Loomba then identifies 

a need for scholarly research into colonial histories for the lives and attitudes of women 

of the time, and this insight should be worked into the consideration of global issues 

today.  

An important discussion within the area of colonial and postcolonial study 

concerns colonial and postcolonial identities and their lasting legacies. For example, 

Loomba devotes a major part of the book’s conversation to “Colonial and postcolonial 

identities”, stating “the race relations put into place during colonialism survive long after 
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many of the economic structures underlying them have changed …contemporary global 

imbalances are built upon those inequities that were consolidated during the colonial era” 

(Loomba 135). This contemplation upon identities constructed via the 

colonial/postcolonial situation and the legacy of their effects and workings within the 

global complex is exactly where Appadurai’s “role of the imagination in social life”, and 

thus “imagined communities”, comes to attention and its activity can be identified 

(“Grassroots” 6,7). What is even more important here is how such imagined communities 

are developed and continue to be developed today – mass media. Anderson states that, 

“the convergence of capitalism and print technology on the fatal diversity of human 

language created the possibility of a new form of imagined community, which in its basic 

morphology set the stage for the modern nation” (Anderson 46).  

Sara Meger, in her article “War as Feminized Labour in the Global Political 

Economy of Neoimperialism” echoes the type of action expected and needed from 

Loomba’s call while simultaneously picking up Anderson and Appadurai’s thread 

regarding imagination and media. Meger recognizes the gender hierarchies created and 

glossed over within colonial and postcolonial discourses and area of study and brings the 

oppressive regime of gender power into the discussion via her essay. The central point of 

consideration is the hierarchical legacies continued today, ultimately relating this to how 

the world system is developed and thus will continue to develop due to these legacies. 

Meger identifies that the domination, and violence imposed via the colonial/postcolonial 

relationship is still very much in practice today; it has taken on a contemporary guise and 

is enacted, not by the traditional material force of foreign invasion of national armies in 

pursuit of expansion, but via forces both material and demonstrative of economics and 
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politics (i.e., grounds that do not have a distinctive national face). Despite this change in 

appearance, what has not changed is the use violence and a legacy of discriminatory 

hierarchy that is cited in its support.  

In the contemplation and discussion of these ideas, Meger picks up Loomba’s 

thread and also recognizes the import of and link between colonial/postcolonial gendered 

identities and the legacy of their effects within the workings or the global complex. Most 

significantly, Meger applies this gender distinction to the essential discussion of why and 

how certain legacies of colonialism are still in action today. In the consideration of the 

colonial mindset in regards to gender power structures, the feminized characteristics of 

related vocabulary. and the ideologies such discourses were intended to assert, Meger is 

able to provide insight into the “why and how” among debate, stating “[t]he material 

conditions of exploitation are made possible through the discursive constitution of the 

postcolonial Other as less than in significantly gendered language” (Meger 386). By 

considering the oppression and hierarchy of gender, Meger is able to recognize that the 

same inferences of and allusion to the postcolonial state as feminine that is, weak and 

unstable; and its masculine binary that is, “’rational’, ‘civilized’, ‘powerful’, world of the 

West” is applied in the political realm as justification for force and violence” (Meger 

387). Meger then applies this recognition to the consideration of ideology- the use of 

particular language (and thus the use of its dominance)- to remain prevalent within the 

workings of the current global political system, and is able to detect the political rhetoric 

and news reports spouted by contemporary media outlets as the culprit in this 

continuation. This application allows for a new understanding into the world order, thus 
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clearly marking the connection between gendered language, political rhetoric, and powers 

of mass media, to factors of globalization.  

From The Colonial To The Contemporary 

Meger provides an example of what Appadurai’s theory of globalization and in 

combination with, the application of collaborative research seeks to and can do. Meger 

applies the ideas put forth by Fanon, Loomba, and numerous others, to contemporary 

global disputes and bouts of violence, showing that today’s political actions and incited 

violence are just contemporary forms of acts of violence and oppression of the colonial. 

Through this, globalization is examined in the perspective of “a world of disjunctive 

flows” (“Grassroots” 6). Specifically, identifying the continued act of colonial 

suppression and violence via the perpetuation of gendered identities as an example of the 

problems globalization-aka disjunctive flows produce effects “that manifest themselves 

in intensely local forms but have contexts that are anything but local” (Appadurai 6). The 

application and consideration of this problem in relation to “the role of the imagination in 

social life” allows for a connection to made between the continuation of colonial 

ideologies and contemporary media flows (“Grassroots” 6). With this application and 

combination of these ideas we are able to gain new understanding into the world order. 

Thus, clearly marking the connection between gendered identities to factors of 

globalization, the bridge from the colonial/postcolonial to the global contemporary of a 

post 9/11 “War on Terror” is created.  

The Global Contemporary Of A Post 9/11 “War On Terror” 

The first half of this chapter worked to show the historical development and 

continued prevalence of political rhetoric as tied to the nation/(al) ideologies in 
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describing violence, war, and “inter” national relations. “[T]translating of the wound into 

narrative poses important aesthetic and ethical questions…Formal decisions are crucial in 

determining our historical, cultural, and political understanding of the event.” (Saal 453). 

In this distinction it becomes recognizably clear how selective rhetoric, and narrative 

translation, not only effects the understanding of an event but more importantly, how it is 

used to incite the very event itself and perpetuate the actions/reactions as a norm. This 

therefore transforms the singular into the plural, particulars are glossed over and made 

into generals; making one event all events, and ultimately events just become aspects of 

life, the accepted norm. The translations of wounds or more accurately “conceived” 

wounds, takes on a whole new life and mode of power when considered in terms of not 

only the spoken but the written word- most particularly the printed word mass circulated 

via media. As previously addressed, the creation of the printing press and ability to mass 

circulate information in this mode was a key factor in the in solidifying and perpetuating 

imperialistic rhetoric and modes of thinking; creating “imagined communities”, and now, 

“imagined worlds”. In this, an element that becomes even more controversial, and 

perhaps powerful ,in the consideration of print media and the translation of the wound is 

that of  literary narratives. Within the genre of literature I particularly want to draw 

attention to and will be focusing on the novel and contemporary fiction. It is this mode of 

narrative translation and representation that I argue is the most powerful tool in creating 

and sustaining society’s understanding of an event. This is due to the hyper reality 

created by works of literary fiction, it brings aspects of very real events, places, and 

modes of life in combination with the fictitious, further choosing which reality narrative 

to highlight, ignore, or transform. The following section and second half of this chapter 
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will move from the colonial/postcolonial and consideration of the historical and 

theoretical, bridging these established concepts with the continued thread  of media 

rhetoric and move into the contemporary and our current global environment. In this 

linear move and change of time and place, it is ever more striking when considering our 

contemporary environment that it is one changed and ruled by violent events and the 

evaluation of global technologies and media- it is a post 9/11 world.  

With this connection solidified we can then turn to the consideration of current 

world disputes and today’s media headlines. Sarah Bracke, in her essay “Bouncing Back: 

Vulnerability and Resistance in Times of Resilience”, identifies this type of feminized 

language and its use on the public as a “post 9/11 strategy of ‘risk management’ (Bracke 

52). According to Raymond Williams, “keywords are critical for the purpose of 

understanding contemporary culture and society, they provide a privileged entry into the 

cultural significations that shape a time and place” (Bracke 54). Building on Williams’ 

concept of “keywords”, Bracke states that today’s political rhetoric and thus media 

discourses are made up of a feminized language heavily reliant upon certain keywords, 

identifying and using her essay to explore the particular keyword of “resilience” and the 

notions it carries in connection to vulnerability. The events of 9/11 shattered the illusion 

of America as untouchable and as way to hold on to this shattered illusion, “resilience” 

thus emerged as the appropriate response (Bracke 57). It is this illusion accompanied by 

the notion of “self-mastery” and denial of dependency that dominate numerous 9/11 

narratives (Bracke 57).  

