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Program Notes
Through the Looking Glass - Jess Langston Turner
“When I began composing Through the Looking Glass I knew that I wanted to write a piece that was 
fantastical in nature -- a piece that would transport us into an imaginary land where anything is possible. 
I chose the title Through the Looking Glass because just as Alice’s doorway to Wonderland was her 
“looking glass,” this fanfare is a doorway to a world of musical landscapes.” “The piece is constructed of 
two different elements: a pervasive rhythmic pattern and an entire pitch vocabulary of only five different 
notes that are arranged in many different ways -- sometimes in long angular lines and other times in 
massive blocks of sound. Underneath all of this is the driving rhythmic impetus that propels the piece 
forward. These combined elements are meant to convey the imagery of colorful and fantastical shapes 
and images hurtling past the listener as he or she is transported to a new musical world where anything 
is possible.”

Through the Looking Glass is composed to be a concert opener, bringing the audience into the musical 
world created by the concert they are about to hear. In this way, this piece acts in a similar manner to the 
looking glass through which Alice was able to gain access to her wonderland. The entire three minutes of 
the piece consists of only five different pitches which are constantly reconfigured into running passages, 
ostinati, and thrilling fanfares.
Through the Looking Glass was premiered by the Bob Jones University Symphonic Wind Band on May 
2, 2008, with Dr. Dan Turner conducting.

*Program note by Jess Langston Turner

Divertimento for Wind Octet - Svend S. Schultz
Set in four contrasting movements, Schultz’s Divertimento for Wind Instruments is a neo-classical homage 
to the eighteenth century wind serenades and partitas of composers like Mozart, Haydn, Krommer, 
and Beethoven. Works of this type were often, though not exclusively, scored for an octet of oboes, 
clarinets, horns, and bassoons and were a common form of courtly entertainment during the Classical 
Era. Schultz’s work joins Emil Harmann’s Serenade op. 43 and Asger Lund Christiansen’s Octet, op. 34 as 
examples of significant contributions to this genre by Danish composers. Though an entirely well crafted 
and serious composition, Schultz’s octet freely embraces moments of lightheartedness and humour 
common in Classical works bearing the same “divertimento” title. 

Despite the work’s high artistic merit, it remains largely unknown to wind players and conductors 
today. This is surprising on two accounts. First, it is prominently listed as one of the top 101 works 
for chamber wind ensembles in An Annotated Guide to Wind Chamber Music (ISBN 0-7579-2401-8) by 
Rodney Winther, former Director of Wind Studies at the Cincinnati Conservatory of Music. Secondly, 
the Danish Wind Octet released a suburb recording of the work on their 1994 album (8.224002 Dacapo 
Records). With these resources already in existence, I believe the Divertimento’s relative obscurity is due 
solely to its previous lack of publication and availability. With this new edition, it is my hope that many 
more players and audiences will get to enjoy this worthy addition to the wind chamber music repertoire.

*Program note by Dustin Barr

Moment - Alex Shapiro
Our hearts are equally shaken by moments excruciatingly painful, and transcendentally beautiful. In 
a world in which emotions are often blunted by the assault of overload, we cannot allow ourselves to 
ignore profound, inner responses evoked in an instant. Awestruck. Hopeful. Grieving. Longing. Shocked. 
Weeping. Thinking. Amazed. Waiting. Stunned. Heartbroken. Transported. Hurting. Dreaming. Startled. 
Dismayed. Delighted. Caring. What are the moments that have moved you?

*Program note by Alex Shapiro

Fantasia in G Major - Johann Sebastian Bach
The great G Major Fantasia for organ was composed between 1703 and 1707 during Bach’s residence in 
Arnstadt. It was here, at the beginning of his career, that his music was found to be too full of “wonderful 
variations and foreign tones”; and certainly the Fantasia is strikingly dissonant in its constant texture 
of suspensions. But the breadth of the five-part polyphonic writing and the richness of the harmonic 
sonority make the Fantasia one of the grandest of all Bach’s compositions for organ. It is also one that 
lends itself most perfectly to the sound and sonorities of the modern wind band.

The transcription by Richard Franko Goldman and Robert L. Leist was undertaken as a memorial to 
Edwin Franko Goldman, who was the first bandmaster to include the works of Bach regularly in the 
band’s concert repertoire, and who did so much to introduce the music of this great master to wide 
audiences. In this transcription an attempt is made to recapture the sound of the Baroque organ through 
the medium of the modern band. The first performance of this transcription was given by The Goldman 
Band, Richard Franko Goldman conducting, on July 1, 1957.

*Note taken from score and MusicExpert.com

Sound and Smoke - Viet Cuong
Both the title and concept of Sound and Smoke were derived from a line from Johann Wolfgang von 
Goethe’s play Faust, when Faust equates words to “mere sound and smoke” and declares that “feeling 
is everything.” Each of the two movements has been given an abstract, parenthetical title to further 
incorporate Goethe’s conjecture that words will never be able to fully express what feelings and, in this 
case, music can. Therefore, these titles serve merely as starting points for personal interpretation and 
should not interfere with the music itself.
 
The first movement, (feudal castle lights), blurs the many different timbres of the ensemble to create 
a resonant and slowly “smoldering” effect. Because reverb is essentially built into the orchestration, 
harmonies must shift using common tones and are always built upon the notes preceding them. The 
second and final movement, (avalanche of eyes), opens with an alternating unison-note brass fanfare 
that is then spun out into a fast-paced toccata. Suspense and excitement are created as the spotlight 
moves quickly between the various colors of the ensemble and the fanfare is transformed.
 
The original concept of “sound and smoke” unifies these two otherwise dissimilar movements; often 
times ideas are presented and then promptly left behind or transformed. Musical events therefore 
appear and dissipate as quickly as sound and smoke.

*Program note by Viet Cuong
Artist Bio

and sounds feel enchanting or oddly satisfying. His recent works include a percussion quartet concerto, 
sextet for double reed instruments, snare drum solo, and, most recently, a tuba concerto. His upcoming 
projects include a double oboe concerto for the Kaleidoscope Chamber Orchestra and a concerto for 
Eighth Blackbird with the United States Navy Band.

In 2020 Viet will be the Early-Career Musician-in-Residence at the Dumbarton Oaks Research Library 
and Collection in Washington, D.C. He holds an Artist Diploma from the Curtis Institute of Music, 
where he studied with Jennifer Higdon, David Ludwig, and Richard Danielpour. He also received his 
MFA from Princeton University as a Naumburg and Roger Sessions Fellow, and he is currently finishing 
his PhD there. At Princeton he studied with Steve Mackey, Donnacha Dennehy, Dan Trueman, Dmitri 
Tymoczko, Paul Lansky, and Louis Andriessen. Viet holds Bachelor and Master of Music degrees from the 
Peabody Conservatory of the Johns Hopkins University, where his teachers were Pulitzer Prize-winner 
Kevin Puts and Oscar Bettison. While at Peabody, he was awarded the Peabody Alumni Award (the 
Valedictorian honor) and the Gustav Klemm Award for excellence in composition. Viet has been a fellow 
at the Orchestra of St. Luke’s DeGaetano Institute, Mizzou International Composers Festival, Eighth 
Blackbird Creative Lab, Cabrillo Festival’s Young Composer Workshop, Copland House’s CULTIVATE 
emerging composers workshop, and was also a scholarship student at the Aspen, Bowdoin, and Lake 
Champlain music festivals. Additionally, he has received artist residencies from Yaddo, Copland House, 
Ucross Foundation, and Atlantic Center for the Arts (under Melinda Wagner, 2012 and Christopher 
Theofanidis, 2014).

Viet is a recipient of the Barlow Endowment Commission, Copland House Residency Award, ASCAP 
Morton Gould Composers Award, Suzanne and Lee Ettelson Composers Award, Theodore Presser 
Foundation Music Award, Kaleidoscope Chamber Orchestra Call for Scores, Cortona Prize, New York 
Youth Symphony First Music Commission, Boston GuitarFest Composition Competition, and Walter 
Beeler Memorial Prize, among others. In addition, he received honorable mentions in the Harvey Gaul 
Composition Competition and two consecutive ASCAP/CBDNA Frederick Fennell Prizes. Scholarships 
include the Evergreen House Foundation scholarship at Peabody, a 2010 Susan and Ford Schumann 
Merit Scholarship from the Aspen Music Festival and School, and the 2011 Bachrach Memorial Gift from 
the Bowdoin International Music Festival.

Viet Cuong
Called “alluring” and “wildly inventive” by The New York 
Times, the “ingenious” and “knockout” (Times Union) music of 
American composer Viet Cuong (b. 1990) has been performed on 
six continents by musicians and ensembles such as Sō Percussion, 
Eighth Blackbird, Alarm Will Sound, Sandbox Percussion, the 
PRISM Quartet, JACK Quartet, Kaleidoscope Chamber Orchestra, 
Orchestra of St. Luke’s, Minnesota Orchestra, Albany Symphony, 
Jacksonville Symphony, Dallas Winds, and UT Austin Wind 
Ensemble, among many others. Viet’s music has been featured 
in venues such as Carnegie Hall, Lincoln Center, the Kennedy 
Center, and Library of Congress, and his works for wind ensemble 
have amassed hundreds of performances worldwide, including at 
Midwest, WASBE, and CBDNA conferences. Through his music 
Viet enjoys exploring the unexpected and whimsical, and he is 
often drawn to projects where he can make peculiar combinations