How can this understanding about society’s dominant mode of language be used 

to question and possibly disrupt the political flows of globalization? Let us now return to 
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Marianne Hirsch and her words cited in the introduction of this chapter as a statement of 

purpose of guide for understanding: “Acknowledgment of vulnerability, both shared and 

produced, can open a space of interconnection as well as a platform for responsiveness 

and resistance”(80). “ [A]esthetic works…can serve as theoretical objects enabling us to 

reflect on the vulnerabilities they elicit within us” (Hirsh 82). The first half of this chapter 

worked to address (and thus aligns with) the first half of Hirsh’s statement: recognizing 

and acknowledging vulnerabilities produced and sustained historically and still dominant 

today. This has been evidenced through historical and contemporary personal accounts 

and theoretical contemplations. With this, we can now move into the second part of 

Hirsh’s statement and the second part or this chapter and discuss how Amy Waldman’s 

The Submission and Joseph O’Neill’s Netherland. will serve as my theoretical objects “to 

reflect on the vulnerabilities they elicit within us” (Hirsh 82). Both of these texts are 

works of creative fiction, set within a post 9/11 world, both narratives reflect a world in 

reaction, detailing changing societal beliefs and race/cultural relations in connection to 

media spread and purported information and taglines.  

While both novels work around the same setting (post 9/11, New York) and 

revolve around the same basic plot points, two very different narratives are produced. 

This difference can be seen in way they address and ultimately comment upon gendered 

language, hierarchies, and identities. Although published only a few years apart 

(O’Neill’s in 2008, Waldman’s in 2011), each narrative reflects different interpretations 

of the global and local (New York as the site of event) situation. Published in 2008 

O’Neill’s Netherland is constructed and produced in the Bush era. The narrative produces 

all major characters as male and only provides the male narration and perspective. “Many 
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9/11 novels marginalize their male characters, whether by disempowering them or 

sidelining their perspectives entirely” (Anker 468). Rather than a focus on the 

surrounding situation and public reaction, there is instead only a focus on the building of 

male relationships (unsurprising given the cast of characters). This building of 

relationships comes not only in the prized 9/11 fiction form of the father/son, but also 

between male friendship. around. However, in this male friendship the man (Chuck), the 

main male character (Hans) is beginning to build a new friendship with, is seen by Hans 

in an admiringly manner – almost a father-like reverence. O’Neil’s Netherland, similar to 

most of its 9/11 novel/narrative comrades, the anxiety and tensions in the air post 9/11 are 

“displaced into a perceived menace to paternity (equating fatherhood with patria or 

homeland) and corresponding onus to secure the threatened patrilineal bequest, thus 

figuring the sanctity of the father-son bond as the essence of what 9/11 jeopardized” 

(Anker 464).  

 “In order to enable reflection of the global power relations that interlink one’s 

own vulnerability with that of others, one would have to abandon the convenience of a 

unilateral narrative frame and begin to tell the story differently” (Saal 454). This is what 

Amy Waldman’s The Submission does. As mentioned previously, although only 

published a few years after O’Neill’s novel in 2011, Waldman’s narrative reflects a very 

different atmosphere. Instead of focusing on the building of relationships, the narrative is 

simply focused on reflecting public sentiments of the time and thus revealing (true) 

public sentiment. This is constructed by first, having a narrative told through multiple 

perspective, from both genders, with various nationalities. This type of narrative and 

mode of discourse “endeavor[s] to produce another public culture and policy in which 
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suffering unexpected violence and reactive aggression are not accepted as the norms of 

political life” (Butler xii). The Submission begins two years after the September 11th 

attacks. The narrative opens with a jury panel consisting of various personalities in the 

communities such as an artist, a man from the governor’s office”, a widow from one of 

the families impacted by 9/11- commissioned to select the winning design for a 9/11 

memorial to be built in New York. After a blind voting of the submissions, the architect 

of the submission chosen – a garden – is revealed. The winner is Mo (Mohammad) Khan, 

a Muslim. The story revolves around the jury’s, the public’s, and the media’s reaction to 

this. With this plot element, Walden finds to the perfect way - with a blending of the 

public and private – to express cultural tension and make people face their prejudice. 

Ultimately showing that “Paranoia, no less than plasticine, could be molded” (Waldman 

40). 

Judith Butler, in her work Precarious Life, discusses what narratives following 

and reflecting such a cataclysm event have the power to do – and the effects of how such 

narratives choose to wield this power. Narratives, Butler states, open up “certain kinds of 

questions, certain kinds of historical inquiries… in a forceful way, what we can hear, 

whether a view will be taken as an explanation or an as an exoneration, whether we can 

hear the difference and abide by it” (Butler 4). Amy Waldman uses her narrative of The 

Submission to put Butler’s words into action in the most literal, yet realistic, way – 

through the dialogue of TV news program with “Lou Sarge, New York’s most popular 

right-wing radio host. [Who,] in the months after the attack had added the tagline ‘I slam 

Islam’ to his show” (Waldman 236). Airing a debate between host Sarge and Muslim 

American Coordinating Council director Issam Malik, Lou states in reference to Mo 
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Kahn (the memorial design winner): “’He’s created the perfect bind. If we build it, it’s a 

martyrs’ paradise, which will only embolden the enemy. If we don’t, the enemy comes 

after us for discriminating against a Muslim’”. To this Issam responds: “‘It’s you who’s 

created the bind, Lou. If Khan fights for his rights he’s an aggressive, angry Muslim 

waging stealth jihad. If he gives in, he’s conceding they weren’t his rights to begin 

with’”. (Waldman 236). In dialogue from same show we also see Sarah Bracke’s media 

rhetoric and keywords “‘We know who the enemy is!’ Sarge was saying, or rather 

exclaiming. ‘Let’s stop walking around like the emperor has clothes! He’s naked! Radical 

– naked radical Islam – is the enemy’” (Waldman 46). Here, Waldman shows the 

audience the repetition of certain keywords, “radical Islam” and “enemy” used by the 

media to make connections and incite violence.  

Connecting these various strands of scholarship and writing styles seeks to 

accomplish a dual purpose. First, to demonstrate that popular culture wields the same 

power that was disseminated via the colonial/postcolonial situation – the power of 

gendered language and identities – in an effort to construct and maintain the imaginings 

of what is considered “nation-ness, as well as nationalism”. Secondly, and more 

importantly, to identify how gendered language is constructed and maintained as a tool of 

political power in order to dismantle it. 
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CHAPTER THREE 

THE 9/11 NOVEL: THE FORGOTTEN FEMALE IN THE SEARCH FOR 
POWER AND PATRIARCHY 

A prevalent theme within the genre of 9/11 narrative is that hegemony, 

particularly hegemonic rule in relations of patriarchy, the father/son relationship, the 

male. It must be recognized that this theme has moved beyond prevalent and is now 

overwhelming. The saturation of one narrative and perspective, that focused on and of the 

male, begins to, in its popularity, provide a singular insight into the trauma of 9/11, and 

therefore provide singular scenarios of mourning and healing. In this specific style of 

narrative, that of the male- often white, heteronormative- exclusion is widespread, and in 

this inclusion of few and exclusion of many, the 9/11 narrative becomes that in which it 

is built to reflect upon, that of a hegemonic power, of an inability to move beyond the 

consideration of a dominant system, that of American exceptionalism and imperialism. 

The way in which the event, trauma, and loss of 9/11 is represented in narrative form will 

be a reflection upon the American people of the way in which society perceives, reflects 

upon, and processes a traumatic event of this magnitude. “[T]translating of the wound 

into narrative poses important aesthetic and ethical questions…Formal decisions are 

crucial in determining our historical, cultural, and political understanding of the event.” 

(Saal 453). This statement by Ilka Saal is an idea and viewpoint that has been put forth by 

many other academic scholars and philosophers, including Elizabeth Anker, Jean 

Baudrillard, and Judith Butler, to name a few. This essay will act as a platform to 

recognize the role of female characters within the 9/11 narrative- that is, the lack of roles 

and perspectives given to female characters. More importantly, it is not simply the 

recognition of vacant female perspective and voice (many perspectives and voices in 
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addition to the female are vacant within the genre) it is the roles that are designated to the 

female characters and the voices they and their fellow male characters are given. Roles 

and voices that allow “[m]any 9/11 novels marginalize their female characters, whether 

by disempowering them or sidelining their perspectives entirely” (Anker 468). Such a 

marginalization is enacted not only through the female characters themselves, but also 

through the male characters and, perhaps due to the central theme of masculinity, a plot 

governed by patriarchy; enacting and upholding many of its systemic ideals with the 

presentation of women as the secondary at the forefront.  

9/11 The Event: The Threat To Power And Patriarchy  

The towers, “which were the symbol of omnipotence, have become, by their 

absence, the symbol of the possible disappearance of that omnipotence- which is perhaps 

an even more potent symbol” (Baudrillard 36). In this statement, Jean Baudrillard 

recognizes the association of 9/11 with masculinity, and thus patriarchy, as well as what 

the destruction of such an association enacts. Through this act of cause and effect and 

outlined by Baudrillard, it can be more easily ascertained how the symbol and theme of 

the masculine can take over narratives’ surrounding 9/11, as well as how the theme of the 

masculine can transform and become inseparable from the symbol and theme of 

patriarchy. In this idea, the connection between 9/11 and the threat towards masculinity 

and patriarchy, many of Baudrillard’s as well Elizabeth Anker’s concepts are born and 

find relation to one another. In her article “Allegories of Falling and the 9/11 Novel”, 

Anker identifies such narrative takeovers and their tendency toward the patriarchal: 

anxiety generated by the crisis of masculinity, demonstrated through the crises of a male, 

“is displaced into a perceived menace to paternity (equating fatherhood with patria or 
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homeland) and corresponding onus to secure the threatened patrilineal bequest, thus 

figuring the sanctity of the father/son bond as the essence of what 9/11 jeopardized. 

(Anker 464). Anker’s association of 9/11 with masculinity and patriarchy, specifically the 

importance of the contemplation on the loss that one believed as impossible as now 

possible (a way of life), is the same concept Baudrillard acknowledges: the threat of 

disappearance exacerbating the power of the symbol. As if working in tandem, while 

Anker observes the feelings of menace, threat, and jeopardy surrounding, Baudrillard 

identifies the source of and reason for such feelings. 

Baudrillard and Anker continue to covertly resonate with one another’s ideals in 

various ways and instances throughout both their works (Anker’s article, and 

Baudrillard’s essays). For instance, Anker’s identification and idea of threatened 

patriarchy and equating fatherhood with the homeland, is echoed by Baudrillard in his 

comparison of the West to God, The Father, The essence of patriarchy: “The West, in the 

position of God (divine omnipotence and absolute moral legitimacy) …” (Baudrillard 

35). A similar echo of this large idea and Anker’s concepts can be identified through an 

overarching idea that Baudrillard embeds within his writing, as seen is this statement for 

example: “The system itself…causes a general principle of uncertainty to prevail, which 

terrorism simply translates into total insecurity.” (Baudrillard 46). First, let us call 

attention to Baudrillard’s language. Baudrillard states “The system itself”, within his 

essays Baudrillard is careful to be unspecific in assigning an owner to his assertions, but 

specific in the owners’ characteristics. Baudrillard accomplishes this paradoxical task 

through the application of broad distinctions and repetition, i.e. “the system”, “any 

system”, “any definitive order”, “any definitive power”, “all hegemonic domination”, 
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“any system of domination”, “any system of power that has become hegemonic to this 

degree” (4,10, 36, 46). “The system itself” is a general system that Baudrillard recognizes 

as a title that can be applied to and assumed by any power that is hegemonic and 

omnipotent- a system such a patriarchy, one who boasts all the required characteristics. 

Furthermore, the insecurities that Baudrillard distinguishes, can be seen through the post 

9/11 narrative in which, the patriarchal system is the plot, the overarching theme, and the 

main character. The “insecurity” that Baudrillard notes is synonymous to “the insecurities 

of manhood” that Anker also identifies (Anker 468). Likewise, the “uncertainty” and 

unease noted by Baudrillard is synonymous to and can be seen through literary 

characters, such as the character and plot actions recognized by Anker, “to secure the 

threatened patrilineal bequest” in response to the “perceived menace to paternity”; 

paternity being “the essence of what 9/11 jeopardized” (Anker 464). 

9/11 The Novel: In Reaction To The Threat To Power And Patriarchy  

Examples of Anker and Baudrillard’s theories can be observed in Jonathan Safran 

Foer’s novel Extremely Loud & Incredibly Close (EL&IC), as well John Updike’s novel 

Terrorist, both of which illustrate the many forms such theories can be enacted through 

and take via the narrative within literature.  

The outline of Anker and Baudrillard’s ideas in the previous paragraphs perfectly 

set the background for both novels’ narratives. As both narratives are a reflection upon 

and reaction to the recent occurrence of 9/11, the threat of a loss of power enacted by 

9/11and its destruction has been equated to the loss of another power: masculinity, and 

thus an overwhelming anxiety has been generated surrounding the crisis of the masculine. 

And, in following the exact ideals and tendencies as outlined previously, both novels 
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confirm their anxiety of the crisis facing masculinity by overwhelming the narratives with 

male characters, all of whom assume the role of a major character and deliver the 

narrative. In this simple assignment of character roles, both narratives have already set 

themselves up to provide a singular insight into the trauma of 9/11-that of hegemonic 

force in power. Furthermore, in exactly the fashion Anker describes, both narratives’ in 

the overabundance of the male role, too easily assume the embodiment of the main theme 

of patriarchy – and to enact this theme and relate the true direness of its threat, the sacred 

father/son relationship is employed. Without even beginning to dissect both novels’ 

narratives and character intentions, through a simple summary of the plot, the reader can 

garner (thanks in part to the recognitions put forward by Anker and Baudrillard) the ideas 

each narrative will reflect upon and the perspectives each will provide – that of the male, 

that of the import of the father/son bond and relationship, and, sadly, a resigned 

acceptance of the lack of a major female perspective whose role and ideas are important 

the development of the narrative.  

Both novels have multiple male and female characters, and both narratives treat 

the powers of their characters in the same way; significant narratives and perspectives are 

given to the males, while the female narrative in unacknowledged and the female 

perspectives, as well as their worth, is made secondary to the main male characters. 

Although both narratives have active female maternal characters (EL&IC: Oskar’s 

mother, Linda Schell and Oskar’s grandmother; Terrorist: Ahmad’s mother, Theresa 

Mulloy) the novels’ female characters take a subdued role to that of the male character 

and, more importantly, the father figure. Ironically, both novels focus on the father/son 

relationships in which the male characters are physically absent for most or all of the 
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narrative while the mother/son relationship is not only deemed unimportant, but is 

portrayed in a generally negative light despite the maternal female characters’ physical 

presence throughout the entire novel (mother/daughter relationships simply do not exist 

in the 9/11 narrative). 

EL&IC heavily draws upon the father/son relationship, using every male character 

in the narrative to play one of the two roles (father/son), via the characters of Oskar, 

Oskar’s father, Oskar’s grandfather (on his father’s side), Mr. Black, and his father- Mr. 

Black, Sr.  (a character who has no role and no speaking lines in the novel, his role is of a 

dead father- aka the role of a patriarchal symbol). Oskar’s father, due to his death in the 

World Trade Center (WTC) attacks that takes place in the beginning of the novel, is 

physically absent for most of the narrative but is kept present through Oskar’s memories 

and their unsolved Reconnaissance Mission; Oskar’s grandfather, who Foer cashes in 

with using the father/son relationship double time, is physically absent for most of the 

narrative but is kept present through letters he writes to his son (letters that are never 

mailed and thus a relationship with his son, or anyone, was never established). Finally, 

there is the father/son connection between Mr. Black (the son), and Mr. Black, Sr. (the 

father), who is physically absent for the entire novel because of his recent death and 

therefore, in the reader being introduced to the character of Mr. Black, Sr. post-mortem, 

Mr. Black is never a living character, however he is kept present through “the key” and 

the Oskar’s Reconnaissance mission to find what the key opens. Foer goes over and 

beyond in his need to fulfill the father/son relationship at the end of the novel, when it is 

revealed that the key does not hold any connection to Oskar’s father there suddenly 

blooms a new father/son relationship that can be recovered and fulfill the narrative need 
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for paternal connection- the relationship between Mr. Black (the son), and his father; a 

relationship Mr. Black invites Oskar to experience with him, and perhaps even establish 

another paternal-like relationship between Mr. Black and Oskar. All father figures, or 

head of family , role in narrative stems back to a struggle with grief due to inability/lack 

of communication between the father/son parties.  

Similarly, although in a less overwhelming fashion than Foer, Updike also 

focuses his narrative of Terrorist upon a father/son relationship in which the father figure 

is absent throughout the narrative. Ahmad’s father, who left Ahmad and his mother when 

Ahmad was a child, is never physically present in the novel, nor does the character of 

Ahmad’s father make any kind of “presence” in the novel (in the way seen via Foer’s 

male characters) due to the characters’ lack of communication in the novel as well as the 

narrators, Ahmad’s, utter lack of information regarding his father’s whereabouts. 

Although Updike focuses on a single rather than multiple father/son relationships, his 

choice to focus a narrative and build a plot around a father/son relationship in which a 

relationship in no way exists, exacerbates the father/son relationship more than ever. It 

can even be argued that the father/son relationship is made even more powerful due to its 

lack of relation or communication between its members. In the choice to have a 

narrative’s plot and main character’s motivations and actions be completely governed by 

an absent force, Updike thus conveys the idea of patriarchy being “all-powerful”, 

equating it to that of the omnipotent- illustrating through this narrative that “the symbol 

of the possible disappearance of that omnipotence” which Baudrillard suggested as 

“perhaps [being] an even more potent symbol”, Updike definitely confirms the symbol’s 

potency. 
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The saturation of one narrative and perspective, that focused on and of the male, 

begins to, in its popularity, provide a singular insight into the trauma of 9/11, and 

therefore provide singular scenarios of healing. In this specific style of narrative, that of 

the male- often white, heteronormative- exclusion is widespread, and in this inclusion of 

few and exclusion of many, the 9/11 narrative becomes that in which it is built to reflect 

upon, that of a hegemonic power. In continuation of this idea, Anker states, “if the 9/11 

novel above all registers the fractured American self-image through the insecurities of 

white, upper-middle class manhood, it should be surprise that many such narratives 

manifest significant oversights concerning gender and race” (Anker 468). Anker states 

that the absence of non-white female characters is what gives away America’s 

“fractured” self-imaginings, but I would amend her point that it is the absence of active 

female characters and positive/productive relationships between and with female 

characters that is “an obstruction that mirrors American myopia as well as signals a 

damaging denial of that event’s global repercussions” (Anker 468). Such denials include, 

as seen through the reluctance of narratives to allow the female character to assume a 

central role in the plot, that that one may not be the central controlling power as imagined 

to be, that the male figure is not the most powerful figure. The male figure is the head: 

the head of the family, the patriarchal role, as well as, in the continued theme of that of 

patriarchal control, the head of capitalism- a world power- a power, wielded by America, 

the country who is in control of the world powers. The denials and suppression of female 

voices as well as the avoidance of the female as a main character reveal America’s 

intolerance of and inability to accept and imagine a society not ruled by patriarchy- in the 

larger sense – to accept that America is not, as a patriarchal position often warrants, 
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untouchable and the authoritative superpower it assumes to be. This absence is almost 

more alarming when considering (and thus interpreting) what these narrations and 

character roles say about not only the current mindset/environment in reaction to these 

events, but the future mindset and methods/ideologies that are reaction to trauma. If 

excluding characters of differing races reveals an inability/unwillingness to understand 

the event outside of oneself , then the exclusion of active female roles shows not only a 

continued (unchanged) hegemonic mindset and conception of power, but alludes to the 

global reaction that will be taken and  the scale/force in which this reactionary mode will 

be carried out and ultimately characterized by the US – that of a hegemonic power in its 

most historic and imperialistic sense – the patriarchal head/governing body and the 

subsequent female/other. 

Both narratives, in the consistent designation of the female role to the minor 

characters, relays the role of the woman as secondary in importance to that of the male, 

however, in the narratives’ choice to keep the female role as secondary to the role of an 

absent male, the role of the woman is no longer secondary in importance, the woman is 

now designated no importance. As mentioned, both EL&IC and Terrorist provide female 

characters, but, unlike the male characters and as outlined in the paragraph above 

discussing the males’ role, the female characters are not given truly active role. 

Although the male, father figures are physically absent for most if not all of the 

both novel narratives, the female is still not allowed to take the central role, the family 

remains broken and the missing male figure is searched for. Numerous examples of how 

the absent male still leads the narrative were outlined in the previous section of this essay 

entitled “9/11 Narrative & The Male” (the absent father and grandfather in EL&IC in 



Texas Tech University, Rebecca E. Campbell, May 2018 

 42 

connection to the son’s constant search for this figure, as well as in Terrorist with 

Ahmad’s lifestyle choices that have been governed by the absent force of his father). In 

addition to the narratives obvious inferior positioning of the female, the narratives further 

accentuate the female role as subordinate to and only important in contrast with that of 

the male in less indirect areas of the plot. Although the female characters are physically 

present, they are given inactive roles, they are given no significance if it does not relate to 

the male.  

The deeming of the female role insignificant is drastically exemplified through 

the role of Oskar’s grandmother in EL&IC. In the novel, the Grandfather figure buys the 

Grandmother a typewriter to write her life story. The audience, through the Grandfather’s 

narration, understand that the Grandmother spend most of her days committed to this: “I 

worried about her, putting all of her life into her life story” (Foer 119). The audience 

understand that they are not relieving much narration form the Grandmother due to this 

writing obsession. The narrative reaches the point when it comes time for the Grandfather 

to read what the Grandmother has dedicated her time to, the pages that are filled with her 

own voice, “’What is this?’”, the Grandfather asks, “’My Life”,’ the Grandmother 

responds, “I riffled the pages, there must have been a thousand of them” (120). However, 

in these thousand pages not a single word was written, the thousands of pages are blank. 

The narrative not only gives the Grandmother few speaking lines (making her present yet 

unnecessary), but does not even warrant her a past life. The narrative does not allow her 

to communicate and does not allow for historical connection/memory to be produced – 

both elements which are necessary for productive mourning. Her life is, quite literally, of 

no importance. As if this was not insulting enough to the female character, the author is 
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sure to underline this point further through the main character Oskar who states, in 

referring to his grandmother, “If I had to write her life story, all I could say is that her 

husband could talk to animals, and that I should never love anything as much as she 

loved me” (105). From these two references of the Grandmother (neither from her own 

narration it should be pointed out, both lines are spoken by the male characters) the 

audience is told that the Grandmother’s life is unimportant to the extent it can be 

considered nonexistent, and that, to her grandson, Oskar, she is only important in relation 

to the male characters in the novel (himself and the Grandfather). Although on a lesser 

scale, but no less important, the narrative also only refers to the mother character, Oskar’s 

mother, in relation to the lost husband. Rather than mourning Oskar’s late father together 

(as mother and son) or even revealing in the narrative that the Mother is mourning on her 

own, the narrative instead displays Oskar being critical, of his mother’s inability to 

mourn her late husband numerous times throughout the novel, i.e.: “She wasn’t missing 

dad.” (36), “I wanted to tell her she shouldn’t be playing Scrabble yet. Or looking in the 

mirror. Or turning the stereo any louder than what you needed just to hear it. It wasn’t 

fair to Dad, and it wasn’t fair to me” (35) “I was angry at her for spending so much time 

with Ron when she should have been adding to the Reservoir of Tears” (52), “It’s just 

that you don’t act like you miss him very much” (170). This is the only side of the 

Mother’s mourning, or as the narrator wishes the audience to believe, her inability to 

mourn, that is revealed. There is no focus on the Mother’s personal emotional state 

whatsoever.   

This same directing of the female role as insignificant is also seen in Terrorist 

towards Ahmad’s mother, Theresa Mulloy. In a conversation between Ahmad and his 
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high school guidance counselor, Jack Levy, Levy asks “’How do you like to be called? 

Mulloy or-…Ashmawy?’” (Updike 36). Mulloy being his mother’s last name and 

Ashmawy being his absent father’s last name, Ahmad replies, “My mother attached her 

name to me, on my Social Security, and my driver’s license, and her apartment is where I 

can be reached. But when I am out of school and independent I will become Ahmad 

Ashmawy” (37). By refusing his mother’s last name and planning to change his name to 

his father’s, and because a family is legally identified and heritage traced through its 

shared family name, Ahmad insinuates that a family headed by woman is not considered 

a legal or “real” family. 

Through the suppression of the female voice and disempowerment of the female 

character, the patriarchal system and its ideals are thus empowered. In addition to the 

female characters’ designation to inactive and ineffective roles, the power of the 

patriarchy is enacted through both novels’ narratives in numerous other, some may say 

“subtle”, ways including: references to the workforce, female sexuality, and the nuclear 

family. Observing the female role in the 9/11 novel from this perspective we can see the 

narratives’ “…longing to return to a bygone era of American omnipotence… and 

sanction[ing] [of] a desire to reverse key historical transitions” that Anker alludes to 

(Anker 468), The reversal of “key historical transitions” such as women as men’s peers in 

society and women as peers in both the private and public spheres. With this longing to in 

reinstate ways of times’ past, the narrative placement of women in non-dominant roles 

(economically, socially, sexually), is reminiscent of colonial hegemony. 

An overwhelming number of 9/11 narratives not only include, but mainly focus 

on as a main character, males that worked in the WTC or were in the towers the day of 
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9/11. In this way, no female character is shown that was working, earning money, being 

the breadwinner, or financial contributor to the family. This exclusion from the workforce 

also excludes women from the world’s governing and largest financial center, equating 

their roles in the world to non-essential, unimportant, and weak, and thus circling back to 

women’s role in the family- not the head, the inability to govern. Not only are the women 

excluded from the financial realm, but the work they are given in the narratives is 

demeaned. In Terrorist for example, Ahmad makes derogatory comments towards his 

mother’s, Theresa Mulloy, job and its insignificance numerous times throughout the 

novel to drive the point home, i.e.: “She paints and designs jewelry in her spare time, 

with some success, though not enough to support us” (Updike 35), “His mother seemed 

to Ahmad to flaunt her poverty, her everyday failure to blend into the middle class” 

(141). In EL&IC Oskar’s mother’s profession does not even merit enough significance to 

be alluded to in the narrative.  

Another prevalent theme within the 9/11 narrative is the sexualized female; the 

female is demeaned as lustful and thus unclean. In relation to this, numerous crude and 

demeaning references to the female can be identified, thus focusing the narrative on the 

female body rather than the female character role. In EL&IC Oskar obsesses over his 

mother alleged infidelity, despite her being a widow. The allusions to Ron and Oskar’s 

mother’s inappropriate relationship with this male begins on page three of the novel and 

is consistently referred to until the end of the novel (where Ron takes on the father role 

and then it is no longer necessary now that there is a patriarchal male, however I will 

address this blaring issue in the next paragraph), i.e.: “Ron offered to buy me a five-piece 

drum set. Money can’t buy me love…what I really wanted to tell him was ‘You’re not 
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my dad, and you never will be’” (Foer 3), “I was going to ask her if she was humping her 

friend, and if she had said yes, I would have run away…I wanted to tell her she shouldn’t 

be...looking in the mirror yet…It wasn’t fair to Dad, it wasn’t fair to me” (35), “’Why are 

you in love with Ron?’… ‘Ron is my friend.’ ‘So then promise me you won’t ever fall in 

love again’” (171). These repetitive accusations and narrative notes making the mother 

the submissive. Referring to her in a way of being unfaithful and unclean- shameful.  

Demeaning references to the all of the female characters can be seen within 

Terrorist. These sexualized comments become tiresome to the reader in their frequency 

and abundance, coming from both the main male characters toward all the main female 

characters- from Ahmed to/in reference to Ahmed’s mother, Theresa Mulloy: Ahmed 

calling his mother “trash and immoral” (Updike 35), ‘He said if there was one thing he 

wanted for his graduation it was his mother not looking like a whore.’” (116); from 

Ahmed to/in reference to Joryleen: “he looks down past her face, with its gleam of 

mischief, to the tops of her breast” (67), “Her singing seemed very sensual to 

me…Joryleen pants lightly…suggesting the repetitive (as he understood them) motions 

of sexual intercourse” (68); from Jack Levy to/in reference to Ahmed’s mother, Theresa 

Mulloy: “she sits so erect on the stool he feels the hard wood circle of the seat biting into 

her tightened buttocks”, “She was wearing… a man’s blue work shirt, the tail hanging 

down and her breasts shaping the pockets from behind…she arches her back, kittenishly, 

perching on the high bare stool , pushing her breasts out an inch farther” (89), “he sees 

the tops of her breasts bounce. This woman has a lot of yes in her” (93); and from Jack 

Levy to/in reference to his wife, Beth Levy: “his corpulent wife” (20), “His wife, Beth, a 

whale of a woman giving off too much heat through her blubber” (20).  
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As has already been slightly touched upon in the previous sections of this essay, 

the ideals of patriarchy are also enacted through the narratives’ promotion of the nuclear 

family and the aversion to the non-traditional family dynamic. This is illustrated in both 

novels’ main male characters, the sons, critique of their mothers’ personal relationships. 

In EL&IC Oskar is unable to move past his mother’s new friendship with Ron and thus 

shames her as an infidel.  Similarly, in Terrorist, Ahmad is critical of his mother’s 

various relationships she has entered into throughout his lifetime and overtly voices his 

dislike of her dating, despite her single status, which was forced upon her by Ahmad’s 

father. Furthermore, Ahmad exacerbates this unfair gender treatment but also holding her 

lack of husband and role as a single parent against her, and diminishing his mother’s 

character by citing their lack of money as a direct relation of her small income, due to her 

inability to hold a high paying, and thus worth-while, job. Ahmad’s ultimate 

diminishment of his mother’s character due to her status can be cited Ahmad’s refusal of 

his mother’s last name in preferment of his absent fathers. 

The most overt sanctioning of the patriarchal role and system comes from EL&IC. 

By the end of the novel the major male roles in the narrative that had been governed by 

an absent male have been physically filled. In this fulfillment, a patriarchal force is 

present once again, i.e. the Grandfather and Grandmother (for now at least) are reunited 

and living together in the airport, and Oskar has accepted his mother’s new relationship 

with Ron. The acceptance of this relationship and import that the relationship holds is 

magnified through narratives’ final scenes in which “typical” nuclear family behavior is 

played out: “Mom made spaghetti for dinner that night. Ron ate with us” (Foer 315), 

followed shortly by the scene in which Oskar’s mother tucks Oskar into bed, telling him 
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“I love you” (325), while it is supposed that Ron is outside the door. In this sense, now 

that the patriarchal head is once again present, the novel can end on a note of repair and 

ease, promoting a future of happiness and love. As Saal so accurately notes in the article 

“Regarding the Pain of Self and Other”, “Foer’s conclusion attempts such a retrieval of a 

lost pere-9/11 innocence…this melodramatic family reunion at least suggests to us what 

such a return to ‘home’ might feel like” (Saal 472). 

Conclusion  

The 9/11 genre “affirms the need to excavate the denials and foreclosures that 

such a sublime fascination [with the spectacle of terror] covers over, demanding that we 

read below the surface of their allegories to expose the dangerous fictions they may work 

to license” (Anker 477). One such dangerous fiction being that of America as, as well as 

its own, ruling patriarchal system and hegemonic power. The same idea, the questioning 

of narrative and what it insinuates and excludes, is also contemplated by authors Ilka Saal 

and Judith Butler. Rather than, as Anker cites, the “covering over” the narrative currently 

enacts, the narrative should be encouraged and take on a new perspective, “an attempt of 

inhabiting the decentered position of vulnerability might even prompt the nation to 

‘endeavor to produce another public culture and policy in which suffering unexpected 

violence and reactive aggression are not accepted as the norms of political life’” (Saal 

454). Although Butler is, as one can assume, referring to the connection that can be made 

in the larger sense (that of a global scale between nations), her words can also be fitted to 

a smaller scale and refer to the others in American society, others that are so often 

ignored or treated with lesser value than the “us”- the ruling majority of the white, 

heteronormative male, others such as women. It is hard not to recognize in Saal and 
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Butler’s words, the experiences that women are subjected in the U.S. (and around the 

world) every day. Experiences that are overlooked and considered a part of life, or even, 

most sadly, not thought of at all, by many of the country’s individuals.  

In conclusion, in an effort to reaffirm that it is not this essay’s intention to purely 

criticize a genre, a genre that is quite successful at many things, but to recognize a 

consistent lapse in the genre’s narratives and through this recognition begin a 

conversation or even spark consideration of possible amendments and expansions to the 

genre narrative, rather than the destruction of it. Therefore, in light of the concerns of the 

trauma narrative that have been outlined in this essay, I will once again draw on the ideas 

of Butler and Saal and offer as a suggestion and prompt of consideration that, “In order to 

enable reflection…that interlink one’s own vulnerability with that of others, one would 

have to abandon the convenience of a unilateral narrative frame and begin to tell the story 

differently” (Saal 454).  

  



Texas Tech University, Rebecca E. Campbell, May 2018 

 50 

CHAPTER FOUR 

POWER, RADICALISM, AND MIS/USE OF THE IMAGE IN 9/11 LITERATURE 

Within the globalized 21st century, particularly the decade following 9/11, the 

century of the image has taken hold. Our reality takes place within a virtual reality, that 

controlled by a network of flows and first and foremost the image. As mentioned, this 

domination and control of the image can be cited as achieving initiation through the 9/11 

attacks. The philosopher Jean Baudrillard in his work The Spirit of Terrorism states that, 

“[I]mages are, whether we like it or not our primal scene”. Images “serve to multiply [an 

event] to infinity and, at the same time, they are a diversion and neutralization”. Images 

have “radicalized the world situation, the event in New York [the events of 9/11 in which 

the World Trade Centers were attacked]...have radicalized the relation of the image to 

reality” (Baudrillard 20-21). Baudrillard’s theories of image in relation to reality, 

particularly in connection to and as a reaction of 9/11, can be applied to many forms of 

media and art, however it is within the genre of literary fiction, particularly the genre of 

literature that has blossomed recently, a genre whose members who have come to be 

called “9/11 novel’s” or 9/11 literature, that Baudrillard’s theories can be interestingly 

observed (Anker). In particular to note is how such theories, particularly the theory of the 

image, are or are not portrayed via language and the narrative within this genre of 

literature. One such novel being that of Don DeLillo’s Falling Man, a novel published in 

2007 whose narrative tells the story of Keith Neudecker escaping the towers on the day 

of 9/11, his and his family’s trauma in dealing with the event, and the forced 

confrontation with trauma thus enacted by the novel’s other main character of David 

Janiak, a performance artist known as Falling Man who reenacts via acrobatic stunts, the 
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famous photograph “The Falling Man” captured on 9/11. This novel in particular has 

been chosen to examine Baudrillard’s theories enacted via the 9/11 narrative due to its 

embrace and simultaneous rejection of Baudrillard’s key theories, as will be outlined 

further in this essay. However, what will also be examined is whether the rejection of all 

or some of Baudrillard’s ideas thus makes for a successful narrative and novel, or thus 

functions as conduit of exactly the exacerbated image to reality conception Baudrillard 

stresses is a furthering of terroristic violence and fear.  

In reading Don DeLillo’s novel Falling Man, it is strikingly obvious that DeLillo, 

through numerous representations and allusions created by the novel’s plot, has not only 

been subjected to, but strongly agrees with and may even marvel at, Jean Baudrillard’s 

philosophical theories regarding terrorism & September 11th. DeLillo does not simply 

base the novel’s plot upon Baudrillard’s ideas, on the contrary, DeLillo, in wanting no 

misunderstandings that Falling Man is the enactment of Baudrillard’s ideas, references 

these via dialogue between characters, DeLillo’s words acting as a stark echo of 

Baudrillard’s. A few of the many clear allusions include Baudrillard’s key theories 

outlining the symbolic destruction of towers, i.e. the towers as an architectural image 

provoking the world in its duality to be destroyed, as well as terrorists, and as thus, 

terrorism’s, superpower of employing their own deaths as a weapon. For example, 

Baudrillard states in reference to the Twin Towers, “The fact that there were two of them 

signifies the end of any original reference. If there had been only one, monopoly would 

not have been perfectly embodied. [T]he collapse of the towers…prefigures a kind of 

dramatic ending and, all in all, disappearance both of this form of architecture and of the 

world system it embodies (Baudrillard 30,31). And within Falling Man, DeLillo states, 
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“Weren’t the towers built as fantasies of wealth and power that would one day become 

fantasies of destruction? You build a thing like that so you can see it come down. The 

provocation is obvious. What other reason would there be to go so high and then to 

double it, to do it twice?...You are saying, Here it is, bring it down” (DeLillo 116). Again, 

Baudrillard states “The radical difference is that the terrorists…possess a further lethal 

weapon: their own deaths (Baudrillard 16). And DeLillo states “One side has the capital, 

the labor, the technology, the armies, the agencies…The other side has a few men willing 

to die” (DeLillo 46). As evidenced, DeLillo clearly touts many of Baudrillard’s key 

theories in relation to terrorism, violence, and the image in connection to 9/11, however it 

is this straightforward replication that leads to and opens up for a crucial issue: how 

DeLillo treats Baudrillard’s ultimate theory, the theory in which his smaller ideas 

culminate and reach a climax: the radicalized relation of the image to reality (Baudrillard 

20). 

Perhaps DeLillo was further tipping his hat to Baudrillard’s theories in having the 

plot of his novel (and title: Falling Man), enact via its storyline (rather than allude to in its 

storyline), Baudrillard’s main theory of 9/11’s profound reliance on the image in relation 

to reality. Perhaps, DeLillo saw his novel as an opportunity to ironically interpret and 

present Baudrillard’s idea that “[r]eality and fiction are inextricable”, by emphasizing 

“the fascination with the attack is primarily a fascination with the image” in both a 

fictional sense, by having his character’s lives revolve around such an image through 

their constant confrontation with the performance artist Falling Man and media coverage 

of 9/11, and in a literal sense by DeLillo himself writing a novel based and focused on a 

photograph taken on the day of the attacks by Richard Drew, a photograph later entitled 
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“The Falling Man” (Baudrillard 22). However, if this was the intention, it was not 

successful. Instead, DeLillo produces “the purest form of spectacle” in his storyline, the 

physical novel itself acting as a “theater of cruelty” that, Baudrillard accedes, is an 

“immoral fascination” of humans of the twentieth century (Baudrillard 23). Thus 

DeLillo’s novel accumulates to become an “unleashing of reversibility”, an act which 

Baudrillard warns and stresses is a victory of terrorism itself (Baudrillard 24). 

DeLillo’s innumerable references to and enactments of Baudrillard’s thought-

provoking philosophies become unsuccessful when DeLillo allows the theme of the 

falling man to take over and saturate the novel (as evidenced by the novel’s title). Various 

works of  9/11 literature have examined the event and trauma related to 9/11 and the 

numerous deaths that accumulated that day at the World Trade Centers by returning to 

the image of The Falling Man or referencing “jumpers” in their narratives. One such 

example of this can be cited in Jonathan Safran Foer’s novel Extremely Loud and 

Incredibly Close, in which the last dozen or so pages of the novel include no text but 

instead show a series of images of the now infamous series of The Falling Man 

snapshots. It is not the focus of this subject that I fault DeLillo for. As mentioned 

numerous works of 9/11 literature have examined the event of Americans jumping to 

their deaths, however they have invoked examination of this within their narratives in one 

of two ways: “by explicitly re-imagining them” or “obliquely summoning them through 

alternate dramas of human prowess” (Anker 471). DeLillo, in presenting three falling 

men in his novel Falling Man invokes not one, but both aspects of this literary 

representation. These three falling men can be identified first, in the character of Keith 

Neudecker as a falling man in the many aspects of his life, unable to gain control of his 
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emotions or identity or ever steady himself; second, summoning Drew’s photograph of 

the falling man through a falling white t-shirt as noticed by Keith through the windows 

from inside the Towers and again on the ground outside the Towers; and finally, the third 

falling man can be identified through the novel’s character of David Janiak: a 

performance artist known as Falling Man who suspends himself from buildings in the 

pose and attire of a falling businessman- an image taken from, and thus another 

summoning by DeLillo, of Drew’s photograph (Conte 576).  

In these many ways, DeLillo examines and reiterates the event of people jumping 

to their deaths to the point of exhaustion. As seen in these descriptions, DeLillo uses a 

combination of the real (Drew’s photograph and the event of 9/11 in general) and of the 

fictional (the novel’s fictional characters) to present and focus the novel on the theme of 

the falling man. This combination of elements in a work of fiction is thus “the 

real…superadded to the image like a bonus of terror” (Baudrillard 22). With these 

elements, what DeLillo presents, in many layers, is “rather than the violence of the real 

being there first, and the frisson of the image being added to it, the image is there first, 

and the frisson of the real is added” (Baudrillard 22). The first image DeLillo builds from 

is that of a work of fiction- the novel in general- and within this novel, in order to convey 

a theme and sense, DeLillo laces the pages with the word “falling”, repetitively and 

blaringly using the word as an adjective, i.e.: “set among strangers falling down”, “the 

breathless moment when things fall away”, “the echoing deluge of sound falling about 

him” (DeLillo 133,156,168). DeLillo again builds from image first through the main 

character and acts of the performance artist known as Falling Man. The novel, as a work 

of fiction, and the performance artist, as a fictional character present the “image” first. It 
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is after we, the readers, take in the image, step back and analyze the narrative as a whole, 

“the frisson of the real is added” (Baudrillard 22). Although the performance artist is 

fiction, the image the artist replicated is taken from our reality, a real photo of a man 

jumping to his death; the image the performance artist echoes is grotesque – we note this 

as both readers and through the reactions of the characters in the book. It is only after we 

have this thought (the performance being grotesque), that we process and acknowledge 

that this performance is based on an actual man falling to his death, and after further 

removing ourselves from the world of fiction, we can acknowledge that there was not 

one, but hundreds of “falling men” in reaction to the very real event of the 9/11 attacks. 

Thus, in echoing the real by first presenting an image, DeLillo’s Falling Man is “like an 

additional fiction, a fiction surpassing fiction” (Baudrillard 22).  

The overabundance of the “image” in combination with, the novel’s underlying 

nod towards art (and therefore on a larger scale the “image”) as an outlet for traumatic 

expression and healing, as well as the medium of DeLillo’s work itself (a novel, another 

form of artistic expression), does not allow the reader any type of reprieve from 

considering the powers of the “image”. Instead of using the narrative and reference to 

image within the narrative as form of representation/expression of trauma in combination 

with the visual image as a way to reflect upon trauma and reconcile/understand grief. 

DeLillo instead brings this aspect into the narrative solely through the narrative’s plot and 

character roles. Even more unhelpful is the multiple and various ways this ideal and form 

of artistic interaction is integrated into the narrative. Ranging from major character roles 

(the performance artists) to plot locations (Lianne’s visit to an art gallery), to minor 

(perhaps more accurately, minuscule) plot objects specific only to narrative setting and 
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character backgrounds (artwork and poetic writing). Not only are these narrative 

references and inclusions/allusions to artistic expression and grief varied in scale and 

type, never allowing the audience to comprehend or engage in the understanding of how 

the image/creative works  can be employed as mechanisms of healing, these remain 

singular stationary objects: “images”, “paintings”, “poetry”, even the performance artist 

character of Falling Man; rather than points and forms of interaction and communication. 

This ultimately works against and counters the image as representation of 

trauma/traumatic healing as a possible narrative mode and intention. 

 DeLillo both overtly points to artistic expression as a means of coping, i.e.: the 

invention of and pivotal role given to the character of a performance artist, Lianne’s 

(another major character in the novel) consideration of the effect the performance artist 

has on her; in addition to underlying the plot with subtle suggestions to consider art’s 

value through character backgrounds, dialogue, and scenes. For example, because the 

character of Martin is an art dealer and collector, and because Lianne is an editor as well 

as an Alzheimer’s discussion group leader, it is natural for the two characters to engage in 

a discussion in which, as an alternative to reading poetry as a means “to ease shock and 

pain…to bring comfort or composure” in a time of trauma, Martin suggests “another 

approach, which is to study the matter. Stand apart and think about the 

elements…There’s the event, there’s the individual. Measure it. Let it teach you 

something. See it.” (DeLillo 42). In this conversation, Martin, in addition to clearly 

giving Lianne, and thus the reader, instruction on how to interpret the character of The 

Falling Man’s actions, also provides the reader with a push towards considering various 

styles of art in their power to heal.  Such nods towards artistic expression as reflection are 



Texas Tech University, Rebecca E. Campbell, May 2018 

 57 

not uncommon throughout the novel and DeLillo relays the same message as outlined in 

the passage above many more times through his characters. For example, a scene in the 

novel describes Martin and Lianne observing “Morandi paintings on the wall”, paintings 

depicting kitchen objects, such as biscuit tins and long-necked bottles, in which Martin 

says “I keep seeing the towers in this still life”. Lianne joins him and he asks her “What 

do you see”, “She saw what he saw. She saw the towers” (DeLillo 48, 49). Again, later in 

the narrative, Lianne visits an art gallery in Chelsea where there is a showing of Morandi 

paintings and drawings, “She examined the drawings. She wasn’t sure why she was 

looking so intently. She was passing beyond pleasure into some kind of assimilation. She 

was trying to absorb what she saw take it home, wrap it around her, sleep in it. There was 

so much to see. Turn it into living tissue, who you are” (DeLillo 210). As evidenced from 

these numerous scenes, the subject of the power of the image in its constant 

confrontation, becomes inescapable, and forces the reader, unfortunately, to question 

DeLillo’s intentions as an author. Because as an author, particularly as an author of this 

novel, DeLillo is also a member of the artistic community that produces such 

controversial “images”. When looking outside the scope of the novel at DeLillo’s words 

and actions as an author in general, his intentions via the Falling Man narrative can be 

questioned even further.  

In an essay written by DeLillo in 2001entitled “In the ruins of the future: 

Reflections on terror and loss in the shadow of September”, DeLillo states “The writer 

wants to understand what this day has done to us. Is it too soon?... The writer tries to give 

memory, tenderness and meaning to all that howling space [created by the event of 9/11]” 

(DeLillo “In the Ruins of the Future”). From this statement, other critics of DeLillo and 
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the novel Falling Man such as Joseph M. Conte in his article “DeLillo and the Age of 

Terror” have taken DeLillo’s statement and applied it to the novel’s performance artist 

character of Falling Man, thus interpreting this character as a substitute or manifestation 

“for every artist who attempts to answer the question of what purpose art…serves in the 

face of egregious, public tragedy (578).  

Thus, the all-consuming theme of “considering the image” within DeLillo’s novel 

is frustratingly reminiscent of subliminal messaging within media; the subliminal 

messaging of today, in which the message is no longer subliminal but ostentatious. The 

reader in being forced to acknowledge the message is then also forced to try and look 

beyond it in the hopes of enjoying the art (whether novel or film) they had sought out 

initially. With this forced consideration, DeLillo achieves the opposite effect of what he 

had intended: the consideration of violent events and images through artistic expression 

as a means of traumatic healing. Instead, DeLillo not only pushes the reader away, but 

also achieves, by both drowning the novel in the spectacle of the violent image and 

circulating this spectacle to the masses via the medium of print, exactly what Baudrillard 

warns against: an “uncontrollable unleashing of reversibility that is terrorism’s true 

victory” (Baudrillard 24). 
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CHAPTER FIVE 

CONCLUSION 

The following statements by Marianne Hirsch and Sarah Bracke, although stated 

separately, in different essays, work in tandem with one another. “[A]esthetic 

works…can serve as theoretical objects enabling us to reflect on the vulnerabilities they 

elicit within us” (Hirsh 82). Such vulnerabilities as trauma and mourning are enacted 

through violence by controlling forces that range from a nation, a military, to the flows of 

technology and the global political and economic system. “[W]riting against these 

hegemonic constructions of identity and security in order to interrupt them and carve out 

the space to imagine and do otherwise” (Bracke 58), will serve “as a platform for 

responsiveness and resistance” (Hirsh 80). 

As this thesis has worked to show, such constructs of hegemony and the identities 

they produce, cannot be truly acknowledged, and thus their power reduced, until 

observed through historic and contemporary lenses via real, violent, traumatic events 

such as 9/11, as observed in the literature produced within the framework of a post 9/11 

world. Literature that ultimately provides us with a truer reflection of our society’s 

workings than news reports and photographs from the event itself.  

With this focus and strategy, this thesis ultimately worked to create a space of 

analysis in which it was possible to produce a new conclusion in the consideration of post 

9/11 fiction in relation to the global context of trauma, After analyzing both theoretical 

and creative works a response to the major questions underlying and fueling my 

argument, as well as well as plaguing the literary genre, can be addressed. To recall, the 

questions recognized in the introduction of this thesis included: How does our changing 
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global arena and the world’s heightened dependability on media and technology alter 

these experiences? How does this framework affect/alter trauma and 9/11 in a way that 

would make it knowable to others” (Duvall and Marzec 396) ? 

The analysis of theoretical and creative texts examined in this thesis lead to the 

ultimate revelation that it is the imagined worlds produced and exponentially perpetuated 

via the components of globalization, specifically, as constructed through political rhetoric 

and the mass media circulated image which impede “any narrative to mediate 9/11 in a 

way that would make it knowable to others” (Duvall and Marzec 396). 

As I stated in my introduction: it can be acknowledged that new dimensions of 

time and space that have been created by globalization and can primarily be identified in 

the effects upon the twenty-first century, particularly in the global environment following 

the events of 9/11. However, as seen from this thesis’ analysis, the dimensions of space 

and time may not be developing on an even scale and it is this, this disjuncture in 

development, that I would single out as the cause in the overwhelming production and 

expansion of power and control employed via  imagined worlds, which inhibits narratives 

from conceptualizing and addressing trauma and mourning as a collective. 

Many aspects and elements of our world are now based on flows, forever 

changing and closing the gap of time needed for any kind of action or experience to be 

circulated and transmitted. However, although time may now be global, the space of the 

national is still very much intact. This can be observed through the national political and 

economic rhetoric still used and circulated as means of control – both physically and 

mentally- within the global sphere. National and imperialistic rhetoric, rhetoric that has 
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been formulated on the basis of feminization, dominates the news and media cycles as 

well as political and economic incentives. This in combination with advancing 

technology has led to the image and rhetoric spread via the national media sources - and 

predominately news cycles, to be the most powerful tools in directing global control and 

igniting world violence. These tools have in turn created an ever constant stream of 

“imagined communities”, therefore constantly perpetuating an “imagined world” 

(Anderson and Appadurai). In this disjunctured space, this battleground between the 

national and the global, reality becomes the “hyperreal”, space is now a scape, 

specifically a media/ideo-scape, an abstracted space. With globalized space comes the 

imagined and it is important how this then comes into play with and affects the ways in 

which violence, trauma, and mourning are represented, and thus understood as an 

experience occurring in the global. It can be determined that the aspect of the hyperreal- 

the imagined, is not only an important factor in the consideration of violence and trauma 

as shared experiences, it is a controlling factor, and ultimately the impeding factor in the 

creation and production of a global network of communication in sharing trauma. 

With this conclusion reached, I would then like to suggest the possibility and need 

for consideration of new types of space and/or alternate positions within current spaces. 

Specifically, types of space that are used to create imagined landscapes and this in 

relation to their domain – how they are geographically situated both physically and 

virtually. Saskia Sassen can be looked to for the particulars in the development of this 

idea, and the employment of new spaces outside the national in the creation of “street 

level politics” (Sassen 13). For the purposes of this thesis’ topic of global narratives and 

the know-ability of trauma, I only want to focus on Sassen’s idea in the broadest terms- 
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that of the creation and/or repurposing of space. “Individuals and groups that have 

historically been excluded from the formal political systems and whose struggles can be 

partly enacted outside those systems, can find in cyberspace an enabling environment 

both for their emergence as non-formal political actors and for their struggles” (Sassen 

13). These new types of space that Sassen refers to as “cyberspace” I would like to 

rephrase and refer to as simply alternate space (so as not to limit its possibilities). 

Alternate space can be used as areas for public gatherings and forums in which to discuss 

social, political, economic, etc. movements within the public sphere to enact change. 

Examples of the use of alternate space as sites for the creation of global networks and 

gathering of global communities  can be identified in the recent feminist global 

movement #NiUnaMenos, originally initiated in Argentina,  and, hopefully, its sister 

budding movement of #MeToo which came into being last year, 2017, in the United 

States. The most recent and compelling example of the powerful force that global 

networks can become took place at noon on October 19th 2016, when “half a million 

women in Buenos Aires went out to the streets”, abandoning their jobs and commitments 

for the day, “expressing their outrage and their determination” in response to the growing 

number of femicides occurring daily in Argentina. 

[A]nd in this process opening a space for building women’s collective strength. 
The strike made visible the myriad forms of labor that women carry out on a daily 
basis; their refusal functioned as a map of the labor women do…It brought 
different women together, despite their differences, and to be able to recognize 
both the similarities and the differences in their everyday practices, their forms of 
labor, and their exposure to violence. The women’s strike—and associated 
organizing initiatives—was a space in which women could begin to create new 
relations, challenging the inequalities and hierarchies that make gender violence 
so prevalent, and begin to imagine new ways of structuring society and work. 
(Mason-Deese) 
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It is only upon seeing this type of powerful example in action that one is able to 

recognize what is truly meant by global knowledge” and what a true narrative expression 

of collective trauma looks like in action as well as how these network narratives can 

become a new force in the political space of globalization.  
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